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ABSTRACT 
 

  On the surface, Ramey Stewart has it all. She is married to 

the most powerful man in Wichita; she is beautiful and rich 

beyond the dream of avarice. But there is one thing missing from 

her perfect life: children. After she suffers her eighth 

miscarriage, Ramey dissolves into a lengthy and crippling 

depression. Her mother, Linnaia, takes Ramey to church to try to 

pray for healing. While at church, Ramey encounters an old 

friend from college named Kate, who now works for a maternity 

home. Ramey’s depression endures and worsens with her alcohol 

abuse. Ramey’s husband, Gus, pleads with Ramey to seek 

professional help, which Ramey refuses. 

  Ramey’s anxiety and paranoia starts to interfere with her 

ability to navigate reality and perception. She experiences a 

mental lapse in a restaurant, and then after fleeing from men 

that chase her out of an abandoned mall where Ramey goes to 

exercise, Ramey is in a terrible car accident that sends her 

into a three-day coma. When she wakes up, Ramey has a new and 

profound relationship with religion. This leads her to seek out 
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Kate’s maternity home, Sacred Heart House. 

  At the Sacred Heart House, Ramey meets a surly young 

pregnant girl named Tilly. Ramey then learns that the maternity 

house also serves to help raise local orphans in their on-site 

children’s center. The Sacred Heart House provides fulfillment 

and happiness in ways that Ramey’s home and marriage can no 

longer do. She also creates a bond with Tilly. Later, Kate asks 

Ramey to join them in their protest of a local abortion clinic. 

When Ramey believes that Tilly has had a late term abortion, 

Ramey begins to plot the murder of the clinic’s CEO. Her 

paranoia and inability to gauge reality from fantasy brings 

Ramey to carry out her plot. After the murder, Gus leaves 

Wichita and Kate turns her back on Ramey. The only solace Ramey 

has is the belief that she carried out God’s will.     
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Critical Introduction 

  My thesis, entitled Wichita Barren, is a feature screenplay 

consisting of 90 pages. The script is a drama that taps into 

elements of creative realism and melodrama. The narrative 

inspiration for this script came from films like Safe (1995) and 

The Innocents (1961). These films deal with female paranoia and 

reality shifts. The visual language of this film was primarily 

informed by Cleo from 5 to 7 (1962). I find inspiration from the 

films of the French New Wave, particularly the films of Agnes 

Varda, because of her imaginative ability to shatter formal 

cinematic traditions while creating relatable and humanistic 

narratives. She explores the interior female monologue in ways 

that so few Hollywood directors do. 

  This script was conceived in my first advanced 

screenwriting class. At that time I submitted the first twenty 

pages, which have remained relatively unaffected by this final 

draft. The opening image of blood in an opulent bathtub bridges 

a connection for the audience with a protagonist that may be 

thematically an antihero because of her unattainable wealth and 

because of her agency that is often guided by madness and 

questionable ethics. The next main image was constructed as an 

homage to the famous seduction scene in The Graduate (1967) 

where the female character’s legs are positioned in foreground 
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while the audience takes cues from the male protagonist’s 

reaction in the background. Part of my area of study in graduate 

school has been in the subject of the male gaze. I am interested 

in not only how visual pleasure is constructed by the 

predominantly male dominant culture of cinema, but also in how 

audiences receive the naked female form. American audiences see 

graphic nudity warnings as part of the Motion Picture 

Association of America film rating system when anything other 

than breasts are shown. I put my protagonist in scenes of full 

frontal nudity where the narrative does not engage in the 

sexualization of women not only to express the vulnerable moment 

for the character but to also address the inherent voyeuristic 

quality of film. 

  The script title has also been a constant in this three 

year drafting process. The people of Wichita have to deal with 

the economic collapse of their main industry. This theme is 

expressed through images of a deteriorating metropolis. I use 

the abandoned mall as a metaphor for this theme but also as an 

object to connect Ramey’s complicated relationship with her 

hometown. We experience the degradation of the community through 

Happy Cuppa Coffee, where Ramey experiences her final psychotic 

episode. This location, as well as the diner, airline 

manufacturing facility, mega church and sprawling middle class 

neighborhoods are loosely based on actual sites in Wichita. My 
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aim here was to make the city of Wichita another character. 

Ramey’s home, the Stewart Mansion, acts as a comparative set 

piece to reflect her crumbling relationship with her husband. As 

Ramey’s connection with The Sacred Heart House strengthens, her 

home becomes colder and more isolating. Because the title 

indicates a specific place, I felt that the setting needed to be 

more elemental to the story. The economic collapse is loosely 

based on the automobile industry decline in Detroit.   

  The second major theme of this storyline has remained 

throughout the drafting process. The abortion clinic scene was 

inspired by an internet story about a father that confronted a 

group of abortion protestors because his wife was receiving a 

D&C, (Dilation and Curettage) a procedure that is similar to an 

abortion because she had suffered a miscarriage (Gouveia). I 

wanted to explore the complexity and nuance of this issue, and 

connect the message “with a philosophical comment about life” 

(Aronson 40). without making the film be an opinion piece or a 

persuasive speech.  

  The remaining eighty-two pages have been significantly 

altered since the script’s inception. I have worked on drafts of 

this story in screenwriting and in prose classes. The story has 

changed from being a dual narrative where Gus told half of the 

story, alternating between his version of events, and Ramey’s, 

but in perfect portions of the character’s chronicle of events 
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as it is in Melancholia (2011). Ultimately, however, I decided 

that with the dual themes, dual narratives may present a 

complexity that distracts from the overall purpose of the story. 

I knew that I had to make sure that the “innovations be made 

comprehensible and pleasurable to a wide audience” (Bordwell 

73). The juxtaposition of the personal woes of the Stewart 

family with the struggles of the town and the metaphor for a 

barren womb and a barren economy makes the narrative complex 

enough without adding structural complexity as well.  

  The first scene breakdown I wrote for the script fell more 

into the genre of psychological thrillers. I wanted Ramey’s 

breakdown to have the same level of horror and suspense that 

Jack Torrance experiences in The Shining (1980). That version 

played too heavily in the ongoing fear I have had that this 

script might find its way into the territory of Lifetime Movie 

markets. Ultimately, my advisor Professor Mitch Brian, also 

warned against writing a script in a genre that I have not 

researched in terms of narrative construction. I was reminded 

that “genre is a promise to the audience, and you must fulfill 

that promise in a real but unusual way”(Aronson 21). By writing 

a script in the standard drama genre, I could add creative 

elements without adhering to the audience expectations of a 

thriller.  

  Professor Brian has provided notes on nearly every draft of 
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this script. He led me away from iterations that were relying so 

heavily on subtlety that they lost the ability to be cinematic. 

Reminding me that films are told through visual storytelling and 

generally not through long-winded dialogue, Professor Brian also 

steered me away from writing too much exposition. He helped me 

to find the mystery in writing character conversations that 

don’t directly answer questions in the narrative but perhaps 

help build more intrigue. For instance, when Gus and Ramey first 

have their conversation about the abortion protestors, Gus 

reveals that the people of Wichita should be angrier at him than 

they are at her. In my second to last draft, I wrote Gus telling 

Ramey about how he moved Earhart Aviation’s military contract to 

Arizona. This didn’t work for two reasons. First, it sounds 

inauthentic for a character to explicitly provide backstory for 

the sole benefit of the audience and secondly, it’s not really 

plausible that Ramey doesn’t already know this. Professor Brian 

helped to focus story as well as dialogue.  

  The ending was also constructed by working with Professor 

Brian. We talked about the main goal of Ramey’s arc. I told him 

that I wanted Ramey to have this epiphany about her privilege 

and how it affects her view on women’s biological rights. We 

talked about how the late-term abortion doctor, George Tiller, 

was murdered in Wichita. An early version of the script was 

reviewed in workshop, and the protestor scene no longer provided 
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substance to the story. I then realized the importance of 

keeping the major exigence of the project in sight through the 

drafting process. Professor Brian reminded me that it isn’t 

necessary for the audience to love my main character, and I’ve 

had a fondness of Ramey being an unlikable hero since her first 

creation. With this new ending, I could push the limits of her 

mental disorder and create a narrative that both served my 

themes but also made the film climactic.  

