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Yet ev'nthe greatest griefs
May be reliefs,
Could he but take them right, and in their wayes.
Happie is he, whose heart
Hath found the art
To turn his double pains to double praise.

—From “Mans medley”
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Preface

The primary purpose of this annotated bibliography is to provide
scholars and critics of George Herbert with an aid to research. This study
is the first to collect and fully annotate the criticism and scholarship writ-
ten on Herbert in this century. My own work has been greatly facilitated,
however, by a number of previously published bibliographical essays and
checklists and is, in one sense, both an extension of, and an elaboration on
portions of, these earlier studies, especially George Herbert: A Concise
Bibliography by S. A. and D. R. Tannenbaum (New York: S. A. Tannen-
baum, 1946); Studies in Metaphysical Poetry: Two Essays and a Bibliog-
raphy by Theodore Spencer and Mark Van Doren (New York: Columbia
University Press, 1939); A Bibliography of Studies in Metaphysical Poetry,
1939-1960 by Lloyd E. Berry (Madison: University of Wisconsin Press,
1964); “George Herbert: A Recent Bibliography, 1960-1967” by Harry B.
Caldwell, Edward E. Samaha, Jr., and Donna G. Fricke in Seventeenth-
Century News 26, no. 3 (1968): 54-56, and supplemented by “A Bibli-
ography of George Herbert, 19g60-1967: Addenda” by Humphrey Tonkin
in Seventeenth-Century News 27, no. 2 (1969): 29; “Herbert” by Mar-
garet Bottrall in English Poetry: Select Bibliographical Guides, edited by
A. E. Dyson (London and New York: Oxford University Press, 1971),
pp- 60-75; “Recent Studies in Herbert” by Jerry Leath Mills in English
Literary Renaissance 6, no. 1 (1976): 105-18; and the extensive bibliog-
raphy in C. A. Patrides’s edition of The English Poems of George Herbert
(London: J. M. Dent & Sons, 1974; Totowa, N.J.: Rowman and Little-
field, 1975). Although I gratefully acknowledge my debt to each of
these earlier studies and to varying degrees have found each’of them use-
ful in preparing the present volume, my bibliography is more compre-
hensive and complete and more fully annotated than any previous work.

The present bibliography begins in 1gos, the date of the publication
of George Herbert Palmer’s three-volume edition of The English Works
of George Herbert (Boston and New York: Houghton Mifflin and Co.).
Although Palmer’s edition has long been superseded by the work of F. E.
Hutchinson and others, it represents, in one sense, the first major study
of Herbert in this century and, therefore, seemed like a reasonable start-
ing point. The present study ends in 1974 because more recent studies
were not always available and because bibliographical aids after this year
were incomplete. Since 1974 a number of important works on Herbert
have appeared, of course, such as Helen Vendler's The Poetry of George
Herbert (Cambridge: Harvard University Press, 1975), Amy M. Charles’s
A Life of George Herbert (Ithaca and London: Cornell University Press,
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1977), and A Concordance to the Complete Writings of George Herbert,
edited by Mario A. Di Cesare and Rigo Mignani (Ithaca and London:
Cormell University Press, 1977) to name but a few; and in the next year
or so several other significant works will appear, such as Stanley Fish’s
forthcoming study of the unity of The Temple and J. Max Patrick’s and
John R. Mulder’s new edition of the poems. I shall want to include these
works, and the many others that continue to appear, when the present
bibliography is revised and-updated in the next few years.

Although some of the items in this bibliography (especially some of
the earlier ones) are quite obviously very minor efforts, often more in-
spired by Christian zeal and enthusiasm than by critical thought and re-
flection, others represent major contributions to our understanding and
appreciation not only of the poetry and prose of Herbert but also of the
art and sensibility of the early seventeenth century, of metaphysical poetry
and poets as a whole, and, in some cases, even of the very nature of poetry
itself and of the poetic process. During the past twenty-five years Her-
bert’s art has engaged some of the best minds of the scholarly world, and
in part through their efforts he has been fully established as one of the
major poets in the English language. Today nearly all serious critics and
students of English literature would agree with Joseph Summers, who
called Herbert “the author of the best extended collection of religious
lyrics in English, a man whose art is as unquestionable as his spiritual au-
thenticity.” No longer seen as merely one of the many followers of John
Donne or as a simple, pious Anglican versifier, Herbert now occupies a
permanent and central position in our understanding of the development
of English poetry and is recognized as one of the chief poets of the sev-
enteenth century.

The annotations in this bibliography are descriptive, not evaluative,
because I find that what is important and/or useful to one scholar or
critic is not equally significant to another. Since I have made the anno-
tations quite detailed and often quote rather extensively from the item,
the reader should be able to judge rather easily whether a particular work

ill be useful for his . Likewise, I have listed each item chrono-
logically, in part so that by glaneing over the various entries the reader

will be able to get a sense of the various shifts and developments that
have occurred in Herbert criticism during this century. Such an arrange-
ment allows the reader to observe that Herbert and his works have been
run through many different critical sieves (linguistic, stylistic, biographi-
cal, psychoanalytic, bibliographical, textual, formalistic, affective, etc.)
and that, in a sense, the work done on him represents a kind of microcosm
of what has taken place in literary criticism as a whole in the past sixty
years. By means of the three detailed indexes (author, subject, and works
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of Herbert cited in the annotations), the reader can easily locate indi-
vidual items that interest him.

I have attempted to make the bibliography as complete and as com-
prehensive as possible, but even from the beginning it was clear that cer-
tain limitations had to be imposed. The basic guiding principle has been
to include all books, monographs, and articles specifically on Herbert
written from 19og to 1974; but, in addition, I have also tried to include
extended discussions of Herbert that appear in works not centrally con-
cerned with him. Of course, nearly all books and many articles concerned
with metaphysical poetry or individual metaphysical poets contain some
comment on or reference to Herbert, but to have included all items that
mention Herbert in relation to Donne, Vaughan, Crashaw, Marvell,
Carew, Traherne, et al. would have extended the present bibliography far
beyond manageable bounds. Since my primary intention is to list and to
annotate Herbert criticism, I have not included all editions of his poetry
and prose that have appeared since 19os; reprints of earlier editions that
were originally published before that date have also been excluded. I
have attempted to include, however, editions that contain critical dis-
cussions and/or notes or that, for one reason or another, seem to have
some historical interest, such as W. H. Auden’s edition of selected poems
(1973). In referring to Herbert’s poems, I have followed F. E. Hutchin-
son’s revised edition (1945). Publications are listed according to the date
of the edition that I used in preparing my bibliographic entry; reprints,
revisions, and new editions have been recorded when known. Book re-
views have been excluded, for the most part, and brief mentions of
Herbert in books and articles as well as references in literary histories,
encyclopedias, and anthologies have also been omitted. Unpublished doc-
toral dissertations have also been excluded, since the early ones were
impossible to obtain in some instances and since the more recent ones
are adequately annotated in Dissertation Abstracts or Dissertation Ab-
stracts International. Many items written in languages other than Eng-
lish have been included (French, German, Italian, Dutch, Norwegian,
Spanish, Japanese, etc.), but I have no assurance that I found all items in
these languages or in lesser-known ones.

It gives me much pleasure to acknowledge and to thank all those
who have been so generous and kind in assisting me in this project. I wish
to thank, first of all, Douglas Collins, my research assistant, who care-
fully gathered materials, did much of the preliminary work that made
this bibliography possible, and assisted me in translating German, French,
and Ttalian items. I should also like to thank Mark Bassett and Michael
Walker, two of my former graduate students, who, at different times,
checked numerous bibliographies and helped me in sundry ways. I am
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indebted to Maika Takeda, Professor Dennis Mueller, Gunilla Jansson,
and Professor Edward Mullen of the University of Missouri-Columbia
who assisted me with foreign language items and to Jeaneice Brewer,
Humanities Librarian at the University of Missouri Ellis Library, who
was always helpful in locating books and articles that were unavailable in
the University of Missouri library. Many Herbert scholars and critics
were most kind to call my attention to lesser-known materials and to en-
courage me with this project, especially Professors Lloyd E. Berry, Joseph
Summers, C. A. Patrides, Humphrey Tonkin, Mark Taylor, Anthony
Low, William J. Scheick, Ira Clark, Vincent Leitch, Edmund Miller,
Sidney Paul Gottlieb, Philip Dust, Edward C. Jacobs, Wayne T. Cald-
well, Hermine J. van Nuis, Michael McCanles, Peggy Curet, and John L.
Idol, Jr. I owe much to my fine colleagues and students at the University
of Missouri-Columbia for their helpful suggestions, insights, and en-
couragement; and I wish to acknowledge the Faculty Research Council
of the University of Missouri-Columbia, which gave me a grant to do
research at the Houghton Library, Harvard, where I was most cordially
received and allowed to search for Herbert materials. I should also like
to thank the Guildhall Art Gallery, London, for allowing me to use Wil-
liam Dyce’s imaginary historical portrait, George Herbert at Bemerton.
And to my wife, Lorraine, I owe a very special note of thanks for having
generously supported me with her love and affection throughout the
years that this bibliography was in preparation.

JRR.
Columbia, Missouri
1 October 1977
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ELN - English Language Notes (U. of Colorado)
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LangQ + Language Quarterly (U. of South Florida)
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MdF + Mercure de France

MichA + Michigan Academician

MissQ « Mississippi Quarterly

ML -+ Modern Languages (London)

MLN - Modern Language Notes

MLQ -« Modern Language Quarterly

MLR - Modern Language Review

Mosaic « Mosaic: A Journal for the Comparative Study of Literature and Ideas
MP « Modern Philology

N&Q - Notes and Queries

Neophil « Neophilologus (Groningen)

NEQ + New England Quarterly

NRF - Nouvelle Revue Frangaise

NYHTB -« New York Herald Tribune Book Review
PAAS - Proceedings of the American Antiquarian Society
PBA -« Proceedings of the British Academy

PCP - Pacific Coast Philology

PLL -« Papers on Language and Literature

PMLA - Publications of the Modern Language Association of America
PoetryR « Poetry Review

PQ -+ Philological Quarterly
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RL - Revista de Literatura
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ShStud < Shakespeare Studies (U. of Tokyo)
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1905

«¢3 1. HerBERT, GEORGE. The English Works of George Herbert. Newly
Arranged and Annotated and Considered in Relation to His Life,
by George Herbert Palmer. Vol. 1, Essays and Prose; vol. 2, Cam-
bridge Poems; vol. 3, Bemerton Poems. Boston and New York:
Houghton Mifflin and Co. xx, 429p.; xiv, 443p.; 455P-

Reprinted, London: Hodder, 1920.

Large-paper edition in six volumes limited to 150 copies, 19os.

2d ed., 1907: A few changes and several errors corrected, two addi-
tional title pages, two additional indexes, and two new indexes.

Reprinted, 1915.

One volume edition of the poems with general preface, 1916. xii, 427p.

Vol. 1: Preface (pp. xi—xx); Chronology (pp. 3-13); Outlines of the

Life (pp. 17-46); Traits of the Man (pp. 49-83); The Type of Religious

Poetry (pp. 87-120); The Style and Technique (pp. 123-67); The Text

and Order of Poems (pp. 171-91); The Country Parson, with preface

(Pp. 195-328); A Treatise of Temperance and Sobriety, written by Lud.

Cornarus, translated into English by Mr. George Herbert, with pre-

face (pp. 331-57); Prefatory Letter and Notes by George Herbert, To

the Divine Considerations, Treating of Those Things Which Are Most

Profitable, Most Necessary and Most Perfect in Our Christian Profes-

sion, by John Valdesso, with preface (pp. 363-86); Letters of George

Herbert, with preface (pp. 389—412); Herbert’s Will (pp. 413-16); Notes

(PP- 419-29). Contains eleven illustrations. Vol. 2: The Printers to the

Reader, by Nicholas Ferrar (pp. xi—xiv); The Church-Porch, with preface

(pp. 3-67); The Resolve, with preface (pp. 71-107); The Church, with

preface (pp. 111-203); Meditation, with preface (pp. 207-73); The In-

ner Life, with preface (pp. 277-319); The Cirisis, with preface (pp. 323-

4o1); Textual Variations of the Manuscripts (pp. 405-25); indexes:

Titles Alphabetically Arranged (pp. 429-31), Titles Arranged in the

Order of This Edition (pp. 435-37), Index of First Lines (pp. 439—43).

Contains nine illustrations. Vol. 3: The Happy Priest, with preface (pp.

3-63); Bemerton Study, with preface (pp. 67-167); Restlessness, with

preface (pp. 171-239); Suffering, with preface (pp. 243-307); Death,

with preface (pp. 311-43); Additional and Doubtful Poems, with preface

(Pp- 347-431); Textual Variations of the Manuscripts (pp. 435-38);

indexes: Titles Alphabetically Arranged (pp. 441—43), Titles Arranged

in the Traditional Order (pp. 445-46), Titles Arranged in the Order of

This Edition (pp. 447-49), Index of First Lines (pp. 451-55). Contains
nine illustrations.

«¢§ 2. PaLMER, GEORGE H. “George Herbert As a Religious Poet.” At-
lantic Monthly 95:194-205.
Maintains that Herbert contributed to the four main varieties of sacred

1



2 * [1906] George Herbert

poetry prevalent before his time: the vision, the meditation, the para-
phrase of psalms, and the hymn. Argues that his most significant and
original contribution was to the development of the religious love lyric.
Sees Southwell, Campion, and, to some extent, Donne, as precursors.
Evaluates the piety, intellectual play, and artistic construction of Her-
bert’s religious love lyrics.

1906

«§ 3. ANoN. “Holy Mr. Herbert.” Saturday Review (London) 102:
83-84.

Essgntgiall‘; a review of A. G. Hyde’s George Herbert and His Times
(entry 8). Comments on Herbert’s life and his “elegant sanctity,” which
“helped to give Anglicanism that peculiar stamp of cultivation and re-
finement which, united to the sedate charm and quaintness, the old-world
fragrance of the seventeenth century, fascinated the author of ‘John
Inglesant’ ” (p. 584).

«§ 4. ALLEN, A. V. G. “Palmer’s Herbert.” Atlantic Monthly g7:9o-100.

Primarily a detailed, appreciative, and favorable review of George
Herbert Palmer’s edition of 1905 (entry 1), but also uses Palmer as a
springboard for a critical estimation of Herbert the man and the poet.
A commentary on Palmer’s commentary. Discusses the development of
the religious lyrical element in Christian literature and suggests that
“what Augustine did for the old world of the Graeco-Roman Empire,
Herbert has done in his measure for the modern day” (p. 99), that is,
reclaim the lyric for the expression of divine love.

«§ 5. Crutron-Brock, A. “The Fantastic School of English Poetry.” In
The Cambridge Modern History, edited by A. W. Ward, G. W.
Prothero, and Stanley Leathes, 4:760-75. New York: Macmillan
Co.

Contrasts metaphysical poetry (called “fantastic poetry”) rather un-
favorably with Elizabethan poetry, pointing out such major features as
its private mode, roughness, argumentative rationality, wit, and ingenuity.
Briefly discusses Herbert (pp. 765-69), commenting on his wedding of
the homely and the sublime, his obscurity, his realism, and his wit. Com-
pares Herbert to Donne: “He wrote, like Donne, to express his own
individual experiences; to explain himself to himself” (p. 768). Also
compares Herbert with Vaughan, Traherne, and Crashaw.

«¢§ 6. Duncan, Frances. “Life of George Herbert.” In “Three Notable

_ Biographies: Paul’s Froude, Palmer’s Herbert, and Traubel’s Whit-
man.” The Critic 49:180-87.

Reviews favorably George Herbert Palmer’s edition (entry 1). Calls
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Herbert a “comparatively unimportant poet” (p. 83) who may not al-
ways appeal to Americans, “with our scant supply of artistic instinct, our
journalistic despatch, our matter-of-fact literalness” (p. 185). Suggests
that Herbert is enjoying a revival but is more often bought than read.
Finds Palmer’s rearrangement of the poems effective and innovative.

«$ 7. GriersoN, HerBerT J. C. “English Poetry.” In The First Half of
the Seventeenth Century, pp. 135-201. Periods of European Litera-
ture, edited by George Saintsbury, vol. 7. Edinburgh and London:
William Blackwood and Sons.

Brief critical evaluation of Herbert’s poetry (pp. 165-66). Charac-
terizes Herbert’s verse as didactic and rhetorically quaint.

«§ 8. Hyog, A. G. George Herbert and His Times. New York: G. P.
Putnam’s Sons; London: Methuen & Co. xiv, 327p.

Biography of Herbert that the author describes as “little more than a
commentary on Walton’s narrative, except when . . . an effort has been
made to show the relation of its subject and his writings to his own and
later times” (pp. vii-viii). Contains seventeen chapters: (1) The Poet
and the Age (pp. 1-11); (2) Birthplace, Family and Childhood (pp. 12—
28); (3) School and University (pp. 29—46); (4) Early Life and Writ-
ings at Cambridge (pp. 47-61); (5) Orator and Theologian (pp. 62-84);
(6) Herbert As a Courtier (pp. 85-108); (7) The Lady Magdalen Her-
bert (pp. 109-28); (8) Friends and Contemporaries (pp. 129-50); (9)
The Reordering of the Church (pp. 151—72); (10) Transitional (pp.
173—96); (11) Nicholas Ferrar and Little Gidding (pp. 197-222); (12)
Bemerton: The Parson and His Cure (pp. 223-40); (13) Last Days (pp.
241-56); (14) The Temple. The Church-Porch (pp. 257-68); (15) The
Temple. The Shorter Poems (pp. 269-88); (16) The Country Parson
and Other Writings (pp. 289-308); (17) Conclusion (pp. 309-15).
Index (pp. 317-27). Thirty-two illustrations.

5 9. Morg, PauL ELMER. “George Herbert.” In Shelburne Essays, 4th
ser., pp. 66-98. New York and London: G. P. Putnam’s Sons.
Biographical sketch that, in part, challenges certain of George Herbert
Palmer’s remarks that seemingly play down Herbert’s saintliness and
piety. Suggests that we bring to Herbert a defective religious sensibility
that does not allow us to understand Herbert’s intimacy with things
divine. Suggests the strong influence of Donne on Herbert.

1907

«¢§ 10. ANon. “News for Bibliophiles.” The Nation 84:586.
Gives bibliographical data on two copies of The Temple with undated
title pages, one in the Huth library and one in the Robert Hoe library.
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William Thomas Lowndes suggested that these copies were rare first
editions issued by Nicholas Ferrar for presentation to Herbert’s friends
in 1631. Argues that this claim is invalid, that the copies were most likely
printed between the first dated edition (1633) and the second dated
edition (1633).

«¢§ 11. HerBERT, GEORGE. The Poems of George Herbert. With an in-
troduction by Arthur Waugh. Oxford edition. London, New York,
Toronto: Henry Frowde, Oxford University Press. xxiii, 327p.

Reprinted, 1913.

Reprinted in The World’s Classics, no. 109, 1907, 1912, 1914, 1934,
1952, 1955, 1958. (For 2d ed., see entry 457.)

Introduction reprinted in Reticence in Literature and Other Papers
(London: J. G. Wilson, 1915), pp. 130—43.

Text based on Grosart. Introduction (pp. iii-xv); contents (pp. xvii—
xxiii); The Temple (pp. 1-196); The Church Militant (pp. 197-208);
Additional Sacred Poems (pp. 229-37); Parentalia (pp. 239-52); Anti-
Tami-Cami-Categoria et Georgii Herberti, Angli Musae Responsoriae,
ad Andreae Melvini, Scoti, Anti-Tami-Cami-Categorium (pp. 253-62);
Pro Disciplina Ecclesiae Nostrae Epigrammata Apologetica (pp. 263-
84); Alia Poemata Latina (pp. 285—94); Passio Discerpta. Lucus (pp.
295-318); index of first lines (pp. 319-27).

«¢§ 12. SkrpToN, H. P. K. “Some Friendships of Nicholas Ferrar.” In The
Life and Times of Nicholas Ferrar, pp. 110-23. London, Oxford,
New York: A. R. Mowbray & Co.

Reviews the scant information known about the friendship of Ferrar
and Herbert. No record exists to prove that they ever met. They were
involved in the rebuilding of the church at Leighton Bromswold. Her-
bert’s good friend, Arthur Woodnoth, was first cousin of Ferrar.

1908

«¢§ 13. HErBERT, GEORGE. A Priest to the Temple or, The Country Par-
son. His Character and Rule of Holy Life by George Herbert. With
an introduction and brief notes by the bishop of North Carolina
[Joseph Blount Cheshire]. New York: Thomas Whittaker, 154p.

New edition, 1915.

Introduction (pp. 5-13); The Author to the Reader (p. 15); contents
(pp. 17-18); text of The Country Parson (pp. 19-149); Author’s Prayer
Before Sermon (pp. 150-53); Prayer After Sermon (p. 154). States that
this is the first edition of The Country Parson “published in America sep-
arate from his Poems” (p. 5). Suggests that Herbert’s prose “is wholly free
from the faults which mar his verses” (p. 5). Praises both the style and
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the sound Christian advice contained in the book: “Its simplicity and un-
affectedness, its directness of purpose, the practical good sense of its rules
and suggestions, its genuine humility and sympathy, it condescension to
human weakness yet with loyalty to divine righteousness, its absolute
fidelity to truth and duty, its heavenly wisdom, and clear vision, are em-
bodied in that quality of English prose which we love and admire but
can no longer write or speak” (p. 6). Brief notes are primarily from George
Herbert Palmer’s edition (entry 1). One illustration.

< 14. . The Temple & A Priest to the Temple. Edited by Ed-
ward Thomas. Everyman’s Library, no. 309. London and Toronto:
J- M. Dent & Sons; New York: E. P. Dutton & Co. xvii, 304p.

Reprinted, 1927.

Introduction (pp. vii—xii); bibliography (pp. xiii—xiv); The Printers to
the Reader (pp. xv—xviii); dedication (p. xix); The Temple (pp. 1—209);
index of titles of poems (pp. 210-12); A Priest to the Temple, or, The
Country Parson (pp. 213-93); index of words (pp. 295-301); and list of
dates (pp. 302-5). Introduction is primarily a biographical sketch with
general comments on the themes, tone, and techniques of Herbert’s
poetry. Praises in particular his ability to capture the spirit of the Angli-
can Church of his day: “I can believe that a century or so hence, when
some of these things have grown a little dim with their own age and the
dust of the velocity of progress, men poised in flying machines over con-
tinents resembling one vast Anerley and Tooting will be moved by George
Herbert’s verse to a passing melancholy at the thought of the poet’s
Church, his epoch, and his country, all irrecoverable and beautiful” (p.
Xii).

63 15. SAINTSBURY, GEORGE. “Caroline Lyric, Pindaric, and Stanza.” In
A History of English Prosody from the Twelfth Century to the
Present Day, 2:321-43. London: Macmillan and Co.

Briefly comments on Herbert’s prosody. Maintains that although he
does not necessarily censure Herbert for using shaped verse forms, he
finds “more of the mechanical in Herbert’s prosody than is shown merely
by the adoption of these mechanical forms; and it is only when the fire
of his poetry burns hottest that inspiration takes the place of mecha-
nism” (p. 332). Says that Herbert is “scarcely ever bad” but “he has not
the rarest touch of his fellow-disciples, Crashaw and Vaughan” (p. 332).

1909

@3 16. Cook, ALBerT S. “Notes on Milton’s ‘Ode on the Morning of
Christ’s Nativity.”” Transactions of the Connecticut Academy of
Arts and Sciences 15:307-68.
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Comments on the possible influence of Herbert on Milton, especially
as reflected in certain parallels between “Christmas” and “Whitsunday”
and Milton’s “On the Moming of Christ’s Nativity” (pp. 309-10, 334).

«$§ 17. HincamaN, WaLTER S. “George Herbert: An Interpretation.” In
Haverford Essays: Studies in Modern Literature, pp. 69-89. Haver-
ford, Pa.: privately printed.

Divided into three sections: (1) “The Place,” a rhapsodic tourist’s
impressions of Salisbury and Bemerton. (2) “The Man,” a brief bio-
graphical sketch with some general comments on Herbert’s poetry. States
that “much of Herbert’s verse . . . is of a not very high order” (p. 82); not
only is it dwarfed by the accomplishments of his contemporaries (espe-
cially Chapman and Jonson), but “the quaintness often renders it dull
to anyone who is not particularly interested in seventeenth century lyrics”
(p- 82). (3) “The Medlar-Tree,” a summary in which the author poses
the question that informs the whole essay: “We find it hard, under these
old trees, to answer the searching question: which is it that you really
like—Bemerton, or Herbert, or his verse?” (p. 86).

«§ 18. RupLEr, MiriaM NinNa. George Herbert: Courtier, Priest, Poet,
1593-1633. Wilmslow, Eng.: M. Jones. 6op.

Primarily a biographical sketch that relates Herbert’s poetry to his
life. Says that he belongs to no specific school of poetry but that he “may
be regarded as the Laureate of Religious poetry” (p. 47). Praises Herbert’s
metrical inventiveness and his “power to charge a few common words
full to over-flowing with meaning” (p. 52).

1910

«§ 19. BucHaNAN, E. S. George Herbert Melodist. London: Elliot Stock.
X, 76p.

Hagiographic presentation of Herbert in which the poetry is valued
only for being “the true expression of his own soul and its conflicts” (p.
9). Praises Herbert’s poems for their conciseness of expression, great pre-
cision, and melody but does not rank them with hymns, since “they are
too full of deep thought, too full of fancy, too delicately wrought, too inti-
mate and personal” (p. 39). Maintains, “Only to a sensitive and suffer-
ing soul will they yield their inner meaning” (p. 39).

«©§ 20. GrIFFINHOOFE, C. G. Celebrated Cambridge Men. Cambridge:
A. P. Dixon; London: James Nisbet & Co. 215p.

Brief biographical sketches of famous men who were students at Cam-

bridge from 1390 to 19o8. Comments on Herbert’s association with the
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university under the mastership of Nevile and on his life after he left the
university (pp. 69—70). Lists several of Herbert’s associates and friends
during his Cambridge days.

«¢§ 21. HarLAND, MarION [Mary Virginia (Hawes) Teyhune]. “Gen-
tle George Herbert at Bemerton.” In Where Ghosts Walk: The
Haunts of Familiar Characters in History and Literature, 2d ed,,
pp. 237-62. New York and London: G. P. Putnam’s Sons.

Personal account of the author’s visit to Bemerton. Contains a hagio-
graphic account of Herbert’s life and personality. “His sacred lyrics have
been for long, long years songs in the house of my pilgrimage, coming
readily to my lips in moments of sudden joy or sorrow, staying my soul
under the stress of homely toils and carking, belittling cares such as are

known, in all their meanness and weariness, to women only” (p. 251).

(The first edition of 1898 does not contain the Herbert sketch.)

«§ 22. Horray, Carr. “George Herbert.” SR 18:268-82.

Reprinted in The Cavdlier Poets: Their Lives, Their Day, and Their
Poetry (New York: Neale Publishing Co., 1911), pp. 61—78.

Appreciative biographical sketch that focuses on Herbert’s saintly per-
sonality. Comments only briefly on The Temple, calling it eccentric, odd,
curious, quaint, and excessively ingenuous: “Even the very forms of his
most heartfelt poems are fantastic” (p. 277). Concludes, however, that
“soul-earnestness goes a long way in art and will cover a multitude of
technical sins” (p. 278).

«$ 23. JonN, Francrs, ed. “Baxter and the Herbert Family.” In An Ex-
cerpt from Reliquiae Baxterianae or Mr. Richard Baxter's Narrative
of The Most Memorable Passages of His Life and Times. . ., pp.
155-60. London: Longmans, Green, and Co.

Comments briefly on Richard Baxter’s dealings with the Herbert fam-
ily. Indicates Baxter’s great esteem for George Herbert.

«¢§ 24. StEBBING, WiLLIAM. “George Herbert.” In Five Centuries of
Verse, 1:79-88. London, New York, Toronto, and Melbourne:
Henry Frowde and Oxford University Press.

Revised, 1913.

Calls Herbert “the model, the exemplar, the prince, of sacred poets”
(p. 79) and compares him favorably with Sidney. Does not condemn
Herbert entirely for his “artifices” and “fireworks of wit,” but rather
sees these faults “as fashion’s rather than his”: “A true soul breathes
beneath the excrescences of style” (p. 80). Praises in particular the musi-
cal quality of Herbert’s lyrics and, by quoting extensively from individual
poems, surveys briefly some of Herbert’s major themes and characteristics.
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«§ 25. THOMAS, EDWARD. Feminine Influence on the Poets. London:
Martin Secker; New York: John Lane Co. 351p.
Biographical sketch of Magdalen Herbert and a survey of her relation-
ship with her two sons, Edward and George (pp. 124—28). Brief com-
ments on Jane Danvers (pp. 151-54).

1911

«¢§ 26. HERBERT, GEORGE. Gathered Rosemary from the Poems of
George Herbert, for the Sundays and Some Holy Days of the
Church’s Year. Edited by Mary Burn. With an introduction by the
bishop of Hull. Heart and Life Booklets, no. 32. London: H. R.
Allenson. 72p.

Herbert’s poems arranged for each Sunday of the year and for various
feast days of the Church calendar.

«§ 27. Hutcminson, F. E. “The Sacred Poets.” In The Cambridge His-
tory of English Literature, edited by A. W. Ward and A. R.
Waller, vol. 7, Cavdlier and Puritan, pp. 30-54. New York: G. P.
Putnam’s Sons; Cambridge: University Press.

Biographical sketch of Herbert, claiming that the fascination of Her-
bert “is due as much to his character as to his writings” and that his
“personal history, therefore, is of more than ordinary moment for an un-
derstanding of his poems” (p. 30). Suggests that George Herbert Palmer’s
reordering of the poems (see entry 1) is at times arbitrary and unconvinc-
ing but that “no greater service has been done towards understanding
Herbert than by this attempt to arrange his poems chronologically” (p.
34). Outlines some of the major characteristics of Herbert’s poetry.
Praises his skillful craftsmanship, his experimentation with form, his con-
centration, and his good humor. Laments that Herbert sometimes em-
ploys the “fantastic” conceit, a “serious defect of taste he shares with the
poets whom Johnson styled ‘metaphysical’ ” (p. 35). Suggests that Her-
bert’s ingenuity “misleads him into what can only be called tricks” (p.
35) and frowns on Herbert’s tendency “to draw from the sense of smell
and taste images which make a modern reader, rightly or wrongly, ill at
ease” (p. 36).

«¢§ 28. PALMER, GEORGE HERBERT. A Herbert bibliography being a cata-
logue of a collection of books relating to George Herbert, gathered
by George Herbert Palmer. Cambridge, Mass.: privately printed.

Consists of 142 titles and 159 volumes of books relating to Herbert:

(1) biographies; (2) manuscripts; (3) writings other than The Temple;

(4) editions of The Temple published during the first century after 1633;

(5) modern editions of The Temple; (6) writings of the brothers of

Herbert; (7) Nicholas Ferrar and Little Gidding; (8) other men and
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books associated with Herbert; and (9) desiderata. (Seventy copies
printed.)

<3 20. . A George Herbert Bibliography. Bibliographical Con-
tributions of the Library of Harvard University, edited by William
Coolidge Lane, no. 59. Cambridge, Mass.: Library of Harvard Uni-
versity. iv, 1gp.
Reprinted, Folcroft, Pa.: Folcroft Library Editions, 1973.
Descriptive and annotated list of books relating to Herbert. Divided
into nine major groups, as listed above.

«$ 30. TieeLe, Ezra. “Bemerton.” In Some Famous Country Par-
ishes, pp. 40-78. New York: Eaton & Mains; Cincinnati: Jennings
& Graham.

Discusses Wilton, Bemerton, and Salisbury and describes a visit to
various Herbert shrines. Appreciative biographical sketch. Scattered com-
ments on the poems and prose works: “The poems of “The Temple’ are
as didactic and hortatory as much of Longfellow” (p. 65). Praises The
Country Parson: “No modern book of pastoral theology is richer in the
wisdom of good sense or more prolific in helpful suggestions” (p. 69).
Fourteen photographs.

«§ 31. WiLLiams, R. VaucHan. Five Mystical Songs. Words by George
Herbert set to music for baritone solo, chorus (ad lib.) and or-
chestra by R. Vaughan Williams. London: Strainer & Bell.

Musical settings for “Easter” (two separate settings), “Love (III),”

“The Call,” and “Antiphon (I).”

1912

«¢§ 32. LanG, ANDrREw. “Late Elizabethan and Jacobean Poets.” In His-
tory of English Literature from “Beowulf’ to Swinburne, pp. 283-
302. London: Longmans, Green and Co.

Brief biographical sketch of Herbert. Suggests that Herbert is not a
truly great poet: “He never storms the cloudcapt towers, and ‘flaming
walls of the world,” like Crashaw” (p. 331). Considers “Easter-wings”
and “The Altar” as “examples of extreme decadence” (p. 331). Laments
that Herbert’s poetry is filled with conceits but says, “He has not the
extravagances that mar the work of Donne and Crashaw” (p. 331).

«©§ 33. Reep, Epwarp Buiss. “The Jacobean and Caroline Lyric.” In
English Lyrical Poetry from Its Origins to the Present Time, pp.
233-301. New Haven: Yale University Press; London: Humphrey
Milford, Oxford University Press.

Reprinted, 1914.
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Surveys briefly the works of twenty seventeenth-century poets. Sug-
gests that Herbert created a new school of verse, the religious love lyric.
Compares and contrasts Herbert and Donne and laments that many of
Herbert’s conceits are overly ingenious. Says that “his lyrics are rarely
metrically perfect throughout” (p. 280) and that “with exceptions, the
musical appeal is not an immediate one” (p. 280). Suggests that the real
value of Herbert’s poetry is that it reveals the inner character of the
man.

«¢§ 34. TALLENTYRE, S. G. “The Parson-Poets.” North American Re-
view 12:84-93.

Biographical sketches of Herrick, Herbert, and Richard Barham. Praises
Herbert for his exquisite feeling for lyric style, his serenity, his word play,
and his delicate humor. “As for the quips, cranks, and oddities which
were the poetical characteristics of the age, one can hardly dream his
poetry without them, and one loves him for them” (p. 89).

1913

«3 35. BeTT, HENRY. The Hymns of Methodism in Their Literary Re-
lations. London: Charles H. Kelly. vii, 131p.

New and enlarged ed., 1920.

3d ed., revised and enlarged, 1945.

3d ed., reprinted, 1946, 1956.

Comments on several adaptations of Herbert’s poems made by John
Wesley. Herbert was a favorite of Susanna Wesley, mother of John and
Charles. Points out that Wesley used Herbert’s lines in translating Ger-
man hymns into English.

«¢§ 36. Ruys, Ernest. “The Later Amorists—Fashionable Lyric—The
Herbert Group.” In Lyric Poetry, pp. 210-21. London and Toronto:
J- M. Dent & Sons; New York: E. P. Dutton & Co.

Brief commentary on Herbert (pp. 215-18) that praises his “unusual
adaptation of the personal narrative-note to the lyric” and his “melodic
forms” (p. 216). Admits that Herbert “had a sense of lyric form which
is rather wanting in some of his nearer associates in poetry” but wishes
that “he had never been tempted by Donne and the metaphysical verse-
men to be so over-ingenious” (p. 217). Compares Herbert to Vaughan
(who took “every advantage of Herbert’s bad example in the way of od-
dities and tricks of style” [p. 218]) and to Crashaw.

«¢§ 37. ScHELLING, FELIX E. “The Lyric in the Reign of the First Two
Stuart Monarchs.” In The English Lyric, pp. 73-111. Boston and
New York: Houghton Mifflin Co.
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Very brief comment on Herbert (pp. 95—96). Says that Herbert is “a
conceittist, and delights not only in ingenious imagery but even in the
puerilities of acrostics, anagrams, and shaped verses” (p. 96). In spite of
“surface foam and bubbles” (p. 96), Herbert is a major devotional poet
because of his deep, irresistible fervor and sincerity of feeling.

«¢§ 38. SPUrGEON, CaroLINE F. E. “Devotional and Religious Mystics.”
In Mysticism in English Literature, pp. 111—58. Cambridge: Uni-
versity Press.

Brief discussion of Richard Rolle, Julian of Norwich, Crashaw, Her-
bert, Christopher Harvey, Blake, and Francis Thompson as mystics. Com-
ments on the personal tone and homely intimacy of Herbert’s religious
lyrics.

1914

No Entries

1915

«$ 39. Benson, Lous F. The English Hymn: Its Development and Use
in Worship. Richmond, Va.: John Knox Press. xvii, 624p.

Reprinted, 1962.

Survey of the development of the English hymn in which there are
several comments about the uses made of Herbert’s poetry, particularly
during the late seventeenth and the eighteenth centuries, by such hym-
nologists as Henry Playford, Joseph Boyse, Samuel Bury, Simon Browne,
Isaac Watts, and especially John Wesley, whose Hymns and sacred Poems
(1739) contained forty-two adaptations from Herbert.

¢ 40. Currier, ALBerT H. “George Herbert.” In Biographical and Lit-
erary Studies, pp. 183-207. Boston, New York, Chicago: Pilgrim
Press.
Appreciative biographical sketch of Herbert. Calls him the St. Francis
of the English Church. Quotes extensively from The Country Parson and
calls it a classic of religious literature.

6§ 41. HEDE, ANNA vON DER. Das Naturgefiihl in der englischen Dich-
tung im Zeitalter Miltons. Anglistische Forschungen, 45. Heidel-
berg: Carl Winters Universititsbuchhandlung. 131p.

Discusses the uses of nature in seventeenth-century English poetry and
argues (pp. 65-69) that Herbert had a deeper understanding of the es-
sence of nature than had most of his contemporaries. Points out, how-
ever, that Herbert always viewed nature from a theological perspective, as
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an expression of God’s wisdom and power. Several specific poems men-
tioned, especially “Providence.”

«¢§ 42. INGE, WiLLIAM Ravrph. “English Religious Poetry.” Transactions
of the Royal Society of Literature, 2d ser. 33:177-203.

Surveys English religious poetry and compares and contrasts poets in-
fluenced by different religious traditions and beliefs. Calls Herbert “a
typically Anglican poet” (p. 192) who might have been a greater poet
had he not imitated Donne, “but this influence affects only the form of
his writing” (p. 192). Praises Herbert’s piety and compares him with
Vaughan.

1916

<5 43. Jackson, GEorc. “The Bookshelf by the Fire: I. George Her-
bert’s ‘Country Parson.”” Expository Times, March, pp. 248-52.

