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Discovery Interfaces.

Outline

Exploring recorded sound discovery: where are we,
and how did we get here?

Recorded sound attributes

First, the roadmap. Our first section is an introduction to the topic, and exploration
of some of the basics behind recorded sound: what our users need, where we are,
and how we got there.

The second half is the meat of the presentation. We’ll examine, one-by-one,
attributes important to the discovery of recorded sound: what users need, challenges
to meeting their needs, and possible solutions.

Also, a bit about myself here:

Prior to joining UMKC in January 2013, | was the Assistant Music Librarian —and
music cataloger - at East Carolina University for 7 % years. So | come at this as a
cataloger and a public services librarian. | also have a bias towards commercial
recordings, Western Art music, and AACR2/MARC data, simply because | know these
areas best. I'm really interested to hear from those here with expertise in other
areas, and how your expectations and needs differ.

| “got into” discovery by being involved with selection, implementation, and/or
configuration of 3 different discovery interfaces at ECU, specifically: SirsiDynix
Symphony e-library; OCLC WorldCat Local, and Serials Solutions Summon.
Throughout, | saw that music, including recorded sound, was poorly served. Soon, |
found myself leading a the Music Library Association-endorsed group which created
the Music Discovery Requirements.
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Exploring Recorded Sound
Discovery

In this section, we’ll look at cataloging’s historical bias towards the book, start
thinking about what attributes are important to recorded sound, examine the “puzzle
pieces” for successful discovery, and learn about the history, purpose, and
organization of the Music Discovery Requirements. We’'ll also have a quick review of
important points of FRBR as it relates to recorded sound.
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Exploring Recorded Sound
Discovery: Outline

Cataloging’s historical bias towards the book,

Attributes important for recorded sound
® Reference interview exercise
® Research

“Puzzle pieces” for successful discovery
The Music Discovery Requirements

FRBR & recorded sound

In this section, we’ll look at cataloging’s historical bias towards the book, start
thinking about what attributes are important to recorded sound, examine the “puzzle
pieces” for successful discovery, learn about the history, purpose, and organization of
the Music Discovery Requirements, and briefly review the important points of FRBR
group | entities as they related to recorded sound.
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History: Book Bias

Charles Ammi Cutter, Rules for a Printed Dictionary
Catalog 1876, p. 10.

® “The object of a library catalog is to enable a person to
find a book of which the author, title, or subject is known.”

To better understand the current discovery environment for recorded sound, let’s
take a brief sojourn into discovery & cataloging history.

Library cataloging has long been biased towards the book, reflecting the preeminence
of written and spoken language in our society.

Indeed, we can go all the way back to Cutter’s 3 access points (1876): author, title,
subject.
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“Beethoven’s 9" Symphony”

Author: Beethoven

® clear, but insufficient due to prolific composers & multiple
versions

Title: 9" Symphony? Ode an die Freiheit?
Symphonies, no. 9, op. 125, D minor? etc.
® outside cataloging codes, formulation is inconsistent

Subject: ??77?

® music “subject headings” often reflect non-subject
attributes (medium of performance, genre, geographic
area, function/occasion, etc.)

Let’s consider these three access points, using a well-known musical work I'll call for
now “Beethoven’s 9t Symphony.”

The author, Beethoven, is clear, and, indeed, personal name is frequently used as an
access point for music. However, due to prolific composers and the multiple
expressions and manifestations libraries regularly hold of each musical work, personal
name alone is an insufficiently precise access point.

There are many options for the title, thus the development of uniform titles which in
actuality frequently combine many attributes like form, medium, work numbers, etc.

Subject is a problematic concept for music, because many musical works are arguably
not “about” anything. Indeed, music “subject headings” often reflect attributes other
than subject. The 9t Symphony probably is about something, but that’s an
interesting topic for musicological debate, is not a good access point.

So, we see that author, title, and subject alone, though they may work fairly well for
books, are insufficient access points for music.
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Recorded Sound Reference
Interview

What attributes did the interview draw out?

So, we've seen that author, title, and subject aren’t often enough when finding
musical works. A skilled reference librarian will draw the identifying attributes out of
a patron through a reference interview. My colleague Wendy Sistrunk and | will enact
two reference interviews for you. As you’re watching, jot down what attributes —
features and characteristics — the reference interview draws out of the patron. We’'ll
talk about them after the skit.
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Attributes

On this slide, type in the attributes identified by attendees.
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The Research: In Music...

More common: known-item searching, use of personal
name as an access point

® David M. King, "Catalog User Search Strategies in
Finding Music Materials," Music Reference Services
Quarterly 9:4 (2007): 1-24.

® Beth Christensen Mary Dumont, and Alan Green, "Taking
Note: Assessing the Performance of Reference Service in
Academic Music Libraries: A Progress Report." Notes
58/1 (Sept. 2001): 39-54 (see p. 52.)

What we’ve observed anecdotally is also backed up by research.

In 2007, David King summarized and synthesized the research to that date regarding
user search strategies for printed music and recordings, concluding that music
searching differs in specific ways from general searching, particularly in that known-
item searching is more common for music materials and personal name is used more
frequently as an access point. Similarly, a study of music reference service found
that, in comparison to general reference, music questions "focus much more heavily
on locating specific, known items" and were answered via different means, with
music reference employees relying on "their local catalogs, the circulating collection
and their own knowledge much more frequently than librarians in general reference
situations."

David M. King, "Catalog User Search Strategies in Finding Music Materials," Music
Reference Services Quarterly 9:4 (2007): 1-24.

Beth Christensen Mary Dumont, and Alan Green, "Taking Note: Assessing the
Performance of Reference Service in Academic Music Libraries: A Progress Report."
Notes 58/1 (Sept. 2001): 52.
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The Research: In Music...

Popular music study: Though known-item queries are
common, users often don’t know much about the item
they seek, especially, don’'t know authorttitle.

® |ee, Jin Ha. “Analysis of User Needs and Information
Features in Natural Language Queries Seeking Music
Information.” Journal of the American Society for
Information Science and Technology, 61, no. 5 (2010):
1025-1045.

Jin Ha Lee’s study is particularly interesting because it goes beyond Western Art
Music. Lee harvested queries from Google Answers’ music category in 2005. Google
answers was a service, now discontinued, where people could post their queries and
then a “Google researcher” tried to supply an answer. These questions tended to be
about “popular” music. Example: “I heard this song by a female singer in an ARBY’s. |
believe it is from the 70s or early 80s. The main chorus of the song says, “over and
over again.” Kind of a sad, slow, easy listening love song.” Lee then broke these apart
into the attributes desired, similar to how we just did in our “reference interview”
exercise. She found that, though “known item” queries were common, users often
didn’t “know” a lot about the item sought and especially lacked commonly recorded
bibliographic information.
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For a successful discovery interface, three major pieces of the puzzle must work
together: formulating data, encoding the data thus formulated, and indexing and
displaying that formulated, encoded data. A problem or breakdown in any piece can
cause the system to fail, creating difficulties for users in finding materials and

information.
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No score for the Surprise Symphony? And the only
recordings we have are on LP? What's wrong with this
library?!?

