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CHAPTER 1 
   

INTRODUCTION 
 
 
 

 

The Civil War had far-reaching effects on American society, the political system, 

and the economy.  Some historians argue that “the war had little direct influence on the 

continuity of Western fashion” (Tortora et al 306.)  However, detailed examination of 

primary sources before, during and after the war provides a clearer picture of how the war 

affected American fashions.  Analysis of Peterson’s Magazine develops a more detailed 

understanding of the war‟s effect on Northern fashions, as well as on textile and apparel 

production of the mid-nineteenth century. 

At this time the U.S. had yet to develop an „apparel industry‟ as we know it today.  

The majority of garment construction took place in the home, utilizing both domestic and 

foreign fabrics, trims and supplies.  Apparel was inspired by fashions in France, patterns, 

plates and descriptions of which were made available to the American public through 

magazines.  One such important indicator of women‟s fashions in the northern states 

during the mid-1800s was Peterson’s Magazine, a popular ladies magazine printed in 

Philadelphia, Pennsylvania. Analysis of this magazine during select pre-war and war 

years will provide insight into the effect of the Civil War on Northern fashions, as well as 

on women‟s societal roles and textile production in the United States at that time.    
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Objectives 

The objectives of this study of Peterson’s Magazine during the years 1859, 1861, 

1863 and 1864 are as follows: 

1. To document and analyze the number and types of garments and accessories 

mentioned in each of the selected issues of Peterson’s Magazine both prior to and 

during the Civil War. 

2. To document and analyze the styles, colors, fabrics, trims, findings, and 

decorative embellishments mentioned in each of the selected issues of Peterson’s 

Magazine both prior to and during the Civil War. 

3. To document and analyze the number of home and manufactured production 

references mentioned in each of the selected issues of Peterson’s Magazine both 

prior to and during the Civil War. 

4. To determine to what extent the Civil War is referenced in the general content of 

Peterson’s Magazine during the selected years.   

 

Justification 

Clothing is one of three basic necessities of everyday life along with food and 

shelter, all important parts of material culture.  However, despite its importance, 

“clothing has received almost as little attention as food by professional historians” 

(Schlereth 167).  Costume research provides a context for future reference, without which 

“artifacts are little more than historical souvenirs” (Schlereth 14). 

As mentioned previously, this study helps determine the extent of the American 

Civil War‟s influence on 19
th century Northern fashions through content analysis of 



3 
 

Peterson’s Magazine.  Specific issues include those during the years 1859 and 1861, just 

prior to the War, and 1863 and 1864, the middle years of the War.   

Content analysis of Peterson’s Magazine determined the similarities and 

differences among the selected issues both prior to and during the war with respect to 

written references (articles) and visual representations (fashion illustrations and patterns.)  

This research provides a better understanding of women‟s dress during the selected years, 

the ways in which American women were portrayed during this time, and their changing 

societal roles both prior to and during the Civil War.   

A study of this nature is necessary as research to date has focused primarily on 

effects of the War in the southern states with lesser attention paid to society and culture 

of the North, particularly Northern fashion.  Analysis of Peterson’s Magazine during the 

years 1859, 1861, 1863, and 1864 provides information to develop a better understanding 

of life in the Northern regions of the U.S. during this turbulent period in America‟s 

history.   

Furthermore, Peterson’s Magazine itself has received little consistent analysis.  

Visual content of the magazine, specifically illustrations, has been reprinted in various 

books and articles mostly for costume reproduction purposes.  Consistent academic 

analysis, however, has yet to be completed.  General analysis to date has focused 

primarily upon Godey’s Lady’s Book and Harper’s Monthly (precursor to Harper’s 

Bazaar.)  Both of these magazines were also in publication during the mid-1800s, the 

former a direct competitor of Peterson’s Magazine.   

This study explores women‟s dress and American garment production as reflected 

through a magazine of the era.  It also provides further understanding of how magazines 

of the era reflected the country‟s culture and economy during the mid-19th century.   
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The Period of Study 

During the mid-1800s, the population of the United States was approximately 

twenty-three million with more than half of this population concentrated in the east and 

northeastern portions of the country (Tortora et al 2005).  A network of turnpikes, rivers, 

canals and railroads connected one city to another, enabling trade within all regions of the 

country.   

As a nation, the United States was still primarily agricultural during the mid-

nineteenth century.  In the years before the Civil War, however, economic interests of 

Americans in the North grew increasingly further away from those in the South.  

Industrial manufacturing increased in northern parts of the country while the South 

remained dependent upon imported goods and slave labor to support cotton production.  

Although the Civil War itself was caused by a number of different factors, particularly 

slavery, these increasingly separate paths greatly contributed to the animosity that 

developed between the two regions.   

 

Research Focus 

Research in this study is limited to sixteen digital issues of Peterson‟s Magazine 

during the years 1859, 1861, 1863, and 1864.  These other primary sources provide 

interpretive support: Harper’s Bazar, Godey’s Lady’s Book, Arthur’s Lady’s Home 

Magazine, contemporary women‟s memoirs, diaries and letters, contemporary 

daguerreotypes from the Missouri Historic Costume and Textile Collection, and 

extensive Civil War literature in both print and digital formats.  
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Limitations of Study 

A limitation of this study includes the choice of an analysis of four issues from 

each of the selected years.  Further review of every issue during the selected years, as 

well as broadening the time frame to include more years prior to, during and immediately 

after the war, would provide more data for further analysis.  In addition, despite extensive 

research, few primary sources were found that could provide information on domestic 

fabric and trim manufacturers of the era.   As the production and distribution of fabrics 

affects the kind and amount of clothing made, this can become very important during 

wartime, since conflict can often bring about significant changes in both production and 

distribution within a region or country, if only temporarily.  Detailed primary data is also 

lacking in U.S. Census information regarding textiles and textile product manufacturing 

before 1877, and in Census data in general, including imports and exports, between 1791 

and 1877.  U.S. Census income statistics are also lacking from 1841 to 1879.  Further 

research in these areas would be beneficial. 

 

Organization of this Thesis  

The succeeding pages of this paper are divided into four chapters. Chapter Two 

includes the review of literature and historical framework relevant to this study.  Chapter 

Three describes the method of content analysis used to conduct this research.  Data 

sources for research are also discussed, including primary and secondary sources.  The 

fourth chapter describes the findings of this research study, while Chapter Five includes 

the interpretation and conclusion. 
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CHAPTER 2 

REVIEW OF LITERATURE AND HISTORICAL FRAMEWORK 

 

 

The following information provides an historical overview of the mid-1800s, 

including the societal, cultural and economic development of the era both prior to and 

during the Civil War.  A review of literature relevant to this study assists with 

interpretation and includes the primary source of Peterson’s Magazine as well as other 

interpretive sources such as Godey’s Lady’s Book, Arthur’s Lady’s Home Magazine, 

biographies, diaries, and photographs. 

 

Magazines in the Mid-19th Century 

The first American magazine to include an illustration of contemporary fashion 

was Philadelphia‟s Album and Ladies’ Weekly Gazette in 1827 (Okker 2006).  Soon after 

the Gazette, Godey’s Lady’s Book would become one of the nation‟s most popular 

magazines.  Descriptions of current styles, historical essays about fashion, and clothing 

and accessory patterns were regular features in not only Godey’s but also Peterson’s 

Magazine, Ladies’ Companion, and Harper’s Bazar. Many of these magazines were very 

influential in bringing fashion to nonurban areas.   

This study focuses on one of those leading ladies magazines of the mid-nineteenth 

century: Peterson’s Magazine. This particular magazine was chosen because of its 

popularity and geographic distribution during this period.  Peterson’s Magazine was 

founded in 1842 by Charles J. Peterson as a two dollar magazine. Peterson modeled the 

publication after Godey’s Lady’s Book, its biggest competitor (Harris et al 2004).  By the 
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1860s Peterson’s was very widespread, reaching individuals at almost every level of 

society, with a subscription of approximately 150,000 (Harris et al 2004).  This made 

Peterson’s one of the nation‟s leading publications (Harris et al 2004).   

One of the longest-running ladies magazines of the century was Godey’s Lady’s 

Book. Originally The Lady’s Magazine, Louis A. Godey actively sought original works 

for its columns in order to distinguish his magazine from the others of the time.  This 

decision, along with the decision to copyright the magazine and its contents, proved to be 

quite effective.  By 1851, circulation reached 63,000, estimated to be twice that of any 

rival magazine (Finlay 1931).  By 1860 Godey’s was able to claim a circulation of 

150,000, up from 25,000 in 1839 (Bardes et al 1995).  The publication affected the 

manners, morals, tastes and apparel choices of American readers for generations.  It 

influenced every aspect of the American woman‟s life, providing ideas for what she 

should read, how she should act, and what she should wear.   

The rise in popularity of the American magazine was a direct result of numerous 

technological advances during this period.  The application of steam technology to the 

printing press created a revolution in the American publishing industry in the 1820s.  

What originally took an entire hour to print two hundred pages suddenly increased 

tenfold using the new presses.  By 1846 Robert Hoe‟s invention of the “fly,” a device 

which automatically removed printed sheets from the press, allowed publishers to print 

twenty thousand sheets per hour (Jones 1997).  Developments in paper production 

resulted in less expensive newspapers and magazines.  The middle decades of the 19th 

century saw an explosion of specialized publications and general-interest magazines 

aimed at the rising professional middle class (Jones 1997).  Topics such as education, 
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medicine, science, law, and farming were popular with this emerging market (Allison et 

al 1997.)   

America‟s booming economy resulted in increasing numbers of larger business 

organizations and new occupations needing well-educated people to fill management and 

clerk positions (Jones 1997.)  A new middle class of working professionals emerged.  

Relatively privileged, these professionals tended to worry about justifying themselves 

through “proper” behavior and domesticity.  The new magazines appealed to these 

concerns, specializing in stories that suggested dress, manners and education appropriate 

to the middle class, or bourgeoisie, a French term for the class of people between the 

aristocracy and the working class (Jones 1997).   

Magazines that targeted the female population became very popular throughout 

the country.  Ladies‟ magazines held tremendous influence over women of the mid-19th 

century, influencing every aspect of a woman‟s life and reflecting societal ideals for 

women (White 2009).  Societal norms and expectations were portrayed through written 

text and illustrations.  Some historians, however, conclude that these attitudes expressed 

in ladies‟ magazines were an ideal toward which women should strive but which few 

women attained (Hewitt 1985.)   

 

Dress of the Mid-19th Century 

The basic female silhouette of the mid-1800s fit closely through the bodice to the 

waist, where the skirt immediately widened into a full dome shape.  Shoulder seams were 

below the natural shoulder line, giving the look of sloped, or dropped, shoulders.  

According to Okker (2006), beginning in the 1850s, 
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Women were encouraged to find an individual style rather than blindly 
following the particular conventions of the moment, and fashion was 
increasingly seen as an acceptable form of performance, creating renewed 
interest in elaborate dress.  Rich fabrics, bright colors, wide sleeves and 
elaborate ruffles and flounces were popular accents during the 1850s and 
1860s (404).   

 
 

This period is often referred to as The Crinoline Period, referencing the cage 

crinoline.  This collapsible skirt was usually made “of rows of steel wire with a woven 

cotton casing, held together by broad strips of tape running lengthwise” (McClellan 266.)  

Atop these hoops were worn one-piece and two-piece dresses of silk, cotton and wool 

with multiple layers of undergarments and petticoats.   

Accessories of the time included hats and bonnets of various materials with 

excessive use of feathers, flowers, and ribbons.  Small purses were used by misses and 

adult women alike, usually of silk or cotton with a drawstring closure (McClellan 1977).  

The silhouette of the 1850s featured sloped shoulders, narrow waist, and wide, 

round skirt.  Dresses consisted of either one full-length garment, or a bodice and skirt.  

Skirts were wide and full and consisted of petticoats worn over a stiff crinoline or metal 

hoop skirt (Tortora et al 2005).  

Many fashions of the 1850s continued into the early 1860s.  The jacket bodice 

continued to be popular, as did separate skirts and bodices.  The silhouette, however, 

altered slightly during the early years of the decade, as the fullness of the skirt began to 

move towards the back (Tortora et al 2005).  Hoop shapes adjusted to accommodate this 

change (Tortora et al 2005).  More detailed information regarding specific fashions of the 

1850s and 1860s can be found in Chapter 5 titled “Fashion Findings.”  
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Textile and Apparel Production of the Mid-19th Century 
 

American industry grew rapidly during the nineteenth century. Textile 

manufacturing was concentrated in the Northeast where the region's extensive rivers 

provided water power, transportation, and more accessible outlets for overseas markets.  

By 1859, the U.S. textile and manufacturing economy consisted of 140,433 total 

factories and hand and neighborhood industries.  By 1869 this number had increased 

to 252,148 (U.S. Census Bureau, 2010). As part of this census, the Textile Mill 

Products group included establishments: (1) Manufacturing yarn, thread, cordage, 

and twine; (2) manufacturing woven fabric, carpets, and rugs, braids, laces, knit 

fabrics, knit garments, and other products from yarn; (3) dyeing and finishing fibers, 

yarn, and fabrics; and (4) coating, waterproofing, and otherwise treating fabric.  Also 

included were establishments weaving or knitting fabrics and also manufacturing 

finished apparel or other fabricated textile products in the same establishment (U.S. 

Census Bureau, 2000).  

These establishments varied greatly between the northern and southern regions of 

the United States, with the South producing mostly short staple cotton; the North, wool 

(Cochran 1961). However, Douglass North, in his extensive study of the antebellum 

economy, determined that all regions of the country benefitted from the South‟s 

concentration on cotton production (North 1961.)  Slave labor in the South produced raw 

cotton at low prices, thereby enabling textile manufacturers in the North to expand 

production and provide benefits to consumers in the form of lower-priced textile products 

(Cochran 1961).  As a result, cotton consumption in U.S. manufacturing rose 47 percent 

from 1850 to 1860 (Cochran 1961.)   
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The majority of apparel production in the mid-1800s occurred in the home, 

utilizing fabric produced by textile manufacturers in the North and South (Tortora et al 

2005).  Garments were generally either made by hand in the home or custom-made by the 

hand of a skilled dressmaker during most of the nineteenth century.  An important 

advancement in home production during this time was the full-size pattern developed by 

Ebenezer Butterick in 1863.  Prior to this invention, many women utilized scaled-down 

patterns available through various ladies magazines such as Peterson’s Magazine and 

Godey’s Lady’s Book.  These smaller patterns had to first be scaled up to fit the 

appropriate model.  Butterick‟s invention freed women from this extra, time-consuming 

step. Patterns were now easier to use than ever before.  As a result, the popularity of 

fashion catalogs and magazines increased accordingly.  Americans in both rural and 

urban areas began to incorporate fashion catalogs and magazines into their daily lives and 

depended upon them for information of current products and fashions.   

