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THE 1988-1989 UNIVERSITY CONCERT SERIES SEASON

All concerts are held in Jesse Auditorium and begin at 8:00 p.m. unless otherwise noted,

JESSE AUDITORIUM SERIES

Canadian Brass Saint Louis Symphony Orchestra
Friday, September 30 Leonard Slatkin, Conductor
Wednesday, January 25 (7:.30 p.m)
Prague Symphony Orchestra New York City Opera National Company
Jiri Belohlavek, Conductor Verdi's La Traviata
Monday, November 7 Wednesday, March 1

FIRST NATIONAL BANK CHAMBER MUSIC SERIES

King's Singers New York Woodwind Quintet

Saturday, October 22 with the Missouri Arts Quintet
Monday, November 14

Scottish Chamber Orchestra

Sir Peter Maxwell Davies, Conductor

Cecile Licad, Pianist

Neil Mackie, Tenor Waverly Consort
Friday, November 4 Tuesday, February 14

Colorado String Quartet
Wednesday, February 1

STAFF FOR LIFE CONTEMPORARY ARTS SERIES

Gerry Mulligan, Saxophonist George Shearing, Pianist
The Gerry Mulligan Quartet Mel Tormé, Vocalist
Thursday, October 13 Monday, March 20
Hal Holbrook
Hubbard Street Dance Company Mark Twain Tonight!
Wednesday, March 8 Friday, May 5

SPECIAL EVENTS

University Choral Union & Guest Soloists University Choral Union & Guest Soloists
University Philharmonic Orchestra University Philharmonic Orchestra
Duncan Couch, Conductor Rossini's Stabat Mater

All Beethoven Holiday Concert Friday, March 31

Saturday, December 3 o .
University of Missouri-Columbia Opera g’%ﬁ;ﬁﬁr’;
Michael Budds, Musicologist

Prologue to Verdi's La Traviata / @

Sunday, February 26 (7:30 p.m)

University Memorial Union Ballroom 1839-1989

For Concert Series Information
Jesse Box Office: 314-882-3781 Concert Series Office: 314-882-3875
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Katy Station sat silent for years. Then, in 1976,
repair...renovation...refurbishment. The Katy was restored to
life—with a careful eye toward authenticity, and with genuine con-
cern for historic preservation. In 1979, the building was recognized
and listed by The National Register of Historic Places. Now as a fine

restaurant Katy Station thrives once again, reminiscent of
days when the bustle of railroad
travelers and their wares echoed

R
v I“f‘v}f&:;‘a_:. o from these walls.
N Speet %0

.....

Steaks, Seafood, Sandwiches,
Salad Bar available at any time

Fourth and Broadway ® Downtown Columbia ® 449-0835



CONCERT PREVIEWS

As part of its educational mission to the community, the University Concert Series
offers its patrons a program of pre-performance lectures. Infended to serve as
informative and entertaining warm-up sessions to evenings of “live” music in Jesse
Auditorium, these informal talks by musicologist Michael Budds include commen-
tary on the music to be performed by guest artists as well as recorded highlights
of specific pieces. This popular feature of campus concert life has been in
existence for seven seasons.

# Eight previews have been scheduled this season: for each of the four events in
the Jesse Auditorium Series, for three events in the First National Bank Chamber
Series, and for one event in the Staff for Life Contemporary Arts Series.

30 Sep Canadian Brass 25 Jan Saint Louis Symphony

22 Oct  King’s Singers 14 Feb Waverly Consort

04 Nov Scottish Chamber Orch. 26 Feb New York City Opera Nat’l Co.
07 Nov Prague Symphony Orch. 20 Mar Shearing & Torme

¢ Concert Previews are held one hour immediately prior to the specified
performance, typically at 7:00 p.m. in the Fine Arts Recital Hall. The exceptions this
season are the preview to the Saint Louis Symphony, which will take place at ¢:30
p.m. because of the 7:30 p.m. concert downbeat, and the opera “prologue”
(described below).

¢ A special infroduction to Verdi's La Traviata will be held four days before the
Jesse Series performance. This event will occur in the Memorial Union Ballroom
on Sunday, February 26, at 7:.30 p.m. Vocadlists from the Music Department will
present excerpts from the opera in the context of a lighthearted atmosphere.
This preview will once again take the form of a benefit for the Concert Series: a
$5.00 admission charge will be taken at the door; students will be admitted for
one dollar with identification. Join us for a pleasant evening of fine singing,
commentary, and good humor in preparation for enjoying Verdi's fribute to the
“Lady of the Camellias”

¢ There is always time for a leisurely walk to Jesse Hall before the concert begins.

¢ With the exception of the opera benefit, all Concert Previews are free to the
public. All are welcomel! Bring a friend!

PARKADE PLAZA
314-442-3040

{; THE MUSIC SUITE

Printed Music
Alvarez & Bently
Guitars




Modern
Treatment.

This season, a lively new treatment UNIVERSITY OF

of the arts in Columbia is proudly  MISSOURI-COLUMBIA l ﬁ
sponsored by The Staff for Life at HOSPITAL & CLINICS
University Hospital and Clinics. The .
Contemporary Arts Series. A new TALS%WM d —
dimension for University concert- Affiliated with University Physicians.

goers.




Qanterhury Trauel

Main Office Vacation Planning Center
125 N. 10th St. 3211 S. Providence
Columbia, MO 65201 at Green Meadows Rd.
443-1625 Suite 303
Columbia, MO 65201
442-2200

All the world’s a stage. We’'ll put you in the chorus.

THE
FINANCIAL
GROUP

e Center for IRA’s

CALL OR WRITE:

and Tax-Sheltered Programs Ferd LaBrunerie
e Top Investment Rates 3201 S. Providence Rd.
. Columbia, MO 65203
® Many Investment Plans Available ’
Y val 449-5313
ONE OF COLUMBIA’S OLDEST AND LARGEST AGENCIES J

THOMAS PUTNAM ASSOCIATES, INC.
-

Consultants For The Decorative Arts

217 East Broadway
Columbia, MO 65203
314/875-7110




TICKET INFORMATION

Jesse Box Office—The headqguarters for Concert Series ticket sales is the box
office in Jesse Hall, located across from the auditorium entrance. It is open to the
public between 10:00 am. and 4:00 p.m. the day preceding and the day of an
event as well as one hour before each performance. If the weekend interrupts
this schedule, the box office will be open on the two work days preceding the
event. Mail orders for future concerts may be submitted at the box office window
during concert intermissions. For recorded information concerning Jesse Box
Office hours for a specific concert, call 314-882-3781.

The campus parking accommodations most convenient for Jesse Box Office
patrons are the Jesse Hall Visitors Lot, just south of Jesse Hall, and the metered
section of the new Conley Avenue Garage (RC4).

The Purchase of Tickets—Tickets for individual concerts in the three named series
may be purchased at Jesse Box Office during its normal business hours through-
out the season. The availability of tickets to those concerts identified as Special
Events, however, will be limited to several weeks preceding the performance
date and will be announced in the media.

Group Discounts—A three-dollar discount on ticket prices for groups of ten or
more persons may be arranged in advance by calling 314-882-3571. The group
need not be an “official” one, but one especially created for a specific concert.

Sold-Out Houses ond Unused Tickets—Any patron unable to make use of a
Concert Series ticket is encouraged to return it fo either Jesse Box Office or the
Concert Series Administrative Office for the benefit of another concert-goer. The
holder of the unused ficket will be given a receipt for a tax-deductible
contribution to the Concert Series. Returning tickets, especially under the circum-
stances of a popular event or a sold-out house, is an act of frue consideration.

Returned tickets will be sold, on a first come-first served basis, at the Jesse Box
Office one hour before the concert begins.

FOUR TICKET OUTLETS
FOR YOUR CONVENIENCE

First National Bank & Trust Company
Main Bank at 8th & Broadway Columbia Mall Branch Bank

University Hospital & Clinics
Personnel Office—1W-42

Missouri Bookstore
Customer Service Counter

Tickets are on sale during regular business hours.
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Your decor is our forté

Let Rust and Martin orchestrate the decoration of your home or office. We have
everything you'll need to customize every room—bedroom to board room. Start with
the basics. Fine furniture and upholstery for the dining room, living room or any room.
For the office we have fine office furnishings for upper management and executive
offices. Pamper your feet with wall to wall carpet, wood, ceramic, marble or vinyl
floorings, or exquisite handmade and domestic oriental rugs. Transform your walls into
works of art. We have thousands of wall covering patterns including grasscloths and
murals. Frame your windows with custom draperies. We offer a wide in-stock collection
of drapery fabrics, custom drapery design and professional installation. Create that
perfect dramatic lighting effect by selecting from our lines of chandeliers, halo trac and
recessed lighting. Contractor pricing is available. Last but not least, give your room or
office that “finished” look that only distinctive accessories, lamps and pictures can
provide. We have many one of a kind items. Fifty-five years of experience in custom
reupholstery with a large in-stock selection of fabrics is available to you. Talented
interior designers are ready to lend you as much or as little assistance as you need to
create your personal look. This service is complimentary with purchases. At Rust and
Martin, your decor is our forte.

ust ¢ Martin

Tnteriors of distinction”

I-70 West at Fayette Exit, Open 10 AM - 5 PM, Mon.-Sat., Thurs. until 8 PM 445-4426




Gallery Frame Shop
—OQur Specialty—
Caring For Your Works of Art

Trudy Clevenger OWNERS Linda Vroegindewey

University
of Missouri

0

: ilvey 2 1839-1989
1013 E. WALNUT ¢ COLUMBIA, MISSOURI 65201 ¢ (314) 442-4921

We’ve built a tradition of growing and serving
conservative investors since 1871 ... with over 1,400
offices in 39 states, we bring Wall Street to Main
Street.