When a puzzle piece breaks down, users won’t know which one itis. They’ll just
know it doesn’t work. But, as librarians, it’s our job to understand the pieces,
pinpoint the problem, and fix it.
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Discovery Interfaces.

&3 L
*  Puzzle Details/Examples ™

Formulate: RDA, AACR2

L

)_¢°

: { Encode: MARC, Dublin Core, MODS, EAD,
K CDWA Lite, VRA Core

% Index & display: Music Discovery Requirements

To help understand the puzzle pieces, I've listed some of the standards we currently
use for each.

AACR2, and now RDA, provide the rules for formulating data-determining what bits of
information to record down and how to express them.

Once that data is formulated we encode it in “metadata format” like MARC. The
metadata formats listed here are the ones for which we provided mappings in the
Music Discovery Requirements.

Finally, we present the data in a user interface. Since the card catalog died, this has
been largely a free-for-all without a recognized standard. Furthermore, interface
designers regularly operate from a book-centric mindset, leaving music poorly served.

The Music Discovery Requirements’ purpose is to provide the final piece of this
puzzle.

A bit of history on the MDR...
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Discovery Interfaces.

Music Discovery
Requirements

Not a standard; “recommendations and possible best
practices”

Created under auspices of MLA's Emerging
Technologies and Services Committee

® Group members: Nara Newcomer (leader), Rebecca
Belford, Deb Kulzcak, Kimmy Szeto, Jennifer Matthews,
Misti Shaw

Endorsed by the MLA Board of Directors, Aug. 8, 2012.

Due to today’s rapidly changing bibliographic landscape, and the urgent need for a
document to aid in discovery implementations, the Music Discovery Requirements is
not a standard but a set of “recommendations and possible best practices.” While the
work was in many ways precipitated by the onslaught of faceted and web-scale
discovery tools, and strongly informed by AACR2, RDA, and MARC, the MDR can be
used with any recorded and encoded data.

The MDR was created under the auspices of MLA’s Emerging Technologies and
Services Committee and bears the official endorsement of MLA’s Board of Directors.
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Availability

* MLA web site
http://committees.musiclibraryassoc.ora/ETSC/MDR

* Newcomer, Nara L., Rebecca Belford, Deb Kulzcak,
and Kimmy Szeto with Jennifer Matthews, Misti Shaw,
“Music Discovery Requirements: A Guide to Optimizing
Resources,” Notes 69, no. 3 (March 2013): 494-524.
[sans appendixes]

It is available on MLA’s web site and published in the March 2013 issue of MLA’s
journal, Notes.

in ARSC Pre-Conference Workshop:
Discovery Access Methods for Sound
Recording Collections

May 15, 2013

15




Nara L. Newcomer. Recorded Sound and May 15, 2013
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Target audience

Those creating or guiding the development of discovery
interfaces that will include music materials.

® Not just music specialists: vendors, programmers, system
administrators, etc.

The MDR'’s target audience moves beyond music specialists to include those people
who often design and control the systems we all use: vendors, programmers, system
administrators, etc.
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Focus

Musical works
® “Notated music” (scores)
® “Performed music” (recordings)

Not secondary literature (books/articles about music)

The MDR focuses on musical works, and their expressions and manifestations in
scores and recordings, rather than secondary literature about music, because musical
works present the most unique discovery needs.
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Contents

Music Discovery Requirements Document

Appendix A. Compiled Details of Indexing and Display
Requirements (Bibliographic/Descriptive): Index Focused version
(spreadsheet)

Appendix B. Compiled Details of Indexing and Display
Requirements (Bibliographic/Descriptive): Tag Focused version
(spreadsheet)

Appendix C. MARC Bibliographic Record Mapping for Content and
Carrier

The MDR consists of a main document plus 3 appendixes. The appendixes are
designed to be practical: three spreadsheets containing mapping guidelines and
content/carrier indexing which came out of the committee members’ own
experiences and frustrations creating similar documents for our institutions’
discovery implementations. In fact, if you don’t think your vendor/system
administrator/developers will read the whole document and appendixes — point them
to the appendixes.
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l. Introduction D. Musical Presentation
Il. Musical Works E. Edition
A. Introduction F. Language
B. Titles G. Medium of Performance
C. Identifying Numbers H. Musical Key/Range
D. Medium of Performance |. Dates .
E. Musical Key/Range J. Persons and Corporate Bodies
F. Dates K. Geographic Area
G. Persons and Corporate Bodies IV. Other Aspects of Music
H. Topical Subjects Discovery
. Genre/Form A. Introduction
J. Geographic Area B. Authority Records
lll. Expressions and C. Compilations .
Manifestations D. Searching: Alphabetical and Keyword
A. Introduction E. Enhancements: Third-party Content
B. Format: Content and Carriers F. Music-Specific Interface/View
C. Identifying Numbers

The MDR, like RDA, is based on FRBR, with section Il focusing on attributes &
relationships for musical works, and section Ill on attributes and relationships for
expressions and manifestations.
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Discovery Interfaces.

Figure 3.1: Group 1 Entities and Primary Relationships

WORK
’ is realized through
EXPRESSION
' is embodied in

MANIFESTATION

l is exemplified by

ITEM

http://archive.ifla.org/VIl/s13/frbr/frbr_current3.htm

Much of what I'll cover today is based on FRBR, especially FRBR’s Group | entities, so
here’s a quick review. There are four group 1 entities, with a basically hierarchical
relationship. From the top down: work, expression, manifestation, item.
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Work:
Mahler’s 2nd
Symphony

Expression:
Bernstein & the NY Philharmonic performance,
April 1987 at Avery Fisher Hall

Manifestation:
Deutsche Grammophon's 1987 CD
release

Item:
UMKC's copy of the CD

A concrete example is helpful in understanding WEMI. Thankfully, recorded sound,
especially Western art music, provides one of the clearest examples of the work-
expression-manifestation-item structure.

[Talk through WEMI tree on slide]
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Recorded Sound Attributes

So, we've explored broadly the attributes of recorded sound. We have established
that recorded sound has many attributes which are important for discovery, but
current systems do a poor job handling these important attributes. How can we
make the situation better? Here’s where it gets nitty-gritty. We will look at each of
11 attributes, one-by-one.
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Discovery Interfaces.