With the American Civil War, however, came economic upheaval.  In many states 

wartime textile manufacturing centered on the production of cloth for military use.  This 

reduced the availability of fabrics and trims for household use.  In the South, many textile 

mills produced clothing for uniforms, blankets, and tents, while boot and shoe 

manufacturers produced footwear for Confederate soldiers.  

Consumption of wool for manufacturing more than doubled during the war which 

was a problem for the South, where wool was already in short supply due to a 

concentration on cotton production (Cochran 1961).  By 1863, the Confederate 

government forced the majority of factories to produce only for government orders, 

leaving the civilian population with little access to woolen goods (Cochran 1961). 
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Northern factories were also utilized for the war effort.  However, these markets 

were larger and more developed than those in the South.  As a result, the North was better 

able to channel resources for wartime production.  Furthermore, despite inflation and 

doubling of prices on many consumable goods, Northern states recovered more quickly 

after the war, unlike the South where many farms and factories were destroyed during the 

war.  One such good that rose in price was cotton.  The war made it harder to obtain 

cotton in the North and, subsequently, cotton cloth prices increased. Silk fabrics and other 

imported cloth also rose in price during the war. 

 

Gender Roles During the Civil War 

The war dramatically altered the roles of women in American society, if only 

temporarily.  In 1863, Virginia Penny described these changing roles in The Employments 

of Women:  

At no time in our country‟s history have so many women been thrown 
upon their own exertions. A million of men are on the battlefield, and 
thousands of women, formerly dependent on them, have lost or may lose 
their only support.  Some of the mothers, wives, sisters, and daughters of 
soldiers, may take the vacancies created in business by their absence – 
others must seek new channels of labor (vi). 
 
Gender role boundaries became increasingly blurred as women stepped out, or 

were forced out, of their traditional private spheres.  At home, they took up many of the 

duties of running the household previously performed by their husbands. On the 

battlefield, they took up medical duties; a few women even fought side by side with men.  

When the war ended, many women were expected to resume their traditional, domestic 

roles. However, the independence and self-reliance gained during the war would not be 

easily forgotten.  
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CHAPTER 3 

METHODS 

 

The purpose of this study was to determine whether or not the American Civil 

War effected Northern fashions through analysis of Peterson’s Magazine during the years 

1859, 1861, 1863 and 1864.  Written references (articles and descriptions) and visual 

representations (fashion illustrations and patterns) were utilized as the source of data 

upon which content analysis was performed. 

 

Methodological Framework 

Content Analysis Model 

Content analysis refers to the procedure of gathering data from both verbal and 

non-verbal communication.  It is used in situations where documentary evidence and data 

is the principle source for studies in which researchers seek to derive meaning from 

communication (Paoletti 1982).  It provides researchers an objective, systematic, and 

unbiased manner in which to analyze large quantities of evidence (Wilson 1991).  Due to 

the large amount of information available for study over the proposed six-year period, 

content analysis provides an effective and appropriate method of analysis through the 

following steps: 

1. Precisely stating objectives or hypotheses.  

2. Creating an instrument designed to sort relevant variables into predetermined 

categories.   

3. Performing unbiased sampling of sources and units.   
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4. Systematically recording variables using the instrument.  

5. Analyzing data using appropriate statistical procedures.  

Paoletti (1982) also references the importance of making the following decisions in 

order to design an effective content analysis study of historical data: 

1. Choose sources.  Requirements of quantity and known purpose, audience or origin are 

essential. 

2. Determine unit of analysis.  The units chosen for analysis should be comparable in 

form. 

3. Identify content as manifest or covert and adapt research accordingly.  Both implicit 

and explicit messages are important to the costume historian.  Utilizing the systematic 

method of content analysis on both types of messages can impose discipline and 

reduce risk by evaluating each unit consistently. 

4. Define instrument categories.   

5. Choose appropriate level of quantification.  Because content analysis data is almost 

always categorical, contingency analysis is usually the most appropriate test. 

 

The historical content chosen for study was Peterson’s Magazine.  The years 

1859, 1861, 1863, and 1864 were chosen in order to provide an understanding of the 

magazine‟s content prior to the Civil War (1859), at the onset of the war (1861) and 

during the war (1863 and 1864), and how this content changed, if indeed it did, as the war 

progressed.  The magazine offered twelve publications each year, one per month, totaling 

a potential source of 48 issues.  This study evaluated four issues per year, during the 

months of February, June, September, and December, resulting in a database of 16 issues.  

These particular months were chosen in order to capture potential changes in content 
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during the various seasons throughout the year, as well as during the major national 

holidays of Valentine‟s Day, Christmas, and the popular bridal month of June. 

A preliminary exploratory study of a single random issue was performed in order 

to determine the precise nature of the content available and to determine the extent of 

sampling to follow (Paoletti 1982).  This preliminary study revealed that reviewing every 

article, illustration, etc., in each issue was necessary in order to achieve an effective 

analysis.  Instrument categories and coding sheets were constructed after this initial 

examination of data and include verbal and non-verbal content such as fashion articles; 

general articles; fashion illustrations, and pattern illustrations. 

 

Observable Data 

Each individual page in each of the chosen sixteen issues was reviewed to 

determine whether or not it contained information referring to an article of clothing or 

accessory.  Tables were then constructed for each month to illustrate the observable data 

recorded in each issue.  Observable data was broken down into the following eleven 

categories: 

1. Reference Type 
2. Illustration 
3. Target 
4. Function 
5. Article Type 
6. Material Type 
7. Trim Type 
8. Color 
9. Cost 
10. Method of Production 
11. Geographic Reference 
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Each garment or accessory mentioned in each issue was placed into one of three 

Reference Types – Descriptive, Instructive or Illustrative. A Descriptive Type refers to an 

article that is mentioned and/or described in detail.  An Instructive Type refers to an 

image and text that instructs the reader on how to construct a particular garment or 

accessory.  An Illustrative Type is one that only contains an illustration, be it a drawing or 

pattern, with no descriptive text.   

Next, the existence of an illustration or lack thereof was also recorded as a 

separate category for each article.  This was done to provide insight into the quantity of 

illustrations offered both monthly and annually. Illustrations could be costly to include 

within a magazine as each illustration required the physical creation of an individual plate 

for single or grouped figures.  The decrease in quantity of illustrations could reflect the 

magazine‟s effort to decrease costs in order to maintain subscription levels during the 

War. 

The intended target for each article (who would wear the garment) was then 

determined and recorded: Adult Female, Adult Male or Child.  Indeterminate targets were 

placed in an Unknown category.  This data revealed the magazine‟s target audience of 

Adult Female. 

References to individual Types of garments and accessories were then divided 

into the following thirteen types of articles and recorded: Dress, Coat, Shirt, Pant, Skirt, 

Sleeve, Shoe, Hat, Bag, Jewelry, Underwear, Other, and Unknown.  Next, a Function was 

provided to each type of article: Outerwear, Underwear, Accessory, or Unknown.  The 

Outerwear category includes the following types of articles: Dress, Coat, Shirt, Pant, 

Skirt, and Sleeve.  Underwear includes mentions of words such as stays, corset, petticoat, 

crinoline, negligee, socks, stockings, slip, etc.  (See the Glossary for definitions of these 
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terms.)   Accessory artifacts include Shoes, Hats, Bags, and Jewelry.    The Unknown 

category refers to apparel artifacts whose purposes are unknown or other smaller objects 

such as collars, neckties, and fabric.  These categories were created for two reasons. One, 

to better evaluate changes in the numbers of each type of article over the months and 

years, and two, to determine if articles that required more fabric, trim, or construction, 

such as dresses, skirts, and coats, increased or decreased as the War progressed, 

compared to articles that did not necessarily require as much fabric, trim or construction, 

such as shoes, bags, and hats.  This is important as it refers to the availability of and 

accessibility to fabrics, trims, and pre-manufactured articles, both domestic and foreign, 

over the selected period.  

Construction Materials for each article were also broken down into nineteen 

types: Cotton, Silk, Wool, Linen, Velvet, Lace, Alpaca, Mohair, Cashmere, Other Fur, 

Hair, Horsehair, Leather, Metal, Straw, Wood, Jet, Feathers, and Unknown Materials.  

(See the Glossary for definitions of these materials.) The Unknown category includes 

materials that can be derived from more than one fiber such as chenille, satin, or crepe, as 

well as other types of material with unknown origin such as cloth, jaconet and quilting.  

These types reflect cost and availability of materials, cotton and straw being inexpensive, 

silk, cashmere, mohair and other furs being the most expensive.   

Trims were also broken down into the following eighteen categories: Cotton, Silk, 

Wool, Velvet, Lace, Straw, Ribbon, Metal, Fringe, Tassel, Button, Braid, Feather, 

Flower, Cord, Fur, Other, and Unknown.  The construction of these categories enabled 

the comparison of the quantity of each trim type mentioned as the War progressed, and 

analysis will determine if the quantity of trims increased or decreased over the selected 

years.  Trim quantity was also compared to the quantity and types of fabrics mentioned in 
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order to determine a direct or indirect relationship.  An increase in trim quantity overall 

could imply that individuals either made do with more trims and fewer types of fabrics or 

use of trims became increasingly popular as the years progressed. An increase in use of 

more common trims, such as lace, cotton or ribbon, would imply one or both of the 

following: 1. Availability of more expensive trims decreased overall or 2. The means to 

purchase more expensive trims decreased.   

Types and quantities of Colors were then recorded for each artifact, material and 

trim and broken down into the following color categories: red, orange, yellow, green, 

blue, purple, pink, brown, gray, black, white, gold, silver and multi/other color.  Analysis 

of color references may indicate increased or decreased availability of certain colors over 

time and/or changes in color preferences, as well as provide insight into the fashionable 

colors of the era. 

Cost References were categorized into one of two types: Inexpensive (including 

words such as plain, simple, modest value, and common) and Expensive (including words 

such as elegant, fine, expensive, rich, costly, and extravagant).  Other references recorded 

in this category include phrases indicating imitations and ease of construction. 

The Origin of Production for each article was placed into either a Home 

Production or Other Production category.  Home Production refers to the construction of 

clothing and/or accessories within the home either by hand or machine utilizing a pre-

made pattern or free-hand skills.  Other Production indicates any article that did not 

describe any type of home production nor describe a pattern for reproduction.  This data 

could reflect changes in the availability of and access to products for home construction 

and those manufactured abroad. 
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Geographical references were analyzed to evaluate increasing or decreasing 

quantities of foreign and domestic products over the selected years of the war.  Domestic 

concerns during the war, such as enforced tariffs, blockades or transportation difficulties 

could influence the quantity and/or availability of either foreign or domestic products.  

 Lastly, all results were charted and summarized for comparison both annually and 

collectively over the entire period.  Line graphs were also constructed for major 

categories for easier comparison. 
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CHAPTER 4 
 

DATA FINDINGS 
 
 

 
 Data is grouped in separate tables for each individual year.  Table 5 enables side-

by-side comparisons of each category from each year. 

 

Group I: 1859 
 
 
Characteristics 
 
 Four issues of Peterson’s Magazine from the year 1859 were combined to form 

group one (see Table 1, page 24).  Data from February, June, September and December 

were recorded in separate categories and combined to provide monthly and annual total 

quantities. 

 
 

Details 

The year 1859 included the most references to Home Production over any other 

year, with an annual total of 35 references, nearly double that of 1861 and 1863 with 15 

and 13 respectively.  This statistic relates to the highest Domestic reference of all four 

years in 1859 of 15, compared to 12 in 1863, zero in 1863 and two in 1864. 

References discussed imitating styles of dress and design.  Fashions for June 

describes a bonnet of fabric stamped to imitate quilting (476). In December readers were 

encouraged to transfer old, worn out French work onto fine muslin to imitate fashions 

from abroad (451).  The June issue provided instructions to create silk crochet 
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headdresses that were “very simple, easily made and quite as pretty as the imported ones 

of this style” (451).   

Statements referring to the elegance of simplicity and frugalness in dress and life 

were numerous throughout 18591.  For example, in September, the Editor encouraged 

readers to “…cultivate simplicity” (218).  “To dress simply does not necessitate one to 

choose cheap or unfashionable materials and though our hostess wear only a shilling 

calico, it has no sequences of awkward flounces as if to apologize for its cheapness” 

(218).  A lengthy discourse praised the virtues of simplicity in dress over the 

extravagance currently favored by the multitude: “Simplicity in dress is by no means the 

prevailing fashion, but instead a tawdry taste distinguishes the multitude, and the eye is 

only occasionally refreshed by a street or home toilet that surpasses all of the ingenuity of 

the dress-maker, adds a new charm to beauty, and makes even plainness attractive.  Be 

your tastes simple and your pleasures few, and God and Heaven will own and prosper 

you” (218).   

This same issue had numerous references concerning the use of straw for 

headgear which can be easily renovated, and advocates use of plain white of very fine 

quality.  “Bonnets are plainer this year than formerly and, to our tastes, much more 

elegant” (451).  In December a female author indicated that the most fashionable mode 

for children is plain (442).  Skirts are also plainer, “…some of our most fashionable 

dressmakers are sending from their workrooms many skirts entirely plain” (451).   

An amusing remark was made in September referencing the disappearance of the 

crinoline.  The Editor states, “…many leaders of fashion are making their appearance 

(whenever the weather will allow them) sans crinoline.  These ladies were the first to 

                                                           
1
Further discussion of frugalness in dress can be found on pages 25, 33 and 39.  
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adopt [crinoline] and now are the first to leave it off – and leave it off in the fullest sense 

of the expression – without even the stiffened jupons which were used before the advent 

of crinoline….I must confess (albeit a crinoline wearer) that the heavy folds of the robe 

which fell naturally as the lady walked, quite made me think that the crinoline was not 

such an improvement after all” (218).   

June referenced a new style of jewelry that included human hair.  “Bracelets 

composed of hair are studded with jewels” (462).  “Some very elegant ear-rings have 

been formed of hair and turquoise” (462).  This novelty would remain popular throughout 

the war years.  However, this popularity was not reflected in Peterson’s Magazine as hair 

was never referred to again in any issue after 1859.   

Color was discussed extensively in 1859.  In December the Editor advised readers 

how smart color choices in dress reflect the frugality of the wearer:  

“Before our American women can dress perfectly, they must have the taste 

of the French, especially in color.  One reason, why we see colors ill-
arranged in this country is that the different articles are purchased each for 
its own imagined virtues, and without any thought of what it is to be worn 
with.  Women, while shopping, buy what pleases the eye on the counter, 
forgetting what they have got at home.  To be magnificently dressed 
certainly costs money; but to be dressed with taste, is certainly not 
expensive.  It requires good sense, knowledge, refinement.  Never buy an 
article, unless it is suitable to your age, habits, style and to the rest of your 
wardrobe” (446). 