' ' Edward D. Jones & Co.
Members New York Stock Exchange, Inc.
Member Securities Investor Protection Corporation

Tom Baumgardner 34 North 8th Columbia, MO 65201 (314)-449-1256

years as
a class act.

Columbia’s longest running, full service Drug Stores.




An Established Series . . ..

With A New Act.

® The Village ® The Manor
e The Healthcare Center

For information call: 876-5800
COLUMBIA

Providing professional service and fine jewelry offering:\
to a personal or referred clientel at preferred prices.

4 the
bety,
tradition

a very special expression

... now, in Columbia, you can enjoy the
same personal service and superior
workmanship you've known for years at
Glenn Betz and Associates, Inc., of St. Louis.
Call for anappointment to view our

exquisite selection of fine jewelry and time

.
The Executive Building, Suite 107
J &, 601 E. Broadway
Columbia, Missouri 65201

\d;}w 792/ 314/449-1070
Division of Glenn Betz and Associates, Inc.
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AUDIENCE REMINDERS

Late Arrivals—After a performance has begun, patrons arriving late will be
seated only at the first convenient pause in the program as a courtesy to the
artists and to other members of the audience. Please cooperate with the ushers
attempting to execute this necessary policy.

Amenities—Restrooms are located on each floor of Jesse Hall, including the
basement directly beneath the auditorium lobby. Drinking fountains are located
on either side of the inner lobby. Smoking and the consumption of food and
beverages are permitted only in the outer lobby (Jesse Hall).

Cameras and Recording Equipment—To fulfill contractual obligations with the
artists and o ensure audience enjoyment, cameras and tape recorders are not
permitted in the hall during performances. This equipment must be checked at
the Box Office.

Emergencies—Physicians on call should notify Jesse Box Office personnel of their
seat locations in case of emergencies. Beepers will be monitored in the Box
Office during performances.

Distractions—The auditorium’s acoustics enhance the sound of coughing, chatting,
and other distracting noises. Cough drops are available at the Box Office.

Parking—Vehicles must not be parked in the loading zone of Jesse Auditorium.
Unattended or unauthorized vehicles will be towed away.

Ushers—Ushers for Concert Series events are provided by the University Depart-
ment of Music’s chapters of Sigma Alpha lota and Phi Mu Alpha-Sinfonia and by
the Culture Connection, a Missouri Student Association student committee. For
information concerning student involvement in Concert Series programs, contact

@fﬂgj

HA;R d
DESICN O

125 North Ninth, Columbia, MO 65201
449-7700 . 442-0111
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First NATIONAL BANK MASTER ClLASS SERIES

The First National Bank and Trust Company of Columbia has made it possible for
the University Concert Series and the Music Department o sponsor a program of
master classes and lecture/demonstrations for the sixth consecutive season.
Selected artists appearing under the aegis of the Concert Series will be engaged
to criticize the performance of local music students in an informal setting.

All inferested members of the public are welcome to aftend these master classes
and are encouraged to do so. The teaching sessions offer unusual opportunities
for all present. The students benefit from the expertise and constructive advice of
the artists. Members of the audience are able to witness the artists at work, to
learn from their comments and anecdotes, and often to hear them perform.

Because negofiations with visiting artists cannot be finalized before the onset of
the season, it is possible at this time only to alert the public to the continuation of
the master class program. The sessions are typically held in the Fine Arts Building
the day before, the day of, or the day following the Jesse Hall appearance. Each
class will be well publicized in the media. For more information, contact the Music
Department (314-882-2604).

Daaaaahling... J
you simply

must have a
subscription to

OOLUMBIA

MAGAZINE™
Just have James picK up the phone and ring
(314) 442-2233 or drop $19 in the mail to:
P.0. Box 7387, Columbia, MO 65205. Really!!




~ o _CAFE
Europa
® French ® German

Italian Specialties
® Wine ® Beer

LUNCH 11:30-2:30 MON-SAT DINNER 5:30-9:00 MON-SAT
1021 E. Walnut ® Columbia, MO ® 875-2534

o —<fore s

FLOWERS INC.

means the finest in flowers.
Over 40 years of service.

NINTH AND LOCUST
COLUMBIA, MISSOURI 65201
PHONE 443-8719

"We're with you every day, every pound of the way”,,

A{?A Physicians
WEIGHT LOSS
= Centers.

« Nutritionally Sound, Real Food Diet

+ Lose Up To 4 Pounds Per Week

« Professionally Supervised Weight Loss
- Safe & Effective...For Women & Men

Call now for a free consultation!
Mon.-Fri., 9a.m.-7:30 p.m.

33 E. Broadway

Columbia, MO 65203 442-0O016
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Don’t just sit there...

play something!

You paid good money to purchase your
seat and invested an evening of your life to be
here. But no matter how much you enjoy this
program, it can never, never compare to
playing music yourself or giving that oppor-
tunity to someone else. Playing music, the 24
hour, all weather hobby you can enjoy for five
minutes or five hours.

“‘Little or no talent?”’ Nonsense. The
ability to read words is a lot harder than
reading music. If you know the first seven let-
ters of the alphabet and can figure out the dif-
ference between going up and down on a page
of music and can say one-two-three-four, you
have all the ability you’ll ever need.

From harmonicas to synthesizers,
guitars to video music instruction tapes, we
have it all. At Hennessy’s, the same people
who sell it to you are the same people who are
there to teach you how to use it.

Hennessy and Sons Music
Biscayne Mall—Columbia MO.

P.S. And for those who do wish to listen to good music, check
out our Yamaha stereo speakers.




UNIVERSITY OF MISSOURI-COLUMBIA

CONCERT

1988
1989
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presents

SCOTTISH CHAMBER ORCHESTRA
SIR PETER MAXWELL DAVIES, Conductor

with
CECILE LICAD, Pianist
and

NEIL MACKIE, Tenor

Friday, November 4, 1988
Jesse Auditorium

Financial assistance for this event has been provided, in

part, by a generous grant from the First National Bank &
Trust Company of Columbia, with additional support from

e oy the Missouri Arts Council, a state agency, and the National
Endowment for the Arts, a federal agency.

FIRST NATIONAL BANK

CHAMBER MUSIC SERIES



THE PROGRAM

Symphony No. 35 in D Major, K. 385 Wolfgang Amadeus Mozart
("Haffner")

Allegro con spirito
Andante
Menuetto - Trio
Finale: Presto

Into the Labyrinth Sir Peter Maxwell Davies

Lento

Allegro

Lento

Adagio - Allegro - Andante (alternating)
Lento

Neil Mackie, Tenor

Intermission
Piano Concerto No. 20 in D Minor, K. 466 W. A. Mozart
Allegro
Romanza

Rondo: Allegro assai

Cecile Licad, Pianist

An Orkney Wedding, with Sunrise Sir Peter Maxwell Davies



SCOTTISH CHAMBER ORCHESTRA

The Scottish Chamber Orchestra was conceived as a national touring
company in 1974. In the intervening years, it has outgrown its regional
identity and has taken a place among the concert world's respected
chamber ensembles. lts first performance in Columbia occurs during its
third visit to the United States. Other stops on its current eighteen-con-
cert schedule are San Francisco, Los Angeles, Chicago, Kansas City, St.
Louis, Toronto, Washington, and New York. The Orchestra has toured
extensively in Europe, the Far East, and North and South America.

The high reputation of the Scottish Chamber Orchestra is indicated by
the stature of conductors and soloists with whom the Orchestra has been
associated. Raymond Leppard, Dame Janet Baker, Jean-Pierre Rampal,
Frederica von Stade, Peter Serkin, Simon Rattle, and Jamie Laredo are
but a few of the musical luminaries who have shared its stage. The cur-
rent Principal Conductor, Jukka-Pekka Saraste, joined the Orchestra just
last year and has already presided over concerts that have featured col-
laborations with Dame Joan Sutherland, the King's Singers, Pinchas
Zukerman, and Mitsuko Uchida.

The Scottish Chamber Orchestra prides itself on a repertory that "depicts
contemporary ideas against a classical background." Thus, the music of
the late eighteenth century regularly shares its programs with the music
of the twentieth century. This ensemble has been especially active in
commissioning and performing the works of contemporary composers.
The recent appointment of Sir Peter Maxwell Davies as associate com-
poser/conductor to its roster has resulted in a number of premiéres of his
works as well as recordings. In fact, the ensemble has commissioned
Maxwell Davies to write ten concertos for its principal members during
the next five years, a project of historic proportions with no modern equi-
valent. The discography of performances by the Scottish Chamber
Orchestra is growing rapidly; last season twelve new releases, including
works by Haydn, Mozart, Rossini, Mendelssohn, and Tippett, were added
to its catalogue.

The Scottish Chamber Orchestra graciously acknowledges the generous
support of the Dunard Fund USA for its 1988 tour to the United States.