  My experience in the MFA program was equally diverse and 

fulfilling. I took fiction classes with Professor Pritchett, 

Professor Terrell and Professor Hodgen. I learned so many 

different writing techniques and styles from these different 

methodologies in creative writing. While in this program, I have 

had the pleasure of working as an instructor in the Discourse 

Department. In addition, I have also written for the Kansas City 

Star as an intern.  All of my creative writing classes and 

experiences in the MFA program have taught me how to create 

complex characters, well-constructed narratives and lyrical 

writing styles. I have also learned how to write concisely, 

clearly and directly as well as on deadlines in the journalistic 

approach of writing for an audience.  

  I feel that by utilizing these tools and my varied 

experience in creative writing, I have developed this screenplay 

into a marketable product for a diverse audience. Although I 
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feel like there are still areas that can be improved on, this 

draft exhibits my unique voice as a female Midwestern 

screenwriter.  
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FADE IN:

INT. BATHROOM - NIGHT

In black and white

So beautiful, they hardly seem real -- an elegant arrangement 
of white lilies.   

An ornate chandelier looks like its dripping crystals in the 
middle of a modern and immense bathroom. 

The enormous white marble bathtub in the middle of the room 
looks expensive but not inviting. 

A well-manicured HAND sporting a massive diamond wedding ring 
set delicately turns on the water to fill up the tub. 

This woman named RAMEY slips her silk robe down off her 
shoulders. Her manicured hands sweep up her long platinum 
hair into a twist.

Her hands glide across her tummy. 

As the steam floats and swirls around the room, Ramey looks 
at herself in a mirror. She is a meticulously maintained 40, 
pageant beautiful -- practiced smile, work done only when its 
needed on the fine lines around her eyes and mouth.  

After turning off the tap, Ramey dips a polished toe into the 
bath water to check the temperature before fully submersing 
in the steaming pool.  

She places a cold pack over her eyes as she settles in. 

The water stills across her body. 

Red swirls between her legs.

From the bedroom, the sound of “Where Did You Sleep Last 
Night” by Lead Belly plays.

CUT TO:

INT. BEDROOM - CONTINUOUS

An equally opulent room, decorated in various versions of 
crisp white and blah grey -- also expensive but not inviting. 

A MAN in a tuxedo loosens and unravels his bow tie as he 
talks on his cellphone. This is GUS - Ramey’s husband.  



We cannot hear his call over the music playing in the room. 

Gus laughs in his phone. He has a gorgeous smile, strong jaw, 
slick black hair. He is the very fantasy of clean but rugged 
handsomeness. 

He finishes his call as he unclasps his cuff links.  

Bending over to untie his shoes, Gus doesn’t notice that 
Ramey has entered the room. 

He looks up.

Between her naked, goose-bumped legs, Gus’s expression 
changes quickly from a smile to horror as dark, thick BLOOD 
slowly drips down her thigh. 

The song continues to play as the soundtrack to these silent 
scenes. 

CUT TO:

EXT. CAR - CONTINUOUS

A slick silver Porsche speeds down relatively empty city 
streets in downtown Wichita. 

In the distance, an autumnal storm flashes lightning to 
briefly illuminate the darkened town. 

Ramey is pressing her forehead against the glass of her 
passenger side window. 

The passing street lights and lightning flash to illuminate 
her face. Her expression is blank, no sadness or fear 
registers across her still glistening skin.  

CUT TO:

INT. CAR 

Gus looks over at Ramey. His brows are knit with concern. 

Ramey doesn’t register that he’s staring. She continues to 
look out the window. Her hands sit limply in her lap.

Gus reaches over and wraps his fingers around the back of 
Ramey’s neck. Her hair is still pulled up in a damp twist. 
She closes her eyes as he rubs her muscles.

CUT TO:
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INT. DORM ROOM - FLASHBACK 

In color

On a table full of wine glasses and beer bottles, a group of 
five GIRLS sit in a circle, laughing and sharing cigarettes.

One of the girls takes a RING from one of her friends and 
puts the ring on the end of a CHAIN necklace.

  CUT BACK TO:

INT. CAR

Ramey touches her wedding ring set. She slides them up and 
down her finger.

Rain starts to dribble down the glass of the car windows. 

CUT TO:

EXT. HOSPITAL - CONTINUOUS

Gus’s Porsche pulls up to the front of the EMERGENCY ROOM 
entrance.

A NURSE pushes a wheelchair to the edge of the awning, 
staying out of the rain.

Gus jumps out of the car and rushes to open Ramey’s door. He 
quickly helps her into the wheelchair and pushes her in 
through the sliding doors of the entrance.  

CUT TO:

INT. HOSPITAL - EXAM ROOM

Ramey’s eyes are blank as she stares at the ceiling. 

A long white sheet is draped over her bent knees. 

Gus sits beside her, holding her hand.

A female DOCTOR (50s) emerges from behind the sheet and Ramey 
and Gus both look up as she takes off her plastic gloves.

The Doctor shakes her head.  

Gus squeezes Ramey’s limp hand. 

CUT TO:
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INT. DORM ROOM - FLASHBACK 

In color

The girls are holding out their wrists. One by one, they 
dangle the chain over their arms and watch as the ring swings 
like a pendulum across their skin.

CUT TO:

INT. CLINIC - PATIENT ROOM - DAY

Ramey stares up at the ceiling. Magazine cutouts of tropical 
beaches and other idyllic foreign landscapes are taped to the 
wall above her. 

She blinks up at these photos but doesn’t seem moved by 
either the photographic fantasy or her reality. 

A loud mechanical sound.

Ramey's hands are at her side.

Once again, a sheet covers her bent knees.

Ramey's hand moves to her stomach. She lightly rubs her 
tummy. 

Her fingers clench the sheet.

CUT TO:

CLINIC - WAITING ROOM

Ramey is slowly walked out of her exam room by a younger MALE 
DOCTOR.

He leads her to the check out desk. She moves slowly, 
uncomfortably but her face shows only her far away gaze. 

Gus throws a magazine onto one of the waiting room tables and 
leaps up from his chair to join Ramey. 

The Doctor places Ramey's chart on the check out desk and 
turns to Gus.

DOCTOR
(whispering)

Mr. Stewart, the procedure went 
well. If you’re planning on trying 
again...

4.



Gus glances at Ramey. 

GUS
We can’t go through this again. 

DOCTOR
I understand. If you change your 
minds, Mrs. Stewart’s OB can 
continue her fertility plan as soon 
as...

The Doctor continues with his instructions, Gus listening 
intently, as Ramey looks around the waiting room. Her eyes 
stop and she moves slowly away from their huddle. 

The Doctor's voice fades away as Ramey moves across the 
waiting room. 

Complete silence.

A MOTHER sits, reading a book to her DAUGHTER as a SMALL BOY 
pushes matchbox cars around on the floor in front of them.

A PREGNANT MOTHER reads a magazine.

Ramey walks past them, towards a TEENAGE BOY and his 
GIRLFRIEND that sit nervously, holding hands. Ramey stares 
down at the Girlfriend.

The Girlfriend is small, waifish with long greasy blonde 
hair. Her legs are shaking.  

The Teenage Boy looks up at Ramey and furrows his brow. He 
starts moving his lips angrily asking Ramey, "what the fuck 
do you want", but neither she nor we can hear him.

She continues to watch the girl, who slowly looks up at 
Ramey. Her face is pale, her eyes are glossy with the threat 
of tears. Ramey notices that they are red from recently 
crying.  

Gus wraps his arm quickly around Ramey’s shoulders - it 
startles her and the sounds of the waiting room come flooding 
in.

GUS
(To the Teenage Boy)

I’m sorry, okay? We’re sorry. She 
didn’t mean any harm.

The Teenage Boy narrows his gaze on Gus and clenches his 
fist.
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Gus looks at the Teenage Girl. She lowers her head and wraps 
her arms across her lap.

GUS (CONT’D)
It’s been a difficult day.

The Teenage Boy's expression softens slightly, he sits back 
and wraps his arm around his Girlfriend's shoulders. 