 
The Editor also gives color and dress advice to its readers in the same issue: 

“What colors, we may be asked, go best together?  Green with violet; cold 
with dark crimson or lilac; pale blue with scarlet; pink with black or white; 
and grey with scarlet or pink.  A cold color generally requires a warm tint 
to give life to it.  Grey and pale blue, for instance, do not combine well, 
both being cold colors. White and black are safe wear, but the latter is not 
favorable to dark or pale complexions.  Pink is, to some skins, the most 
becoming; not, however, if there is much color in the cheeks and lips; and 
if there be even a suspicion of red in either hair or complexion: Peach-
color is perhaps one of the most elegant colors worn.  Maize is very 
becoming, particularly to persons with dark hair and eyes.  But whatever 
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the color or material of the entire dress, the details are all in all: the lace 
round the bosom and sleeves, the flowers; in fact, all that furnishes the 
dress.  The ornaments in the head must harmonize with the dress” (446). 
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TABLE 1: 
DETAILS OF GROUP 1 

1859 
YEAR 1859 1859 1859 1859 TOTAL 

MONTH February June September December   

CATEGORY 
     Number of Written 

References 21 23 18 31 93 

Female Author 6 4 4 10 24 

Unknown Author 15 19 14 21 69 

            
Descriptive Article 

Type 32 62 32 47 173 
Instructive Article 

Type 7 4 2 9 22 
Illustrative Article 

Type 0 0 0 0 0 

Total # of Articles 39 66 34 56 195 

Illustration 26 21 21 41 109 

No Illustration 13 46 13 15 87 

Total 39 67 34 56 196 

Adult Female 33 42 24 46 145 

Adult Male 1 8 0 0 9 

Child 5 16 10 10 41 

Unknown Target 0 0 0 0 0 

Total # of Targets 39 66 34 56 195 

Outerwear 21 33 23 28 105 

Underwear 2 0 1 10 13 

Accessory 16 33 10 18 77 

Unknown Function 0 0 0 0 0 

Total # of Functions 39 66 34 56 195 

Dress 6 12 9 15 42 

Coat 12 13 6 9 40 

Shirt 0 3 2 0 5 

Pant 0 3 1 0 4 

Skirt 1 2 3 0 6 

Sleeve 1 0 2 3 6 

Shoe 2 3 0 2 7 

Hat 10 16 10 11 47 

Bag 2 0 0 1 3 

Jewelry 0 4 0 0 4 

Underwear 2 0 1 10 13 

Other Type 3 10 0 3 15 

Unknown Type 0 0 0 0 0 

Number of Types 9 9 8 8 34 
Total Quantity of 

Types  39 66 34 56 195 
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YEAR 1859 1859 1859 1859 TOTAL 

MONTH February June September December   

CATEGORY 
     

Pattern(#Pieces) 4(9) 1(4) 2(8) 5(11) 12(32) 

Cotton 5 11 4 16 36 

Silk 5 14 12 21 52 

Wool 5 1 0 0 6 

Linen 1 2 0 2 5 

Velvet 5 6 4 7 22 

Lace 0 3 1 1 5 

Alpaca 0 0 0 0 0 

Mohair 0 0 0 0 0 

Cashmere 3 0 1 2 6 

Fur 0 0 0 0 0 

Hair 0 2 0 0 2 

Horsehair 0 0 0 0 0 

Leather 0 0 0 1 1 

Metal 0 3 0 5 8 

Straw 0 6 1 0 7 

Wood 1 0 0 0 1 

Jet 0 0 1 1 2 

Feather 0 0 0 0 0 

Unknown Material 4 13 3 11 31 
Total Material 

Types 8 10 9 10 37 

Cotton 1 1 1 0 3 

Silk 1 2 2 4 9 

Wool 0 0 0 0 0 

Velvet 6 7 4 9 26 

Lace 10 13 4 11 38 

Straw 0 2 0 0 2 

Ribbon 4 11 7 9 31 

Metal 0 1 1 5 7 

Fringe 2 2 3 1 8 

Tassel 3 7 0 2 12 

Button 1 4 3 2 10 

Braid 1 1 0 4 6 

Feather 4 2 2 4 12 

Flower 5 9 3 4 21 

Cord 3 4 1 1 9 

Fur 0 0 0 4 4 

Other Trim 0 8 1 7 16 

Unknown Trim 1 2 2 0 4 

Total Trim Types 13 16 13 14 56 
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YEAR 1859 1859 1859 1859 TOTAL 

MONTH February June September December   

CATEGORY 
     

Total # of Trims 42 76 34 67 219 

Red 11 6 4 6 27 

Orange 0 0 0 1 1 

Yellow 0 1 2 2 5 

Green 1 12 4 7 24 

Blue 3 6 7 10 26 

Purple 1 2 1 5 9 

Pink 3 8 5 13 29 

Brown 4 0 2 2 8 

Gray 2 1 2 4 9 

Black 19 23 16 40 98 

White 7 27 6 22 62 

Gold 0 5 0 1 6 

Silver 0 2 0 0 2 

Multi/Other Color 2 2 0 2 6 
Total # of Color 

Types 10 12 10 13 45 
Total # of Color 

References 55 95 47 115 312 

Less Expensive 5 7 6 5 23 

Expensive 16 9 7 5 37 
Total Cost 
References 21 16 13 10 60 

Domestic 11 4 0 0 15 

Foreign 11 13 4 8 36 

War 0 0 0 0 0 
Total Geographic 

Refs. 22 17 4 8 51 

Home Production 10 7 2 16 35 

Other Production 29 59 32 40 160 
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Group II: 1861 

Characteristics 

 Four issues of Peterson’s Magazine from the year 1861 were combined to form 

group two (see Table 2, page 30).  Data from February, June, September and December 

were recorded in separate categories and combined to provide monthly and annual total 

quantities. 

 
Details 

 The year 1861 found the least number of Written Articles referenced in a single 

year with a total of 169 as compared to 195 in 1859, 211 in 1863, and 174 in 1864.  The 

quantity of Instructive articles dropped significantly from 1859‟s total of 22 down to only 

12 in 1861.  This coincides with a significant drop in the number of Patterns offered over 

the same time period from 12 in 1859 to only four in 18612. 

 There was not a single reference to fur as a Trim in the entire first year of the war, 

and only two references to fur as a Material Type in the December holiday issue of the 

same year.  Other Trim types to increase significantly in quantity of references for 1861 

include silk (up ten), velvet (up 14), feathers (up eight) and Unknown trims (up nine).  

The remaining 13 trim categories either dropped or remained constant throughout the first 

year of the war.  Significant references that dropped include lace (down by 10), ribbon 

(down by 15), tassels (down by 9) and Other trim types (down by 12). 

 References discussed imitating styles of dress and design, such as “…having the 

appearance of soft white crepe” (February 171).  Statements referring to the elegance of 

simplicity and frugalness in dress and life were numerous.  For example, pelerines 

                                                           
2
 Further discussion of patterns and Instructive Articles can be found in Chapter 6 Interpretation and 

Conclusion pages 61-72. 
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became a popular feature of dress at this time as it provided an easy way to alter an outfit 

at little expense.  When describing pelerines in February 1861, the Fashion Editor states 

that “…pelerines are now very much in vogue.  This is a very useful and economical way 

of making a dress as it can be worn for either morning or evening toilet” (184).  The 

Editor also states that “…the skirt…is one of the greatest marvels of sewing-machine 

work” (509).  Skirts could be easily changed to match any number of bodices and extend 

the use of a limited wardrobe.  The Editor‟s Table in September 1861 describes the 

elegance of a woman wearing “simple dress” (232).  The December issue mentions how 

wool and cotton will “take the place of expensive silks” (482). This same issue also states 

how less expensive materials of “white muslin and tarletane (cotton) are among the 

materials employed for some of the newest wedding dressings” (482).   

This year also found significant decreases in the categories of Illustrations and 

Types of Artifacts.  Within the latter category, however, the quantity of shirt references 

increased during the same period, perhaps due to the article‟s ability to be inexpensively 

altered with trimmings.  References to hats dramatically decreased during this same time 

period, as well, from 47 to 33.  Underwear references also decreased from 13 to 5.  

Boot references were numerous throughout 1861. The Editor in June recalls the 

first pair of long boots, similar to those of men, worn in public by a lady in Philadelphia: 

“A sensible woman said to us, “I have a mind to have a pair of boots, to wear in wet 

weather; thick soles alone are not sufficient; for the skirts get sloppy, flap against the 

ankle, and so give one a cold sometimes, even when the feet keep dry.”  We encouraged 

the idea…and now the fashion is almost universal” (504). 

The Editor continues, “Boots, generally, little as well as big, are now patronized 

to a great extent [and] have been for some time popular in the ball-room” (504).  In the 
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same article, the Editor bemoans the popularity of the ball-room boot as it detracts from 

the view:  

“Dancing boots,” as the shoemakers call them, are found more convenient 
and durable than the pretty little satin slippers, with their neat sandals 
crossing over a maze of dainty lace-work on the top of the foot that, when 
we were young, glanced before our eyes as we watched the progress of the 
whirling waltz.  We liked those little slippers.  We had a regard for the 
sandals.  We had an admiration for the cobwebby stockings that fitted so 
beautifully over delicate insteps, and twinkled in and out beneath swelling 
folds of gauzy drapery.  Yes, we liked the slippers, and duly watched for 
their appearance.  But now, as we sit in our quiet corner at a party, instead 
of the pretty little slippered feet, no feet at all, but only boots – dull, 
opaque, and white…So we hereby enter our protest against ball-room 
boots…regarding them in the light of unreasonable innovations upon a 

long-established right” (504). 
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TABLE 2 
DETAILS OF GROUP 2 

1861 
 

YEAR 1861 1861 1861 1861 TOTAL 

MONTH February June September December   

CATEGORY      
Number of Written 

References 14 24 18 24 80 

Female Author 4 1 3 2 10 

Unknown Author 10 23 15 22 70 
Descriptive Article 

Type 31 30 43 51 154 
Instructive Article 

Type 4 1 2 5 12 
Illustrative Article 

Type 0 1 1 0 2 

Total # of Articles 35 32 46 56 168 

Illustration 18 26 23 24 91 

No Illustration 17 9 25 32 82 
Total # of 

Illustrations 35 35 48 56 173 

Adult Female 18 23 29 37 107 

Adult Male 0 0 0 0 0 

Child 17 8 15 15 55 

Unknown Target 0 1 2 4 7 

Total # of Targets 35 32 46 56 169 

Outerwear 21 20 28 38 107 

Underwear 3 0 2 0 5 

Accessory 11 12 16 16 55 

Unknown Function 0 0 0 2 2 

Total # of Functions 35 32 46 56 169 

Dress 10 8 8 17 43 

Coat 5 5 10 15 35 

Shirt 3 6 4 2 15 

Pant 2 0 3 1 6 

Skirt 1 1 1 1 4 

Sleeve 1 0 1 0 2 

Shoe 2 1 0 1 4 

Hat 5 8 8 12 33 

Bag 0 0 1 2 3 

Jewelry 0 0 0 0 0 

Underwear 3 0 2 0 5 

Other Type 3 3 8 3 17 

Unknown Type 0 0 0 2 2 

Total # of Types 10 7 10 10 36 
Total Quantity of 

Types 35 32 46 56 169 
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YEAR 1861 1861 1861 1861 TOTAL 

MONTH February June September December   

CATEGORY      

Pattern(#Pieces) 1(4) 1(7) 1(4) 1(4) 4(19) 

Cotton 2 8 8 10 28 

Silk 11 11 16 15 53 

Wool 4 0 2 4 10 

Linen 0 0 1 0 1 

Velvet 3 1 5 16 25 

Lace 0 2 0 1 3 

Alpaca 0 0 0 1 1 

Mohair 0 0 0 1 1 

Cashmere 0 0 6 2 8 

Fur 0 0 0 2 2 

Hair 0 0 0 0 0 

Horsehair 0 0 1 0 1 

Leather 0 1 0 0 1 

Metal 0 0 0 2 2 

Straw 0 8 1 0 0 

Wood 0 0 0 0 0 

Jet 0 3 0 0 3 

Feather 0 0 0 0 0 

Unknown Material 9 5 8 8 30 
Total Material 

Types 5 8 9 11 33 

Cotton 0 2 0 0 3 

Silk 2 0 5 12 19 

Wool 0 0 0 0 0 

Velvet 9 8 7 16 40 

Lace 4 9 6 9 28 

Straw 0 1 1 0 2 

Ribbon 2 7 3 4 16 

Metal 0 0 1 0 2 

Fringe 0 0 1 0 2 

Tassel 1 0 1 1 3 

Button 3 3 2 3 11 

Braid 0 2 3 0 5 

Feather 3 5 3 9 20 

Flower 2 6 2 12 22 

Cord 2 2 1 1 6 

Fur 0 0 0 0 0 

Other Trim 0 2 1 1 4 

Unknown Trim 3 3 3 4 13 

Total Trim Types 10 12 15 11 48 
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YEAR 1861 1861 1861 1861 TOTAL 

MONTH February June September December   

CATEGORY      

Total # of Trims 31 50 50 72 202 

Red 1 1 2 6 10 

Orange 0 1 0 0 1 

Yellow 3 0 0 1 4 

Green 1 1 0 5 7 

Blue 2 0 15 5 22 

Purple 1 3 2 7 13 

Pink 2 5 0 6 13 

Brown 1 2 4 5 12 

Gray 5 1 9 7 22 

Black 17 23 19 33 92 

White 9 29 14 19 71 

Gold 0 0 0 0 0 

Silver 0 0 0 0 0 

Multi/Other Color 0 0 0 0 0 
Total # of Color 

Types 10 9 7 10 36 
Total # of Color 

References 42 66 68 94 270 

Less Expensive 2 6 6 4 18 

Expensive 1 5 0 2 8 
Total Cost 
References 3 11 6 6 26 

Domestic 0 7 3 2 12 

Foreign 2 5 8 3 18 

War 0 1 0 0 1 
Total Geographic  

Refs. 2 13 11 5 31 

Home Production 6 1 3 5 15 

Other Production 29 31 43 50 153 
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Group III: 1863 

Characteristics 
 
 Four issues of Peterson’s Magazine from the year 1863 were combined to form 

group three (see Table 3, page 38).  Data from February, June, September and December 

were recorded in separate categories and combined to provide monthly and annual total 

quantities. 

 

Details 

 The year 1863 contained the lowest number of Home Production references (13) 

of all four years as well as the lowest number of references to Domestic Production, with 

no reference in any issue for the entire year.  Conversely, the year contains the highest 

number of references of both Foreign goods (66) and Other Production (198).  This year 

was also not far behind 1859 in total number of Expensive references; 1859 containing 

37; 1863 containing 28.  