Calls Herbert a saint and comments on The Country Parson as “inti-
mate self-revelation” (p. 249). Considers the work a collection of “simple
pieties and sweet charities” (p. 251), but notes two minor defects: (1)
the book is “a little too suggestive of a visitant from some other sphere
who comes to right the wrongs of our poor world” (p. 252) and (2) there
is “an undue emphasis on asceticism” (p. 252).

1917

<3 44. Hopcxin, Jonn. “Luigi Cornaro and Nicholas Ferrar.” TLS, 28
June, pp. 309-10.

Reply to Francis Hutchinson, entry 45. States that Ferrar had no part
in editing or translating Lessius of Louvain’s Hygiasticon, that Herbert
translated only Cornaro’s first treatise and had nothing to do with the
translation of either Lessius or the anonymous Italian piece contained
in the volume. Suggests that the real translator and editor of Lessius and
the Italian piece is a certain Thomas Sheppard, a friend of the Ferrars.

«¢§ 45. Hutcminson, Francs. “Luigi Cornaro.” TLS, 7 June, p. 273.

Points out that “the first of Cornaro’s ‘Discorsi della Vita Sobria’ was
introduced to English readers in a little volume of 1634 which had Nicho-
las Ferrar for editor, George Herbert for translator, and Richard Crashaw
to commend the theme with his prefatory verses” (p. 273). States that
Ferrar consulted Herbert about printing a treatise by Lessius of Louvain
(“The Right Course of Preserving Health of Extream Old Age”), that
Herbert approved and suggested Comaro’s tract be added. A third trea-
tise by an anonymous Italian on dieting was added, thus making up the
volume Hygiasticon. For a reply, see John Hodgkin, entry 44.
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1918

@3 46. ANoN. “George Herbert.” The Saturday Review (London) 125:
47-48.
Reprinted in The Living Age 296 (1918) :813-15.
Appreciative sketch of Herbert’s life and temperament. Praises him as
“the most sincere poet of . . . religious moderation” (p. 47). Calls his
poetry “sweet roses of undying fragrance from the garden of his soul”

(p- 48).

«¢§ 47. PaALMER, GEORGE HERBERT. “George Herbert.” In Formative
Types in English Poetry, pp. 101-31. Boston and New York:
Houghton Mifflin Co.

The Earl Lectures of 1917. Discusses Herbert as a poet of “the inner
life, veracious, intellectual, individualistic, energetic” (p. 112). Biograph-
ical sketch that stresses the various conflicts in Herbert’s temperament
and the introspective nature of his poetry. Says that Herbert is “a con-
scious artist and has a strong sense of orderly poetic form” (p. 114).

«§ 48. QuiLLEr-CoucH, SR ArtHUR. “Some Seventeenth Century
Poets.” In Studies in Literature, pp. 96-167. New York: G. P. Put-
nam’s Sons; Cambridge: University Press.

Reprinted, 1922, 1926.

Brief biographical sketch. Suggests that Donne “infected” Herbert and
that few of Herbert’s poems are flawless. Compares Herbert with Vaughan
and argues that Vaughan is “actually more original and certainly of
deeper insight as well as of ampler, more celestial range than the man he

copied” (p. 141).
1919

«§ 49. Cox, E. Marion. “Notes on Rare Books.” The Library (Lon-
don), 3d ser. 10:18-25.

“The First Edition of Herbert’s “Temple’ ” (pp. 23-25) challenges the
assumption that the undated copies of the first edition of The Temple
represent presentation copies printed a year or so earlier than the dated
first edition. Suggests, using evidence obtained from the Huth copy,
that the undated copies were printed after the dated ones, shortly be-
fore the second edition of 1633. Perhaps the printer objected that the
dated title page gave no information as to where the book could be pur-
chased; the addition of “Francis Green Stationer” crowded the type, and
the date, coming last, was omitted to avoid destroying the symmetry of
the page.
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«§ 50. Osmonp, PErcy H. “George Herbert, Harvey, and Quarles.” In
The Mystical Poets of the English Church, pp. 67-111. London:
Society for Promoting Christian Knowledge; New York: Macmillan
Co.

Anthology of mystical poets of the English Church, with a few extracts
from those outside that communion. Herbert is called “the foremost of
the distinctively sacred poets of England” (p. 67) and is placed among
the mystics. Reviews some of the major spiritual themes of the poetry, but
criticizes Herbert’s use of the conceit: “This failure is the result, not al-
ways of the use of obsolete phraseology, but sometimes of the abuse of
analogy and the strained ingenuity of wit, into which he was led by his
admiration of Donne” (p. 75). Laments Herbert’s uses of “artificial tricks
of thyme and metre, which give a suggestion of insincerity” (p. 88).

«§ 51. W, E. W. “Donne’s Puns.” TLS, 11 December, p. 750.

Points out Herbert’s use of the sun-son pun not only in “The Sonne”
but also possibly in the last line of “Mattens” (“Then by a sunne-beam I
will climb to thee”).

1920

«¢§ 52. ANoN. [Clutton-Brock, A.]. “George Herbert.” TLS, 1 April,
Pp. 205-6.

Reprinted (in part) in More Essays on Books (London: Methuen;
New York: Dutton, 1921), pp. 14-23.

Essentially a highly complimentary review of George Herbert Palmer’s
edition (entry 1). Comments on some of the more salient features of
Herbert’s poetry and method, and laments that often he is dismissed as
“Quaint Old Herbert.” Briefly discusses some of Herbert’s major themes,
his distrust of external beauty and of love poetry, his uses of music, his
mastery of form, etc. “It is never safe to reject a poem of Herbert as a
failure; the failure may be in you, and with another attempt you may
discover a secret beauty which seems all the more beautiful for having
lain hid so long” (p. 206).

«$ 53. Crouch, BENyaMIN C. “Notes on the Metaphysical Poets.” MLN
35:115-17.
Points out that Dryden’s lines in Upon the Death of Lord Hastings
(“Each little pimple had a tear in it/ To wail the fault its rising did com-
mit”) are reminiscent of stanza 70 in The Church-Porch.

«¢§ 54. CoLBY, ELBRIDGE. The Echo-Device in Literature. New York:
New York Public Library. 61p.

Discusses various forms and techniques of the echo-device in poetry

and drama and traces briefly the development and history of the device,
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starting with The Greek Anthology. The echo-device, frequently asso-
ciated with the pastoral tradition, enjoyed a revival in England from
1575 (Gascoigne) to the middle of the seventeenth century. Herbert’s
“Heaven” is discussed as a representative example of one technique, that
of using a conversation between a speaker and an echo. Points out that
Lord Herbert of Cherbury also used the device.

«¢$ 55. Rayson, RoBerT SpENCER. “The Poetry of George Herbert.”
American Church Monthly 8:132—-46.

Appreciative essay and biographical sketch. Calls The Temple a “pleas-
ant by-way of English poetry” (p. 146). Compares Herbert and Cowper.
Comments on Herbert’s High Church theology (such as his views on the
Eucharist and on saints) as it is reflected in his poetry and praises his re-
ligious sensibility. Comments on the universal appeal of such a poem as
“Vertue” but rejects The Church-Porch as lacking “the indefinable some-
thing . . . that is essential to great poetry” (p. 145). Finds Herbert least
effective as a practical moralist.

1921

«§ 56. ELior, THOMAS STEARNS. “The Metaphysical Poets.” TLS, 20
October, pp. 669—70.

Reprinted in Homage to John Dryden: Three Essays on Poetry of the
Seventeenth Century (1924); the contents of Homage were reprinted in
The Hogarth Essays (1928) and in Selected Essays, 1917-1932 (1932; 2d
English ed., 1934; 2d American ed., 1950; 3d English ed., 1951).

Reprinted in Criticism: The Major Texts, edited by Walter Jackson
Bate (New York: Harcourt, Brace, 1956), pp. 529—34; Discussions of John
Donne, edited by Frank Kermode (Boston: D. C. Heath Co., 1962), pp.
42—47; Seventeenth Century English Poetry: Modern Essays in Criticism,
edited by William Keast (entry 480), pp. 22-30, rev. ed., (entry 707),
pp- 23-31; John Donne’s Poetry: Authoritative Texts, Criticism, edited
by A. L. Clements (New York: W. W. Norton & Co., 1966), pp. 123-30;
Perspective on Poetry, edited by James L. Calderwood and Harold Toliver
(New York: Oxford University Press, 1968), pp. 267-76.

Translated into French by Henri Fluchére in Cahiers du Sud 28 (1948):
487-98.

Claims, “The poets of the seventeenth century, the successors of the
dramatists of the sixteenth century, possessed a mechanism of sensibility
which could devour any kind of experience. . . . In the seventeenth cen-
tury a dissociation of sensibility set in, from which we have never re-
covered; and this dissociation, as is natural, was due to the influence of
the two most powerful poets of the century, Milton and Dryden” (p.
669). In contrast, the metaphysical poets were “engaged in the task of
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trying to find the verbal equivalent for states of mind and feeling” (p.
670). Illustrates the point by saying: “The difference is not a simple dif-
ference of degree between poets. It is something which happened to the
mind of England between the time of Donne or Lord Herbert of
Cherbury and the time of Tennyson and Browning; it is the difference
between the intellectual poet and the reflective poet. Tennyson and
Browning are poets, and they think; but they do not feel their thought
as immediately as the odour of a rose. A thought to Donne was an ex-
perience; it modified his sensibility” (p. 669). Comments briefly on the
simplicity of language in Herbert’s poetry, “a simplicity emulated without
success by numerous modern poets” (p. 669), and yet finds in Herbert a
complexity of structure that reflects “a fidelity to thought and feeling”

(p- 669).

< 57. . “The Metaphysical Poets.” TLS, 3 November, p. 716.

Reply to George Saintsbury, entry 6o. “Mr. Saintsbury appears to be-
lieve that these poets represent not merely a generation, but almost a
particular theory of poetry. The ‘second thoughts’ to which he alludes
are, I think, and as I tried to point out, frequent in the work of many
other poets besides, of other times and other languages. I have mentioned
Chapman, and the contemporaries of Dante. I do not believe that the
author of Hamlet and Measure for Measure was invariably satisfied with
‘the first simple, obvious, natural thought and expression of thought.””
For a reply, see George Saintsbury, entry 61.

«¢§ 58. Grierson, HerserT |. C., ed. Metaphysical Lyrics & Poems of
The Seventeenth Century: Donne to Butler. Selected and edited,
with an essay by Herbert J. C. Grierson. Oxford: Clarendon Press.
lviii, 244p.

Reprinted, 1925, 1928, 1936, 1942, 1947, 1950, 1958, 1962. First issued
in Oxford Paperbacks, 1965. Galaxy, 1959.

Introduction reprinted in The Background of English Literature (Lon-
don: Chatto and Windus, 1925), pp. 115-66.

Pages xiii—xxxviii reprinted in Seventeenth Century English Poetry:
Modern Essays in Criticism, edited by William Keast (entry 480), pp. 3-
21; rev. ed. (entry 707), pp. 3-22.

Contains an important critical introduction (pp. xiii-lviii); selections
from twenty-six poets divided into three major categories: love poems,
divine poems, and miscellanies (pp. 1-215); notes (pp. 217—40); index
of first lines (pp. 241—44). By the introduction and selection of poems,
Grierson, in effect, defines the metaphysical school, although he is cau-
tious with the term itself. Maintains, however, that the term metaphysical
“lays stress on the right things—the survival, one might say the reaccentu-
ation, of the metaphysical strain, the concetti metafisici ed ideali as Testi
calls them in contrast to the imagery of classical poetry, of mediaeval
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Italian poetry; the more intellectual, less verbal, character of their wit
compared with the conceits of the Elizabethans; the finer psychology of
which their conceits are often the expression; their learned imagery; the
argumentative, subtle evolution of their lyrics; above all the peculiar
blend of passion and thought, feeling and ratiocination which is their
greatest achievement” (pp. xv—xvi). Considers Donne “the great master
of English poetry in the seventeenth century” (p. xvi) and focuses the
critical discussion on his poetry, considering the other poets primarily in
contrast with or in comparison to Donne. Yet warns: “To call these poets
the ‘school of Donne’ or ‘metaphysical’ poets may easily mislead if one
takes either phrase in too full a sense” (p. xxx). Calls Herbert “the poet in
whom the English Church of Hooker found a voice of its own” (p. x1).
Comments on “the note of conflict, of personal experience, which trou-
bles and gives life to poetry” (p. xli) and is found in Herbert’s poetry, but
concludes that, unlike Donne, Herbert reflects a feeling of reconciliation,
joy, and peace. Maintains that Herbert learned the metaphysical manner
from Donne but that, unlike his master, Herbert’s interest in theology
is always practical and devotional, not metaphysical. “Herbert’s central
theme is the psychology of his religious experiences” (p. xlii), and thus
he does for religious poetry what Donne did for love poetry. Compares
Herbert also with Vaughan, Crashaw, and Quarles.

«©§ 59. MErrILL, L. R. “George Herbert’s Church Porch.” MLN 36:249—
50.

Suggests that the closing sentiments in The Church-Porch are pos-
sibly derived from Nicholas Grimald’s “Musonius, the Philosopher’s
saiying,” in Tottel's Miscellany. Points out that Grimald was born at
Brownshold and that Herbert was later a lay prebendary in that parish.

«¢§ 60. SaINTsBURY, GEORGE. “The Metaphysical Poets.” TLS, 27 Oc-
tober, p. 698.

Reply to T. S. Eliot, entry 56. Suggests that when Dryden used the
term metaphysics in connection with Donne’s poetry, he did not equate it
with philosophy but rather opposed it to nature. In Greek the word means
“second thoughts, things that come after the natural first.” Suggests,
“This definition would . . . fit all the poetry commonly called ‘metaphysi-
cal, whether it be amatory, religious, satirical, panegyric, or merely tri-
fling; while ‘philosophical,” though of course not seldom suitable enough,
sometimes has no relevance whatever [for] these poets always ‘go behind’
the first, simple, obvious, natural thought and expression of thought.”
Fora reply, sce T. S. Eliot, entry 57.

< 61. . “The Metaphysical Poets.” TLS, 10 November, p. 734.
Brief reply to T. S. Eliot, entry 57. “I fully agree with him that, in the
great examples he quotes, and perhaps in all similar things, there is ‘second
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thought.” I might even go so far as to say—indeed I meant to hint this
in my last sentence—that all true poetry must be in a way second thought,
though much second thought is not in any way poetry. What I was en-
deavouring to point out was that, in this period [the seventeenth century],
the quest of the second thought became direct, deliberate, a business, al-
most itself a first thought.”

«¢§ 62. Tuompson, ELsert N. S. “Mysticism in Seventeenth-Century
English Literature.” SP 18:170-231.

Mentions Herbert only in passing. Comments on the enormous popu-
larity of sacred poetry during the seventeenth century and discusses the
element of mysticism in a number of poets of the period as well as in a
number of their predecessors. Maintains that Herbert “had little if any
mysticism in his temperament” even though “his poems show an un-
faltering sense of the nearness of God” (p. 182). Suggests Plato’s influ-
ence on Herbert’s poetry, especially evident in “Love (I).”

«¢§ 63. WooDBERRY, GEORGE EpwARD. “Notes on the Seventeenth Cen-
tury Poets: A College Syllabus.” In Studies of a Litterateur, pp. 137-
48. New York: Harcourt, Brace and Co.

Briefly comments on Herbert’s life, personality, and poetry. Says the
poetry reflects the faults of his age: “The conceits, the tastelessness in
diction, the intellectual, fantastic and uneven traits are all there” (p.
142), but, at the same time, “all these things are fused, and find their
artistic wholeness in his spirituality” (p. 143).

1922

«¢§ 64. Aurt, NormAN, ed. The Poets’ Life of Christ. Compiled, ar-
ranged and decorated by Norman Ault. London: Humphrey Mil-
ford, Oxford University Press. xxviii, 275p.

Reprinted, 1923.

Introduction (pp. v—x); scheme and contents (pp. xi—xxvii); a selection
of poems on the life of Christ by various authors (pp. xxviii, 1-272); in-
dex of authors (pp. 273-75). The purpose of this anthology is “to reveal
the extent to which the life and teaching of Christ have inspired the
poets of the English-speaking race . . . as well as to illustrate that wonder-
ful life itself by the poems thus inspired” (p. v). Nearly four hundred
poems arranged in twelve main sections to illustrate chronologically
Christ’s life and teaching. Includes eleven of Herbert’s poems. No notes
and no commentary. Illustrations.

«¢§ 65. NETHERCOT, ARTHUR H. “The Term ‘Metaphysical Poets’ before
Johnson.” MLN 37:11-17.
Points out, “The use of the term ‘metaphysical’ in connection with
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certain poets or with certain types of poetry was far from uncommon in
the seventeenth and eighteenth centuries, and that therefore there were
various sources from which Johnson might have got the suggestion for
his phrase, altho probably the responsibility was mainly Dryden’s” (pp.
12-13).

1923

«§ 66. BurtErRworTH, S. “Wordsworth and George Herbert.” N&Q,
12th ser. 12:113.

Partly a reply to G. C. Moore Smith, entry 69. Suggests that Words-
worth’s indebtedness to Herbert’s “Constancie” in “Character of a Hap-
py Warrior” is apparent, but that the resemblances between Herbert’s
“Mans medley” and Wordsworth’s “Ode on Immortality” are less ap-
parent. Points out Alice Meynell’s borrowing from Herbert’s “Christmas”
for several of her lines in “Shepherdess.”

«§ 67. Fausser, Hucu I’Anson. “Idealism and Puritanism.” In Studies
in Idealism, pp. 87-116. London and Toronto: J. M. Dent & Sons;
New York: E. P. Dutton & Co.

Reprinted, Port Washington, N.Y.: Kennikat Press, 1965.

Calls Herbert a mystical poet and considers him one of the first to at-
tempt reconciling “a natural ecstasy with Christian devotion” (p. 87).
Compares Herbert’s view of the world with that of Vaughan: “In Her-
bert the sense of eternity, of infinite existence, is translated into a princi-
ple, that of Love. The translation is direct and logical. He who loves the
Infinite loves every embodiment of it which he presupposes in the Finite.
He does not criticise the Finite, or venture the opinion that in this crea-
ture the Infinite is less apparent than in that. He sees the Infinite in all
things, and loves accordingly” (pp. 105-6). Comments on Herbert’s
vision of reality, his finer religious sensibilities, and his view of sin.

¢ 68. Gosse, EpDmunp. “Metaphysical Poetry.” In More Books on the
Table, pp. 307-13. London: William Heinemann.

Essentially a review of Metaphysical Lyrics & Poems, edited by Herbert
J. C. Grierson (entry 58). First appeared in the Sunday Times (London).
Suggests that the common purpose of poets from Donne to Cowley “was
an application of the psychological method to the passions” (p. 309).
Maintains that Donne’s greatest gift to his followers (and Herbert is in-
cluded as a disciple) was the intellectual intensity of his expression: “He
taught the poets to regard mellifluousness with suspicion, if it concealed
poverty of thought, and to be more anxious to find words, even stumbling
and harsh words, for their personal emotions, than to slip over the sur-
face of language in a conventional sweetness” (pp. 311-12). Herbert is
mentioned only in passing.
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«¢§ 69. Moore Smrth, G. C. “Wordsworth and George Herbert.” NGQ,
12th ser. 12:30.

Suggests that Wordsworth was familiar with Herbert’s poetry, as evi-
denced in his sonnet “Seathwaite Chapel” (“Such as the heaven-taught
skill of Herbert drew”). Agrees with F. Haverfield (N&Q, 6th ser. 8
[1883]:206) that Herbert’s “Mans medley” suggested some lines near the
beginning of “Ode on Immortality” and sees Herbert’s “Constancie” as
a possible source for Wordsworth’s “Character of a Happy Warrior.” For
a reply, see S. Butterworth, entry 66.

«¢§ 70. READ, HERBERT. “The Nature of Metaphysical Poetry.” Criterion
(London) 1:246-66.

Reprinted in Reason and Romanticism: Essays in Literary Criticism
(London: Faber and Gwyer, 1926), pp. 31-58; Collected Essays in Lit-
erary Criticism (London: Faber and Faber, 1938), pp. 69-88; and The
Nature of Literature (New York: Horizon Press, 1956), pp. 69-88, rpt.
(1970).

Defines the essential nature of metaphysical poetry “as the emotional
apprehension of thought—or, to use words suggested by Dante, as thought
transmuted into vision” (p. 249). An elaboration on T. S. Eliot’s theory
of dissociation of sensibility. Singles out Milton as having done more
than any other poet to destroy the metaphysical tradition. No specific
references to Herbert. Donne and Chapman are used to illustrate the
general concepts.

1924

«¢§ 71. BERESFORD, Jonn. “Holy Mr. Herbert.” In Gossip of the Seven-
teenth and Eighteenth Centuries, pp. 195—208. London: Richard
Cobden-Sanderson.

Reprinted, Freeport, N.Y.: Books for Libraries Press, 1968.

Praises Walton’s biography and chides Herbert J. C. Grierson for be-
ing a “little patronizing to George Herbert” (p. 197) in his anthology of
1921 (entry 58). Brief appreciative biographical sketch with numerous
quotations from Walton and from the poems to illustrate Herbert’s in-
ner life and spirit. Suggests that Herbert’s real genius can be appreciated
only by reading the whole of The Temple, not by simply reading selected
poems.

«§ 72. Davipson, M. B. “George Herbert and his Poetry.” Canadian
Journal of Religious Thought, July, pp. 290—9.

Appreciative biographical sketch. Believes that “it is not difficult to
recount Herbert’s sins as a poet” (p. 299): the poems are marred by be-
ing “overloaded with fantastic figures of speech, with strange conceits,
with a love of complicated ornament, with a play on words” (p. 292),
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by striving for “prettiness rather than beauty” (pp. 292—93). Forgives
Herbert for his lack of taste and praises his poems for their “uniformly
religious character” (p. 294).

«¢§ 73. Fausset, HucH I’ANsoN. John Donne: A Study in Discord. Lon-
don: Jonathan Cape. 318p.

Reprinted, New York: Russell and Russell, 1967.

Brief comparison of the personalities and religious sensibilities of Her-
bert and Donne. Herbert “was essentially a cultivated, a fastidious spirit,
alike in his worldliness and his mysticism, and thus incapable of the bar-
barism to which Donne descended in search of reality, or of the obscene
and violent depths over which he hung” (p. 269). Suggests that in Her-
bert “the artist predominated, in Donne the scientist; in the one the
saint, in the other the seer” (p. 269). Comments briefly on the relation-
ship between the two poets.

¢ 74. HuLLEY, LincoLN. Sonnets on The Immortal Bards. n.p. 31p.
Original poem on Herbert (p. 13).

«§ 75. NETHERCOT, ARTHUR H. “The Reputation of the ‘Metaphysical
Poets’ During the Seventeenth Century.” JEGP 23:173—98.

Considers separately the reputations of Donne, Cowley, Cleveland,
Carew, Herbert, Crashaw, Vaughan, and Quarles during the seventeenth
century. Maintains that although throughout the century “Herbert’s ad-
mirers and imitators were almost legion” (p. 186), the critics empha-
sized his piety rather than his poetry. Reproduces the comments of such
men as Lord Herbert of Cherbury, Bamabas Oley, Wood, the anonymous
writer of the preface to Crashaw’s Steps to the Temple, Vaughan, Pestil,
Fuller, Walton, Dean Duport of Peterborough, Samuel Woodford,
Charles Cotton, Edward Phillips, Winstanley, and Richard Baxter. Lists
several imitators, such as Dr. Bryan, Archbishop Leighton, John Dunton,
and others. Discusses Dryden’s critical comments on the metaphysicals
and gives a brief account of the shifting literary tastes of the Restora-
tion, which account, in part, for the decline of interest in the metaphysi-
cal poets.

«¢§ 76. WHITING, BARTLETT J., comp. Poems of Carew, Suckling, Love-
lace and Herbert. With biographical introductions by Bartlett J.
Whiting. Little Blue Book, edited by E. Haldeman-Julius, no. 5o1.
Girard, Kans.: Haldeman-Julius Co. [ca. 1924]. 64p.

Contains a general introduction to Herbert’s poetry, a biographical
sketch, and ten poems from The Temple. Praises Herbert for his piety
but says, “All the faults of the metaphysical school are to be found upon
his pages; and there as well, we may discover their sturdy and whimsical

virtues” (p- 59).
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1925

«¢§ 77. LEA, KaTHLEEN M. “Conceits.” MLR 20:389-406.

Discusses the nature and development of the conceit and contrasts the
Elizabethans and the metaphysicals: “For the most part we may say that
the besetting sin of the Elizabethans was the over-emphasis of the simile,
the tendency to digress upon the comparison. This fault was to be cor-
rected by the next generation. The ‘metaphysical’ poet regarded the simile
as useful, not as an ornamental device: and the conceits of their poetry
were due to under-emphasis” (p. 398). Contrasts Herbert and Donne:
“Herbert was arguing from the physical to the spiritual: Donne, certain
of the spiritual experience, was searching for the clearest illustration by
which he could communicate it. Where Donne found poetry too diffi-
cult, Herbert found it too easy” (p. 401). Contrasts also Herbert and
Vaughan: “Herbert is a moralist, weaving parables: Vaughan is a mystic”
(p. 402). Briefly comments on Herbert’s simplicity and uses of allegory.

«§ 78. Lecours, EmILE. “George Herbert.” In Dans les sentiers de la
renaissance anglaise, pp. 86—91. Paris: Société anonyme d’édition
«Les Belles-Lettres».
Comments on the “alliance singuli¢re de sincerité et de bizarrerie” (p.
86) in Herbert’s poetry. Translates into French “The Quip,” “The
Elixir,” and “Death.”

<3 79. NETHERCOT, ARTHUR H. “The Reputation of the ‘Metaphysical
Poets’ During the Age of Johnson and the ‘Romantic Revival.””
SP 22:81-132.

Surveys critical attitudes toward the metaphysical poets (especially
Donne, Carew, Cowley, Cleveland, Crashaw, Herbert, Vaughan, and
Ouarles) during the eighteenth century (1744-1800) and the early nine-
teenth century. In the eighteenth century, the center of discussion was
Cowley, rather than Donne or Herbert. The notion of a “school of meta-
physical poets” was not generally recognized before Johnson. Points out
that Johnson does not classify Herbert and Crashaw as metaphysical
poets. Surveys Johnson’s comments and discusses his importance in shap-
ing critical opinion during the remainder of the eighteenth century. Treats
very briefly the interest of the early romantics in the metaphysical poets.

g 8o. . “The Reputation of the ‘Metaphysical Poets’ During the
Age of Pope.” PQ 4:161-79.

Suggests in this brief summary of early eighteenth-century attitudes
toward the metaphysical poets that “in spite of the wide and continued
diffusion of the Metaphysical taste through the early decades of the eigh-
teenth century, readers and critics soon developed the reaction which had
been indicated by the later seventeenth century, so that before many
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years scarcely any one dared admit himself an unswerving admirer of the
Metaphysical writers. Many of these were becoming neglected or else for-
gotten, although the more important ones still retained a reputation for
certain qualities or types of work” (p. 176). Three editions of Herbert
appeared during the period (1703, 1709, 1711), and Herbert still was ad-
mired by many, primarily for his piety. Refers to the comments of Giles
Jacobs, John Dunton, Joseph Warton, Pope, and Addison on Herbert.
Points out that Cowley was the best known of the metaphysical poets,
“thus showing that the populace does not always follow the verdict of
the professional critics” (p. 177).

3 81. Praz, Mar10. Secentismo e Marinismo in Inghilterra: John
Donne—Richard Crashaw. Florence: La Voce. xii, 294p.
Contains a brief contrast between Herbert’s rendition of Psalm 23
and Crashaw’s paraphrase (pp. 252-53).

«¢§ 82. STENBERG, THEODORE T. “Wordsworth’s Happy Warrior and
Herbert’s ‘Constancy.” ” MLN 40:252-53.

Points out that both Emerson in his Journals and E. K. Chambers in
his edition of Poems of Henry Vaughan note that Wordsworth’s “Char-
acter of a Happy Warrior” is possibly indebted to Herbert’s “Constancie,”
but argues that Wordsworth borrowed only the form, not the subject
matter, from Herbert. Disagrees with Chambers’s suggestion that Words-
worth also had Vaughan’s “Righteousness” in mind.

1926

S 83. INGE, WiLLiaM Ravpn. The Platonic Tradition in English Re-
ligious Thought. New York: Longmans, Green and Co. vii, 124p.
Comments on Herbert reprinted in an expanded version in “English
Religious Poetry.” In More Lay Thoughts of a Dean (New York and
London: Putnam, 1932), pp. 225-54.
Briefly comments on Herbert as the typically Anglican poet: “Refine-
ment, good taste, culture and reserve, with a foundation of devout feel-
ing and pure living, are the qualities which we recognize as belonging to

this type” (pp. 91-92).

«§ 84. Lecouss, EmiLE. A History of English Literature, translated by
Helen Douglas Irvine. Vol. 1: The Middle Ages & the Renascence
(650-1660). New York: Macmillan Co. xii, 387p.

Revised and reprinted many times, most recently in 1971.

Praises The Country Parson for its simple, smooth prose and says that
it is “most characteristic of the prose writing of the time” (p. 337). Dis-
cusses briefly The Temple, the “most popular of Anglican poems” (p.
351), praising Herbert’s fervor, sincerity, and subtlety while criticizing his
obscurity, fantastic uses of imagery, and lack of taste. “His poetry con-
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stantly offends taste, but often gives the impression of a sort of sublimity”
(p- 352). Suggests that Herbert is “of all Donne’s disciples the one most
like him” (p. 352).

«¢§ 85. NEwsoLt, HENRY. “Some Devotional Poets of the Seventeenth
Century.” In Studies in Green and Gray, pp. 277-88. London,
Edinburgh, New York: Thomas Nelson and Sons.

Very general essay on devotional poetry of the seventeenth century.
Contrasts Herbert and Donne and comments on Herbert’s influence on
Crashaw and Vaughan. Unlike Donne, Herbert’s “aim is not so much
to discover, as to exhibit in new ways what he had long known. He has
no need to invent a new kind of verse: and his concepts are above all de-
signed to be intelligible—they are examples chosen from familiar life but
used with a dexterous twist which makes them attractive and memorable”
(p. 280).

1927

«§ 86. GiLLMAN, FrepErIck JonN. The Evolution of the English Hymn:
An Historical Survey of the Origins and Development of the Hymns
of the Christian Church. Foreward by Sir H. Walford Davies. Lon-
don: George Allen & Unwin. 312p.

Briefly discusses the “Herbert group, a family party, linked together by
ties of blood or friendship or literary tastes, and presided over by the
genial and kindly fisherman, Izaak Walton” (p. 164). Includes Donne,
Wotton, Crashaw, Henry King, Nicholas Ferrar, Thomas Ken, Vaughan,
and Richard Baxter. Calls Herbert the typical poet of the Anglican
Church and refers to his version of Psalm 23 as “a perfect gem” (p. 152).
Briefly compares Adam of Brito, a twelfth-century hymnist, to Herbert.
Suggests that “Antiphon” is the best hymn among Herbert’s lyrics. Com-
ments also on Henry Playford’s Divine Companion (1701) and John
Wesley’s Charlestown Hymn Book (1737), both of which contain adap-
tations from Herbert.

«§ 87. HErBERT, GEORCGE. George Herbert. Edited by Humbert Wolfe.
The Augustan Books of English Poetry, 2d ser., no. 2. London:
Ermest Benn. 31p.

Anthology that contains thirty-three poems with no notes or com-
mentary. Brief introduction stresses Herbert’s concept of God as a friend.
Says that Herbert’s poetry “is cool, it is silver, it is the hautbois in that
celestial orchestra” (p. iii).

< 88. . The Temple. Sacred Poems & Private Ejaculations.
Edited by Francis Meynell. London: Nonesuch Press. x, 213p.
Prefatory note on the text, the portrait, etc. (pp. v-viii); contents (pp.
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viii—x ); text of the poems (pp. 1-194); bibliographical note by Geoffrey
Keynes (pp. 197-202); textual notes with variant readings (pp. 203-13).
Limited to 1,500 copies. Prints “for the first time the text of the Bodleian
MS,, on the ground that it is without doubt the nearest to Herbert’s own,
if it is not indeed Herbert’s own” (p. v). Describes the manuscript and
comments on a portrait of Herbert (reproduced) originally in the posses-
sion of George Young of Salisbury.

«¢§ 89. JupsoN, ALExaNDER CorsIN, ed. Seventeenth-Century Lyrics.
Edited with short biographies, bibliographies, and notes. Chicago:
University of Chicago Press. xix, 412p.

Anthology of fourteen seventeenth-century lyric poets containing 275
poems with modernized spellings. Herbert is represented by 17 poems
(pp. 9o—102). Brief biographical sketch provides a setting for each of the
poems represented (pp. 302-3), a highly selective bibliography (pp. 303-
4), and notes on individual poems (pp. 305-10).

«§ go. ManN, CameroN. A Concordance to the English Poems of
George Herbert. Boston and New York: Houghton Mifflin. xii,
2 .
Repr?r?fed, Ann Arbor: University Microfilms, 1970; Folcroft, Pa.:
Folcroft Press, 1970; St. Clair Shores, Mich.: Scholarly Press, 1972.
Based on George Herbert Palmer’s three-volume edition (entry 1).
Covers all the English poems and some of doubtful authorship. Modern
spellings. Contains abbreviations for the titles of the poems and a list
of words that occur only in titles. In cases of words that can have various
grammatical functions, no distinctions are made, but the use of the words
is obvious. Does not include all references to articles, prepositions, con-
junctions, interjections, and auxiliary verbs, but select passages are given
to illustrate each, and the number of times each appears is indicated in
parentheses. Example: bubble
earthly job is butab. Van. I, 18
doendinb.s E.S, 1, 14
my soul will turn to b. s Nat. g

63 91. ScHELLING, FELIX E. “Devotional Poetry in the Reign of Charles
1.” In Shakespeare and “Demi-Science”: Papers on Elizabethan
Topics, pp. 138-57. Philadelphia: University of Pennsylvania Press.

Briefly contrasts the moral poetry of the Elizabethans with the devo-
tional poetry of the Caroline period and surveys the religious verse of

Quarles, Wither, Herbert, Sandys, Crashaw, Herrick, Marvell, and

Vaughan. Praises Herbert for “his sincerity, his piety, his rhetorical if

somewhat artificial and ‘conceited’ style and his originality of figure” (p.

146). Contrasts Herbert with Crashaw: “Crashaw turns the passion of

earth to worship and identifies the spiritual and material in his devotion;
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Herbert with all his love of ritual, has somewhat of the Puritan spirit in
him, which is troubled in the contemplation of earthly vanities and strug-
gles to rise above and beyond them” (p. 149). Points out that Herbert
is more restrained than Crashaw, more of the craftsman: “But if Herbert
has never fallen into Crashaw’s extravagances, he is equally incapable of
his inspired, rhapsodic flights” (p. 149).

«§92. WELBY, T. EARLE. “George Herbert at Bemerton.” The Satur-
day Review of Politics, Literature, Science and Art 144:538-39.

Recalls a visit to Salisbury and Bemerton. Comments briefly on Her-
bert’s religious sensibilities and art: “He is very unequal, and in part of
his work he forgets that if poetry is to witness to God it can be only
through success in an ambition proper to it; but from time to time he
writes, perhaps no more than a stanza, never more than a short poem, in
which the passion for unity with God is a poetic no less than a religious

passion” (p. 539).
1928

«©§ 93. EMPEROR, JoHN BErNARD. The Catullian Influence in English
Lyric Poetry, Circa 1600-1650. University of Missouri Studies, vol.
3, no. 3. Columbia: University of Missouri. 133p.

Attempts to show that during the first half of the seventeenth century
Catullus became one of the most important molding forces in English
poetry. Points out that, in contrast to Donne and many others, “no trace
of a Catullian influence appears in the poems of George Herbert” (p.
42). Attributes this phenomenon to the wholly religious nature of Her-
bert’s poetry.

5 94. KELLER, WOLFGANG, and FEnR, BErNuARD. Die Englische Litera-
tur von der Renaissance bis zur Aufklirung. Wildpark-Potsdam:
Akademische Verlagsgesellschaft Athenaion M.B.H. 282p.

Biographical sketch of Herbert with some generally negative comments
on The Temple: “Der Verse sind nur selten schlackenrein. Donnes ‘meta-

physical Witz’ und leidige Concetti triiben allzu oft den Ausdruck” (p.

136).

<5 95. Kemp, VioLeTr 1. “Mystic Utterance in Certain English Poets.”
H]J 26:474-83.

Discusses the nature of mysticism and the methods of the poet mystics.
“Poetry can only be mystical to a certain degree. Pure mysticism, when
the state of union is reached, is mute” (p. 475). Comments briefly on
“The Collar” as reflecting the “anguished conflict and discouragement
as well as the unavoidable obligation to follow on, in one who has once
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seen the way” (p. 476). Sees Vaughan and Traherne, among the seven-
teenth-century poets, as true mystics; Herbert is excluded because “he
was too orthodox and good a churchman to be one of the mystics” (p.

481).

«§ 96. Lucas, F. L. “George Herbert.” Life and Letters 1:548-61.

Reprinted as “The Poet of Anglicanism,” in Studies French and Eng-
lish (London: Cassell and Co., 1934), pp. 138-50.

Discusses Herbert as a poet of the Church of England. Brief biographi-
cal sketch and character study, based primarily on Herbert’s works and
on Walton. Familiar, appreciative essay. Fully agrees with Coleridge’s
statement concerning The Temgple: “To appreciate this volume, it is not
enough that the reader possess a cultivated judgement, classical taste, or
even poetic sensibility, unless he be likewise a Christian, and both a
zealous and orthodox, both a devout and devotional, Christian. But even
this will not suffice. He must be an affectionate and dutiful child of the
Church.”

«§97. NayLor, E. W. “Three Seventeenth Century Poet-Parsons and
Music.” Proceedings of the Musical Association (London) 54:93—
113.

Reprinted in The Poets and Music (New York: E. P. Dutton & Co.,
1928), pp. 71-83.

Discusses Herbert, Herrick, and Traherne. Comments on Herbert’s
musical abilities and briefly explicates possible musical allusions and
references in “The Pearl,” “Easter,” and “Prayer.” Wonders if Herbert
knew the sequences of Notker Balbulus of St. Gall (ninth century),
which closely echo Herbert’s famous line, “Let all the world in every
corner sing, My God and King.”

