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Section I – Documentation 

 
Forsyth on Siddheshvara Temple 

 

On the Mndht hill are the remains of what must have been if it ever 

approached completion, a remarkably fine Shivite temple, now called Siddhevar 

Mahdeva. The dome which covered the shrine is, however, completely gone and 

has been recently replaced by mean flat roof, not so high as the remaining pillars of 

the porches. In its fall it has also overthrown and covered many of the pillars of the 

porches, and much of the fine work of plinth. It appears to have  been a square 

shrine of about twenty-six feet outside measurement, with projections added to the 

four sides, each about five feet in depth. In each of these was a doorway, and in 

front of each door a porch (Sabh Mandap) resting on fourteeen pillars. These 

pillars are fourteen feet high to the architrave, each porch being thus a perfect 

cube. They are elaborately carved in squares, polygons, and circles and most of 

them have curious frieze or fillet of Satyr-like figures about half way up. 

 

 
 

They are about three feet square at the foot and do not taper very much. 

They are all crowned with bracket capitals, on which rest the architraves, each 

bracket being carved into a grotesque squat human figure. The roofs of these 

porches appear to have been of flat slabs. It is impossible now to say what the 
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adytum or shrine was like; but if it corresponded with the porches, it must have 

been a most imposing structure. [very imp.]  

 

 
 

The most remarkable feature of the building, however, is the plinth or 

platform on which it is built; this projects ten or twelve feet beyond the porches in 

front of each of which it is broken into flight of ten steps. It is raised about ten feet 

off the ground and appears to have been faced all round with a frieze of elephants, 

carved in almost complete relief of stone slabs. The elephants are between four and 

five feet in height and are executed with singular correctness and excellence of 

attitude. The material is yellow sandstone and they are consequently now a good 

deal weather-worn.  In some cases there are two on a single slab in an attitude of 

combat, but more generally a single one, resting one foot on a small prostrate 

human figure. This frieze does not appear to have been completed, as close by, 

within an enclosure of which two sides are still standing, are a number of detached 

slabs with elephants carved on them, exactly like those on the plinth. All these, and 

most in the temple also have been sadly mutilated—trunks, ears, figure of the rider 

being generally broken off.  The Rj of Mndht has also removed a number to 

build into his new palace, after getting a mason to chisel them down in a 

manageable size.  The only two left at all perfect now have been rescued, and will 

be properly cared for.
1
     

 

                                                 
1
 They are now guarding the entrance to the Central Museum at Nagpur, we are told. 
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There is no record of any extensive crescentades against idol between the 

time of Al-ud-dn and Aurangzeb, nor is it very likely that so pretentious a work 

as this would have been undertaken so late as the time of Aurangzeb; besides 

which its style and excellence of architecture seem evidently to belong to an earlier 

age. It is not therefore unreasonable to conclude that it was just being finished in 

A.D. 1295, when Sultan Al-ud-dn interrupted the works, demolishing even the 

elephants that were still standing in the workshop.  Most of them had, however, 

been fixed in their places and the superstructure was probably complete, if so, the 

temple must have been inferior, as work of art, to no structural Hindu temple of 

that period of which illustrations or descriptions have been given to the public; 

besides which it appears to have been on a plan unusual in any known school of 

Hindu architecture; at least Fergusson gives no notice of four open pillared porches 

in a Hindu temple [N.B.]    
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Lord Curzon and the Siddheshvara
2
 Temple 

  

 John Marshall reports: 

 
 The work at the old temple of Siddhevara at Mndht was started under special 

instructions from His Excellency the Viceroy, who visited the place in October 1902.  The 

temple is situated upon the top of the hill, on the island in the Narmad, above the famous temple 

of Okrevara.
3
  It appears to have been left unfinished, but was intended to be a very fine 

building.  As it stands at present, it consists of the square sanctum, with a doorway in each of its 

four sides, its walls having been carried up almost to the springing of the spire; but the latter 

seems never to have been built, though many dressed stones lie about prepared for it. 
 