 The total number of Color references for an entire year was by far the highest in 

1863 with 352 versus 312 in 1859, 270 in 1861, and 223 in 1864.  Black and white had 

the most repeat mentions in 1863 at 112 and 72, also the highest of all four years.  This 

reflects the popularity of these colors in European fashions, as mentioned by the Fashion 

Editor in February: “The black and white mania that has raged so long, both in London 

and Paris, extends even to the smallest articles…” (166). Also of white, “White toilets are 

the rage abroad for morning as well as evening wear.  For morning costume they are 

made of white English alpaca, the Zouave trimmed with colors, violet, or any favorite 

shade of red; the vest of silk, the same color as the trimming, and fastened with small, 

flat, fire-gilt buttons.  White organdie and grenadine are favorite materials for evening 
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dresses, and are elegantly trimmed with black guipure lace” (166).  “The narrow black 

and white striped petticoats made of a French material, with stripes running downward, 

are much patronized…”(482).  Blue was the next most popular color at 29 references, the 

highest of all four years.  Brown had 20 references.  Colors within the red family, 

specifically red and purple, had the third highest color references in 1863 and of all four 

years.  Red was even a popular color for undergarments in February, specifically flannel 

knicker-bocker drawers and flannel petticoat bodices (166).  This popularity was still 

evident in December, when the Editor stated, “There is so much in favor of the colored 

flannel that we can scarcely wonder at the preference shown for it.  Pink and scarlet are 

the favorite colors” (478).  

 The year found the most references to silk, cotton, wool, alpaca, cashmere, velvet, 

fur and metal of all years, and by far the largest quantity of linen references of all four 

years. Cost references reflect this increased use of silk.  In the February issue, the Editor 

states that quilted petticoats of silk, a more costly material, are quickly replacing those of 

wool (171). The June issue references organdy fabrics at the “high price of $1 per yard” 

for silk (477) and “.  In the September issue the Editor comments on how “…the plain 

ones (silks) have been worn for so many years, that every one may fairly be said to be 

tired of them” (236).  

This year indicates the largest quantities of Trims used, as well, at 263 compared 

to 219 in 1859, 202 in 1861, and 162 in 1864.  These statistics reflect the Editor‟s 

comments in June 1863, “Dresses are made longer than ever in the skirt.  They are 

generally much trimmed; the invariable plaiting round the bottom; above, either crossway 

pieces of velvet, hanging buttons, gimp, and floss silk ornaments, ruches, and bows of 
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ribbons are all used for ornamenting the skirt; the trimming frequently reaches as high as 

the knee” (472). 

 Select references to imitating styles of dress and design were also made.  When 

referencing printed patterns on fabric in the June issue, the Editor states, “The effect of 

these printed imitations is so excellent, that at a short distance, it is impossible to believe 

that the lace was not genuine…and that the design was not in reality braided upon the 

material” (477).   In December the Editor comments on a woolen material “closely 

resembling cashmere (a more costly material)” (482).   

Statements referring to the elegance of simplicity and frugalness in dress and life 

were also numerous. For example, the Editor, when discussing a plain, black silk dress in 

the February issue, made the following comment: “This style of dress does not carry its 

date; and, if not worn out one season, can, by a little alteration in the trimming, be 

converted the following season…” (171).  The Editor continues with remarks on the use 

of inexpensive black and white lace “giving a perfectly novel character to a dress which 

may have been worn with other trimmings” (171).  Lace could also be “transferred with 

equal effect to one [dress] of pink taffety [taffeta], thus making two dresses, totally 

different in style” (171).  New taffeta dresses in September utilize an insert of a different 

color in the front, “an excellent style for widening a narrow dress” (236).  In December, 

“sometimes muslin (cotton) is used instead of silk as a lining for both skirt and mantle 

and, although not so rich-looking, it is far less costly” (482).  Black cut velvet trim on 

petticoats “forms an inexpensive trimming…” (482).  Head-dresses of ribbon, flora and 

lace are “simple yet tasteful” (482).   

Petticoats are very important articles of dress in February, according to the 

Fashion Editor, due to increasingly longer skirts: “Petticoats now form an important item 
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of the dress.  One this is certain, that ladies will have to wear their dresses looped up out-

of-doors, in consequence of the inordinate length of skirt which Fashion has decreed shall 

hold its sway” (166).  And in June “In the street the dress is always raised…” (472).  

As in 1859, 1863 also questions the longevity of the crinoline and its use in 

fashionable dress in a written article from June: 

There is another report that crinoline is to be abandoned; but we do not 
believe it.  The fall of crinoline has so often been predicted and never 
comes to pass: the prediction is never realized. The Empress of the French 
protects it, and it remains fashionable…She it was who made the fashion, 

and she is not likely to abandon it.  Besides, we must confess that this 
extension of our petticoats, although at times troublesome and “in the 

way,” yet is becoming and pretty; it adds dignity to the figure, causes the 

waist to look smaller, and gives grace to many women, who would look 
awkward without it (472). 

 
 

However, the crinoline is changing shape, as the Fashion Editor states in 

June, in order to accommodate increasingly longer skirts that “are much gored, to 

throw the fullness nicely to the bottom” (477) and in September “there is no 

fullness on the hips, but all is as flat as possible: crinolines are shaped to 

correspond” (236).  “The change in shape of crinoline is daily more apparent in 

Paris, but in London there is no difference as yet visible.  In the former city, 

crinolines and steel petticoats of all descriptions are made flat and clinging from 

the waist to the knee, and from the knee downward they expand until the attain 

round the bottom larger and wider dimensions than formerly” (477).   

 To coincide with this change in the crinoline appeared to be a slight change in the 

shape of the waist.  A comment was made in June about lacings and corsets for women: 

“Tight Lacings – It is no longer the fashion in Paris to lace in or tighten the figure.  

Ladies have at last discovered the folly of such a dangerous proceeding, and now a slight, 
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waspish waist is considered very ugly” (236).  This was a trend, however, that apparently 

did not last as the extremely small waist and use of the constricting corset continued into 

the 1910s. 
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TABLE 3 
DETAILS OF GROUP 3 

1863 
 

YEAR 1863 1863 1863 1863 TOTAL 

MONTH February June September December   

CATEGORY      
Number of Written 

References 28 22 24 30 104 

Female Author 1 5 4 4 14 

Unknown Author 27 17 20 26 90 
Descriptive Article 

Type 66 26 53 53 198 
Instructive Article 

Type 1 5 5 2 13 
Illustrative Article 

Type 0 0 0 0 0 

Total # of Articles 67 31 58 55 211 

Illustration 35 24 18 32 109 

No Illustration 32 7 40 23 102 
Total # of 

Illustrations 67 31 58 55 211 

Adult Female 43 25 34 42 144 

Adult Male 0 3 0 0 3 

Child 24 3 23 12 62 

Unknown Target 0 0 1 1 2 

Total # of Targets 67 31 58 55 211 

Outerwear 46 17 32 28 123 

Underwear 4 2 3 10 19 

Accessory 17 11 23 16 67 

Unknown Function 0 1 0 1 3 

Total # of Functions 67 31 58 55 211 

Dress 13 9 14 13 49 

Coat 19 5 7 9 40 

Shirt 9 2 6 3 20 

Pant 2 0 3 0 5 

Skirt 2 0 1 1 4 

Sleeve 0 1 0 2 3 

Shoe 0 2 3 1 6 

Hat 11 4 11 8 34 

Bag 0 0 0 1 1 

Jewelry 0 0 0 0 0 

Underwear 4 2 3 10 19 

Other Type 7 5 10 6 28 

Unknown Type 0 1 0 1 2 

Total # of Types 8 9 9 11 37 
Total Quantity of 

Types 67 31 58 55 211 
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YEAR 1863 1863 1863 1863 TOTAL 

MONTH February June September December   

CATEGORY      

Pattern(#Pieces) 1(4) 1(4) 1(5) 1(4) 4(17) 

Cotton 16 15 12 19 62 

Silk 17 11 18 13 59 

Wool 5 3 6 4 18 

Linen 0 5 3 1 9 

Velvet 17 2 3 13 35 

Lace 0 0 0 2 2 

Alpaca 2 3 3 1 9 

Mohair 0 0 2 0 2 

Cashmere 3 1 3 3 10 

Fur 0 0 0 1 1 

Hair 0 0 0 0 0 

Horsehair 0 0 1 0 1 

Leather 0 1 1 0 2 

Metal 8 0 2 5 15 

Straw 0 2 4 0 6 

Wood 0 0 0 0 0 

Jet 0 1 1 1 3 

Feather 0 0 0 0 0 

Unknown Material 14 2 9 5 30 
Total Material 

Types 8 11 14 12 45 

Cotton 1 2 1 1 5 

Silk 2 4 8 4 18 

Wool 0 0 0 3 3 

Velvet 15 3 3 9 30 

Lace 11 7 10 15 43 

Straw 0 0 0 0 0 

Ribbon 4 7 10 7 28 

Metal 0 2 0 0 2 

Fringe 0 0 3 3 6 

Tassel 1 1 4 2 8 

Button 9 1 6 8 24 

Braid 7 4 3 6 20 

Feather 8 2 5 5 20 

Flower 0 0 5 5 10 

Cord 1 0 1 2 4 

Fur 5 0 0 2 7 

Other Trim 1 3 10 3 17 

Unknown Trim 2 2 5 9 18 

Total Trim Types 13 12 14 16 55 



40 
 

YEAR 1863 1863 1863 1863 TOTAL 

MONTH February June September December   

CATEGORY      

Total # of Trims 67 38 74 84 263 

Red 9 7 6 11 33 

Orange 0 0 0 0 0 

Yellow 0 2 4 1 7 

Green 3 1 5 4 13 

Blue 10 1 8 10 29 

Purple 4 7 7 2 20 

Pink 6 1 5 3 15 

Brown 2 4 10 4 20 

Gray 8 2 4 7 21 

Black 42 14 23 33 112 

White 21 13 20 18 72 

Gold 2 4 0 2 8 

Silver 0 0 0 0 0 

Multi/Other Color 0 0 2 0 2 
Total # of Color 

Types 10 11 11 11 43 
Total # of Color 

References 107 56 94 95 352 

Less Expensive 7 5 5 2 19 

Expensive 9 6 11 2 28 
Total Cost 
References 16 11 16 4 47 

Domestic 0 0 0 0 0 

Foreign 12 14 23 17 66 

War 0 0 0 0 0 
Total Geographic  

Refs. 12 14 23 17 66 

Home Production 1 5 5 2 13 

Other Production 66 26 53 53 198 
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Group IV: 1864 

Characteristics 
 
 Four issues of Peterson’s Magazine from the year 1864 were combined to form 

group four (see Table 4, page 44).  Data from February, June, September and December 

were recorded in separate categories and combined to provide monthly and annual total 

quantities. 

 
Details 

 The year 1864 showed the second highest total annual references to Home 

Production, second only to 1859.  This number, twenty-four, was almost double that of 

1863 which had only thirteen Home Production references.  This coincides with citations 

made by a female author throughout the February issue of 1864 referencing the ability of 

the masses to create fashions utilizing Peterson’s patterns.  She stated that “head-dresses 

are more difficult, however, but still not beyond almost any lady‟s skill” (149).  A sack 

coat “can be made after our patterns by almost any lady” (149).  Patterns and instructions 

for a chemisette and sleeves were provided “for any lady to make a set in the same 

fashion” (149).  

In contrast, 1864 had the lowest number of Other Production references of all 

four years at 150, compared to 160 in 1859, 153 in 1861, and 198 in 1863.  This 

coincides with the few total annual Foreign and Domestic geographical references, at 27 

and two.  

The second highest quantity of total annual cotton Material references was found 

in 1864, only two more than 1859.  Wool also had the second highest reference in 1864 

with fourteen, well above the 10 in 1863 and 6 in 1859.  Silk was mentioned the least in 
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1864 of all four years, with only thirty-three references compared to an average number 

of fifty-five references in the other three years.  Linen dropped from the highest number 

of references in 1863 to the least in 1864 with 0 mentions the entire year. Lace was 

referenced the most of all four years as a fabric in 1864 but mentioned the least of all four 

years as a trim.   

 In 1864, 162 total Trims were mentioned, the least of all four years, despite direct 

references to a “superabundance of trimming” in June (164) and petticoats being “very 

much trimmed” in September (216).  This number is significantly below the two-hundred 

plus totals of 1859, 1861 and 1863.   

 Select references to imitating styles of dress and design also appeared.  Stays are 

constructed “in imitation of knitting” in February (158).  Combs could be imitated by 

“cutting the form indicated in cardboard, covering it over with velvet, and embroidering 

it with either pearls, or with steel beads” (163). In September fringe can be “put on to 

imitate a second skirt” (216).  Plain fabric can be arranged on a dress in December “to 

appear like a second skirt” (464). 

 Statements referring to the elegance of simplicity and frugalness in dress and life 

were also numerous. For example, in February one silk dress is “equally appropriate for 

walking or evening attire” (163).  A cape and its pattern pieces are “better adapted for 

many wearers” (149). “…perfectly plain dresses are very [distinguished], and quite 

admitted by the present fashion” in June (461).  In September, “Nothing can be more 

elegant than a plain silk, and it is always in style” (216). A June article stated that gimp 

trimming is “costly, but it has the advantage of serving for a second dress, because it can 

be unpicked entire from the first” (461).  The Editor in September described how skirts 
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were not so heavily trimmed in 1864 as previously and “many dresses are quite plain” 

(216).  Loss of trimming is even described as “an economical plan” in December (464). 
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TABLE 4 
DETAILS OF GROUP 4 

1864 
 

YEAR 1864 1864 1864 1864 TOTAL 

MONTH February June September December   

CATEGORY      
Number of Written 

References 23 27 22 30 102 

Female Author 6 2 4 8 20 

Unknown Author 21 25 18 22 86 
Descriptive Article 

Type 51 31 26 44 152 
Instructive Article 

Type 5 2 3 2 12 
Illustrative Article 

Type 0 9 1 0 10 

Total # of Articles 56 42 30 46 174 

Illustration 34 22 17 29 102 

No Illustration 22 20 13 17 72 
Total # of 

Illustrations 56 42 30 46 174 

Adult Female 45 29 24 36 134 

Adult Male 0 0 0 1 1 

Child 11 13 6 9 39 

Unknown Target 0 0 0 0 0 

Total # of Targets 56 42 30 46 174 

Outerwear 23 25 18 36 102 

Underwear 5 2 1 4 12 

Accessory 27 15 9 5 56 

Unknown Function 1 0 2 1 4 

Total # of Functions 56 42 30 46 174 

Dress 10 12 9 18 49 

Coat 10 11 5 10 36 

Shirt 3 1 2 5 11 

Pant 1 1 0 2 3 

Skirt 0 0 1 1 2 

Sleeve 1 0 0 0 1 

Shoe 2 0 1 0 3 

Hat 10 11 4 4 29 

Bag 0 0 1 0 1 

Jewelry 0 2 0 0 2 

Underwear 5 2 1 4 12 

Other Type 13 2 4 1 20 

Unknown Type 1 0 2 1 4 

Total # of Types 10 8 10 9 37 
Total Quantity of 

Types 56 42 30 46 174 
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YEAR 1864 1864 1864 1864 TOTAL 