5 98. Reap, HerBERT. “Poetry and Religion.” In Phases of English
Poetry, pp. 57-82. Hogarth Lectures on Literature. London: Ho-
garth Press.

Reprinted, London: Faber and Faber, 1950.

Suggests that Herbert more than any other of the metaphysical poets
“shows how the poetry of metaphysical wit can be transmuted into the
poetry of religious experience” (p. 68). Comments on Herbert’s uses of
domestic imagery and praises his masculine strength. Contrasts him with
Crashaw and Vaughan.

<3 99. Rossig, H. J. L. “George Herbert.” COR 105:359-64.
Biographical account of Herbert, stressing his piety and dedication to

the Anglican communion. Sees the poetry as spiritual autobiography.

Comments on Herbert's complex uses of form, “his making the form of
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his verse fit symbol of his thought” (p. 363). Praises Herbert for ridding
his poetry of “fine phrases, glittering metaphors and the classical decora-
tive allusion of his predecessors” (p. 363) and points out his simple dic-
tion, love for common things, and his successful musical metaphors.

«@§ 100. RoBerTs, R[icHarD] Eruis. “George Herbert.” In Reading for
Pleasure and Other Essays, pp. 170~74. London: Methuen & Co.

2d ed., 1931.

Comments on Herbert’s intellectual affinities with Donne: “It is no
exaggeration to say that it is to Donne’s startling personality that we owe
the poetry of Herbert, of Vaughan, of Traherne, of Crashaw, and of Mar-
vell; and while none of them can fetch so dangerous a course as Donne,
nor bring to earth with quite a certain power the very glow and sunshine
of eternity, Herbert, in some ways, remains nearest to his master’s mind”
(pp. 170-71). Calls Herbert “the one poet whose work has done most to
make something passionate and extreme out of the religion of the middle

way” (p. 172).
1929

«¢§ 101. FLETCHER, ]. M. J. George Herbert, A. D. 1593-1633. A Ser-
mon preached in St. John’s Church, Bemerton [on 3 March 1929).
Salisbury: Bennett Brothers. 8p.

Comments favorably on Herbert’s saintly life. Calls him “your special

Bemerton saint” (p. 2).

«¢§ 102. Grierson, H. J. C. “Humanism and the Churches.” In Cross
Currents in English Literature of the XV1Ith Century, pp. 166-231.
London: Chatto & Windus.

Reprinted, New York: Harper Torchbooks, 1959; Gloucester, Mass.:
Peter Smith, 1965.

Comments briefly on the note of Christian humanism struck in Her-
bert’s poetry (pp. 214-18). Calls Herbert the “most characteristic Angli-
can” of the period, “not in virtue of his doctrine . . . but of his feeling”
(p- 215). Points out that Herbert’s theme is “Christ’s sacrifice, not as a
doctrine of substitution and imputed righteousness, but as a history of
human goodness and suffering, of how a man who was also God gave his
life for erring, ungrateful humanity” (p. 215). Suggests that love in Her-
bert’s poetry is “the centre and circumference of his Christianity . . . the
tempered, disciplined, pure and deep yet gentle passion which the spirit
in and behind nature awoke in Wordsworth” (p. 215). Argues that Her-
bert is more like Petrarch and Shakespeare than has been usually noticed
in that The Temple is “the record of God’s wooing of the soul of Herbert
recorded in the Christian story and the seasons and symbols of the
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Church, and Herbert’s wooing of God, a record of conflict and fluctuating
moods” (p. 216). Compares and contrasts Herbert briefly with Vaughan,
Donne, Crashaw, Milton, and Bunyan.

«¢§103. NEwsoLT, SIR HENRY, ed. Devotional Poets of the XVIIth
Century. London & Edinburgh: Thomas Nelson. xxi, 293p.
Compares the aims, temperament, and methods of Herbert with those
of Donne. States that Donne tried “to find that which seems to him be-
yond discovery, to express that which was never yet expressed” (p. xiv),
whereas Herbert’s aim was not so much to discover as it was to exhibit in
a new way what he had long known. Contrasts Herbert’s simplicity with
Donne’s more violent temperament: “Herbert, with a less chaotic experi-
ence, and less strength of every kind, came nearer to success within his
own chosen limits” (p. xiv). Includes thirty-eight of Herbert’s poems.

3 104. Taccarp, GENEVIEVE, ed. Circumference: Varieties of Meta-
physical Verse, 1456-1928. New York: Covici Friede. xiii, 236p.

Anthology of metaphysical poems that includes six poems by Herbert.
In part 1 (pp. 3-13) the editor broadly defines metaphysical poetry as
primarily reflecting a “state of mind.” No specific comments on Herbert.
Suggests that Donne and Emily Dickinson are the most genuine meta-
physical poets in English and that Keats is “the clearest example of what
a metaphysical poet is not” (p. 7). Limited to 1,050 copies.

1930

«¢§ 105. CorFIN, RoBErT P. TristRAM. Laud: Storm Center of Stuart
England. New York: Brentano’s. 331p.

Biographical study of William Laud and his times. Herbert is men-
tioned throughout, primarily in contrasts between the archbishop and
the pastor of Bemerton. Views both men as champions of the Anglican
cause, each in his own way.

«§ 106. Evior, T. S. “Thinking in Verse: A Survey of Early Seventeenth
Century Poetry.” The Listener 3:441-43.

No specific mention of Herbert. Suggests that the “profoundest
thought and feeling” of the Elizabethan age “went into its dramatic
blank verse” (p. 441), and thus maintains that “the Elizabethans in
their drama are forerunners of the Jacobean and Caroline poets in their
lyrical verses” (p. 442). Argues that playwrights, like Chapman, “think
in verse, rather than sing in verse” (p. 441). Comments on the religious
sensibility of the seventeenth century, and calls that period “the third
most interesting period in the history of Christianity; the others being
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the early period which saw the development of dogma in the Greek and
Latin churches, and the thirteenth century” (p. 442). Comments on the
influence of the Counter-Reformation on the arts and literature, espe-
cially the importance of St. Ignatius Loyola and the Jesuits, as well as of
St. Teresa of Avila and St. John of the Cross.

«©§ 107. . “The Devotional Poets of the Seventeenth Century:
Donne, Herbert, Crashaw.” The Listener 3:552-53.

Distinguishes between religious poetry and devotional poetry: “I call
‘religious’ what is inspired by religious feeling of some kind; and ‘de-
votional’ that which is directly about some subject connected with re-
vealed religion” (p. 552). Calls Herbert and Crashaw “devotional” poets
and Vaughan “religious.” Comments briefly on the wit and the uses of
the conceit in “Prayer (I).” Compares and contrasts Herbert with Donne
and Crashaw. Remarks about Donne and Herbert: “And if T set myself
to imitate either, I think that Herbert might be the more difficult model
of the two. There remains his personal quality, and the necessity for
saturating oneself in his verse to get it” (p. 553).

«§ 108. EmpsoN, WiLLiaM. Seven Types of Ambiguity. London: Chat-
to & Windus. 325p.

Reprinted, New York: Harcourt Brace and Co., 1931; Meridian Paper-
back, 1936.

2d ed., London: Chatto & Windus, 1947; New York: New Directions,
1047-

3d ed., London: Chatto & Windus, 1953; Norfolk, Conn.: New Di-
rections, 1953; New York: Noonday Press (Meridian Books), 1957; New
York: New Directions, 1966; Harmondsworth: Penguin Books, 1961;
London: Chatto & Windus, 1963; Cleveland: World Publishing Co.
(Meridian Books), 1964; New York: New Directions, 1974.

Italian edition: Sette tipi di ambiguitd. Edizione italiana a cura de
Giorgio Melchiori (Turin: Einaudi, 1965).

Defines ambiguity as that which “adds some nuance to the direct
statement of prose” (p. 1). Later revises the definition and maintains
that ambiguity is “any verbal nuance, however slight, which gives room
for alternative reactions to the same piece of language” (p. 1, 2d ed.). In
his discussion of the “third type of ambiguity” (when two apparently
unconnected meanings are given at the same time), Empson comments
on Herbert’s use of symbols in “Hope” (pp. 150-58) and discusses “The
Pilgrimage” (pp. 163-65), suggesting that it anticipates Bunyan’s Pil-
grim’s Progress and “contains both special and general ambiguity of the
third type, both pun, allegory, and variety of feeling” (p. 163). In his
discussion of the “sixth type of ambiguity” (“when a statement says
nothing, by tautology, by contradiction, or by irrelevant statements, if
any; so that the reader is forced to invent statements of his own and they
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are liable to conflict with one another” [p. 223]), Empson briefly com-
ments on the last stanza of “Affliction (I)” (pp. 232-33) and calls the
last line of the poem an example of “an ambiguity of tautology.” Com-
ments rather extensively on the double meanings and apparent contra-
dictions in “The Sacrifice” (pp. 286-95) as an example of the “seventh
type of ambiguity” (when one finds complete contradiction, suggesting
a division in the author’s mind). Empson’s comments on the poem pro-
voked a number of rebuttals, most notably by Rosemond Tuve in “On
Herbert’s ‘Sacrifice’” (entry 310). In his preface to the third edition,
Empson somewhat qualifies some of his earlier comments and regrets his
“rather distracting leap into Depth Psychology” (p. xvi) but maintains
his original point that in “The Sacrifice” Herbert “felt the paradox of the
vengeful God of Love to be an extremely severe strain” and that “in treat-
ing a traditional theme, he had to heighten the paradoxes till a reader is
forced to wonder whether they will manage to balance” (p. xvi). Firmly
maintains, in spite of adverse criticism, that lines 202-3 of “The Sacri-
fice” (“Man stole the fruit, but I must climb the tree;/ The tree of life to
all, but onely me”) “carry the usual homely quality of Herbert, but pre-
sent Christ in torment, with ghastly pathos, as an adventurous boy”

(p. xvi).

«¢§ 109. HAMER, ENp. The Metres of English Poetry. New York: Mac-
millan Co. xi, 340p.
Brief comments on Herbert’s experimentation with trochaic verse in
“Discipline” (pp. 238-39).

«§ 110. NETHERCOT, ARTHUR H. “The Reputation of Native Versus
Foreign ‘Metaphysical Poets’ in England.” MLR 25:152-64.

Discusses the reputation of Marino, du Bartas, and Géngora in En-
gland: “In the early seventeenth century all three continental poets had
considerable weight and authority. They were read, translated, and imi-
tated. By the Restoration all were being severely attacked for excesses of
style—whereas the English metaphysicals were yet fairly well entrenched
in popular regard. During the age of Pope the foreigners were held in
even more contempt than the English, for whom some readers and critics
still had a good word to say. During the age of Johnson that dictator’s
criticisms of the English would seem fulsome encomiums compared to
what was being generally said about the foreigners. There was a revival
of interest in the English Metaphysicals as a minor aspect of the Roman-
tic Revival. But there was not such a revival for Marino, Du Bartas, and
Gongora” (p. 164). Herbert is not specifically mentioned.

«§ 111. WiLLiaMsoN, GEORGE. The Donne Tradition: A Study in Eng-
lish Poetry from Donne to the Death of Cowley. Cambridge, Mass.:
Harvard University Press; Oxford: University Press. x, 264p.
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Reprinted, New York: Noonday Press, 1958 (paperback) and 1961;
New York: Noonday Press, ed. bound by Peter Smith, 1958.

States that, while the metaphysical poets did not regard themselves as
belonging to a particular school of poetry, there was a Donne tradition,
although perhaps not sharply defined: “There was no sealed tribe of
Donne,” but “his influence was the most profound and pervasive of any
in the first half of his century” (p. 229). Traces the influence of Donne
to the death of Cowley. Chapter 1 presents a general biographical
sketch of Donne. Chapter 2 outlines certain major characteristics of the
poetry of the Donne tradition: intellectual intensity, unified sensibility,
wit, the conceit, analysis, technical features, particular uses of language,
erudition, and difficulty. Concludes that the tradition can best be de-
fined as “complex, sensuous, and intellectual as opposed to the simple,
sensuous, and passionate tradition” (p. 57). Chapter 3 presents a com-
parison of Donne and Chapman. Chapter 4 discusses two major aspects
of the tradition: the conceit and metaphysical shudder, a term used to
describe the emotional quality of the poems. Concludes, “The line of
Metaphysicals in the seventeenth century becomes distinct in the influ-
ence of poet upon poet, deriving more or less directly from Donne, but
remaining a thing of individuals rather than a school, till it attains
something like critical consciousness in the mind of Dryden” (p. 75).
Chapter g traces the sacred line of the tradition in the poetry of Herbert,
Crashaw, and Vaughan. Suggests, “Of all the Metaphysicals, Herbert is
in some ways most like Donne” (p. 99). Recognizes the individual talent
of Herbert, and outlines some of the major features of the Donne tra-
dition that shaped Herbert’s sensibility and manner. Challenges George
Herbert Palmer’s assertion that Herbert “devised the religious love-lyric”
and “introduced structure into the short poem” (p. 103): “Rather than
give Herbert the emphasis of a pioneer, it is more exact to say that Her-
bert simply carried on the sacred side of the Donne tradition and de-
veloped it in certain ways” (p. 110). Thus, it is “through The Temple
that the religious side of Donne passed to other poets who reflected his
manner of praise even when they forgot his name” (p. 110). Chapter 6
traces the profane line in the poetry of Lord Herbert of Cherbury, Henry
King, Marvell, and Aurelian Townshend. Chapter 7 comments on the
chief offenders of the tradition, namely, Cleveland, Benlowes, and Cow-
ley. Chapter 8 compares Donne and Jonson and concludes that Donne
was the chief influence on the Cavalier poets. Chapter g surveys Dyrden’s
critical position toward the Donne tradition and briefly accounts for the
reaction that set in during the Restoration. The final chapter is entitled
“A Short View of the Tradition.” Appendix A (pp. 251-52) is “A Chro-
nology of Inheritance.” Appendix B (p. 253) lists seventeenth-century
editions of Donne’s poems. Appendix C (pp. 254-57) is a collection of
conceits from Chapman’s poems. Appendix D (pp. 258-64) is a selective
bibliography.
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1931

«§ 112. Beacucrort, T. O. “Mysticism as Criticism.” The Symposium:
A Critical Review 2:208-25.

Dialogue between two fictitious disputants, “Sophister” and “Senior,”
about the nature of mystical poetry. Briefly mentions Herbert’s use of
emblems (p. 219). Contrasts the emblematic with the romantic imagi-
native symbol.

<J113.
6.
Discusses the nature and function of the emblem and the symbolic
habit of mind that it produced and reflected. Suggests that Quarles “was
perhaps the first writer of the Theological School to introduce those
multiplied images in illustration of a single thought that are so freely
used in Crashaw, Herbert, and Donne” (p. 94). Comments briefly on
Herbert’s various uses of the emblem and suggests, “His basing a whole
poem on the chequered floor of his church is as perfect a bodying forth
of the emblem habit as could be found, while only the presence of em-
blems in an acute form could account for the attack of typographical
topiary fever even in such a poem of Herbert’s as ‘Easter Wings’” (pp.
95-96). Mentions also “The Collar,” “The Pulley,” and “Clasping of
hands.”

. “Quarles—and the Emblem Habit.” DubR 188:80-

«§ 114. KitcmiN, GEORGE. “Jacobean and Later Seventeenth Century
Parody and Burlesque.” In A Survey of Burlesque and Parody in
English, pp. 68—98. Edinburgh and London: Oliver and Boyd.

Comments on Herbert's “A Parodie” (pp. 76-77). Suggests inaccu-

rately that the poem is a Christian parody of Donne; it is actually a

parody of “Song” (“Soules joy, now I am gone”), which is now attributed

to William Herbert, 3d earl of Pembroke (see Rosemond Tuve, entry

467). Also reproduces a “genuine parody of Herbert’s eccentric manner”

(p- 77), a poem entitled “Confusion.” Calls such an exercise “saint-

baiting.”

«©§ 115. Macauray, Rose. “Anglican and Puritan.” In Some Religious
Elements in English Literature, pp. 84-126. Hogarth Lectures on
Literature Series, no. 14. London: Leonard and Virginia Woolf at
The Hogarth Press.

Contrasts the Anglican spirit of reserve, dignity, and restraint exem-
plified by Herbert with the voluptuousness of Catholic devotional poetry
of the period. Calls Herbert “the first of the Anglican poets; coloured by
and confined within the walls of his Church” (p. 96). Suggests that “The
H. Communion” “breathes the very spirit of the Anglican catechism”
(p- 98).
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«§ 116. Worrg, Humsert. “George Herbert.” In Snow: Poems by
Humbert Wolfe. London: Victor Gollancz.
Original poem on Herbert (p. 49).

1932

«§ 117. Barp, R. C. Donne’s Influence in English Literature. Morpeth,
Eng.: St. John’s College Press. 62p.

Reprinted, Gloucester, Mass.: Peter Smith, 1965.

Traces the influence of Donne from his own time to the twentieth
century. Discusses Donne’s influence on Herbert (pp. 24-28). Calls
Herbert “the religious poet whose work was most directly influenced by
Donne and whose life presents a certain parallel to his” (p. 24), yet
recognizes certain differences as well: “Herbert’s wit plays quaintly with
the homeliest images, and expresses emotions originally complex in terms
that are essentially simple, instead of refining them with Donne’s sub-
tle reasonings” (p. 26). Comments on Herbert’s serenity, simplicity, sub-
tlety, and especially on his uses of “images more homely even than that
of the parables” (p. 25).

«J 118. BeacucrorT, T. O. “Nicholas Ferrar and George Herbert.”
Criterion 12:24—42.

Discusses Herbert’s friendship with Nicholas Ferrar. Calls Herbert a
mystical poet and contrasts him with Wordsworth. In Herbert’s poetry
“the images are not chosen for their emotional so much as for their rea-
sonable equivalence” (p. 38). Contrasts Herbert’s sense of a personal
God with the more vague position of Wordsworth: “The mind accus-
tomed to speak of religious issues in vague and pretentious generalities
will find itself on unfamiliar ground with Herbert: ground where God
is not collective unseen forces, spiritual principle, or the power that makes
for good” (p. 39). Defends Herbert’s style and witty use of words and
devices. Suggests that Herbert’s simplicity “is the outcome, not the lack
of a critical and cultured mind, and of a poet’s sensibility” (p. 40).

«§ 119. BROWNE-WILKINSON, ARTHUR RupErT. “The Catechism and
Children’s Worship.” In Liturgy and Worship: A Companion to
the Prayer Books of the Anglican Communion, edited by W. K.
Lowther Clarke, with the assistance of Charles Harris, pp. 429—42.
New York: Macmillan Co.

Comments on the insistence of Anglican bishops and divines in the
seventeenth century on the necessity of catechizing children in pre-
paration for confirmation, a practice in fact very often neglected. The
Puritans, who opposed confirmation, “had the effect, no doubt quite un-
intentionally, of weakening this system of instruction simply because it
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was, by the rubrics, devised as a preparation for that rite” (pp. 433-34).
Comments briefly on Herbert’s endorsement of the practice in The Coun-
try Parson.

«@§ 120. Evror, T. S. “Studies in Sanctity: VIII—George Herbert.”
Spectator 148:360-61.

Reprinted in Spectator’s Gallery: Essays, Sketches, Short Stories &
Poems from The Spectator 1932, edited by Peter Fleming and Derek
Verschoyle (London: Jonathan Cape, 1933), pp. 286—go.

Laments that Herbert has been generally neglected and often misun-
derstood: “Whatever Herbert was, he was not the prototype of the clergy-
man of Dickens’ Christmas at Dingley Dell” (p. 361). Suggests, “Of all
the ‘metaphysical’ poets Herbert has suffered the most from being read
only in anthologies” (p. 361). Comments on the spiritual stamina of The
Temple: “Throughout there is brain work, and a very high level of in-
tensity; his poetry is definitely an oeuvre, to be studied entire” (p. 361).
Suggests that only religion could have evoked Herbert’s full genius: “It is
very rare to find a poet of whom one may say, that his poetic gift would
have remained dormant or unfulfilled but for his religious vocation” (p.
361). Compares Herbert to Christina Rossetti and to Donne.

«J 121. ELTON, OLIVER. “Poetry, 1600-1660.” In The English Muse: A
Sketch, pp. 202-31. London: G. Bell and Sons.

Reprinted, 1937.

Brief survey of Herbert (pp. 217-19) in which he is called “an in-
veterate quibbler, a too hard driver of his metaphors” (p. 218). Seen as
a poet who “has refreshed generations of devout Anglicans” (p. 218),
Herbert is considered quaint and overly ingenious.

«¢§ 122. FriEDERICK, WERNER P. Spiritualismus und Sensualismus in
der englischen Barocklyrik. Weiner Beitrage zur englischen Philo-
logie, vol. 57. Vienna and Leipzig: Wilhelm Braumiiller. 303p.

Shows that the term baroque is applicable to the English lyrics of the
seventeenth century. Views the age as one of polarization, disharmony,
and contrasts. Comments on the sensuality and spirituality of the period
and on the effects of the conflicts between the two. Comments on specific
baroque themes and features of Herbert’s poetry, especially the intensity
of religious feeling, the theme of the conflict of the soul suspended be-
tween hope and despair, the theme of death, the theme of renunciation
of the world and of worldly goods, and the theme of the discrepancy
between man and God. Considers certain baroque stylistic traits in Her-
bert’s poetry, especially his use of exotic vocabulary in “The Odour” and
his playful uses of rhymes in “Paradise.”
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«¢§ 123. Harr, Bernaro G. “The ‘Jacula Prudentum.”” TLS, 21 April,
p- 201.
Argues that there is no solid evidence for attributing Jacula Prudentum
to Herbert, finds the work incompatible with Herbert’s wit, and suggests
that it be dropped from the canon of his works.

«¢§ 124. MrrcueLL, W. Fraser. English Pulpit Oratory from Andrewes
to Tillotson: A Study of Its Literary Aspects. London: Society for
Promoting Christian Knowledge; New York and Toronto: Mac-
millan Co. xii, 516p.

Comments on Herbert’s objections to the then-fashionable “meta-
physical” style of preaching, to “the total break up of anything approach-
ing a connected prose style and the multiplying of endless divisions, due
not to the careful working out of a sound rhetorical plan, but to the
caprice and ingenuity of the preachers” (p. 362) as well as to a delight
in Latin words and rhetorical ostentation. In the seventh chapter of The
Country Parson, Herbert rejects what he calls this “crumbling a text into
small parts” (p. 362). Brief comments on Herbert’s popularity among
Anglican churchmen; his works, like those of Jeremy Taylor, “have al-
ways ranked high among Anglican works of devotion” (p. 242).

«§125. Paumer, G. H. “E. C. Lowe’s Edition of George Herbert’s
Church Porch.” NGQ 162:442.

George Herbert Palmer, then ninety years old, asks for assistance in
obtaining a copy of E. C. Lowe’s edition of Herbert’s The Church-Porch.
Lowe, headmaster at Hurstpierpoint School, reportedly required all boys
who entered St. John’s School to memorize The Church-Porch. Palmer
suggests that this edition is the only Herbert item that he has been unable
to locate. Comments on Herbert collection at Harvard, which he amassed:
“No collection of Herbert equals it in size.”

««§ 126. SHARP, THOMAS. “The George Herbert Medlar.” The Gardner’s
Chronicle 91:117, 11q.
Describes a medlar tree planted by Herbert in 1632 in the garden at
Bemerton rectory. Two photographs. “A good many pieces of the dead
trunk have been taken to America by literary pilgrims” (p. 119).

«¢§ 127. SmitH, CHARD PowERs. Pattern and Variation in Poetry. New
York: Charles Scribner’s Sons. xv, 408p.

Brief comparison of “The Collar” with Coventry Patmore’s “Farewell”
(pp- 192—94). Praises Herbert’s poem for its “flashes of greatness” but
says that it “is irritating for its lack of technical control” (p. 192). States
that Herbert “never ordered his life, and he never disciplined his talent.
When he blunders into art, he writes greatly. But he seldom does” (p.

193).
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«§ 128. Young, G. M. “Cock-sure.” TLS, 29 December, p. 98g.

Discusses the possible meanings of the term cocksure and suggests that
it may mean “(objectively) the state of the hay, (subjectively) the state
of the mind of the farmer when there is no sign of any break of weather
before the hay is cocked.” Illustrates this usage with a passage from The
Country Parson, chap. 30.

1933

«§ 129. ANoN. “George Herbert, 1593-1633.” Cambridge Review s54:
201-93.

Defends Herbert’s simplicity, sincerity, unpoetic plainness, uses of
puns, and, in particular, his ability to make proverbs, allegories, and
myths. “This ability to make myths, even little ones, is the gift which is
most lacking in the metaphysicals; and the danger of a too exclusive
admiration of their kind of poetry is that it leads to a neglect of this
essential part of poetic creation—narrative on a mythological level is the
primary, oldest, and most profound poetry” (p. 293). Challenges Dr.
Johnson’s negative comments about religious poetry and briefly con-
trasts Herbert with Vaughan and Crashaw. Suggests that Herbert’s
poems contain “an artlessness which make them more fit for the study
of the religious than for the more objective student of poetry” (p. 291).

«J 130. ANoON. “George Herbert.” TLS, 2 March, pp. 133-34.

Asks for a reassessment of Herbert as a poet and suggests that he is
much less conventional than is popularly thought: “There is not one of
our poets whose style is less easy-going, whose sweetness is less mild”
(p- 133). Appreciative critical essay that comments briefly on Herbert’s
major themes, his obscurity and originality, his uses of music and dic-
tion, etc. “But we do not read “The Temple’ to-day because it explains
the world to us and justifies Providence. We read it because, in spite of
Herbert’s belief that he possessed an explanation, he passed through the
strenuous and ultimate internal struggle which is imposed on every man,
whether religion comes to him as a singular or as a universal mystery”
(p- 134). For a reply, see H. Ince Anderton, entry 132.

«¢§ 131. ANoON. “Parson Herbert: The Saint of Bemerton.” Times (Lon-
don), 3 March, pp. 15-16.

Praises Herbert’s genuine saintliness: “To follow him through his
short life is to discern a character much less simple than the conventional
saint, much less melodramatic than the disappointed courtier, and much
more worthy than either to be honoured by his Church and his country”
(p- 15). Brief biographical sketch with only general comments on the
poetry. Maintains that “it is in the parsonage at Bemerton rather than in
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‘The Temple’ that we must look for George Herbert the Churchman”
(p. 16).

«¢§ 132. ANDERTON, H. INCE. “George Herbert.” TLS, g March, p. 167.

In part, a reply to an anonymous article in TLS (entry 130). Disagrees
with Walton’s statement (repeated in the article) that the king gave
Herbert a sinecure “which fell into his disposal, I think, by the death of
the Bishop of St. Aspah. It was the same that Queen Elizabeth had
formerly given to her favourite, Sir Philip Sidney.” Traces various ecclesi-
astical benefices and appointments held by Herbert.

«¢§ 133. Barratt, KataiEen 1. “George Herbert.” TLS, 2 March, p.
147.
Asks for information on Herbert manuscripts, private letters, early mu-
sical settings, etc.

«¢§ 134. DEARMER, PERCY, comp. Songs of Praise Discussed: A Hand-
book to the Best-Known Hymns and to Others Recently Intro-
duced. Compiled by Percy Dearmer with notes on the music by
Archibald Jacob. London: Humphrey Milford, Oxford University
Press. xxxii, 559p.

Reprinted, London and New York: Oxford University Press, 1952.
Comments briefly on the following hymns adapted from Herbert’s
poems: (1) “Enrich, Lord, heart, mouth, hands in me” from “Trinitie

Sunday” (pp. 219-20); (2) “Come, my way, my truth, my life” from

“The Call” (p. 253); (3) “King of glory, King of Peace” from “L’En-

voy” (p. 294); (4) “Let all the world in every corner sing” from “Anti-

phon (I)” (pp. 296—97); (5) “Sweet day, so cool, so calm, so bright” from

“Vertue” (p. 345); (6) “Teach me, my God and King” from “The

Elixir,” giving John Wesley’s adaptation (p. 346); (7) “The God of love

my shepherd is” from “The 23rd Psalme” (p. 347). Comments on

music for each hymn, mostly eighteenth-, nineteenth-, and early twen-
tieth-century versions. Contains biographical and historical notes on

authors, composers, sources (pp. 376-532).

«¢§ 135. FLETCHER, ]. M. ]. Herbert of Bemerton: Poet and Saint. n.p.
14p.

NoteAsr; from a lecture given on 23 February 1933 at the opening of the
George Herbert Exhibition held in Salisbury. First published in the
Salisbury and Winchester Journal on Friday, 24 February 1933. Primarily
an appreciative biographical sketch of Herbert with very brief comments
on his poetry. Mentions Wesley’s adaptations of Herbert’s verse and
quotes Phillip Brooks on New England knowledge of Herbert’s poems:
“I think his lesson is one that we in America need greatly.”
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«§ 136. Harr, Bernarp G. “The Text of George Herbert.” TLS, 26
October, p. 731.

Describes and compares the Bodleian and Williams manuscripts. Sug-
gests that the former is the work of the ladies of Little Gidding and that
the printers never had Herbert’'s own manuscript to work from. Argues
that the 1633 text is faulty in many respects, shows the difficulties of re-
constructing the true text, and suggests several major emendations, based
primarily on calligraphy. For a reply, see John Sparrow, entry 144.

«§ 137. Hutcminson, F. E. “George Herbert: A Tercentenary.” The
Nineteenth Century and After 113:358-68.

Succinct but comprehensive biographical sketch of Herbert. Describes
in some detail Herbert’s death (1 March 1633) and his burial on Quin-
quagesima Sunday, 3 March. Suggests that “Holy Mr. Herbert” was not
an invention of Walton but can be authenticated by contemporary ac-
counts. Sees Herbert’s prolonged struggle toward saintliness as the main
clue to understanding The Temple.

«¢§ 138. HuxrEy, Arpous. Texts and Pretexts: An Anthology with Com-
mentaries. New York and London: Harper & Brothers. vii, 322p.

References to Herbert throughout. Calls Herbert “the poet of inner
weather”: “Accurately, in a score of lyrics unexcelled for flawless purity
of diction and appositeness of imagery, he has described its changes and
interpreted, in terms of a mystical philosophy, their significance. With-
in his limits he achieves a real perfection” (p. 13). Calls “The Collar”
“one of the finest [poems] he ever wrote and among the most moving, to
my mind, in all our literature” (p. go). Argues that the real power of the
poem is that Herbert’s reply, “My Lord,” is from “an intimate convic-
tion . . . that the Being who had summoned him was a projection of his
most real, his essential self” (p. go). For a reply, see Mary Butts, entry
176.

3 139. Orancg, U. M. D. “The Poetry of George Herbert.” PoetryR
24:118-27.

Suggests that Herbert, unlike Donne and Marvell, has been generally
neglected by modern readers and critics because he is “very much out of
temper with the twentieth century” (p. 118). Comments rather unfa-
vorably on some of the general characteristics of metaphysical poetry,
especially its uses of conceits, its introspective nature, its strong individ-
uality. Herbert, in spite of some lapses, “is really out of place in this
group” (p. 125). Suggests that Herbert is most successful when he is less
ambitious and less under the influence of Donne. Herbert is a great poet
in small things. “Repose, commonsense, sanity, a delicate if not pro-
found perception, an instinct both for the fitting and for the dramatic—
these are not characteristics which make for great poetry perhaps, but
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they are associated in the minds of Herbert’s readers with comfort and
wisdom” (pp. 126-27).

«¢§ 140. PriLip, Apam. George Herbert: A Tercentenary Appreciation.
Lutterworth Papers, no. 18. London: Lutterworth Press. 16p.

Biographical sketch of Herbert that stresses his piety and his pastoral
virtues. Criticizes the modem tendency “to disparage the virtues of men
of high talent and outstanding Christian character,” such as Gladstone
and General Gordon. Even Herbert was said to have chosen “to hide his
disappointed ambitions under the canonical coat.” Very superficial dis-
cussion of Herbert’s poetry and prose.

«¢§141. PinTO, VIviAN DE Sora. “George Herbert After Three Hundred
Years.” Wessex: An Annual Record of the Movement for a Uni-
versity of Wessex 2:33-39.

General appreciative account of Herbert’s life and works. Calls him
“one of the most original, one of the most intensely personal, and one of
the most passionate of English poets” (p. 37). Says that The Temple and
The Country Parson, taken together, “may be said to contain the finest
expression of seventeenth century Anglicanism” (p. 37). Announces a
memorial service in Herbert’s honor held at Bemerton in February 1933
and says that in June of the same year the poet laureate will visit Bemer-
ton to deliver an address.

«¢§ 142. SLADE, HiLpa M. “The George Herbert Tercentenary.” PoetryR
24:11 5—1 7.
Short biographical sketch with some very general comments on the
poetry. Calls The Temple a collection of “simple verses.”

«¢§ 143. SmiTH, JaMEs. “On Metaphysical Poetry.” Scrutiny 2:222-39.

Reprinted in Determinations, edited by F. R. Leavis (London: Chatto
& Windus, 1934), rpt. 1970; and Shakespearian and Other Essays (Cam-
bridge: University Press, 1974), pp. 262—78.

Extended definition of metaphysical poetry that attempts to show
precisely how it differs from other kinds of poetry that are sometimes
closely associated with it. States that the “verse properly called meta-
physical is that to which the impulse is given by an overwhelming con-
cern with metaphysical problems; with problems either deriving from, or
closely resembling in the nature of their difficulty, the problem of the
Many and the One” (p. 228). Discusses the nature of metaphysical poetry
primarily in terms of Donne’s poetry and contrasts Donne with Dante,
Lucretius, Chapman, and others, poets who “wrote metaphysics in poet-
1y, rather than metaphysical poetry” (p. 237). Argues that a distinguish-
ing feature of metaphysical poetry is its particular use of the conceit. In
the metaphysical conceit “tension between the elements continues” (p.
234), yet the two elements “can enter into a solid union and, at the
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same time maintain their separate and warring identity” (p. 234), there-
by effecting a union “of things that, though hostile, in reality cry out for
association with each other” (p. 235). Mentions Herbert only in passing,
but, in the light of his definition, calls Herbert a true metaphysical poet.
Suggests that Herbert has much in common with Calderé6n.

«¢§ 144. Sparrow, Jonn. “The Text of George Herbert.” TLS, 14 De-
cember, p. 8q6.

Reply to Bernard G. Hall, entry 136. Questions Hall’s method of cor-

recting the 1633 text and disagrees with six of his suggested emendations.

«¢§ 145. SQUAREY, NEWELL P., and OFrER, PETER. “George Herbert at
Bemerton.” Times (London), 3 March, p. 10.
On the occasion of the tercentenary of Herbert’s death the church-
wardens at Bemerton ask for financial assistance for the parish.

«¢§ 146. Tromas, GiLBERT. “George Herbert.” ContempR 143:706-13.

Reprinted (in revised form) in Builders and Makers: Occasional
Studies (London: Epworth Press, 1944), pp. 17-24.

Appreciative essay on Herbert the man praising his religious sensi-
bility and piety. Suggests that Herbert’s hard-won piety is more worthy
of remembrance than his art: “His work is not only narrow in artistic
range, but is marred by unconscious awkwardness as well as by the
deliberate mannerisms which . . . he borrowed from the conventions of
the hour. He has his small, assured place in the best anthologies; but his
main appeal is not, in the strict sense, literary” (p. 707).

1934

«¢§ 147. BENNETT, JOAN. Four Metaphysical Poets: Donne, Herbert,
Vaughan, Crashaw. Cambridge: University Press. 135p.

2d ed., 1953; rpt. with corrections, 1957.

3d ed., with a new chapter on Marvell and title changed to Five Meta-
physical Poets, 1963; rpt., 1966.

First edition contains seven chapters: (1) Introduction, (2) John
Donne, 1573-1631, (3) Donne’s Technical Originality, (4) George Her-
bert, 1593-1633, (5) Henry Vaughan, 1622-1695, (6) Richard Crashaw,
16137-1647, and (7) Religious Poetry, a Postscript. Short bibliography.
Summarizes in the introduction the major characteristics of metaphysical
poetry and maintains, “The word ‘metaphysical” refers to style, not to
subject matter; but style reflects an attitude to experience” (p. 3). Sug-
gests, “The peculiarity of the metaphysical poets is not that they relate,
but that the relations they perceive are more often logical than sensuous
or emotional, and that they constantly connect the abstract with the
concrete, the remote with the near, and the sublime with the common-
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place” (p. 4). Presents a brief biographical sketch of Herbert and com-
ments on the autobiographical nature of his poetry: “All his poetry is
spiritual autobiography” (p. 58). Surveys the major characteristics of
Herbert’s individual talent: his uses of dialectic structure, concrete im-
agery, familiar diction, sound patterns that imitate the rhythms of speech,
and his metrical ingenuity and experimentation. Comments on his pre-
cision, intellectuality, simplicity and restraint, and playfulness. Suggests,
“Herbert, like Donne, was capable of clear thought in conjunction with
vehement feeling” (p. 61).

6§ 148. BLunpEN, EpDMUND. “George Herbert’s Latin Poems.” EGS (for
1933) 19:29-39.

Comments on the general neglect given to the Latin poetry of English
poets and singles out Herbert’s Latin poems as worthy of critical atten-
tion. Translates several into English, commenting briefly on their inter-
esting features. Particularly likes Herbert’s “In Honorem Illustr. D.D.
Verulamij, S Albani.” For a reply, see A. Brulé, entry 149.

«$ 149. BruLk, A. “Un Po¢me latin de George Herbert.” Revue Anglo-
Américaine 12:49-51.

Reply to Edmund Blunden, entry 148. Disagrees with Blunden’s trans-
lation of a Latin poem from Parentalia (“Ah Mater, quo te deplorem
fonte?””). Blunden claims the poem contains “the oddest figure of a man
being mixed with a river to produce ink that ever was contrived.” Brulé
paraphrases the controversial lines and argues that they make perfect
sense. Challenges the notion that Herbert’s imagery is bizarre; its spirit,
he maintains, is simply different from the modern: “Mais il était aristo-
cratiquement intelligent, son esprit suit toujours une marche parfaite-
ment ordonnée; il n’aurait jamais condescendu a présenter, comme on le
fait de nos jours, une image uniquement pour son étrangeté” (p. 51).

«§ 150. Burrt, Jonn. “Izaak Walton’s Methods in Biography.” EGS
(for 1933) 19:67-84.

