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"All development is carried on slowly; the day
after is the continuation of the day before; every new
phenomenon is the outcome of a more ancient one, and

bears a family resemblance to it.*

Max Nordau,
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37, 7M7) ' :

\/ 1912 PREFACE.

U);lb It will be observed that I have made no special
effort in the course of my work to arrive at a very
precise, fixed definition of the novel. This should,
perhaps, occasion no surprise, since I am dealing with
a period in which many critics deny the novel any
existence at all. The average historian of English
literature sees no English novel before Richardson's
Pamela (1740): the average French writer begins the

1
career of the French novel with the Astrée (1610) or the

Princesse de Cleves (1678). It does not require much
reflection, however, to realize that these dgtes are
purely conventional. There were novels sufficiently like
Richardson's to be classéd as such before Pamela, and
sufficiently like d'Urfe's to be classed as such before
the Astrée. This fact is beginning to receive a belated
consideration, énd I have no doubt that the northern
boundaries of the ﬁovel will finally be moved back

several centuries. M. Jusserand has already displaced the

starting-point of the English novel in The Novel in the

Time of Shakespeare, and M. Reynier has done the same

thing for the French novel in his Le Romah sentimental

avant 1'Astree. A change of base of this kind has been
both desirable and inevitable. It has been desirable
because it has more satisfactorily classified a large
1. T@is is the accepted date: but cf. Crane,
Heros, etc., p. 63, in which 1607 is given

as the year in which the original edition
of the first part was issued.
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THE EVOLUTION OF THE FRENCH NOVEL. II.

body of writings hitherto poorly classified: and it has

been inevitable because it has heen more in accord with

the truth. That it has not come sooner has been due

chiefly to the belief that literary classes must by com-
pulsion form a prolongation of identical classes having a
previous existence. In other words, critics who have
discarded the Biblical method of accounting for the

origin of man still employ it occasionally in accounting

for the origin qE literary species. When that origin seems
enveloped in clouds of obscurity, the fiat lux is delayed:
the critic seeks safety in doubt. Prof. Stoddard has given
expression to this feeling: *I do not undertake to show that
the novel has grown out of any preceding form of literature
with such preciseness that the traces of its growth can be
shown. It is extfemely doubtful if we can yet work out a
perfect statement of the novel out of any other form of
literature; it is doubtful if we can work out any
chrbnological sequence even within the period--the one
hundred and fifty years—of the novel's life in English
literature to the present day. We cannot say that the novels
of 1740 legitimately developed into the novels of 1780-—-—." .
If this cannot be done for tre novel, it is difficult to see
how it can be done, for instance, for the drama. Yet the
history of the latter indicates that it has been done. The
perplexity concerning the ultimate sources and the early
development of the novel is in all probability merely a

result of its modernity. The drama finds its Adam in the

l. Stoddard-Evol. of Eng. Nov. -pp. 7,8.
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Greeks: the novel lacks that strong support. We can
assert that the modern drama has developed out of the
ancient drama,--that drama has grown out of drama,--
because the latter existed as far back as we wish to go
in artistic research. We do not say that the novel has
developed out of the novel, because we have accepted as
truth the common iteration thgt there were no novels
before 1610 or 1740. Hence we occupy a position similar
to that held in a consideration of the Greek drama prior
to the earliest regular plays. What did the first Greek
drama spring from? From nothing? By no means. Some
dramatic form or other preceded it. In like manner, some
form of novél preceded Pamela: and that precisely out of
wnich the novel of 1780 grew was the novel of 1740 and of
former years. This is certain, =2ven if the novel of
1780 had borne .practically no resemblance to that of 1740,
For nothing is surer than that the novel of 1741 grew out
of the novel of 1740 and previous years: that the novel
of 1742 grew out of the novel of 1741 and previous years:
and so on down to the novel of 1780 and beyond. Most
novels take their shape and attitude from novels'popular in
their own day. Individual writers create divergences: and
the sum of these variations may, in a generation, change
the face of the novel in a marked degree. But there need
not, on this account, be any doubt as to the genuine
derivation or the legitimate descent of the novel.

Followed out ‘'ogically, the line of reasoning here
Presented leads naturally to the conclusion that the irovel

has existed in some guise always. Its most primitive form
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must have been the narrative anecdote, apologue, short-
story. After the advent of the professional minstrel or
jongleur, it must have become differentiated by its length
from the shorter styles. It did not exist as a definite
type of literature until that apparently unimportant
principle of length had set it apart from the rest of fictinn
in technical requirements and in choice of subject-matter.
It is in view of these and similar considerations that I
have begun my account of the French novel with the chansons
de geste,--the first French narratives of which we have
knowledge that can be classified as novels. Of course, the

selection of the date represented by the chansons de geste

is in a measure purely a matter of convenience. The startine-
point of all investigations is a matter of convenience, and

is not conditioned by any absolute necessity. The point of
departure which I have chosen seems to me to offer the

largest number cf concrete advantages in a study of the

novel written in the French language.