MONTH February June September December   

CATEGORY      

Pattern(#Pieces) 2(6) 1(4) 2(7) 1(6) 6(23) 

Cotton 5 13 7 13 38 

Silk 9 6 10 8 33 

Wool 6 1 2 5 14 

Linen 0 0 0 0 0 

Velvet 9 4 3 7 26 

Lace 5 1 1 0 7 

Alpaca 0 0 0 3 3 

Mohair 0 1 0 1 2 

Cashmere 1 4 0 2 7 

Fur 0 0 0 0 0 

Hair 0 0 0 0 0 

Horsehair 0 0 0 0 0 

Leather 1 0 0 0 1 

Metal 0 1 1 0 2 

Straw 0 2 1 0 3 

Wood 0 0 0 0 0 

Jet 0 0 0 2 2 

Feather 0 0 0 0 0 

Unknown Material 0 1 7 6 14 
Total Material 

Types 8 10 9 9 36 

Cotton 0 1 0 0 1 

Silk 1 3 2 6 12 

Wool 0 0 0 0 0 

Velvet 9 6 3 10 28 

Lace 7 6 3 3 19 

Straw 0 0 1 0 1 

Ribbon 6 5 1 3 15 

Metal 1 0 1 1 3 

Fringe 5 2 2 4 13 

Tassel 1 2 1 0 4 

Button 2 2 1 2 7 

Braid 3 3 1 4 11 

Feather 3 5 1 1 10 

Flower 6 3 1 2 12 

Cord 1 0 1 0 2 

Fur 0 0 0 0 0 

Other Trim 5 3 4 3 16 

Unknown Trim 0 0 4 5 9 

Total Trim Types 13 12 15 12 52 
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YEAR 1864 1864 1864 1864 TOTAL 

MONTH February June September December   

CATEGORY      

Total # of Trims 50 41 27 44 162 

Red 8 3 0 9 20 

Orange 0 0 0 0 0 

Yellow 0 0 2 1 3 

Green 7 2 1 3 13 

Blue 4 7 4 10 25 

Purple 0 1 1 2 4 

Pink 4 4 0 1 9 

Brown 5 1 2 2 10 

Gray 2 3 0 9 14 

Black 21 13 10 23 67 

White 12 12 7 11 42 

Gold 0 0 0 0 0 

Silver 0 0 0 0 0 

Multi/Other Color 6 4 2 4 16 
Total # of Color 

Types 9 10 8 11 38 
Total # of Color 

References 69 51 29 75 223 

Less Expensive 3 0 1 7 11 

Expensive 4 3 2 8 17 
Total Cost 
References 7 3 3 15 28 

Domestic 2 0 0 0 2 

Foreign 15 4 7 1 27 

War 0 0 0 0 0 
Total Geographic  

Refs. 17 4 7 1 29 

Home Production 17 2 4 1 24 

Other Production 39 40 26 45 150 
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TABLE 5 
COMPARISON OF ANNUAL FINDINGS  

1859-1864 
 

YEAR 1859 1861 1863 1864 

CATEGORY      
Number of Written 

References 93 80 104 102 

Female Author 24 10 14 20 

Unknown Author 69 70 90 86 
Descriptive Article 

Type 173 154 198 152 
Instructive Article 

Type 22 12 13 12 
Illustrative Article 

Type 0 2 0 10 

Total # of Articles 195 168 211 174 

Illustration 109 91 109 102 

No Illustration 87 82 102 72 

Total # of Illustrations 196 173 211 174 

Adult Female 145 107 144 134 

Adult Male 9 0 3 1 

Child 41 55 62 39 

Unknown Target 0 7 2 0 

Total # of Targets 195 169 211 174 

Outerwear 105 107 123 102 

Underwear 13 5 19 12 

Accessory 77 55 67 56 

Unknown Function 0 2 3 4 

Total # of Functions 195 169 211 174 

Dress 42 43 49 49 

Coat 40 35 40 36 

Shirt 5 15 20 11 

Pant 4 6 5 3 

Skirt 6 4 4 2 

Sleeve 6 2 3 1 

Shoe 7 4 6 3 

Hat 47 33 34 29 

Bag 3 3 1 1 

Jewelry 4 0 0 2 

Underwear 13 5 19 12 

Other Type 15 17 28 20 

Unknown Type 0 2 2 4 

Number of Types 34 36 37 37 
Total Quantity of 

Types  195 169 211 174 
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YEAR 1859 1861 1863 1864 

CATEGORY     

Pattern(#Pieces) 12(32) 4(19) 4(17) 6(23) 

Cotton 36 28 62 38 

Silk 52 53 59 33 

Wool 6 10 18 14 

Linen 5 1 9 0 

Velvet 22 25 35 26 

Lace 5 3 2 7 

Alpaca 0 1 9 3 

Mohair 0 1 2 2 

Cashmere 6 8 10 7 

Fur 0 2 1 0 

Hair 2 0 0 0 

Horsehair 0 1 1 0 

Leather 1 1 2 1 

Metal 8 2 15 2 

Straw 7 0 6 3 

Wood 1 0 0 0 

Jet 2 3 3 2 

Feather 0 0 0 0 

Unknown Material 31 30 30 14 

Total Material Types 37 33 45 36 

Cotton 3 3 5 1 

Silk 9 19 18 12 

Wool 0 0 3 0 

Velvet 26 40 30 28 

Lace 38 28 43 19 

Straw 2 2 0 1 

Ribbon 31 16 28 15 

Metal 7 2 2 3 

Fringe 8 2 6 13 

Tassel 12 3 8 4 

Button 10 11 24 7 

Braid 6 5 20 11 

Feather 12 20 20 10 

Flower 21 22 10 12 

Cord 9 6 4 2 

Fur 4 0 7 0 

Other Trim 16 4 17 16 

Unknown Trim 4 13 18 9 

Total Trim Types 56 48 55 52 
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YEAR 1859 1861 1863 1864 

CATEGORY     

Total # of Trims 219 202 263 162 

Red 27 10 33 20 

Orange 1 1 0 0 

Yellow 5 4 7 3 

Green 24 7 13 13 

Blue 26 22 29 25 

Purple 9 13 20 4 

Pink 29 13 15 9 

Brown 8 12 20 10 

Gray 9 22 21 14 

Black 98 92 112 67 

White 62 71 72 42 

Gold 6 0 8 0 

Silver 2 0 0 0 

Multi/Other Color 6 0 2 16 

Total # of Color Types 45 36 43 38 
Total # of Color 

References 312 270 352 223 

Less Expensive 23 18 19 11 

Expensive 37 8 28 17 

Total Cost References 60 26 47 28 

Domestic 15 12 0 2 

Foreign 36 18 66 27 

War 0 1 0 0 
Total Geographic  

Refs. 51 31 66 29 

Home Production 35 15 13 24 

Other Production 160 153 198 150 
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CHART 1 
COMPARISON OF TOTAL ANNUAL QUANTITIES OF  

FASHION ARTICLE REFERENCES 
1859-1864 

 

 
 

CHART 2 
COMPARISON OF TOTAL ANNUAL QUANTITIES OF  

ILLUSTRATIONS 
1859-1864 
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CHART 3 
COMPARISON OF TOTAL ANNUAL QUANTITIES OF 

PATTERNS AND PATTERN PIECES 
1859-1864 

 

 
CHART 4 

COMPARISON OF TOTAL ANNUAL QUANTITIES OF 
TYPE REFERENCES 
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CHART 5 
COMPARISON OF TOTAL ANNUAL QUANTITIES OF 

MAJOR MATERIAL TYPES 
1859-1863 

 

 
 

CHART 6 
COMPARISON OF TOTAL ANNUAL QUANTITIES OF  

MAJOR TRIM TYPES 
1859-1864 
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CHART 7 
COMPARISON OF TOTAL ANNUAL QUANTITIES OF 

MAJOR COLOR REFERENCES 
1859-1864 

 

 
 

CHART 8 
COMPARISON OF TOTAL ANNUAL QUANTITIES OF 

COST, GEOGRAPHIC AND PRODUCTION REFERENCES 
1859-1864 
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CHAPTER 5 
FASHION FINDINGS 

 

 The following pages utilize data and images from Peterson’s Magazine to 

describe fashion of the mid-19th century in further detail. 

 

Dress of the 1850s 

Fashions of the late 1850s included an ever-expanding, dome-shape skirt which 

soon required the support of the steel cage crinoline developed in France in the mid-

1850s.  This hoop was admired by many women as it freed them from the weight of 

multiple petticoats.   

Bodices generally contained a slightly dropped, pointed waist and fastened in the 

back with a series of hooks-and-eyes.  However, a new style of bodice, the jacket bodice, 

fastened in the front, and was worn over a chemisette decorated with tucks, embroidery, 

or lace.  Bell shaped and pagoda sleeves were worn over false under sleeves of cotton or 

linen and remained popular into the early 1860s.   

Fashionable outerwear included cape-like jackets worn over skirts, Indian shawls 

or woven Paisley shawls in imitation of designs from India.  Cashmere shawls and their 

inexpensive imitations were very popular for women and worn throughout the fifties. 

Dress fabrics consisted of small figured prints with a border print along one 

selvage edge.  Skirts were often constructed with the border print along the hemline.  

Colors were usually lighter and muted.  Trimmings of this decade were made to match 

the dress. Deep collars were a popular accessory.  Bonnets generally featured shallow 

crowns and were worn back from the face. 



57 
 

White blouses with Zouave jackets were a popular costume for women and 

children.  These open front jackets with colorful, braid trim were worn with skirts to 

match or with those of a contrasting color.  Zouave was the title first given to certain light 

infantry regiments in the French army. It was later adopted by many American volunteer 

regiments during the American Civil War.  

 

Dress of the 1860s 

Fashions of the mid-to-late-1800s were heavily influenced by those of 

contemporary France.  In 1863, Virginia Penny wrote, “France is the fountainhead of 

fashion for ladies‟ dress. Most of the fashions, however, are Americanized when 

introduced into this country” (324).  However, purchasing items produced overseas 

during the war was not without criticism, as evidenced by the following editorial in 

Arthur’s Lady’s Home Magazine of June 1864: 

Extravagance and display in dress are on the increase, and it is painful to 
see; indicating as it does in those who indulge their pride and vanity a 
degree of heartless indifference to the state of the country.  We cannot 
understood how a person can be truly loyal and at the same time expend 
hundreds or thousands of dollars [on] expensive foreign silks, laces, or 
other goods for which gold or its equivalent must be paid, thus adding to 
public financial difficulty, and a measure of embarrassment to the 
Government.  Such of our ladies as are loyal, should spend as little as 
possible in the purchase of articles manufactured abroad.  They can help 
or hinder if they will (300). 
 
Dress styles were usually comprised of two pieces, a skirt and bodice, which were 

sewn together or worn as two matching or contrasting pieces.  Many women favored a 

newly popular shirt-and-waist style in which fuller, separate shirtwaists (bodice plus 

waist), usually plain, were paired with plain or checkered skirts.  Bodices contained a 

significant amount of decoration, including tucks and pleats.  A number of sleeve styles 
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are seen during the 1860s.  Bell-shaped and pagoda sleeves were worn over false under 

sleeves of linen or cotton.   

Early 1860s skirts were quite full and often gored (sewn together with separate 

bolts of fabric, rather than one large, pleated piece).  This silhouette relied on the 

exaggerated form of the hoop skirt.  Worn by both girls and women, the skirt reached its 

widest circumference during this decade. 

Outfits existed for every occasion, including house dresses, walking dresses, 

dinner, evening and ball gowns and mourning gowns.  Particular costumes for women 

and girls included the popular Italian fashion of skirts with garibaldi blouses, named after 

General Giuseppe Garibaldi, a popular Italian military and political figure who resided 

within the U.S. from 1848 to 1854.   This costume was inspired by a group of the 

General‟s followers who became known as the “Thousand Red Shirts.”  Red colors called 

solferina and magenta were favored shades for the garibaldi blouse, also possibly inspired 

by the Italian battles of Solferina and Magenta in 1859.   The rest of the Americanized 

ensemble included grey skirts trimmed in colors to match the blouse.  Red also became a 

popular color for petticoats during the early 1860s.   

Numerous silks were used in garment construction and included plaids, stripes, 

embroidery, figures and solid colors.  Trims were used frequently and often excessively.  

Silk, feathers, chenille, and fur were just a few of the trims used as decoration.  The 

elaborate use of these “costly extravagancies” is artfully described by the Editor in the 

February 1863 issue of Peterson’s Magazine:  

“In Paris, house-dresses are now made of almost unheard-of magnificence. 
For instance, imagine a velvet paletot (jacket) long enough to form a train, 
buttoned up the front, and trimmed all round with fur.  One of these made 
of sapphire blue velvet, trimmed round the throat, skirt, and sleeves with 
bands of chinchilla, is a charming toilet.  Another of pensee velvet with a 
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rich trimming of sable around it is magnificent; a third of ruby velvet with 
a trimming of swan‟s down is dazzling…” (166). 
 

Other trims included embroidery, crochet, and lace.  In the September 1865 issue 

of The Atlantic Monthly, Harriet Beecher Stowe discusses the use of trims in women‟s 

apparel: 

There is one word of fear in the vocabulary of the women of our time 
which must be pondered advisedly, - TRIMMING.  In old times a good 
garment was enough; nowadays a garment is nothing without trimming.  
Everything, from the first article that the baby wears up to the elaborate 
dress of the bride, must be trimmed at a rate that makes the trimming more 
than the original article.  A dress can be made in a day, but it cannot be 
trimmed under two or three days.  Let a faithful, conscientious woman 
make up her mind how much all this burden of life she will assume (355). 

 
Undergarments included drawers worn by men, women and children, and 

petticoats, corsets, chemises, stockings, and garters for women and girls.  Colored 

stockings often matched the dress and petticoats with which they were worn.  Skirts and 

dresses were sometimes looped up to show the petticoats beneath, which were often 

elaborately trimmed.   Cunnington (1937) also describes this style of skirt, “The rage for 

wearing long dresses often renders it necessary to raise the skirt as far as the ankle 

allowing the petticoat to be seen.  Hence the need for the elaborate petticoat, of all 

materials such as cashmere, taffeta, rep, alpaca, etc., embroidered or enriched with 

velvet” (210).  This practice of looping the outer skirt was not only fashionable but 

practical, as it kept long skirts from dragging on the ground while walking.  Cords were 

fastened at intervals to the inside of the skirt and tied round the waist when pulled to the 

desired height.   