To make the shrine usable in later times, an unsightly dome, in Muhamadan 

fashion, was thrown over it.  Standing upon the high platform, out in front of each 

of the four doors, are the great columns of the surrounding maapa or porches. 

But here again the work has been left unfinished, the archi- traves alone lying 

across the tops of the columns. The removal of the ugly dome, and the substitution 

of something more in keeping with the old work, was the principal item of work to 

be accomplished here.  To build a sculptured stone spire, such as was originally 

intended, with its mass of fretwork ornament and minor spires and finials grouped 

about the main tower, would have been altogether out of question, both from the 

enormous cost and our ignorance of the intended design; while to build anything 

else approximating that in general outline, though plain, would have been false and 

out of harmony with the rest of the structure. It only remained, then, to remove the 

dome and introduce a sunk flat roof, which could not be seen from without, and so 

leave the building, to all appearances, such as it was before the dome was put on, 

that is, an unfinished structure. The slabs of this flat roof had to be laid upon the 

flanges of light –iron girders, laid across from wall to wall, the flanges being sunk 

into the stone and flash with the same.  Other minor repairs were also carried out, 

the total expenditure being estimated at Rs. 3,430. 

 

When these old decorated temples are the least bit ruinous, they are most 

dangerous piles to meddle with. Built of heavy blocks of stone, put together 

without mortar, with little or no bonding, the least settlement in any part often 

converted the whole of the fabric into a loose unstable mass, simply held together 

by the jamming of stones in their tendency to collapse. Add to this the frequent, 

breaking of stone beams and their consequent sagging, with the crushing weight of 

                                                 
2
 A kind of official name. Skanda Pura too has this name. Siddheshvara, Siddhantha and Siddhintha all are 

identical. The source appears later.  
3
 We need the exact location.  
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masonry, above them, and it would be difficult to find a more dangerous structure 

in which to risk one’s life. In the case of cracked beams, angle iron, in short 

lengths, can be used in a variety of ways to very great advantage; and as our 

principal object with such buildings is simply to preserve them as ruins from 

further damage, the look of these temporary struts and supports will be hardly 

objectionable than a frame placed around a broken museum exhibit to keep it 

together. At the fine old ruined Vaiava temple, now being repaired at Jnjgir, we 

shall have to use some such expedient to support the broken lintel of the great 

entrance doorway. The lintel of this doorway and the beam above it are richly 

sculptured with symbolic images and arbesques, and must, although both are 

cracked through, be retained at any cost. Indeed, to remove them, even if it were 

desirable, half the front of the building would have to be dismantled.  

 

On account of the peculiar method of construction followed in the erection 

of these old shrines, where the whole structure, spire included, is erected with an 

inner and an outer shell, the space between being filled in with dry rubble, and with 

little or no bonding of the two shells together, it is very difficult to know what to 

do when we find the outer shell fallen, and the rough back of the inner one 

exposed. If the original stones of the exterior are still there, they may, under expert 

guidance, be sorted and rebuilt; but, more often than not, they have long ago been 

carried away. [Emphsis added]. At Pli, twelve miles beyond Ratanpur, in the 

Bilaspur district, is an old sculptured temple much in this condition, so far as its 

spire is concerned. From the upper half the outer casing of carved stones has fallen, 

leaving the crowning member supported upon stones of the inner core of masonry. 

Though it may be possible at some future time, when the more pressing work in 

the Province is finished and money is available, to reconstruct this outer shell in 

carved stone work, all we can do with it at present is to convert the whole loose 

mass, as it stands, into one solid whole by the use of cement grouting. This will not 

interfere with future restoration, and until then, will protect the tower from any 

further disintegration. The work has been put in hand.       

           

Imp. note for the source: 

 

This is the end of the extract drawn from pages 57 and 58 of the 

Archaeological Report by John Marshall, dated 1903. Now begins the extract from 

pages 6-7 of the same Report for 1905: 

 

In the Central Provinces, the heaviest items of expenditure have been the 

repairs to the famous temple of Siddhevara at Mndht and to the less known 

shrine at Sirpur Jnjgr. The first named was visited by Lord Curzon at the end of 
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1902, and it is on the note that he left behind him and of which the following 

extract will be read with interest, that all the subsequent measures have been based.      