Surveys Walton’s methods and varying aims in The Lives. Points out
that Walton obtained information on Herbert from Arthur Woodnoth,
a friend of both Herbert and Nicholas Ferrar. Calls The Life of Her-
bert Walton’s “nearest approach to hagiography” (p. 71) and sees the
influence of Barnabas Oley. Walton’s intention was “to recall the country
clergy to a sense of their duty” (p. 71), thus he keeps his eye always on
Herbert’s life of holiness at Bemerton. Walton points out some of Her-
bert’s weaknesses “because they are part of the truth, but he does not
think them important” (p. 84). Comments on Walton’s use of The
Temple and The Country Parson as source books, explaining Walton’s
method of constructing conversations and commenting on episodes of
Herbert’s life by paraphrasing Herbert’s work.
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«@§ 151. LEisumaN, . B. The Metaphysical Poets: Donne, Herbert,
Vaughan, Traherne. Oxford: Clarendon Press. 232p.

Reprinted, Ann Arbor and London: University Microfilms, 1962; New
York: Russell and Russell, 1963.

Introduction to the four poets for the general reader. Virtually an
anthology of poems with a running critical commentary. Discusses Her-
bert’s poetry (pp. 99-144) within a biographical framework, quoting
generously from Walton, The Country Parson, and the letters. Praises
Herbert’s faith (“the extraordinarily intimate and personal nature of his
attitude to God” [p. 136]), his general common sense and humor, his
technical excellence and originality, his control of form and rhythms
(“He is a poet of poems and not, like so many of his contemporaries and
predecessors, of passages” [p. 120]), and his impassioned conversational
tone. Contrasts Herbert and Donne: “He has not Donne’s curious de-
tached interest in ideas for their own sakes, and although there are ex-
ceptions, his similes are on the whole less ingenious and remote than
Donne’s” (p. 120). Sees Herbert as the poet of religious faith and sub-
mission and Donne as the poet of religious tension.

¢ 152. Praz, Mario. Studi sul concettismo. Milan: Soc. Ed. La Cul-
tura. viii, 168p.
English version (with revisions and new appendix) : Studies in Seven-
teenth-Century Imagery, vol. 1 (entry 200).
2d Italian ed., Florence: G. S. Sansoni, 1946. vi, 321p.
Discusses the importance of emblem books and devices in seventeenth-
century literature. See also “The English Emblem Literature” (entry

153).

< 153. . “The English Emblem Literature.” ES 16:129—40.
Discusses English emblem books and compares Herbert’s and Quarles’s
uses of the emblem: “Quarles’s wit is all on the surface, gaudy and
provincial, without a breath of that devotional spirit which animates the
mute emblems of Herbert’s Temple, or even the Parthenia Sacra . . . of
the Jesuit Henry Hawkins” (p. 139). This discussion of the emblem is
reprinted in Studi sul concettismo (entry 152), and in the English
version, Studies in Seventeenth-Century Imagery, vol. 1 (entry 200).

«$ 154. SHARP, ROBERT LATHROP. “The Pejorative Use of Metaphysical.”
MLN 49:503-5.

Traces the changing connotation of the word metaphysical from its
simple meaning of “above the material world, supersensible, and hence
above nature” (p. 504) to its pejorative meaning of “non-sensical.” Sug-
gests that both Dryden and Johnson chose the term because they were
aware of its pejorative possibilities, “thereby suggesting to their readers
not only that Donne, Cowley, and the rest were thoughtful, speculative,
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and abstract, but that they dealt in notions which, to a neo-classical mind,
were incomprehensible, vague, and repugnant to common sense” (p.
505). No specific references to Herbert.

«§ 155. SmrtH, W. Braproro. “What Is Metaphysical Poetry?” SR 42:
261-72.

“MetaplZysical Poetry is a paradoxical inquiry, imaginative and intel-
lectual, which exhausts, by its use of antithesis and contradiction and
unusual imagery, all the possibilities of a given idea. This idea will pre-
dominantly be a psychological probing of love, death, or religion as the
more important matters of experience in the life of the poet, and will be
embodied in striking metaphorical utterance or in the use of the common
(familiar) or scientific word” (p. 263). Uses Donne, primarily, to exem-
plify the definition and only briefly mentions Herbert. Suggests that
Marvell’s “To his Coy Mistress” is the perfect example of metaphysical
poetry. Mentions Emily Dickinson several times as one who “more than
any other except Donne, has faithfully followed the metaphysical muse”

(p- 267).

1935

«¢§ 156. Brooks, CLEANTH. “Three Revolutions in Poetry: I. Metaphor
and the Tradition.” SoR 1 (1935-1936) :151-63.

First in a series of three articles on modern poetry (see also entries
157, 158). Challenges certain modern conservative critics who maintain
“the division of the world into poetic and nonpoetic, and the segregation
of the intellect from the emotions” (p. 152). Views the modern conceit
in a historical perspective. Argues that modern poets are “the restorers
of orthodoxy, attempting to bring back into poetry some of the virtues
of the School of Donne” (p. 162): “The relation of our moderns to the
School of Donne is of the same type as the relation of Wordsworth and
Coleridge to the folk ballad. Just as an appreciation of the folk ballad
went hand in hand with appreciation of Romantic poetry, so an appre-
ciation of our own radicals demands an ability to enjoy the metaphysicals,
and involves a revision of our whole conception of poetry, a revision cer-
tainly no less radical than that sponsored by the Lyrical Ballads in 1798”
(pp. 162-63). Stresses in particular the importance of the so-called radi-
cal metaphor and argues that Donne’s images (such as the compass) are
functional, whereas Milton’s metaphors and similes are primarily decora-
tive. No specific mention of Herbert.

<§ 157. . “Three Revolutions in Poetry: II. Wit and High Seri-
ousness.” SoR 1 (1935-1936) :328-38.

Second in a series of three essays on modern poetry (see also entries

156, 158). Argues, “The play of the intellect and the play of wit are
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not intrinsically incompatible with the poet’s seriousness, or with his
sincerity in implying to the reader that he means to be taken seriously”
(p- 329). Points out that Herbert and Crashaw, “even when they fail, al-
ways impress the reader as being serious. And they succeed often enough
to make their poetry, with that of Donne and Vaughan, the greatest re-
ligious poetry which England can claim” (p. 331). States that much
metaphysical poetry “occupies this shadowy borderline between frankly
playful vers de socié¢té and deeply serious lyric poetry. It is most important
to notice that the deepening seriousness, when it occurs, is not ac-
companied by a correspondent lessening of the play of wit” (p. 330).
Illustrations are drawn primarily from Donne, but Herbert is briefly
mentioned.

@ 158. . “Three Revolutions in Poetry: III. Metaphysical Poetry
and the Ivory Tower.” SoR 1 (1935-1936) :568-83.

Third in a series of three essays on modemn poetry (see also entries
156, 157). Defines metaphysical poetry as “a poetry in which the hetero-
geneity of the materials and the opposition of the impulses united are
extreme. Or if one prefers to base himself directly on Coleridge: it is a
poetry in which the poet attempts the reconciliation of opposite or dis-
cordant qualities” (p. 570). Challenges those who insist on the didactic
function of poetry or on the scientific validity of the poetic statement,
especially the Marxists. Agrees with I. A. Richards that “it is never what
a poem says that matters, but what it is” (p. 573). Sees a number of mod-
ern poets returning to the orthodoxy of the past, especially to the seven-
teenth century, in an attempt to repair the damage caused by the Age of
Reason and the Romantic Movement. Considers Eliot, Tate, Ransom,

Crane, Warren, and even Hardy and Yeats in this light. No specific men-
tion of Herbert.

«¢J 159. SHARP, ROBERT LAaTHROP. “Observations on Metaphysical Im-
agery.” SR 43:464—78.

Stresses the “organic growth of figurative language and the capacity of
poets to adjust their imaginations to the resultant new levels of the
poetic idiom” (p. 464) and cautions that “the delights of poetry for
Donne and the metaphysicals were not wholly what they are for us” (p.
465). Argues, “No other metaphysical possessed Donne’s genius, but they
all agreed with Donne that a faster, more efficient rhetoric should be
used and that the rhetoric merely of periphrasis and adornment was ex-
hausted” (p. 478). Points out, “Because the poetic idiom of the Eliza-
bethans was already a welter of metaphors, with countless variations
of the same notion, the poetic necessity of being new and different led
the metaphysicals to sensitize their perceptions. . . . Whereas the Eliza-
bethans began with the figures of Shakespeare” (p. 470). No specific
mention of Herbert. :
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«¢§ 160. SmitH, CHARD POoWERs. Annadls of the Poets: Their Origins,
Backgrounds, Private Lives, Habits of Composition, Characters,
and Personal Peculiarities. New York and London: Charles Scrib-
ner’s Sons. xxv, 523p.

Catalogues miscellaneous information about English poets—their hob-
bies, pets, friendships, formal education, early domestic attachments,
looks and manners, etc. Herbert is mentioned in sixteen places. For ex-
ample, under hobbies, Herbert is listed as enjoying music; he appears in
a list of poets who died between the ages of thirty-one and sixty-one.

«§ 161. TuompsoN, W. MEerepiTH. Der Tod in der englischen Lyrik
des siebzehnten Jahrhunderts. Sprache und kultur der germanis-
chen und romanischen vélker . . . A Anglistische reihe . . ., vol. 20.
Breslau: Priebatsch. viii, g7p.

Discusses various attitudes toward death as they are reflected in the
works of selected seventeenth-century poets. Contrasts and compares
Herbert’s orthodox Christian position on death with the positions of
Herrick, Donne, and Vaughan. Suggests that the only element of fear in
Herbert’s view is the possibility of the soul’s exclusion from God as a
result of sin.

«¢§ 162. WiLp, FriEpRICH. “Zum Problem des Barocks in der englischen
Dichtung.” Anglia 59:414-22.

Defines the concept of the baroque for English literature and gives
examples of poets and aspects of poetry that might be called baroque.
Comments on Herbert’s use of the “fantastic conceit” (for example, in
“The Pulley”) and calls this a baroque feature. Also remarks on Herbert’s
interior tension (“innere zerrissenheit”) as seen in “The Pearl,” “The
Collar,” and “Aaron.”

«§ 163. WricHt, HErBERT G. “Was George Herbert the Author of
Jacula Prudentum?” RES 11:139—44.

Reviews various arguments in the debate surrounding the authorship
of Jacula Prudentum and argues that the collection is the authentic work
of Herbert. Presents an account of MS 5301 E at the National Library of
Wales as part of the proof.

1936

«¢§ 164. BrAacksTONE, BERNARD. “A Paper by George Herbert.” TLS, 15
August, p. 664.
Reproduces a heretofore unpublished paper by Herbert found among
the manuscripts in Magdalene College Library and bearing the inscrip-
tion, written in a Ferrar hand: “Mr Herberts reasons for Arth. Woode-
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noths Liuing w*® S* Jhon Da[n]uers.” The paper itself is in Herbert’s
hand and bears no date. Arthur Woodnoth, cousin of Nicholas Ferrar
and close friend of Herbert, was apparently at the time in the service of
Sir John Danvers, Herbert’s stepfather. For a reply, see F. E. Hutchinson,
entry 169.

«§ 165. BrirTIN, NorRMAN A. “Emerson and the Metaphysical Poets.”
AL 8:1-21.

Discusses the possible influence of the metaphysicals on Emerson
and Emerson’s appreciation of these poets. Points out Emerson’s par-
ticular admiration for Herbert. Herbert is mentioned in the Journals
many times, is listed among Emerson’s favorite poets (ahead of Shake-
speare), is mentioned frequently in speeches, and is quoted in Nature.
Concludes that Emerson’s poetry, “not in general, but in numerous
individual passages, resembles slightly that of Donne and Cowley, and
strongly, that of Herbert and Marvell” (pp. 20-21).

«¢§ 166. CoLERIDGE, SAMUEL Tavror. “Herbert’s “Temple’ and Harvey’s
‘Synagogue.’ ” In Coleridge’s Miscellaneous Criticism, edited by
Thomas Middleton Raysor, pp. 244-51. Cambridge, Mass.: Har-
vard University Press.

Reproduces Coleridge’s various comments on Herbert and Harvey.
Calls Herbert a “true poet,” but argues that unless the reader “be like-
wise a Christian, and both a zealous and an orthodox, both a devout and
a devotional Christian” (p. 244) he cannot fully appreciate Herbert’s
poetry. States that the reader “must be an affectionate and dutiful child
of the Church, and from habit, conviction, and a constitutional pre-
disposition to ceremoniousness, in piety as in manners, find her forms
and ordinances aids to religion, not sources of formality; for religion is the
element in which he [Herbert] lives, and the region in which he moves”
(p- 244). Reproduces a letter of December 1818 to Collins in which
Coleridge recommends most highly The Temple: “I find more substan-
tial comfort now in pious George Herbert’s Temple, which I used to
read to amuse myself with his quaintness, in short, only to laugh at, than
in all poetry since the poems of Milton” (p. 250). Singles out “The
Flower” as particularly impressive.

«¢§ 167. HarPER, GEORGE McLEAN. “George Herbert’s Poems.” OR 267:
58-73.
Reprinted in Literary Appreciations (New York and Indianapolis:
Bobbs-Merrill Co., 1937), pp. 19—45.
Rejects the term metaphysical poets, disagrees with the notion of a
school of Donne, and suggests that Donne is perhaps overrated in the
twentieth century. Praises the excellences of Herbert’s verses and sensi-
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bility: “The music, the pictorial power, the play of imagination that
makes us sharers of his thought and feeling” (p. 62). Calls “The
Flower” “the loveliest of Herbert’s poems” (p. 67).

«§ 168. Hurcmnson, F. E. “John Wesley and George Herbert.” Lon-
don Quarterly and Holborn Review 161:439-55.

Surveys the extent and nature of John Wesley’s attraction to Herbert
and, in particular, his adaptations of Herbert’s poems for use as hymns.
States that during the eighteenth century Wesley “did more than any
man to keep alive the knowledge of Herbert’s poems” (p. 439). Points
out that in adapting Herbert, Wesley not only revised Herbert’s intricate
metrical schemes to suit existing tunes, but he also eliminated obscuri-
ties, conceits, certain phraseology, remote allusions, and much of the
humor. “The thought is Herbert’s thought, but the voice is Wesley’s
voice; . . . sometimes we are surprised to find how completely the language
and tone of the eighteenth century have imposed themselves on Herbert’s

verse” (p. 453).

«§ 169. . “A Paper by George Herbert.” TLS, 22 August, p. 68o.
Reply to Bernard Blackstone (entry 164), who announced the dis-
covery of an unpublished paper in Herbert’s hand addressed to Arthur
Woodnoth. Points out that the paper clarifies a reference in Walton that
Woodnoth “was a useful Friend of Mr. Herberts Father.” The reference
is to Herbert’s stepfather, Sir John Danvers, not to his natural father.
Marshals support for Blackstone’s suggestion that the paper was written
after 1628 and points out characteristics that are typical of Herbert.

«¢§ 170. OLivero, FEpERICO. “Scuola Metafisica.” In Lirica Religiosa
Inglese, pp. 230-78. Turin: S. Lattes & Co.

Expanded version, Turin: Societa Editrice Internazionale, 1941, 2:
111-207.

Biographical sketch followed by general critical evaluation of Her-
bert’s poetry. Calls The Temple “la descrizione simbolica di una chiesa”
(p- 242) and comments on its emblematic imagery: “Questo emblema-
tismo ci ricorda poeti medievali; supremo in Dante” (p. 242). Says that
Herbert “ricerca e scruta i pit profondi recessi della coscienza, percorre
le vie sotterranee del cuore; ne risulta una poesia analitica, concentrata
in immagini che sono sintesi di stati d’animo e di sentimenti. Tuttavia
le sue figure hanno una certa freddezza, un intellecttualismo che le ir-
rigidisce; mancano dell’ardore di quelle del Crashaw, sono pensate con
sottigliezza, non viste come apparizioni eterne nell’esaltazione mistica del
poeta cattolico. In lui, come nel Donne, impreviste associazioni di idee
sono la base della sua arte. E curioso il contrasto, in tutta la sua opera,
fra un linguaggio semplice e bizzarri tropi,—una dizione sottile e cavil-
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losa ed una limpida grazia,—una strana ingegnosita di fantasia ed una
semplicita spontanea del sentire” (p. 242).

6§ 171. P1cker, MARGARET BARNARD. “Other Royal Poets.” In Charles
I as Patron of Poetry and Drama, pp. 69—94. London: Frederick
Muller.

Surveys Charles I's patronage of various poets and dramatists and
mentions Herbert briefly (pp. 74-75). Points out that Herbert’s poems
were part of the well-used library that consoled the king at Carisbrooke.

«¢§ 172. WARREN, AusTIN. “George Herbert.” American Review 7:249-
1.

Rep7rinted in revised form in Rage for Order: Essays in Criticism (Chi-
cago: University of Chicago Press, 1948; rpt.: London and Ann Arbor:
University of Michigan Press, 1959), pp. 19-36.

Critical evaluation of Herbert’s poetry with a biographical sketch. Ex-
plores Herbert’s Anglican spirit, his sensibility, and his themes. Com-
ments on Herbert’s use of shaped verse and stanzaic experimentation:
“Herbert’s ingenuities proceed from a principle which is analogous to
onomatopoeia and as readily apprehended: that adaptation of form to
sense, or structure to theme” (p. 263). And again, “In Herbert’s stan-
zaic invention and precision of craftsmanship he shows the survival of
his temperamental fastidiousness; he also, wittingly or not, creates that
tension between inner struggle and outer neatness which gives living dis-
tinction to his poetry” (p. 264). Discusses the revival of metaphysical
poetry and suggests that Donne’s influence on Herbert was more personal
than literary: “Herbert’s nature had neither the complexity nor the in-
tensity of Donne’s, and these temperamental differences, together with
Herbert’s artistic sincerity, make difficult any attempt to trace palpable
derivations” (p. 271).

«§ 173. Watkins, W. B. C. “Spenser to the Restoration (1579-1660).”
In Johnson and English Poetry Before 1660, pp. 58-84. Princeton
Studies in English, no. 13. Princeton: Princeton University Press.

Comments on Dr. Johnson’s slight acquaintance with Herbert’s poetry.

Johnson quotes Herbert only five times in the Dictionary.

3§ 174. WantE, HELEN C. The Metaphysical Poets: A Study in Re-
ligious Experience. New York: Macmillan Co. ix, 444p.

Reprinted, 1962 (Collier Books).

Studies Donne, Herbert, Crashaw, Vaughan, and Traherne. Discusses
in the introduction how mysticism and poetry are alike and how they
differ. Concludes that, although none of the poets discussed are genuine

- mystics in the strict sense of the word, all, to varying degrees, evidence
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elements of mysticism in their poetry. Chapter 1, “The Intellectual Cli-
mate”; chapter 2, “The Religious Climate”; and chapter 3, “Metaphysi-
cal Poetry,” set up the necessary background and generalities as a frame-
work for the discussion of the individual poets (two chapters to each
poet). Chapter 6, “George Herbert and the Road to Bemerton” (pp.
150-75), presents a sketch of Herbert’s life and a discussion of his re-
ligious temperament and intellectual sensibilities. Suggests that Herbert’s
essentially mystical aspiration gave to his ministry “its distinctive char-
acter and accounts for the peculiar effect it has exercised upon all who
have come in contact with it, whether by actual experience or by report”
(p. 165). Sees Herbert’s poems as primarily reflections of his inner life, as
“intensely and fully self-revelatory verse” (p. 166). Challenges George
Herbert Palmer’s arrangement of the poems in his edition (entry 1) and
concludes that the organization of the 1633 edition is metaphysical and
that the symbol of the temple is capable of several references. Chapter
7, “George Herbert and The Temple” (pp. 176-210), discusses in some
detail the particulars of Herbert’s religious sensibilities and attitudes as
reflected in his poetry, such as the nature of his faith, his conception of
God, the note of intimacy of feeling in his poetry, and his quiet con-
fidence. Calls this last quality “the most persistent and central thing in
Herbert’s religious consciousness and the source of the peculiar power of
his verse” (p. 189). Contrasts Herbert with Donne. Presents in the con-
clusion a series of contrasts and comparisons among the five poets.

«§ 175. WiLLIAMSON, GEORGE. “Senecan Style in the Seventeenth Cen-
tury.” PO 15:321-51.

Traces the development of Senecan prose style during the seventeenth
century and reproduces two brief comments on preaching style from The
Country Parson. Points out that Herbert disliked the method of “crum-
bling the text into small parts” and therefore he “anticipates the method
of Tillotson and condemns that of Andrewes, in which Donne was a
lesser offender” (p. 335). Suggests that, although Herbert criticized witty
preaching, he “reveals the profit to be derived from Senecan brevity”

(p-335)-

1937

«¢§ 176. Butts, Mary. “The Heresy Game.” The Spectator 158:466-67.

Reply to Aldous Huxley, who, in Texts and Pretexts: An Anthology
with Commentaries (entry 138), suggested that “The Collar” has great
appeal to the modern reader primarily because “the tragedy of the poem
lay in Herbert’s self-deception: that he was calling out when there was
none to hear; that the tragedy meets out tragedy” (p. 466). Says that
Huxley’s interpretation “is as pure a specimen of wish-fulfillment as one
could hope to find” (p. 467).
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«¢§ 177. HArrisoN, ArcriBALD W. “Arminianism in England.” In Ar-
minianism, pp. 122-56. London: Duckworth.

Outlines the Arminian controversy that began in England after the
visit of Grotius to London in 1613. Comments briefly on Herbert’s al-
legiance in the controversy. Suggests that both Herbert and Nicholas
Ferrar “would be classed as Arminians in the phraseology of the period”
(p- 142). Comments also on Herbert’s loyalty to the Church of England
and points out, “The breadth of his charity could not be confined to the
formulas of Geneva” (p. 143).

«§ 178. JounsoN, Tuomas H. “Edward Taylor: A Puritan ‘Sacred
Poet.” ” NEQ 10:290-322.

Comments on the influence of Herbert on the poetry of Edward Tay-
lor and maintains, “Herbert’s example and influence was paramount”
(p- 319). Several of Taylor's poems reproduce exact stanzaic patterns
found in The Temple; especially noteworthy is Taylor’s use of the six-
line iambic pentameter rhyming ababcc, the form of Herbert's The
Church-Porch. Suggests that the example of Herbert is also seen in
Taylor’s “holy aspiration, his devotional rather than mystical qualities,
his homely comparisons, his intimate appeal to the person of Christ” (p.
318). Both Taylor and Herbert employ many of “the same rhetorical de-
vices of question, refrain, apostrophe, and direct address; there is espe-
cially an observable correspondence in the length of their songs” (p. 318).

«§ 179. Jones, THoMas S., Jr. Shadow of the Perfect Rose: Collected
Poems of Thomas S. Jones, Jr. With a memoir and notes by John L.
Foley. New York: Farrar & Rinehart. xxix, 239p.

Original sonnet on Herbert (p. 147).

«§ 180. Lukg, StaniLEY. “An Old Handbook on the Pastoral Office.”
The London Quarterly and Holborn Review 162:198-206.

Appreciative essay on various themes in The Country Parson, con-
sisting primarily of many quotations from the work with an approving
commentary. Presents the book as a manual of devotion appropriate for
modern clergymen: “It has not a little which is of practical positive value
for the conduct of a ministry in this day and a minister who absorbs
its spirit and captures its mood will work not only with better heart but
to better purpose” (p. 206).

«§ 181. Marks, Harvey B. “English Psalmody and Early English Hym-
nody.” In The Rise and Growth of English Hymnody, pp. 77-92.

New York: Fleming H. Revell Co.
Brief comments on Herbert’s life and his contribution to the develop-
ment of the sacred lyric. Points out that the Canadian Presbyterian
Book of Praise contains “Throw away Thy rod,” an adaptation of “Disci-
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pline.” Praises in particular “The Pilgrimage,” “having but six stanzas,
with its lines so full of thought that it contains the whole substance of
Bunyan’s ‘Pilgrim’s Progress’” (p. 88).

«§182. N, C. L. “Mr. Woodnot.” N&Q 172:32.
Asks if the Mr. Woodnot who Walton says attended Herbert on his
deathbed was Theophilius Woodnote (d. 1662). For a reply, see Wasey

Sterry, entry 18s.

«¢§ 183. PuiLvips, C. S. Hymnody Past and Present. London: Society for
Promoting Christian Knowledge; New York: Macmillan Co. x,
300p.

Laments that most of Herbert’s poems were not written to be sung
in church: “Most of them are unsuited to the purpose by reason of the
elaborate and fantastic imagery which Herbert shared with the other
poets of his time, and also on account of their peculiar metres” (p. 156).
Points out that Herbert “perfectly expresses the characteristic Anglican
mentality at its best” (p. 156) and lists several of his poems that have
come into use as hymns. Comments briefly on Henry Playford’s The
Divine Companion (1701), which contained some hymns by Herbert,
and on John Wesley’s Collection of Psalms and Hymns (1737), which
also contained adaptations from The Temple.

«¢§ 184. RoBERTS, MicHAEL. “The Seventeenth Century—Metaphysical
Poets and the Cambridge Platonists.” In The Modern Mind, pp.
88-117. New York: Macmillan Co.

Very general treatment of Herbert’s attitude toward science. Points
out that Herbert’s poetry contains a number of images drawn from con-
temporary scientific discoveries and from the new astronomy and new
mechanics, but maintains that in Herbert’s poetry there is no real con-
flict with science. Suggests that Herbert’s process in his poetry is exactly
the opposite of that of science. For example, “Prayer (I)” is “a simile
in which the feelings, not the measurements, are asserted to be congru-
ent, and it deliberately uses a method which is not the method of science”

(pp- 91-92).

«¢§ 185. STERRY, WaAsEY. “Mr. Woodnot.” N&Q 172:105.

Reply to C.L.N., entry 182. Suggests that the Mr. Woodnot who
Walton says attended Herbert on his deathbed is Theophilius Wood-
note (d. 1662). Woodnote was first cousin of Nicholas Ferrar.

1938

«§ 186. Anon. “Devotional Poetry: Donne to Wesley: The Search for
an Unknown Eden.” TLS, 24 December, pp. 814, 816.
Maintains, “Religious verse is seldom the statement of assured belief
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but more often the passionate protestation of a mind that wishes to be-
lieve and believes and doubts again. [Therefore,] the periods most pro-
lific of devotional masterpieces are those in which a certain body of
religious faith is counterbalanced by a definite strain of inquietude” (p.
814). Contrasts Donne’s “turbulent mysticism” with Herbert’s “calm
and collected piety” and suggests that Herbert is “a more accomplished
technician though a lesser poet” (p. 814). “For Donne, God is the stem
taskmaster, the supreme enigma; for Herbert, the welcome guest and
familiar friend, a projection of the subtlety and charm of his own intel-
ligence” (p. 814).

«§ 187. Brack, MartHEW W, ed. “The Devotional Lyricists.” In Eliza-
bethan and Seventeenth-Century Lyrics, pp. 479-530. Chicago: J. B.
Lippincott Co.

General introduction to the devotional lyric of the seventeenth cen-
tury. Sees Herbert as Donne’s disciple and suggests that “like Donne he
can unite strong feeling with clarity of thought; but his mind is far less
complex and his conceits are neither extended nor subtle” (p. 482).
Calls Herbert’s use of acrostics, anagrams, and shaped verse naive and
puerile. Briefly compares Herbert to Crashaw, Vaughan, and Traherne
and anthologizes fourteen of Herbert’s poems (pp. 494-503).

«@§ 188. BLAcksTONE, BERNARD, ed. The Ferrar Papers; containing a life
of Nicholas Ferrar; the Winding-sheet, an ascetic dialogue; a collec-
tion of short moral histories; a selection of family letters. Cambridge:
University Press. xxii, 323p.

Many references throughout to Herbert. The Life of Nicholas Ferrar .
here presented is “a composite of the surviving manuscript accounts, each
of which derives ultimately from the original Life by John Ferrar” (p.
xvii). The Life contains many references to Herbert: notes Herbert’s ap-
proval of the night watches established at Little Gidding (p. 55); re-
counts the friendship of Ferrar and Herbert (pp. 58-60); and reproduces
two letters of Herbert to Ferrar (pp. 77-79). Also reproduces two letters
about Herbert written by Arthur Woodnoth to Ferrar (pp. 266-69, 276-
77) and prints a new Herbert document (pp. 269-70), including a facsim-
ile reproduction in Herbert’'s own hand of the first page (reduced) of
the paper. This document is entitled “Mr Herberts reasons for Arth.
Woodenoths Liuing wt* S* Thon Da[n]uers,” and was first published by
Blackstone in TLS (entry 164).

5 189. Foro, Foro Mapox. The March of Literature: From Confu-
cius’ Day to Our Own. New York: Dial Press. vii, 878p.
Scattered references to Herbert throughout. Calls Herbert, Donne,
Crashaw, Marvell, Vaughan, and Dryden “the most English of all writ-
ers” and suggests, “If there is any sustained beauty in the Anglo-Saxon

]
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soul it was they who proved its existence” (p. 477). Suggests that the
last two lines of “Love (III)” “enshrine the very essence . . . of that so-
called metaphysical poetic age” (p. 482). Says that Herbert strikes a
“Petrarchist-Christist” note not sounded again until Christina Rossetti.

«¢§ 190. Haves, ALBert McHarc. “Counterpoint in Herbert.” SP 35:
43-60.

Comments in detail on Herbert’s technical excellence and stanzaic
experimentation: “The cause of this great variety in stanzas lies partly in
Herbert’s desire to make the outward form of each poem representative
of its inner meaning” (p. 44). Discusses Herbert’s theory and practice of
versification: “Clearness and exactness were his aims; simplicity, his art”
(p- 46). Discusses “counterpoint,” his term for Herbert’s major device
for focusing attention on the sense of a poem rather than on its sound
by constructing the pattern of line lengths independently of the pattern
of rhymes and thus defeating “the excessive expectation of rime by mak-
ing its position unpredictable” (p. 48). Suggests that Herbert may have
gotten the idea of counterpoint from Donne and/or Puttenham’s Arte of
English Poesie. Divides Herbert’s 127 stanzaic poems into seven major
types: (1) harmonic stanzas, (2) approximately harmonic stanzas, (3)
isometrical stanzas, (4) approximately contrapuntal stanzas, (5) con-
trapuntal stanzas, (6) off-balance stanzas, and (7) irregular stanzas.
Points out, “Half the poems (63) fall into the first three classifications,
which are the normal pattern of English lyrics, and half (64) into the
last four, the experimental types” (pp. 53-54). Comments on Herbert’s
love of and knowledge of music. Contains two tables of stanzaic types in
order to compare Herbert with other major poets.

«3 191. Hurcrinson, F. E. “George Herbert.” In Seventeenth Cen-
tury Studies Presented to Sir Herbert Grierson, pp. 148-60. Oxford:
Clarendon Press.

Reprinted, New York: Octagon Books, 1967.

Comments on Herbert’s fluctuating reputation during the past three
centuries. Surveys the manuscript tradition of the poems and seriously
questions the assumptions of George Herbert Palmer in his edition of
the poems (entry 1), especially his attempt to arrange the poems in a
chronological order based on his biographical interpretations. Presents
a brief character sketch of Herbert, based partly on early biographical ac-
counts and partly on themes and attitudes found in the poetry. Suggests
that Herbert’s principal temptation was ambition but that out of his
many spiritual conflicts “he made music” (p. 155). Sees the tension and
conflict in Herbert’s soul “as exceptionally good material for a religious
poet” and suggests that they are “the staple elements of the larger part of
The Temple” (p. 156). Comments on Herbert’s art and suggests that his
imagery “grows naturally out of the idea of a poem and can therefore be
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developed without giving a sense of artificiality” (p. 156). Discusses
Herbert’s skill in choosing verse forms that match his subject, his ability
to use plain words found in ordinary speech with natural dignity, his love
for homely and proverbial material, and his complex simplicity of diction.
Discusses in particular “The Agonie” as an example of Herbert’s artistry,
to show how “out of familiar material, as old as the Christian religion,
Herbert builds up a closely knit poem and makes his points with surpris-
ing freshness and force” (p. 159). Argues that although Herbert did not
invent the English religious lyric, “in his hands the religious lyric has
travelled far beyond the dreary Scriptural paraphrases and obvious moral-
izings of the Elizabethan versifiers” (p. 160).

«¢§ 192. May, G. L. George Herbert. Little Books on Religion, no. 141.
London: Society for Promoting Christian Knowledge. 32p.

Brief biographical survey that stresses Herbert’s sanctity. Comments
on the poems as autobiographical statements. Suggests, “It is a pity that
much of Herbert’s poetry loses its charm for us through the artificiality—
so loved by his age” (p. 15), but believes that the piety of his poetry
more than atones for his faults as a poet.

«J 193. Mavcock, A. L. Nicholas Ferrar of Little Gidding. London:
Society for Promoting Christian Knowledge. xiii, 322p.

Reprinted, 1963 (paperback).

Many references to Herbert throughout. Briefly surveys the friendship
of Herbert and Ferrar (pp. 233-35): “It was a friendship springing from
complete spiritual harmony” (p. 233), and it “set its mark upon English
spirituality for a hundred years or more” (p. 234). Notes that Herbert
was consulted in the planning of the night watches at Little Gidding and
that his opinion was sought in drawing up the famous inscription that
was hung in the parlor at Little Gidding. Although the two met as under-
graduates at Cambridge, they apparently never met thereafter, but sus-
tained their friendship through correspondence and mutual friends,
especially Arthur Woodnoth and Edmund Duncon.

«©§ 194. MEYER, GERARD PREVIN. “The Blackmoor and Her Love.” PQ
17:371-76.

Argues that Henry Rainold’s famous poem, “A Black-moor Maid woo-
ing a fair Boy,” is a capricious translation of Herbert’s Latin poem,
“Aethiopissa ambit Cestum Diversi Coloris Virum,” which the author
calls Herbert’s “only poem of human love.” Rainold’s poem first appeared
in an edition of Bishop Henry King’s poems (1647) and occasioned a
reply by King entitled “The Boys Answer to the Blackmoor.” Suggests
that Herbert’s poem also inspired a poem by John Cleveland entitled “A
Fair Nymph Scorning a Black Boy Courtin Her.” For a reply, see Cor-
nelia C. Coulter, entry 197.
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«§ 195. UNTERMEYER, Lours. “The Religious Conceit: Play for God’s
Sake.” In Play in Poetry, pp. 27-51. New York: Harcourt, Brace
& Co.

Comments on the variety and seriousness of play in Herbert’s poetry:
“It is not an irresponsible playfulness, but a mixture of play and passion
which allows Herbert to embody his most profound thoughts in anagrams
and acrostics, shaped whimsies and puns” (p. 28). Comments specifically
on the wit of “Jesu,” “Anagram of the Virgin Marie,” “The Altar,”
“Coloss. iii. 3. Our life is hid with Christ in God,” “Paradise,” “Heaven,”
“Man,” “Aaron,” “Artillerie,” “Discipline,” “The Collar,” and “The Pul-
ley.” Contrasts Herbert’s playfulness with Crashaw’s: “Crashaw pushed
his comparisons further than they could bear to go, and thus made his
metaphors not only incongruous, but unpleasantly comic” (p. 38). Sug-
gests that the poetry of Emily Dickinson represents “the continuation,
possibly the culmination, of the strain begun by Donne and Herbert: the
mingling of rapture and irreverence which makes death a playmate and
God a playfellow” (p. 51).

1939

«§ 196. Brown, B. Gourping. “Place.” TLS, 8 July, p. 406.

Response to R. F. Rattray’s query in TLS (entry 201) on Herbert’s use
of the phrase great places in The Church-Porch (line 327). See also J.
Middleton Murry, entry 199.

«§197. CouLtER, CorNELIA C. “A Possible Classical Source for The
Blackamoor Maid.” PQ 18:409-10.

In part a reply to Gerard Previn Meyer, entry 194. Suggests that the
theme of the blackamoor maid in Herbert’s “Aethiopissa ambit Cestum
Diversi Coloris Virum” may have been anticipated in two passages in
Vergil’s Eclogues (2, vv. 14-18 and 100, vv. 33-41), where the Latin poet
carries on the motif of the despised lovers developed by Theocritus. Con-
cludes, “It is quite conceivable that these two Vergilian passages, coupled
with a hint from the Song of Songs, may have suggested to George Her-
bert the idea of featuring an Ethiopian maid in the réle of the despised
lover” (p. 410).

«§198. Hurcminson, F. E. “Missing Herbert Manuscripts.” TLS, 15

July, p. 421.
Hutchinson announces that while preparing his edition of Herbert’s

poems he has been unsuccessful in locating five Herbert manuscripts and
asks for information about these items.

«¢§ 199. Murry, J. MmpreToN. “A Herbert Query.” TLS, 1 July, p.

390
Reply to R. F. Rattray, entry 201. Suggests that great places in The
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Church-Porch (line 327) means “positions of consequence in society,
whether high offices under the Crown (which is the primary meaning
of the phrase) or influential stations in the social order.” Suggests also
that the whole poem is “a treatise on the practical Christian education
of an aristocrat.” See also B. Goulding Brown, entry 196.

«¢§ 200. Praz, MaRi0. Studies in Seventeenth-Century Imagery. 2 vols.
Studies of the Warburg Institute, edited by Fritz Saxl, 3. London:
Warburg Institute, 1939-1947. 233p.; xi, 209p.

2d ed. (considerably enlarged), Rome: Edizione di Storia e Lettera-
tura, pt. 1, 1964; pt. 2, 1974.

Vol. 1 (1939) is an English version (with revisions and a new ap-
pendix) of Studi sul concettismo (entry 152). Comments on the exten-
sive use of emblem books and devices in seventeenth-century literature.
Contrasts Herbert and Quarles: “Quarles’ wit is all on the surface, gaudy
and provincial, without a single breath of that devotional spirit which
animates the mute emblems of Herbert’s Temple, or even the Parthenia
Sacra” (p. 150). Calls The Temple “a conspicuous case of a mute em-
blem-book (i.e. wanting only the plates)” (p. 205). Vol. 2 (1947) is a
bibliography of emblem books.

«§ 201. RatTrAY, R. F. “A Herbert Query.” TLS, 24 June, p. 374

Asks the meaning of places in The Church-Porch (line 327): “Kind-
nesse, good parts, great places are the way/ To compasse this.” For a
reply, see J. Middleton Murry, entry 199, and B. Gould Brown, entry 1g6.

«¢§ 202. SPENCER, THEODORE, and VAN DoRreN, Mark. Studies in Meta-
physical Poetry: Two Essays and a Bibliography. New York: Colum-
bia University Press. 88p.

Reprinted, Port Washington, N.Y.: Kennikat Press, 1964.