Popular accessories included chains and necklaces of black velvet worn round the 

throat and decorated with a locket or pendant.  Under sleeves, cuffs, and collars were 
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separate accessories that could be paired with numerous dresses and varied in size.  Hats 

were usually small in size but often trimmed with feathers and flowers.  

  



61 
 

CHAPTER 6 

INTERPRETATION AND CONCLUSION 

 

The war years saw the increasing development of a domestic, middle class of 

working professionals with money to spend.  However, their position in the social strata - 

beneath the aristocracy but above the working class - dictated they spend that money 

wisely.  Frugality and domesticity became important aspects of everyday life to the 

average middle class individual. Magazines were popular sources of news, fiction, 

etiquette and proper behavior.  They were also excellent sources of the most up-to-date 

fashions for the fashionable American woman.  Each month brought a new magazine and 

with it, new fashion recommendations.  This phenomenon was described by the Editor of 

Arthur’s Home Magazine in June 1864:  

The fashionable world of America seems at present to be in great 
discomfiture. For many years it has been the custom of the wealthy 
“exclusives” in our large cities to seize first upon, and introduce, the 

Parisian fashions, and their riches enabled them to control the styles…But 

in these days, when fortune‟s wheel with sudden revolution brings to so 
many unexpected wealth, a new class arises…Every new style is instantly 

seized upon by these fresh and indefatigable votaries at the altar of 
fashion…The consequence is that the feminine world is more than usual 

on the alert for something new. The fickle goddess seems just now to have 
exhausted her stock of originality, while the fair sex clamors impatiently 
for more.  One effect of this strife, and which is moreover a subject of 
congratulation, is that the ladies seem more independent in the matter of 
dress, and display a greater variety than heretofore, so that each one can 
consult her own figure and complexion in [selecting] material, shape, and 
color…(300). 
 

Although Peterson’s rarely directly states a similar effect, findings suggest that 

the American Civil War did affect fashions and the economy of the North, affects which 

were reflected in the content of Peterson’s Magazine.  For example, from the pre-war 
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year of 1859 to the first year of the war in 1861, the total quantity of fashion article 

references decreased from 195 in 1859 to 168 in 1861.  This could be a result of the 

magazine decreasing the number of pages per issue in order to keep production costs low 

or an increase in written articles such as stories, poems, music, and recipes, all of which 

are cheaper to produce than fashion drawings or patterns. The year 1863 does not 

continue this overall pattern, however. This year finds a dramatic surge in all categories, 

especially the total quantity of fashion articles referenced, up 42 from 1861.   

One category that drops the first year of the war and never increases is that of 

Patterns.  1859 offered 12 patterns for reproduction while the remaining years offered 

only four to six patterns.  The majority of patterns were purchased for reproduction from 

contemporary French designs.  This decrease in pattern quantity could indicate a decrease 

in the magazine‟s means or abilities during the war years to purchase foreign patterns 

from Europe.  It could also indicate a rise in popularity of Butterick patterns produced in 

the U.S.  Another interesting finding related to pattern references is the increase of pieces 

found in each pattern over the years of study.  In 1861 the 12 patterns offered in the four 

issues included a total of 23 individual pattern pieces.  This number decreases 

dramatically as well the first and third years of the war with 1861 offering a total of only 

19 patterns pieces; 1863, only 23.   

Another category that decreases dramatically the first year of the war is that of 

Color.  Total Color references drop from 312 in 1859 to 270 in 1861.  Colors that 

decreased the most include red (decrease of 17), green (decrease of 17), and pink, a 

derivative of red (decrease of 16).  Prior to 1856 red was derived from natural sources 

such as the cochineal insect or madder root and, as a result, were costly to produce in 

large quantities.  In 1856, however, Englishman W. H. Perkin introduced the first aniline 
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dye and would forever alter the face of textile manufacturing.  These completely 

synthetic dyes were much less costly to produce in large amounts and by 1862, a variety 

of aniline dyes were utilized by textile manufacturers worldwide (Watt 2004).  Textiles 

and fabrics created from these aniline dyes were displayed in large international 

exhibitions from 1856 to 1863 (Watt 2004).  Despite this popularity, however, Peterson’s 

numbers from 1861 indicate a decrease in the use of red, as stated previously.  This could 

be a direct result of many U.S. textile manufacturers in the north being utilized for 

production of military goods beginning in 1861.  The majority of Union military items 

produced in the north during this period featured duller colors such as brown, navy or 

gray.  Red was not an official color of the northern Union army and was utilized only by 

select Zouave groups throughout the northern regions.   

This could also explain the significant increase in references of both brown and 

gray, again colors popular in military apparel, from 1859 to 1861 (up from 8 and 9 to 12 

and 22).  References to white also increased between the two years from 62 in 1859 to 71 

in 1861.  White was a very versatile color that could be worn with accessories of 

numerous colors.  By the end of 1863, however, red references increased dramatically to 

33, up 23 from 1861and up six from 1859.  This could be partially explained by the wide 

array of new synthetically-dyed textiles shown at the International Exhibition in London, 

England during the summer and fall of 1862, an event that provided 29,000 exhibitors 

from all over the world with venues to display new technological and artistic 

achievements to an audience of six million people (Watt 2004).   

The surge of references and quantities in issues from 1863 could be explained by 

numerous cultural and economic factors.  The International Exhibition of 1862 exposed 

thousands of new products to the masses.  According to Watt (2004), 
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“…innovations…created the means to produce more goods than were required by 

consumers, therefore new markets were eagerly sought and new consumers seduced into 

believing that they needed mass-produced decorative items.  Continuing technical 

improvements…produced some spectacular textiles for both dressing and furnishings.  

This applied to all types of textiles, from inexpensive printed cottons to finely woven 

silks” (2004).   

However, the Civil War of the United States posed a direct threat to the exhibition 

being held in London.  The conflict had caused a shortage of cotton and many British 

textile manufacturers were suffering because of it (McDermott 1862).  Many, in fact, had 

to cancel their participation in the Exhibition due to financial problems (McDermott 

1862).  The war also kept many U.S. exhibitors from attending the event, concerned with 

problems at home. 

Numerous economic factors in the United States also could have influenced the 

surge in the majority of category quantities of 1863.  In 1862 the Homestead Act was 

passed in the United States which increased settlement of Western territories.  That same 

year the Railroad Act also passed which began providing transportation for both people 

and resources throughout the country.  Both of these acts increased access to resources 

and manufactured goods, the benefits of which would begun to be felt in 1863.   

In February 1863, President Lincoln approved one of two federal laws 

establishing a system of national charters for banks, the United States national banks.  

The National Currency Act (later the National Banking Act) encouraged development 

and issuance of a national currency based on bank holdings of U.S. treasury securities or 

national bank certificates called “greenbacks,” the purposes of which were to raise money 

for the federal government in order to finance the war.  According to Sharkey (1965) 
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from 1863 to 1865 the Comptroller of the Currency portioned out $300,000,000 in 

national currency as part of the National Currency Act, the majority of which went to 

New York and New England (28).  As a result, the Northern states were flooded with 

funds to pump back into the Northern economy.  This led to increased purchases of both 

foreign and domestic products, including apparel and accessories. 

 New postage laws enacted in 1863 reduced the postage rates for magazines 

mailed less frequently than one every week to one cent per copy of four ounces, and one 

cent on each additional four ounces. (Bissell 1879).  These new laws are referenced by 

the Editor in the December 1863 issue of Peterson‟s Magazine: “…the postage on 

“Peterson” has been reduced by the new postage law” (478).  Lower postage enabled 

Peterson’s to reduce their own costs to consumers, thereby enabling the magazine to 

reach a broader audience.  This may have resulted in increased consumption of usable 

goods such as fabrics, trims, and other sewing supplies as more women were able to 

acquire the magazine. 

 

Conclusion 

 Overall, Peterson’s Magazine had very few direct references to the Civil War 

with respect to apparel and fashion.  One of three such citations is from September 1864 

which states that “in spite of the war, ladies dress elaborately at watering-places here, as 

well as abroad” (216).  In December 1864 the Editor, when describing fashion plates 

provided in Peterson’s, states “these embellishments, in consequence of the great rise in 

colored inks, cost us nearly four times as much as before the war” (458).  This statement 

coincides with the same year‟s total number of illustrations for the year being the second 

lowest of all four years, the least amount being offered in 1861.  Providing patterns is a 
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less costly method of offering illustrations and this is reflected in the total number of 

patterns and pattern pieces offered in 1864. This year contained the second highest 

quantity of patterns and pattern pieces of all four years, second only to 1859. 

 Lastly, June 1861 refers to the popularity of the Balmoral boot, a closed-front 

ankle-boot with galosh, or overshoe, that laces up the front..  It is described as having a 

military heel (504).  The name of this boot references Balmoral Castle in Aberdeenshire, 

Scotland, a favored residence of the royal family of England.  Upon the death of Albert, 

Queen Victoria erected a statue of her late husband at Balmoral in 1861. The Queen 

never recovered from the loss of her husband and wore black for the remainder of her 

life.  As a result, black became even more popular for women‟s dress throughout the 

early and mid 1860s. 

 A few statements reflect the increased cost of material goods which could be a 

direct effect of the war.  A reference to fabric costs is made in December 1864: 

“Embroidered and brocaded silks are again coming into fashion, but are too expensive to 

be much worn” (464).  A third reference in the same issue cites “…the material is 

expensive at first, the one garment can be worn with any number of skirts” (464).   

Peterson’s Magazine itself felt the effects of higher prices during the war years 

for many products used in its production.  In June 1863 the Editor mentions “…the 

greatly increased cost of the materials which are used in getting it (the magazine) up” 

(472).  In December 1863 the Editor states that Peterson’s was “the only magazine that 

did not raise its price…in consequence of the advance in the price of paper...We had to 

pay nearly twice as much for paper as in 1862” (478).   

Findings reveal an interesting drop in almost all categories in 1861, the first year 

of the War.  Exceptions were total numbers of Material and Trim references which 
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dropped by only three and six respectfully from 1859 to 1861.  However, a significant 

surge occurred in all categories but one in 1863, to levels higher than the pre-war year of 

1859.  These numbers remained at this high level for only one year before dropping again 

in 1864 to the lowest number of references for almost all categories over the entire period 

of study.  The majority dropped to levels either close to or significantly below the pre-

war quantities of 1859.   

The overall quantity of Instructive articles dropped significantly the first year of 

the war and remained low throughout the remaining years.  This drop coincides with a 

significant drop in quantities of Patterns and Home Production references in 1861, as 

well as drops in both Domestic and Foreign references.  Home Production references fell 

by half in 1861 and 1863, to rise only slightly in 1864.  This could partially be explained 

by the changing roles of women during these earlier years of the war.  As fighting 

continued and more men left the home front to participate in the war effort, increasing 

numbers of women took over many of the roles vacated by their husbands and family 

members, both at home and in the work force.  Much of the time that may have 

previously been spent producing clothing and accessories for family and the home was 

now occupied by a wider variety of activities.   

Peterson’s Magazine targeted the middle class, specifically the adult female.  A 

written article in February 1861 gives advices to this target audience to first count the 

costs of any undertaking before it is begun.  It also reflects the changes occurring 

throughout the States as the country became more industrialized and the middle class, 

encompassing a variety of professions, grew larger: 

“Fathers, brothers, sons, count the cost, if you would succeed in life. Learn 
what you can do best, and do it with all your might.  This man is a born 
mechanic, that a born orator, this a merchant, that a farmer, this an 
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engineer, that a sailor, this a physician, that an author.  More than this.  
There are some pursuits that require capital, as manufacturing, shipping, 
and importing; and to embark in these without adequate means, is to invite 
insolvency.  Or to enter on an intellectual career without brains or study, is 
to ensure failure.  In a word, in all conditions and phases of life, wise men, 
before they make ventures, rigidly count the cost!” (178).   
 

 
Although not its specific target audience, in 1859 Peterson’s included nine 

references for the Adult Male, found mostly in Instructive Articles for small items such as 

neckties and slippers.  This number dropped to zero, however, the first year of the war, 

increased to three in 1863, and dropped again to one individual reference in 1864.  This 

could also reflect the changing roles of women as described previously.   

Foreign geographic references also fell by half in 1861.  Blocks and tariffs on 

foreign trade imposed by the U.S. government at the start of the war more than likely 

inhibited the quantity of imports at this time.   

Expensive cost references dropped by almost two-thirds the first year of the war 

as readers were encouraged to be frugal and enjoy the elegance of simplicity.  This same 

category, however, surged in 1863 and dropped back down in 1864 to a quantity similar 

to that of 1861.   

The number of Illustrations recorded from 1859 to 1861 dropped by 18, more 

than likely a cost-saving measure taken by the magazine as illustrations were expensive 

to create and reproduce.  The number of Patterns also dropped from 12 in 1859 to four in 

1861 and remained at this lower level for the remainder of the war.  The number of pieces 

within each pattern also dropped the first and third years of the war, from 32 in 1859 to 

19 in 1861 and 17 in 1863.  However, in 1864, the number of individual pattern pieces 

increased significantly to 23, despite the low number of total patterns offered that same 

year.  Again, illustrations and patterns were expensive to include within the pages of a 
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magazine; therefore, it is not surprising that these numbers fell throughout the war years.  

The surge in pattern pieces in 1864 could also represent another cost-saving measure 

taken by the magazine.  More complex patterns with more pattern pieces would still 

enable readers to feel they are getting value for their money despite decreasing quantities 

of illustrations and patterns.   

Decreasing patterns, as well as increasing references to fashion frugalness and 

simplicity, could indicate an overall growing simplicity in dress during the war years.  

This simplicity could be a direct result of changes in cost and availability of materials and 

trims at this time.  For example, the hoop skirt, one of the most important fashionable 

features of women‟s dress during the early 1860s, required dresses that contained large 

amounts of fabric and trims.  As these materials became more difficult to obtain, the hoop 

skirt became increasingly less popular, and narrower skirts with back fullness started to 

filter into women‟s fashionable dress towards the end of the decade (Tortora et al, 2005).  

Cunnington (1937), however, argues that “increasing activity displayed by women caused 

a growing simplicity in the day dress” (210).  This view is supported by a written 

selection from February 1863 titled More Precious Than Gold which discusses how the 

war affected women‟s activities: “In losing her husband, she has lost all.  While he lived, 

the world‟s rough places were smooth for her feet; and if he had been spared, they would 

have been kept smooth.  But…in his loss she has lost all; and now her hands, unused to 

labor, are reaching out, and searching for the means of self-support” (155).  Increasing 

levels and types of activity, as well as changes in material costs and availability, could 

both result in dress becoming increasingly less complicated.   

Numerous Trim types remained constant throughout all four years, including 

mohair, cashmere, fur, hair, wood and jet.  Quantities of silk and velvet trimmings, 
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however, doubled and nearly doubled from 1859 to 1861, respectively.  At the same time, 

however, lace, tassel and ribbon experienced significant decreases in number of 

references, the first two types often imported from Europe. This could reflect a decrease 

in imported goods over this time period or a decrease in means to purchase imported 

goods which were more expensive than American-made products. 