The fair-minded critic will not hesitate, I
believe, to accept these premises. That the novel has not
been the spontaneous creation of a master-mind should be
admitted by all. It has progressed, or developed, or
evolved, and is still undergoing that process, and will
forever'continue to do so. It has not, to be sure, evolved

steadily out of the chansons de geste alone or out of any

8ingle literary form, but has at all times drawn some portion
of its method and much of its inspiration from the other
literary classes,--the drama, the lyric, the chronicle, the

essay, the portrait,--flourishing round about it.
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My failure to attempt a rigid definition of the
novel has not, neverthekess, caused me to abandon the
attempt at offering some sort of definition. What is the
novel? We know that it is today something fairly definite,
and we immediately recognize the novel as such in our ordinary

reading. Is there any criterion by which it may be thus
recognized during its entire history? Can it be so defined
in our own time as to merit the importance of a separate
category? Can it be so defined for an epoch earlier than
1610 or 1740%

Prof. Horne has found little agreement among critics
as to which was the first novel and what the component
g;iggxxx of the novel must be. ¥This difference of XFIKIKK
expression evidently indicates that each of these critics has
established for himself a slichtly differing definition of the

novel, so that one is willing to include under the name
what another regards as lacking some essential element." !
Since most of the discussion concerning the novel has taken
place within the last fifty years, it has strongly inclined
toward a general definition which should harmonize with the
special definition given to the novel of the latter part of
the nineteenth century. Consequently, the majority of
English and French critics have had a decidedly “realistic®
leaning, that is to say, a tendency to regard the novel as a
bpicture of every-day life of rather a democratic or popular
nature. Seventeenth-century judges in general, like Huet,
held ideas quite the reverse of this.

The chief cause of dissension may be attributed

to narrowness of interpretation. A second cause is to be
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found in the use of terms consecrated by age. In England,

the old word romanc@ has had the effect of segregating the
early novels from the late novels and in limiting the

accepted date for the beginning of the species, though

most of the romances cannot be distinguished in any apprecisab le
manner from approved novels written since 17HO. Thié
condition may appear absent in France because of the high

antiquity of roman as applied to stories. Yet even there the

use of such traditional terms as chansons de geste, vies de

saints, romans bretons has been responsible for a kind of

artificial, literary blindness. Narrowness of interpretation
has been a necessary concomfiitant. Scholars have explicitly
scouted the notion of the existence of novels in France
before the Astreé or, as an extreme early limit, before
Rabelais. Notwithstanding, the problem is simple and the
search for a rational date at which to start the novel is not
involved in that intricate maze of difficulties before which
several critics have blenched. To endow the novel with a
moderately respectable antiquity is not only possible, but
even unavoidable. An enormous number of works is extant
which cannot be termed drama nor history nor poetry nor
écientific treatises nor essays. Some of them have been

called chansons de geste, some, romans bretons, some, romans

d'aventure, some, romans byzantins; but they have rarely,--
it might almost be said, never,--been looked upon as romans

in the way that Gil Blas, Manon Lescaut, Paul et Virginie

have been so regarded. Their affiliations with the modern
novel, however, are direct and close. As I shall try to

show, they are the modern novels of the period in which they
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were composed. Is it, then, possible»of expedient to treat
them all as one class? In my opinion, it is both possible
aﬁd expedient. They are novels,

For the purpose, therefore, of including in my
study all such books as appear to me to be novels, I shall
define the novel as a fictitious narrative of'considérable
length, distinct from the drama in that the characters are
not dramatically repfesented; distinct from genuine poetry in
that felicitous imagery, a just cadence, and melody of
expression are in it only a means, an accident, and not an
end; distinct from history in that the aim is neither to
record nor to discuss history solely and seriously as such;
distinct from écientific works in that no pretension is held
of desiring to increase knowledge for its own sake. Stated EX

in its baldest form, the definition of the novel as a
fictitious narrative of considerable length seems to me
adequate not only for my particular obje¢t, but for any dis-
cussion of the type in question. I doubt if any other
definition will stand the test of the wide range of appeal
in even the most modern novels. I am persuaded that this
conception of the nature of the novel, homely as it is and
inclusive as it is, must underlie all treatment of the
novel, whether of the present or of the past.

My use of the term "evolution" calls for some
explanation without which I may appear to be laboring under
the delusion that the strict methods and principles of the
biological sciences can be carried over into literary

investigation. I am anxious, also, to avoid the charge of
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having employed the term oasai?ssly, If, indeed, it had
seemed to me to ¥E¥ possess advantages only equal to those of
any other phraseology, I should, nevertheless, have felt
justified in adhering to it, since it unquestionably con-
stitutes a specific enrichment of our literary vocabulary and
is no longer the exclusive property of science. But its posi-
tive superiority to other possible exXpressions has appeared to
me so great as to render the use of it almost obligatory. No
other word has had associated with it so intimately certain
ideas peculiarly applicable to the history of the novel, yet
constantly neglected. One of these ideas is the separation
into species. My work has brought to me the conviction that
the novel has evolved out of an amorphous condition into
definite species or types. An extension of this thought is
met in Prof. Stoddard's statement: "The tendency is, I
believe, in the modern novel toward the differentiation into
specific types of expression; into the development of a
novel-form as a means for presenting an illustration of a
principle,--a study of a religious, or personal, or ethical,
or social condition in such a fashion that the presentation
shall have a distinct character of its own." ' Another of
these ideas, applicabie both to the content and to the
technique of the novel, has been admirably set forth'by

John Fiske in his discussion of the evolution of society,--
and before him, I believe, by Herbert Spencer: "The advance
from indefinite homogeneity to definite heterogeneity in

structure and function is a leading characteristic of social
1
progress." Still another of these ideas is the negation