Recorded Sound Attributes

Titles

Identifying numbers
Medium of performance
Musical key/range

Dates

Persons and corporate bodies
Topical subjects
Genre/form

Geographic area

Format: Content & Carriers
Compilations

For each attribute, I'll reference the related section(s) in the Music Discovery
Requirements, so you can refer there for more details This presentation is not a
spoken version of the MDR. Rather, | am going to highlight and expound on selected
important issues. | am not covering these in the same order as the MDR, and | am not
covering every attribute, particularly as a few are specific to printed music. I'm also
combining some subsections. If you are actually configuring a discovery system, | urge
you to read and consult the MDR for complete, detailed recommendations, which are
much better suited to written documentation than to a spoken presentation.
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Titles (MDR 11.B)
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Titles: Books

OXFORD WORLD'S CLASSIC
HARRIET BEECHER STOWE “
Uncre Tom’s CABIN
M R
wl i 1
! . +
. 3

The Organasa T
Mirror of Its Time

— e

i

Book titles are pretty straightforward. They are a pretty good way to identify works.
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Titles: Sound Recordings
Symphony no. 94 in G major (Surprise)
Maestro classico. Vol. 2
White album

[Interview]

For sound recordings, this isn’ t the case.

1. Here’ s one formulation of this title, for a musical work

2. This is an album title [you could argue this isn’ t a bibliographically significant title]
3. This is an album title that actually isn’ t an album title... (actual 245 is “The
Beatles”) [but this one is an album title also, and you could argue that it is
bibliographically significant]

4. Or, supplied titles in oral history #76821375
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Generic Uniform Titles

Mozart, Wolfgang Amadeus, 1756-1791.

[ Sonatas)} [ violin, piano,][K. 12,] [Amaior ]

form medium of work  key/mode
performance number

Now we’ re going to take a trip into music uniform titles, especially generic uniform
titles. This is less applicable to distinctively titled works (Appalachian Spring), a
category which includes most “popular” and jazz titles. These attributes are not the
title of the work. Nonetheless, people often use these attributes to refer to musical
works in writing and in speech, especially formal writing and speech. Librarians took
these elements and controlled the vocabulary and the order of elements, creating
uniform titles.
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Creator + Title!!

Hensel, Fanny Mendelssohn, 1805-1847. Sonatas,
piano, G minor.

Carpenter, John Alden, 1876-1951. Sonatas, piano, G
minor.

Stenhammar, Wilhelm, 1871-1927. Sonatas, piano, G
minor.

100+240 and entire 700. (Possibly excluding subfields
representing parts and expressions:

Just as in regular speech, the composer is crucial (people talk about “Beethoven’ s 5t
Symphony, not “the” 5t Symphony), so it is in uniform titles. In these three
examples, the title portion of the uniform title is the same. Only the author serves to
distinguish.

In MARC-speak, the 100 + 240 and the entire 700 must display and function together
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§3 STANFORD UNIVERSITY LIBRARIES

SearchWorks

«hock o

"t Schumann.

W Browse
Uniform Title Songs. Selections
Author/Creator Schumann, Robert, 1810-1856.
Language Cerman, English, French, Sung in Cerman.
Imprint Cermany : Teldec, p1990.
Format S Music - Recording
1 sound disc (66 min., 13 sec.) : digital, stereo. ; 4 3/4 in.
Title Variation Alternate title from container spine: Kerner-Lieder
S Alternate title from container spine: Andersen-Lieder
Thomas Hamoton, bartone ; Ceoftrey Parsons, piano (S

Recorded Dec 1989, Siemensvila, Beria

This example, from Stanford’ s Blacklight instance, shows the creator and title
functioning together very effectively.
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|dentifying Numbers (MDR
11.C)
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Opus, thematic index, & work
numbers

BWV 565
no. 4 (as in “Sonata no. 4”)

op. 25

Identifying numbers as a work-level attribute are most common in Western Art Music
—that is, opus, thematic index, and serial numbers like BWV 565 or “no. 4” or “op.
257,

Identifying numbers as expression-level attributes are very important to the study of
recorded sound, especially jazz and popular music, i.e. matrix numbers. We Il talk
about these later.

Many discovery systems allow for searching these numbers as part of general
keyword indexes, but not in their own separate indexes. This can result in many false
hits, especially when the numbers are low, as the keyword search will pick up timings,
publication years, etc.
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Ubersicht NMA-Publikationen

Gattung | ZU KV foven--- - -
tonat | KV & zZu KV = wose: ¥
sortien] KV6 deest Aldion
L ahe Neweiage] @ [0kl
=4] KV Anh. —
KV6 Anh. A Trefer (Werke): 1
KV6 Anh. B
: Ensemblemusik fiir gréBere Solo-Besetzungen

DIGITAL MOZART EDITION
\ Project of the Mozarteum Foundation Salzburg and The Packard Humanities Institute
Salzburg - Los Altos 2006 ff.

KV6 Anh. C
hento in Es fur zwei Oboen, zwei Horner und zwei Fagotte KV 252 (240a) VII/17/1, .73

Digital Mozart Edition
http://dme.mozarteum.at/DME/nma/nmapub_srch.php?I=1

The Digital Mozart Edition, the free online version of the Neue Mozart Ausgabe,
nicely includes searching by Kochel numbers.

[click]

It even provides cross-referencing between the different versions of the Kochel
catalog.

Obviously, this is much easier in an interface designed solely to handle the works of
one particular composer.

[Note for expression-level numbers-a good example might be the encyclopedic victor
discography or another online recording site, maybe from American Memory, or even
a print discography]
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home help register login

Browse Search

Resources News About EDVR

Disc Search

Victor Artists Only show Objects with Audio
Catalog Number -
Title:
Name 7 Primary Performer [ Other Performer
¥ Composer/Author/Lyricist VAdditional Personnel
Recording Date (YYYY- to

MM-DD)
Description:
Category:
Marketing Target:

Language

4

Place
On this Date...

May 10th, 1907 + Add Search Request

Search

Philadelphia, Pennsylvania
[unconfirmed]

http://victor.library.ucsb.edu/

May 15, 2013

Numbers can also be useful at the expression and manifestation levels. For example,

the Encyclopedic Discography of Victor Recordings allows searching by catalog

number...
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V L ] I home help register login
Encyclopedic Discography - Browse Search Resources News About EDVR
of Victor Recordings

Browse Matrix Numbers
Narrow your search with 1 Go Next Last Results 1-50 of 79,847
the limits below.
Composer / Lyricist Full editing of domestic Victor sessions is complete through June 30th, 1930
Grayed-out entries denote that no recordings were issued. Matrixes marked with ® indicate recordings are available for
online listening,
e Show only Matrixes with Audio
First Take Date First Recording
Matrix No. Date Title Primary Performer  Description
Pre-matrix A-11 6/28/1900 Departure George Broderick Recitation
[Pre-matrix A-12 5/14/1900 The colored preacher George Graham Monologue
[Pre-matrix A-13
Marketing Target .
[Pre-matrix A-M4
[Pre-matrix A-13 6/28/1900 On the road to Mandalay ~ George Broderick Recitation
Language [Pre-matrix A-16
[Pre-matrix A-17 6/28/1900 Limburger cheese George Broderick  Recitation
[Pre-matrix A-17lal ~ 7/1/1901 Limburger cheese Burt Shepard Monologue
N [Pre-matrix B-17la]  7/25/1901 Limburger cheese Burt Shepard Monologue
[Pre-matrix A-18 9/9/1901 Die reizende Constanz August Kreuder Baritone vocal solo
Pre-matrix B-18 8/1/1902 Die reizende Constanz August Kreuder Baritone vocal solo
[Pre-matrix A-19 6/29/1900 Strike up the band Dan W. Quinn Male vocal solo
[Pre-matrix A-]10  6/29/1900 King Gilhooley Dan W. Quinn Male vocal solo
[Pre-matrix A-111 6/29/1900 San Francisco Sadie Dan W. Quinn Male vocal solo
Pre-matrix A-]12  6/29/1900 I want to go to Morrow Dan W. Quinn Male vocal solo %
Pro.matriv RI12 gatal it T weant ta on ta Marrawe Dan W Owvvinn Mals vaeal enla LS