Gus wraps his arm around Ramey's shoulders and escorts her 
out of the waiting room and out of the clinic.

CUT TO:

EXT. CLINIC

Gus and Ramey push through a glass door that has MIDWEST 
WOMEN’S CARE AND FAMILY PLANNING stenciled on it.

Ten or so ABORTION PROTESTERS stand on both sides of the 
walkway towards the parking lot. They wield signs with 
graphic photos of fetuses and some that say "I Regret my 
abortion" and "Protect the unborn child".

Ramey keeps her head down as Gus tries to walk her quickly to 
the car, shielding her from the signs.

One of the protesters, a massive SANTA CLAUS lookalike in 
overalls gets as close as he can to Ramey.

SANTA CLAUS
Baby Killer. Baby Killer. Baby 
Killer.

Gus squeezes Ramey closer to him and flashes Santa Claus a 
warning glare. Gus and Ramey increase their speed towards the 
car, leaving Santa Claus in their dust behind them. 

Gus scrambles to unlock the passenger side door to quickly 
get Ramey inside.

SANTA CLAUS (CONT'D)
(Yelling after them)

I’ll pray for you! Pray for you, 
Baby Killer! And may God have mercy 
on your...

INT. CAR

Gus closes the door, shutting the sounds of Santa Claus’s 
rant outside.
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Ramey sits with her head down and her hands in her lap. She 
has no expression on her face.

Outside, Gus is yelling at the protesters. Muffled shouting 
can be heard but not exact words.

CUT TO:

EXT. CAR

Outside Gus’s speeding BMW, an expanse of flat farm land 
stretches in every direction from the highway.

The car passes an art deco sign for JOYLAND - an amusement 
park that has been closed for some time. 

Several abandoned and crumbling farm houses pass across the 
landscape.

Along the highway, Ramey catches a billboard. It is an 
advertisement for Earhart Aviation. Gus Stewart, CEO stands 
proudly in front of an Earhart Dreamliner. 

INT. HOME - ENTRYWAY

Grand double doors, a side table with a vase full of Ramey’s 
signature lilies. 

Gus opens the door and helps Ramey into the room.

One of the Stewart’s MAIDs approaches and holds the door open 
for them.

Ramey walks in and shrugs off her coat, letting it fall to 
the floor.

The Maid picks up Ramey’s coat and she watches with Gus as 
Ramey slips out of her shoes, and walks up the spiral 
staircase to the...

BEDROOM

From the corner of the room, almost as if it were video from 
a security camera, we look down as Ramey enters.

Ramey crawls up from the foot of the bed and pulls down the 
comforter. She curls up in a tight fetal position.

Gus follows shortly after and stands in the doorway. He 
watches her for a moment, turns and leaves, closing the door 
behind him.
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BEDROOM - TIME LAPSE

Outside the massive picture window within our view of the 
bedroom, the sun rises and sets on three days, casting 
shadows on the wall.

EXT. SCENES OF WICHITA

“Wichita” by Cats on Trees plays. 

As each day of Ramey’s comatose state passes, scenes of an 
equally inert Wichita are shown.

INTERCUT BETWEEN RAMEY AND WICHITA

Ramey sleeps through most of every day in pretty much the 
same position. Maids bring Ramey bed trays with food but she 
doesn’t eat.

A veritable ghost town in areas where closed signs, empty 
weed-infested parking lots and boarded-up buildings with 
store names peeled off, stand as reminders of the economic 
landscape.

Gus sits with Ramey and sleeps beside her at night but she 
doesn’t respond to his presence.

Wichita displays wide and flat scenery, a crumbling 
metropolis in the middle of nowhere.

The lilies on Ramey’s bedside table dry up.

BLACK SCREEN:

“WICHITA BARREN” 

CUT TO:

LIVING ROOM - NIGHT

Gus lounges on a leather couch with a drink in his hand. He 
has taken off his suit coat and unbuttoned his shirt from 
work. 

The only light in the room comes from a large flat screen 
television in front of him.

He drinks and watches...

ON THE TELEVISION 
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Video footage shows Gus yelling at the abortion protestors 
days before.

REPORTER (V.O.)
Footage caught on camera phone 
shows Earhart Aviation CEO, Gus 
Stewart criticizing a group of 
protestors outside a local abortion 
clinic.   

GUS (TO SANTA CLAUS) 
Why don’t you get the (Bleep) out 
of here?!

SANTA CLAUS 
I pray! I can only pray for you, 
Baby Killers!

GUS
Don’t you (Bleep)ing have anything 
better to do, you bottom-feeders?  

Gus continues to scream at the protesters.

The camera phone moves over to Gus’s car and after a moment, 
focuses on Ramey’s blank expression as she waits in the 
passenger seat. 

REPORTER (V.O.)
Many in the community have voiced 
concern over Mr. Stewart’s 
statements, claiming that he is out 
of touch with the people and values 
of Wichita.  

The video cuts to an interview on the street with a MIDDLE 
AGED MOTHER holding a child on her hip outside a local park. 

MIDDLE AGED MOTHER
Well, if I had millions and 
millions of dollars and a mansion 
on a hill and private jets and 
boats, I’d be more respectful to 
the bottom feeders that got him 
there. I don’t think he deserves 
anyone’s prayers.    

The news report cuts to a YOUNGER MOTHER at the park. 

YOUNGER MOTHER
And honestly, why are they having 
abortions? All that money... how 
selfish is that? 

9.



In the LIVING ROOM of the STEWART MANSION, Gus swallows the 
rest of his drink and turns off the television.  

The room is dark. 

In silhouette behind him, lit only by the outside light from 
the window, Ramey stands dressed in her long silk robe. 

Gus stands and is startled to see her standing behind him.

GUS
Ramey? I didn’t know you were up. 
Are you okay? 

Ramey doesn’t speak. In the darkness of the room, Gus can 
barely make out the expression on her face. 

She looks at him, trembling, trying to contain her tears. 

Gus gestures towards the television.

GUS (CONT’D)
That wasn’t about you. Okay? That 
was all about me. 

Ramey starts to move towards the sofa.

GUS (CONT’D)
It has nothing to do with you. 

Ramey sits down. 

Gus turns on a lamp.

Ramey winces at the light. She looks pale, sunken in. Large 
grey circles surround her bloodshot eyes. 

RAMEY
They think I’m a baby killer. 

GUS
No they don’t.

RAMEY
What’s worse than that?

GUS
You’re not a baby killer.

RAMEY
And they’re right. I have a hostile 
womb...
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GUS
What?

RAMEY
...where nothing can survive. And 
they all, all of them hate me.

GUS
Who hates you? Those random women? 
Those protestors? They don’t even 
know you. It’s not you they hate. 
It’s me. If there’s anyone they 
should hate... 

RAMEY
You said “we can’t go through this 
again”.

GUS
What?

RAMEY
At the clinic. You told the doctor 
“we can’t go through this again”. 

Gus shifts uncomfortably. 

GUS
Well, can we?

Ramey sits back and exhales.

GUS (CONT’D)
Ramey, you’ve been in bed for three 
days. Every time it gets worse. 

RAMEY
But, that doesn’t mean...

GUS
No. No, Ramey. We can’t do this. 
Not now. How many times are you 
going to put yourself through this? 
It’s gotten way beyond trying to 
have a baby and into, I don’t know, 
it’s like emotional cutting. Not 
two seconds ago you were talking 
about your hostile womb. And now 
you want to go through all of it 
again? 

Ramey’s lip quivers at her husbands stinging words.

Gus lets out a low sigh. He takes a look at his empty glass. 
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GUS (CONT’D)
Look, you’re tired. I’m tired. We 
just need some time to get back to 
our routine. Maybe when things get 
back to normal at work, we can take 
a trip. You plan it. Anywhere in 
the world.

Gus stands up. He leans over and kisses the top of Ramey’s 
head.

GUS (CONT’D)
Oh, and you should call your 
mother. She can’t stop calling 
here. You’d think the goddamned sky 
had fallen.

Gus squeezes Ramey’s shoulder and then walks out of the room. 

Ramey doesn’t react to his fleeing the conversation. She sits 
still, all alone with her thoughts.