1. John Fiske--Outlines of Cosmic Philosophy--p. 209,
Vol. II. o
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of any solution of continuity between existing forms and
those which immediately preceded them. Huxley outlined
this principle in his article on EX Evolution written for

the Encyclopedia Britannica: "Both Mr. Darwin and Mr. Wallace

lay great stress on the close relation which obtains

between the existing fauna of any region and that of the
immediately antecedent geological epoch in the same region;
and rightly, for it is in truth inconceivable that there
should be no genetic connection between the two. It is
possible to put into words the proposition, that all the
animals and plants of each geological epoch were annihilated,
and that a new set of very similar forms was created for the
next epoch, but it may be doubted if anyone who ever tried
to form a distinct mental image of this process of
spontaneous generation on the grandest scale, ever really

1
succeeded in realizing it." These and a few additional

ee£§$é§§§33uns have led me to give to %"evolution" the
preference over "history, which is a neutral term and tells
nothing; over "development", which sometimes means
"evolution" and sometimes something else; over "progress",
which often has a moral significance and usually gives the
impression of an advance, of an increase in merit,--a
distinction which I do not think it advisable to discuss in
this study.

I desire to acknowledge my indebtedness for
substantial criticism to Professors Walter Miller, Belden,
and Murray, and to XKKXEXXKE express my thanks to the library

officials at Harvard and the University of Missouri for the

1. Encyc. Brit., Werner ed., New York 1903,
Vol., VIII, p. 751.
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many courtesies shown me.

It may not be out of place to add that I_have
tried to give credit to those to whom it has been dﬁe.
If any serious omissﬂionsvin this respect or any serious
misstatements of fact have been made, I shall be grateful

for having my attention called to them.






PREFATORY NOTE.

My task has been the study of the evolution of
the French novel down to the publication of the Astree,
in 1610.

I have used the term “"evolution®" in preference to
any other because it commonly carries with it the
'connotation of a separation into species. My work has
/ brought to me the conviction that the novel has grown

out of an amorphous condition into definite species or

types: that its techniqﬁe has developed from inartistic
lawlessness into distinct principles. If I needed any

other justification for the employment of this term, I

should say that literature has as much right to the

!
Oﬁx word as science; and that it constitutes a specific
\ enrichment of the literary vocabulary. I do not, of
\ course, wish to give the impression that I am carrying

over into a literary study the strict methods and
principles of the biological sciences. My scientific
attainments, I regret to say, are not such as to en-
courage me in the attempt, even if I thought it
expedient. The only notion of "evolution" which I
wish to convey is that possessed by the average man of
the present time, and briefly stated above.

Perhaps I ought to apologize for the copious
quotation in which I have indulged. My chief desire
has been ta make everything as cléar as possible.
Moreover, the absence from our library of a large

number of the books to which I refer, may serve as a
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sufficient excuse. In addition,--though I do not urge
that as a reason here,--I believe that quotation of
striking qpality is of genuine value in literary
research.i

I scarcely need call attention to the fact
that my treatment of the bourgeois novel and of the
principles of technique is not as thorough as I

should have liked to make it.

S






THE EVOLUTION OF THE FRENCH NOVEL.
Part I.
qu;tion and Early Environment of the French Novel.
The development of the French novel after the appear-
ance of the Astrde in 1610 is understood with sufficient
accuracy. Koerting, among others, has followed it through

/= A
the seventeenth century with admirable Jjudgment. The
caqufbuuﬁL

ad v
Princesse de C1! Cl%ves and Gil Blas have fixed : ff%”Z“IEEQ ZA

time the standards of the modern novel. Its earlier progress
is, of course, treated in the histories of medieval French
literature: but only from the chronological standpoint and
in scattered sections. 8o far as my knowledge goes, no
individual study of the growth of the French novel as a
literary type has occupied itself with the beginnings, the
youth, the first impulses, without which the novel would
not be what it is today. M. Wilmotte, indeed, has made a
short investigation into its manner of unfolding in the
middle of the twelfth centuryfl/but the fact that he holds
a brief for the Fndas takes away from the broader values
which he might have offered. In any case, he is not con-
cerned with the general development of the novel up to the
moment when it became recognized as a fixed form. M.
Levrault's booklet, bearing the title Le Roman (Hvolution
du Genre), need barely be mentioned, since it lays no

claims to scholarship, has only a few pages devoted to the

novel before the seventeenth century, and is in essence

9;. Wilmotte, ¥v. du Rom., etc., p. 323 ff.
& alas Qndnd % firdlone Lo Poomon at oliy —
&c@c/(&, gﬂwwé,%wééot Lo Rocor e

/ e e e







2A.

Brunetitre has a chapter of notes on the evolution of the

novel in his Manuel: Clouzet has, in his Roman frangais, a

chapter on vL'Hvolution du Roman", which is about as
fruitful as M. Levrault's syllabus: Prof. Stoddard has an
exceedingly suggestive chapter on the "Evolution of the

Novel" in his Evolution of the English Novel.
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nothing more than an outline for class—use./ = A

The study presertted in these pages has been under-
taken in the desire to supply something of that which is
still lacking,--a connected account of the progress of the
French novel prior to the Agggég, an examination of the
causes underlying important changes in matter and manner, an
inquiry into the process of its evolution, and an intima-
tion of its effect on story-writing outside of France.