...and browsing by matrix number. Similar searching capability is common in printed
discographies. These numbers are invaluable to recorded sound researchers. They
are less useful to people who care more about the work than about the particular
expression or manifestation. OCLC’s interfaces — I'm thinking here of WorldCat as
well as Connexion — do a nice compromise: they display the info, and they make
searchable in advanced and command line searches. This means that it’s available,
but not front and center. Actually, this is overall a good approach for attributes which

many people don’t care much about, but a few people desperately need.
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Medium of Performance
(MDR 11.D)
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Example:
Medium of Performance

AACR2

® no separate attribute; some access via uniform titles; might be
transcribed in titles or given in notes.

LCSH
® but combined with genre/form

Library of Congress Medium of Performance Thesaurus and
Genre/Form Terms will split out

MARC
® may be coded in 048

Classification
e butinfrequently applied to recordings

RDA
® 3 core element for identifying works & expressions

May 15, 2013

Medium of performance is an attribute not only unique, but very important to music.
It’ s also a really problematic access method. Thinking back to the puzzle pieces -- we

have a data recording problem. AACR2 did not recognize medium of performance
except in the service of creating unique text strings -- uniform titles -- to identify

musical works. We did have subject headings, and some libraries coded MARC 048

fields for medium of performance. For scores, classification provides pretty useful

access, but few libraries classify recordings.

There is hope for the future, because of two closely related developments. First,
RDA. RDA recognizes medium of performance as a distinct data piece, and so

facilitates machine manipulation of these elements for powerful searching. Second,

the in-progress Library of Congress Medium of Performance Thesaurus, which will

replace LCSH and provide vocabulary for recording RDA’ s “medium of performance”

attribute.
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Online Versions Acce

Browse by Instrument

Sontby z
(3.602) (14
(2.438) (14)
(1.134) (13
(1.060) d String: (13
752) e(12)
hord (517) mble. Other (9)
449) @
(292) (8]
gan (252) ®
et (238) ()
Availabitity Mus
Call Number CD25803 d 49

University of Vlrglma Blackllght
W/k h.lib.vi .ed

Let’ s look at some examples. The University of Virginia’ s Blacklight instance uses

MARC 048 data to allow faceting by instrument.
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Media Finders

Music (Sound Recordings and Scores)
Non-Musical Sound Recordings
Video (DVD and VHS)

Encyclopedias, Dictionaries, etc

Other

Media Finders (Ball State)
http://cms.bsu.edu/Academics/Libraries/ResearchTools/MediaFinders.aspx

Ball State has a number of helpful tools, separate from their catalog, for finding
various kinds of media.
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Chamber Music

Find Music

Search for ems with
@ This EXACT instrumentation

INCLUDING these instruments.

EXACTLY 1+ Ex ect 1 flute below to find duets

Media Finder for Chamber Music (Ball State)
http://www.bsu.edu/libraries/librarycatalogs/chambermusic.htm

The one for music highlights a problem: if 048 fields are used, the search is most
effective if it only considers each 048 as a unit, not all the 048’ s in the record. This is
because each 048 is for an individual piece. If the whole record is searched, and you
are seeking, say, flute and clarinet duets, you could end up with a recording that
contained a piece for flute and piano and a separate piece for clarinet and piano.

Also, the Ball State Chamber Music Finder uses IAML medium of performance codes,
which are more specific than the MARC medium of performance codes, but not
widely used.
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ted & WCFS ‘@ Library Catalog-UMKC

Danny Boy

=) Addto Can

Danny Boy

[C Sut ety =] Addto Cat

Danny Boy (Build A Band

Add 1o Cant

JW Pepper
http://www.jw r.com/sheet-music/search.jsp?keywords=danny+bo'

JW Pepper is a commercial vendor of sheet music, not recordings. They provide a
whole slew of facets for medium of performance. The “department” “voicing” and
“instrument” facets all address medium. Obviously, medium is a very important
attribute for Pepper’ s customers.
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Musical Key/Range
(MDR [I.D)

Musical key has a variety of uses: as an identifying element for generically titled
works (“Sonata in C”), to differentiate different versions (A version, E version, etc. —
For vocal music, it might be called “high voice/low voice/medium voice.) Some
instruments, such as handbells or carillon have non-standard ranges. This element is
not regularly coded in a way suitable for machine processing, different instruments,
and vocalists, need different things here, and there are searching problems with “a”
(as in “A major”) frequently being a stopword, or in searching the musical sharp and
flat signs.

My personal opinion: in most situations, this musical key/range is both problematic
and less crucial, so practical considerations may often mean we don’ t do much with
it. Nonetheless, it’ s worth thinking about and considering your particular situation
and needs regarding this attribute.
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Dates (MDR IL.F, IILI)

The single most important aspect of dates related to sound recordings is that there
are A LOT of them! Dates are important, but the easiest date to grab onto is not

always the best one to use. So you need to think and plan, not just grab onto
manifestation date, or whatever.
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» What dates are associated with this CD?
+ Hint: some, but not all are shown in the images. If you don’ t know the
actual date, just list the type of date.
* Which are most wanted by patrons? Mark with an asterisk
» Which are easiest to exploit in discovery systems?
» Optional: note each date’ s associated FRBR entity, i.e. Work-Expression-
Manifestation-ltem
+ Hint: list at least one date for each of WEMI

You have a handout with this exercise on it. Here is a CD from the UMKC library.
Follow the instructions and think of as many dates associated with this item as you
can. Focus first on listing as many dates as you can think of, then work on the other
guestions if you have time.

If it is a small group/time, ask for students to name dates they thought of. If it works,
could talk about each one as they mention it, skipping over slide 36 somewhat.
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Mozart composed the concertos — 1786 (Mar 2 - K488; Mar 26 — K491)
Program notes written — 1989

Recording — 1946 (3/3/1946 — K488; 12/2/1946 — K491)

Publication of CD — 1990

Other releases/first release (various)

When library cataloged the CD - 1994

When patron needs to return it to the library (due date)

Here are the dates | came up with. Did anyone come up with others?