Delos, Erato, EMI, Nimbus, Virgin,
Pickwick/IMP, Unicorn-Kanchana Recordings

Steinway Piano

Columbia Artists Management Inc.
Personal Direction: R. Douglas Sheldon & Mary Jo Connealy
165 West 57th Street
New York, New York 10019



SIR PETER MAXWELL DAVIES

For the past two decades Sir Peter Maxwell Davies has been a leading
figure in the sphere of contemporary British composition. For much of
that time, he has been recognized beyond the boundaries of his home-
land as a composer of international stature. Many of his more than 150
published pieces are regularly performed in major music centers. In
1981 he was made a Commander of the British Empire. On January 1,
1987, Queen Elizabeth Il conferred the honor of knighthood on him for
contributions to British music, both in the United Kingdom and throughout
the world.

Born in Manchester in 1934, Maxwell Davies was educated at the Royal
Manchester College of Music and the Manchester University. He studied
composition for a year with Goffredo Petrassi in Rome, where he won the
Olivetti Prize for his 1958 Prolation for orchestra, and later, in 1962, he
worked with Roger Session at Princeton University. In 1966 he served
as composer-in-residence at the University of Adelaide in Australia.

In the course of his career, Maxwell Davies has produced an impressive
body of works for the greatest variety of performance forces in many
genres—opera, ballet, film score, symphony, chamber music, and solo
works. In 1967, he formed The Fires of London, a chamber ensemble of
six virtuoso instrumentalists whose purpose was to perform "new music”
created especially their sextet. For over twenty seasons The Fires of
London toured the world; more than fifty pieces in its repertory were
works by Maxwell Davies, including the notable Eight Songs for a Mad
King (1969). Since the mid-1970s the composer has received a steady
stream of commissions from prominent orchestras, among them, the
London Philharmonic Orchestra, the London Sinfonietta, the Boston
Symphony Orchestra, the Academy of St. Martin-in-the-Fields, the Scot-
tish Chamber Orchestra, the BBC Philharmonic Orchestra, and the Royal
Philharmonic Orchestra. His second grand opera, Resurrection, was
given its premiére in Darmstadt this past September.

His association with the Scottish Chamber Orchestra dates from 1983,
when he was commissioned by the Orchestra to compose Into the
Labyrinth for tenor and orchestra. He has likewise agreed to create a
concerto for each of the principal members of the Orchestra over a five-
year period. The first of the so-called Strathclyde Concertos, for oboe,
was given its premiére in Glasgow this past April and has already been
performed in the United States.

Since the early 1970s Maxwell Davies has lived and worked on the
remote Orkney island of Hoy, off the northernmost tip of Scotland. The
culture and history of the Orkneys have made a profound influence on
him. In 1976 he organized the St. Magnus Festival as a means of
sharing music with his neighbors. Over the years the St. Magnus Festi-
val has become an important part of the musical life of Great Britain.



CECILE LICAD

Pianist Cecile Licad made her professional debut at the 1980 Tangle-
wood Festival with the Boston Symphony and Seiji Ozawa. The next
year she became the first artist in a ten-year period to win the Gold Medal
of the Leventritt Competition and began her first full concert season with
a performance with the New York Philharmonic under Zubin Mehta.
Since these early triumphs, she has risen to international prominence as
a recitalist and as the guest soloist of major orchestras the world over.

Born in Manila in 1961, Ms. Licad began formal music training at the age
of five and made her debut as an orchestral soloist in the Philippines at
the age of seven. At age twelve she moved to the United States to study
at the Curtis Institute, where her teachers were Mieczyslaw Horszowski,
Seymour Lipkin, and Rudolf Serkin. Later she studied privately with
Rudolf Serkin at the Institute for Young Musicians in Guilford, Vermont.

Among her recent accomplishments are a third tour of the Far East, re-
cital and concerto performances throughout Germany, her sixth appear-
ance in London, and a duo tour of Europe with her husband, cellist
Antonio Meneses. Her recordings for CBS Masterworks, especially
performances of concertos by Rachmaninoff, Saint-Saéns, and Chopin,
have been highly praised by critics and have become "best-sellers."

NEIL MACKIE

Neil Mackie is a frequent collaborator with Sir Peter Maxwell Davies and
has become associated with his music. The Scottish tenor is the origina-
tor of roles in both Maxwell Davies chamber operas and has performed
his pieces around the world. Into the Labyrinth (1983), commissioned by
the Scottish Chamber Orchestra, was conceived for him. Its recording
was voted by critics as the best contemporary album of 1985.

Since his London debut with the English Chamber Orchestra under Ray-
mond Leppard, Mackie has established himself as a artist of world-class
caliber. He has appeared in Great Britain with the BBC Symphony, the
Bournemouth Sinfonietta, the Scottish Chamber Orchestra, the Hallé
Orchestra, and the London Sinfonietta. On the Continent he has per-
formed with Amsterdam's Concertgebouw and Rome's RAI, has toured
the Low Lands with La Petite Band and conductor Sigiswald Kuijken,
and has given recitals in the capitals of Scandinavia. He is a regular
guest at festivals at Cheltenham, Aldeburgh, Flanders, and Savonlinna.

As a recording artist, Mackie has also been praised for performances in
Haydn's Creation and Mozart's Masses and Requiem. He has made an
historic album of the unpublished songs of Britten and is currently col-
laborating with the Scottish Chamber Orchestra in a recording of Britten's
Serenade, which will include a recently discovered movement.



SCOTTISH CHAMBER ORCHESTRA

Sir Peter Maxwell Davies, Conducting

First Violin

John Doig
Leader
Julie Taylor
David Jurwitz
Peter Campbell-
Kelly
Gregory Squire
Lorna MclLaren
Louise Lathan
Sharon Haslam

S | Violi

Rosemary Ellison
Principal

Sarah Bevan-Baker

Robert McFall

Mary Miller

Niamh Lyons

Wendy Millar

Viola

Simon Rawso
Principal
Mary Breatnach
Stephen King
Jacquie Penfol

ioloncell

Kevin McCrae
Principal

Neil Johnstone

Rhydian Shaxson

John Davidson

String Bass
John Steer

Principal
Adrian Bornet

Flute

David Nicholson
Principal
Elisabeth Dooner

Oboe
Robin Miller

Principal
Maurice Checker

Clarinet
Lewis Morrison

Principal
Ruth Ellis

Bassoon
Ursula Leveaux

Principal
Grant Mackay

Bagpipes

Neil Johnstone

Horn
Robert Cook

Principal
Harry Johnstone

Trumpet

Peter Franks
Principal
Shaun Harrold

Trombone
lan White

Principal
Peter Harrap

Timpani

Caroline Garden
Percussion

Kirk Richardson
General Manager

lan Ritchie

& Librari
Barry Kempton

Concerts Manager

James Waters



PROGRAM NOTES

It might be argued, in general, that there are only three reasons why a
composer should be singled out for true greatness. First, a composer is
valued if he is a genuine innovator. Although Cicero proclaimed in the
century before Christ that "there is nothing new under the sun,” he was
undoubtedly wrong. From time to time, new ideas or ideas perceived to
be new have been brought to bear on the composer's art. Such genius
is typically lionized. Second, a composer is honored if he is able to ele-
vate the existing materials of composition to a higher level of sophistica-
tion—if he is a refiner of prevailing methods. He does not write music
that is especially new, but his compositional gifts mark him as extraordi-
nary! Finally, a composer acquires certain stature if he is identified as an
important popularizer of musical ideas or becomes a model for those
who come after him. Indeed, the power of an individual composer to
serve as an influence on others can straddle the ages. Most importantly,
perhaps, these criteria are not mutually exclusive.

A case can be easily made on all three counts for the Austrian Wunder-
kind Wolfgang Amadeus Mozart (1756-1791), although his strongest
accomplishments surely fall in his contributions as a refiner of eight-
eenth-century musical thought. Although it is far too premature to make
such judgments about the historical merits of Sir Peter Maxwell Davies
(born 1934), one might suppose that he too will be remembered as an
imaginative refiner. His style is eclectic, combining the art of the past and
the art of the present in terms both intellectual and emotional. Whatever
future historians may determine, he stands today as a contemporary
composer whose music has found an audience around the world and as
one of the bright stars in the British musical firmament.

0 0 0 0 0

The symphony by Mozart (1756-1791) known as the "Haffner” was manu-
factured by its composer in 1783 from a serenade he had composed in
haste the previous summer. The nickname is derived from Sigmund
Haffner, the Birgomeister of Salzburg, who had commissioned the earl-
ier work for his own elevation to the nobility. Beset by the personal and
professional problems that plagued his adulthood, Mozart had under-
taken the project only at his father's urging, had worked on it only at the
end of the day, and had sent it to Salzburg in piecemeal fashion. In its
original version as light-weight entertainment music for open-air perform-
ance, the serenade consisted of six movements: March-Allegro-Minuet-
Andante-Minuet-March.

When the music was returned to Mozart the following February, he
claimed to have "forgotten every single note," but was so pleased by it
that he recast this serenade, his second for Haffner, in four movements
as Symphony No. 35 in D Major. In doing so, he discarded the introduc-
tory march and one of the dances and added pairs of flutes and clarinets



to the orchestration of the newly ordered movements | and IV. Mozart
presented the "new" work with orchestra for the first time on 23 March
1783 in Vienna at one of his "academies"—subscription concerts that
showcased his skills as both composer and performer and that were
patronized by the Austrian nobility. The Emperor of Austria was, in-
cidentally, an ear-witness at the premiere of the "Haffner."

Even in its symphonic guise, this music cannot belie the innocence and
festivity of its original purpose. In fact, some commentators have consid-
ered this work "somewhat amphibious"—obviously no longer a true sere-
nade and yet difficult to perceive as a true symphony—because of its
compositional pedigree and because, by comparison, it lacks the sub-
stance of the handful of unquestionably great symphonies that Mozart
produced in the few years left to him. The composer himself, however,
classified it among his symphonies, and it is only as a symphony that it is
known today. It has the distinction of being the only Mozart symphony
written for eight woodwinds (two flutes, two oboes, two clarinets, and two
bassoons).