It cannot, of course, hope to be exhaustive in the treatment
of any specific branch of the novel. Others, better qualifid ,
have left that work to the future.

Out of the vast amount of labor spent on the earlier
novel, by far the least has been devoted to the study of its
development. The most acute minds in modern scholarship,
such as Gaston Paris, Paul Meyer, Pio Rajna, Meméndez y
Pelayo, have limited themselves mainly to questions of
origins. The value of such investigationvis certainly
inestimable: and these scholars have succeeded in saving for
us many a fact which might otherwise have been lost to us
forever. Nevertheless, it is a pity that none of them has
seen fit to turn from the unending delving into the
beginnings of the various departments of the novel to a care-
ful study of its progress. If, for example, Paul Meyer,
with his accurate knowledge of medieval literature and his
thorough method of research, had applied these capabilities
to the general course and unfolding of the novel in the
manner in which he applied them to the development of the
Alexander-story, we should now have a much surer.foundation
on which to base further research. We should have a definite

criterion for the selection of material: for the choice of
_—
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or of the Japanese Taketori«Mpnogatari of the ninth
century?j‘ If we are dealing with the universal novel,
we must allot an equitable space to the stories of all
nations: but to emphasize them in the history of the
European novel when they have probably contributed
nothing to it and presumably drawn nothing from it is

to sacrifice accuracy of outline to a capricious fondness

for picturesque color.
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that which is of the most practical, present value. There
is no special reason why literary research dealing with the
novel should not have a fixed, concrete purpose in addition
to the abstract interest found in it by many. Granted that
a mass of apparently unrelated facts had to be collected
before any synthesis could be made, it still remains true
tnat we have for a long time had a sufficiently large
number of such facts, and that no serious effort to cor-
relate them, to weigh their significance in the evolution of
the novel has been entered upon. The attention has been con-
centrated on origins, not on processes.

Yet, the digging for origins has grave limitations.

= A

Muchl: of it has developed into a craze for mere facts, without
relation to their bearing on the subject itself or on any
aliied subject. Not only that, but many of the facts treated
by students of the novel are of relatively small importarce
in this particular field. Of what significance, for instance,
in the history of the novel, is the existence of an unknown
Egyptian story of thousands of years ago, or of an obscure

1.
Chinese romangeiqffmgdiqqygﬂggg}ent[} A

There are those, nevertheless, who believe in gather-
ing information for its own sake, and, perhavs, in the con-
viction that some day, somewhere, somehow, it will be turned
to use. Occasionally, this faith has been rewarded. More
often, it has succeeded only in burying deeper an immaterial
detail. Much better, saner, for the advancement of learning
is, in my opinion, the view taken by M. Joseph Bédier, one

of the most attractive representatives of modern erudition:
/. ) IM.%U“.’ /:;./3,1_.

2. Warren, Hist. of the Novel, p. 343 ff.

Q /O/Atl/l ﬂ+ W}ﬂ 1‘ I LL
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'Ce n'est pas que je me range 2 1l'opinion
néfaste selon laquelle tout objet de
science mérite egale attentlon. C'est

une tendance commune ‘a beacoup d'erudits

de s'enfermer dans leur sujet, sans se
soucier autrement de son importance, graude
ou menue. Volontiers, ils s'erX¥Ktiennent
% la recherche pour la recherche, et pro-

woelivtle Ej‘ fessent que toute investigation, quel qu'en

soit 1l'objet, vaut ce que vaut celul qui

LE£GwaJ7714>* ' l'entreprend. Les reésultats qu'ils ob-

tiennent serv}ront—ils Jjamais a personne?
Ils 1aissent a d'autres, sous pretexte de
desintqressement scientifique, le soin

. e Or, comme une phrase n'a
toute son importance que dans son contexte,
un animal dans sa série, un hormedans son
milieu historique, de meme les faits
1itteraires ne meritent 1l'€tude que selon
qu'ils inte€ressent plus ou moins des
groupes de faits similaires plus généraux,
et une monographie n'est utile que si
l'auteur a clairement pergu ces rapports." (1J)

I1f, however, research for the sake of research is to be
defended, the difficulty of accounting for the exclusive
pursuit of the origins of the novel still subsists. The
archaeologist, the ethnologist, the sociologist, the folk-
lorist may well consider of consequence thé tracing back of
stories to their ultimate sources,--even though the discovery
of the primeval starting-point is sure to be as undecipher-
able as the physical beginning of the world. But much of the
time so spent by the student of the novel is, under present
conditions, time wasted. It does not give us an insight into
the nature of the novel, into its growth, or into its relation
to other literary species. The ancient existence of the Book

Sailwuuwu
of Esther, of the Milesian Tales, of the -Satimsae
A

Petronius, or even. of Theagenes and Chariclea previously to
its belated influence in the sixteenth century, is of no

effect in the history of the modern novel.

