






2.8.8 (vinceris BJ!:!. vincis, haec in amore !2!E..£EJ· The image may be different but 
the idea is the same: in love the lover faces an ever-changing situation--a theme that 
King has shown occupies Propertius and his poetry in the first half of Book IL2 

In the second part of the poem (13-24) Propertius shifts attention to himself, but 
continues the military image of the armed god wreaking havoc on his victim. The 
effect upon Propertius has been particularly damaging: the darts of the god remain 
fixed in him (13), his marrow is desiccated (17), he has been diseased with poison 
(18), presumably from the tip of Amor's arrow, and he has become an unsubstantial 
shadow of his former self (19). After this litany of ailments, Propertius reminds 
Amor and his audience that alive he can fashion poetry, a monument to his 
tormentor (22). He then ends the poem presenting a brief portrait of his mistress that 
Love has inspired. One should not be too surprised that Propertius directs attention 
to his love affair and his art as an elegiac poet. His apostrophe to Amor concerning 
his poetry (22) clearly indicates his interest in linking the god to the making of 
poetry. The adjective /evis modifying Musa characterizes elegiac poetry, as so often 
in Propertius. The idea of the slight Muse is forshadowed early in the poem with the 
use of the phrase levibus curis (4). Certainly Propertius could have employed 
another adjective at his disposal other than levis to describe the lovers' concerns and 
to mark the contrast with magna bona in the line. The choice of levis introduces the 
suggestion that poetic principles are involved in the iconography of the god. Such a 
possibility is reinforced later by the word tenuis (20). This word recalls and 
intimates the slender style of Propertius' Alexandrian predecessors, a debt he later 
acknowledges employing the verb [tenuare dicite, quo pariter carmen tenuastis in 
antro? (3.1.5)] 2 Propertius is borrowing and appropriating tenuis as a poetic term - -for Alexandrian style from Vergil [silvestrem tenui Musam meditaris !!!!!!!!. (E. 1.2)] 
who adopted it to describe his own type of poetry drawn from Alexandrian sources. 
Nor should we overlook the use of cantare (21 ), a word from the time of Cicero 
often associated with neoteric and lyric poetry.! 

The content and direction of the poem have led the poet to comment on the nature of 
his poetry. The last line that seems so natural in closing Propertius' elegant but 
sketchy portrait of his mistress <£!.EE!!Ef.!:1!.so/eant mo/liter ire pedes?) also evokes 
associations of elegiac poetry. Pedes not only describes the walk of the mistress but 
can also refer to metrical rhythm. 2. The addition of the adverb mo/liter confirms the 
reference to poetry. Propertius uses some form of the adjective mollis, or the adverb 
mo/liter, or the verb mol/ire some 43 times throughout the corpus . .!.Q. He frequently 
designates his genre of poetry by this term. For example, when he champions his 
genre and themes to Maecenas in elegy 2.1, Propertius speaks of his mol/is ... fiber 
(2). And even more importantly for this argument, we return to elegy 1. 7 where 
Propertius derides Ponticus for the uselessness of epic poetry in the face of love. 
Shortly after the allusion to Amor as the boy with the crack-shot bow (15-16), 
Propertius predicts to Ponticus that he will lack the ability to compose elegiacs, the 
"tender verse" necessary for the lover/poet [ et frustra cupies mo//em componere 
versum (19)]. Thus, in both poems, 1. 7 and 2.12, we meet the pictorial figure of 
Amor and the reference to elegiac poetry. Therefore, the closing clause of elegy 2.12 
suggests the poet's writing of elegiac verse as well as stating the gentle gait of his 
lover, and it fittingly concludes Propertius' concern with the influence of Love on 
both his affair and his poetry. 
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Propertius has adroitly prepared the reader to accept his reflection on the nature of 
his art. Interspersing vignettes of the iconography of Amor with a portrayal of Love's 
power and influence, Propertius relates these two features to his own love affair and 
poetic art. As pointed out earlier in this paper, Propertius alludes to the iconography 
of Love in Book I. Whenever he does make an allusion, he incorporates the theme of 
the value of his elegiac poetry. Poems 1.7 and 1.9, which delineate Propertius' 
spirited defense of his genre vis a vis epic, contain three allusions to the pictorial 
representation of Amor. The only other explicit reference to the iconographic aspects 
of Amor appears in the first section of2.13, immediately following the more 
developed treatment in 2.12. 2.13A underscores the themes introduced in 2.12, 
namely that Propertius is a victim of an overwhelming power that spurs him to write 