Part 1 consists of two essays. (1) “Recent Scholarship in Metaphysical
Poetry” (pp. 3-18), by Spencer, in which some of the major develop-
ments in metaphysical criticism and scholarship are briefly outlined,
especially Donne scholarship, which is called “a kind of microcosm of
scholarship relating to metaphysical poetry in general” (p. 14). (2)
“Seventeenth-Century Poets and Twentieth-Century Critics” (pp. 21—
29) by Van Doren, in which various notions of metaphysical poetry are
reviewed, especially T. S. Eliot’s concept of “unified sensibility.” Main-
tains, however, that the outstanding feature of metaphysical poetry is its
humor: “Humor is the life of their poetry; wit is its language” (p. 28).
Part 2 presents an unannotated bibliography of studies in metaphysical
poetry from 1912 to 1938 (pp. 33-83). Items are arranged chronologically
by author with an additional section entitled “General Studies.” There
are 44 items listed under Herbert, as compared to 199 for Donne.
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«¢§ 203. TakeTOMO, SOFU. “Metaphysical Poetry of George Herbert.”
SELit 19:155-72.

General introduction to Herbert’s life and art for a Japanese audience.
Presents a biographical sketch and analyzes Herbert’s temperament and
personality. Finds two opposing traits that account for much of the ten-
sion in the poetry, Herbert’s saintly character and his aristocratic sensi-
bility, the former emerging gradually through a life of asceticism and
evidenced in such works as “The Collar” and the “Affliction” poems.
Outlines Herbert’s major religious themes and comments on his devo-
tion to Anglicanism. Compares Herbert with Donne and suggests that
the differences in their poetry are primarily reflections of differences in
their personalities. Sees a number of similarities between Herbert and
Spenser, especially their uses of allegory.

«¢§ 204. THompsoN, ELBERT N. S. “The Temple and The Christian
Year.” PMLA 54:1018-25.

Compares and contrasts The Temple with John Keble’s The Christian
Year. Sees Herbert as introspective, self-analytic, individualistic, personal,
—a Renaissance man, “caring less than Keble for the Church as a divine
institution” (p. 1021). In contrast, The Christian Year more fully and
more adequately represents Anglican theology: “Its author’s main pur-
pose was to present the ‘sound rule of faith’ and the ‘sober standard of
feeling in matters of practical religion’ that are offered in the Book of
Prayer” (p. 1022). Comments on Herbert’s great condensation, his uses
of conceit, his vigor of expression, his intellectual energy, and “his close
fusion of mind and Heart” (p. 1025). Suggests that the modern reader
will find in Herbert’s poetry “a touch of freshness not found in The
Christian Year” (p. 1025).

1940

«&§ 205. BRADNER, LEICESTER. Musae Anglicanae: A History of Anglo-
Latin Poetry, 1500-1925. New York: Modern Language Association
of America; London: Oxford University Press. xii, 383p.

Comments favorably on Herbert’s Latin poems, mentioning in par-
ticular the series of poems defending the Anglican Church against

Andrew Melville’s attacks in Anti-Tami-Cami-Categoria, especially “De

Musici Sacrd”; the short poems on Christ’s passion in Passio Discerpta;

the poems on moral and religious themes in Lucus; and the short medi-

tations on the death of his mother, the latter being called early examples
of sacred epigram. Suggests that Herbert’s poems, combining genuine
religious sentiment and a high degree of polish, may be favorably com-
pared to Crashaw’s Latin epigrams. Points out that the seventeenth-
century movement toward experimental forms in Latin poetry may have
influenced Herbert’s experimentations in English. Points out in particu-
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lar the similarity between the mixed ode in English (exemplified in such
poems as “The Collar,” “The Church-floore,” “An Offering,” and “Vani-
tie”) and the Latin mixed ode (exemplified by Herbert’s “In Sacram
Anchoram Piscatoris”). Contrasts Herbert also with Peter Du Moulin.
Contains a chronological list of Anglo-Latin poetry (pp. 346-73).

«§ 206. CeciL, Lorp Davip, ed. The Oxford Book of Christian Verse.
Oxford: Clarendon Press. xxxiii, 560p.

Introduction (pp. xi—xxxiii) comments on the nature and limitations
of religious poetry and briefly traces the history of English religious verse
from Richard Rolle to T. S. Eliot. Compares Herbert favorably with
Donne, Crashaw, and Vaughan and calls him “the most complete ex-
ponent in our poetry of the peculiar genius of the English Church” (p.
xx). Selections from Herbert (pp. 136-55). No notes or commentary on
individual poems.

«§ 207. DanieLs, R. Barrour. “George Herbert’s Literary Executor.”
In Some Seventeenth-Century Worthies in a Twentieth-Century
Mirror, pp. 80-go. Chapel Hill: University of North Carolina Press.

Reprinted, 1971.
Brief sketch of the life of Nicholas Ferrar and of the friendship be-
tween Ferrar and Herbert.

«§ 208. HErRBERT, THOMAS WALTER. John Wesley as Editor and Au-
thor. Princeton Studies in English, no. 17. Princeton: Princeton
University Press; London: Humphrey Milford, Oxford University
Press. vii, 146p.

Comments on John Wesley’s attempts to adapt Herbert’s verse for con-
gregational singing. Suggests that these paraphrases were ultimately less
successful as hymns than were Wesley’s translations from German
hymns: “They were not written as songs; their thought required too many
lines to come to a comprehensible point” (p. 57). Thus, very soon the
adaptations from Herbert were “relegated to the single function of pro-
viding poetry for Methodists” (p. 58). Comments also on Wesley’s ad-
miration of Herbert as reflected in his publication of a pamphlet in
1773 containing twenty-three poems from The Temple and in his fre-
quent quotations from Herbert in his journals and letters.

«¢§ 209. Hurcrinson, F. E. “The First Edition of Herbert’s Temple.”
Oxford Bibliographical Society: Proceedings and Papers (for 1939)
5:187-97.

Presents evidence to challenge the assumption (made as early as 1859
by William Thomas Lowndes) that the few copies of the first edition of
The Temple that are undated were printed before the dated copies of
1633. Argues that a fair copy of Herbert’s original manuscript (such as
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MS Tanner 307 in the Bodleian) was used by the printer; the Bodleian
manuscript bears strong resemblances to many examples of Gidding writ-
ing. Discusses possible reasons for the first edition having alternative title
pages and for there being some slight variations in different copies. Ac-
counts for the numerous, but mostly unimportant, differences between
the Bodleian manuscript and the printed text of the first edition. Com-
ments also on the date of Herbert’s death: Friday, 1 March 1632-1633.

«¢J 210. Jonas, LeEan. “George Herbert, Richard Crashaw, and Henry
Vaughan.” In The Divine Science: The Aesthetic of Some Repre-
sentative Seventeenth-Century English Poets, pp. 211-27. Colum-
bia University Studies in English and Comparative Literature, no.
151. New York: Columbia University Press.

Comments on the principles informing Herbert’s poetic creed and on
how, under the influence of Donne, he converted the techniques of the
secular lyricists to the service of religion, “using them as a model for his
own greater design” (p. 219). Discusses the tension between, and the
resolution of, Herbert’s desire to express his spiritual temper in the sim-
plest and most direct manner and his equally genuine delight in the per-
fection and mastery of complex artistic forms, always striving for “an
eloquence proper to divine poetry” (p. 222). Comments on Herbert’s
influence on Crashaw and Vaughan and compares the three poets: “It
was their aim to divert some of the beauty of poetry to the praise of its
great Creator” (p. 227). Views such a theory and practice as ultimately
constrictive and limiting: “The divine poet assumes more the role of
a priest” (p. 227).

«¢§ 211. ReEsE, Harorp. “A Borrower from Quarles and Herbert.” MLN
55:50-52.

Comments on Miscellanea; or, a mixture of choyce observations and
institutions, moral and divine, composed for private use. Being the prod-
uct of spare hours, and the meditations of . H. . . . London, printed for
Thomas Helder, at the Sign of the Angel in Little-Brittain, 1669. Sixty-
four of its ninety-two chapters are taken wholly or partially from Quarles’s
Enchiridion. The compiler also made unacknowledged use of Herbert’s
“Providence.” The poem, without title, appears in a prose chapter; the
compiler rearranged stanzas and omitted a number of stanzas.

«¢§ 212. SHARP, ROBERT LATHROP. From Donne to Dryden: The Revolt
Against Metaphysical Poetry. Chapel Hill: University of North
Carolina Press. xiii, 221p.

Traces the revolution in taste in the seventeenth century from poetry
that the author calls extravagant, obscure, and harsh (the three elements
he chooses to emphasize) to poetry that exalts the standards and prac-
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tice of propriety, clarity, and harmony. Examines both literary and non-
literary forces that set up a reaction to metaphysical poetry. “The revolt
was not a silent one; it was articulate in criticism as well as in poetry.
Thoroughgoing, it reached to the root of poetry and affected the experi-
ence underlying literary creation. By following it, the reader should get
a clearer notion of what happened to English poetry between 1600 and
1700” (p. xii). In addition to a general preface and an introduction,
there are seven main chapters: (1) Donne and the Elizabethan Poets,
(2) The Course of Metaphysical Poetry, (3) The Faith of the Critics,
(4) The Protest of the Poets, (5) The Return to Nature, (6) New Stan-
dards, and (7) John Dryden. Several references to Herbert.

«¢§ 213. SHUSTER, GEORGE N. “Milton and the Metaphysical Poets.”
In The Ode from Milton to Keats, pp. 64—92. Columbia University
Studies in English and Comparative Literature, no. 150. New York:
Columbia University Press.

Several references to Herbert. Calls him “a mystic and a humanist”
but points out that “his was a classicism not of Pindar and Horace but of
Ambrose and Prudentius” (p. 86). Points out also Herbert’s use of Hora-
tian meters in his Latin verses but notes that “the waters of Arethusa
are not in them” (p. 86). Compares Herbert briefly to Donne, Vaughan,
Joseph Beaumont, and Crashaw.

«§ 214. WELLs, HENRY W. New Poets from Old: A Study of Literary
Genetics. New York: Columbia University Press. x, 356p.
Studies the indebtedness of certain modern poets to earlier ones. Re-
fers to Herbert in several places and in particular suggests his possible
influence on Genevieve Taggard, Elinor Wylie, and W. H. Davies.

1941

«§ 215. ANoN. “From Court to Sanctuary: George Herbert’s Songs, An
Emancipated Spirit.” TLS, 12 July, pp. 334, 337.

Primarily a review of F. E. Hutchinson’s edition of Herbert’s poems
(entry 223). Comments on the religious sensibility of Herbert’s poems
while warning against a too-literal autobiographical reading. Comments
on Herbert’s analogies and metaphors: “Scripture, gardens, trees, herbs,
stars, fencing, bowl, card games, medicine, anatomy, everything serves
his purpose” (p. 334). Discusses briefly Herbert's “disciplined intel-
lectual energy and conviction” (p. 334) and particularly the implications
of music in his poetry: “The word ‘music’, indeed, supplies the key to his
dominant thought as the word ‘light’ supplies the key to Vaughan” (p.
337). Defends Herbert’s uses of shaped verse and suggests that there are
Herbertian echoes in Coleridge. For a reply, see H. S. Curr, entry 217.
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«@§ 216. BENNETT, JoaN. Review of The Works of George Herbert, edited
by F. E. Hutchinson. RES 17:348-52.

Essentially a review of F. E. Hutchinson’s edition (entry 223). “Bi-
ography, critical apparatus, text and commentary are alike excellent” (p.
348). Agrees strongly with Hutchinson’s decision to retain the traditional
ordering of the poems in The Temple. Finds Herbert’s obscurity, though
different, no less challenging than Donne’s, especially those difficulties
that arise from Herbert’s simple diction.

«¢§ 217. Curg, H. S. “George Herbert.” TLS, 2 August, p. 371.

Reply to an anonymous article in TLS, entry 215. Suggests that the
sentence: “There is mirth as well as seemliness in right living./All things
are big with jest: nothing that’s plain,/ But may be wittie, if thou hast
the vein” (p. 334, entry 215) recalls a line from the metrical version of
Psalm 100.

«¢§ 218. DaniELs, EArL. The Art of Reading Poetry. New York: Farrar
& Rinehart. vii, 519p.

Brief explication of “Prayer (I)” (pp. 202-5). Comments primarily
on the uses of paradox in the poem. Comments also on “The Pulley”
(pp. 206-10) and contrasts it with a hymn by Isaac Watts. Presents a
series of critical questions designed for students on “Vertue” (p. 381)
and “The Collar” (pp. 472-73).

«§ 219. DE SELINcOURT, ERNEST. “George Herbert.” HJ 39:389—97.
Praises F. E. Hutchinson’s edition (entry 223). Presents a biographi-
cal sketch of Herbert’s life and personality. Calls The Temple “Herbert’s
intimate autobiography, a kind of diary in which he set down from day
to day the fluctuations of his inner experience” (p. 392), but agrees with
Hutchinson that the order of the poems is not chronological. Suggests
that Herbert’s prevalent mood, “his besetting sin . . . was deep dejection,
in which he doubted not merely his fitness for the priesthood, but even
his right to be numbered among the children of God” (p. 392). Praises
“Love (III)” as an “exquisite lyric” (p. 395), but dislikes many fea-
tures of Herbert’s “metaphysical” style, such as his delight in anagrams,
acrostics, and puns and his use of the farfetched conceit: “Such extrava-
gances are little to our taste; yet they express clearly enough the ideas he
wishes to convey, and expresses them in a manner which his age ap-
proved” (p. 396). Says that Herbert is consistently the artist but that he
is not “the greatest of our sacred lyricists” (p. 396): “He lacks the pas-
sion and majesty of Donne; he never rises to the ecstasy of Crashaw;
Vaughan surpasses him both in flashes of imaginative vision, and in deli-
cate response to the beauty and wonder of the natural world” (p. 396).
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«§ 220. F,, R. “George Herbert’s ‘A Parodie.” ” NGQ 180:334.
Asks the meaning of the word parody in Herbert's title.

«$ 221. FREEMAN, Rosemary. “George Herbert and the Emblem
Books.” RES 17:150-65.

Reprinted in revised and expanded form in English Emblem Books
(entry 284), pp. 148-72.

Maintains that, although emblem books exercised considerable influ-
ence on scores of minor and major writers of the sixteenth and seven-
teenth centuries, Herbert’s poetry “comes nearest to that of the emblem
writers, while at the same time being infinitely more distinguished” (p.
150). Shows “how a convention which in itself produced only mediocre
writing was modified to suit the purposes of a great poet” (p. 150).
Briefly outlines the history of the emblem convention and comments on
the chief characteristics of emblem books. Shows how Herbert trans-
formed the convention and its methods into poetry. Discusses in particu-
lar the visual aspects of Herbert’s imagery (“Herbert’s images remain
emblems and nowhere encroach on the province of symbol” [p. 159]),
his uses of patterned forms, the emblematic function of many of his titles,
the liturgical roots of his poetry, and his special uses of personifications.
Herbert’s poetry is characterized “by a simplicity of image, an extreme
unobtrusiveness, and a concentration of meaning in which the complexity
becomes only gradually apparent” (p. 157).

«§ 222. H, C. E. “A Query from Herbert.” N&Q 181:246.

Asks the meaning of the figure in line 30 of “The H. Communion”
(“And all our lump to leaven”). Wonders if this is a reference to the
“leaven of malice and wickedness.”

«¢§ 223. HERBERT, GEORGE. The Works of George Herbert. Edited with
a commentary by F. E. Hutchinson. Oxford: Clarendon Press.
Ixxvii, 619p.

Revised, 1945.

Reprinted, 1964.

Preface (pp. iv-viii) in which the editor states that his main object is
to establish the text for The Temple. Contents (pp. ix—xvii); list of illus-
trations (p. xix). Introduction includes: (1) biography of Herbert (pp.
xxi—xxxix), (2) contemporary and later reputation (pp. xxxix-1), (3)
manuscripts of The Temple poems (pp. 1-1vi), (4) early editions of The
Temple (pp. lvi-Ixii), (5) editions of A Priest to the Temple and other
writings (pp. Ixiii-lxv), (6) modern editions of Herbert’s works (pp. lxv—
Ixx), (7) the text of The Temple (pp. Ixx-lxxvii). The Temple (pp. 1~
199). English poems in the Williams manuscript not included in The
Temple (pp. 200-205). Poems from Walton’s Lives (pp. 206—7). Doubt-
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ful poems (pp. 208-22). A Priest to the Temple (pp. 223—9o). Herbert’s
translation of Comnaro, A Treatise of Temperance and Sobrietie (pp. 291—
303). Briefe Notes on Valdesso’s “Considerations” (pp. 304-20). Out-
landish Proverbs (pp. 321-55). Proverbs in Jacula Prudentum not in-
cluded in Outlandish Proverbs (pp. 356-62). Letters (pp. 363-81).
Herbert’s will (pp. 382-83). Musae Responsoriae (pp. 383-403). Passio
Discerpta (pp. 404—9). Lucus (pp. 410-21). Memoriae Matris Sacrum
(Pp- 422-31). Alia Poemata Latina (pp. 432—39). Orationes (pp. 440-
55). Epistolae (pp. 456-73). Commentary (pp. 475-608). Appendix:
Pro Svpplici Evangelicorum Ministrorum in Anglia (pp. 60g-14). Index
of first lines (pp. 615-19).

«§ 224. MaTTHIESSEN, F. O. American Renaissance: Art and Expression
in the Age of Emerson and Whitman. London, Toronto, New
York: Oxford University Press. xxiv, 678p.

Mentions Herbert in several places. Comments on Emerson’s and
Thoreau’s admiration of Herbert and the seventeenth century: “The
seventeenth-century frame is of greatest relevance for the practice of their
art. In reading Herbert or Browne they were affected not only by ideas,
or by form as an abstract pattern, but also by qualities of their own lan-
guage which the eighteenth century had allowed to decay, and which
they were determined to renew” (p. 102). Specifically mentions Emer-
son’s delight in Herbert’s “Man” and that Emerson’s poem “Grace”
was mistaken for one by Herbert. “Herbert’s face was turned upward;
Emerson’s and Thoreau’s faces inward. Herbert pleads with God for
vision; Emerson and Thoreau only pricked themselves perpetually on to
further spiritual discoveries” (p. 113).

«§ 225. MorTIMER, RAYMOND. “Books in General.” New Statesman and
Nation 21:534.

Appreciative review of F. E. Hutchinson’s edition (entry 223) but pri-
marily a general critical essay on Herbert’s poetry: “I have tried to
summarize my sense of Herbert’s poetry by illustration rather than by
comment.” Praises Herbert’s variety of feeling, experimentation with
prosodic forms, and musicality. Evidences much distrust of the modern
enthusiasm for metaphysical poetry and suggests that it is not in the
mainstream of English verse. Calls it “a backwater exuberant with rare
flowers, and not unconnected with certain little-visited Continental
creeks named Gongora and Marini [sic].”

«¢§ 226. PorTER, GEORGE REUBEN. “A Protest Against the Term Con-
ceit.”” In Renaissance Studies in Honor of Hardin Craig, edited by
Baldwin Maxwell et al.,, pp. 282—91. Stanford: Stanford Univer-
sity Press.

Reprinted in PQ 20 (1941) :474-83.
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Surveys the various denotative and connotative meanings of the word
conceit from the medieval period to modern times and urges that it be
discontinued as a critical term. Comments specifically on the confusion
that the term has caused when applied to the metaphysical poets. No
specific mention of Herbert.

¢ 227. SHEWRING, WALTER. Review of The Works of George Herbert,
edited by F. E. Hutchinson. DubR 20:213-14.

Uses the review of F. E. Hutchinson’s edition (entry 223) as a way
of commenting on Herbert. Rejoices that, unlike Donne, Herbert has
not become fashionable in the modern age: “His spirit has proved too
tranquil, his real conflicts of soul are resolved too well, to make him in
any sense an idol of our times; he is one who saw too clearly the differing
values of motion and rest” (p. 213). Comments on Herbert’s traditional
moral theology, which “Catholics have a particular interest in observing”
(p- 213). Praises the Latin poetry, especially “In Angelos,” “which is in
the true Scholastic tradition” (p. 214).

1942

«¢§ 228. BrapBrook, M. C. “The Liturgical Tradition in English Verse:
Herbert and Eliot.” Theology (London) 45:13-23.

Compares and contrasts Herbert and Eliot to “show how in Mr. Eliot
a symbolic technique has been adapted to a less congenial age; Herbert’s
successes throw light on Eliot’s difficulties and help to an understanding
of what he has achieved” (p. 13). Suggests that Eliot’s essay on Lancelot
Andrewes is also applicable to Herbert: “Herbert analysed and split up
the Church building or the service, as Andrewes divided and subdivided
his text, and upon this fixed and literal basis each will play those vari-
ations suggested by his learned and intellectual interests, his natural and
simple tastes, and his deep devotional fervour” (p. 13). Sees Herbert
as “one of those few English poets who relies upon liturgy not for its
emotional effects, but for its power to concentrate dogma” (p. 14). Rec-
ognizes some flaws in Herbert’s verse, especially in its excessive intellec-
tuality and idiosyncrasy, but concludes: “In Herbert may be seen a mind
sensitive and controlled presenting the vie intérieure in terms of liturgy
and ritual, recording the widest emotional reverberations in terms of per-
petual struggle and self-conquest with a flawless precision, honesty, and
grace of statement” (p. 17).

«¢§ 229. BRANDENBURG, ALICE STAYERT. “The Dynamic Image in Meta-
physical Poetry.” PMLA 57:1039—45.
Suggests that the underlying quality that connects many of the seem-
ingly unrelated features of metaphysical poetry might be called “the dy-
namic image.” Distinguishes between two types of images: the static
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image, which “describes the appearance, taste, smell, feel, or sound
of an object—the qualities in short, which mediaeval philosophers
called accidents” (p. 1039), and the dynamic image, which “describes
the way in which objects act or interact” (p. 1039). Comments primarily
on the nature and function of Donne’s dynamic images. Points out that
Donne’s followers, including Herbert, continued the use of dynamic
images but “did not turn so frequently to science for their material or
neutralize their images so thoroughly” (p. 1044). Mentions Herbert’s
“Artillerie.”

«¢§ 230. Grierson, H. J. C. Review of The Works of George Herbert,
edited by F. E. Hutchinson. MLR 37:207-14.

Essentially a detailed review of F. E. Hutchinson’s edition (entry 223),
but also includes Grierson’s critical comments on Herbert. Finds Herbert,
on the whole, more difficult than Donne and feels that as religious poets
“they are poles asunder” (p. 208). Contrasts Herbert and Donne and con-
cludes that there is “a closer link between Herbert and the Emblem writ-
ers, Quarles and his sources, than between the tormented Dean and the
pastor of Bemerton” (p. 208). Laments that Hutchinson does not devote
more space to commentary and critical analysis.

«$ 231. Rowsk, A. L. “The Caroline Country Parson: George Herbert’s
Ideal.” Country Life, 6 February, pp. 252-55.

Reprinted in The English Spirit (New York: Macmillan Co., 1945),
PP- 148-53; rev. ed., 1966.

General and popular account of Herbert’s life and works with several
photographs of places associated with him. Calls Herbert’s poetry “the
most perfect, the ideal, expression of it [the Caroline world], if not the
most complete, because of its unworldliness” (p. 252). Most remarkable
about Herbert “is his combination of great common-sense, his feeling
for the plain country people, with the rigorous standards of a saint” (p.
254), which is manifested, for example, in The Country Parson. Con-
trasts Herbert and Herrick: “Almost all of Herbert’s poetry is concerned
with this inner world of experience, as against his contemporary Her-
rick’s frank acceptance of the good things of this world” (p. 255). Yet,
“they had so much in common: their love of music, so true to Caroline
England, of flowers and birds and church-bells, of the old country cus-
toms and the country people, their devotion to the English church they
served and by which they are remembered” (p. 255).

«§ 232. Tuve, Rosemonp. “Imagery and Logic: Ramus and Metaphysi-
cal Poetics.” JHI 3:365-400.
Discusses Renaissance imagery in the light of rhetorical training, espe-
cially Ramist logic. Suggests that much confusion and uncertainty about
the nature and function of Renaissance images results from “an insuf-
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ficient understanding of the relation of the origin and function of images
in sixteenth- and seventeenth-century practice to the poetic theory of
their creators” (p. 369). No specific references to Herbert. See also A. J.
Smith, entry 396, and George Watson, entry 420.

1943

«$ 233. L., E. W. “Herbert’s “The Collar.” ” Expl 2:question 16.

Asks for an explanation of the interrelation of the images in “The
Collar,” specifically “cordial fruit,” “cage,” “good cable,” and “death’s-
head.” For a reply, see Dan S. Norton, entry 250.

@ 234. McLunaN, HeErBERT MARsHALL. “Herbert’s ‘Virtue.”” Expl 2:
item 4.

Reprintefl in Readings for Liberal Education, edited by Louis G.
Locke, William M. Gibson, and George Arms (New York: Rinehart,
1948), 2:534-35.

Points out that each stanza of “Vertue” is a paradox and that the
last stanza “is a paradox of religious faith which is intended to exalt over
the melancholy contradictions of the other three.” Suggests that the
Church Fathers (as well as their baroque imitators) used the paradox
not only to excite wonder and enthusiasm but also as a means of
exegesis.

«¢$ 235. MILES, JosEPHINE. “Some Major Poetic Words.” University of
Cdlifornia Publications in English 14:233-39.

Presents various comparisons and generalizations based on lists of the
ten words (excluding prepositions, conjunctions, etc.) most frequently
used by each of twenty-one poets from Chaucer to Housman (based on
concordance data existing at the time of writing). For Herbert the list
includes make (200), God (150), man (150), heart (130), love (130),
death (120), good (120), know (120), give (120), sin (110), life (100),
thing (100).

«$ 236. PurcerLr, Henry. “With Sick & Famished Eyes.” A song by

Henry Purcell, the words by George Herbert. For voice, with piano

(or harpsichord) and violoncello. Edited by Ina Boyle. 2 parts.
London: Oxford University Press. Part 1, 3p.; part 2, 8p.

First published in Henry Playford’s Harmonia Sacra (1688). Musical

setting for Herbert’s “Longing” (with some verses and words omitted).

«@§ 237. WiLson, F. P. “A Note on George Herbert’s ‘Quidditie.” ” RES
19:398-99. , i _
Explains that the last line of “The Quidditie” (“I am with thee, and
most take all”’) is based on a rare proverb. Most is used in the sense of
“the most powerful.” Suggests that the poem is called “The Quidditie”
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“because in it the poet distinguishes the essence or quiddity of the
spiritual life from the accidents of the world” (p. 399). As Herbert writes
his verses, “dedicated not to the mundane activities, pleasures, and ac-
complishments enumerated in the poem but to the service of God, the
poet is with God, and God the all-powerful takes complete possession of
him (‘Most take all’)” (p. 399).

1944

«¢§ 238. AcatHA, MotrER, O.S.U. “George Herbert: Poet of Right In-
tention.” Ave Maria 59:327-30.

Hagiographic sketch of Herbert’s life. Suggests that the poems “are not
in any sense great. There is much that is artificial, cold and in spots ugly.
Their technical and literary faults are largely atoned for by their spiritual
content” (p. 329). States that the predominant theme in Herbert’s poetry
is death.

«§ 239. ALLEN, Don CamEeRON. “George Herbert’s Sycomore.” MLN
59:493795-

Explains Herbert’s use of sycomore in “The World” (“Then enter'd
Sinne, and with that Sycomore,/ Whose leaves first sheltred man from
drought & dew/ . . . The inward walls and sommers cleft and tore”).
Suggests that Herbert is referring to the fig tree of Genesis. Explains the
origin and extent of the confusion caused by various early translations of
the Bible.

«¢§ 240. CLOKEY, JosepH WADDELL. The Temple, a Cycle of Poems by
George Herbert (1593-1633). Set for soli, chorus and orchestra with
optional parts for singing by members of audience or congre-
gation. With a foreword by Howard D. McKinney. New York:
J. Fischer & Bro. 58p.

An oratorio based on Herbert’s poems.

«§ 241. D, G. H. “George Herbert and Dante.” N&Q 187:81.

No. 553 of Herbert’s Outlandish Proverbs (“We cannot come in
honour under a Couerlet”) reminds the author of Vergil's words to
Dante in the Inferno (24:47-48). Wonders if the proverb comes from
Dante or if Dante was quoting the proverb.

«¢§ 242. Doups, J. B. “George Herbert’s Use of the Transferred Verb:
A Study in the Structure of Poetic Imagery.” MLQ 5:163-74.
Defines the “transferred verb” as a verb that “is transferred from its
ordinary, literal, concrete meaning to an abstract and figurative one”
(as in “See how spite cankers things” from “The Sacrifice”) (p. 163).
Calls this “one of the numerous grammatical devices used for fusing the
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terms of a metaphor” (p. 163). Discusses many poems to illustrate the
wide range of effects that Herbert achieves through this device. “Because
it is the most dynamic part of speech and because it offers one of the
most compact ways of expressing a metaphor, the transferred verb is
capable of great poetic force; and Herbert’s extensive use of it is prob-
ably responsible in part for the impression of energy which his style pro-

duces” (p. 174).

«$ 243. Evtor, T. S. “What Is Minor Poetry?” Welsh Review 3:256-67.

Reprinted in On Poetry and Poets (New York: Farrar, Straus, and
Cudahy, 1957), pp. 34-51.

Discusses the nature and kinds of so-called minor poetry. Points out
that “we mean different things at different times” by the term, and at-
tempts to dispel “any derogatory association connected with the term”
(p- 256). Comments on the various uses of different kinds of anthologies
of poetry. Uses Herbert to illustrate that a poet who writes “a work
which consists of a number of short poems, even of poems which, taken
individually, may appear rather slight, may, if it has a unity of underly-
ing pattern, be the equivalent of a first-rate long poem in establishing an
author’s claim to be a ‘major’ poet” (p. 263). Points out that if we read
through the whole of The Temple we are “surprised to find how many
of the poems strike us as just as good as those we have met with in an-
thologies” (p. 261). Maintains that The Temple is not simply “a num-
ber of religious poems by one author” but rather “a book constructed
according to a plan; and as we get to know Herbert’s poems better, we
come to find that there is something we get from the whole book,
which is more than a sum of its parts” (p. 261). Sees The Temple as “a
continued religious meditation with an intellectual framework,” as a
book that “as a whole discloses to us the Anglican devotional spirit of
the first half of the seventeenth century” (p. 261). Concludes that Her-
bert cannot be called a minor poet “for it is not of a few favorite poems
that I am reminded when I think of him, but of the whole work” (p.
262). Briefly contrasts Herbert with Herrick and Thomas Campion.

«¢§ 244. GarbNER, W. H. Gerard Manley Hopkins (1844-1889): A Study
of Poetic Idiosyncrasy in Relation to Poetic Tradition. London:
Martin Secker & Warburg, 1944-1949. 2 vols. Vol. 1: 1944; 2d rev.
ed., 1948; reissued by Oxford University Press, 1958. xvi, 304p. Vol.
2:1049; reissued by Oxford University Press, 1958. xiv, 415p.

Numerous references to Herbert and a number of specific comparisons
between Hopkins and Herbert. Points out Hopkins’s admiration of Her-
bert: “Herbert’s frank avowal of Christ; his passionate yet restrained
colloquies with God; his vigorous and subtle exposition of doctrine; his
significant quaintness and happy conceits—all of these elements are
found, in duly modified form, in the later Hopkins” (2:73-74). Argues,
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“In the delicacy, ingenuity, and almost fantastic wit of many of his
images, Hopkins continues the tradition of Donne, Herbert, Crashaw,
Vaughan, and Marvell” (1:189). Suggests several direct borrowings from
Herbert as well as less obvious echoes. For example, points out that in
“The Storm” one finds “a concise statement of the central ethical
theme of Hopkins’s two poems of shipwreck” (1:171), that the image of
the soul hunted by God in The Deutschland is anticipated by Herbert’s
“Affliction (IV)” (stanza one), that the image of the sloes in The
Deutschland may have been suggested by either “Bitter-sweet” or “Para-
dise,” and that there are echoes of Herbert’s “The Flower” in “Carrion
Comfort” and similarities between The Church-Porch and Hopkins’s
“The Starlight Night.” Suggests, “The most patently Herbertian of all
his verse is a poem of 1864 with the characteristic title New Readings”

(2:74)-

«¢§ 245. Grierson, H. J. C,, and Smrrs, J. C. “The Carolines.” In A
Critical History of English Poetry, pp. 158-71. London: Chatto
and Windus.

1st American ed., 1946.

2d rev. ed., 1947.

Reprinted, 1950, 1956, 1962.

Comments briefly on Donne’s influence on Herbert. Praises Her-
bert’s loving and reasonable temper in The Temple, thus “making us
excuse, even find pleasure in, his metrical flourishes . . . and his innumer-
able conceits” (p. 164). Suggests that Herbert’s conceits “are sometimes
penetrating by their homely quaintness, never electrifying like those of
Donne; they are the products of Fancy not Passion and Imagination,
‘emblems’ in the manner of Quarles” (p. 164).

«¢§ 246. HowarTH, R. G. “George Herbert.” NGQ 187:122.
Sees possible echoes of Kyd’s Spanish Tragedy (act 4, scene 4, lines
90—92) in the third and fourth stanzas of “The Pilgrimage.”

«¢§ 247. Knicnrs, L. C. “George Herbert.” Scrutiny 12:171-86.

Reprinted in Explorations: Essays in Criticism Mainly on the Literature
of the Seventeenth Century (London: Chatto and Windus, 1946; 1st
American ed., New York: George W. Stewart, 1947).

Proposes to discuss the human value, as opposed to the specifically
Christian, in Herbert’s poetry and to show how Herbert’s poetry “is an
integral part of the great English tradition” (p. 171). Comments on
Herbert’s craftsmanship and sees it as “one with the moral effort to
know himself, to bring his conflicts into the daylight and, as far as pos-
sible, to resolve them” (p. 172). Points out that, although Herbert’s
poetry clearly reflects his refined and cultivated background, it is, at the
same time, generally informed by the homely manner of the popular
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preacher and contains much humor, mimicry, sarcasm, and common
Elizabethan speech and homely illustration. “It is the artist’s feeling for
dal the resources of ‘our language’ that gives to the greater poems of
spiritual conflict their disturbing immediacy” (p. 175). Comments also
on Herbert’s use of allegory and symbol to tie together the natural and
supernatural order of things. Sees the conflicts presented in Herbert’s
poetry as only partially caused by the temptation of ambition and sug-
gests that his dejection of spirit, caused by his tendency to regard his life
as worthless and unprofitable, likewise shaped his poetry. Thinks that
this despondency, in part, accounts for Herbert’s preoccupation with
time and death and reflects his feeling that “life, real life, is going on else-
where, where he happens not to be himself” (p. 180). Illustrates through
a discussion of several poems, especially “Affliction (I),” “The Collar,”
“Love (IIT),” and “The Flower,” the mature and complex process of
Herbert’s “acceptance.” Suggests that the poems “are important human
documents because they handle with honesty and insight questions
that, in one form or another, we all have to meet if we wish to come to
terms with life” (p. 186).

3§ 248. Massorr, T. O. “Herbert’s “The Collar.” ” Expl 3:item 12.
Comments briefly on Herbert’s use of rope of sands in “The Collar.”
““What is impossible with man is possible with God’ is the implication;
and He can redeem the otherwise helpful human soul, as He can make
sand serve to make a rope if He will.” See also Dan Norton, entry 259.

«¢§ 249. MoLonEy, MicHAEL Francis. John Donne: His Flight from
Mediaevalism. Illinois Studies in Language and Literature, vol. 29,
nos. 2-3. Urbana: University of Illinois Press. 223p.

Comments on the rationalizing strain in Herbert’s poetry and sug-
gests that his poetry reflects some elements of the dissociation of sensi-
bility: “Too often in Herbert, the sensuous imagery disappears before a
plodding rationalism” (p. 205). Points out the “over-logicality” in The
Church-Porch, “The Thanksgiving,” and “Discipline.” Comments on
Herbert’s general suspicion of the flesh and of women. Compares and
contrasts Herbert with both Donne and Crashaw.

«$ 250. NorToN, Dan S. “Herbert’s “The Collar.” ” Expl 2:item 41.

In part a reply to E. W. L., entry 233. Points out that the images
in “The Collar,” especially “cordial fruit,” “cage,” “good cable,” and
“death’s head,” “contrast the fertility and freedom of worldly life with
the sterility and constrictions of the Christian discipline, and the reality
of things of the senses with the illusion of religious faith and scruple.”
Paraphrases the main argument of the poem and sees the conclusion as
a complete reversal that “creates a powerful irony by which all the values
of the images are changed, as if a positive print were instantly made from
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a photographic negative.” Suggests that this reversal compels the reader
“to review the imagery and to see it reinterpreted in Christian terms.”

«¢§ 251. SypHER, WYLIE. “The Metaphysicals and the Baroque.” PR
11:3-17.

Argues that our modern admiration for Donne “is in a sense hollow
and affected, and our depreciation of Milton wilful” (p. 4). Argues that
Milton “is more characteristic of his century than Donne. . . . If we un-
derstand the baroque, it is a questionable tactic to elevate Donne at the
expense of Milton” (p. 4). Proceeds to survey baroque “manners” in
sculpture, painting, architecture, and principally poetry. Refers to “the
amazing profusion of freakish imagery in George Herbert” (p. g).

1945

«3 252. Busn, DoucLas. English Literature in the Earlier Seventeenth
Century, 1600-1660. Oxford History of English Literature, edited
by F. P. Wilson and Bonamy Dobrée, vol. 5. Oxford: Clarendon
Press. vi, 621p.

Reprinted, 1946, 1948, 1952, 1956.

Rev. ed., 1962; reprinted with corrections, 1966.

First issued as an Oxford University Press paperback, 1973 (with
omission of chronological tables and bibliography).

General critical and historical survey in which Herbert is mentioned
throughout. Herbert’s poetry is discussed primarily in chapter 4 (pp. 104—
69, esp. 136-39). Comments on the inner tensions of Herbert’s poetry,
his principal themes of sin and love, his exquisite sense of metaphor, his
peculiar intimacy and honesty, his uses of everyday images or of images
drawn from nature, the liturgy, and the Bible (in contrast to the scholas-
tic and scientific imagery of Donne). Sees many of Herbert’s poems as
“allegorical anecdotes and transfigured emblems” (p. 139). Praises Her-
bert’s technical mastery and metrical experimentation, his “functional
sense of metre and rhythm” (p. 138). Points out that Herbert avoided
the surface classicism of his age but “had muscular density, precision,
deceptive simplicity, and a dynamic sense of form” (p. 139). Suggests
that one can distinguish essentially two poets in Herbert: (1) the affec-
tionate son of the Church of England to whom “we owe much of our
picture of the order, strength, and beauty of seventeenth-century Angli-
canism at its best” (p. 138) and (2) “the very human saint who gives
fresh and moving utterance to the aspirations and failures of the spiritual
life” (p. 138). Presents a brief biographical sketch. Compares and con-
trasts Herbert with Donne, Quarles, Crashaw, Traherne, Marvell, and
(in the revised edition) Sir Philip Sidney. Comments on Walton'’s life
of Herbert (pp. 222-24). Bibliography (pp. 548-49).
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«$ 253. Garrop, H. W. “Donne and Mrs. Herbert.” RES 21:161-73.