Academic bickering nothwithstanding, the "Haffner” Symphony is a gem
of the Mozartean legacy. The pomp and elegance of the first movement
is not created without the expected sophisticated treatment of themes in
sonata form. The slow movement is a fine example of eighteenth-century
grace and lyrical warmth. The dance presents in a sturdy four-square
manner an appealing contrast in its minuet and trio. And to bring the
work to conclusion, a rondo with an infectious perpetual motion theme
rips playfully past the ear. Perhaps there were good reasons to assert
that the Age of the Enlightenment—the Age of Mozart—was "the best of
all possible worlds."

0 0 0 0 0

It is no small wonder that Concerto No. 20 in D Minor was the only piano
conceito by Mozart to be embraced wholeheartedly by nineteenth-cen-
tury musicians and their audiences. The work, which dates from 1785,
bears many of the fingerprints of musical Romanticism. It is surely one of
the many pieces that bear witness to the fact that, from a purely musical
standpoint, the seeds of the nineteenth-century style were carefully, if
unknowlingly, planted by Haydn and Mozart.

The choice of the minor key is one bit of evidence. The majority of pieces
from the Classic Era are, by a decided margin, written in the positive cli-
mate of the major mode. (Only two of Mozart's piano concertos are cast
in a minor key.) This custom was reversed by Romantics, who preferred
the darker, more ominous atmosphere of the minor keys because of their
pathetic, dramatic potential. Even more appealing to the Romantic sen-
sibility was the ambiguity of mode heard in the concerto's last movement.
Although the finale begins in the minor key, Mozart refused to conclude
the piece under this burden and, with the final statement of theme trans-



formed, brings the work to its conclusion in the sunshine of the parallel
major (D minor to D major). This procedure became part of the stock in
trade of Romantic composers and was used with such regularity that it
reached the level of cliché. It, nevertheless, rarely lost its calculated
effect as a means of delivering an emotional knock-out punch at the end
of the piece, what is now identified as "Romantic fulfillment.”

The intentional instability of many aspects of the piece also seems to
foreshadow later musical thinking. The "weight" of the music seems to
depart from the Classical norm. The outer movements present a tragic
gloom complete with prescribed changes in tempo, chromatic progres-
sions, and asymmetrical patterns. The relief offered by the "Romanza” is
jarred by its own tempestuous mid-section. The relationship between the
soloist and the orchestra provides a further complication, more proof of
Mozart's experimental approach in this piece: uncharacteristically the
thematic material "shared" by the soloist and the orchestra is only similar,
rarely identical. This concerto then may be considered the exception, not
the rule, but there can be little doubt that Mozart the dramatist was in rare
form when he wrote it.

0 0 0 0 0

A fascination for specific locations has traditionally added a special flavor
to the music of individual composers. During the last decades of the
eighteenth century, a craze for Middle Eastern music made itself felt in
Central Europe. Oddly enough, in orchestral works, the addition of cym-
bals, drums, and triangle was quite sufficient to satisfy the yen for Arabian
exotica. The Romantics, who openly acknowledged the appeal of other
times and other places, reveled in the hot-blooded culture of Spain as
well as the forbidding, desolate edges of Northern Europe. Likewise, at
the end of the century, the Impressionists flirted with the mystique of the
Far East. Itis important to note that, in spite of references to folk ele-
ments, this cultivation of local color in music had little to do with the idea
of nationalism.

Thus, however distinctive, the influence of the culture and history of the
Orkney Islands off the northernmost tip of Scotland on the music of Sir
Peter Maxwell Davies has many precedents. Davies himself can trace
his ancestry to a region near the Scottish-English border, but the catalyst
for his appreciation of Orcadian culture, a combination of both Scottish
and Norse elements, and its landscape was his adoption of Hoy, a re-
mote Orkney Island, as his home in 1970. Since that time the composer
has turned out a rapid stream of compositions that communicate in some
measure his respect for the rich traditions of these islands and for their
striking physical environment. One sign of this respect is Maxwell
Davies's decision to "re-invent" the local folk idiom in selected composi-
tions rather than to quote it directly.



Orkney Wedding, with Sunrise is a neo-Romantic work in many respects.
The composer himself has described the piece as "a picture postcard
record of an actual wedding" that he attended on Hoy and has provided
the following program:

At the outset, we hear the guests arriving, out of extremely bad
weather, at the hall. This is followed by the processional, where
the guests are solemnly received by the bride and bridegroom,
and presented with their first glass of whisky. The band tunes
up, and we get on with the dancing proper. This becomes even
wilder, as all concerned feel the results of the whisky, until the
lead fiddle can hardly hold the band together any more. We
leave the hall into the cold night, with echoes of the procession-
al music in our ears, and as we walk home across the island,
the sun rises, over Caithness, to a glorious dawn. The sun is
represented by the Highland bagpipes, in full traditional splen-
dour.

The various aspects of this particular wedding celebration in the Scottish
islands are set forth with admirable clarity. The characteristic rhythm
known as the "Scotch snap,"” melodies that bring to mind the Highland
reel and other dance ditties (as well as their distortion to communicate
the drunken revelry), folkish drones, and the use of reed instruments to
suggest "the pipes"—all—are used to tell the story and to identify its set-
ting. The climactic entrance of the bagpipes (from the back of the hall) as
the sun rises is as effective as it is unexpected. The featured piper Neil
Johnstone, a cellist in the orchestra, is the son of the best-known teacher
of the bagpipes in Scotland. Orkney Wedding, with Sunrise was written
for the centenary of the Boston Pops Orchestra in 1985.

©1988 Notes by Michael Budds

CHECK OUT THE CZECHS NEXT MONDAY NIGHT

Prague has been the home of prominent instrumentalists for at least 200
years. The chance to verify this observation comes on Monday, Novem-
ber 7, when the PRAGUE SYMPHONY ORCHESTRA will perform a pro-
gram by celebrated Czechoslovakian composers. The ensemble, tour-
ing with over 100 members, ranks as one of Europe's great orchestras.

TWO WOODWIND QUINTETS FOR THE PRICE OF ONE

What could be better than one first-class woodwind quintet? Two, of
course! The NEW YORK WOODWIND QUINTET, a distinguished ensem-
ble that has set the standard for the past forty years, has invited the MIS-
SOURI ARTS QUINTET of the University to share the concert stage on
Monday, November 14th. The program will be devoted to the music of
Vivaldi, Mendelssohn, Hindemith, and Roseman.



GOOD NEWS FOR CONCERT SERIES TICKET BUYERS:

A NEW TICKET OUTLET ON CAMPUS

Because of the limited hours of the Jesse Box Office, the Concert Series
staff has always been sensitive to the problem of convenient purchase of
tickets for its events. For this reason tickets have been made available
for purchase at other locations in the community—namely, the Missouri
Bookstore, at the First National Bank (main bank downtown and the
branch bank at the Columbia Mall), and at the University Hospital and
Clinics. Nevertheless, the search for other feasible locations for ticket
outlets has been continued.

The Concert Series is therefore pleased to announce that a new outlet
has been established:

THE MSA TICKET WINDOW at BRADY COMMONS

The MSA Ticket Window, located on the first floor of the Brady Commons,
is open every day, Monday through Friday, 8:00 a.m. to 6:00 p.m. Tickets
for the remaining Concert Series events of the Fall Semester are current-
ly on sale. Individual tickets may be purchased by charges to VISA and
MASTER-CHARGE only at this location.



ALL BEETHOVEN HOLIDAY CONCERT

Because the clock keeps ticking and the days continue to fly from the
calendar, the holidays will be upon us before long. This year the Depart-
ment of Music and the University Concert Series plan to mark the season
of gift-giving by "giving" a concert devoted to the music of Beethoven,
whose gift of music belongs to everyone.

On Saturday, December 3rd, the University Choral Union and the Univer-
sity Philharmonic, under the direction of Duncan Couch, will present the
following program:

Beethoven: Mass in C Major
Beethoven: Choral Fantasia
Beethoven: Kyrie and Gloria from the Missa Solemnis

The soloists will be soprano Costanza Cuccaro, mezzo soprano Virginia
Dupree, tenor Brian Horne, bass Charles Nelson, and pianist Edwin
Penhorwood.

The performance will take place at 8:00 p.m. in Jesse Auditorium. Tickets
will be available for purchase at the rate of $6.00 for members of the
public and $4.00 for students with valid identification at all ticket outlets
by November 21. The Jesse Box Office will be open Wednesday through
Friday, November 30, December 1-2 (10:00 a.m.-4:00 p.m.).

Members of the audience will be selected at random to receive an assort-
ment of holiday remembrances. Plan ahead to celebrate the season with
an evening of good cheer and remarkable music!
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Take off into the future .
“blackjack” tables, outdoor
party deck and a raised dance
floor featuring...OVER 50 VIDEO
SCREENS! Join in on the fun at
our ultimate video night club.

Chilrchill’s

Experience elegant dining with
a continental flair. Featuring an
impressive selection of entrees
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Enjoy our many services, amenities
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HerBerT W. ScHooLING CONCERT SERIES ENDOWMENT FUND

The only existing source of long-term financial support for the Concert Series at
the University of Missouri-Columbia is the Herbert W. Schooling Concert Series
Endowment Fund. Contributions to the Schooling Fund continue to be especially
significant in light of the fact that ticket revenue each season constitutes
approximately forty percent of the Series’s annual budget. Interest income
generated by the Fund is used each year to defray the cost of bringing artists of
the highest quality fo campus.