As | said before, some of these are not included here, or in anywhere in our library
catalog, in fact. | had to do some other research. I’ ve arranged these in rough WEMI
order. Let’ s talk about each one, its usefulness to patrons, and how easy (or not) it is
to exploit in a discovery system.
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Work
Composed 1786

Expression

Recorded 1946 Related work

Program notes 1989

L
L

> Manifestation
Other Published 1990
manifestations
First/other releases
Item
” | Acquired by library 1994
Due date

On this slide, I’ ve organized the dates from the previous slide in FRBR WEMI style.
The point here is not so much FRBR as an organized way to think about the various
dates.

The first is the creation date of the work — when Mozart composed the concertos.
This is a neglected access point in bibliographic data, and in fact, is not present
anywhere in UMKC’ s bib record for this CD. Patrons do look for specific years or
rangers, including broad eras of music history, often indicative of style. The
information is sometimes contained in bibliographic records, in MARC 045, in subject
headings, in free text in notes, and, more promising, as an element in RDA authority
records.

Year the program notes were written — actually, in most cases I’ d say it s safe to
ignore this one. We have to pick and choose.

Year of recording — this is prominent on this particular CD, and coded in the MARC
data. This is not always the case, though. In FRBR terms, recording date is an
expression-level attribute. The publication date of the CD, inferred from the 1990
sound recording copyright date, is a manifestation level attribute. Publication date is
one of the most easily and regularly coded dates, and the most frequently exploited
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for all kinds of date limits. Yet, for recorded sound, it’ s one of the least useful.
Composition date or recording date — work and expression level dates — are much
more useful. In many discovery systems, the best we can do may be to simply clearly
label the types of dates exploited, so users aren’ t confused.

Dates of other releases are also relevant, especially the first release. Not so relevant
here since it was originally a radio broadcast, so recording and release date are the
same.

Item level dates —ironically, many library systems can easily sort by the date an item
was acquired or cataloged, but this has little use except “new titles” lists. If a patron
has an item checked out, the date it’ s due is of great interest. This is something
usually handled in a special “my account” type area.

K488 - Recorded Mar. 3, 1946, 3:00-4:30 p.m., from broadcast over CBS network, of
original performance at Carnegie Hall, New York, per #610238785. Releases in 1950
(#29216895).. and others.
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Persons and Corporate
Bodies (MDR I11.G, I1l.J)

Persons and corporate bodies are similar to dates in that numerous persons and
corporate bodies are associated with recorded sound, and it is important to
distinguish them. In some ways they are a bit easier to deal with because they do
tend to be recorded, and, in MARC, their relationship to the material is often even

recorded.
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Persons/Corporate Bodies

® Composer/author

* Performer (all kinds)

* Interviewer, Interviewee
* Librettist, lyricist

* Arranger

®* Producer

* Author of program notes
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¢_John Adams

John Adams 17971800

Adams, John, 1735-1826
Adams, John Quincy, 1767-1848
Adams, John, 1947-

Images: www.whitehouse.gov, www.earbox.com

Let’ s take this opportunity to talk about standardized vocabulary. Persons and
corporate bodies aren’ t the only situations where libraries employ standardized
vocabulary — uniform titles and subject headings are two other important examples.
As we know, it’ s important to distinguish between people with the same or similar
names, and libraries have taken great pains to make this possible through authority
control.

Libraries spend a lot of effort not just distinguishing between similarly named people,
but also creating standardized text strings to represent those people — their
authorized form of name. So, for example, in the U.S., the Library of Congress/NACO
authority file headings for these 3 men are all different.
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Here, in worldcat.org, we’ ve found a recording of Nixon in China by John Adams (the
composer born in 1947). But if you click on his name to “search for more by this
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r au ms, n, Searc
O Worldcat ek . * aal

arch resuts for “auAdams, John,"
2 Fomst Rl 110 of sbout 20,763 (48 seconds Fist (Prev 12

Save o Piew L v [sam Sorty Reevance v [ Save Sesecn

Deary and autobiography of John Adams
by John Adams; L H Buttertield

Legal papers of Joha Adams
by John Adams; L Kinvin Wroth; Hiser

u

4 My doarest tend _ letiors of Abagad and Joha Adarms
by John Adams; Margaret A Hogan, C James Taylor

=

http://www.worldcat.org/search?g=au%3AAdams%2C+John%2C&qgt=hot_author

...it just conducts an author keyword search on the words “John” and “Adams” and
thus you are flooded with results from the two presidents.

Clicking on a link within a record for a work composed by John Adams the composer
(Adams, John, 1947-) should locate only materials related to this person, not items
related to either president or to other persons named John Adams. In many current
systems, this will mean utilizing the bound text string for the full authorized form of
name as the link. Alternately, a unique identifier could function behind the scenes,
regardless of interface display.

in ARSC Pre-Conference Workshop:
Discovery Access Methods for Sound
Recording Collections 50




Nara L. Newcomer. Recorded Sound and May 15, 2013

Discovery Interfaces.

Classic Catalog ! . 3|
ECU Libraries |

Search Begina with (Alohabetice Browse) Ca! pone Mlocr Maps  Search Tios My Acceunt

GoBack Mew Search Previous Next X-Rel Sayed _Uookmark this page _Pecmalink
{ record 3 of 4 for search author keyword “john adams™ AND title keyword “nixon” ange Drssia Continue search in
Item Details
Save fem Information  Catalog Record

Nixor [sound recording) Requests
pon 947
S
Title: e
Publication Info:
Physical description. |
General Note: -
General Note:
General Note: Try these too...
General Note: # e
General Note:
General Note:
General Not
Pertormes

Date/place captured:
Personal subject:

| Personal subject:
Subject term:
PO

abbott.lib.ecu.edu/uhtbin/cgisirsi/?ps= BNzxcvjBNS5/JOYNER/221210145/18/XBATH4/XAUTHOR/Adams,+John,+1947 -

j 1 Addad ~ubbne Ot S

Notice here, the full authorized form of name being displayed, and the keyword
search which is conducted, on the full authorized form of name. Be aware that these
are two separate decisions. Merely displaying the full form of name doesn't
necessarily mean that the entire string will be searched. In my opinion, the searching
is the more important part.
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ta Y ' Aticle Talk

g o
WikipeptA  90hn Adams (disambiguation)
The Free Encyclopedia From Wiipeda e e ancycdopeda

John Adams (1735-1826) was the sacond President of the Unted States
John Adams is siso the name of

Politicians

tars (1890-1960), Beiish poer
). Chief of the Canadian Securty Establishment
5 (MP) (by 1511-1571/75). Weish MP for Pembroke Boroughs
k) (1778-1854), United States Congressman from New York
tician) (bom 1960), present-day member of Obio House of Representatres
1), Minois State Senator and father of Jane Addams

n) Wisconsn state legrslator
s 1 (1803-1834), son of John Guncy Adams and grandson of John Adams.
(bom 1955), United States federal judge