Examines the relationship between Donne and Magdalen Herbert and
other members of the Herbert family, especially Edward, Lord Herbert
of Cherbury. Attempts to date several of Donne’s poems that have been
often associated with Mrs. Herbert and questions the evidence of some
of those believed by Grierson and others to have been written to her.
George Herbert is mentioned only briefly.

6§ 254. Knteurs, L. C. “On the Social Background of Metaphysical
Poetry.” Scrutiny 13:37-52.

Reprinted in Further Explorations (Stanford: Stanford University
Press, 1965), pp. 9g9-120.

Examines “only a very few of the ways in which it is possible to work
out from literature—from Metaphysical poetry—to ‘the life of the time’
in the early seventeenth century” (p. 39). Maintains that it is “much
more likely that the distinctive note of Metaphysical poetry—the implicit
recognition of the many-sidedness of man’s nature—is in some ways so-
cially supported; that—to borrow some phrases from a suggestive passage
in Yeats’ criticism—‘unity of being’ has some relation to a certain ‘unity
of culture’ ” (p. 42). Refers to Herbert to illustrate the social and cultural
milieu of his time. For example, states that Herbert’s “homely imagery
is not simply a form of expression; it is an index of habitul modes of
thought and feeling in which the different aspects and different levels of
his personal experience are brought into intimate relation to each other”
(p- 40). Calls Herbert “courtly” and “metaphysical” and says he possessed
“a mechanism of sensibility that could devour any kind of experience”
(p- 41). Comments on the vital, enriching religious tradition that in-
forms Herbert’s poetry and contrasts it with the tradition expressed by
Dryden.

«§ 255. McCurcnan, RoBert Guy. Hymns in the Lives of Men. New
York and Nashville: Abingdon-Cokesbury Press. 208p.
Several comments on Herbert’s contribution to the development of the
English hymn. Points out that Susanna Wesley was devoted to Herbert’s
poetry and that “The Elixir” and “Antiphon” were adapted for use as

hymns (pp. 142-43).

«$ 256. MEap, D. S. “Herbert’s “The Pulley.” ” Expl 4:item 17.
Explains the visual conceit of a pulley that informs the whole poem:
“T'o make use of the pulley in the poem, God must be thought of as
threading the rope through the wheel. On one side he lets down man
and from his ‘glass of blessings’ he gives man strength, beauty, wisdom,
honor, pleasure—all the rest. Rest He witholds in his glass so that man
without it will experience restlessness. Man can climb up the rope to
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God by virtue of his goodness, but in case he does not, and, spurning his
earthly riches yearns in his weariness for peace, God need but release His
rest on the other side of the pulley and its weight, greater than man’s un-
burdened soul, will hoist or ‘toss’ man to His level.”

«©$ 257. MiLEs, JosepHINE. “From Good to Bright: A Note in Poetic
History.” PMLA 60:766-74.

Traces the “developing relation of the standard epithets good and bad
to the qualities epithets bright and dark through the work and the
concordance listing of four or five poets on either side of 1740” (p.
866). Although Herbert is mentioned, Donne is discussed as a pre-1740
representative.

¢ 258. NELsoN, LAWRENCE E. “Altar and Angel Wings.” In Our Rov-
ing Bible: Tracking Its Influence Through English and American
Literature, pp. 64—72. New York and Nashville: Abingdon-Cokes-
bury Press.

Brief comments on “The Altar” and on “Easter-wings.” Quotes (with
comment) W. S. Walsh, who, in his Hand-book of Literary Curiosities
(1925) says: “Heading the list of English word-torturers stands so good
and great a man as George Herbert. We quote two specimens and then
pass on with our eyes veiled, to avoid gazing too intently on a good man’s
shame” (p. 65). Calls emblem poems and metaphysical poems “rather
harmless eccentricities which sometimes served as the channels for deep

piety” (p. 72).

«¢§ 259. Norron, Dan. “Herbert’s “The Collar.” ” Expl 3:item 46.

Points out the play on the words collar and choler in the title of the
poem: “Until God speaks to him, Herbert is in a choler because he
wears the collar of religious discipline; and galling restraint has caused
his rage.” Supports T. O. Mabbott’s reading (entry 248) of rope of sands:
“To make a rope of sands . . . is a symbol of futile or impossible industry.”
See also Dan S. Norton, entry 250, and Jack M. Bickham, entry 317.

«¢§ 260. OLIvER, PETER. “George Herbert (1593-1633).” Action, 5 De-
cember, pp. 9-12.

Short biographical sketch in which Herbert’s piety and dedication to
the Church of England are emphasized. Calls the seventeenth-century
religious poets “missionaries of civilization” who “regarded the arts, not
as pleasant pursuits, but as allies in the battle for a nobler future” (p. 9).

«§ 261. Scorr, WALTER SDNEY. The Fantasticks: Donne, Herbert,
Crashaw, Vaughan. London: John Westhouse. 170p.

General introduction to the four poets. The introduction to Herbert

(pp- 55-60) presents a brief biographical sketch and comments very
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generally on Herbert’s use of conceits, his “loveliness,” and his “near
approach to integration” in life. Selections from Herbert’s poems (pp.

61-93).

3§ 262. Toop, MaBer. Loowmis, and BincuaMm, Mirricent Tobp, eds.
Bolts of Melody: New Poems by Emily Dickinson. New York and
London: Harper & Brothers. xxix, 352p.

Reproduces stanzas 1 and 2 of Herbert’s “Mattens” and attributes
them to Dickinson (p. 125). In the third printing the error is corrected.

See also William White, “Dickinson and Dover Publications,” ANGQ

11 (1972): 7.

«©§ 263. WiLson, F. P. Elizabethan and Jacobean. Oxford: Clarendon
Press. vi, 144p.

Reprinted, 1946.

Points out some of the major differences between Elizabethan and
Jacobean literature. Mentions Herbert in several places and compares
him briefly with Donne. Comments on Herbert’s use of close-knit, dialec-
tical argumentation: “It is this ‘sequaciousness’, this following through
of logic and passion, which make it possible to say that George Herbert
and Marvell (with all their many differences from Donne) belong to the
same ‘school’ of poetry as Donne, and that Southwell and Crashaw do

not” (p. 58).

1946

«©$ 264. CHurcH, MARGARET. “The First English Pattern Poems.”
PMLA 61:636-50.

Discusses the origins and history of the pattern poem and comments
on the earliest English poets who wrote shaped verse, among them Her-
bert. Suggests that the idea of pattern poems probably originated in
Asia Minor and was transmitted to the Western World through The
Greek Anthology. The first English pattern poem was written by Stephen
Hawes in The Convercyon of Swerers (1509). Comments briefly on and
discusses the tradition out of which such poems as “The Altar” and
“Easter-wings” arose.

«©§ 265. DanieLLs, Roy. “English Baroque and Deliberate Obscurity.”
JAAC 5:115-21.

Attempts to define the baroque as it is applied to English literature:
“Baroque may be regarded as the logical continuation and extension of
High Renaissance art, with conscious accentuation and ‘deformation’ of
the regular stock of techniques. These become more dynamic and (in
both good and bad senses of the word) theatrical. Baroque is developed
as a complete art form of wide influence and application, the expression
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of a specific artistic sensibility of which some of the marks are well
known: a sense of triumph and splendour, a strenuous effort to unify
opposite terms of paradoxes, a high regard for technical virtuosity” (p.
117). Suggests that the English baroque appears as early as 1590. Brief
mention of Herbert as evidencing a baroque sensibility that “has lost the
fragile unity and tentative balance of the best Elizabethans” (p. 117).
Specifically comments on poetical uses of obscurity as “a cult of significant
darkness” (p. 119).

«¢§ 266. MiLcH, WERNER ]. “Metaphysical Poetry and the German
‘Barocklyrik.” ” Comparative Literature Studies (Cardiff) 23-24:
16-22.

Comments on various possible areas for comparative studies between
the German barock poets and the English metaphysicals as well as be-
tween the larger aspects of each movement. Sees the barock poets and the
metaphysicals as “the last great European attempt to bring about a uni-
fied world of thought since the rift between contemplative and active
life, between unquestioned faith and scientific urge had become the cen-
tral feature of all philosophy” (p. 20). Suggests that Herbert “should be
considered in connection with Fleming and Gryphius, in order to study
the motive of resignation and self-denial in seventeenth century religious

poetry” (p. 21).

«¢§ 267. MiLEs, JosepmINE. “Major Adjectives in English Poetry from
Wyatt to Auden.” In The Vocabulary of Poetry, Three Studies, pp.
305-426. University of California Publications in English, vol. 12
(1942-1946). Berkeley and Los Angeles: University of California
Press.

Presents various statistical tabulations of the number of major ad-
jectives used by twenty-five representative poets, including Herbert. Based
on concordance data. Table 1 (pp. 314-15) lists the following adjectives
most used by Herbert: good (120), great (70), poor (55), dear (40), full
(35), old (30), sweet (30). Table 2 (pp. 316-18) lists major words most
used by Herbert: make (200), God (150), man (150), heart (130), love
(130), death (120), give (120), good (120), know (120), sin (110), life
(100), thing (100). Presents an extended critical and comparative dis-
course on the language of selected major poets (excluding Herbert)
based on the statistical data collected.

«¢§ 268. Praz, Mario. “Poesia Metafisica Inglese del Seicento.” Poesia
3—4:232-41, 283-89.

Brief summary of modern critical reaction to metaphysical poetry. In a
brief sketch of Herbert (pp. 236-37), the author relates Herbert to
Donne: “Con lui la maniera metafisica si fa parrocchiale, discende all’
emblematica spicciola, rasenta in modo pericoloso il concetto predicabile”
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(p- 237). Points out the sources of Herbert’s inspiration and con-
cludes, “Ogni sia pur umile occasione vien trasportata al morale, ma
la spontanea freschezza, il candore del poeta, e il suo fermo fervore
devoto ricscono ad avvivare la materia spesso artificiosa e didattica” (p.
237). Translates “Church-monuments,” “The Windows,” “Vertue,”
“The Collar,” and “Easter-wings” into Italian.

«§ 269. TANNENBAUM, SAMUEL A., and TanneEnBaum, DorotY R.
George Herbert: A Concise Bibliography. Elizabethan Bibliogra-
phies, no. 35. New York: Samuel A. Tannenbaum. 52p.

Unannotated listing of Herbertiana. Divided into nine major sec-

tions: (1) poetical works (54 entries), (2) prose works (37 entries), (3)

collected editions (41 entries), (4) selections (172 entries), (5) songs

and hymns with music (53 entries), (6) biography and criticism (382

entries), (7) bibliography (7 entries), (8) addenda (21 entries), and

(9) index of names and subjects.

«@§ 270. WELLEK, RENE. “The Concept of Baroque in Literary Scholar-
ship.” JAAC 5:77-109.

Reprinted in Concepts of Criticism (New Haven: Yale University
Press, 1963), pp. 69-127.

Surveys the various uses of the term baroque, particularly as it is ap-
plied to the literature of several countries. Although Herbert is not cited,
the metaphysical poets, especially Donne and Crashaw, are mentioned
throughout. Bibliography of writings on the baroque in literary scholar-

ship (pp. 97-109).

«§ 271. WiLson, F. P. “English Proverbs and Dictionaries of Proverbs.”
The Library (London), 4th ser. 26:51-71.

Discusses “the value of an interest in proverbs for the student of liter-
ature, and especially to a student in the literature of the sixteenth and
seventeenth centuries” (pp. 51-52). Several comments on Outlandish
Proverbs. Calls Herbert “the only poet of the seventeenth century who
made a collection of proverbs” (p. 56). Explicates the last line of “The
Quidditie” (“I am with thee, and most take all’) by referring to a
proverb. Presents a short-title list of books containing collections of
proverbs from 1640 to 1670. See also Wilson, entry 237.

1947

«§ 272. AppisoN, WiLLiam. The English Country Parson. London:
J. M. Dent & Sons.
Reprinted, 1948.
Brief comments throughout on Herbert as the ideal parson: “In the
long record of faithful ministry in the Church of England there is no
name the passage of time has tarnished less than his” (p. 39). Number
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of references to The Country Parson. Calls John Keble a latter-day Her-
bert but points out that “as a poet he fell short of Herbert” (p. 152).

«©$ 273. Day-Lewis, Cecir. The Poetic Image. New York: Oxford Uni-
versity Press. 157p.

Reprinted (pages 80-81) in Reading for Liberal Education (New
York: Rinehart & Co., rev. ed., 1952), pp. 39—40.

Defines the nature and limits of the image and surveys various types
of imagery as well as differing views of imagery from English poetry and
literary criticism during the past four hundred years. Mentions Herbert
and the metaphysical poets in several places. Calls “The Collar” “an ex-
ample of the strictly functional use of images; their use, that is, to point
a theme already defined” (p. 80). Suggests that the central image of the
poem is “the spiritual rope by which the Christian is tied to his God”
(p- 80) and sees the poem as a dialogue between Christ and the devil.

«¢§ 274. DELATTRE, Froris. “De la Chanson Elizabéthaine au Poéme
Métaphysique.” ML 28:91—6.

Points out that, in contrast to the Elizabethan lyricists, who stressed
musicality, generalized emotional experience, and exquisite form, the
metaphysical poets, especially Donne, rejected traditional views of beauty
and classical allusion, stressed muscular tone, revolted against rhythmi-
cal regularity in their search for individual consciousness, and retained
music in a privileged position. No specific comments on Herbert.

«§ 275. FErRcUsON, F. S. “The Temple.” TLS, 3 May, p. 211.

Comments on the undated title page of some copies of the first edition
of The Temple. Argues that the title page was not entirely reset (as sug-
gested by Marion Cox [entry 49] and F. E. Hutchinson [entry 209]) but
is rather a variant altered from the standing type of the dated title page
(as suggested by William A. Jackson). “There is no doubt that when it
was decided to make the change in the dated title-page all the type of
the first signature, with the exception of that title, had already been
distributed.”

«§ 276. MiLca, WERNER. “Deutsche Barocklyrik und ‘Metaphysical
Poetry.”” Trivium 5:65—73.

Comments on the contemporaneity of the metaphysical poets and
certain German baroque poets. States that German baroque poetry was
without a real leader whereas the English had Donne. Comments on
various religious, political, and philosophical conditions in both Ger-
many and England that were favorable to the development of baroque
poetry. Suggests that a comparison of Herbert with Fleming and Gryph-
ius would show the place of the idea of renunciation in the two parallel
movements.
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«§ 277. Ross, MarcoLm Mackenzie. “George Herbert and the Hu-
manist Tradition.” UTQ 16:169-82.

Reprinted in Poetry and Dogma (entry 368), pp. 135-53.

Maintains that Herbert occupies a “unique place in a moment of cul-
tural metamorphosis” (p. 170); inheriting the tradition of the Eliza-
bethan humanists (especially Hooker), Herbert “alters the tradition and
imparts to it a new direction” (p. 170). Suggests that Herbert’s work
“reveals a significant interaction between the intellectual tradition as
such and the disturbing pressures of Caroline society” (p. 181). Sees in
Herbert a crucial conflict between worldly and otherworldly values that
is not dominant in his immediate predecessors: “A very un-Elizabethan
world comes through in the texture of Herbert’s poetry” (p. 173). Dis-
cusses Herbert’s attitude toward the court, as revealed in his poetry, as
an example of “one aspect of the break-down of the Elizabethan synthe-
sis” (p. 173). Although never antiroyalist, Herbert’s references to the
court are fundamentally negative, as are his references to commerce,
wealth, and trade: “Only once is Christ expressed in the metaphor of
gold” (p. 177). Maintains that Herbert kept an inner balance between
various and sometimes conflicting demands: “In this inner synthesis of
awareness and withdrawal, crisis is never fully resolved nor is synthesis
ever quite destroyed” (p. 182). Concludes that this synthesis “is almost
mystical, almost Romanist, almost free of social conscience or concern—
but never entirely any one of these. A quality and habit of mind steeped
in a great tradition turns from an outer tangible world upon which it can
make no impress and in which it can no longer ‘its own resemblance find,’
to the construction of an inner world where conflicts can be at least
tentatively resolved” (p. 182).

«¢§ 278. Rosst, Mario M. La Vita, Le Opere, I Tempi di Edoardo Her-
bert di Chirbury. 3 vols. Biblioteca Storica Sansoni, n.s. 14. Florence:
G. C. Sansoni. ix, 599p.; 544p-; 598p-

Numerous references to George Herbert. In particular compares
George Herbert and Lord Herbert of Cherbury. Comments on their re-
lationship with their mother, Magdalen Herbert. Portrays George as the
dutiful son. Briefly discusses George’s influence on his brother’s poetry
and the influence of Donne on both. Stresses George’s Christian mysti-
cism and Protestant piety. Detailed discussion of the Herbert family.

«§ 279. Tuve, RosemonD. Elizabethan and Metaphysical Imagery: Re-
naissance Poetic and Twentieth-Century Critics. Chicago: Univer-
sity of Chicago Press. xiv, 442p.

Reprinted, University of Chicago Press (Phoenix Books), 1961.
Extracts appear in Discussions of John Donne, edited by Frank Ker-

mode (Boston: D. C. Heath & Co., 1962), pp. 106-17.

Reconsiders Elizabethan and metaphysical modes of expression in
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terms of the contemporary habits of thought, principally in terms of
Renaissance theories of rhetoric and logic. An inquiry into the nature
and function of imagery and a corrective evaluation of twentieth-century
critical approaches to Renaissance poetry. Many of the so-called unortho-
dox and new qualities of metaphysical poetry are viewed as much less
novel than many contemporary critics suggest and are seen as part of a
large and consistent tradition. Mentions Herbert throughout, primarily
as a vehicle for explaining generic critical points. See especially pp. 217
20, 225, 303, and apps. L, O.

«¢§ 280. WasserMAN, EArL R. Elizabethan Poetry in the Eighteenth
Century. Illinois Studies in Language and Literature, vol. 32, no. 3.
Urbana: University of Illinois Press. 291p.

Comments on various eighteenth-century revisions of Herbert’s “Ver-
tue,” especially one found in Universal Harmony (1745), in which the
poem is so “thoroughly refashioned to Augustan taste that it becomes
a praise, not of the virtuous soul, but of wedded love” (p. 180) and one
in the Universal Magazine (83 [1788]: 159) by W. H. Reid who “removes
the metaphysical wit, and turning Herbert’s theme upside down, con-
cludes with a carpe diem” (p. 180). Calls these adaptations of Herbert
“the most astonishing revisions of a pre-Restoration poem” (p. 179).

1948

2§ 281. AppLesHaw, G. W. O,, and ErcuerLs, Freperick. The Archi-
tectural Setting of Anglican Worship: An Inquiry into the arrange-
ment for Public Worship in the Church of England from the
Reformation to the present day. London: Faber and Faber. 288p.

Brief comments on various architectural features of the church at

Leighton Bromswold, Huntingdonshire, which Herbert helped restore.

Suggests that Herbert “set the fashion of making both reading pew and

pulpit the same height and size” (p. 76), thus emphasizing the equal im-

portance of preaching and prayer. Comments also on the positioning of

the reading pew in the church (facing the congregation). Plan of the

church at Leighton Bromswold (p. 79).

«§ 282. BetnELL, S. L. “Two Streams from Helicon.” In Essays on
Literary Criticism and the English Tradition, pp. 53-87. London:
Dennis Dobson.

Contrasts two principal traditions in English poetry, one represented
by Shakespeare and Donne and the other by Spenser, Milton, and Ten-
nyson. Contrasts the uses of language, rhythms, imagery, and subject mat-
ter in each tradition and challenges F. R. Leavis and the Scrutiny critics
for their assumptions about the superiority of the first group. Points out
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briefly Herbert’s use of proverbial phrases and folk idioms. Claims that
Herbert “owes nothing directly to mediaeval writers and little to the
contemporary ballad, but as a conscientious parson he was familiar with
the way his parishioners thought and spoke; from his prose treatise, A
Priest to the Temple, we know how he studied the rural mind in order
to be ‘understanded of the people’ and it is this which is reflected in
his verse” (p. 66). Suggests that there is no trace of folk tradition in
Donne, Crashaw, Vaughan, or Marvell. (First published in New English
Weekly during the winter and spring of 1945-1946.)

«¢3 283. CLARKE, GEORGE HERBERT. “Christ and the English Poets.” QQ
55:292~307. )
Comments on Herbert’s deep, personal feelings for Christ as expressed
in his poetry and praises his excellences as a writer of hymns.

«¢§ 284. FREEMAN, RosEMARY. English Emblem Books. London: Chat-
to and Windus. xiv, 256p.

Reprinted, 1967.

Broad study of the emblem book in the sixteenth and seventeenth
centuries. Chapter 6, “George Herbert” (pp. 148-72), is a revised and
expanded form of “George Herbert and the Emblem Books,” entry 221.
In this chapter the author attempts “to work out the relation of the po-
etry of George Herbert to the fashion, since, apart from some poems in
which even the material of the emblem books is used, there is much in
his writing that is generally emblematic, and the conventions seem to
provide an approach by which his real merits can be estimated and in
which his peculiarities appear natural” (p. 7). Argues that Herbert
transformed the emblem into poetry of the first order: “It is only in
the ordered and controlled treatment of George Herbert that the po-
tentialities of the convention for the expression of devotional and psy-
chological themes were fully realised” (p. 147). Suggests, “To apply the
same method to the work of other metaphysical poets would be lacking
in a sense of perspective: for, although the emblem books were at hand
for any writer to draw upon, Herbert's poetry is primarily and consistently
emblematic where theirs is only spasmodically so” (p. 7). Compares
Herbert briefly with Spenser, Christopher Harvey, and Bunyan.

«§ 285. FusoN, BENjamiN WiLLis. Browning and His English Prede-
cessors in the Dramatic Monolog. State University of Iowa Human-
istic Studies, edited by Franklin H. Potter, vol. 8. Iowa City: State
University of Iowa. g6p.

Comments briefly on how the metaphysical poets’ handling of emo-
tional shifts in their subjective religious monologues was in effect an
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adaptation of Donne. Suggests that Herbert’s “only overt objective mono-
log is the formalized but moving plaint of Jesus in the quia amore langueo
tradition, “The Sacrifice’” (p. 59, n. 131). Points out also certain dra-
matic shifts in mood and tone to be found in “Affliction,” “Dialogue,”
“Assurance,” “A Parodie,” and “Conscience.”

«¢§ 286. HusaiN, ITraT. The Mystical Element in the Metaphysical Poets
of the Seventeenth Century. With a Foreword by Evelyn Under-
hill. Edinburgh and London: Oliver and Boyd. 351p.

Contains an introduction on the general characteristics of mysticism,
followed by individual studies of Donne, Herbert, Crashaw, Henry and
Thomas Vaughan, and Traheme. Attempts “to establish the amount of
personal spiritual experience which lies behind the work of these poets”
(foreword). Tries “to estimate the content of the religious thought of
these poets in order to determine the nature and significance of the mysti-
cal element in their poetry” (p. 13). Chapter 3, “The Mystical Element
in the Poetry of George Herbert” (pp. 120-58), surveys Herbert’s re-
ligious attitudes and personal sensibilities. Points out the main con-
cerns of Herbert’s verse: personal sin and the problems of sin, salvation,
and grace. Comments on Herbert’s love of Christ, the Church, the Bible,
and music. Stresses the specifically Anglican dimension of his theology
and piety. Divides Herbert’s religious life into two main divisions: (1)
awakening of the self and purgation, and (2) illumination. Suggests
that the higher levels of the mystical life (the dark night of the soul and
the unitive experience) are not found in Herbert’s poetry. “Though he
has not the intensity and passion of a great mystic, his poetry is rich in
mystical content. He is the poet who has known God and has felt the
peace and joy of His presence and also the pain and agony of His absence
in a manner peculiar to the mystics, and he has communicated his experi-
ence to us with the complexity and richness characteristic of a sensitive
and sincere artist” (p. 158).

«¢§ 287. MiLEs, JosepHINE. The Primary Language of Poetry in the
1640’s. University of California Publications in English, vol. 19, no.
1. Berkeley and Los Angeles: University of California Press; Lon-
don: Cambridge University Press. 160p.

Incorporated into The Continuity of Poetic Language: Studies in
English Poetry from the 1540s to the 1940’s (Berkeley and Los Angeles:
University of California Press; London: Cambridge University Press,
1951).

Distinguishes the major poetic vocabularly of the 1640s from the
language that preceded and followed it. Although there is no extended
discussion of Herbert, he is mentioned in several places. Descriptive
evaluations of the vocabulary of Donne and other metaphysical poets,
and a discussion of Donne’s influence on the vocabulary of his followers.
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«§ 288. Mmms, Epwin. “George Herbert: Holy Shepherd.” In The
Christ of the Poets, pp. 65-75. New York and Nashville: Abing-
don-Cokesbury Press.

Reprinted, Ann Arbor: University Microfilms, 1970.

Discusses various attitudes toward Christ expressed by poets from
Spenser to certain modern American Negro poets. Biographical sketch
of Herbert. Comments on Herbert’s devotional life and piety as re-
flected in The Temple, noting that “of the 169 poems that make up the
volume, fully one half suggest some aspect of the Saviour’s life or some
evidence of his actual presence” (p. 70). Compares Herbert briefly with
Donne.

«§ 289. O’ConNor, WiLLIAM VaN. “The Influence of the Metaphysi-
cals on Modem Poetry.” CE 9:180-87.

In revised form, this essay appears in Sense and Sensibility in Modern
Poetry (Chicago: University of Chicago Press, 1948), pp. 81-92.

Surveys the importance and the extent of the modern revival of interest
in seventeenth-century metaphysical poetry, especially the poetry of
Donne, and comments on the influence of this renewed interest on the
poetry of certain modem poets, especially Eliot, Stevens, Yeats, Aiken,
Edith Sitwell, the Fugitive Poets, Robert Lowell, and Elinor Wylie. No
specific mention of Herbert but a number of references by implication.

1949

«¢§ 290. Boasg, ALan M. “Poétes Anglais et Francais de I'Epoque Ba-
roque.” RSH 55-56:155-84.

Suggests that there is a poetry comparable to English metaphysical
poetry in France during the late sixteenth and early seventeenth cen-
turies. Uses Donne primarily as the touchstone of the comparison. Briefly
comments on similarities in tone between Herbert’s “Even-song” and
Agrippa d’Aubigne’s “Priére du Soir.”

«§ 291. CroPPER, MARGARET. “George Herbert.” In Flame Touches
Flame, pp. 1-28. London, New York, Toronto: Longmans, Green
and Co.

Presents Herbert as an Anglican saint. An idealized biographical sketch
that uses the poems as autobiographical records of Herbert’s religious ex-
perience and sensibility. Calls The Country Parson “one of the founda-
tion books of the life of the parish priest in our communion, and when
it was published after Herbert’s death it became one of the formative
books of the next period” (p. 14).

«§ 292. GiBss, . “An Unknown Poem of George Herbert.” TLS, 30
December, p. 857.
Reproduces a heretofore unknown Latin poem (“Perigrinis Almam
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Matrem invisentibus”) written in Herbert’s script and found in a copy
of the 1620 edition of the works of James I. The first two lines of the
poem (with minor revisions) are found on page 459 of F. E. Hutchinson’s
edition (entry 223).

«¢§ 293. GREEN, JULIEN. Journal: 1943-1945. Paris: Librairie Plon. 234p.

Comments briefly on Herbert in two journal entries: (1) 25 May 1943,
reflects on his reactions to rereading Herbert’s poetry; calls it “la poésie
en sourdine” (p. 38); (2) 16 October 1945, comments on “The Collar”:
“Je retrouve dans un po¢me de George Herbert tout I'essentiel de ma con-
version, et méme plusieurs détails tres précis” (p. 241). States that
Gide and he looked for the poem in the Oxford anthology and were un-
able to locate it.

«¢§ 294. Gros, LEoN-GaBRIEL. “Métaphysiques anglais, du raisonne-
ment en poésie.” Cahiers du Sud 293:3-30.

Critical preface to a group of translations into French of several
seventeenth-century poems, including Herbert’s “Vertue.” Evaluates
metaphysical poetry in terms of Eliot’s criticism. Praises Herbert as “le
meilleur des poctes religieux de I'Eglise Anglicane” and calls him “le plus
fidéle des disciples de Donne” (p. 18). “Ses vers sont aussi durs que ceux
de son maitre, il abuse des images, mais c’est dans un langage simple et
direct qu’il exprime les pensées les plus bizarres” (p. 18).

«¢§ 295. HERBERT, GEORGE. George Herbert's Country Parson: Selected
Passages, edited by G. M. Forbes. London: Faith Press; New York:
Morehouse-Gorham Co. xiii, 56p.

Introduction (pp. vii-xii) is a general appreciative essay that stresses
that The Country Parson is “an idealized seventeenth century portrait”
(p. viii) that may have, nonetheless, a lesson for modern men who “have
drifted away from the country to the more artificial ‘civilization’ of
our towns” (p. xii). Herbert’s “The Author to the Reader” (p. xiii);
selected passages (pp. 1-54); index (pp. 55-56). No notes and no
commentary.

«¢§ 296. McApoo, H. R. The Structure of Caroline Moral Theology.
London, New York, Toronto: Longmans, Green and Co. xii, 179p.
Attempts “to assemble and to analyse Caroline writing on moral the-
ology with a view to producing a picture of the science as a whole during
the period” (p. ix) and “to show that Anglicanism had a well-defined
plan of approach to moral theology, clear-cut principles and a positive
concept of the science as it should be” (p. x). Several references to Her-
bert, especially to the country parson’s use of moral theology in A Priest
to the Temple and Herbert’s devotion to the liturgy and to the practice
of catechizing. Chapter 6, “The Spiritual Life in the English Church,”
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(pp. 138-72) presents an overall view of Anglican piety during the period.
Bibliography.

«¢§ 297. Murbock, KENNETH B. Literature and Theology in Colonial
New England. Cambridge, Mass.: Harvard University Press. xi,
235p-

References to Herbert throughout. Points out that, unlike most other
Anglican writers of the seventeenth century, Herbert was read by the
Puritans in America “because he concentrated his work on what was for
the Puritan the core of religious life—the direct relation of the individual
to God” (p. 149). He appealed also because his imagery, compared with
Donne’s, was restrained and because “there are few of his lines that even
a Puritan could consider dangerous in their appeal to man’s vagrant pas-
sions” (p. 154). Contrasts Herbert’s attitude toward wit, music, art, etc.
with those of the Puritans: for Herbert “a poem or a piece of music, a
witty sermon or an embroidered Communion cloth, might serve as a
proper offering” (p. 24).

«$ 298. RoBERTs, ]. RusseLL. “Emerson’s Debt to the Seventeenth Cen-
tury.” AL 21:298-310.

Surveys the influence of the seventeenth century on Emerson. Points
out that Herbert was Emerson’s favorite metaphysical poet and suggests
that reading Herbert influenced his own poetry. Notes that William El-
lery Channing on one occasion mistook one of Emerson’s poems for one
by Herbert.

«¢§ 299. TATE, ALLEN. “Johnson on the Metaphysicals.” KR 11:112-30.

Reprinted in The Forlorn Demon: Didactic and Critical Essays (Chi-
cago: Henry Regnery Co., 1953), pp. 112-30; Collected Essays (Denver:
Alan Swallow, 1959), pp. 488-506.

Reconsiders Dr. Johnson’s estimate of the metaphysical poets. In par-
ticular, develops a contrast in the use of figurative language, with Dr.
Johnson and his critical assumptions on one side and the metaphysical
poets on the other. No direct mention of Herbert.

1950

3 300. ArMS, GEORGE, and Kuntz, Josepn M. Poetry Explication: A
Checklist of Interpretations since 1925 of British and American
Poems Past and Present. New York: Swallow Press and William
Morrow & Co. 187p.

Rev. ed. by Joseph Kuntz (Denver: Swallow Press, 1962).
Lists seventeen critical essays on Herbert’s poems. The revised edition
of 1962 lists thirty-one explications of Herbert’s poems.
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«§ 301. BENjamIN, Epwin B. “Herbert’s ‘Vertue.” ” Expl g:item 12.
Comments on the structure of “Vertue,” on the contrast built up be-
tween the first three stanzas of the poem and the last.

«¢§ 302. BuLLert, G. W. “Some Seventeenth-Century Poets.” In The
English Mystics, pp. 9g4-112. London: Michael Joseph.

Maintains that, although the poems of The Temple are expressions of
sincerity and saintliness, they are not mystical. Says that Herbert’s poems
are “very unequal in merit, pious conceits and trivialities mingling or
alternating with things of a freshness and beauty that silence criticism”
(p. 102). Brief biographical sketch.

«¢§ 303. Busy, Doucras. “The New Science and the Seventeenth-Cen-
tury Poets.” In Science and English Poetry: A Historical Sketch,
1590-1950, pp. 27-50. New York: Oxford University Press.

Reprinted, Oxford University Paperback, 1967.

Brief comment on Herbert to show that he, like most writers of his
time, was convinced of the “priority of religious and moral insight over
knowledge of the external world” (p. 38). Although Herbert praised Ba-
con, he shows little interest in science per se.

«@§ 304. Daicues, Davip, and CHArvAT, WiLLiaMm, eds. “The Seven-
teenth Century.” In Poems in English, 1530-1940, pp. 53-121.
Edited with critical and historical notes and essays. New York:
Ronald Press Co.

General introduction to seventeenth-century poetry. Comments on
Herbert’s principal themes and major characteristics. Suggests that Her-
bert’s metaphysical qualities “consist largely in the way he pushes his
imagery to its logical conclusion, however far-fetched the ‘conceit’ that
might result, and in his ability to take images from everyday life and play
with them intellectually until they became impressive symbols of spiritual
reality” (p. 55). Compares Herbert briefly to Crashaw, Donne, and
Vaughan. Anthologizes four of Herbert’s poems (pp. 73-76) with notes
(pp- 660-61).

«¢§ 305. EmpsoN, WiLriam. “George Herbert and Miss Tuve.” KR
12:735-38.

A reply to Rosemond Tuve’s disagreement (entry 310) with the au-
thor’s interpretation of “The Sacrifice” in Seven Types of Ambiguity.
While agreeing with some of Tuve’s objections, Empson concludes that
he “cannot feel that the mass of erudition she brings down like a steam
hammer really cracks any nuts” (p. 735). Agrees with Tuve that a critic
should not create an entirely new poem by his reinterpretation of it and
that he “should entirely concentrate on how the poem was meant to take
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effect by its author and did take effect on its first readers” (p. 738). “But,”
he adds, “this formula includes the way in which it took effect on them
without their knowing it, and that opens an Aladdin’s Cave of a positively
limestone extent and complexity” (p. 738).

«¢§ 306. Keast, WiLLiam R. “Johnson’s Criticism of the Metaphysical
Poets.” ELH 17:59—70.

Reprinted in Essential Articles for the Study of John Donne’s Poetry,
edited by John R. Roberts (Hamden, Conn.: Archon Books, 1975), pp.
11-19.

Reevaluates Johnson’s criticism of the metaphysical poets in an at-
tempt to determine “how far our disappointment with Johnson’s treat-
ment of the metaphysical poets reflects genuine deficiencies in Johnson
and how far it reflects merely our own present conviction that Donne is
a greater poet than, say Gray or even Milton” (pp. 59-60), and to de-
termine how much of our disagreement with Johnson simply reflects
“our preferences for a critical theory that specializes in detailed accounts
of metaphorical structure to one that emphasizes the general condition
of literary pleasure” (p. 60). Argues that given Johnson’s assumptions
and premises about the nature and function of poetry his censure of
metaphysical poetry is understandable and just. Points out that Johnson
developed no comprehensive literary theory but applied his taste and
judgment to individual writers. Suggests that Johnson’s comments on
the metaphysicals can be more readily put into a proper perspective if
one reads his Life of Cowley “in relation to the Rambler, the Preface
to Shakespeare, and the other Lives” (p. 61). No specific mention of
Herbert.

«$ 307. Manoopo, M. M. Poetry and Humanism. New Haven: Yale Uni-
versity Press. 335p.

Reprinted, Port Washington, N.Y.: Kennikat Press, 1967; New York:
W. W. Norton, 1970.

Herbert is mentioned frequently in this study of Christian humanism
and the arts. In “T'wo Anglican Poets” (pp. 22-53) the author compares
and contrasts Herbert with Christina Rossetti. Shows Herbert’s influence
and comments on her imitation of him, especially in “Sweet Death.”
Comments on Herbert’s “theocentric assurance of faith,” the bravado
and audacity in his poetry, his ability to invent parable and to convey a
sense of play, and his uses of the emblem and Petrarchan traditions. Dis-
cusses Herbert’s “acceptance of the human condition as one of tension”
(p. 31) and illustrates the point by discussing “The Temper (I),” “The
Flower,” and “The Pulley.” Mentions the importance of certain philo-
sophical notions in Herbert’s verse, such as The Great Chain of Being,
the idea of correspondences, and cosmic harmony. Throughout compares
Herbert with Vaughan, Donne, and Milton.
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«§ 308. NicorsoN, Maryorie Hopk. The Breaking of the Circle: Studies
in the Effect of the “New Science” Upon Seventeenth Century
Poetry. Evanston: Northwestern University Press. xxii, 193p.

Rev. ed., New York: Columbia University Press, 1960.

Many references to Herbert in this study of the impact of the New
Science on the literary imagination of the seventeenth century. Points
out that, with the encroachment of a mechanistic view of the world, the
cosmological metaphors (especially the circle) that grew out of an earlier
world view ceased to have the force of actuality and became more similes.
Uses Herbert’s verse primarily to illustrate the world view commonly
held before the introduction of the New Science. Suggests that Herbert,
perhaps more than any other religious poet of the period, “taught the
happiness of limitation and restraint” (p. 156) and that thus his works
“might be called that word reiterated in so many of them—‘Content’”
(p- 156). Unlike many of his time, Herbert “put aside the restlessness of
the too-inquiring mind” and “discovered the truly ‘vast’ things with
which man need concern himself” (p. 157). Points out, for example, that
Herbert, although he knew both the old and new astronomy, was not
particularly stirred by it. For him, “The world and the universe might be
threatened by scientists and philosophers, the circles broken, but man
was all symmetry” (p. 159). Argues that Herbert “found shelter from the
incomprehensible universe in faith” (p. 160).