Organized under the supervision of the University of Missouri Office of Development,
the Concert Series Fund was established in 1979 to honor the late Herbert
Schooling on his retirement as Chancellor of the Columbia campus. Between
1963 and 1978 Dr. Schooling served the University as Dean of the College of
Education, Dean of Faculties, Provost, and Chancellor. A native of Missouri, he
devoted his life to the cause of education. His extensive experience at the
primary, secondary, and university levels made him a respected leader in his field
throughout the state and across the nation. Since 1979, one concert each season
has been designated as the Schooling Concert as a means of marking both his
generosity of spirit and the very real importance of the endowment fund that
bears his name to the continuing success of the Concert Series. The performance
of the New York City Opera National Company has been designated as the
1988-1989 Schooling Concert.

The following list of names reflects contributions for the 1988-1989 year received

by September 1, 1988.

Concert Series Sponsor
Dr. & Mrs. Jerry D. Kennett
Dr. & Mrs. M.W. Sorenson

Concert Series Donor

Dr. & Mrs. G.W.N. Eggers, Jr.
Mr. & Mrs. Ralph H. Parker
Mrs. H.W. Schooling

Concert Series Patron

Dr. & Mrs. William Corwin Allen
William B. Bondeson

Dr. & Mrs. Donald Creighton
Raymond L. Ethington

Jan Fisch, In Memoriam
Roger A Gafke

Dr. & Mrs. Lamont W. Gaston
Esther O. Hepple

Mr. & Mrs. Marquis C. Landrum
Henry & Nancy Lowe
Margaret Mangel

Dr. & Mrs. Donald McGlothlin
Mr. & Mrs. Sidney B. Neate

Dr. & Mrs. Brent M. Parker
Sheila A Greenberg & William C. Parks
Bill & Kay Pingelton

Bill & Sharlyn Sappington
Donald Silver

Stewart & Mavis Smith

Veva & Robert Spier

John & Ellen Tinsley

Mary & Steven Weinstein
Virginia & Raymond Young

Sustaining Member
Gerald & Theodora Arthur
Dr. & Mrs. A. Sherwood Baker

Ralph & Myra Bedell

Jack & Winifred Colwill

Eva de Chazal

Mercein & Don Duncan

Earl & Lovina Ebbe

Glenn & Sandra Hausfater
Sue Hill

Leo & Charlotte Landhuis
Robert Kahrs

Phil Lee

Ruth N. Lufz

The Mudrick Family

Averil & Constance Schenk
Thomas & Marlene Shaughnessy
Mr. & Mrs. Richard C. Smith

Dr. Robert F. & Dr. Nancy Solorzano
Mrs. Robert Solter

Dr. & Mrs. Frederick Springsteel
Dr. & Mrs. Gerald Summers
Ted & Margie Tarkow

Marg & Dick Tyler

Dr. A David Weaver

James Weaver

Contributing Member
Shankha K. Baneriji

Susan T. Bickley

Robert M. Brugger

Mary Cowgill

Dr. & Mrs. Noble E. Cunningham
Carole Sue & Ronald Delaite
Richard & Sarah Dixon

Drs. Phyllis & Robert Drennan
Mr. & Mrs. John Epple, Jr.

Jim Graul

Douglas A Grouws
Peter & Marilyn Hasselriis
Dr. & Mrs. Delbert D. Hemphill
Dr. & Mrs. Eugene B. Hensley
Susan & Haskell Hinnant
Justin & Helga Huang
Ed & Kay Hunvald
Frederick M. & Mary L. Jueftner
Drs. Russell & Marilyn Luebbert
Richard & Susan Mattingly
Mr. & Mrs. J. Wendell McKinsey
Lorraine & Robert McNamara
Clotilde Moller
Edward & Pat Moore
Charles & Jean Nauert
Mr. & Mrs. James C. Newton
Ms. Clark Pennypacker

& Dr. Ralph Braunschweig
John & Joane O'Connor
Donald L. Riddle
Mr. & Mrs. John W. Ridgeway
Steve & Sandy Scott
Peggy Springer
Dr. & Mrs. Boyd Terry
Robert & Teruko Tsutakawa
Catherine & Jerome Twitty
W.R Utz
Richard C. Warder, Jr.
Miss Merea Williams
Robert L. & Patricia M. Wixom

Individual
Markita Price
Margaret Van Valkenburg
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CoNCERT SERIES GIFT FUND

The Concert Series Gift Fund has been recently established because of the
University's difficult financial situation. Donations to this fund help supplement the
yearly operating expenses of the Concert Series.

The following list of names reflects contributions for the 1988-1989 year received
by September 1, 1988.

Concert Series Donor Mr. & Mrs. Allan B. Burdick Dr. & Mrs. Paul Ehly

Dr. & Mrs. James T. Cassidy Dr. & Mrs. W.H. Eyestone Laura & Henry Hager
Don W. Haskell Philip L. Jones & Gail S. Ludwig

Concert Series Patron Patricia & David ves David & Hanna Kiachko

Barbara Bank & Bruce Biddle Tom & Peggy LaPoint Toimi & Frances Kyllonen

Dr. & Mrs. Wilson Beckett Pauline Marienfeld Dr. & Mrs. Edward C. Lambert

Mr. & Mrs. Frank Conley Dr. & Mrs. Douglas S. Miller Pat & Harold Lieurance

Lawrence P. Curry Stewart & Mavis Smith Mrs. Robert R. Napier

John & Ann Havey Dr. & Mrs. Frederick Springsteel Anton & Dori Novacky

Marvin L. McCowan Vicky & Willy Wilson Mr. & Mrs. William C. Pritchard

g:» g m k ;n'\g?hrfihggﬁe Sandy & Mitch Rosenholtz

. - - " Steve & Sandy Scott

Contributing Member : i

BD;’;::: gomzl;fc:oengoﬁh Linda Ansbacher Mr. & Mrs. Frederick Williams
Dr. & Mrs. Asit P. Basu Individual

Sustaining Member Mrs. Dwight Bingham Greta Ley Kauf

Dr. & Mrs. A Sterl Artley Douglas M. Botner RW. Languirand

Gerald & Theodora Arthur Drs. Marilyn Coleman & Laurence Ganong Ms, Linda K. Lyle

TCI Cablevision of
Missouri, Inc.

Discover the cable difference!
TCI Cablevision is proud to support
the 1988-89 UMC Concert Series.

Columbia Office
25 South Fourth Street ——
Columbia, Missouri 65201 (314) 443-1535 V /o ==

1400 AM

KFRU
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Catch the excitement of
o 12 different Tiger sports

this vear. @
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Enjoy the fast-paced action of Big Eight
play and become a part of the tradition of
Mizzou Athletics. -

(4 : \.R

For tickets or more information, call the

Athletic Ticket Office, 882-2386.

o
o
With your ticket, you can enjoy football,
volleyball, men’s and women’s basketball,
golf, swimming, baseball, gymnastics,

track and field, softball, tennis and
wrestling.
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HERBERT MUSIC STUDIOS

Constance Herbert, Director
Kelly Plaza, Suite 210 ® Columbia, MO ® 314-874-24063
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our contribution to the

future of music in Central Missouri
VIOLIN

f N\
WILLIAMS-KEEPERS
CERTIFIED PUBLIC ACCOUNTANTS AND CONSULTANTS
ADVISING BUSINESSES FOR OVER 60 YEARS.

Accounting Services
Management Advisory Services
Business and Individual Taxation
Auditing ® Litigation Services ® Financial Planning
Medical and Dental Practice ® Management Consulting
Computer Consultation & Support
Estate Planning
Data Processing

107 Adams Street 105 East Ash Street 222 East Jackson
Jefferson City, MO 65101  Columbia, MO 65203 Mexico, MO 65265
(314) 635-6196 (314) 442-6171 (314) 581-1640
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LES BOURGEOQIS

Located on the bluffs atop the Missouri River, north of I-70 at the Rocheport Exit.

A

Relax in the warm ambience of a small
family-operated vineyard and winery.
Sample and enjoy our award winning
wines.

698-3401

lumC University

niversity |29
theatre > (9

This Season ... ANYTHING GOES at UMC University Theatre
Our theatrical offerings this year will include

THE IMAGINARYINVALID . ...........cccciuieeunnnnnn September 21-25
COME BACK TO THE FIVE AND DIME

JIMMY DEAN, JIMMY DEAN .........cccccvuun. October 20-23/27-29
LIVEOAK (anewplay) . ..........ccoovviiiiiiinennnnns December 1-4/7-9
ANYTHING GOES . ........uuuiiinienitinnennannnnnns February 10-12
ARAISININ THE SUN . .....couuuetinennnannnannnns April 13-16/20-22

ANYTHING GOES is proudly presented in Jesse Auditorium in association with the
School of Fine Arts and the Mizzou Sesquicentennial Celebration.
For ticket and other information call 882-7857

1Y Julies

We'll create a classic
image for you

DOWNTOWN COLUMBIA
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fitness,

White Gate Village residents get fit
and stay fit at the clubhouse facility
at no extra charge.

Free professionally-taught aerobic
classes Monday through Thursday.
Exercise bikes, a rowing machine,
weight training equipment, saunas
and showers available daily at your
convenience.