CUT TO:

INT. BEDROOM - MORNING

Ramey stirs to the sound of rustling and then awakens 
miserably to a large crash. 

Her mother LINNAIA -- a round woman with long white hair,, 
dressed in a loose fitting sweater and scarf -- is throwing 
out the dried up lilies from Ramey’s bedside table.  

LINNAIA
Ten thousand maids and house 
cleaners and not one of ‘em can 
clean up around here.

Ramey rolls over.

LINNAIA (CONT’D)
There she is. I thought you were 
dead. 

RAMEY
Common Mom...

LINNAIA
Four days, no phone call. No email 
or text. I figured you’d joined a 
cult or something. 
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RAMEY
You just said you thought I had 
died.

LINNAIA
Well, the mind reels. 

Linnaia goes to the bathroom with the empty vase. 

The sound of running water can be heard.

Ramey throws off her blankets and sits up.

RAMEY
Who let you in?

Linnaia comes back into the room, wiping the wet vase off 
with a hand towel.

LINNAIA
I don’t know why I bother. You 
probably don’t keep these do you?

Ramey shrugs. 

LINNAIA (CONT’D)
The wasteful lifestyles of the rich 
and famous. And what, I can’t come 
see my daughter now? 

Ramey stands up. Linnaia helps her get into her robe.

RAMEY
No, I just wondered is all.

LINNAIA
Gus called me this morning and said 
you’d found the land of the living 
and so I thought I’d come over and 
give you a hand with vacuuming or 
something. 

Ramey sighs and collapses onto the bed.

LINNAIA (CONT’D)
Oh no you don’t. Come on. It’s time 
you talk to someone. 

Ramey buries her head in her pillow.

LINNAIA (CONT’D)
Come on. A little praying never 
hurt anyone. 
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RAMEY
I don’t need prayer, Mom.

LINNAIA
You know He has the power to heal. 
Healing’s what you need. 

Ramey is herded off to the bathroom.

CUT TO:

INT. CLOSET

Ramey stands in front of several panels of full length 
mirrors. She’s dressed in a gorgeous floral wrap dress with 
shoes and jewelry to match. 

She takes a wide belt out of a dresser drawer and wraps it 
around her body.

Ramey fastens the belt. It hangs off her tiny waist.

Slowly, Ramey moves the belt in one notch at a time, somewhat 
horrified by the ever increasing tightness she must achieve 
in order to fit her shrunken waistline. 

There’s a knock at the door. 

LINNAIA (O.S.)
You get lost in there?

Linnaia swings open the door. 

LINNAIA (CONT’D)
Jesus, God in heaven, look at this 
room. It’s the size of our old 
house. 

Linnaia notices Ramey in the mirror. Her face marks a sign of 
horror at Ramey’s emaciated body.

CUT TO:

INT. WICHITA’S GRACE EVANGELICAL CHURCH

Ramey stands beside Linnaia. She looks up at a forboding 
CRUCIFIX. It hangs on a wall, tilted forward as if it’s 
moments away from crushing the women. 

Ramey looks around the enormous SANCTUARY. 
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RAMEY
(whispering)

Mom, we’re the only ones here.

Linnaia looks around. The Sanctuary looks more like an empty 
arena. 

LINNAIA
So?

RAMEY
Why are we at church when there is 
no church?

LINNAIA
Ramey, you can talk to God anytime.

RAMEY
Then why did we have to come here? 
Couldn’t we have just stayed at 
home and talked to God?

LINNAIA
You’re closer to Him when you are 
in His house. 

Linnaia closes her eyes. 

Ramey looks up at the cross. Her shoulders move up and down 
as she lets out a heavy breath.

VOICE
Ramey?

Ramey turns and blinks up at smiling face. 

RAMEY
Kate?

KATE -- a woman Ramey’s age but less polished, more haggard 
in her messy pony tale, cheap dress and cardigan -- nods at 
Ramey.  

CUT TO:

INT. DORM ROOM - FLASHBACK 

In color

Kate smiles at Ramey as she slips the ring on her necklace 
chain. 
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Ramey rolls her eyes and laughs at Kate.

CUT BACK TO:

INT. WICHITA’S GRACE EVANGELICAL CHURCH

Kate giggles. She’s beaming, genuinely thrilled to see Ramey. 

KATE
I can’t believe it. It’s been like 
twenty years. 

Ramey blinks, still shell-shocked. 

RAMEY
What are you..?

KATE
Oh, I work here. Well, volunteer 
actually. They just sent me down to 
check on...

LINNAIA
Check on us?

Kate blushes.

KATE
You never know. I mean, of course 
everyone’s welcome but we sometimes 
get people who aren’t here so much 
for salvation as they are for 
well... other things. 

LINNAIA
What sort of “other things”?

RAMEY
Oh, Kate this is my mom.

KATE
It’s very nice to meet you. 

Linnaia nods at Kate. 

KATE (CONT’D)
Sometimes we get homeless who just 
want in out of the cold. Not that 
we thought you were homeless... 
it’s just, I guess you don’t know 
anymore. 

Kate stands, smiling awkwardly for a moment.
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KATE (CONT’D)
Well hey, I should probably head 
back. But Ramey, I’m so glad to 
have run into you. I didn’t even 
know you go to church here.

RAMEY
Oh well, I don’t...

Ramey takes a side glance at Linnaia who gives her a warning 
look.

Kate pulls a business card out of her dress pocket.

KATE
Well, I’ll leave you to your 
devotionals.

Kate hands her card to Ramey.

KATE (CONT’D)
Here’s my business card. This is 
where I spend most of my time. Feel 
free to call day or night. I 
practically live there. It was very 
nice to meet you.

Kate scurries off leaving Ramey a little nonplussed. 

LINNAIA
Who was that ball of lightening?

Ramey looks down at Kate’s card. It reads “Sacred Heart 
Women’s Center”. 

RAMEY
Just a girl I knew in college. 

INT. BATHROOM - MORNING

In the center of the room, Ramey sits in the empty bathtub.

She is dressed in her long white bathrobe. 

Ramey stretches back, her arms rest on the sides of the tub.

CUT TO:

INT. ABANDONED MALL

The one public place where you can be alone.  
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Only a few elderly people walk around the virtually empty 
mall. 

Ramey laps the old folks, her power walk is an aerobic march 
with exaggerated, fist-pumping action.

"The Girl from Ipanema", the Muzak version echoes over a 
shoddy PA System.

Breathing hard, Ramey struts to the sounds of pop music 
coming from her earbuds.

Ramey breezes past a vacant "Suncoast" retail store. The 
ghost image of the letters remain on the awning; the gates 
are down, the store is dark.

Ramey does lunges in front of several more abandoned, empty 
shops.

A large, open space with orderly tables and chairs -- this 
used to be the food court -- Ramey jogs around its perimeter 
as the Muzak drones on.

Sweat drips off the hair from Ramey’s ponytail as pop music 
blares in her ears.

The pop music stops suddenly when Ramey’s cell phone starts 
ringing. She keeps walking but checks the call. 

Her screen reads "Incoming Call from MOM"

Ramey clicks the call to forward to voicemail and her pop 
music continues. 

CUT TO:

INT. FERTIITY TREATEMENT CENTER

Ramey lays, submerged in a pool of bright blue and foamy 
water.

She wears an eye mask as soothing music plays.

Later, she lays in the same position as hundreds of needles 
are stuck into her skin. 

She keeps her eyes closed, listening to the music.

Her eyes are still closed as she sits in a MEDITATION CIRCLE 
with other WOMEN, some are pregnant, but most are not.

Later, Ramey takes notes as a DIETICIAN demonstrates how to 
cook a pan-seared salmon dish. 
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And finally a WOMAN clad in a lab coat, shows Ramey a handful 
of pill bottles, pointing out the benefits of each vitamin as 
Ramey nods and takes the bottle from her.  

CUT TO:

INT. HAPPY CUPPA COFFEE

A to-go cup is set on the counter by a hand with black 
fingernail polish. 

The BARISTA who is painted in matching black lipstick, smiles 
at Ramey who waits, still in her work out clothes. 

BARISTA
Would you like to make a donation? 

Ramey is slightly startled by the question. 