(1) Bédier, Fabliaux, Introd. p. VII.
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The distinction,--commonly ignored,--must here be
made between fiction in general and the novel in particular.
Fiction has probably existed at all periods and in all places.
Sometimes it has taken the form of drama; sometimes, of the
romance and the ballad; sometimes, of the lai; sometimes, of
the iyric; sometimes, of the saga; sometimes, of the tale;
sometimes of the longer narrative, in the shape of biography,
chronicle, or imagined story. 1In so farAas universal fiction
has been incorporated in the novel, in so far, and only in so
far, is it to be reckoned with in the history of the novel.
But such connection by no means identifies the one with the
other or réhders them synonymous. Fiction is to be found
within the novel, it is true: but it is also to be found

outside of the novel. It may be the raw material which goes

£

S W- o tze__
42522&2;_ccz5—ZékL

into the making of the novel itself: but it is not the novel
in any truer sense than that the paper, ink, linen, out of
which the book is fabricated, constitute the novel. Fiction

is an abstraction: it is not a type of literature.

,&44¢w05¥Z;€L
weanloys cta
TEQ«ZL)

R The novel, on the other hand, is a concrete formxA.It ::f:
v - represents a class almost as definitely characterized as the

* 1

|

N drama or the epic. It has a techniq&glﬁﬂto which novelists

more or less closely adhere. Some attempt has even been made
at prescribing its length. That it must be written in prose

is a commonlyfaccepted requirementéjsNb restriction has been

laid, however, on its subject-matter. The novel may deal with
adventures or witﬁ vstill life%, with political, social,

or historical events, with religious, moral, or esthetic

W bPhenomena. But it must, today; presentvthese subjects in a
?certain manner and in a certain form. The evolution of the

,/ l. Hormne, Technique of the Novel.
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novel into order and regularity out of 1zzizfsneqs is :
purely modern development. The time of its beginningAls known
with considerable exactitude, and the course of its evolution
is vaguely understood.

Among all the important literary forms, the novel is
perhaps the only one which had no representation in classical
Greek or Roman literature. By this is not meant that works
partaking of the character of the novel failed to appear:
since, if the Odyssey had been composed in the twelfth century
in France, it would undoubtedly have been classified as a
romance in verse: and if the tales of Partheniug of Nié?a had
been written in Italy in the fifteenth century, they would
have been designated as novelle. In the classical age, how-
ever, the novel, far from having found itself, had not even
gone in the ®recherche de lui-méme"l, as the French novel of
the seventeenth century was doing. The latter, indeed, was-
beginning to differentiate itself from other literary species,
such as the epic, the tragedy, the comedy: but the classical
stories in novel-form were considered as part and parcel of
the drama, the epic, the chronicle, and had no separate
existence. Even a name was lacking to give them individual
standingXLZL .

"Denn bezeichnend genug ist es, dass wir diese
Vorl#ufer einer ganz modernen Litteraturgattung

mit keinem antiken Namen zu benennen im Stande
sind, sondern in diesem einzigen Falle die

Zr'l\iijjfigens rein antike Nomenclatur der grossen

schriftstellerisclhen Gattungen durch den

modernen Namen des YRomans?" vepmehren missen."(2)

e
The later sophists, at a loss for a better,nq%g, generally
called their stories dramas: but dramas, only in the sense of
narrations invented and probable. That some of these stories

1. Brunetibre, Et. Crit. IV, p. 31,
2. Rohde, Griech. Rom., p. 3.
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from the point of view of substance and form, closely

approximated the modern novel, is not to be gainsaid: and th
attempt of Aribau to deny the possibility of them bgcause of
social condi§;ons,/has no more weight than the-eesiggment by

the "Orientalists" of the dissemination of universal folk-

stories to large historical occasions favorable to the passage

of such stories from the Orient to the Occident.

"Lag vida privada de los griegos y de los romanos
se prestaba muy poco a este genero de narra01o—
nes. Asi es que entre los primeros solo cono-
cemos de ofdas las fabulas llamadas milesias
0 sibarfticas, cuentos al parecer lijeros y

Zf libidinosos; y de los ultimos sdlo nos han
quedado dos obras: el Satyricon de Petronio, y
la Metamorfosis, llamado vulgarmente el Asno
de Oro, de Apuleyo-—-." (2).

If the Greeks and Romans had cast the fiction of their
tragedies and comedies into a new mould, and given that mould
a distinctive title, they would, in the novel, 'as in the
drama, have arrived in those very early days at the point of
novel-development which modern 1iteratufes, after laborious
fumblings, have reached only today. Still, the fact remains
thiat the novel had no local habitation or name in classical
antiquity, and that the line of growth started elsewhere, at
a much later period. | .
It is diff'icult for us to understand how abee}utéiy
o oo =
=¥e&d—e#=%h§‘knowledge of Greek literature the modern nations

)x@?%'in the Middle Ages, and for a long time before that

The frequent allusions to Greek mythology, to Greek history,

and to Greek writers were all derived at second-hand, namely,

| 5
period. Yet, no literary fact seems more positively attested.

through the Latin. Two of the most popular themes in the Middle

/e
4. cf. Bédier, Fab., p. 237.
/. #+ Aribau, Nov. ant., ete., p. VIII.

- /
.