It’s all free with a spacious one or two
bedroom apartment.

Free shuttle bus service.
On-site laundry facilities.

Two swimming pools.
Convenient location and more.

White Gate

Village
Apartments

Monday-Thursday 9-8 Friday 9-6

Saturday 10-4
2206 White Gate Drive

Sunday 12-4

Columbia, Missouri 65202

474-6137




FrRIENDS OF Music

The Friends of Music is an organization of community-minded individuals commit-
ted to enriching the environment for the musical arts at the University of
Missouri-Columbia. Its music scholarship program—"Gifts for the Gifted"—is
infended to help recruit the most qualified student performers to the University for
participation in Department of Music ensembles. Last year's fund-raising cam-
paign yielded over $40,000 for this worthy cause. During the 1987-1988 academic
year, 150 student musicians majoring in a wide range of disciplines attended the
University with financial support from the Friends of Music. Formed in 1978 by
dedicated music lovers, the Friends of Music functions within the framework of the
University of Missouri Office of Development, the department authorized to
receive tax-deductible contributions.

This list of names reflects contributions received for the 1988-1989 year by

September 1, 1988.

Honorary Friends
Charles L. Emmons

Dr. & Mrs. James C. Olson
Barbara S. Uehling

Endowed Scholarships

Horace & Ruth Melcher Allen Fund

Jan Blankenship Memorial Scholarship

Charles Emmons Scholarship

Leah Emmons Memorial Fund

Bryan Jay Fitzgerald Scholarship

Paulina Kuntz Music Award

Judith Lavin Memorial Fund

Dale Kennedy Memorial Fund

Paul W. & Gertrude Mathews Scholarship
in Music Education

William & Stella Pommer Scholarship

Robert J. Schwegman University Singers
Scholarship Fund

Roman M. Tross Memorial Scholarship
in Music

Ella Ferguson Turner Memorial Piano
Scholarship Fund

Benefactors
Mr. & Mrs. Robert E. Mcintosh
Dr. & Mrs. Garth Russell

Scholarship Sponsors

Commerce Bank of Columbia &
Commerce Foundation

Dr. & Mrs. John A Crouch

Dr. & Mrs. Jerry D. Kennett

Mr. & Mrs. Marquis C. Landrum

Mr. & Mrs. Sidney B. Neate
Mr. & Mrs. John M. Nowell
Allan & Vivian Purdy

Mr. & Mrs. Paul Schmidt

Dr. & Mrs. James A. Shapero
Dr. & Mrs. MW. Sorenson

Mr. & Mrs. Raymond A. Young

Scholarship Donors

Jay & Ann Barton

Dr. & Mrs. Wilson Beckett
Jack & Pat Connery

Mr. & Mrs. Howard R. Copeland
Dr. Jane Domke

Dr. & Mrs. James W. Elliott

Dr. & Mrs. Douglas Ensminger
Dr. Kenneth Kays

Helen J. Keown

Mr. & Mrs. E. Stanley Kroenke
Mr. & Mrs. William Laurie

Sid & Mary Jean Leeper
Downtown Optimist Club of Columbia
Donald & Suzy Patterson

Mr. & Mrs. Richard Poe

Dr. & Mrs. Gene Ridenhour
Stephen B. & Bea Smith
Jeffrey E. Smith

Dr. & Mrs. Robert Stoy

Dr. & Mrs. David Troutner

Scholarship Patrons Plus
Dr. & Mrs. William Corwin Allen
Miriam & Sherwood Baker

Dr. & Mrs. Giulio J. Barbero
Dr. & Mrs. William C. Bucher
Centerre Bank of Columbia
Mr. & Mrs. Frank Conley

Dr. & Mrs. James C. Denninghoff
Carol Denninghoff

Roger & Ann Gafke

Kee & Diana Groshong

Dr. & Mrs. Louis Holroyd

Mr. & Mrs. Ferd LaBrunerie
Pauline Marienfeld

Marvin L. McCowan

Forrest McGill

Dr. & Mrs. L.G. Morehouse
Mr. & Mrs. David A Oliver
Mr. & Mrs. Richard C. Olson
Mr. & Mrs. Ralph H. Parker
J.C. Penney Company, Inc.
Dr. Steven G. Pueppke

Mrs. H.W. Schooling

Dr. & Mrs. Joe R. Smith
Veva & Robert Spier

Susan Sweetland

Bruce & Jennifer Webb

Scholarship Patrons

Dr. & Mrs. Dennis Abernathie
Paul & Marilyn Andre

Dr. & Mrs. Bradley Arthaud

Dr. & Mrs. Clark Arthur

Dave & Lou Ashley

Associated Property Analysts, Inc.

Enjoy .

candlelight

1408 Business 70 West

Columbia, Missouri
(314)875-2538

65202

Monthly rent includes meals, utilities,
housekeeping, scheduled transportation,

activities and more!

active retirement life with style.

TERRACE RETIREMENT
APARTMENTS

Call, drop by or write for information.
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We have T-Shirts - Sweaters « Caps
Socks * Shorts « Jackets + Gymwear
Nightshirts + Children’s Clothes
Sweats * Backpacks & Totes * Etc., Etc.

And you thought
we only had books!

ISSOUR

jsnsssesnEnsngs)
BOOKSTORE
Q09 Lowry Mall
314-442-6161

A SERVICE OF

BARNES
& NOBLE

BOOKSTORES

Friends of Music 1988-89 (Continued)

Mr. & Mrs. William H. Bates

Dr. & Mrs. John Bauman

Harry H & Lina M. Berrier,
Show-Me B-B-Q Sauce

Dr. & Mrs. Charles W. Blackwell

Dr. & Mrs. Murray Boles

Dr. William B. Bondeson

Boone County National Bank

Mr. & Mrs. Louis Boyes

Gloria & Melvin Bradley

Dr. & Mrs. Roger Bumgarner

Betty & Allan Burdick

Robert Burns & Lynette Feeney-Burns

Drs. Lolito Montano & Nestor Canoy

Dr. & Mrs. James Carter

Central Trust Bank

Dr. Robert J. Churchill

Mr. John David & Dr. Gretchen Collins

Drs. Lezlie & Duncan Couch

Joe E. & Ann K. Covington

Mr. Ormal Creach

Dr. & Mrs. Donald Creighton

Mr. James E. Crosby, Jr.

Sue & Don Crowley

Dr. & Mrs. William J. Crowley, Jr.

Dr. & Mrs. T.Z. Csaky

Louesa R. Danks

Maryann & Larry Desch

Dr. & Mrs. Elmer Ellis

Jeanne & Jerry Epple

Mr. & Mrs. Robert C. Epple

Ray & Leslie Ethington

Exchange National Bank

Dr. & Mrs. Willard H. Eyestone

Norma J. Fair

Mr. & Mrs. Martin L. Faust

Mrs. James A. Finch, Jr.

Mr. & Mrs. Anthony A. Firley

Dr. & Mrs. David A. Fleming

Mr. & Mrs. Francis J. Flood

Dr. & Mrs. Ronald H. Freeman

26 Dr. & Mrs. George Fuchs

Concert tickets available at Missouri Bookstore.

Dr. Betsy Garrett

Dr. & Mrs. Lamont W. Gaston
Denise M. George

Dr. & Mrs. Donald Gerharat
Mr. & Mrs. M. Stanley Ginn
Dr. & Mrs. James Goodrich
Dr. & Mrs. Bruce J. Gordon

Dr. & Mrs. Douglas M. Griggs, Jr.

Frank & Mary Jane Grundler
Dr. & Mrs. Cyrus O. Harbourt
Dr. & Mrs. Jerry Harl

Dr. & Mrs. Winston Harrison
John & Ann Havey

Dr. & Mrs. Delbert D. Hemphill
Hennessey & Sons Music
Herbert Music Studios

Mr. Smiley C. Herrin

Merna & Richard Hoft

Dr. & Mrs. Guy Horton
Michael & Elizabeth Hosokawa
Dr. & Mrs. Ira G. Hubbell

Dr. & Mrs. James Hueser

Mr. & Mrs. C.M. Hulen, Jr.

Mr. & Mrs. John Irvin

Mr. & Mrs. Harold E. James
Dr. & Mrs. S.E. Jaynes
Jefferson Bank of Missouri
Col. & Mrs. Robert B. Johnson

Mr. & Mrs. Harold E. Johnson, Jr.

Dr. & Mrs. Robert Karsch

Drs. Donald R. & Sara E. Kay
Mr. & Mrs. George F. Kent
Dr. & Mrs. H.D. Kim

Dean & Mrs. W.R. Kimel

Mr. & Mrs. Anthony W. Lampe
Dr. & Mrs. Leo R. Landhuis
Mr. & Mrs. Arthur P. Lang
Mrs. Norman Lawnick

Dr. & Mrs. Wm. H. Lichte

Mr. & Mrs. Leif Lomo

Henry & Nancy Lowe

Dr. & Mrs. Alan M. Luger

Margaret Mangel

Dr. & Mrs. Donald E. McGlothlin
Memorial Funeral Home

Mr. & Mrs. Richard Mendenhaill
Dr. & Mrs. James. A. Middleton
Joyce & Roger Mitchell

Dr. & Mrs. L.D. Mitchell
Chancellor & Mrs. Haskell Monroe
Dr. Joseph Montie

Morning Music Club of Jefferson City
John & Theresa Mueller

Dr. & Mrs. Charles Mullett

Dr. & Mrs. Clifton Murphy

Dr. & Mrs. H. Jerry Murrell

Dr. & Mrs. Andrew J. Nash

Mr. & Mrs. Alan Norton

Helen B. Novak, In Memoriam
Dr. & Mrs. Boyd O'Dell

Mr. & Mrs. James A. Offutt

Mr. & Mrs. Don W. Orscheln

Dr. & Mrs. Francis Otradovec
Dr. Ben Papermaster

Dr. & Mrs. Brent M. Parker

Don & Carole Patterson

Mr. & Mrs. George W. Peak

Dr. & Mrs. Carlos Perez-Mesa
Dr. & Mrs. Gerald T. Perkoff

Mr. & Mrs. Justin Perry

Dr. & Mrs. Alexander Pickard
Mrs. C.T. Pihlblad

Thomas C. Porter

Gil & Georgeanne Porter

Mr. & Mrs. David L. Rawlings
Mr. & Mrs. William Reinhardt
Jim & Carol Roller

Dr. & Mrs. Gilbert Ross, Jr.