1862-1939). Republican National Commttee charman
tician) of Jon Adams (1931-1985), Prime Minister of Barbados

ms (bom 1953). Amencan postmnimalst composer

% (1841-1900). Chal War Medal of Honor reciprent

oficer) (1918-2008). Betish rear admiral
-1921). Boxer Rebelion Medal of Honor recipient
0 Adams (1764-1837), Brtish general in India

Let’ s look to the future a bit.
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~1848). Geh President of the Unted States and son of the 2nd President

s 1| (1833-1854). Amencan politician and grandson of the President of the same name

mposer) (bom 1947). Amenican composer who Came 1o prominence with his opera Noron in Ching

832). U'S. miitia commander t the Battle of Stiliman's Run during the 1832 Black Hawk War

First, despite what some may say, it’ s very necessary to make these distinctions.
Even wikipedia has discovered this — have you seen their “disambiguation” pages?
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Z Bib select icon in first column to... Tene of Headin

Records View Authority Headings/References <meolTedns
Aeing® 1 21/Adams, John personal name
m: 0|Adams, John, 15927-1666 personal name
m; 1/Adams, John, 1662-1720 personal name
4 1|Adams, John, 1692-1761 personal name
m\ 3|Adams, John, 1704-1740 personal name
mb 0|Adams, John, 1732 or 1733 personal name
m. 121 |Adams, John, 1735-1826 personal name
o~ 3 16 |Adams, John, 17507-1814 personal name
mg 0/Adams, John, 1752-1804 personal name

0|Adams, John, -1757 personal name

0|Adams, John, 17571807 personal name

A ns, John, 17607-1829 personal name

11 /Adams, John, 17657-1815 personal name

i

0|Adams, John, 1766-1828 personal name
0/Adams, John, 1772-1863 personal name
0|Adams, John, 1773-1825 personal name
0|Adams, John, 1778-1854 personal name
12|Adams, John, 1786-1856 personal name
1|Adams, John, 1791-1850 personal name
20 1[Adams, John, 1806-1877 personal name

http://authorities.loc.gov

To be honest, Wikipedia’ s page is probably easier to navigate than the LC/NAF, where
you’ re presented with a long list organized by birth and death date. You know the
2"d president, 6t president, and composer are different people, but do you have their
birth and death dates memorized? Other attributes can be more useful.
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RDA Allows For Recording:

For persons For corporate bodies

field of activity
associated group

profession/occupation of
person

e date ® associated place

® gender ® associated date

® place of birth ® associated institution
® place of death ® number of conference
® associated country e other designation

® place of residence ® |anguage

® address ® address

o affiliation o field of activity

® |anguage

L ]

2

o

One specific helpful development is the advent of RDA. RDA allows for recording
many attributes for persons & corporate bodies, and the MDR addresses potential
benefits.

“In addition to seeking specific known persons and corporate bodies, users may seek
works associated with persons/corporate bodies possessing particular attributes,
such as date, nationality, language, or field of activity.”

“If these fields were regularly encoded, this data could be exploited to answer
questions like “What music do you have by French women composers born before
1950?”, through use of facets or limiters.”

However, adopting RDA will not cause all this data to magically appear. For one thing,
we have the large body of AACR2/MARC legacy data which lacks this information.
Second, RDA instructs to add these elements when “applicable and readily
ascertainable,” i.e. not all the time. However, it might be possible to exploit other
sources of this data and link in the information.
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Virtual International Authority File

Virtual International Authority File (VIAF)

A Gleehu o -
| \raf crg it/ 4654851 3/2 Adams, _John_1547

Search

Setect Fieks
Al Hoadings

' Gibson Walier Brown, 1897-1985 (R B <

Seect Index Search Terms

648 headings found or jorn actams

& Hoplios Cathy 1953 b ™ 2 8013 e
toploos, Cathy W E1S

282011 8

- NIVWF ~  john adams

2 Adams John 17351826 e * DR e CEEERLES

Sangie Toe

The complete iustrated book of the Psychic scences
Protessional mage for amateurs.
Protessional magi: for amateurs

nRAVER

Getective comics

Daary and autoblography of John Adams.
The Works of John Adarms, Second President of the Unted States: Autobiography, ¢
Memoirs of John Quincy Adams

Wrtings of John Quincy Adams
<A>acovery of the Barmudas (1610)

Nocon in China
Nowon in China
Nexon in China
Shaker Loops
Grang pancia music

Boste Freunannen
Mates, dates and nflatable tras

Varatie stars
Dxctionary of plants containing secondary metaboites

I’ d be remiss here not to mention the Virtual International Authority File, a joint
project of national (and several transnational) libraries hosted by OCLC, which
matches and links their authority files. Here, we not only see the headings used in
different countries, we get help in selecting the correct John Adams.
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| WorldCat Identities:

Jump To: Overview | Putibcation Timeing | Works Apout | Werks By | Autience Level | Reiated ienttes

Adams, John 1947-

Overview ﬁ

Works: 360 works in 1,010 publicatons in 12 languages and 29, 168 ibrary holongs

g';\\\‘orld(at Identities

Gamvesc Cperas Biographical fims. Documentary firms. Feature fims.
Roles:  Conductor, Composer, Aranger, interviewse. Pedormes, Instrumantalist, Vocalist, Wrter of accomganying material, Creator, Libremist, Commentator, Speaker

Classfications:  mi410 323, T84 2

Publication Timeline

ancnsass
T
weete DN ...... e
Ky Gesman
Pubhcatons about Jonn Adams French (s
= Puticatons by Jorn Adams Mulple lsnguages
rakan «
Oun
. Mescelanecus anguages
Most widely held works about John Adams
ost widely held works about John Adams
* The Jomn . Poian -
¢ John Adams, minmakom and beyond . Ly
+ Jahn Adams, 3 poricalt s, A Concort of American music | e c—
+ il Bop! & portvad of Jobe Adaems. .«
orchesiral mus: Ratte. 5, way s
Most widely held works by John Adams
| Hallelujah junction : composing an Amesican Bl by John Adams | s
18 ecbons pubksned betwsen 1906 and 2009 I Engitsh and No Lingustic content and hakt by 1,189 iorares wordwds
An sminent comoaser shares T 3ary of 4 e, Fom hs ChAGROOS And Aty SAKHS In CHaSSCal COMQOSSON 10 NS MUNeMakat and “G0Cy-Op4ra SCHeVeents, n an ACCOUNt Tat evaiuates Ry
Professional reLBONSNGS and e S0C Mavements Iat nsoired N CTeate Hrocess. T

The WorldCat Identities project exploits authority data from VIAF, subject headings,
and WorldCat data to create summary pages for every name in WorldCat.
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Topical Subjects (MDR 1l.H)

I’ d argue that true topical subjects don’ t need to be handled much differently for
recorded sound than for anything else. An interview about WWIl is “about” WWII in
pretty much the same way that a book about WWIl is “about” WWII. Does this mean
recorded sound subject headings are a breeze? No! The problem —and I’ m talking
most specifically about LCSH here — is that subject headings for recorded sound often
reflect aspects other than true “aboutness.”
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Music “Subject Headings”
Express

* music of national, religious, and ethnic groups often
by adding the form subdivision “Music” to an otherwise
topical heading (ll. J, 11.LK)

* source of text set, by employing the title of a liturgical
text or adding the subdivision “Musical settings”

* temporal coverage, often via date subdivisions (II.F,
[1.1)

* medium of performance (l1.D, I1l.G)

¢ genre/form (lL.1).