«§ 309. SyMmEs, Gorpon. “The Paradoxes of Poetry.” English (London)
8:69-73.

Discusses “The Collar” as an example of the complex uses of Chris-
tian paradox. Suggests that the basic paradox of the poem is “the all-
embracing fatherhood of God which extends as well to the rebellious
as to the devout” (p. 72). A further paradox proceeds from this one:
“There can be no freedom except in submission to God” (p. 72). Con-
trasts the poem with Francis Thompson’s “The Hound of Heaven”:
“Thompson’s effects are not those of paradox at all. The paradox stands
outside the poem, to be accepted by the reader as a condition of his en-
joying the poem. It does not grow out of the poem, as Herbert’s does”

(p- 73)-

«3 310. Tuve, Rosemonp. “On Herbert’s ‘Sacrifice.” ” KR 12:51—75.
Challenges William Empson’s treatment of “The Sacrifice” in Seven
Types of Ambiguity and warns against the excesses and limitations of
the “New Ciritics.” Shows that Herbert’s poem is not “original” (in
Empson’s sense of the word), “for its basic invention or structural situ-
ation, the sequence of ironies upon which it is built, the occurrence,
setting and application of the refrain which binds it together, the very
collocation of antitheses which make up the poem, are none of them
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Herbert’s” (p. 52). Points out that the poem “belongs with two inter-
linked groups, both well-known, of medieval lyrics; both groups belong
as does his poem to a larger group, the Complaints of Christ to his
People, and all apparently have their spring in the liturgical office of Holy
Week, most obviously (for one group) in the Improperia or Reproaches
of Good Friday” (p. 52). Comments on various typological, legendary,
and liturgical elements that inform the poem to show that when one
reads it in the light of the tradition in which it was written “it takes on a
richness, a depth, complexity and moving power” (p. 57) that cannot be
had otherwise. For a more extended treatment, see Tuve, A Reading of
George Herbert, entry 344. For a reply, see William Empson, entry 305.

«¢§ 311. WALLERSTEIN, RuTH. Studies in Seventeenth-Century Poetic.
Madison: University of Wisconsin Press. x, 421p.

Several references to Herbert but no extended treatment. Comments
briefly on Herbert’s use of the emblem tradition and compares him
with Marvell: “On a Drop of Dew and The Coronet remind us of the
work of George Herbert, whose poems like The Collar they closely re-
semble in their religious motif, in their treatment of image, and in
metrical structure” (p. 162). Suggests that Herbert helps in understand-
ing the religious feeling of Marvell's Appleton House (pp. 303-5) and
points out that Herbert’s “Constancie” was “surely one germ of Words-
worth’s Character of a Happy Warrior” (p. 261).

«$ 312. WEpewoop, C. V. Seventeenth-Century English Literature.
Home University Library of Modern Knowledge, 218. London:
Geoffrey Cumberlege and Oxford University Press. 186p.

Reprinted, 1961, 1970.

States that Herbert’s poetry “has a serenity which is already beyond
passion. For that reason he can never stir the emotions as Crashaw or
Donne can stir them; but he can convey the still wonder of unperturbed
devotion more truly than any other poet” (p. 83).

«§ 313. Wmmsarr, W. K, Jr. “Verbal Style: Logical and Counterlogi-
cal.” PMLA 65:5-20.

Reprinted in The Verbal Icon: Studies in the Meaning of Poetry
(Lexington: University of Kentucky Press, 1954), pp. 201-17.

A study of verbal style in order “to correlate certain areas which have
been noticed separately by earlier criticism: certain prose figures or
merits defined in classical rhetoric, certain logical faults of prose, espe-
cially as defined by H. W. Fowler in his Modern English Usage, and
certain poetic figures defined both by classical rhetoric and by recent
semantic criticism” (p. 5). Discusses the pun as a “fully developed coun-
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terlogical figure” (p. 11) and comments specifically on Herbert’s use of
the pun son-sun in “The Sonne” and the pun on rest in “The Pulley.”

«¢§ 314. ZITNER, SHELDON P. “Herbert’s ‘Jordan’ Poems.” Expl 9:item 11.

Comments on the symbolic possibilities of Herbert’s title for his two
Jordan poems. Finds in a book of emblems, Emblemata et Epigrammata
Miscellanea Selecta ex Stromatis Peripateticis, gathered by Fayi and
published in 1610 at Geneva, some Latin verses that contrast the purity
of the Jordan with the vile landscape through which it flows. Sees a pos-
sible parallel between this symbol and Herbert’s contrast between moral
and secular poetry in the two poems.

1951

«§ 315. Bateson, F. W. “Contributions to a Dictionary of Critical
Terms. II. Dissociation of Sensibility.” EIC 1:302-12.

Reprinted in Essays in Critical Dissent (Totowa, N.J.: Rowman and
Littlefield, 1972), pp. 142-52; Essential Articles for the Study of John
Donne’s Poetry, edited by John R. Roberts (Hamden, Conn.: Archon
Books, 1975), pp. 58-65.

Traces the development of T. S. Eliot’s notion of “dissociation of sen-
sibility” to the critical writings of Rémy de Gourmont, particularly his
Probléme du Style (19oz), which provided Eliot “with a framework to
which his own critical ideas and intuitions—even then incomparably pro-
founder and more original than Gourmont’s—were able to attach them-
selves” (p. 308). “What he has done . . . has been to transfer to the na-
tion Gourmont’s analysis of the mental processes of the individual. The
unified sensibility that Gourmont found in Laforgue, Mr. Eliot finds in
the England of the early seventeenth century” (p. 307). Points out cer-
tain inconsistencies in Eliot’s uses of the term “dissociation of sensibility”
and traces the evolution of Eliot’s thinking. Concludes, “Its use today
as a loose, honorific synonym for ‘taste’ and ‘personality’ can only be
deprecated” (p. 312). For a reply by Eric Thompson, see entry 343; for
Bateson’s reply to Thompson, see entry 329.

«¢§ 316. BeETHELL, S. L. The Cultural Revolution of the Seventeenth
Century. London: Dennis Dobson. 161p.

Reprinted, 1963.

Divided into two parts: (1) a discussion of the concept of dissociation
of sensibility, especially as it relates to certain theological questions, and
(2) a study of Vaughan. Mentions Herbert throughout. Comments
briefly on such matters as Herbert’s possible assistance in translating
Bacon’s Advancement into Latin, his uses of the conceit, his influence on
Vaughan, his hymns, and his Welsh background. Compares Herbert
with Crashaw, Donne, and Vaughan.
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«@$ 317. Bickuam, Jack M. “Herbert’s “The Collar.”” Expl 10:item 17.

In part a reply to Dan Norton, entry 259. Points out the triple verbal
pun in the title of the poem—collar, choler, caller. Suggests that Herbert
is choleric about the collar “only until he hears the voice of the caller,
God”; thus, “the caller is more important in end effect than is the sym-
bolic ‘collar’ or the mood of ‘choler.””

«$ 318. BrackBurN, WiLLiaMm. “Lady Magdalen Herbert and Her Son
George.” SAQ 50:378-88.

Presents a biographical sketch of Herbert and his mother and out-
lines their relationship. Suggests that, as a result of his mother’s con-
stant supervision, Herbert’s personal life and his poetry reflect a feeling of
dependence. Maintains that a constant theme in Herbert’s poetry is “the
dependence of the soul on God, though some of his most poignant poems,
such for example as “The Collar,” show him in rebellion against God’s
discipline—just as indeed the child is often in rebellion against the disci-
pline of the parent. The figure is eloquent of Herbert’s concept of re-
ligion: religion is a state of being tied to God—even as a child is tied to
its mother’s apron string” (p. 388).

«$ 319. BROWER, REUBEN ARTHUR. The Fields of Light: An Experiment
in Creative Reading. New York: Oxford University Press. xii, 218p.

Reprinted as a Galaxy Book, 1962.

Reprinted in part in Perspectives on Poetry, edited by James L. Calder-
wood and Harold E. Toliver (New York: Oxford University Press, 1968),
pp- 98-108.

Attempts “to demonstrate some methods of reading analysis and to
use them in discovering designs of imaginative organization in particular
poems, plays, and novels” (p. xi). In discussing tonal patterns, the au-
thor comments on Herbert’s “Love (III)” (pp. 27-31), discussing pri-
marily its “trio of tones—the reserved decently colloquial manner of the
narrator and within the story the intimate deprecatory voice of the guest
and the exquisite politeness and assurance of the host” (p. 29). Shows
that in the poem “the gentle resolution of a deep conflict is expressed
through a contrast between tones and the implied inner action of the
drama” (p. 31). In discussing basic methods for interpreting metaphor,
the author comments on “The Windows” (pp. 44—48) and presents a
detailed diagram of the poem’s metaphorical design. In a section on
sound, the author uses the third stanza of “The Windows” to illustrate

his point (pp. 59-61).

«§ 320. EmpsoN, WiLLiam. The Structure of Complex Words. London:
Chatto & Windus. 451p.
Contains an explication of stanza 3 of “Jordan (I)” (p. 188). Shows
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how the stanza “gets its play from pastoral sentiment and patronage”
(p- 188).

«¢§ 321. HErBERT, GEORGE. Four Poems of Herbert. Translated by Joseph
H. Summers. Quarterly Review of Literature 6:211-12.
Translation of four of Herbert’s Latin poems into English: (1) “In
Angelos” from Lucus (“The Angels”), (2) “Horti, deliciae Dominae”
from Memoriae Matris Sacrum (“The Gardens: to the Memory of Mag-
dalen Herbert”), (3) “Homo, Statua” from Lucus (“Man, the Statue”),
and (4) “Patria” from Lucus (“Homeland”).

«§ 322. Praz, Mario. “The Critical Importance of the Revived Interest
in Seventeenth-Century Metaphysical Poetry.” In English Studies
Today, edited by C. L. Wrenn and G. Bullough, pp. 158-66. Lon-
don: Oxford University Press.

Reprinted in Essential Articles for the Study of John Donne’s Poetry,
edited by John R. Roberts (Hamden, Conn.: Archon Books, 1975), pp.
3-10.

Maintains that the revival of interest in the metaphysical poets, espe-
cially Donne, in the twentieth century “has not only resulted in a change
of perspective in literary criticism, but has also furthered the reaction
against the critical standards and poetic theory of romanticism: Donne,
we may say without fear of exaggeration, has had in the last thirty years
a catalytic function” (p. 166). Argues that the revaluation of the meta-
physical poets “has been more than a literary fashion, has resulted not
only in the adoption of certain images, in the cult of certain conceits and
imaginative processes: it has rather amounted to the awareness of a simi-
lar disposition of spirit, of the same complexity in facing life, of the same
ironical reaction” (p. 163). Outlines T. S. Eliot’s key role in this process.
No specific mention of Herbert.

«¢§ 323. S1LVER, Lours H. “The First Edition of Walton’s Life of Her-
bert.” HLB 5:371-72.

Presents a collation of the complete first edition of Walton’s Life of
Herbert (1670) as it left the printer. Accounts for the two title pages
involved.

«¢§ 324. Smit, HArRoLD WENDALL. “ “The Dissociation of Sensibility.” ”
Scrutiny 18:175-88.

Reexamines Eliot’s theory and suggests that the split between thought
and feeling can be traced to its social and religious roots. Argues that
Eliot’s evaluation of Donne and the metaphysicals was in effect an ef-
fort to canonize his own tastes and reflects the tensions of his own sensi-
bility. By the time of the metaphysicals, “The two realms of abstract and
sensible had already been divided; it was in the distance which separated
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them that the ‘metaphysician” worked between them, and Eliot’s very
term ‘unification’ implies both elements must have been clearly dis-
tinguishable and in need of being utterly fused into one” (p. 178). No
specific disscussion of Herbert.

< 325. SuMmMERs, Josepr H. “Herbert’s Form.” PMLA 66:1055-72.

Reprinted in George Herbert: His Religion and Art (entry 369), pp-
73;)9igcusses Herbert’s attitude toward form and order in religion and art.
Suggests that Herbert saw the ritual of the Church as a means of achiev-
ing a state of grace: “If every aspect of it was understood, it could teach
the way of salvation and the beautiful pattern of God’s creation. Proper
worship resulted in an ethical and spiritual ordering of the worshipper’s
life” (p. 1057). From this notion follows Herbert’s concept (perhaps de-
rived in part from St. Augustine) that a work of art should reflect the
divine pattern of creation and that “an unethical life or poem by defi-
nition represented that lack of order called ‘ugly’ or ‘evil'—not a positive
quality, but an absence of the good and beautiful” (p. 1058). Discusses
Herbert’s hieroglyphic view of the world and experience and comments
on his uses of typology and emblems in his poetry. Maintains that for
Herbert poetry was an act of worship and/or of edification, not direct
autobiographical revelation or mere self-expression. Suggests that the title,
The Temple, is a symbol “for all the types of order in the universe, both
God’s and man’s” (p. 1065). The Temple is “the symbolic record, written
by a poet, of a ‘typical’ Christian life within the Church” (p. 1066).
Discusses in particular “The Collar” as “one of Herbert’s most deliberate
ventures in ‘hieroglyphic form’” (p. 1069); the poem, a formalized pic-
ture of chaos, reflects in its form the disordered life of self-will. Thus, for
Herbert, the composition of poems “was the act of the craftsman who
shapes the imperfect materials of his own suffering as well as joy into a
pattern symbolic of the divine order” (p. 1072).

6§ 326. VAN DoreN, Mark. Introduction to Poetry: Commentaries on
Thirty Poems. New York: William Sloane Associates. xxviii, 568p.
Reprinted, 1962, 1966; New York: Hill and Wang, 1968.
Explication of “The Flower” (pp. 69—73). Discusses theme, stanzaic
intricacies, uses of sound and metaphor, and tone.

1952

<3 327. BAKER, HErscHEL. The Wars of Truth: Studies in the Decay of
Christian Humanism in the Earlier Seventeenth Century. Cam-
bridge, Mass.: Harvard University Press. xi, 39op.
Examines “the traditional and the emerging concepts of ‘truth’—theo-
logical, scientific, political, and other—whose collision generated such
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heat and even light in the age of Milton” (p. vii). The author adds, “Yet
in attempting to seek out the origin of this transformation in the early
Renaissance and to sketch the progress through the earlier seventeenth
century I have sought to indicate the intellectual and emotional pres-
sures which shaped men’s conception of ‘truth’ and of their capacity to
attain it, and to suggest some of the consequences for literature” (p. vii).
Several references to Herbert that clearly place him within the intellec-
tual framework of his time. Comments on Herbert’s conception of Provi-
dence and on his love for tradition and for the Anglican establishment.
Shows that both Donne and Herbert stayed rather closely within the ec-
clesiastical tradition.

«¢§ 328. Baruch, FrankLIN R. “Donne and Herbert.” TLS, 30 May, p.
361.
Points out that in The Church-Porch (stanza 14) Herbert appropriates
line 30 from Donne’s “To Mr Tilman after he had taken orders.” For a
reply, see J. B. Leishman, entry 338.

«$ 329. Bateson, F. W. “The Critical Forum: ‘Dissociation of Sensi-
bility.” ” EIC 2:213-14.

Reply to Eric Thompson (entry 343), who challenges Bateson’s attack
on the notion of “dissociation of sensibility” (entry 315). Insists, “How-
ever much we dress it up, the Dissociation of Sensibility cannot be made
respectable. It’s a lovely mouthful, full of sound and fury, but unfortu-
nately it doesn’t signify anything” (p. 214).

«¢§ 330. BorTrRALL, MARGARET. “George Herbert and “The Country Par-
son.”” Listener 47:558-50.

General appreciative comments about The Country Parson. Places the
work within a seventeenth-century context and suggests that, although
the book is not autobiographical and is instead Herbert’s conception of
the life of the ideal parson (somewhat like a seventeenth-century char-
acter essay), Herbert indirectly reveals much about himself in it: “Only
a man who loved pastoral work could have written of it so understand-
ingly” (p. 559). Sees The Country Parson as an important document of
social history and also as an important commentary on Herbert’s poetry.

«¢§ 331. Busn, DoucLas. English Poetry: The Main Currents from Chau-
cer to the Present. London: Methuen; New York: Oxford Uni-
versity Press. ix, 222p.

General critical commentary on Herbert’s poetry. Says, “The poetry
of Herbert is a record of religious experience more central and compre-
hensive, and more humble, than Donne’s” (p. 60). Comments on Her-
bert’s use of the emblematic technique: “Whatever their themes and

manner and length, Herbert’s best poems are organized wholes. Usually
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his battles are fought under our eyes, and the issue may be in doubt, yet
every image, line, and phrase contributes to the developing pattern; there
is no fumbling or rambling” (p. 62).

«¢§ 332. Cazamian, Louss. The Development of English Humor. 2 parts.
Durham: Duke University Press. viii, 421p.

Studies the development of English humor from the Old English pe-
riod through the Renaissance. Maintains that Herbert, as well as such
religious poets as Crashaw, Vaughan, Lord Herbert, and Traherne, are
humorless poets: “The devout seriousness of their purpose precludes the
possibility of a half-conscious element of intentional grotesqueness in
their manner” (p. 365, n. 1). Suggests that “their conceits do not lend
themselves to any suspicion of double meaning” (p. 388).

«¢§ 333. D[avENPORT], A[RNOLD]. “Five Notes on George Herbert.” N&Q
197:420-22.

Corrections or supplements to F. E. Hutchinson’s commentary on five
difficult passages in The Works of George Herbert (entry 223): (1) The
Church-Porch (stanza 33). Points out that the word cracked in the sev-
enteenth century had the special meaning of bankrupt. Thus, Herbert is
saying: “If you play for higher stakes than you can afford you will go
bankrupt; your wife and children will be impoverished; your servants will
be turned off; and at length your ancestral name will survive only in the
armorial window of the family chapel in the parish church, of interest to
antiquarians, but no longer important as a name of a prominent family”
(p- 421). (2) “Superliminare.” Argues that the two quatrains should be
regarded as two parts of one poem and that Herbert’s quatrains corre-
spond to the two parts of the Sybil’s speech in the Aeneid (6.258 ff.). (3)
“The Sacrifice” (lines 121-23). Suggests that Herbert is referring to
Exodus 17. Herbert has Christ saying: “I am accused of calling myself
king of the Jews, but the people rejected me and say that Caesar is their
sole King: it was Caesar, forsooth! who cleft the rock in Horeb, when, as
now, the people denied my Lordship and my presence. I cleft the rock
for them then, and I pour out my blood for them now, but neither then
nor now have I touched their hearts” (p. 421). (4) “The Quidditie”
(line 12): “I am with thee, and most take all.” The phrase is a gambling
phrase. Herbert is saying “that worldly people value this or that for the
pleasure, honour, profit, etc. it provides, and scorn poetry as deficient in
these ways; but he himself when writing his religious poetry is ‘with God’
and in that communion finds that he far surpasses the worldly in his pos-
session of the very things they value, in pleasure, honour, profit, etc. In
any competition with them he ‘scoops the pool’” (p. 422). Sees three
possible interpretations of the title of the poem. (5) “The Jews” (lines
5-6) : “Who by not keeping once, became a debter;/ And now by keep-
ing lose the letter.” Herbert is saying: “The Jews, who, in the person of
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Adam, by not keeping the one commandment, became sinners . . . and
had to be reinstated and controlled by Mosaic Law . . . , and now, by
keeping to the Mosaic Law, losing Christ who lets us lose both from the
sin of Adam and from subservience to the letter of the old law” (p. 422).

«¢§ 334. DEvuTsch, BABETTE. “Wars and Rumors of Wars.” In Poetry in
Our Time, pp. 348-77. New York: Henry Holt and Co.
Comments briefly on Herbert’s influence on Louis MacNeice, espe-
cially the echoes from Herbert’s “Sighs and Grones” in “Prayer Before
Birth” (pp. 364-67).

«¢$ 335. ELDREDGE, FrANCES. “Herbert’s ‘Jordan.” ” Expl 11:item 3.

Suggests that Herbert’s title “Jordan” refers primarily to the sacrament
of baptism: “The Christian sacrament of baptism, with its significance
of spiritual cleansing, regeneration, and consecration to the Christian
vision, was the essential connotation . . . in the concept ‘Jordan.”” In
the two poems Herbert is “seeking regeneration and consecrating his
talents to the highest service he knew.”

«¢§ 336. GArDNER, HELEN. “Appendix G: Donne’s Latin Poem to Her-
bert and Herbert’s Reply.” In John Donne: The Divine Poems,
edited with introduction and commentary by Helen Gardner, pp.
138-47. Oxford: Clarendon Press.

Discusses the date of Donne’s Latin poem to Herbert (probably Janu-
ary 1615), its title and setting in both the 1650 edition of Donne’s poems
and in Walton’s Life (1658), and the nature of Herbert’s Latin and En-
glish verses printed with it. Argues that Herbert’s verses do not form one
poem but are separate verses written at different times.

«§ 337. Howerr, A. C. “Christopher Harvey’s The Synagogue (1640).”
SP 49:229—47.

Points out that the title page of the first edition of Harvey’s The Syna-
gogue closely resembles that of The Temple, which it obviously imitates;
it was also frequently bound with The Temple. Philemon Stephens, “the
enterprising seller of theological and devotional books, saw the possibility
of bringing together these two volumes of verse as a good money-making
proposition. And so his shop, the Gilded Lion, became the headquarters
for Herbert’s and Harvey’s poems, inseparable for 200 years after 1650”
(p- 232). Shows that “not until the appearance of a volume edited by
R. Edwards . . . in 1806 did Herbert’s The Temple appear in an edition
separate from The Synagogue” (p. 233). Comments on how The Syna-
gogue was both an imitation of The Temple and was also intended to
supplement it.
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«§ 338. LEisamAN, J. B. “Donne and Herbert.” TLS, 13 June, p. 391.

Reply to Franklin Baruch, entry 328. Points out that not only did F. E.
Hutchinson in his edition of Herbert (entry 223) note that line 30 of
Donne’s “To Mr Tilman after he had taken orders” appear in stanza 14
of Herbert’s The Church-Porch, but also that it appears, slightly revised,
in The Country Parson.

«¢§ 339. MazzEo, JosErH ANTHONY. “A Critique of Some Modern Theo-
ries of Metaphysical Poetry.” MP 50:88—6.

Reprinted in Seventeenth Century English Poetry: Modern Essays in
Criticism, edited by William Keast (entry 480), pp. 63-74, rev. ed. (en-
try 707), pp. 77-88; Discussions of John Donne, edited by Frank Kermode
(Boston: D. C. Heath & Co., 1962), pp. 118-25; John Donne’s Poetry:
Authoritative Texts, Criticism, edited by A. L. Clements (New York:
W. W. Norton & Co., 1966), pp. 134—43.

Comments on several modern theories about the nature of metaphysi-
cal poetry, such as the idea that metaphysical poetry is a decadent, exag-
gerated use of the Petrarchan and troubadour tradition; is best accounted
for by the influence of Ramist logic; is closely allied to the baroque; or is
closely related to the emblem tradition. Approaching the problem from
the perspective of sixteenth- and seventeenth-century theorists, especially
Giordano Bruno, Baltasar Gracidn, and Emmanuele Tesauro, the author
finds all modern theories wanting and at times inconsistent. Argues,
“The principle of universal analogy as a poetic, or the poetic of correspon-
dences, offers . . . a theory of metaphysical poetry which is simpler, in
great harmony with the evidence, and freer from internal contradictions
than the major modern theories that have yet been formulated” (p. 89).
Points out that, according to the contemporary critics, “the conceit itself
is the expression of a correspondence which actually obtains between
objects and that, since the universe is a network of universal correspon-
dences or analogies which unite all the apparently heterogeneous ele-
ments of experience, the most heterogeneous metaphors are justifiable.
Thus, the theorists of the conceit justify the predilection of the ‘school
of wit’ for recondite and apparently strained analogies by maintaining
that even the more violent couplings of dissimilars were simply expres-
sions of the underlying unity of all things” (pp. 88-89). No specific ref-
erences to Herbert.

6§ 340. Rarziss, SoNa. The Metaphysical Passion: Seven Modern Amer-
ican Poets and the Seventeenth-Century Tradition. Philadelphia:
University of Pennsylvania Press. xv, 327p.

Reprinted, Westport, Conn.: Greenwood Press, 1970.
Discusses the influence of, and the similarities between, the metaphysi-
cal poets of the seventeenth century and the work of certain modem
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poets, especially T. S. Eliot, John Crowe Ransom, Allen Tate, Robert
Penn Warren, Hart Crane, Elinor Wylie, and Archibald MacLeish.
Argues, “If, from many of Donne’s poems, we remove a seventeenth-
century construction here and there and revert an inversion, we discover
the experience and language of contemporary writing” (p. xiii). Part 1
(pp- 3-56) examines the temper of metaphysical poetry, its subject mat-
ter, methods, moods, and wit. Part 2 (pp. 59-164) discusses the sources
of the metaphysical impulse, those tensions and conflicts that are parallel
between the seventeenth and the twentieth centuries. Part 3 (pp. 167-
241) discusses seven modern poets in the light of the preceding com-
ments. Refers throughout to Herbert, primarily by way of illustration
and comments briefly on some of his major themes and images, his uses
of ambiguity and wit, etc. Sees the psychology of Herbert’s poetry, as
compared with Donne’s, as “an apparently simpler and more direct kind”
(p. 100). Briefly compares Herbert with Donne, Hopkins, Wylie, Eliot,
Ransom, Anna Branch, Emily Dickinson, Emerson, MacLeish, and Sam-
uel Greenberg.

«¢§ 341. Ross, MarcoLm MacKEenzie. “Analogy and Metaphor: A Note
on the Decline of the Metaphysical Style.” SCN 10:13.

Summary of the argument that is more fully presented in Poetry and
Dogma: The Transformation of Eucharistic Symbols in Seventeenth
Century English Poetry (entry 368). Sees a direct relationship between
the decline of metaphysical style and the ascendancy of certain radical
revisions of dogma, especially the dogma of the Eucharist. Suggests, “In
the Eucharistic poetry of the Catholic Anglicans the world of flesh is
clearly cut off from the world of spirit.” Points out that in Herbert’s “The
H. Communion” “all sense of the analogical participation of the natural
order in the divine disappears” and that thus “in Herbert there is to
be had the spectacle of analogical language dissolving into metaphor”

(p-13).

«¢§ 342. SumMeERrs, Josepr H. “Herbert’s “Trinitie Sunday.”” Expl 10:
item 23.

Considers the poem, a prayer for Trinity Sunday, as one of Herbert’s
“most artful formal hieroglyphs.” Points out the functional uses of the
number three in the poem: “The poem is not merely a witty exercise in
divine numerology: the ingenuity clarifies the central meaning.” Close
reading of each line of the poem.

«¢§ 343. Trompson, Eric. “The Critical Forum: ‘Dissociation of Sen-
sibility.”” EIC 2:207-13.
Challenges F. W. Bateson, entry 315. Suggests that Eliot’s study of
F. H. Bradley is central to understanding his concept of “dissociation
of sensibility.” For a reply by Bateson, see entry 329.
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¢ 344. Tuve, Rosemonp. A Reading of George Herbert. Chicago:
University of Chicago Press; London: Faber and Faber; Toronto:
W. J. Gage & Co. 215p.

Reprinted, 1965.

Prefatory notes (pp. g-10) explain that, in references to modem po-
sitions on Herbert, these “sets of ideas cannot be equated with “The New
Criticism’, although most all of the ‘New Ciritics’ take some or all of the
positions discussed” (p. 9). Attempts “to show that criticism can be
richer and truer if it will remain willing to bring all methods to bear,
including those which scholarship can provide” (p. 10). Table of plates
(pp. 13-16). Part 1: “ “The Sacrifice’ and Modemn Criticism” (pp. 19—
99), portions of which were published previously (entry 310). Challenges
the critical presuppositions and attempts to repair the ignorance of many
modern critics. Suggests that the poem should “speak so far as possible in
its own voice” (p. 22), that “a poem is most beautiful and most mean-
ingful to us when it is read in terms of the tradition which gave it birth”
(p- 22). Although the primary purpose is to read Herbert, a critical theory
emerges. Not only presents a detailed reading of “The Sacrifice” but
specifically points out the inadequacies of William Empson’s reading of,
and his critical position on, the poem in Seven Types of Ambiguity (en-
try 108). Shows that although “The Sacrifice” is a great and original
poem, its “basic invention or structural situation, the sequences of ironies
upon which it is built, the occurrence, setting, and application of the re-
frain which bind it together, the very collocation of the antitheses which
make it up, are none of them Herbert’s” (p. 24). Comments on the poeti-
cal, typological, iconographical, and liturgical conventions of the poem
in order to show that “much that is ‘outside’ a poem to us was well inside
it to our forefathers, and still is to some readers” (p. 27). Uses the poem
as a vehicle for criticizing the excesses of modern critics who fail to
combine scholarship with their criticism. Shows that Herbert’s originality
must be seen in relation to the tradition and that thereby one is able
“to perceive with greater pleasure those leaps and those masterful order-
ing actions of the single human mind by which new relationships are
made and new unities created” (p. 79). Part 2 (pp. 103-203) contains
several subsections. In the introduction to part 2, the author announces
her intention to explain and illustrate a number of traditional symbols
in Herbert’s verse and thereby to demonstrate “what characterizes writing
in the symbolic mode” (p. 103). Points out that, as a Christian poet,
Herbert “sees the world, both outside and inside himself; he sees it as a
web of significances not as a collection of phenomena which we may
either endow with significance or leave unendowed. He writes not of
events and facts, but of meanings” (pp. 103—4). (1) “Images as Lan-
guage” (pp. 112-37) discusses the problem of figures and language by
considering a group of Herbert’s poems that “use the set of conceits
clustered around the ancient symbol of Christ as the miraculous grape-
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bunch which figured forth the inheritance of the Chosen People, cross-
ing over Jordan to the Promised Land” (p. 112). Comments also on the
tradition of this Old Testament figure in the graphic arts. Comments on
such poems as “The Bunch of Grapes,” “The Agonie,” “Sion,” “The
Bag,” and “Good Friday” to show their typological and iconographical
antecedents. Proposes to show “that symbols are a language which en-
ables poems to be permanently valid, and that if we will learn the lan-
guage, which is in some cases an archaic and difficult one, we shall not
mistake the poet’s tone of voice but accurately take his meanings even
across intervening centuries” (p. 134). (2) “Wit” (pp. 137-58) argues
that many of the details that to modemn readers of Herbert seem most
novel and witty are “either outright conventions in traditional allegorical
materials, or take their spring from such inherited symbols” (p. 138).
Comments on such images as the gilded tabernaculum or box, the image
of man as God’s music, the crucified Christ as a lyre, the devotional uses
of red and white, etc., in order to show that if “we approach them inno-
cent of their long use, traditional overtones, and serious fitness deriving
from long-familiar connexions, we not only outright lose shades of mean-
ing but we destroy the delicacy and decorous justness of the tone” (p.
158). (3) “Explanation” (pp. 158-82) explains the iconographical con-
ventions used in “Sunday,” “Peace,” “Church-rents and schismes,” “Jus-
tice (II),” and “Whitsunday,” which contain some apparently bizarre
figures according to certain modern readers but which were clear and
uneccentric to readers in Herbert’s time. Discusses other poems that
would have demanded a great deal from Herbert’s contemporaries, such
as the reference to “Joseph’s coat” in “Church-musick.” (4) “Jordan”
(pp- 182—-203) discusses the two Jordan poems and maintains that “a bet-
ter understanding of these two poems will illuminate some seven or eight
others whose interrelations are revealing, and the process will serve to
uncover basic elements in Herbert’s poetic theory, which in turn are in-
extricable from his conceptions of the significance of human life” (p.
182). Three notes: (1) a note on the accessibility of materials used, to
the sixteenth- and seventeenth-century English reader (pp. 204-11); (2)
a note on conventions of quoting used in this book (pp. 211-13);and (3)
a note for students interested in certain types of texts (pp. 214-15).
Concludes by pointing out that the book, by design, does not have an
index because the author did not want it to be used as a “dictionary of
symbols or as a repertory of specific sources.”

< 345. WILEY, MARCARET L. “Postscript: The Despair of God.” In
The Subtle Knot: Creative Skepticism in Seventeenth-Century
England, pp. 277-81. London: George Allen & Unwin.
Comments briefly on Herbert’s “The Sacrifice” as a poem that attempts
to reveal God’s frustration in his attempts to break through man’s rejec-
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tion of his love and truth. Presents a hypothetical soliloquy by God, who
examines his own despair at reaching man.

1953

«¢§ 346. BETHELL, S. L. “Gracidn, Tesauro, and the Nature of Metaphysi-
cal Wit.” Northern Miscellany of Literary Criticism 1:19—40.

Reprinted in Discussions of John Donne, edited by Frank Kermode
(Boston: D. C. Heath & Co., 1962), pp. 136-49; The Metaphysical
Poets: A Selection of Critical Essays, edited by Gerald Hammond (en-
try 783), pp- 129-56.

Agrees with Rosemond Tuve’s position in Elizabethan and Metaphysi-
cal Imagery: Renaissance Poetic and Twentieth-Century Critics (entry
279) but attempts “to supplement and somewhat rectify her account of
metaphysical poetry by means similar to her own, that is by going to con-
temporary theorists” (p. 20). Since early seventeenth-century England
produced almost no theorists on the nature of wit, the author presents an
account of metaphysical wit and of the nature of the conceit based pri-
marily on a reading of Baltasar Gracidn’s Agudeza y Arte de Ingenio
(1642) and Emmanuele Tesauro’s Il Cannocchiale Aristotelico (1654).
Suggests that both Gracidn and Tesauro “are engaged with the wider
functions of literary criticism, so what they have to say applies almost as
much to English as to Spanish or Italian poetry” (p. 22). Maintains,
“There is, of course, no suggestion that they are ‘sources’ of anything or
‘influences’ on anybody. But, coming as they do after Europe had been
soaked for a half a century in metaphysical wit, we might expect them
to articulate the methods by which poets and other writers had been
perhaps only half-consciously working” (p. 22). No specific references to
Herbert.

«©§ 347. BorcERHOFF, E. B. O. “ ‘Mannerism’ and ‘Baroque’: A Simple
Plea.” CL 5:323-31.

Explores the difficulty of using the terms baroque and mannerism in
literary discussions, especially about French literature, yet maintains that,
in spite of the controversial nature of the terms, both have a literary use-
fulness. No specific mention of Herbert, but Donnie is cited as a man-
nerist poet.

«<$ 348. BourTOoN, MARJORIE. The Anatomy of Poetry. With an intro-
duction by L. A. G. Strong. London: Routledge & Kegan Paul. xiii,
189p.

Brief ?:(P;mments on several individual poems of Herbert by way of
illustrating the nature and function of poetry: “Redemption” (pp. 107~
8), “Discipline” (pp. 109-10), “Love (III)” (pp. 130-31). Notes Her-
bert’s uses of pattern poems (p. 12).
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«¢§ 349. Burkg, KENNETH. “On Covery, Re- and Dis-” Accent 13:218-
26.

An assessment of Rosemond Tuve’s position in A Reading of George
Herbert (entry 344) that, in order to understand and appreciate Her-
bert, the reader must study and understand the cultural, linguistic, and
religious traditions that the poems reflect, especially the liturgical and
iconographical contexts. Contrasts this emphasis on “re-covery” of the
past with the tendency of many modern critics to engage in “dis-covery,”
to find “new things about the workings of Herbert’s mind by applying
modern terms quite alien to his thinking” (p. 218). Argues that Tuve’s
conception of art is perhaps too narrow and that if one accepts her po-
sition too rigidly there are still left many “quandries that concern both
‘psychological’ and ‘sociological’ motives” (p. 226) but considers “these
quandries as problems of ‘knowledge’ that works of art do not resolve
for us, though they give us invaluable material for use in our search, a
search over and above the delight that we can have if we read and ponder
texts with the help of such able investigators as Miss Tuve” (p. 226).

«¢§ 350. Duncan, Josepr E. “The Revival of Metaphysical Poetry,
1872-1912.” PMLA 68:658-71.

Reprinted in Discussions of John Donne, edited by Frank Kermode
(Boston: D. C. Heath & Co., 1962), pp. 126-35. In revised form appears
as chapter 4 of The Revival of Metaphysical Poetry: The History of a
Style, 1800 to the Present (entry 429), pp. 113-29.

Suggests that Herbert ]J. C. Grierson’s edition of Donne (1912)
“marked the end of the first stage of the metaphysical revival” (p. 658)
and that T. S. Eliot’s essays “were not so much a new note as a sensitive
formulation of ideas that had become familiar by 1912” (p. 658). Traces
the ever-growing acceptance of metaphysical poetry from 1872 (Grosart’s
edition of Donne) to 1912. Although the essay is primarily concerned
with the nineteenth-century fascination with Donne the man and sur-
veys the background of Eliot’s criticism of the metaphysicals, Herbert is
mentioned in several places and the essay serves to illustrate the changing
attitude toward all the metaphysical poets.

«¢§ 351. KNiEGER, BERNARD. “Herbert’s ‘Redemption.” ” Expl 11:item 24.

Paraphrases “Redemption” and suggests that in order to understand
the sonnet fully one must understand “the significance of the act nar-
rated in the last line.” Suggests that the meaning of the poem is further
complicated by Herbert’s “dual use of chronological sequence.” “It is as
if in a moment of spiritual depression Herbert visualizes, in contemporary
terms, the overwhelming sacrifice which permits his spiritual well-being,
and which makes his own suffering seem petty indeed.” Comments in
some detail on the phrase dearly bought.
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««§ 352. LEacH, ELsie A. “John Wesley’s Use of George Herbert.” HLQ
16:183-202.

Comments on the forty-nine adaptations of Herbert’s poems made by
John Wesley for inclusion in the various editions of his hymnal. Proposes
“to suggest some reasons why Wesley’s fondness for Herbert in spite of
neo-classical hostility to the metaphysical poets and, in addition, to
analyze in more detail than did Hutchinson [entry 168] the nature of the
changes Wesley made in the Temple poems” (p. 184). Suggests that
Wesley was particularly attracted to those poems of Herbert that cele-
brate the struggle of the inner life of the religious man and to those that
emphasize eschatological or soteriological themes, especially those em-
bued with a spirit of Arminianism: “Both the personal revelation and the
Arminian themes would particularly appeal to Wesley, for they suited
the evangelical fervor and the theology of Methodism” (p. 192). Shows
how Wesley regularized the meter and the line and stanza lengths of
Herbert’s poems, how he simplified the thought and imagery, and how he
often changed the tone and diction in order to reconcile eighteenth-
century critical theory and taste with the emotional fervor of enthusiasm.