 

―I visited,‖ wrote Lord Curzon, ―this renowned and sacred island in the 

Nerbudda on October 31
st
, 1902, and was equally disappointed with its beauties 

and its monuments. The only building of any real character or distinction on the 

island is the Hindu Temple of Siddhevara Mahdeva. But this is such an absolute 

ruin as to defy restoration at any but an unpardonable cost. The plinth or platform 

on which the ruins of the temple stand is of a very curious design, its outer edge 

consisting of a series of projecting and re-intering angles. The porches in front of 

the doorways must have been a very striking feature, but are now in a state of 

irreparable decay. The central shrine has been covered by some pious iconoclast 

with a low, stunted cupola, such as might be seen in a Muhammadan mosque. This 

ludicrous erection is in violent contrast to its surroundings and ought to be 

removed. [N.B.] I presume that the shrine has at one time been covered with the 

conical Hindu cupola or spire. It would not now be worth while to re-erect this; but 

it would seem preferable either to cover in the exposed shrine with a flat roof or 

possibly to put upon it one of the small pointed pyramidal roofs, of which several 

examples can be seen covering small Hindu shrines in the neighbourhood of the 

more modern temple in the town, just above the Rao’s palace [N.B. We need more 

details of this temple].  

 

The only restoration of which the temple of Siddhevara seems to me 

profitably to admit is to clear the plinth with the elephant frieze (a really noble 

feature) to its foundaion, to cut away the jungle for a certain space around, so as to 

constitute a small enclosure, to remove all the fallen and broken stones and to 

collect against the wall any of these—and there are a great number, including some 

shattered elephants from the frieze-- that are carved or sculptured. In this way the 

place might be made to look more tidy. But it can never at anything except a 

wholly disproportionate cost be made into anything but a ruin.‖ 

 

The measures ordered by Lord Curzon were begun in 1904, but owing to 

local difficulties very slow progress was made, and it was not until last year that 

the work could be carried out in its entirety. The roof, it should be said, which has 

been erected over the sanctum, is flat, but sunk slightly into the top of the building 

so that it cannot be seen from without.      
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 [This is a scholarly, professional, systematic and praiseworthy literary paper, a class by 

itself. It was received by us from a person in Madhya Pradesh (very close to this holy mountain) 

who was found ultimately a liar and a cheat. He swallowed a lot of our money. Hardly gave 

anything in return. (He was not the only one. Many have cheated us, deceived us, duped us and 

robbed us in this and some previous philanthropic operations). It was typed in Devanagari. The 

author’s name etc. appearing at the top right corner was crossed out mercilessly by this sinful 

man. So we don’t know who was the writer. But it is worth reading. So we are reproducing it 

here for the delight of our readers.  How sincerely we wish we could find some more writings of 

this kind so rare in our collection presented herein. We wrote all this just to inform our readers of 

the reality. The name of the author was suppressed by this wicked man. We cannot give the 

name because we don’t know.  This is not a plagiarism on our part. By the way, the external 

form of the paper was just the opposite in quality when compared with the internal form. It was 

typed on an 18
th

 century Hindi typewriter. So we found it very difficult to read. There might be 

some errors, because many technical terms are unknown to us. 

 

We tried our best to read the scratched out name. It seems R. S. Garg. In Mhishmat smrik 

there is a learned paper by Rama Sevaka Garga. May be both the papers are by one and the same 

author!] 
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[What follows is an official bulletin. It is numbered serially 14. Issued from Bhopal on 21
st
 June 

1988. In Hindi. Some of the matter in the beginning is only an old story. The later portion is 

good. But all this is very old and scanty. 

 

   : .  , . 

 

 /. ...  
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Siddheshvara, Siddhinatha and Siddhanatha are all identical 
 

This temple is the best on the mountain in terms of art, architecture and sculpture. 

 

Lord Curzon visited it in October 1902. We have his report in our Om Book. 

 

It was declared a protected ancient monument by the Government of India. 