Black and white remained the most referenced Colors throughout all four years at 

consistently high levels, while the remaining colors varied over the time period at 

significantly lower levels.   

In summary, findings suggest the war had significant impact on fashions over the 

entire period.  Frugalness in dress was increasingly referenced over the years studied, 

indications not only of the development of the middle class, but also of the difficulties 

and changes created by the war in obtaining pre-made fashions and goods for home 

production.  Quantities of every category dropped the first year of the war and, by the 

second to last year, all but one category remained at levels below those of 1859, never 

reaching pre-war quantities.  

 
Recommendations for Future Study 

 
 

References and illustrations for home furnishings were numerous but as they did 

not directly relate to dress they were not included in this study.  Analysis of the quantity 

and types of home references could provide further insight into the state of the American 

economy during the war years, as imported European goods were very popular during the 

mid-1800s.  Furthermore, home furnishing manufacturing and production utilized many 

of the same fabrics and trims as apparel production during these years; therefore, it is 
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likely that the home goods industry was also affected by the availability and accessibility 

of these same items.   

Author‟s sex was recorded for each reference, as well, categorized as either 

Female or Unknown.  The Female category reflected a distinct reference to a female 

author; Unknown included references that were ambiguous or unlisted.  Further research 

should be performed on written works within each issue such as poetry, music, and 

serials to shed light on both the roles of female authors in the arena of the American 

magazine and women‟s changing roles in American society during the mid-1800s.  

Other references were made throughout numerous issues that would be of interest 

for further study. For example, the Fashion Editor, in his or her discussion of kid leather 

for women‟s gloves and accessories in June 1861, referenced the fact that demand for kid 

gloves by far exceeded supply, and, as a result, rat skin was extensively substituted for 

kid leather (504).  Analysis of leather gloves in collections throughout the U.S. would 

provide insight into the prevalence and durability of rat leather used for this purpose.   

A reference in December 1861 mentions “the deceptions that are practiced in the 

manufacturing world” (482).  The article continues with descriptions of alterations to 

fabrics that are meant “to fool buyers” (482).  Further research could uncover more 

detailed information about the deceptive practices utilized by many textile and accessory 

manufacturers during this time.  

A final area for investigation lies in the changing roles of women during this 

period, specifically as a result of the war and the development of industrial 

manufacturing.  In the study of dress alone, Peterson’s Magazine made many references 

to roles and status of women both in the home and in society. Examining other types of 
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written text such as poems, stories, recipes, and musical lyrics could provide further 

insight into the history of both American women and the country.   

Overall, this initial study provides numerous areas for further research, indicating 

the wide-spread effects of the Civil War on American society, its political system and its 

economy.  A written selection from February 1863 describes these effects and the 

resultant hardships and despair felt by many throughout the war: “This war! It will never 

cease demanding; it will rob us of everything.  Increased taxation, increased prices – 

lessoning incomes – contributions here, contributions there.  Nothing will be left of us in 

the end!” (155).  

  



73 
 

BIBLIOGRAPHY 

Allison, R.J. and O‟Keefe, J. “Magazines 1783-1815.” American Eras. August (1997): 
Detroit: Gale Virtual Reference Library. . 

 
Bardes, B.A. and Gossett, S. “Sarah J. Hale: Selective Promoter of Her Sex.” A Living of 

Words: American Women in Print Culture. Ed. S. Albertine. Knoxville: 
University of Tennessee, 1995. 

 
Bissell, A. H. and Kirby, T. B. ed. Postal Laws and Regulations of the United States 

Published in Accordance with the Act of Congress. Washington, D.C.: 
Washington Government Printing Office, 1879.  

 
Brown, P. and Rice, J.  Ready-to-Wear Apparel Analysis, 3rd Ed. Upper Saddle River, 

NJ:  Prentice-Hall, 2001. 
 
Butterick History.  Retrieved from http://butterick.mcall.com/butterick-history-pages-

1007.php on August 13, 2010.  
 
Campbell, M. Civil War Ladies: Fashions and Needle-Arts of the Early 1860s. Los 

Angeles: R. L. Shep Publications, 2007.  
 
Clinton, C. and Lunardini, C.  The Columbia Guide to American Women in the 

Nineteenth Century. New York, NY: Columbia University Press, 2000. 

Cochran, T.  “Did the Civil War Retard Industrialization?” The Mississippi Valley 
Historical Review, Lincoln, NE: Organization of American Historians, 48.2 
(1961): 197-210. 

Covel, D.  The American Economy: A Historical Encyclopedia. Ed. C.C. Northrup, Santa 
Barbara, CA: ABC-CLIO, Inc., 2003. 

 
Cunningham, P.A.  “Reforming Women‟s Fashion: 1850-1920”.  Politics, Health and 

Art. Ohio: Kent State University Press, 2003. 
 
Cunnington, C. Willett.  “English Women‟s Clothing in the Nineteenth Century.” 

London: Faber and Faber Ltd., 1937. 
 
Degler, C.N.  At Odds: Women and the Family in America from the Revolution to the 

Present. New York: Oxford University Press, 1980. 
 
Dewart, W.T. “The Story of the Argosy.”  Retrieved from 

http://pulprack.com/arch/2003/02/the_story_of_th.html2003 on 17 August 2010.  
Rpt.of Argosy. 1932.  

 
“Draft Law Passed Nationally.”  DISCovering U.S. History. Online Detroit: Gale Virtual 

Reference Library, 2003.  

http://butterick.mcall.com/butterick-history-pages-1007.php%20on%20August%2013
http://butterick.mcall.com/butterick-history-pages-1007.php%20on%20August%2013
http://pulprack.com/arch/2003/02/the_story_of_th.html2003


74 
 

Finley, R.E. The Lady of Godey‟s: Sarah Josepha Hale. Philadelphia, London: J. B. 
Lippincott Company, 1931. 

 
Godey‟s Lady‟s Book.  1859-1863. Database Online. Available from American 

Periodical Series Online. 
 
Gunn, V. (1991) “A Case for the Historical Method in Clothing and Textiles Research” 

S.B. Kaiser and M.L. Damhorst, Eds. “Critical linkages in textiles and clothing 

subject matter: theory, method and practice.” International Textile and Apparel 
Association Special Publication. 4.3 (1991). 

 
Halttunen, K.  Confidence Men and Painted Women: A Study of Middle-Class Culture in 

America 1830-1870. New Haven, CT: Yale University Press, 1982. 
 
Harper‟s Monthly Magazine. Database Online. Cornell University Library Digital 

Library: Making of America.  
 
Harris, B.J.  Beyond Her Sphere: Women and the Professions in American History. 

Connecticut: Greenwood Press Inc., 1978. 
 
Harris, S.M. and Garvey, E.G.  Blue Pencils and Hidden Hands: Women Editing 

Periodicals, 1830-1910. Boston: Northeastern University Press, 2004. 
 
Hewitt, N.A.  “Beyond the Search for Sisterhood: American Women‟s History in the 

1980s”. Social History. 10 October (1985). 
 
Hillary F., Green S, and Johnson, J.  Gender and the Victorian Periodical. United 

Kingdom: Cambridge University Press, 2003. 
 
Hollingshead, J. “A Concise History the International Exhibition of 1862.” The Quarterly 

Review. London: John Murray. 112 1862: 179-219.   
 
Humphreys, N.K.  American Women‟s Magazine: An Annotated Historical Guide. New 

York: Garland, 1989. 
 
Jones, J.J. “Newspapers and Magazines: 1815-1850”.  American Eras.  Detroit: Gale 

Virtual Reference Library, 1997. 
 
“Lifestyles Overview: 1850-1877.”  American Eras.  Detroit: Gale Virtual Reference 

Library, 1997. 
 
Matthews, J.  The Rise of the New Woman: The Woman‟s Movement in America, 1875-

1930. Chicago: Ivan R. Dee, 2003. 
 
McClellan, E.  Historic Dress in America 1800-1870, Volume 2. Philadelphia: G.W. 

Jacobs, 1910. 
 



75 
 

McClellan, E.  Historic Dress in America, 1607-1870. New York: Arno Press, 1977. 
 
McDermott, E. The Popular Guide to the International Exhibition of 1862. London: W.H. 

Smith & Son, 1862. 
 
Mitchell, S. Northern Ladies‟ Civil War Fashions, 1861-1865. Chatham, VA: Mitchells 

Publications, 2010. 
 
Mott, F.L.  A History of American Magazines 1865-1885. Massachusetts: Harvard 

University Press, 1967. 
 
Motz, M.F and Browne, P., Eds.  Making the American Home: Middle Class Women and 

Domestic Material Culture, 1840-1940.  Bowling Green, OH: Bowling Green 
State University Popular Press, 1988. 

 
North, D. The Economic Growth of the United States, 1790 to 1860. Englewood Cliffs, 

NJ: Prentice Hall, 1961. 
 
Okker, P.  “Fashion”. American History Through Literature 1820-1870. Eds. Janet 

Gabler-Hover and Robert Sattlemeyer. New York: Charles Scribners‟ Sons, 2005. 
 
Paoletti, J.B.  “Content Analysis: Its Application to the Study of the History of Costume”. 

Clothing and Textiles Research Journal, 1 (1982): 14-17. 
 
Paoletti, J.B. “Does the Costume and Textile Historian Have a Place in the Future?” 

Clothing and Textiles Research Journal, 2.2 (1984): 33-36. 
 
Penny, V.  The Employments of Women. Boston, MA: Walker, Wise, & Company, 1863.  
 

Peterson‟s Magazine (1849-1892). Database online:  Available from Proquest 
inAmerican Periodical Series II. 5(13-102) 

Randall, J.G. and Donald, D.  The Civil War and Reconstruction. Lexington, MA: D.C. 
Heath and Co., 1969.   

Richards, F.S.  The Ready-to-Wear Industry 1900-1950. New York: Fairchild 
Publications., 1951. 

 
Riegel, R.E.  American Women: A Story of Social Change. Rutherford: Fairleigh 

Dickinson University Press, 1970. 
 
Schroeder, J.J. and Cohen, B.C., Eds.  The Wonderful World of Ladies Fashion, 1850-

1920. Chicago: Follett Publishing Co., 1971. 
 
Schlereth, T.J., Ed.  “Material Culture and Cultural Research”. Material Culture: A 

Research Guide. Kansas: University Press of Kansas, 1985. 
 



76 
 

Schoeser, M. and Rufey, C. English and American Textiles: From 1790 to the Present. 
New York: Thames & Hudson, 1989. 
 

Sharkey, R.P. “Commercial Banking”. Economic Change in the Civil War Era. Gilchrist, 
D.T. and Lewis, W.D., Eds. Greenville, DE: Eleutherian Mills-Hagly Foundation, 
1965. 

 
Siddali, S.  “1850-1877: Lifestyles, Social Trends, and Fashion, Topics in the News”.  

American Eras. Detroit: Gale Virtual Reference Library, 1997. 
 
Stampp, K.M., Ed.  America in 1857: A Nation on the Brink. New York: Oxford 

University Press, 1990. 
 
Stowe, H.B.  “The Chimney Corner IX: Little Foxes-Part VII”. Atlantic Monthly. 

September 1865:  355. 
 
Sutherland, D.E.  The Expansion of Everyday Life, 1860-1876. New York: Harper & 

Row, 1989. 
 
Tebbel, J.  The American Magazine: A Compact History. New York: Hawthorne Books, 

1969. 
 
Tebbel, J. and Zuckerman, M.E.  The Magazine in America, 1741-1990. New York: 

Oxford University Press, 1991. 
 
Todd, B.  “Separate Spheres: Woman‟s Place in Nineteenth-Century America”. Canadian 

Review of American Studies 16 (1985):  329-337.  
 
“Toilet and Work Table”.  Arthur‟s Home Magazine. June 1864: 300. 
 
Tortora, P.G.  The Evolution of the American Fashion Magazine as Exemplified in 

Selected Fashion Journals 1830-1969. Dissertation New York University, 1972: 
NY, 1972. 

 
Tortora, P.G. and Eubank, K.  Survey of Historic Costume, 4th Edition. New York: 

Fairchild Publications, 2005. 
 
Tortora, P.G. and Merkel, R.S.  Fairchild‟s Dictionary of Textiles, 7th Edition.  New 

York: Fairchild Publications, 1996. 
 
United States Census Bureau, Bicentennial Edition: Historical Statistics of the United 

States, Colonial Times to 1970. Retrieved from 
http://www.census.gov/prod/www/abs/statab.html on September 18, 2010. 

 
Vicinus, M.  Suffer and Be Still: Women in the Victorian Age. Bloomington: Indiana 

University Press, 1972. 
 

http://www.census.gov/prod/www/abs/statab.html%20on%20September%2018


77 
 

Watt, Melinda. "Nineteenth-Century European Textile Production". In Heilbrunn 
Timeline of Art History. New York: The Metropolitan Museum of Art, 2000–. 
http://www.metmuseum.org/toah/hd/txtn/hd_txtn.htm (October 2004). 
 

White, C.L.  Women‟s Magazines: 1693-1968. London: Michael Joseph, 1970. 

White, E.  Representations of the True Woman and the New Woman in Harper‟s Bazar, 

1870-1879 and 1890-1905 Thesis Iowa State University, 2009:  Ames, ISU, 2009.  
 
William, L.  Land of Desire: Merchants, Power, and the Rise of a New American Culture. 

New York: Pantheon Books, 1994. 
 
Wilson, L.  “I Was a Pretty Proud Kid”: An Interpretation of Differences in Posed and 

Un-posed Photographs of Montana Cowboys”. Clothing and Textiles Research 
Journal. 3.9 (1991): 49-58. 

 
Wood, J.  Magazines in the United States. New York, NY: The Ronald Press Company, 

1956. 

 

  



78 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

APPENDIX 
 

GLOSSARY OF TERMS  



79 
 

GLOSSARY OF TERMS 
 

Alpaca (animal) – A domesticated cousin of the llama and a member of the camel family, 
native to the high Andean regions of southern Ecuador, Peru, Bolivia, 
and northwestern Argentina.  The animal‟s fleece is of variegated 

color, with grays and fawns predominating, among coffee, white, 
brown, black, or piebald.  Its soft, downy fleece is lustrous and elastic. 
 

Alpaca (fabric)- 1. A lightweight, plain weave, dress fabric made with cotton warp and 
alpaca filling, usually black, with a lustrous finish.  2. Fabric made with 
alpaca or with a combination of alpaca and cotton, wool, or rayon.  
Uses: Women‟s lightweight coats, linings, shawls; men‟s and women‟s 

suits; sportswear. 
 

Aniline dye -  A dyestuff prepared from coal tar products.  Commercial importance stems 
from discovery of mauve by Sir William Henry Perkin in 1856. 