G. Andy & Winifred Y. Runge
Bill & Sharlyn Sappington, Jr.
Mr. & Mrs. L.D. Schaperkotter
Leonard & Mary Scheffler

Mr. & Mrs. Dan Scotten

Mr. & Mrs. Jerome W. Seigfreid
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Mr. & Mrs. Darrell Seltsam

Dr. & Mrs. Marvin Shamberger
Robert C. & Mary Ann Shaw
Virginia J. Sinclair

Mrs. Leeon Smith

Robert C. & Jeanne |. Smith
Milo J. & Norma J. Spurgeon
Mrs. E. Sydney Stephens

Mr. & Mrs. Duane Stucky
Thomas Putnam Assoc., Inc.
Mr. & Mrs. Robert E. Thurston
Toni Messina & Rich Tiemeyer
Mr. & Mrs. Erwin Trautwein
John Dudley Trice

Mrs. Loring B. Turner

Dr. & Mrs. Leonard A. Voss

Dr. & Mrs. D.L. Waidelich

Taffy & Jim Wallace

Mrs. B.D. Walters

Dr. & Mrs. Clark Watts

Dr. & Mrs. Mark Weaver

Mr. & Mrs. Herbert C. Willbrand
Melissa Williams

Clyde & Betty Wilson

Dr. & Mrs. John Winnacker
Calvin & Betty Woodruff

Mr. William B. Woodward
Nancy & H. Kell Yang

Josh Zahn

Sustaining Members

Gerald & Theodora Arthur

Dr. Iving M. Asher

Mr. & Mrs. Thomas Atkins

Mr. & Mrs. Daniel K. Atwill

Ralph & Myra Bedell

Dale & Brenda Blevins

Boone National Savings & Loan
Winfield J. & Isabel M. Burggraaff
Dr. & Mrs. Ron Carter

Ken Doane & Betsy Clarke

Dr. & Mrs. William D. Dellande
Robert & Carol Denton

(

Dr. & Mrs. Robert Doroghazi
Don & Mercein Duncan
Mrs. James W. Eads

Mrs. Anna Margaret Fields
Carrie Francke

Dr. Emest M. Funk

Russell & Barbara Geen
Ralph & Peggy Glenn

Dr. & Mrs. Milton Glick

Dr. & Mrs. David Goldstein
Mrs. H.M. Hardwicke

Sue Hill

John & Margaret Howie
James Humphrey, MD.

Mr. & Mrs. Orville Hunter

Dr. & Mrs. William Irvin
David & Patricia ves

Mrs. Raymond Hoyt Jahn
Bedford & Kathryn Knipschild
Mr. & Mrs. James R. Korner
Philip K. Lee

Michael & Judy LeFevre
Kathleen Cain & Don Lewis
Gertrude E. Marshall
Frances Maupin

Mr. & Mrs. Douglas Mehle
Bill & Kaye Miller

Clotilde M. Moller

Dr. & Mrs. Larry Mosby

Dr. & Mrs. R.C. Mueller
Virginia Norris

Mr. & Mrs. John W. O'Shaughnessy
Sheila A Greenberg & William C. Parks
Dr. & Mrs. David Payne

Dr. & Mrs. Leland Pfefer
Alice Quattrocchi

Loren & Augusta Reid
Averil & Constance Schenk
Guy & Marian Schupp

Mrs. W. Kent Scofield

Mavis & Stewart Smith
Richard & Mary Smith

Mrs. Robert L. Solter

Mrs. J.J. Spurrier

Mr. & Mrs. W.E. Starn

Dr. & Mrs. Gerald Summers

Mr. & Mrs. James C. Swearengen
Julia & Bill Thompson

George & Marcia Walker
Waters Printing Co.

Mary & Stephen Weinstein
Janice Wenger

Mr. & Mrs. Samuel A. Werner

Mr. & Mrs. Keith G. Westenhaver
Amnold & Ann White

Armon & Evelyn Yanders

Contributing Members

Dr. & Mrs. Hans K. Adidinger
Dr. Shaila Aery

Drs. Ed & Susie Ailor

Blaine & Ann Alberty

Dr. & Mrs. George Amromin
Dr. & Mrs. James W. Andrews
Dean & Mrs. James D. Atwater
Anna B. Aydt

Dr. Carmel W. Ballew

Shanka & Zarrine Banerii
Claude & Ruth Barton

Dr. & Mrs. Ben F. Batson

Jack & Polly Batterson

Mr. & Mrs. Thomas E. Baumgardner
Fran Beach

Eleanor H. Beckett

Jeffery & Sandra Belden
Susan T. Bickley

Dr. & Mrs. Samuel P.W. Black
Dr. & Mrs. Richard Bohon
Steve & Emily Bonwich

Harold & Rachel Breimyer

Dr. Joe. Brereton

Dr. & Mrs. Gerald T. Brouder
Donald Lee Brown

Dr. & Mrs. Herbert E. Brown
Eunice S. Bryant

Parker Buckles & Stephen Buckles

From the Yale (éﬂte‘r/’a‘rﬂnlzkﬁ Are

October 15-December 4, 1988

Century Collection

Selections from the Twentieth

December 10, 1988-March 8, 1989

Highlights of the Prints and Drawings
Collection

March 18-June 18, 1989

Museum of Art and Archaeology
University of Missouri-Columbia

k Ad provided by @ Boone County National Bank erbe roic )

27



Friends of Music 1988-89 (Continued)

Dr. & Mrs. Robert F. Busch

Mr. & Mrs. Joel Chandler
Mrs. Chil K. Chang

Michael & Ene Chippendale
Judge Stan & Leslie Clay

Columbia Talent Education/Suzuki Program

Mr. & Mrs. David L. Cowan
Bill Cowgill
Judith A Cunningham

Dr. & Mrs. Noble E. Cunningham, Jr.

Dr. Deborah Dayhoff

June & Gary DeWeese
Carolyn & Leon Dickinson
Mr. & Mrs. Charles W. Digges, Sr.
Bob & Kay Dinwiddie
Richard & Rose Ditter

Jay D. Dix, MD.

Mrs. Helen Dobyns

David & Susan Dunkin

John & Cricket Dunn

Mr. & Mrs. J.E. Edmondson
Mrs. W. Francis English
Virginia L. Etheridge

Dr. & Mrs. Mehdi Farhangi
Mr. & Mrs. John W. Finlay

Dr. & Mrs. Tom Freeman
Robert Benfer & Louanna Furbee
Dr. Herbert Goldberg

Anita & Raymond Goldman
William & Eleanor Goodge
Mr. & Mrs. David Guell
Donna Hamilton

Dr. & Mrs. Hugh Harris

Dr. & Mrs. Robert Harris

Miss Helen Harrison

Joel Arden Hartman

Dr. & Mrs. Charles H. Hellem
Bill & Jeannie Henning

Stan & Gail Hille

Darwin & Axie Hindman

Mr. & Mrs. Robert Hines

Gail & Howard Hinkel

Haskell & Susan Hinnant

Mr. & Mrs. Raymond L. Hodges
Donald & Patricia Hoehle
Mr. & Mrs. Alfred J. Hoffman
Mr. & Mrs. Robert W. Hoffman
Dave & Janet Hoisington
William R. Hooper

Winifred B. Horner

Alex Horochowski, MD

Ed & Kay Hunvald

D. Ingwersen

Mr. & Mrs. William F. James, Jr.

Mr. & Mrs. W.D. Johns

Dr. & Mrs. Richard Johnson
Gary F. & Susanna Jones
Jacquelyn K. Jones

Alfred H. & Joanne J. Jones
Allan W. & Louise B. Jones
Gail Ludwig & Philip L. Jones
Frederick M. & Mary L. Juettner
Mr. & Mrs. Kary L. Kabler
Rodman & Beverly Kabrick
Larry Kantner

Ke-Lani Hair, Inc.