 

Some say that it was never completed. If the deity [Shivalinga] is inside even today, it can be 

explained only by an inference that there was already an old temple and what we see today was 

another structure built over the old one.  

 

Why this inference? 

 

According to Hindu religious law the deity is installed and given life (consecrated) only after the 

―home‖ is completed. 

 

Even in our ordinary life, the resident moves in a residence only after it is completed as a 

building to live in.   

 

Om Shanti. MLN 
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The Temple of Siddhanatha 
 

Today in ruins, was formerly the most prestigious of all the temples of Omkareshvara-Mandhata. 

It is located on the plateau, in the eastern part of the island. Its architecture has a very original 

and complex style compared to the Brahmanic medieval architecture of the other temples of the 

city. This vestige of a shivaïte temple was protected and classified as a historic building by Lord 

Curzon (Viceroy of India) in 1902 under the British Empire. He was also responsible for the 

work of restoration completed in his time. Nowadays the temple is still used by some Brahmans 

and remains under the protection and the conservation of the Madhya Pradesh Department of 

Archaeology in Bhopal. 

 

Fig. 47: The Temple of Siddhanatha. As sited by CREMIN Emilie, February 2005. 

 

When it was intact, this temple was to have a highly gracious and imposing structure. The 

plan of the temple is remarkable. It corresponds to a definite mandala by the Vastus shâstras*, 

representing the universe, occupied by the gods, projected on the earth. The cella (garbha-

griha*) (garbha = embryo) is placed in the center slightly down from the threshold instead of 

being on the side, as is often the case. It is open on the four cardinal directions, and also 

comprises a fifth vertical axis connecting the sky to the ground. Its original roof, formed of 5 

shikaras in a cuneiform organization, is now destroyed. A tall shikara (a representation of Mount 
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Meru) was to be in the central part above the cella, surrounded by four other smaller porches [?] 

above. The porches [?] were supported by fifty 4.5 m high columns at the architrave. The 

ornamentation was carried out with much precision and great talent of expressivity. The columns 

are finely carved, and their corbels represent various dwarves [?]. The framing of the four 

entrance doors of the cella, located at the center is decorated with goddesses, Yakshinis*. The 

base (adhisthâna), is massive, decorated by a frieze of low reliefs made up of couples of 

elephants in various postures 1.5 m in height (Omkareshvara Jyotirlinga Temple Trust, 2003). 

Their heads were almost completely cut off probably at the time of the attack by the Muslim 

troops of the Moghol Emperor Aurangzeb. The unit was built starting from large blocks of 

sedimentary rock, assembled without mortar. This building in ruin remains a vestige expressing 

the size and the cultural richness of the kingdoms which resided in this place.  

There is no specific data concerning the date of its construction. The stylistic 

characteristics of the sculptures which decorate it nevertheless make it possible to estimate that it 

was built in the 12
th

 century, if we compare them with the medieval art of the center of India 

(Stierlin, 1998).  

Two of the columns [!] are preserved at the Museum of Nagpur. The rest are mutilated. 

The building was covered by a Muhammadan-style dome, which was removed later by the 

government, not appreciating its esthetics, and is now covered by a roof of rock slabs seeming 

more compatible and adapted to the basic building (Russel, 1997).  
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Section II – Photographs 

 

Linda Canestraight 2003 
These photographs were taken in 2003 by Linda Canestraight, University of Missouri, during her 

trip to Omkara Mandhata doing research for source book, Omkara-Mandhata-Mukti-Dhama 

A Paradise for Pilgrims - Om Holy Book # 5 by Dr. Murari Nagar. 
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R.P. Sharma, NY Photo Video 2003 
The following photographs were taken in 2003 by a professional photographer, R.P. Sharma, NY 

Photo Video of Indore, India.  
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Emile Cremin 2005 
These photographs were presented to us by Emile Cremin, French Geographer in 2005 while she 

was researching her thesis, Omkareshvara, A Holy City of the Narmada in the Course of 

Transformation. 
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Father Geo George Kannanayal 
The following three photographs are a boon to us from Father Geo George Kannanayal. They 

have been labeled as Pandava Mandita! 

 

 

45
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