«$ 353. Marroch, A. E. “The Unified Sensibility and Metaphysical
Poetry.” CE 15:95-101.

Attempts to limit more precisely the terms unified sensibility (“an epit-
ome of all that is most cryptic and pretentious in modern criticism” [p.
95]) and metaphysical poetry and to indicate the relationship between
the two. Concludes, “The relation of the unified sensibility to metaphysi-
cal poetry is the relation of poetic process to poetic technique. Certain
techniques can validly be said to distinguish Donne, Herbert, Crashaw,
and Marvell as a school (and there are significant differences within that
school). The unification of sensibility, on the other hand, is a judgment
on a poet’s mode of creation, whatever the nature of his techniques”
(pp. 100-101).

«©$ 354. MAzzEo, JosepH ANTHONY. “Metaphysical Poetry and the Poetic
of Correspondence.” JHI 14:221-34.

Discusses the revival of interest in the nature and function of meta-
phor among certain European critics and rhetoricians in the seventeenth
century, especially Baltasar Gracidn, Emmanuele Tesauro, Cardinal
Sforza-Pallavicino, Pierfrancesco Minozzi, and Matteo Pellegrini, and
concludes that these theorists “envisaged a poet’s universe as a complex
system of universal analogical relationships which the poet expressed and
revealed” (p. 234). Suggests that such a universe “contained relation-
ships which no longer exist for us; they have been eliminated from our
perception by Baconianism and Cartesianism. What may seem to us
strange and far-fetched similitudes were often truths, even common-
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places, in their world of insight” (p. 234). No specific references to
Herbert.

<3 355. MourcUEs, OpETTE DE. Metaphysical Baroque & Précieux Po-
etry. Oxford: Clarendon Press. vii, 184p.

Compares French poets whom the author considers “metaphysical”’—
a term that she distinguishes from “baroque” and “précieux”—and cer-
tain late sixteenth- and early seventeenth-century English poets, includ-
ing Herbert. Argues, “There exists in French poetry, not a metaphysical
school, but a metaphysical ‘line’ beginning as early as 1544 with Sceve’s
Délie, dodging the Pléiade, running in an underground way through sci-
entific poetry, coming to the surface again at the end of the sixteenth
century and giving its last scattered manifestations in some minor poets
of the mid-seventeenth century” (p. 10). Shows how Herbert is meta-
physical, not baroque. Briefly compares Herbert with Jean de La Ceppede.

«¢§ 356. Noakes, AuBrey. “The Mother of George Herbert.” ContempR
183:39-45.
Appreciative biographical sketch of Magdalen Herbert. Comments
also on the life of George Herbert and Sir John Danvers. Includes a de-
tailed description of Danvers’s house.

«¢§ 357. PERKINS, DAviD. “Johnson on Wit and Metaphysical Poetry.”
ELH 20:200-17.

Reevaluates Dr. Johnson’s attitude toward metaphysical poetry, espe-
cially his “favorable approach to qualities—such as ‘wit’ and ‘novelty’
in the uses of imagery and language—that are now commonly associated
with the ‘metaphysical’ style” (p. 201). Points out the value that John-
son places on “intellectual activity in the language of poetry” (p. 202)
and on wit. Redefines Johnson’s concept of wit. Points out that Johnson
quotes Herbert seventy-eight times in the Dictionary. Although Johnson’s
admiration for the metaphysical poets was not complete nor without
certain reservations, it was “strong enough, however, to make him the
first critic to analyze and define them—in a sense, even to resurrect and
justify them critically” (p. 217).

«¢§ 358. Ross, MarcoLm M. “A Note on the Metaphysicals.” HudR 6:
106-13.

Discusses the decline of Christian poetic sensibility in the seven-
teenth century. Argues that the change can best be seen in “those Chris-
tian symbols which at one and the same time are rooted in dogma and
which convey—or seek to convey—the immediate sense of existence” (p.
107). Comments on the breakdown of the Christian symbol from analogy
to mere metaphor as a result of the reform of Christian dogma. Sug-
gests that in Anglican poetry, such as Herbert’s, “hovering precariously
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as it must between Catholic and Protestant symbol, that one is able to
see most clearly a far-reaching crisis in the Christian aesthetic” (p. 107).
Comments on Herbert’s eucharistic theology as reflected in his poetry
and shows that in these poems one can observe “analogical language dis-
solving into simple metaphor” (p. 111). Concludes that in Herbert,
“metaphor succeeds analogy with the immediacy of a first echo—and with
the poignant loveliness of something very near yet very far because irre-
trievable” (p. 112).

«¢§ 359. TrHORNTON, ROBERT D. “Polyphiloprogenitive: The Sapient Stu-
lers.” Anglican Theological Review 35:28-36.

Comments on Herbert’s views on preachers and preaching, especially
on his concept of the Word. Argues that “The Windows” may be the
primary impulse for T. S. Eliot’s “Sunday Moming Service” and main-
tains that “no poem written in the more than three hundred years since
‘The Windows’ seems so close to Herbert’s” (p. 30). Compares the two
poems and compares Herbert’s and Eliot’s views on the Word: “Both
emphasize the thought that no man can presume to be a Christian and
certainly not presume to be a priest of God until he had learned of pride
and humility. Furthermore, he cannot learn of these until he has gone
back to the study of the Word” (p. 33).

1954

«§360. Axric, G. P. V. “George Herbert’s ‘Caller.” ” NGQ, ns. 1:17.
Suggests that since the major action of “The Collar” is the calling that

occurs in the last few lines of the poem perhaps Herbert originally en-

titled it “The Caller” and a copyist made a mistake in transcription.

«2§ 361. BorTRALL, MARGARET. George Herbert. London: John Murry.
153p.

Repr?r?ted, Folcroft, Pa.: Folcroft Library Editions, 1971.

Chapter 6, “Herbert’s Craftsmanship,” reprinted in Seventeenth Cen-
tury English Poetry: Modern Essays in Criticism, edited by William Keast
(entry 480), pp. 238-51.

Chapter 1, “The Layman” (pp. 1-24). Calls Herbert a great poet but
not a major one: “His greatness lies in the way he handles great concepts”
(p- 1). Suggests that in poetical theory Herbert is closer to Sidney
than to Donne: “Herbert’s wit was fired not by the example of Donne
but by the paradoxical nature of Christianity itself” (p. 2). Comments
on the influences of Anglicanism, music, and classical studies on Her-
bert. Chapter 2, “The Priest” (pp. 25-48). Outlines Herbert’s life as a
priest and comments on his marriage to Jane Danvers and his friendship
with Nicholas Ferrar. Chapter 3, “Literary Remains” (pp. 49-66). Biblio-
graphical survey of Herbert’s writings, both poetry and prose, Latin and
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English. An overview of his literary production. Discusses the themes and
structure of The Temple. Chapter 4, “The Country Parson” (pp. 67-82).
Critical discussion of Herbert’s posthumously published pastoral treatise,
calls it “a practical treatise, in which Herbert explores the methods by
which a contemporary parson could strengthen the hold of the estab-
lished church upon the hearts and minds of the people of rural England”
(p. 68). Sketches the historical and religious context of the work; for in-
stance, points out that Herbert stresses the need for public worship be-
cause the reformed liturgy had not yet become fully familiar to the rural
folk. Surveys major themes in The Country Parson and relates them to
Herbert’s poetry: “Coming to The Country Parson with Herbert’s poetry
already in mind, we recognize occasional similarities of phrasing as well as
constant similarities of temper” (p. 79). Chapter 5, “Herbert’s Themes”
(pp- 83-98). Comments on Herbert’s particularly Christian uses of anal-
ogy and metaphor (“his constant tendency to co-ordinate and harmo-
nize” [p. 84]) and his fundamentally orthodox view of the world as “a
divinely organized harmony” (p. 85). Suggests that “his most frequent
and dearest theme is the redemptive love of Christ” (p. 88). Comments
on the traditional sources of Herbert’s imagery, especially the Bible and
typology. Compares Herbert with Hopkins. Chapter 6, “Herbert’s Crafts-
manship” (pp. 99-116). Discusses Herbert’s originality, experimentation,
and economy in meter, forms, structures, “his architectonic skill” (p. g9).
Presents the tension in Herbert between elaboration and ingenuity and
his conscious striving for simplicity and directness. Comments on the
musicality of much of Herbert’s verse and his colloquial rhythms. Dis-
cusses the complex, conceptual, yet unobtrusive nature of Herbert’s
imagery, especially pointing out the influence of the Bible and emblem
books. Chapter 7, “Literary Affinities” (pp. 117-33). Comments on the
influence of Donne and suggests that “his indebtedness has been exag-
gerated” (p. 117). Compares Herbert also with Lord Herbert of Cher-
bury, Jonson, Wyatt, and especially Sidney. Chapter 8, “The Christian
Poet” (pp. 134-47). Discusses the particular temper of Herbert’s Chris-
tian vision, his general disinterest in the purely speculative issues of the-
ology, and his joy and self-confident devotional spirit. Compares the
religious sensibility of Herbert with that of Crashaw, Vaughan, and
Christopher Harvey. Outlines briefly Herbert’s reputation and concludes,
“Today Herbert’s reputation is higher than it has been since the end of
the seventeenth century” (p. 146). Selected bibliography.

«§ 362. CrurTwELL, PATRICK. The Shakespearean Moment and Its
Place in the Poetry of the 17th Century. London: Chatto & Win-
dus. 262p.

Argues that at the end of the sixteenth century Shakespeare and the
metaphysical poets were participating with the same qualities in the
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richest moment in English poetry: “The mature Shakespearean or meta-
physical style—which, it must be repeated, is the same style used for dif-
ferent purposes and in different milicux—emerged in the last years of
the sixteenth century and remained the most fruitful style for the first
few decades of the next.” Discusses the conditions of life that allowed
the building of bridges between all subjects and things and elaborates on
what caused the end of the metaphysical style: Puritanism, the Common-
wealth Interregnum, and the resulting differences in thinking about the
human condition. Several references to Herbert but no extended dis-
cussion. Briefly contrasts Herbert and Donne and also contrasts Herbert
and other representatives of the “Shakespearean moment” with the Puri-
tans and points out that when the former express “an ascetic revulsion
from and rejection of the sensuous, their asceticism seems to express it-
self, paradoxically, in thoroughly sensuous terms, so that the physical
world has returned, as it were, by a backdoor” (p. 140). Sees Herbert’s
use of domestic imagery and colloquial language as a reflection of the
“Shakespearean moment.” Briefly contrasts Herbert and Lord Herbert of
Cherbury. The conclusion divides the age into two great types of mind
and places Herbert on the side represented by the following characteris-
tics: Anglo-Catholicism, traditional medieval theology, native popular
art, sensuousness allowed to permeate all things, courtly splendor, at-
tempts to preserve what remained of the medieval Continental unity,
monarchist sympathies and a hierarchical view of society, pessimism and
skepticism about the possibility of human improvement, and a dramatic
and tragic sense (pp. 252-53).

3 363. EMsLiE, Macponarp. “Herbert’s ‘Jordan 1" Expl 12:item 35.

Line-by-line explication of “Jordan (I).” Comments on such phrases
as “false hair” (line 1), “winding stair” (line 3), “painted chair” (line 5),
“Catching the sense at two removes” (line 10), etc. Sees the poem as an
attack on those who make the writing of religious verse “over-elaborate
or who convey religious themes through pastoral allegory.” Comments on
possible Platonic elements in the poem.

«$ 364. LAwrENCE, Ravpu. “The English Hymn.” EGS n.s. 7:105-22.
Discusses the development of the English hymn. States that the hymn,
as we know it, did not fully emerge until 1623 with Wither’s Hymnes
and Songs of the Church and that it was not until 1707 that “the first
authentic hymnal appeared: Dr. Isaac Watt’s Hymns and Spiritual Songs
in Three Books” (p. 106). Suggests the main differences between a re-
ligious poem and a hymn and says that Herbert’s “The Elixir,” when
sung, loses much of its particular charm. Maintains that the seventeenth
century, while producing some hymns of rare distinction, “was primarily
an age of Psalters, these being translations made from the Genevan
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Psalters in metrical form” (p. 106). Suggests that there are some affini-
ties between John Keble and Herbert but that The Christian Year “is
far inferior to The Temple” (p. 115).

«§ 365. Martz, Lours L. The Poetry of Meditation: A Study in English
Religious Literature of the Seventeenth Century. Yale Studies in
English, vol. 125. New Haven: Yale University Press. London: Ox-
ford University Press. xiv, 375p.

Rev. ed., 1962.

Pages 135-44 reprinted in The Modern Critical Spectrum, edited by
Gerald Jay Goldberg and Nancy Mamner Goldberg (Englewood Cliffs,
N.J.: Prentice-Hall, 1962), pp. 244-50.

Pages 21148 (with revisions from the 2d ed.) reprinted in Seventeenth
Century English Poetry: Modern Essays in Criticism, edited by William
Keast (entry 480), pp. 144-74, rev. ed. (entry 707), pp. 118-51.

Pages 220-23 and 228-48 reprinted in John Donne: A Collection of
Critical Essays, edited by Helen Gardner (Englewood Cliffs, N.J.: Pren-
tice-Hall, 1962), pp. 152—70.

The primary purpose of this study is “to modify the view of literary his-
tory which sees a ‘Donne tradition’ in English religious poetry. It suggests
instead a ‘meditative tradition’ which found its first notable example not
in Donne but in Robert Southwell” (p. 3). Argues that the metaphysical
poets, though obviously widely different, are “drawn together by resem-
blances that result, basically, from the common practice of certain meth-
ods of religious meditation” (p. 2). Herbert is mentioned throughout.
Two complete chapters are devoted to him: (1) chapter 7, “George
Herbert: in the Presence of a Friend,” discusses the influence of, and
Herbert’s affinities to, St. Francois de Sales, Sir Philip Sidney (especially
his translations of the psalms), the Imitation of Christ, and Girolamo
Savonarola; (2) chapter 8, “George Herbert: The Unity of The Temple,”
argues that The Temple has a structure built primarily upon the art of
mental communion. Other important issues discussed in relation to Her-
bert: (1) the uses of meditative structure in Herbert’s poems, (2) “The
Sacrifice” as a meditation on the liturgy of Holy Week, (3) devotion to
the Virgin Mary, (4) the influence of the method of self-examination,
especially the Spiritual Combat of Lorenzo Scupoli, (4) the art of
sacred parody, the literature of tears, and various meditations on death.
In addition to those already mentioned, Herbert is compared and con-
trasted with Donne, Southwell, Vaughan, and Crashaw.

«¢§ 366. Maycock, ALaN. Chronicles of Little Gidding. London: Society
for Promoting Christian Knowledge. 120p.

Presents “an account, first of the events covered by the twenty years

between Nicolas’s death in 1637 and the death of John Ferrar in 1657,
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and then of various episodes and happenings connected with Little Gid-
ding which take us on almost to the middle of the eighteenth century”
(p- 1). Several references to Herbert. Points out that John Ferrar’s ac-
counts for 1649 show that he sent to various settlers in Virginia no less
than 197 books, including copies of Herbert’s poems. In a letter to his
son, John Ferrar commented on the friendship between Nicholas Ferrar
and Herbert, “your uncle’s most dear friend (of whom it was said by
them that knew them both there was one soul in two bodies)” (p. 89).
Suggests that it was perhaps the publication of The Country Parson in
1652, with an introduction by Barnabas Oley, that determined John
Ferrar to write his own short life of Nicholas Ferrar in 1653 or 1654.

«$ 367. MoLonEY, MicHAEL F. “A Suggested Gloss for Herbert’s ‘Box
Where Sweets. ... ” NGQ, n.s. 1:50.
Suggests that “A box where sweets compacted lie” in “Vertue” may
not be a box of perfumes (as F. E. Hutchinson suggests) but rather a
music box.

«@§ 368. Ross, MaLcoLm MACKENZIE. Poetry and Dogma: The Trans-
formation of Eucharistic Symbols in Seventeenth Century En-
glish Poetry. New Brunswick: Rutgers University Press. xii, 256p.

Studies “some of the consequences for religious poetry in England of
the Protestant revision of Eucharistic dogma” and maintains, “The dog-
matic symbolism of the traditional Eucharistic rite had nourished the

analogical mode of poetic symbol, indeed had effected imaginatively a

poetic knowledge of the participation (each with the other) of the

natural, the historical, and the divine orders” (p. vii). Reprints “George

Herbert and the Humanistic Tradition,” entry 277 (pp. 135-57). Her-

bert is frequently mentioned throughout this study of the influence of

the revolution in Christian dogma on the poetic act. Sees in Herbert the
breakdown of the analogical symbol. Argues that there is a “certain ten-
sion which obtains in his work between a Catholic sensibility and an
urgent, if uneasy Protestant dogmatism” (p. 176). Suggests that Herbert
is linked to the Catholic tradition “not so much by his use of traditional
typology and iconography as by his intense and immediate feeling for the

Person of Christ” (p. 176). Points out a number of Catholic and even

Counter-Reformation elements in Herbert’s art but sees his Protestant

views on the Eucharist as “the spectacle of analogical symbol dissolving

into simple metaphor” (p. 181). Argues that Herbert’s rhetoric is “a dis-
placed rhetoric, a Catholic rhetoric Protestantized but always looking
backward. It is the end-point of a moving cycle, of a steady process of

deterioration in the analogical symbol from Shakespeare onwards, a

cycle in poetry reflecting a decline in dogma and in habits of mind and

heart that were rooted in dogma” (p. 219).
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«¢§ 369. SummMERs, JosepH H. George Herbert: His Religion and Art.
Cambridge, Mass.: Harvard University Press; London: Chatto &
Windus. 246p.

Reprinted, 1968.

Chapter 4, “The Conception of Form,” first appeared as “Herbert’s
Form” (entry 325). Reprinted in The Metaphysical Poets: Key Essays on
Metaphysical Poetry and the Major Metaphysical Poets, edited by Frank
Kermode (entry 647), pp. 230-51; and The Metaphysical Poets: A Se-
lection of Critical Essays, edited by Gerald Hammond (entry 783), pp.
157-81.

Chapter 6, “The Poem as Hieroglyph,” reprinted in Seventeenth Cen-
tury English Poetry: Modern Essays in Criticism, edited by William
Keast (entry 480), pp. 215-37; rev. ed. (entry 707), pPp. 225-47.

Full-scale study of Herbert’s religion as it is reflected in his poetry and
an interpretation of the poetry in the light of his religious convictions
and sensibilities. Explores the symbolism and traditions of the Church
that inform Herbert’s art. “The major assumption of this book is that
George Herbert . . . is one of the best lyric poets who has written in the
English language” (p. 7). The book is divided into three major sections:
the first three chapters consider Herbert’s poetic reputation, his life, and
his religious thought and sensibility; chapters 4 and 5 discuss Herbert’s
theories of form and language, “both basic to his poetic and religious
practice” (p. 7); and the final section applies these concepts to the poems.
Chapter 1, “Time and The Temple” (pp. 11-27), surveys Herbert’s repu-
tation and influence as a poet both in his own time and later. In his own
day, “except for John Cleveland, he was the most popular of the so-called
‘metaphysical poets’, sacred or profane” (p. 11). Emphasizes that art and
religion are inextricably woven together in The Temple. Chapter 2, “The
Life” (pp. 28-48), rejects the notion that Herbert was a simple, naive
saint and mystic and presents him as a devout, sophisticated, complex
man of his times. Questions a strict autobiographical reading of the
poems. Chapter 3, “Religion” (pp. 49-69), surveys the diversity of re-
ligious opinion in England in the early seventeenth century and pre-
sents Herbert’s religious thought and sensibilities as reflected in his
poems, translations, and prose works. Chapter 4, “The Conception of
Form” (pp. 73-94), argues that Herbert’s use of form in the poetry re-
flects his religious convictions, his “analogical habit of mind and the be-
lief that order, measure, proportion, and harmony are both divine and
beautiful” (p. 76). Discusses the significant arrangement of the poems in
The Temple and rejects George Herbert Palmer’s reordering: “The com-
position of the poems, imitative as they were of that ordering which he
had experienced and which he hoped to experience again, was the act of
a craftsman who shapes the imperfect materials of his own suffering as
well as joy into a pattern symbolic of divine order” (p. 94). Chapter s,
“The Proper Language” (pp. 95-119), surveys Herbert’s views on the
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nature and function of language, especially “the implication that the
beauty of language, like the soul’s, can live only if it is ‘lost’ to the proper
object” (p. 119). Comments on Herbert’s love of language, which was
always kept in check by rational control, and points out his “insistence
on propriety and the equal insistence that language is finally unimportant
when compared with the spirit” (p. 119). Chapter 6, “The Poem as
Hieroglyph” (pp. 123-46), discusses Herbert’s “art which conceals art”
(p- 135). “The hieroglyph represents to Herbert a fusion of the spiritual
and material, of the rational and sensuous, in the essential terms of formal
relationships™ (p. 145). Suggests that the pattern poems are the most de-
veloped of hieroglyphs. Chapter 7, “Verse and Speech” (pp. 147-55),

discusses Herbert’s metrical inventiveness and his uses of counterpomt
rthythm, sound, and diction. “In Herbert’s poems subject and image do
not determine speech; they are transformed by it” (p. 152). Chapter 8,
“Music” (pp. 156-70), comments on Herbert’s lifelong interest in music
and his uses of musical effects and metaphors. Suggests that music best
explains the sound patterns, tone, and form in many of the poems. “About
a fourth of the poems in The Temple concern music directly” (p. 157).
Chapter g, “Allegory and Sonnet: A Traditional Mode and a Traditional
Form” (pp. 171-84), discusses Herbert’s experimentation with the son-
net (“he sought to transform and to revitalize the conventional so as to
make it freshly available to serious poetry” [p. 171]) and his complex
uses of allegory, especially in its then-popular Christian form. Chapter 10,
“Conclusions” (pp. 185—90), presents a summary of several major points
about Herbert’s art. Suggests, for example, “We can fully realize Her-
bert’s poetic achievement—or almost any one poem in The Temple—
only within the light of ideas, beliefs, and conventions of early sev-
enteenth-century England” (p. 185), and, “For Herbert, Christianity
provided the means of giving order and universal significance to his per-
sonal experience” (p. 186). Appendix A, “Mr Herbert’s Temple & Church
Militant Explained and Improved” (pp. 191—94) discusses George Ry-
ley’s annotations and explanation of the poems in The Temple (1714/
1715), which, though primarily theological, “often provide the key to
many of the passages and poems which are difficult for the modern
reader of Herbert” (p. 191). Appendix B, “Bacon and Herbert” (pp.
195-97), briefly discusses the relationship between the two men, stressing
the areas of their agreement on matters of religion and morality. Notes

(Pp- 198-237). Index (pp. 239-47).

«§ 370. WiLLY, MARGARET. “The Poetry of Donne: Its Interest and In-
fluence Today.” EGS, n.s. 7:78-104.

Discusses certain likenesses between the metaphysical poets, particu-
larly Donne, and certain modern poets. Maintains that the kinship be-
tween the seventeenth and the twentieth centuries “penetrates far deeper
than that relatively superficial kind: rooted as it is in broadly similar
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social conditions, which, in the literature of both ages, evoked certain
responses that correspond strikingly in spirit and technique” (pp. 79-80).
Although Donne is the main poet mentioned, Herbert is also considered.
Comments briefly on the affinities between Herbert and Hopkins.

«§ 371. Young, Stmon. “George Herbert.” TLS, 15 January, p. 41.
Requests information on Herbert for a projected biography.

1955

«@§ 372. BLunpEN, Epmunp. “Some Seventeenth-Century Latin Poems
by English Writers.” UTQ 25:10-22.

Translates into English two Latin poems by Herbert: “On Sacred
Music” (“De Musica Sacrd”) and “To Pallas Athene” (“Innupta Pallas,
nata Diespitre”). General comments on Herbert’s Latin verse. Suggests
that in these poems, “which amount to about a fourth part of Herbert’s
whole extant works, a view of Herbert is found which is not quite that of
the poems in English” (p. 12). Comments in particular on Parentalia.
Translations also of Donne, Crashaw, and Milton.

«¢§ 373. Bush, Doucras. “Seventeenth-Century Poets and the Twentieth
Century.” Annual Bulletin of the Modern Humanities Research
Association, no. 27, pp. 16-28.

Comments on the revival of interest in the metaphysical poets, espe-
cially Donne, from the nineteenth century through the twentieth century
and gives reasons for the extraordinary attention given the metaphysical
poets by both scholars and practicing poets, especially during the 1920s
and 1930s, and for the decline of interest since that period, especially
among practicing poets. Considers also the effects of the metaphysical
revival on the fate of Milton in the twentieth century and concludes that
Milton, “far from having been dislodged from his throne, appears to sit
more securely than ever on a throne that has partly new and even more
solid foundations” (p. 26). Suggests, “Amateur criticism restored Donne
and banished Milton, scholarly criticism kept Donne and restored Mil-
ton” (pp. 26-27). No specific comment on Herbert.

«¢§ 374. CoLERIDGE, SAMUEL TavrLoRr. Coleridge on the Seventeenth
Century. Edited by Roberta Florence Brinkley with an introduc-
tory essay by Louis I. Bredvold. Durham, N.C.: Duke University
Press. xxxviii, 704p.

Reprinted, New York: Greenwood Press, 1968. Selections reprinted in
The Metaphysical Poets: A Selection of Critical Essays, edited by Gerald
Hammond (entry 783), pp. 59-60.

Collection of Coleridge’s comments on the seventeenth century ar-
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ranged under seven headings: (1) the seventeenth century in general,
(2) the philosophers, (3) the divines, (4) science, (5) literary prose, (6)
poetry, and (7) the drama. Several references to Herbert, whom Cole-
ridge calls “the every way excellent George Herbert” (p. 275). Especially
note the collection of Coleridge’s specific comments on Herbert (pp. 533-
40). In a letter to W. Collins, Coleridge remarks: “I find more sub-
stantial comfort now in pious George Herbert’s “Temple’ . . . than in all
the poetry since the poems of Milton” (p. 533).

«§ 375. DavenrporT, A. “George Herbert and Ovid.” N&Q 200:98.

Points out that the sequence of thought in Herbert’s “Vertue” occurs
in Ovid’s Ars Amatoria, book 2, lines 111 ff. “It is worth pointing out
since it enables us to watch Herbert’s imagination in the art of develop-
ing and enriching the Ovidian outline.”

«¢§ 376. Duncan-Jongs, Ersie. “Benlowes’s Borrowings from George
Herbert.” RES, n.s. 6:179-80.

Points out two possible borrowings from Herbert in Edward Benlowe’s
Theophilia: (1) canto 2, line g1 echoes lines from “Bitter-sweet” and
(2) canto g, line 17 appropriates a line from the first verse of The Church-
Porch.

«¢§ 377. EscH, ArNo. Englische Religiose Lyrik des 17. Jahrhunderts:
Studien zu Donne, Herbert, Crashaw, Vaughan. Buchreihe der
Anglia Zeitscrift fiir englische Philologie, 5. Tiibingen: Max Nie-
meyer. Xi, 225p.

Studies the problems of religious poetry of the period by analyzing
and comparing the works of individual poets. Chapter 3 (pp. 11-27) deals
specifically with Herbert’s poetry, especially with various poetic struc-
tures. Classifies Herbert’s poems into five main types: (1) chain poems
(those in which a stanza could be added or subtracted or possibly stanzas
could be interchanged without damaging the poem); (2) definition
poems (such as “Prayer (I)”); (3) poems based on verbal or visual pat-
terns (such as “Easter-wings” and “Paradise”); (4) poems clearly sym-
metrical in structure, often built on antithesis, with two main parts (such

eath”); (5) poems containing a tripartite structure. Argues that in
the last category are found Herbert’s best poems and maintains that this
structure suggests the influence of Quintilian’s rhetoric, especially as it
was used by the early Fathers of the Church in their sermons. Analyzes

a number of poems in this last category, including “The Bunch of

Grapes,” “Peace,” “Divinitie,” “Redemption,” “Love (III),” “Miserie,”

“Mortification,” “Discipline,” “Jesu,” “Life,” “Aaron,” “The Collar,”

and “The Quip.”
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«¢§ 378. GrooM, BErNARD. “The Spenserian Tradition and Its Rivals to
1660.” In The Diction of Poetry from Spenser to Bridges, pp. 43-
73. Toronto: University of Toronto Press; London: Geoffrey Cum-
berlege, Oxford University Press.

Comments briefly on Herbert’s “classical neatness and conciseness
of style” (p. 62) and on “the controlled fervour and the precision of his
unaspiring style” (p. 63). Suggests that Herbert’s chief effects “come
from some simple phrase tellingly reserved, unerringly placed” (p. 63).
Suggests also that Herbert’s diction is plain, so that “those who do not
enter into the spirit of his poetry find it sometimes ‘quaint’” (p. 63).
Briefly compares Herbert and Vaughan.

«¢§ 379. RosenTHAL, M. L., and SmrTH, A. J. M., Exploring Poetry. New
York: Macmillan Co. xli, 758p.

Contains a brief discussion of “Vertue” (pp. 415-17), commenting
especially on Herbert’s figures of speech and on what the authors call
the “process of elimination.” Comments also on “The Pulley” (pp.
544—45), especially on its concentrated intellectual manner and dra-
matic elements. Several briefer references and questions on other poems.

«¢§ 380. SELLS, ARTHUR LyTTON. “Southwell.” In The Italian Influence
in English Poetry: From Chaucer to Southwell, pp. 306-35. Bloom-
ington: Indiana University Press.

Brief comments on the possible influence of Southwell and the spirit
of the Counter-Reformation on Herbert’s poetry: “It was through the
intermediary of Southwell, whose works were widely read and admired
in England, that the better literary theories of the Counter-Reformation
entered into the fabric of Anglican poetry as well as of Catholic” (p.
311). Suggests several close parallels between Herbert’s poetry and that of
Southwell.

«§ 381. SypHER, WYLIE. Four Stages of Renaissance Style: Transforma-
tions in Art and Literature, 1400-1700. Anchor A44. Garden
City, N.Y.: Doubleday & Co. 312p.

Studies the development of various Renaissance styles from 1400 to
1700, stressing relationships between literature and the fine arts. The
metaphysical poets are discussed as examples of the mannerist style. In
art history, mannerism “represents a ‘formal dissolution of a style’—the
style of renaissance art founded upon the concepts of proportion and
harmony and unity” (p. 102). In literature, this style exemplifies Eliot’s
notion of “dissociation of sensibility” and Herbert J. C. Grierson’s
idea that Donne and the metaphysical poets “are ‘more aware of dis-
integration than of comprehensive harmony’” (p. 103). Several refer-
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ences to Herbert. Comments on his tension between “calm, assured piety
and his agitated awareness of things in the world” (p. 169), discusses his
use of metaphor and image, and briefly compares him with Crashaw.

«§ 382. Warson, Georce. “Hobbes and the Metaphysical Conceit.”
JHI 16:558-62.

Maintains that the metaphysical conceit was killed by a change in
literary theory and illustrates this change by referring to the critical writ-
ings of Hobbes. Suggests that, in time, the conceit lost its intellectual
force and was dismissed as mere sound. No specific mention of Herbert.
For a reply, see T. M. Gang, entry 389.

«$ 383. Wickes, GEorce. “George Herbert’s Views on Poetry.” RLV
21:344-52.

Collects various scattered statements concerning Herbert’s view of
poetry as reflected in his poems: “No less than one quarter of his poems
reflect his preoccupation with his role as poet” (p. 345). Also finds
similar comments in A Priest to the Temple. Considers two main as-
pects of Herbert’s poetic theory: his concern with content and his
conscious efforts in technique. Points out some of the more explicit
statements and themes that reflect Herbert’s view on the uses of poetry
in the religious life and also comments on the less explicit views on poetic
techniques and tastes. Comments on Herbert’s uses of wit and on the
highly pictorial quality of his verse. Suggests that the essential principle
of his poetry is “to inform and inflame or—to use the characteristic
seventeenth century expression of Nicholas Ferrar—to «enrich the World
with pleasure and piety»” (p. 352).

1956

«§ 384. Cox, R. G. “A Survey of Literature from Donne to Marvell.” In
From Donne to Marvell, edited by Boris Ford, pp. 43-85. The
Pelican Guide to English Literature, vol. 3. London and Balti-
more: Penquin Books.

Reprinted several times (with minor revisions).

Very broad survey of poetry and prose from Donne to Marvell. Dis-
cusses Herbert in a subsection entitled “The Metaphysical Manner
and Religious Poetry” (pp. 54-59). Compares Herbert with Donne,
Crashaw, Quarles, Vaughan, and Marvell. Comments briefly on those ele-
ments usually associated with Herbert’s verse: courtly urbanity of lan-
guage, allegorical vividness, musical verse forms, neatness, homely wit,
intensity, effects of surprise, control of tone, dramatic sense, purity of
diction, proverbial and colloquial uses of language, etc. Says that Her-
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bert’s best work “embodies the religious temper of the seventeenth cen-
tury at its finest and most humane” (p. 57).

«¢§ 385. DENONAIN, JEAN-JACQUES. Thémes et formes de la poésie “méta-
physique”’: Etude d'un aspect de la littérature anglaise au dix-
septieme siécle. Publications de la faculté des lettres d’Alger, 18.
Paris: Presses universitaires de France. 548p.

Attempts to define as precisely as possible the nature of metaphysi-
cal poetry. After an introduction (pp. 5-18) in which the author states
his purpose and challenges several of the better-known definitions, the
book is divided into five major parts: (1) a tentative definition of
metaphysical poetry (pp. 21—95); (2) an analysis of major themes in
metaphysical poetry (pp. 99-326); (3) a discussion of the psychological
processes by which the themes of the poetry are developed and expanded
(Pp- 329-64); (4) a study of poetic forms utilized by the metaphysical
poets (pp. 367-449); and (5) a conclusion that seeks to discern the unify-
ing characteristics of metaphysical poetry (pp. 453-80). Three sections
of the book deal specifically with Herbert: (1) the religious themes
of George Herbert: meditations on religious occasions and theological
themes, pain of sin, ingratitude toward God and rebellion, contrition
and submission to the will of God, prayer, actions of grace, worship,
mystical effusions, blind confidence in the intercession of Christ, prose-
lytism (pp. 185-220); (2) images, metaphor, and conceit in Herbert
(pp- 389—93); and (3) poetic technique in Herbert (pp. 426-36). Among
the several appendixes, two deal specifically with Herbert: (1) the
chronology of George Herbert (pp. 485-86) and (2) the structure of
prosody in Herbert (pp. 505-10). Some negative attitudes expressed: “A
la médiocrité de I'inspiration, Herbert ajoute un mauvais goit impardon-
nable dans ses conceits, méme si 'on tient compte de la psychologie
et des habitudes du temps” (p. 393). Selected bibliography.

«¢§ 386. EnricaT, D. ]J. “George Herbert and the Devotional Poets.”
In From Donne to Marvell, edited by Boris Ford, pp. 142-59. The
Pelican Guide to English Literature, vol. 3. London and Baltimore:
Penquin Books.

Calls Herbert “one of the strongest poetic personalities in English”
(p- 142). Comments on Herbert’s quiet tone; his uses of homely imagery
and rhetoric; his combining of courtly and popular elements; and his
sense of drama, immediacy, and intimacy. Outlines the major themes of
Herbert’s poetry; “foremost among them are the Incarnation, the Pas-
sion and the Redemption” (p. 145). Suggests that the most serious criti-
cism that can be leveled against Herbert is “the rather clumsy way in
which the scales are occasionally weighted against earthly pleasures as
opposed to heavenly bliss” (p. 146). Compares and contrasts Herbert
with Vaughan and Crashaw.



A Bibliography of Criticism [1956] *+ 117

«$ 387. Foro, Boris, ed. From Donne to Marvell. The Pelican Guide
to English Literature, vol. 3. London and Baltimore: Penquin
Books. 277p.

Reprinted several times (with minor revisions).

Herbert is mentioned throughout this collection of original essays on
various seventeenth-century topics. Essays in which Herbert is given
special consideration have been entered separately in this bibliography
(see entries 384, 386). Selective bibliography of Herbert and Herbert
criticism (pp. 261-62).

«¢$ 388. FRANKENBERG, LLoYD. Invitation to Poetry: A Round of Poems
from John Skelton to Dylan Thomas Arranged with Comments.
Garden City, N.Y.: Doubleday & Co. 414p.

Very brief critical comments on “A true Hymne” (pp. 62—63) and on

“Vertue” (pp. 163-64).

«§ 389. Gang, T. M. “Hobbes and the Metaphysical Conceit: A Reply.”
JHI 17:418-21.

In part a reply to George Watson, entry 382. Challenges Watson’s
interpretation of Hobbes’s critical theory. Second part of the essay is de-
voted to a discussion of the metaphysical conceit. Suggests that Herbert
and Donne “even when they do not use the terminology of metaphysics,
play with concepts in a manner which they have learnt from the meta-
physicians” (p. 419). Maintains that it was possible for metaphysical
poets “to use the language and assumptions of metaphysics because they
believed these to have a validity. But to play on ideas which have become
meaningless is pointless. And this, surely, is what happened in the fifties
and sixties of the seventeenth century: both the verbiage and the general
method had become, or were fast becoming, meaningless” (p. 419). Sug-
gests that what makes a conceit “metaphysical” is “not the wildness of
the comparison, but the fact that the comparison is between a concrete
thing and an abstraction, and that the double meanings are produced by
taking the concrete part of the comparison ‘seriously,” that is, writing lit-
erally about the vehicle of the metaphor” (p. 421). Points out that in
Herbert’s poetry “the non-literal language that is treated literally is often
the language of the Bible, the Prayer-book, and common proverbial ex-
pressions” (p. 421).

«¢§ 390. HERBERT, GEORGE. The Country Parson and Selected Poems by
George Herbert, edited by Hugh Martin. A Treasury of Christian
Books Series. London: SCM Press. 125p.

Contains a biographical introduction with brief critical comment on
The Country Parson and the poems (pp. 7-10). Calls Herbert “the father
of the religious lyric” (p. 8). Reprints The Country Parson (pp. 11—96)
and selected poems (pp. 97-125) without notes or comment<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>