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ABSTRACT 

  The first movement of my Piano Concerto presents my unique methods of 

developing motives. There are two main motives that are used to construct almost all 

material in the piece. I also have two main methods of developing motives. The first 

combines two motives, while the second derived by transposition of the original. The 

second creates melodic variations on a single motive and combines these two types of 

melodies. These two methods of developing motives are also applied interactively. The 

focus of the thesis is on the application of these motives to construct melodic materials 

for the piano and the orchestra. The orchestration focuses on the vies of dynamics and 

register to create an effective balance between soloist and ensemble. 
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  PIANO CONCERTO 

   FOR PIANO AND FULL ORCHESTRA 

Instrumentation: 

2 flutes, 1 piccolo 

3 oboes (3
rd

 doubling English horn)

3 clarinets in Bb (3
rd

 doubling Bass Clarinet in Bb)

3 bassoons (3
rd

 doubling contrabassoon)

4 Horns in F 

4 Trumpets in C 

3 Trombones 

1 Tuba 

Timpani 

3 Percussionists 

Piano Solo 

Strings 

Percussion instrument list: 

Percussion 1: Anvil, Snare Drum, Glockenspiel, 5 Tom-toms 

Percussion 2: Suspended Cymbal, 1 Chinese opera gong,  

Triangle, Marimba, Crotales, Tambourine,  

Percussion 3: Bass Drum, Wind Chime (metal), pair of Chinese crash cymbals, 

Triangle, Mark tree, Temple Blocks, Castanets 
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Program Note: 

    For most of times when I am composing, I would like to combine the “modern” and 

“tradition”, so this Piano Concerto has a “tradition” form and a “modern” sound. The 

three movements have the typical classical style in musical form as “fast-slow-fast”. As 

for the first movement: the double-exposition, the theme, the transition, and then the 

theme-development part create a “sonata-like” form, although it is definitely not a real 

classical sonata form. 

Duration: approx. 13 minutes 
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Shao Zheng (born in 1985) graduated from China Tianjin Conservatory of Music 

with a degree in music composition, and, while in China, won several composition prizes, 

which including: Shanghai Percussion Association’s second competition for percussion 

ensemble, prize by the China State Administration of Radio Film and Television. He is 

currently a master’s student studying music composition at the University of 

Missouri-Kansas City Conservatory of Music and Dance, winner of the 2011 Gerald 

Kemner Prize in Orchestral Composition with his piece A Farewell, and his string quartet, 

Elegy, as the selected piece received its world premiere on February 29, 2012 by Carpe 

Diem String Quartet at the Musica Nova concert as part of the UMKC Chamber Music 

Composition Competition. 

As a pianist, Shao Zheng received the International Piano Master Class Diploma 

by the Grazyna and Kiejstut Bacewicz Academy of Music in Lodz, Poland, playing 

Maurice Ravel’s Jeux d'eau at the Arthur Rubinstein Concert Hall in the final concert. In 

2011, he has become a resident pianist for the Musica Nova ensemble, especially playing 

contemporary chamber music and solo piano music; also the pianist in Composer’s Guild 

ensemble and the pianist in Radical Art and Technology ensemble. He has a huge range 

of piano repertoire, which including most pieces by the famous past composers who 

wrote large amount piano pieces such as Bach, Mozart, Beethoven, and Chopin, and he 

also played many  contemporary piano music written by his fellow doctoral composition 

students, professors, and renowned contemporary composers. 
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