The Girl points to a sign on the counter. It reads “It’s not 
charity. It’s brotherhood.” 

BARISTA (CONT’D)
We’re taking a collection for those 
who can’t afford a cup of coffee.  

Ramey looks at a jar of change that sits beside the sign.

RAMEY
Oh, well. I don’t have any cash. 

BARISTA
That’s okay. I can run it through 
your debit.

Ramey riffles through her wallet.

RAMEY
Um... I didn’t bring it. I just 
have credit cards

Ramey’s phone starts to ring again. The screen reads 
“Incoming Call from Mom”.

Ramey looks up and notices a WOMAN sitting by the front 
window. She’s watching Ramey’s interaction with the Barista. 

The Barista smirks. 

Ramey takes her to go cup.

As she gets closer, Ramey notices the Woman is still staring 
at her.

19.



The Woman drops her gaze as Ramey reaches the door.

WOMAN
(Under her breath)

Bitch. 

Ramey pauses briefly. She looks at the woman who’s pretending 
not to notice her.

Ramey walks out the door.

EXT. DOWNTOWN WICHITA 

Ramey closes the door behind her, still watching the woman by 
the window. 

Beside the woman, a sign is posted in the window that reads 
“Free Coffee to those in need: It’s not charity, it’s 
brotherhood”. 

As Ramey strolls down the street, she can’t help but feel 
paranoid by the sideways glances of the people she passes. 

Each passerby stares and then looks away when she gets close.

Ramey thinks she can hear them whispering to each other. 

She can hear her name on their lips. 

Ramey ducks her head down and darts quickly out of their 
sight. 

CUT TO:

INT. SOLARIUM - NIGHT  

Ramey reclines in a deck chair, dressed in her long white 
nightgown and matching silk robe. 

She drinks wine and looks out at the large pools in her 
backyard. An empty bottle sits on the table beside her.

She takes a long drink from her glass and then stretches back 
in her chair.

Ramey looks up the stars through the glass ceiling of the 
solarium. 

She closes her eyes. 

The wine glass falls from her fingertips and shatters on the 
ground.
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Ramey doesn’t notice and just continues to lounge blissfully, 
almost like she’s sleeping.

Finally, Ramey opens her eyes and steps barefoot out of her 
chair.

She slowly glides out of the Solarium to...

EXT. POOL DECK

In the glow of the house lights, Ramey walks out to the 
biggest pool. 

Her breath mists on the air. 

Her robe and gown flutter on the cold night breeze. 

She kneels down and opens a box embedded in the cement next 
to the pool. 

Ramey flips a switch inside the box and the electric cover 
starts to retract off the pool. 

As the water is revealed, lights twinkle underneath the 
surface. Steam billows out of the water. 

Once the liner is fully withdrawn, Ramey walks over to the 
steps and slowly walks down them, submerging her body in the 
pool. 

Her lips quiver and her teeth chatter as she gets deeper into 
the water. 

Ramey swims out to the center, fully clothed in her nightgown 
and robe and then she twists around to her back. 

Floating, Ramey looks up to the sky.

The night is filled with thousands of glittering stars. 

From underneath her, she looks like she’s gliding across the 
foggy night sky.  

Under the surface, Ramey can only hear the sound of the pool 
water sloshing in her ears.

She starts to hum.

She floats there for a while, her long hair and dress billow 
and glide, her limbs relaxed and languid. 

Ramey closes her eyes.
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Suddenly a BODY plunges into the water beside her and drags 
her out of the pool.

Startled, Ramey looks around surprised to see how quickly she 
went from the pool to the pool side cement ground. 

Gus pats her on her cheeks.

GUS
Ramey?! Ramey! Oh god, Ramey wake 
up!

Ramey tries to speak but Gus’s smacking makes it difficult 
for her to get any words out. 

GUS (CONT’D)
Ramey, please. 

RAMEY
What are you doing? Stop slapping 
me. 

Gus sits back, exhausted. He stares at her, blinking. He 
seems surprised to find her alive. 

RAMEY (CONT’D)
Gus, I’m fine.

GUS
But, I thought...

RAMEY
I didn’t try to drown myself. 

They both sit back, dripping wet in their clothes. 

CUT TO:

INT. KITCHEN  

Ramey sits at the breakfast counter. Her hair is wrapped up 
in a towel, her body is wrapped in blankets.

Her eye makeup has run down in dark smudges under her eyes. 
Her lips are dark with either wine stains or they’re still 
blue from the cold.  

Gus stands shirtless in front of the coffee pot. He has a 
towel wrapped around his neck.  

Gus pushes a mug in front of Ramey.

She wraps her hands around it and breathes in the steam.
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GUS
I want you to see someone.

RAMEY
Another specialist?

Gus gives her a “Be Serious” look. 

GUS
A therapist. 

RAMEY
I’m fine.

Although she’s been shocked into mostly sobriety, Ramey still 
feels the effects of the alcohol. 

GUS
Ramey, getting drunk by yourself 
and jumping in the pool when it’s 
thirty degrees out is the very 
definition of not fine.

RAMEY
But...

GUS
I’d feel better, you’d feel better 
if you could talk to someone.

Ramey drops her head. Suddenly chilled, she wraps her hands 
around her arms. 

GUS (CONT’D)
Now, I have some names. I want you 
to call these places tomorrow. Set 
up an appointment. It may take some 
time to find one you like...

RAMEY
Gus, I don’t want to go to therapy. 
What if I just get a hobby or 
something?

GUS
A hobby.

RAMEY
Yeah, like cooking or gardening. 

GUS
Cooking? 
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RAMEY
Sure. I’m a good cook. Or baking I 
could have a little home bakery 
business. 

GUS
I don’t know, Ramey. 

RAMEY
I’ll be fine. Like you said, I just 
need to get back into a routine. 

Gus examines Ramey. 

She shifts in her seat, trying to look well adjusted.  

GUS
I’d like to believe that a cooking 
class will help you get through 
this. 

RAMEY
It’s just until we start trying 
again.

Gus slams his hands down on the counter.

GUS
Ramey. Stop. Just stop. 

Ramey’s lips tremble. Her eyes start to gloss with tears. 

RAMEY
Why? Why can’t we keep trying? 
Maybe I wasn’t healthy enough. I 
went to the Fertility Clinic today 
and got new vitamins.

GUS
Please.

RAMEY
No. This is my body. Mine. And... 
and if I want to be injected with 
hormones and have my eggs removed 
and then put back in or be stuck 
with pins and dye and drugs, then 
I’ll do it because I’m going to 
have a baby and you can’t stop me. 

GUS
There are other things we can do.
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RAMEY
No.

GUS
Adoption.

RAMEY
No.

GUS
Or, we could have a surrogate.

RAMEY
I have nothing. 

GUS
Don’t be dramatic.

Ramey holds her palms up to her eyes. She wipes away some of 
her tears and some of the smudged makeup. 

She wraps her hands around the mug again and takes a drink.

After a while in awkward silence, Ramey looks up at Gus.

RAMEY
(Slowly)

I’ll think about it. 

Gus nods.

RAMEY (CONT’D)
But don’t tell me that I have to 
give up. 

Ramey and Gus sit, drinking their coffee, in silence. 

CUT TO:

INT. KITCHEN - THE NEXT DAY

Ramey tosses her keys and then hoists a pair of brown grocery 
bags onto the kitchen counter.

She starts removing the items from the bags. 

LATER

We see Ramey dicing vegetables. Her knife work is clumsy, but 
she’s very detailed and precise with her cuts.
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LATER

Ramey stirs a boiling pot on the stove. She then opens the 
oven and pulls out a foil covered pan.

She takes the foil off the pan and after the steam clears, 
she can see an identical salmon to the one prepared at the 
Fertility Clinic. 

CUT TO:

DINING ROOM - THAT NIGHT

Ramey adjusts a bouquet of lilies at the center of a long 
dining room table.

She is dressed in a short, sexy black dress and an apron. 

Her hair is smoothed and styled, her makeup is dramatically 
painted on for her evening look. 

This is the best we’ve ever seen Ramey.

The room is romantically aglow with white taper candles, 
reflecting off the silver dome plate covers and fine china 
set for an elegant dinner. 

