











Propertius has adroitly prepared the reader to accept his reflection on the nature of
his art. Interspersing vignettes of the iconography of Amor with a portrayal of Love's
power and influence, Propertius relates these two features to his own love affair and
poetic art. As pointed out earlier in this paper, Propertius alludes to the iconography
of Love in Book I. Whenever he does make an allusion, he incorporates the theme of
the value of his elegiac poetry. Poems 1.7 and 1.9, which delineate Propertius'
spirited defense of his genre vis a vis epic, contain three allusions to the pictorial
representation of Amor. The only other explicit reference to the iconographic aspects
of Amor appears in the first section of 2.13, immediately following the more
developed treatment in 2.12. 2.13A underscores the themes introduced in 2.12,
namely that Propertius is a victim of an overwhelming power that spurs him to write

and to express pride in his work 1L

If we recognize the importance that Propertius attaches to the iconography of Amor
in association with his poetic principles, we can begin to appreciate the outline and
aim of elegy 2.12. Critics who have been puzzled by the fact that Propertius includes
details of the iconography of Love that could not be represented in painting or
sculpture have failed to realize and evaluate the poet's attention to the depiction of
his art. Thus, because of their literal approach to the evocative scene in 2.12, they
have missed a possible interpretation in identifying the artifex heralded in the
opening couplet. It is true enough that a painter or sculptor cannot portray in his
respective medium lovers living thoughtlessly, or Love fluttering in human hearts.
However, a poet can represent not only the pictorial qualities of Amor sketched in
this poem but also the powerful effects of the god. As Propertius has illustrated by
this poem, it is the poet/lover, not the sculptor or painter, who is aware of the true
implications of Love. He has correctly understood and depicted Amor's nature, a
nature which defines an emotional attachment and inspires elegiac poetry.
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