and to express pride in his work.ll 

If we recognize the importance that Propertius attaches to the iconography of Amor 
in association with his poetic principles, we can begin to appreciate the outline and 
aim of elegy 2.12. Critics who have been puzzled by the fact that Propertius includes 
details of the iconography of Love that could not be represented in painting or 
sculpture have failed to realize and evaluate the poet's attention to the depiction of 
his art. Thus, because of their literal approach to the evocative scene in 2.12, they 
have missed a possible interpretation in identifying the artifex heralded in the 
opening couplet. It is true enough that a painter or sculptor cannot portray in his 
respective medium lovers living thoughtlessly, or Love fluttering in human hearts. 
However, a poet can represent not only the pictorial qualities of Amor sketched in 
this poem but also the powerful effects of the god. As Propertius has illustrated by 
this poem, it is the poet/lover, not the sculptor or painter, who is aware of the true 
implications of Love. He has correctly understood and depicted Amor's nature, a 
nature which defines an emotional attachment and inspires elegiac poetry. 

l Max Rothstein, Die Elegien des Sextus Propertius (Berlin: Weidmann, 1920 
reprinted New York: Garland [1979]) 286; Jean-Paul Boucher, Etudes sur Properce: 
Problemes d'inspiration et d'art (Paris: De Boccard, 1965) 46-48; R. 0 . A. M. Lyne, 
The Latin Love Poets from Catullus to Horace (Oxford: Oxford University, 1980) 
83-86; L. Richardson, Propertius, Elegies I-IV (Norman, Okla.: University of 
Oklahoma, 1977) 245; P. J. Enk, Sex. Propertii Elegiarum Liber Secundus (Leiden: 
Sythoff, 1962) 169-170. 

1 Kenneth Quinn, Latin Exp/orations: Critical Studies in Roman Literature 
(London: Routledge, 1963) 168-182. Boucher, (above, note 1 46-48, 266,325,366, 
375, and 424. The portrayal of Eros as a boy with devastating power and carefree 
attitude begins with lbycus 287 [Dennis L. Page, Poetae Melici Graeci (Oxford: 
Oxford University, 1962)]. Theocritus 19 playfully picks up the theme. Timothy 
Long, "Two Unnoticed Parallels to Propertius 11.12," CPh 73 (1978) 142 argues that 
the starting point of the poem lies in rhetoric and that Propertius is drawing his 
treatment from the debate and dispute of the classroom. 

1 Erich Burck, "Amor bei Plautus und Properz," Arctos, Acta Philologica Fennica 
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N. S. Vol I (1954) 55. 

i Harold E. Butler and Eric A. Barber, The Elegies of Propertius (Oxford: Oxford 
Clarendon, 1933) 210; W. A. Camps, Propertius: Elegies Book II (Cambridge: 
Cambridge University, 1967) 112-113 refers to a passage from Athenaeus (XIII 
562C) that indicates that even the ancients were bothered by the attributes of the 
wmgs. 

2- D.R. Shackleton Bailey, Propertiana (Cambridge: Cambridge University, 1956) 
85-86 discusses the various views and concludes that some literary matter was the 
source of Propertius' description . 

.2. Joy K. King, "Propertius 2.1-12; His Callimachean Second Libellus," Wiirzburger 
Jahrbiicher fur die Altertumswissenschaft N. F. 6b (1980) 61-84. 

l The idea is repeated at 3.1.8 in the expression tenui pumice that metaphorically 
suggests the polish of the verse. With the word tenuis Propertius is representing the 
Callimachean µoucra. AE1t"CO'..AE11 . 

! Walter Allen Jr., "Ovid's Cantare and Cicero's Cantores Euphorionis," TAPA 103 
(1972) 1-14. 

2. Maria Wyke, "Written Women, Propertius' scripta puel/a," JRS (1987) 56. In 
regard to pedes see also 1.1.4 (£! caput impositis pressit Amor pedibus) where 
"Love's feet stomping on Propertius' head" suggests the poet's tortured poetic self, 
succumbing to the destructive and debilitating power of his genre. 

lQ. Brigitte Schmeisser, A Concordance to the Elegies of Propertius (Hildesheim: 
Gerstenberg, 1972) sub mol/is, mollio, and mo/liter. 

ll Burck, (above, note 3) 47 notes the pride that Propertius takes in the source of his 
poetry resulting from his encounter with Love. 
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