Talking specifically regarding music. Much music, especially purely instrumental
music, is not objectively “about” anything. Therefore, music subject headings often
reflect other attributes, listed here with corresponding sections of the MDR.
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LCSH Subject Strings

Authors, American -- Southern States -- Interviews.
Blues (Music) -- 1941-1950.

Folk songs, Hungarian -- Romania -- Transylvania.
Jews -- Romania -- Transylvania -- Music.

September 11 Terrorist Attacks, 2001 -- Songs and
music.

It" s also important to remember that LCSH was not conceived as a faceted
vocabulary, and many subject headings get their meaning from their location within
the entire string, making it important for the entire string to be able to function and
display as a unit.

There are many changes underway in subject vocabulary right now, including
Library of Congress Medium of Performance Thesaurus for Music (LCMPT)
Library of Congress Genre/Form Terms for Library and Archival Materials (LCGFT)

So the important thing in discovery systems right now is flexibility to accommodate
changes.
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Genre/Form (MDR I1.1)

Let’s talk about genre/form a bit.

in ARSC Pre-Conference Workshop:
Discovery Access Methods for Sound
Recording Collections 60




Nara L. Newcomer. Recorded Sound and May 15, 2013
Discovery Interfaces.

Form of a work

®* “The form of work is the class to which the work
belongs (e.g., novel, play, poem, essay, biography,
symphony, concerto, sonata, map, drawing, painting,
photograph, etc.).”

FRBR 4.2.2

FRBR provides a definition for form, but not for genre.
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MARC Bibliographic 655
definition

Terms indicating the genre, form, and/or physical
characteristics of the materials being described.

In MARGC, the 655 field is defined for genre, form, and/or physical characteristics
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MARC Bibliographic 655
definition

Genre term: the style or technique of the intellectual content of
textual materials or, for graphic materials, aspects such as vantage
point, intended purpose, characteristics of the creator, publication
status, or method of representation.

Form term: historically and functionally specific kinds of materials
distinguished by their physical character, the subject of their
intellectual content, or the order of information within them.

Physical characteristic terms: historically and functionally specific
kinds of materials as distinguished by an examination of their
physical character, subject of their intellectual content, or the order
of information with them.

Here is a further definition of these terms. You see that “genre” is an intellectual
concept, while both “form” and physical characteristics refer to physical character.

So, “sonata” and “poem” are form terms, while “diary” or “directory” are form terms.

Seem fuzzy? That’s probably why we put them all in the same field!
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Genre/Form Headings

Compact discs.

Television soundtracks.

Live sound recordings.

Alternate takes (Sound recordings)
Television soundtracks.

Oral histories

Sonata

Here are some current genre/form headings. The thing to keep in mind is that
genre/form headings represent what something “is” rather than what it is “about.”

From a discovery perspective, it is important to be aware that many changes are
going on. Look carefully at your data. Are genre/form terms regularly coded in 655,
or are they mixed between 650 and 6557 It won’t do any good to try to make the
distinction in your interface if your data won’t support it. So you might want to just
mix them together. But if you DO have data in various fields, make sure you include
all the fields where the data might live! Also consider your users — what do they need
to do?
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Geographic Area
(MDR I1.J, lll.K)

We wrote in the MDR that geographic area is a “problematic and undercoded
aspect.” There are several reasons for this. First, geographic area tends to be more
important for music other than Western art music, but Western art music has often
received priority. Second, many geographic areas can be associated with works,
expressions, and manifestations, so there is the intellectual task of sorting out and
prioritizing all these. Because of these complications, data is often not present to
support geographic area features in discovery interfaces.
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Geographic area...

work was created

composer of work was “from”

location of performance

where performer was “from”
ethnic/national group (folk/“world” music)
where the music was “popular”

place of publication

First — we’re not covering here the geographic area something is “about” because
that is a subject attribute. Do note that Library of Congress Subject Headings have
been applied beyond geographic “subjects.”

Out of these geographic areas, note the stickiness of identifying these places-there
are many cases where a person’s ethnic/national background is not straightforward,
folk music defies being tied to a precise “region,” and music may be popularin
multiple regions.

The most definite attribute is the place of publication, so it’s frequently recorded and
coded, even though it’s probably also the least valuable attribute.
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Digital Collections

EAST CAROLINA UNIVERSITY

HOME BROWSE SITE GUIDE ABOUT ASK US

Click on a county to browse. Darker shaded counties indicate more items In search results.

e
,JM
)/;, W
ﬁ : - e

[ Or, see all of the items with material from North Carolina ]

http://digital.lib.ecu.edu/browseMapNC.aspx

May 15, 2013

With today’s mapping technology, though, you can really do a lot of cool things with
geographic area, including browsing on a map. This is perhaps most useful for special
and digital collections, both because users will be interested in the geographic area
and because the data will likely be there to support it. This is a non-music example.
If you click on a county, it will take you to materials associate with that county. Now,
it would probably be possible to do something like this for a collection based on the

place of publication, but it wouldn’t be very useful!
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L global MUSIC Al

Home About the Archive Collections and Resources Future Plans

Digital Collection of East African Recordings

Browse by Category Basic Search Advanced Search
There are currently 1849 recordings represented in the Digital Collection of East African Recordings.

[Click on a button to browse the category]
Artist/Group| |Region| [District| |Language| |Ethnic Group| Musical instrument|

Abim (2) Dokolo (0) Kapchorwa (13) Maracha-Terego (0) Ntungamo (4)
Adjumani (0) Guly (34) Kasese (7) Masaka (1) Oyam (0)
Amolatar (0) Hoima (0) Katakwi (6) Masindi (26) pader (3)
Amuria (6) Ibanda (0) Kayunga (16) Mayuge (17) Pallisa (41)
Amuru (0) Iganga (171) Kibale (0) Mbale (15) Rakai (4)
Apac (0) Isingiro (0) Kiboga (0) Mbarara (55) Rukungiri (0)
Arua (20) lJinja (51) Kiruhura (0) Mityana (25) Sembabule (0)
Budaka (10) Kaabong (0) Kisoro (0) Moroto (0) Sironko (0)
Bududa (0) Kabale (73) Kitgum (0) Moyo (0) Soroti (3)
Bugiri (25) Kabarole (25) Koboko (0) Mpigi (3) Tororo (25)
Bukedea (7) Kaberamaido (4) Kotido (2) Mubende (0) Unknown (150)
Bukwa (0) Kalangala (0) Kumi (0) Muykono (5) Wakiso (75)
Bulisa (0) Kaliro (0) Kyenjojo (0) Nakapiripirit (0) Yumbe (0)
Bundibugyo (13) Kampala (811) Ura (0) Nakaseke (1)

Bushenyi (11) Kamuli (16) Luwero (10) Nakasongola (2)

Busia (0) Kamwenge (18) Lyantonde (0) Namuytumba (5)

Butaleja (0) Kanungu (0) Manafwa (0) Nebbi (9)

[The number following the term indicates the number of items that will be retrieved.]