Ramey fusses with the silverware, adjusting it so the place 
settings are perfect. 

As she loosens the strings of her apron, her phone buzzes in 
the pocket. 

Ramey reaches in, pulls out the phone and checks.

The screen reads “Message from Gus: Working late. Don’t wait 
up.” 

Ramey collapses into a chair. She looks across at her table 
set for two. 

CUT TO:

BEDROOM

Ramey lays alone in bed. 

A sliver of light cracks from the open door.

Gus, dressed in his suit from the office peers into the room 
and looks at Ramey, curled up in bed.
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He stands in the doorway for a moment and then ducks out, 
closing the door behind him. 

Ramey sits up and looks at the closed door. 

CUT TO:

TELEVISION SCREEN

Gus sits in his office chair. He is interviewed by an off-
camera female REPORTER. 

GUS
There are things folks just don’t 
know about this business. After 
9/11, everything changed. People 
stopped flying and so, to save 
Earhart, I had to make a series of 
tough decisions.

LIVING ROOM

Ramey sits, bathed in the light from the large screen 
television. Everything is dark around her. 

She watches Gus’s interview on the... 

TELEVISION SCREEN

Gus unbuttons his jacket, uncrosses and re-crosses his legs 
as he listens to the Reporter. 

REPORTER (O.S.)
You also wanted to talk about the 
video shot outside a local abortion 
clinic earlier this month. 

GUS
Look. My wife and I have been 
trying to have a baby for -- I 
don’t know -- going on five years 
now. She had... just had her eighth 
miscarriage. 

The screen goes black.

CUT TO:

INT. WICHITA’S GRACE EVANGELICAL CHURCH 

Ramey stands beside Linnaia. 
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They are a part of a massive audience in this now completely 
full Mega Church. They stand in the back, far away from the 
stage. 

Jumbotrons flank the room, showing a young Christian Rock 
BAND leading the crowd in song. 

Linnaia sings along loudly and proudly, closing her eyes, 
incorporating hand gestures with the lyrics.

Ramey mutters quietly to herself partly because she doesn’t 
know the words and partly because she’s uncomfortable.

All around her, people are singing joyfully, raising their 
hands up to the sky, completely wrapped up in their own 
praise.

But Ramey can’t help but feel self-conscious about being 
surrounded by so many people. She keeps side glancing at her 
fellow worshipers. 

CUT TO:

INT. BILLY’S BURGER JOINT

A WAITRESS sets an enormous ice cream sundae in front of 
Ramey. 

LINNAIA
There we go. That ought to beef you 
back up.

Ramey lifts up the whipped cream covered straw and swallows, 
repulsed. 

RAMEY
Why do we have to always come here?

LINNAIA
There you go again. Why are we at 
church, why did you take me to get 
ice cream? I suppose you’d rather 
just stay in bed feeling sorry for 
yourself all day? 

Ramey takes a taste of the whipped cream.

LINNAIA (CONT’D)
Anyway, I thought this was your 
favorite. Do you remember when we’d 
come here after your tap classes 
and I’d order you a Tiny Tot Treat? 
Remember that? 
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RAMEY
So, you brought me for the sake of 
nostalgia? 

Linnaia looks up and down Ramey.

LINNAIA
Who’s talking about nostalgia? 
You’re that one who can’t stop 
going to that old rundown mall.

Ramey fidgets. 

RAMEY
That’s different. 

LINNAIA
How is it different? 

Ramey looks around and notices that several people are 
staring at her.

LINNAIA (CONT’D)
With all your money, you could 
afford to have twelve gyms in that 
house of yours.  

Ramey notices that the people aren’t just staring. Many of 
them are glaring at her. 

The sounds of the restaurant and her mother’s talking start 
to get distorted. A high pitched wailing like a siren starts 
to flood the diner. 

But no one seems affected by it. 

LINNAIA (CONT’D)
There are homeless and drug dealers 
there and god knows what else.

Linnaia continues talking but Ramey can barely hear her now 
over the sound of the siren. 

Ramey looks around and now everyone in the diner has turned 
to glare at her. 

The sound grows cacophonous and Ramey tries to shake it out 
of her ears.

LINNAIA (CONT’D)
Are you okay?

Ramey opens her eyes.
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The siren and noise distortion has suddenly stopped. The 
normal sounds of a busy restaurant come back into place. 

Ramey looks around and notices that no one is watching her. 
All of the diner patrons are concentrating on their meals. 

Linnaia looks at Ramey. 

RAMEY
Sure. I’m fine. I think I’m just 
getting a headache.

LINNAIA
Well, we should probably go then. I 
don’t want you to get sick.

RAMEY
I’ll be okay. I just think I need 
some rest. 

CUT TO:

INT. STEWART MANSION - BEDROOM

As “Time” by Tom Waits plays... 

Ramey sits in front of the large picture window.

Her face is sullen.

The sun sets and then rises.

HALLWAYS - CONTINUOUS 

Ramey seems to sleepwalk past the Maids that scrub 
baseboards, and turn to watch her as she passes. 

Ramey walks across the enormous landing of the entryway. She 
looks positively tiny, like she’s being swallowed up whole by 
this cavernous house.

She glides through rooms that seem untouched and unused by 
the family.

Her Maids pause to watch Ramey move almost like she’s 
sleepwalking across Bedrooms where fresh sheets are being 
draped across the guest beds.

Her fingers caress the petals of her white Calla Lilies as 
Ramey dreamily moves around tables in the Dining Room and 
Bathrooms.
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FRONT ROOM - NIGHT

Finally Ramey returns to this room.

Curled up in a chair, Ramey waits by the window.

She falls asleep.

CUT TO:

FRONT ROOM - LATER THAT NIGHT

Ramey flinches slightly as headlights spill across her face.

She groans a little and then goes back into her deep sleep..

A few moments later and Gus enters the room. 

He silently moves to the side of Ramey’s chair and squats 
down so that he can look into her face.

She’s lit only by the glow of the outside light and so Gus 
can barely see her features. 

He looks at her for a while.

He reaches his fingers out to touch her cheek but pauses.

Gus then pulls back and stands.

He leaves the room, closing the door behind him.

CUT TO:

INT. ABANDONED MALL - DAY

Ramey walks with her earbuds plugged into her ears. 

She is not nearly as enthusiastic and seems to be shuffling 
along with no real interest in the benefits of exercise. 

Ramey doesn’t notice that she is all alone.

The mall is completely empty -- none of the regular elderly 
walkers are out.

Because her earbuds are in, she cannot hear that the regular 
Muzak no longer plays over the loudspeakers either.

Lost in thought, Ramey rounds the corner to the Food Court.

She looks up and then stops when she sees...
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A GAPING HOLE has been torn through a wall on the other side 
of one of the restaurant counters.

Flashlights are flickering across the black opening of the 
wall. 

Ramey yanks out her earbuds and can immediately hear voices 
emanating from the busted out cave.

Ramey backs away slowly. 

She turns.

As she walks, the figure of a MAN emerges from the black 
hole.

MAN
Hey!

Ramey’s face tightens with worry.

MAN (CONT’D)
Hey! Hey, Lady!

Ramey speeds up her walk.

The Man starts to follow her.

Ramey breaks into a sprint, shear panic written across her 
face.

Her breath is shallow, almost like a whimper as she makes her 
escape.

Behind her, the man keeps chasing and calling after her.

Ramey scrambles to the MALL ENTRANCE and then busts through 
to the...

EXT. ABANDONED MALL

Ramey races out the front door and across the parking lot.

She gets to her Range Rover and throws open the car door.

INT. CAR 

Once she’s inside, Ramey turns on her car and peels out of 
the parking lot. 

She drives as fast as she can.
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Tears stream down Ramey’s face as she works to catch her 
breath.

She starts to pass through a residential area. 

Houses in a suburban landscape begin passing by the car 
windows.

Ramey’s breath finally starts to slow although her tears are 
still streaming down her cheeks, smearing her mascara. 

Through her window, Ramey notices a sign in front of one of 
the suburban homes. It reads “SACRED HEART HOUSE”.

In front of the house, several GIRLS are raking and bagging 
leaves. One of the Girls is noticeably pregnant.