 
Balmoral -  1.  A term used in Great Britain for a heavy, strong woolen fabric made with 

red, blue, black and gray stripes.  Formerly used for petticoats.  2.  Tartan 
designed by Prince Albert for Queen Victoria and reserved for use by the 
British royal family.  3.  Location of the castle and estates of Prince Albert 
and Queen Victoria in Aberdeenshire (Aberdeen), Scotland.   

 
Basque -  A separate bodice, cut like a jacket, that extends and flares below the waistline. 

 
Blonde lace – Originally an unbleached silk bobbin lace that was creamy or fair in color, 

but now black, white, and colored laces having the same characteristics.  
Blonde lace first was made about 1750.  The ground is usually in 
hexagonal mesh made with fine twisted silk, with coarser thread used for 
the design, which is usually floral.   

 
Bobbinet – A machine-made net fabric with hexagonal meshes, made of cotton, silk, 

rayon, or nylon.  It was originally made by hand with bobbins.  Uses: curtains, 
linings, trimming, lace grounds, veiling, hat shapes, dresses, dress 
foundations. 

 
Body -  Term used to describe a woman‟s bodice or blouse. 

 
Bourgeoisie - a French term for the class of people between the aristocracy and the 

working class 
 

Brocade -  Rich, heavy, jacquard-woven fabric with raised floral or figured patterns 
emphasized by contrasting surfaces or colors.  Satin or twill figures on plain, 
twill or satin grounds may be used.  Brocade was originally an elegant, heavy 
silk fabric with a floral or figured pattern woven with gold or silver thread, 
produced in China and Japan.  Uses:  evening dresses, wraps, draperies, 
upholstery, decorative purposes.   
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Broussa – Elaborate 16th century silk fabrics made in Asia Minor. 
 

Calico –  1.  In the Unites States, a generic term for a balanced topweight plain weave 
cotton or blended fabric that usually has a small, busy, printed pattern.  2.  In 
England, plain white cotton cloth, bleached or unbleached.  3.  Originally, a 
plain weave, lightweight, painted or printed cotton cloth imported from India as 
early as the 17th century.  By the 18th century, European manufacturers were 
producing large quantities of calicoes copied from Indian originals.  4.  In the 
18th century Europe, the term was applied to any printed cotton cloth from the 
Orient. 

 
Cashmere -  1.  A fine, soft, downy wool undergrowth produced by the cashmere goat, 

which is raised in the Kashmir region of India and Pakistan and part of 
northern India, Tibet, Mongolia, Turkmenistan, China, Iran, and Iraq.  The 
hair is silky soft, strong, and cylindrical.  The finest cashmere shawls were 
from the hair of the cashmere goat.  When used in combination sheep‟s 

wool, the cloth has increased durability.  Also used for dresses, coats, and 
sweaters.  2.  Any woven or knitted fabric made from cashmere fiber.  3.  
During the 19th and early 20th centuries, a closely woven, soft, fine, and light 
dress fabric made with single cotton or wool warp and fine botany wool 
weft in a 2-1 filling-face twill. 

 
Chemise -  A loose-fitting garment made of linen or cotton worn close to the skin.  

Similar to a man‟s undershirt but longer.   
 

Chemisette –  An accessory garment for women that acted as a neckline filler for daytime 
dresses.  They were separate from the dress and could be worn with 
different bodices.  

 
Chenille –  1.  A special yarn with pile protruding on all sides, produced by first weaving 

a fabric with a tightly twisted, strong warp and silk, wool, rayon, cotton, or 
manufactured fiber filing.  2.  A fabric woven from chenille yarns. 

 
Chintz -  Originally, a plain weave cotton fabric, sometimes glazed, which was painted or 

block printed in India in brilliantly colored patterns of plants and animals.  
These fabrics were used for dresses and household textiles from the 17th century 
on and soon were being copied in Europe and America.  The term is now 
applied to plain weave, printed or solid color, glazed cottons or cotton blends 
used for apparel and such decorative household textiles as curtains and 
slipcovers. 

 
Cloth -  A generic term for all textile fabrics. 

 
Cochineal (color) -  A brilliant red dye derived from the dried bodies of female cochineal 

insects, which grow on cactus plants in Mexico and Central America.  
Formerly, its primary use was to produce bright scarlets and reds on 
wool.  
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Cord -  1.  The result of twisting together ply yarns in a third twisting process.  2.  A 
surface rib effect in the length direction of fabrics.  Examples of corded fabrics 
are BEDFORD CORD, BENGALINE, OTTOMAN, WHIPCORD.  3.  A braided 
material used to ornament officers‟ uniforms and for decorative purposed in the 
home.  

 
Corde -  1.  A French word meaning thread, cord, rope.  2.  An obsolete French silk dress 

goods. The fabric was heavy, made with narrow warp ribs in a close weave, and 
usually dyed black. 

 
Cordage -  A general classification for all types of rope, cable, twine, and cord of any 

fiber content. 
 

Corset -  Shaping undergarment for women often constructed with whalebone or steel 
inserts and lacings to tighten the garment at the waistline, bosom and hips. 

 
Crepe -  A general classification of fabrics that may be made of silk, rayon, acetate, 

cotton, wool, manufactured fibers, or blends, characterized by a broad range of 
crinkled or grained surface effects.   

 
Crinoline -  A stiff support fabric.  During the 19th century, this fabric was used in 

petticoats to hold out fashionably wide skirts and its use was revived during 
the late 1940s and 50s.   

 
Drawers (Knickerbockers) -  A two-legged undergarment of cotton or linen that ends at 

or below the knee.  Often decorated with lace and 
embroidery. 

 
Embroidery -  An example of the decoration of fabric or leather ground with needle-

worked accessory stitches made with thread, yarn, or other flexible 
materials.  Although hand embroidery is a widely practiced craft, most 
commercially produced embroidered textiles are made by machine. 

 
Fast (Colorfastness) -  The resistance of a material to change in any of its color 

characteristics, to transfer of its colorant(s) to adjacent materials, 
or both, as a result of the exposure of the material to any 
environment that might be encountered during the processing, 
testing, storage, or use of the material. 

 
Fast (Wash fast, washable) –  Term used for fabrics or garments that may be washed 

without damage to color or shrinkage. 
 

Flannel -  A light or medium weight fabric of plain or twill weave with a slightly napped 
surface; combinations of wool, cotton, rayon and other fibers, including 
manufactured.  Uses: baby clothes, dresses, linings, shirts. 

 
Floss silk -  A loosely twisted, lustrous silk embroidery thread. 



82 
 

Fringe -  A trimming of pendant cords, loose threads, or tassels.  
 
Gimp -  A narrow fabric made of various materials, often with a wire or sometimes a 

course cord running through it.  Uses include trim for dresses, draperies, and 
furniture. 

 
Goring -  Triangular pieces of fabric sewn to fit closely at the waist and flare at the hem.    

 
Grenadine -  1.  A dress fabric made of hard twist yarn as in a leno weave; made of 

cotton, manufactured fiber, silk, or wool.  2.  A fine, stout, hard twist silk 
yarn used in hosiery and laces.    

 
Ground -  1.  A general term for the plain base or background part of a decorated textile 

fabric.  2.  In lace, the background of the fabric as opposed to the designs it 
supports and/or surrounds.   

 
Guipure -  1.  A tape lace characterized by patterns formed by needlepoint or bobbin-

made tape over a coarse mesh ground and sometimes ornamented with bars.  
2.  A lace without a mesh ground, with the pattern held in place by connecting 
threads.  3.  A lace made with a core yearn composed of wire or cord and 
wrapped with silk or cotton thread.  It forms a heavy-type pattern, stitched 
together. 4.  A broad term used to denote lace made with a large design, 
without bars or mesh ground. 

 
Jaconet -  A fine, sheer cotton dress fabric; thinner than cambric.  Originally made in 

India. 
 

Jupon -  A plain weave, French dress fabric made with cotton war and wool filling.  
 

Kid leather -  Leather made from the skin of young goats. 
 

Lawn -  A fine, plain weave, relatively sheer cotton fabric made in close constructions 
and is bleached, dyed or printed.  Uses: Blouses, dresses, handkerchiefs, 
pajamas, underwear.  The term lawn originally was used for fine, plain weave 
linen fabric, with an open texture, which currently is called linen lawn.   

 
Linen -  Linen is one of the oldest textile fibers known; linen cloth was woven over 4,000 

years ago in Egypt.  Although both the fiber and the fabric commonly are known 
as linen, the bast fiber of the plant is properly called FLAX.   

 
Madder - A fast, rich-red natural dye obtained from the root of the Eurasian herbaceous 

perennial Rubia tinctoria.  Now largely replaced by synthetic dyes.   
 

Mantle -  ¾-length coat, fitted to the waist in front, with either long, loose sleeves or full, 
shawl-like sleeves cut as part of the mantle. 
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Mantilla -  Traditionally, a veil worn to cover the hair as part of Spanish costume.  Later, 
also worn over the shoulders. 

 
Merino -  A term used to refer to wool produced by the merino sheep or fabric therefrom.   

 
Mohair -  A long, white lustrous hair obtained from the angora goat.  One of the oldest of 

textile fibers, it is usually spun and used to great extent for upholstery pile 
fabrics.  Also used for summer apparel, linings, coats, imitation furs, dress 
goods, braids, and knitting yarn.   

 
Muslin -  A large group of firm, plain weave cotton and cotton blend fabrics in a wide 

range of qualities and weights.  Muslin is one of the oldest staple cotton cloths 
was first made in Mosul, Mesopotamia (now Iraq).   
 

Organdie (Organdy)-  A fine cotton fabric, sheer and very lightweight, made of fine count 
an combed singles in an open, plain weave.  It has a characteristic 
stiff, crisp, and clear finish and is bleached, dyed or printed.  Uses: 
dresses, blouses, curtains, and trimmings.   

 
Pagoda sleeve –  Sleeves that narrow at the shoulder and expanded abruptly to a wide 

mouth at the end.  They were sometimes shorter in front, longer in 
back.   
 

Paletot -  A sleeved, outdoor garment that fitted the figure. 
 

Pelerine -  A wide, cape-like collar worn by women to extend or raise the neckline; 
extends over the shoulders and down across the bosom. 

 
Pelisse-mantle -  A double-breasted, sleeved, unfitted coat with wide, flat collar and 

wide, reversed cuffs. 
 

Petticoat -  Undergarment for women worn beneath dresses and skirts.  Often decorated 
with embroidery, ruffles, pleated edgings, and other trimmings.  Usually 
made of cotton or wool. 

 
Plaiting -  Arranging fabric in folds lengthwise. 

 
Quilling -  A trimming fabric that is fluted or plaited, resembling a row of quills. 

 
Reverse -  A course, loosely woven, French wool fabric with napped face, similar to 

flannel.  Uses: inexpensive clothing. 
Ruche -  A quilted, crimped, or pleated strip of lace, net, braid, or ribbon 1 to 3 inches 

wide, usually with a flange.  Used as edging, fringe, trimming in women‟s wear 

and upholstery.  The process is called ruching. 
 

Sack coat -  A loose jacket with no waistline.   
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Satin -  A smooth, generally lustrous fabric with a thick, close texture made of silk or 
manufactured fiber filament yarns in a sating weave, either in a warp-face or 
filling-face effect.  Many fabrics that have smooth, lustrous surfaces are called 
satin even when the weave is not a true satin weave. Uses of satin include apparel, 
bedspreads, lingerie, linings, quilt coverings, and upholstery.   

 
Selvage -  Narrow edge portion of a fabric parallel to the length that often is made with 

special stronger yarns in a closer construction than the body to prevent damage.   
 

Shirtwaist -  Term used to describe a woman‟s blouse.  Often shortened to WAIST.  One 

of the first products of the American ready-to-wear industry.  
 
Silk -  Continuous protein filament produced by the larvae of various insects, especially 

moth caterpillars, when constructing their cocoons.  Silk is noted for its resilience, 
aesthetics, elasticity, and strength.   

 
Staple cotton – Cotton term for the length of a certain group of fibers in a ginned sample, 

generally understood to mean an intermediate length exceeded by 25% to 
35%. 

 
Synthetic dye -  A complex colorant usually derived from a hydrocarbon obtained from 

coal tar.  Various “intermediates” are prepared from the hydrocarbons 

and built up step-by-step to obtain the final product. 
 

Taffety/Taffeta -  A fundamental group of fabrics made with plain weave and possessing 
a fine, smooth, crisp, and either lustrous or, less often, dull face.  
Produced in many qualities, plain, figured, or printed.  Silk, cotton, 
wool, and manufactured fibers are used now in the production of taffeta 
fabric, though it was originally 100% silk.  Used include bedspreads, 
dresses, draperies, lampshades, linings, trimmings.  Formerly called 
taffety. 

 
Talma mantle –  A full cloak with tasseled hood or flat collar. 

 
Tarletan (e) -  A thin, open mesh, transparent muslin in a plain weave, woven with slack 

twist yarn.  Generally dyed in solid colors, it is given a stiff finish and used 
chiefly in the theatrical field for costumes and decorations.  Often used 
under other materials to give body. 

 
Tassel -  1.  A pendant trimming: a length of rope-like material with a tuft of loose yarn at 

the end.  Uses:  coats, curtains, dresses, upholstery.  2.  An embroidery stitch 
used to form fringe. 

 
Under sleeve -  Sleeves of white lace or embroidered cotton or linen.  Sewn into the wide, 

open end of the sleeve and could be removed for laundering. 
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Vandyke -  A sharp-pointed, scalloped edge in lace, embroidery, or fabric trimmings.  
The name was applied to these materials during the 19th century and derives 
from the name of the 17th-century Flemish portrait painter Anthony Vandyke 
who frequently depicted such lace and fabrics. 

 
Velvet -  A warp pile fabric with short, closely woven cut pile that gives the fabric a rich, 

soft texture.  Originally the pile was made of silk, but now also made of cotton, 
manufactured fibers, and various blends. 
 

Wool -  Traditionally, this term has meant fibers covering the silk of sheep.  Also may 
include the so-called specialty fibers from the hair of the alpaca, camel, llama, 
and vicuna.  Wool yarn can be woven, knitted, or felted in textures ranging from 
soft and sheer to sturdy overcoatings for cold weather wear.  It is strong, 
resilient, and can be stretched and has a broad affinity for various classes of dyes. 

 
Zouave – A short, collarless jacket, trimmed with braid and often worn over a Garibaldi 

shirt.  Zouave jackets derived from the uniforms of Algerian troops that fought 
as part of the French army.   

 
 
 
Definitions of terms provided by the following sources: 
 
Tortora, P. and Eubank, K.  Survey of Historic Costume.  4th Edition.  New York: 
Fairchild Publications, 2005.  
 
Tortora, P. and Merkel, R.  Fairchild‟s Dictionary of Textiles.  New York: Fairchild 
Publications, 1996.  
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