-//diglib.library.vanderbilt.ed

Here’s an example where geographic access is very valuable — Vanderbilt University’s
Global Music Archive. A great deal of geographic access is provided — region, district,
and (a sort of geographic element) ethnic group.
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Format: Content & Carriers
(MDR 11.B)

Content and carrier type are frequently crucial aspects of our users’ sound recording
discovery needs. Broadly speaking, this is where we distinguish that we’re dealing
with sound recordings, as opposed to books, scores, maps, etc., and where we can
distinguish particular carriers, i.e. LP, CD, cassette tape, 78, cylinder, etc.
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RDA =

The complete symphonies and piano concertos [sound recording]
Beethoven, Ludwig van, 1770-1827.

2000

So, under AACR2, we had the GMD, that “sound recording” that showed up in titles.
RDA does not use the GMD, instead assigning 3 attributes: content type, media type,
and carrier type. The vocabulary may be new, but the concept is something sound
recording discovery has needed for a long time.
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RDA Definitions/Examples

Content type: the fundamental
form of communication in which
the content is expressed and the
human sense through which itis
gwtqu%d to be perceived. (RDA

Media type: the general type of
intermediation device required to
view, play, run, etc., the content of
aresource. (RDA3.2.1.1)

Carrier type: the format of the
storage medium and housing of a
carrier in combination with the
type of intermediation device
required to view, play, run, etc.,
the content of a resource.

(33.1.1)

performed music, sounds,
spoken word

audio

audio disc, audio roll, audio

cylinder, audiocassette, etc.

So, here are the RDA definitions, along with examples for sound recordings. You'll
notice that they still don’t quite get at what our users seek. For example, LPs, 78s,

May 15, 2013

and 45s are all examples of the carrier type “audio disc.” In the current environment,
MARC coding is probably a better way to accomplish the needed distinctions. That’s
what most systems that allow these distinctions have been using already.
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Users need

Content
AND

Carrier

On the discovery front, my experience with multiple systems has shown that it is
crucial to pay attention to this discovery need. Most of us work with discovery
systems that are not only for recorded sound. This means that our users must be
able to distinguish all sound recordings — from the other content types in the system,
like video, audio, texts, etc. Furthermore, they must be able to distinguish specific
carriers: a CD vs. an LP vs. a 78. Especially outside of archival settings, where
materials can be checked out, our users don’t want just any carrier, because they
don’t have playback equipment for every carrier out there. Make sure that your
discovery system allows both of these, not just one of them.
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. Facets & Limits

& Format 2. Audio and Video Formats: All Sound Recording Formats
/ All Formats (7,743 Audio cassettes
R v CDs
LPs
45 rpm
3 Recordings and scores
Recordings and/or Scores (587)
Recordings (529)
Scores (58)
See More —
1. WorldCat Local
Recording format 2. University of Missouri
b ‘ D @4) sygtem,_ 1] Mlllgnnlgm
S i LP (79) 3. University of Virginia,
Cassette (7) Blackllght
See More —

Here are a few examples of facets and limits which allow limits by both content and
specific carriers. They all do it a bit differently. #1 uses post-search facets in a
heirarchy layout. #2 uses a similar hierarchy, but in a pre-search limit. #3 uses two
completely separate attributes.
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lcons

&

Symphony no. 5 in C minor, opus 67 [videorecording]
Toscanini, Arturo, 1867-1957
1990

:'“ﬂ/
o

La Scala Orchestra acoustic recordings [sound recording)
Toscanini, Arturo, 1867-1957
1992

Symphony no. 9 in D minor ; Symphony no. 3 [sound recording] : "Eroica” : scherzo ; Symphony

no. 7 : scherzo and allegro con brio
Beethoven, Ludwig van, 1770-1827.
1970

o

®Y

Symphony no. 1, in C major, op. 21
Beethoven, Ludwig van, 1770-1827.

East Carolina University SirsiDynix Symphony e-library

In addition to limiting to specific content or carriers, users need to identify the
content/carrier in results lists. Icons are frequently useful for this task, as shown

here.
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Compilations (MDR [V.C)

Compilations are the norm for most audio collections.
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Compilations

Multiple expressions are frequently issued together in a
single manifestation

Sometimes called an “aggregate”

® Aggregate: “a manifestation embodying multiple distinct
expressions”; may represent a collection based on genres
or performers, or may be an apparently “random
collection of expressions.” Working Group on Aggregates,
“Final Report of the Working Group on Aggregates”
(2011), 3.
http://www.ifla.org/files/cataloguing/frbrrg/AggregatesFinal
Report.pdf.

Multiple expressions are frequently issued together in a single manifestation. This is
called a “compilation” or, sometimes an “aggregate.” If you're interested in problems
of defining and discussing aggregates per FRBR and RDA, see the report cited on this
slide.

To put it all in concrete terms: Normally, LPs and CDs contain more than one piece of
music. (Why would you waste a whole LP/CD for just one piece?) A quick note that
before the LP this was not such a problem, and now, with digital downloads, it may
be changing again.

in ARSC Pre-Conference Workshop:
Discovery Access Methods for Sound
Recording Collections 76




Nara L. Newcomer. Recorded Sound and
Discovery Interfaces.

Classic Yo-Yo [sound recording]
Ma, Yo-Yo, 1955-

Composer/Performer: Ma, Yo-Yo, 1955
Title: Classic Yo-Yo [sound recorcing]

Related name/work: Meye t) inst
Related name/work: 0'Cc
Related name/work:
Related name/work:
Related name/work:
Related name/work:
Related name/work:
Related name/work:
Related name/work:

Includes: O'C
Includes: o

Includes: Dvo*rék, Ant
Includes: Ge

Includes: Willia
Includes: Meyer, Edga
Includes: Brahms, Johannes, 1833-1897
Includes: Tan, [

Includes: Ba

May 15, 2013

Frequently, our users are searching for just one work on the compilation. Our existing
bibliographic data, based at the manifestation level, has not done a good job
connecting all the bits of information about the various works/expressions together
in a way that a machine can process.

So here, you have a screenshot of some of the bibliographic data for a Yo-Yo Ma CD.
We list all the different works, and the other performers, and the subject headings,
but there’s no machine way to tie together which works have which performers and
which instrumentation.

This is a problem, and the current solution is usually to favor recall over precision —
that is, if you search for a piece for cello, by Bach, you might well pull up a CD which
has a piece for cello by Brahms and a piece for piano by Mozart.
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