~39%
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Age%were the 1life of Alexander and the story of Thebes.
The sources of these are not to be sought, however, in the

original Greek, but in the ‘
"mittelalterliche, lateinische
Bearbeitung derselben." (1).
"Alle fabelhaften Erz#hlungen, welche
#lber Alexander den Grossen im Orient
und Occident im Umlauf waren, gehen KEEX
direct oder indirect auf eine Redaction
des griechischen Werkes von dem sogen.
%r Pseudo-Callisthenes zurwuck, das gegen
das 3. Jahrh. in Alexandria verfasst
eine Zusammenstellung der volkst#mlichen
und gelehrten Alexandersagen gab." (2).
It was likewise through the intermediary of Latin that

works of Hellenic origin, written during the Christian era,

became known to the Romance and Germanic countries, as in

the case of Apollonius of Tyre and of Barlaam and
R3=
Josaphat. The very rare instances of compositions dealing

directly, by personal contact, with Greek topics, either
ancient or modern, receive a prominence which they could

not have had if Greek had been at all a popular study. An

3
example of this is the Florimont,(//3%), beg- Amare o Voronma,

"que le Lyonnais Aimon de Varenne ecrivit
en 1188, dans 'la langue des Frangais',
laquelle €tait donc devenue la langue
littéraire d'une grande partie au moirs de
la France; la matibre en est une légende
grecque que l'auteur avait recueillie
en Grece méme." (4).

’YL{)QY < —Until 1470, not even a translation of a Greek work had

appeared in France. In that year, Vasco de Lucena, a

Portuguese, translated the Cyropedia of Xenophon. This,
Gaston Paris callsﬂf&>ﬁ““uc:7ik“~¢4¢zzng-QKa—”%hﬂ¢f<cuL¢Kba-

Baa e die "la premiere traduction d'un auteur grec
4. - g qu'on ait connue en France; elle est
France, indirecte, il est vrai, et faite sur

e version latine." (5).
Of course, as was to be expected, this tradition
concerning the isolation of Greece from the rest of ERurope
1. Dernedde Ep. Stof., p. 48¢ %ﬂ/" 5 8.
P »—__p. 58, %: G. Paris, Esq.,

2. %. Meyer, Alex., p. 8. ke pp. 255-6.
M G. Paris. Eso D Yy
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has been ridden too hard. M. Reinhold, in rejecting the
1
possibility of a Byzantine influence on the romans d'aventure,

because Greek was"'terra incognita' pour les trouveurs du
moyen age", has, perhaps, shown too great caution.All
generalizations,--whatever the state of actual knowledge
may be at any time,--should be subjected to the tests of the
reason. Greek countries were not surrounded by a Chinese
wall of exclusion. They were connected with the Romance
territories by the bonds of commerce, politics, and religion.
The Crusades made close contact of a sort inevitable. There
is, therefore, no stretching of the imagination on the part
of Massmann, when he conjectures that Gautier d'Arras, the
author of Fracle, may have accompanied Ali€nor to Antioch,
and thus familiarized himself with the Byzantine sources of
his novel}/.q’L ,
"Dort, in Antiochen, mochte Gautier namentlich
die alt#berlieferte Geschichte von der
Kaiseri Athanais in Erfahrung gebracht
%? haben, m#ndlich oder was weniger
wahrscheinlich, schriftlich, obschon die
griechische Literatur von fr®h her an Romanen
reich wurde---." (2).
An interchange of ideas and works could not help taking
place. If, on the one hand, the Crusaders drew on the
stores of Byzantine literature and folk-lore, the latter, on
the other hand, evened the bargain by appropriating French
romances of the Round Table and the Fall of Troy. Several
of these poems became so popular

"dass sie sich noch heutzutage im Munde des
Volkes als MArchen sieh erhalten haben.® (3)., ¢

In general, nevertheless, the Greek influence on the

beginnings of the novel may be regarded as infinites#imal_ A

.

Huet, the first French historian of the novel, is often cited 5

it is true, as accrediting the origih of this literary form

dea Reinhold, Floire, p. 158.
2. Massm. .

1 L]
3. Rohde, Gr.aﬁog., Pp. 5%33 u,
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principally to the Syrians and Alexandrians, among whom he

mentions Clearchus, Iamblichus, Heliodorus, Lucian, Achilles
1
Tatius, Saint John of Damascus. In his own words "l'invention
2.
en est due aux Orientaux.*® As a statement of fact, this

may be quite true. As a post hoc propter hoc argument, it

is quite false. The evidence adduced to prove that the
modern novel received its impulse from the Oriental novels in
Greek is of negligﬁ?ple value. It is easily conceivable

that the Greek novel could have flourished long before the
French novel, and yet have remained so obscure as to exert no
pressure on the early development of the latter, and certainly
not on its original formation. This, in reality, is exactly
wnat happened. By the time that the first influence of the
Byzantine novels began to be felt, the French novel had got

a good start: and when, in the sixteenth and seventeenth
centuries, Greek novels, along with other Greek forms, were
resurrected, the French novel was nearing the end of its

adolescence. Professor Horne has very ably summed up the

case)
X “Greek romance, with all its noteworthy advances
in technique, had disappeared with all things
Grecian, and it was not until the close of the
sixteenth century that its fragments were
resuscitated from forgotten corners of dreamy
monasteries and translated into modern
tongues. Then, indeed, Heliodorus and
;}' Chariton and Longus had a lesson to teach, an
influence to exert on fiction. But by that
time the creation of the modern novel was almost
complete: it had grown up from some other
sources; and one may fairly question whether
the republication of Greek romance did not
retard rather than assist the new develop-
ment." (3).