Ramey is craning her neck, to watch the Girls as she slowly 
passes the house. 

She doesn’t notice the GARBAGE TRUCK that pulls out in front 
of her.

Ramey’s Range Rover collides with the Garbage Truck.

CRASH

FADE TO BLACK:

DARKNESS

In the black, only sounds can be heard.

The voices of three or four CHILDREN sing:

CHILDREN
Jesus loves me, this I know, / For 
the Bible tells me so. 

Gus can be heard.

GUS
Ramey. Ramey can you hear me?

And then Linnaia.

LINNAIA
Come back to us, baby. 

CHILDREN
Little ones to Him belong...
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RAMEY
Can we save the baby? 

CHILDREN
They are weak, but He is strong.

RAMEY
Please tell me she’s alive.

FADE IN:

INT. HOSPITAL ROOM

In a hospital bed, in an empty patient room. 

A nearby machine quietly beeps a steady staccato. 

The only other sound in the room comes from a nearby 
TELEVISION 

ON THE TELEVISION

Footage from a news report shows a Shorthaired Woman in her 
40s dressed smartly in a pantsuit as she holds a press 
conference. Under her image, her name appears: WILLA 
CLAIRBORNE. 

WILLA
We are committed to bringing 
quality healthcare to women 
regardless of their insured state, 
regardless of their ability to pay 
for services or deductibles or 
copays. While part of our services 
do include abortions, which are 
legal medical procedures, we mostly 
provide healthcare to thousands of 
women in Wichita. During these 
tough economic times, it is now 
that we find the need even greater 
in our community.  

The Shorthaired Woman continues to speak as the reporter cuts 
in over the footage.

REPORTER (V.O.)
The Women’s Health Clinic of 
Wichita’s President, Willa 
Clairborne spoke yesterday in 
regards to recent threats to the 
clinic and its workers. Police have 
been unable to track down the 
source of these threats. 
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The footage ends and the news segment cuts to a STUDIO where 
a FEMALE REPORTER sits at a news desk. 

FEMALE REPORTER
In other news, the wife of Earhart 
Aviation CEO Gus Stewart remains in 
a coma after a car accident earlier 
this week.

A photograph of Ramey smiling on her wedding day appears next 
to the Female Reporter

BACK IN THE HOSPITAL ROOM

The channel on the television changes. It flips past various 
day time TV shows until it’s finally turned off.

Ramey lies in her hospital bed. Her eye is black and swollen, 
her lip is cut and ventilator tubes snake out from her 
nostrils.

Ramey blinks several times before moving her head to the 
side. She sees Linnaia sitting in the chair beside her bed.

Linnaia doesn’t notice Ramey and continues to read from her 
Bible.

Ramey twitches her finger.

Linnaia catches the movement out of the corner of her eye.

She looks up at Ramey’s face, a look of hope written brightly 
across her face.

Linnaia’s eyes pool with tears when she sees Ramey looking at 
her.

LINNAIA
Oh my God, Ramey! Oh, Ramey, thank 
God!

Linnaia places her Bible on the bedside table and stands. She 
leans over and brushes the hair across Ramey’s face.

Tears are slowly streaming down Linnaia’s cheeks.

LINNAIA (CONT’D)
Ramey, baby can you hear me? 

Ramey blinks her eyes and moves her lips.

LINNAIA (CONT’D)
I’ll go get the doctor.

35.



Linnaia turns to leave.

RAMEY
Mom...

Linnaia whirls around and rejoins Ramey, this time sitting on 
the bed next to her.

Ramey strains to speak.

RAMEY (CONT’D)
How long?

LINNAIA
How long? How long since... Oh, 
Sweetie, you’ve been asleep for 
three days. Do you remember 
anything? 

FLASHBACK

The sign for “Sacred Heart Home” goes past Ramey’s car 
window.

Back to...

HOSPITAL ROOM

Ramey turns her head and notices a large assortment of white 
calla lilies on a table by the door. 

In front of the flowers, sticking out like a sore thumb, sits 
a COFFEE MUG with a smiley face on it. Inside the mug is a 
smaller arrangement of small SUNFLOWERS.

Ramey contemplates these flowers for a moment before turning 
her attention back to Linnaia. 

RAMEY
Pray. 

LINNAIA
Pray?

RAMEY
I need to...

Linnaia smiles at Ramey.

She takes her Bible off of the bedside table and returns to 
her chair beside Ramey’s bed.
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She begins searching through the pages of the book.

LINNAIA
Do you remember my favorite verse? 
I had you memorize it as a little 
girl. Here it is, “Commit thy way 
unto the Lord, trust also with him, 
and he shall bring it to pass, 
Psalms 37:5” It’s so lovely in its 
simplicity.

Ramey blinks, expressionless at Linnaia.

LINNAIA (CONT’D)
Trust in the Lord, Sweetheart. He 
has a plan for you. This suffering, 
all of the tears you’ve shed, it is 
all the worst that could happen to 
you. A test of your strength and 
your commitment to good. HE will 
bring all of this to pass.  

Ramey’s eyes fill with tears.

Ramey turns her head and looks out the window.

MATCH CUT TO:

INT. CAR - DAYS LATER

Ramey looks out the passenger window as Gus drives her home.

Her eye is still darkened but it is no longer swollen and her 
lip is nearly healed.

The scenery: flat, farming plains, dotted fence posts pass 
across the window as Ramey watches.  

GUS
You okay?

Ramey looks over at Gus who’s watching her with wearied eyes 
as he also tries to keep an eye on the road in front of them.  

RAMEY
I’m okay. 

Ramey watches as they pass the Abandoned Mall where she 
exercises. 

Ramey shutters.
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GUS
What’s wrong?

RAMEY
I was there. I was at the mall 
before the accident.

GUS
You were?

RAMEY
There were men, they were after me.

Gus looks over at Ramey and then goes back to watching the 
road.

RAMEY (CONT’D)
You don’t believe me?

GUS
I think you’ve had a very rough 
couple of days. 

RAMEY
I’m telling the truth. There was a 
hole in the wall and they were 
stealing copper or something or 
maybe they were just homeless but  
I don’t think they were because 
they had flashlights, and one of 
‘em came after me.

Gus shakes his head.

RAMEY (CONT’D)
What?

GUS
It’s just, Ramey you’re always 
talking about people staring at 
you, calling you names in public. 
No one ever says anything to me 
when I go out. Don’t you think I’d 
be a target too?

Ramey looks out the window.

RAMEY
Maybe they’re scared of you.

GUS
Oh Jesus.
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RAMEY
It’s true. 

Gus shakes his head again and continues driving.

GUS
Look, you need sleep. I think 
you’ll feel much better when you’re 
home.

CUT TO:

INT. STEWART MANSION - BEDROOM

Ramey sits in a oversized chair in front of the huge picture 
window.

She looks out with a blank expression on her face. 

MAIDS clean around her. They bring in fresh arrangements of 
white lilies. 

Ramey examines the flowers.

THE NEXT DAY

Ramey watches from the same chair as the Maids change out the 
white lilies for SUNFLOWERS. 

She turns back towards the window. 

THAT NIGHT

Gus arrives home.

He pauses to check out the new flower arrangements before he 
turns to find Ramey asleep again in a chair. 

She sits in the glow of a single lamp.

He walks over to her chair and notices a book splayed open 
across her lap.

Gus picks up the book and closes it.

In the lamp light he reads “The Holy Bible” on its cover.

Ramey stirs. 

Gus places the book on a side table before scooping Ramey up 
and carrying her to the bed.
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Gus lays her down and tucks her in.

Ramey rolls over and curls up in her white bedsheets.

Gus turns out the lamp before he leaves.

CUT TO:

INT. HOME - ENTRYWAY 

The doorbell rings.

A Stewart MAID - a twenty-something girl - opens the door.

Kate stands in the doorway, marvelling at the grandness of 
the foray. 

KATE
Hi. Is Mrs. Stewart in?

CUT TO:

BEDROOM

Ramey sits up in bed as she reads from her Bible.

Her wounds have now healed but she doesn’t look healthy. Her 
skin is still thin and grey circles her eyes. She looks frail 
and sickly. 