Mr. & Mrs. David Kerridge
George & Joan Koffler

Dr. & Mrs. Clair L. Kucera
Jack & Aline Kultgen

Dr. & Mrs. Jay Kunze

Dr. & Mrs. Joseph Kurzejeski
Robert & Betfty Kvam

Mr. & Mrs. Toimi E. Kyllonen
Gladwyn & Mary Lago
Joyce Lake

Charles & Rebecca Lamb
Donald M. Lance

Mr. & Mrs. Eugene Lane
Rev. & Mrs. Sam S. Langley
Dr. & Mrs. Michael LeFevre
David & Carolyn Leuthold
Mr. & Mrs. R.C. Lewis, Jr.
Moray Loring

Mr. & Mrs. James P. Loveless
Mes. Patricia Luke

Bonnie MacEwan

Mrs. R.J. Martin

Mr. & Mrs. Robert Maupin
Gary & Mary Lee Mayfield
L. Elizabeth McClure

Peter A & Patricia J. McDonald
Dr. & Mrs. W. Thomas McKenney
Dr. & Mrs. Nicholas McNutt
Mrs. Thomas M. Mier

W.R. Miller

Miller Dental Association
Aimee N. Moore

Ann B. Mow

The Mudrick Family

Clara Louise Myers, D.SW.
Charles & Jeane Nauert
Dr. & Mrs. Ben Nelms

Anne H. Nielsen, Ph.D.

Drs. Karl & Georgia Nolph
John & Joane O'Connor
Barbara & Osmund Overby
Maxine Owens

Fine Yarns
Thread

Looms

Spinning Wheels
Knitting Supplies

Mr. & Mrs. Jeffrey Parshall
Joye Patterson

Mr. & Mrs. Charles Pease
Edye & Clint Petty

Ruby Potter

Dr. & Mrs. George W. Preckshot
Mr. & Mrs, Wm. C. Pritchard
Dr. & Mrs. Norman Rabjohn
Jill Raitt

Dr. & Mrs. William A. Ramlow
Dr. & Mrs. C.B. Rafchford
Rene Collins Rau

Linda M. Ridgeway

Dwight & Emily Rieman

Dr. & Mrs. Arthur E. Rikli

Dr. & Mrs. Scott Robinson

Dr. & Mrs. Marlin N. Rogers
Mrs. Russell J. Rosier

Dr. & Mrs. C.V. Ross

Dr. & Mrs. Jack S. Sanders
Mr. James R. Schatfz

Ken & Sharon Schneeberger
Dan & Susan Schuppan
John B. Schwabse, Il

Mrs. Leonard Schwabe, Sr.
Steve & Sandy Scott

Mr. & Mrs. James Sears

Dr. & Mrs. Gordon Sharp

Mr. & Mrs. Stephen C. Shinn
Don & Mary Ellen Sievert

Dr. & Mrs. O.M. Snook

Mr. & Mrs. Dan Stubler

Mr. & Mrs. Jack Taylor

Dr. & Mrs. Boyd E. Terry

Mr. & Mrs. Thomas Thomas
Richard W. Thoreson

Neil & Louise Tise

Joanna Todd

Dan Viets

Fred & Diane vom Saal

Dr. & Mrs. Richard Wallace
Mr. & Mrs. Phillip D. Walters
Richard & Dianne Warder, Jr.
Henry J. Waters, lIl

James & Kay Westbrook
Jesse & Margery Wheeler
Dr. & Mrs. Kevan Whitsitt

Mr. & Mrs. John Willer
Merea Williams

Mrs. Lucille E. Williams

Asna & Yohannes Yesus
Kermit K. Young

Mr. & Mrs. Joseph L. Zemmer
Mr. & Mrs. William Zschoche

Pottery
Weaving
Jewelry
Batik
Baskets

Made in Missouri

Classes
The Weavers’ Store ® Bluestem Missouri Crafts

11 South Ninth Street 13 South Ninth Street
442-5413 442-0211
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CONCERT SERIES STAFF

Bill Bondeson—Director (882-3649)
Pat Hamlin—Administrative Associate (882-3875)
Michael Budds—Educational Coordinator (882-0927)
Patti Hannan—Public Relations Coordinator (882-3571)
Marjory Hicks—Jesse Box Office Manager (882-3781)
Charles Pregaldin—Jesse Auditorium Manager (882-3753)
Heather O'Connor—House Manager
Michelle Meyer—Student Assistant

Ticket Takers
Elton Crane, William Christman, Kevin Crane, George Hansen, Glen Maxwell

Program materials for each specific concert are prepared, designed, and edited by
musicologist Michael Budds.

The brochure and program cover for the 1988-1989 season were designed by Michael
Budds. The Concert Series is grateful to the following individuals for their assistance in
preparing these materials: Jennifer Morrison, Jeffrey Corey of the Hubbard Street Dance
Company, and Carole Patterson (for permission to use her photograph of Leonard Slatkin).

L R R R

Norman Robert & Associates, Marketing/Communications, Columbia, is proud to
be associated with the University Concert Series. Norman Robert & Associates
managed all advertising agreements for this year's program cover. All advertise-
ments marked by an asterisk in the index below were designed by the art
department of this agency.
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SUPPLEMENT TO PROGRAM NOTES

Into the Labyrinth by Sir Peter Maxwell Davies, a cantata for tenor and
chamber orchestra, was first heard at the St. Magnus Festival on 22 June
1983 with Neil Mackie as soloist. The five-movement work is a setting of
passages from the play The Wellby the Orkney poet George Mackay
Brown. Maxwell Davies had provided incidental music for the play in
1981 and has revisited that score in this cantata.

Biographer Paul Griffiths has noted the great significance of Brown's
work for the composer by arguing that Maxwell Davies "might not so
readily discovered the Orkneyman within himself had he not had the
guide of George Mackay Brown's poetry.” Beginning with the first piece
from his "Orkney" period in 1971, Maxwell Davies has turned repeatedly
to the poems of Brown for texts. He has explained the appeal of this
particular poet by citing "the internal spring of rhythm,” the unclutiered
images, and his use of natural phenomena and Christian legends to
express the cycle of the year. The composer has summarized his affinity
for Brown's work by confessing: "I almost can't read his work without
imagining music: it just seems to ask for it."

The character of Into the Labyrinth has been called mystical and incanta-
tory. Its highly theatrical impact is a direct result of three factors: the idio-
matic text setting of the text for voice; the modern harmonic language,
marked by tritonal ambiguities; and the use of the full spectrum of
Romantic expressive devices. :

INTO THE LABYRINTH

I. Here, is this island. Time is a single day, repeated, over and over—the same people,
the same things, dawn to sunset—an unbroken ceremony of birth, love, death; a ritual
dance through a patchwork maze, where the old ones die, and childran come dancing
into Time.

Water, life-giver, brightener, shines on the new-born, and on the dead.

. Praise be thou, Brother Firel—the red sun in the sky that ripens the crops, and warms
us at hearth in winter, that puts a circle of candle-light on the holy book.

Praise be thou, Brother Wind!—the fine wind of summer, that tosses the barley, and
the sea-wind that brings peaceful ships from haven to haven. Bless the circles of sound
in the air, when the bell is struck for matins.

Praise be thou, Mother Earth!—the hidden cells of clay that nourish the seed, and the
young green shoot, and the yellow stalks of harvest. Bless the bread that is on the table,
the bread on the altar.

Praise be thou, Sister Waterl—how should we merit this gift of water? It is so beautiful
a thing, only the mind of God would have imagined it. Itis the seven oceans, itis the sin-
gle jewel of snow on the window. Itis the loch and the burn. Itis the palace of fish. Itis



the cloud tangled on the hilitop. With joy and astonishment we lower our pails into the
well.

lil.  [A short instrumental movement, which joins onto |1.]

IV. What did you find when you opened the first door?—Fire. The red keeper that
opened the door to us said, Here are flames for your hearth, fires for the hill-dance in
midsummer. Her are your lamps and candles. The door has stood open ever since. But
then, the peat-cuttings shrivelled, out on the hillside.

What did you find at the second door?—A good presence. She welcomed us with a
strong, pure kiss. Water was bright on our fingers and mouths. Malt seethed in the circle
of water before Yule. At last we shut the door of Water. Stones drifted over the source.

Did you knock for entry at the third door?—The door of the wind opened. And there
were winnowing fans to separate chaff from grain. There were sails, furled, waiting for a
wind to blossom from the west or south. We went a thousand times to the fishing in the
west. Then there came engine and oil. We turned our backs on that presence.

The fourth door, Earth. There you stood.—My plough was the key to that door. Out
of that deep cupboard | took my bread and ale. | broke the circles of bread and ale with
wife and children. We sat at table in peace, all winter. Many a winter, many a generation,
many a century. Then the young ones scattered. The plough rusted against a wall.

There is the Earth, that keeps skull, and worm, and sleeping Dragon. Death. The end
of bread and breath. The end of all your seekings, the end of your story. A skull under a
broken stone.

There is a fifth door to open, through to the unknown, into your dreams—of wealth,
science, knowledge. Here is the key to the fifth door. It was forged long ago, when the
first number was uttered, and the first questioned asked.—Give me the key!

Is this the end of the island? Is the story told? Is this the end of dance and ceremony?

We have wandered out of the circle, where we were safe, through the fifth door, into
the labyrinth.

At the heart of the labyrinth is the treasure. Round the treasure, the Dragon lies,
asleep.

And now the island is empty.

V. No longer is Time a single day, rising and falling. Fractured now, Time reaches deep
into the past, runs away far into the future: a past all ignorance and savagery; that future,
they say, a golden road.

Perhaps in another age, from the secret sources, from the dark, crystal pulse at the
heart of the island, a healing current may rise, circles on lucent circle—but now, the
source is choked.

If you listen, listen, perhaps the song of Water is still there, hidden, moving, deep
under the stones.
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X-TRAVAGANZA

Sunday, November 13, 1988
7:30 P.M.

Q Hearnes Center Arena

Marching Mizzou

Golden Girls

Flag corps

Mini Mizzou

$3.00 - General Admission
Tickets available at Hearnes Center Box Office
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