An investigation of the various searching tests
applied to the origins of the early French novel makes per-

missible only one conclusion with regard to the Greek

l. Huet, 0. d. Rom., D. 7;3.(12. EP‘% p. 7.q

3 . MHorne . Terh. At Navw P _—
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influence: namely, that it can be eliminated from among

the causes which contributed to the rise of the French
novel. Nearly the same thing may be said of the Latin
romances. They were scarcer in number.tha; the Greek
stories, and had much less of the qualities which we seck
in the novel. Like the Roman tragedies, they were

imitative of Greek works: they were shaped by no master-
hand: they were lacking in national spirit: and they re-
ceived scant attention from the founders of the French type.
One of thnem, imitated from a Greek novel of the decadence,--
the Apollonius of Tyre,--furnisihed the subject-matter for

a chgnsog de geste called XKK Jourdain de Blaive, and
another, the composition of Petronius, supplied the
fabligux with the tale of the widow who consoled herself

by commerce with a soldier in the grave of her husband.
Individual examples of this kind are encountered here and
there: but there was no wholesale dependence on Latin
models either for technique or for plot. Above all, when
the few Latin stories were made use of, there was no con-
sciousness on the part of the French writer that a new

form of literature, worthy of imitation, lay before him,

The Latin romance appealed to him not as a novel, but merely
as a plece of fiction.

Unlike other literary forms, then, the French novel
oyed little to either Greece or Rome, in the way of patterns
or of precepts. Is the origin of the French novel,--and by
French novel is meant also the European novel,--to be
sought in some other country?

It has seemed essential to the older critics and‘

historians to look far afield for the sources of all types
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of modern art. That a lack of confidence was tliereby shown
in the intellectual virility of the modern nations apparent-
ly counted as nothing against the faith in the all-embracing
artistic perfection of the Greeks and Réf Romans and the
imaginative power of the Oriental peoples., Until recently,
the Oriental school of folk-lore, headed by Benfey, held
sway in that province. It remained for M. Bédier to stun
the Oriental dragon of universal tales. Warton, a staunch
representative of the good old school, ascribed the origin
of the novel to the Arabians. "From Spain, by means of a
constant commercial intercourse through the ports of Toulon
and Marseilles, they (i. e., the Arabian romances) soon
passep into France and Italy." ' How providential for
Warton's theory the existencé of these channels of com-
munication must have appeared! Without them, it is to be
supposed, the Arabian precursors of the novel would have
died a still death in the country of their adoption. It
goes without saying that Spanish writers have been partial
to the Arabian theory,--if for no other reason than that it
cast a reflected glory on the fatherland.

No doubt a minimum of influence was exerted on the
French novel by Arabian fiction. Two or three stories of tre
thirteenth century, as M. Reinhold points out,2 seem to
have borrowed some motives from that source. Yet, as it
takes more than one swallow to make a summer, sSo more than
two or three sporadic infiltrations of Arabian stories are
needed to prove the Arabian derivation of the French novel.
Moreover, in this theory, as in many similar theories, the
distinction between fiction and the novel, between a

1. Warton, Eng. Poet., I, p. 93.

o] TAdartaadT A T A san
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literary form and i%sfifﬁ%éﬁ% has been lost sight of. The
Arabian sources of many European stories may be freely
admitted by the most indurated opvonent of Warton, without
implying the slightest retreat from the main position. Even
such admission, however, is entirely unnecessary. First,

M. Bédier, then M. Reinhold, have riddled the Oriental
tradition, to the entire satisfaction of such difficult
critics as the late M. Brunetikre. Hard facts have been
theiqweapons against the flights of fancy and the superficial

plausibility of the Arabian protagonists./
Il yv a 20 poemes appartenant au cycle
byzantin, 30 au cycle breton, 30 qu'on
appelle romans d'aventure, il y a d'in-
nombrables fabliaux, pas mal de lais et
d'autres reclts, une dizaine d'imita-
tions de l'anthuite et seulement deux
poemes dans lesquels on trouve un emprunt
Zr aux 1001 Nuits.---Tandis que des centaines
de noms classiques, empruntes 2 l'histoire,
2 la mythologie, B3 la litterature latine,
des dizaines de noms celtiques (bretons,
armoricains, etc.), des dizaines de noms
grecs et byzantins se jencontrent B chaquo
pas, pas un nom des héros des 1001 Nuits

pas nom arabe ne se retrouve dans la
litterature du XITe. siecle. (1)

AA_M
down to 1704, when Gallsnd

made a popular French version of them, The Thousand and One

2 At
Nights, ;%gt'warehouse of Arabic lore, was practically
2
unknown in any written form in Europe. Finally, if the

object of the Arabian partisans is to prove the spontaneous
originality of the stories of that nation, they will first
have to determine the status of Greco-Roman culture among tne
Arabs of the Middle Ages, and its effect on the indigenous
fiction. It is possible that, owing to the vogue of Greek
and Roman culture in medieval Arabia, much fiction credited
to the Arabians may turn out to be‘Eurcpean nuclei in

l.Reinhold, Floire, Dp. 144—%
2. Menendez Y P. Or. de la Nov., I, p. LVI.
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Oriental wrappings.

Whatever the acquaintance with Arabian fiction may
have been, however, the important point is that the French nov-
el did not evolve out of any predominating Arabian literary form.
Medieval French writers may or may not have been indebted to the

Arabians for specific stories: they were not dependent on them
for rules of workmanship,0b%btftﬁzl}A@ﬂﬁi/aJZZﬁaﬁkaiﬁaﬂvaﬁZ&A/4%%@&5

The same fallacy with regard to the origin of the novel -
obtains in the Scandinavian theory. Subject-matter and sources
have \been taken as coriteria for the development of the novel,
wheraas, in reality, they mean nothing unless taken in conjunc-
tion witg\mathods of composition.

Percy was one of the most prominent believers in the
northern origin of the 0ld romances of chivalry, which, he con-
cludes,

""may be derived in & lineal descent from
the ancient and historicgl songs of the
Woraon ~ Gothic bards and scalds.gV
songs are s preserved in the north,
which exhibit all the seeds of chivalry,
before it became & solemn institution.
Even the common arbitrary fietions of ro-
mance were most of them familiar to the
ancient scalds of the north, long before
the time of the crusades. They believed
in the the existence of giants and dwarfs,
they had some notion of fairies, they were
strongly possessed with the belief of spells
and enchantment, and were fond of invent-
Liag\gombata with dragons and monsters." 1

%

Here again, it is incumbent on opponents of this doetrine to ad-

mit some truth in the contention. Norse and Gothic stories were
Tocdpine

knownAin the rest of Europe during the Middle Ages and a curious

piece of testimony is to be met with in the Reinsert, by Willjgﬁ
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Utenho26 ,--& Flemish imitation of the Romande Rexhrt, dating

from the thirteenth century./' In the Judgment-scene, Reinaert's
only hope to escape execution 1lies in his ability to stay the
sentence of the court. For this purpose, after a clever intro-
duction, he lets drop, with apparent inadvertence, a mysterious
remark to the effect that Isengrijn is possessed of great secret
wealth, vhich he himself could discover for the King, if he were
at liberty. This arouses the cupidity of both the King and
the Queen: and they insist on receiving full information.
The treasure, Reinaert relates, had been stolen by his own fath-
er: it had been the ancient, buried hoard of King Ermenrich.
The latter is evidently the great Hermanrie, ruler of the Ostro-
goths, the Eormenrie of the Beowulf, from whose evil wiles
Hama fled. 2

Detached evidence of this sort is worth only its face
value, and proves nothing with regard to the beginnings of the

novel. Like other fiection, it has been incorporated into the
LN 2~

. body of story-writing as'g&detailp\&ﬁéwaﬁihing_mo¥e$ - Phe——
g -actual-faetes seem—tofaovor—thereverse of Per
1 i Diacsa
F,\.woc‘{’—)o.hﬁ&
£ R M
VW oY
(Y Lo Proneh—by the nerthern composers of sSagas.
haliiala g
= of —tire5apEs 4stes from The THITtesmth cemturyr oW Lhe
< ) | Meteovei A
¥ earliest Icelandic storieg}had noth{ng in particular in them %o
A

serve as pathfinders in the search for & new literary form.
In common with most early fiction, they were episodic in style:

1. of. Sudre - Renart - 88

2. Beowulf - ed. Bolthajffsen - Heidelberg, 1908 -
T. 11958-1201.

3. W. P. Ker - Ep. & Rom. - p. XA46.






16A.

One improvement they might have introduced from the

sagas, namely, the employment of prose in long narratives.
If they had done so, much controversy concerning the
character of the early French stories might have been
Vavoided. That they did not do so is an evidence either
of 1gnorance of the sagas or of slight esteem for them.

When, finally, the chansons de geste and the romances

were turned into prose, it was the public demand which
caused the change, and not an imitation of foreign
procedure. In sum, a comprehensive investigation into the
relations of France and the Scandinavian countries would
undoubtedly prove the influence of the latter on French
fiction to have been of no moment. On the other hand, it

is an accepted fact that the invasion of French romances

in the thirteenth century helped to change the popular taste
in Norway and Iceland,:iﬁ;nd profoundly altered the ideas

of Northern writers as to the selection of material and

methods.
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and Mr. Ker is of the opinion that

"many of the sagas are much improved by
being taken to pieces and regarded, not

as continuous histories, but as collections
of short stories." 1

Prench wr1tars*,then——besfﬁvﬁ=know§g§?3¥;;le of written Scandi-
M

— AL
navian works had 1ittle torlearn from them./(75;;e¥9—44mF55§§5% Aé/&

=" . il & W - .

-

"Vor dem Jahre 1262 hat der scandinavische
norden unéir K8nig Hakon dem alten dje sage

von Erec

. e., by Chrétien de Trofes ]/ sich
angeeignet."2

’——~%>6M4%¢
, ‘ Yvain and “other French romances became northern s sagas,
ardtla Rt rofilotad ta Miawan oftla Sostlar
It would appear, therefore, that not only Greek and
Latin inspiration, but Arabian and Norse inspiration also, may
be considered as of 1little note in the rise of the novel. No
attempt is here made, it must be remembered, to deprive them of
the eredit due them because of their valuable contributions to
the content of the novel. Nonetheless, some sourcef other than
those discussed, must be sought for the beginnings of the novel.
| An examination of the changes in meaning of the French
word for the novel, roman, will prove instructive. Ordinarily,
whenever & new type of art has been introduced into any country,
v ‘the appelation has likewise been carried over from the land of

its origin or of its efflorescence. Thus, "drama" and "epic"

come from Greece along with the things themselves: the "nével"

10 KBI‘ - E ) & Romo— Po 278.
2. Holland - Crestien - 33.
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or "nouvelle" and the "sonnet" came from Italy: the "can-