Kate creeps into the room.

KATE
Ramey?

Ramey jumps at the sound.

She turns to see Kate lingering in the doorway, a smile 
written large across her face.

RAMEY
Kate, what are you..?

Kate tiptoes in and sits in a chair beside Ramey.

Ramey closes her book and puts it lays it on the bed beside 
her. 

KATE
I wanted to come by and see how you 
were doing. 

(MORE)
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I visited you in the hospital, but 
you probably don’t remember. 

Ramey’s eyebrows furl.

KATE (CONT’D)
You were asleep.

RAMEY
Oh...

The women sit awkwardly for a moment.

Ramey pulls her blankets up to her chest.

She tucks her hair back behind her ears and rubs the circles 
under her eyes. 

RAMEY (CONT’D)
I must look awful.

KATE
I’ve seen you look better.

Ramey can’t help but smile.

KATE (CONT’D)
You know, you were right outside 
our maternity home when the wreck 
happened. One of our boarders saw 
it and called the police. 

Ramey looks out the window.

KATE (CONT’D)
I know it might be hard, but I’d 
like to offer you an invitation to 
come back and, maybe come inside 
this time. I think you would do a 
lot of good, and hopefully we’d be 
good for you as well.

RAMEY
I didn’t know where I was. I didn’t 
mean to go there.

KATE
The path led you to us. Nothing is 
merely a coincidence. 

Ramey turns and looks at Kate.

Kate smiles genuinely back at Ramey.

KATE (CONT'D)
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Ramey notices that Kate is twirling her gold chain necklace 
around her fingers. A crucifix dangles on the end.

RAMEY
Do you remember..?

KATE
What?

RAMEY
Nothing. It’s stupid.

Kate giggles

KATE
Come on. What?

RAMEY
When we were in college you played 
this game where you put one of our 
rings on the end of a necklace and 
held it over our wrists.

KATE
I don’t think I remember...

RAMEY
And if the ring swung back and 
forth, you’d have a little boy and 
if it swung in a a circle you’d 
have a baby girl.

KATE
Huh. I can’t imagine why we were 
thinking about babies. Most of us 
were just trying not to get 
pregnant.

Kate laughs but notices that Ramey isn’t up for the joke.

KATE (CONT’D)
I’m sorry, Ramey. I don’t remember 
that.  

RAMEY
I can’t help but remember. I think 
about it all the time.

Kate sits quietly. She looks around the room.

KATE
Oh my gosh, look at these!

Ramey is rattled from her thoughts.
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Kate jumps up and goes to an arrangement of sunflowers that 
sit on a table near the closet door.

KATE (CONT’D)
I can’t believe it. I got you 
sunflowers while you were in the 
hospital but, I felt so stupid. I 
didn’t know what flowers you liked 
and these looked so homely amongst 
all those gorgeous calla lilies. 

RAMEY
I didn’t know. 

Kate touches the petals of the sunflowers

KATE
Aren’t they happy?

Ramey nods, but she doesn’t smile. 

RAMEY
I never really liked calla lilies. 
I saw them in a magazine once and 
thought that was the fanciest of 
the flowers.

Kate shifts awkwardly for a moment, almost as if she’s unsure 
of what to say next.

KATE
Consider coming to our home. 
Unburden your heart. 

CUT TO:

CLOSET

Ramey sits in her long white robe in the middle of her 
enormous walk-in closet.

She holds a gold chain necklace in her hand. She dangles it 
in front of her, watching it swing.

Finally she stands up and goes to a wall of drawers. She 
opens one of the drawers and tosses the chain inside. 

She notices a box inside the drawer and opens the lid to find 
it full of photographs. 

Ramey starts pulling out photos one at a time, smiling at 
each one.
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She finds the wedding photo the news broadcast used when they 
talked about her coma.  

This photo makes Ramey’s smile melt from her face. 

She looks up at the full length mirror and examines herself.  

Tugging at the skin that seems to sink around her cheekbones 
and circles near her eyes, Ramey tries to remove the physical 
effects of her depression. 

Finally, Ramey stuffs the photo back into the box. 

She continues to riffle through drawers until she opens the 
one she’s looking for.

Ramey removes a silver box from the drawer.

A key dangles in the lock.

Ramey turns the key and opens the box to reveal silver 
HANDGUN. 

INT. GARAGE

Ramey stands amongst a long line of parked cars. 

She holds a key in her shaking hand.

Ramey takes a long, cleansing breath and then presses the 
clicker to unlock one of the cars.

And then the door opens to reveal the front part of the 
house.

The sunlight overwhelms her and Ramey puts on her sunglasses.

CUT TO:

EXT. WICHITA SUBURBS 

Ramey’s BMW drives through one of the many middle-class 
neighborhoods in town. 

The leaves are changing and the trees are red, orange and 
gold. The sun gleams through them and gives everything a 
sepia tone.

Rows of houses have “FOR SALE” signs in their front yard. 

CUT TO:
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INT. CAR

Ramey attempts to keep her eyes on the road while she fiddles 
with her GPS.

She looks around at the passing houses. 

She drives very cautiously. Almost too cautiously. Several 
cars pass her.

The sun flickers across her big black sunglasses as she peers 
across the front yards of cookie cutter suburbia. 

Ramey stops at a stop sign and looks over at a house on the 
street corner.

A young GIRL (3 or 4) plays in the front yard.

She squeals with delight as her FATHER rakes leaves and 
showers her with them.  

Ramey smiles at the family.

A car horn honks. Ramey gasps. 

She realizes that she’s still stopped at the stop sign.

She looks in the rearview mirror and drives past the house.

The Father watches her from his yard as she drives past. 

Ramey pulls into a parking spot and sits idling for a moment 
before she turns off the engine. 

Ramey stares out her windshield at the house with the sign 
that reads “SACRED HEART HOME”. 

Ramey takes a deep breath and opens her car door.

EXT. SACRED HEART HOUSE

Ramey walks up to the front of the house. 

As she approaches the door, she notices a plaque on the front 
porch. It reads “And now these three remain: faith, hope and 
love. But the greatest of these is love. 1 Corinthians 13:13”

She pauses at the plaque. 

Ramey looks up at the house, takes a moment and then turns 
around. 

She heads back towards her car.
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The front door of the house cracks open.

A YOUNG GIRL peaks through the opening. 

YOUNG GIRL
May I help you?

Ramey doesn’t pause.

RAMEY
No. No thank you.

Ramey continues to walk away.

She is just to her car when the Young Girl opens the door and 
walks out onto the porch.

YOUNG GIRL
Are you looking for something?

Ramey pauses. 

She looks back at the Young Girl. Ramey notices that she has 
a very round belly. Her blue hair is swept up in a sloppy bun 
and she wears way too much eye makeup. 

RAMEY
Uh... yeah. I’m looking for Kate.

YOUNG GIRL
Kate’s not in right now. 

Ramey stands awkwardly.

YOUNG GIRL (CONT’D)
You wanna come in?

Ramey looks up and down the block. The street is empty, there 
aren’t any other people around. 

Finally, Ramey nods and then follows the Young Girl into the 
house.

CUT TO:

INT. SACRED HEART HOUSE - FRONT ROOM

Ramey looks around. The house is decorated in old furniture 
and the kind of wallpaper only a grandmother could love. 
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Inspirational posters are hung in cheap frames on the wall. 
Some with bible verses, some with general quotations about 
happiness and hope like “Hang in there”. They seem ironic 
here.

Ramey walks around the room, inspecting the posters and the 
dust on the wood furniture.

The Young Girl plops on a floral printed couch. She chews gum 
while she watches Ramey look around.

YOUNG GIRL
I fucking hate those posters.

Ramey spins around, surprised.

RAMEY
Excuse me?

YOUNG GIRL
So stupid. “Dream Big”. What the 
fuck does that mean?

Ramey looks at a poster that has a bald eagle soaring through 
the clouds, the words “Dream Big” written large across the 
top.

YOUNG GIRL (CONT’D)
I’m Tilly, by the way.

RAMEY
I’m Ramey.

TILLY
Are you here to volunteer or 
donate? I know you’re not here to 
stay. Those shoes are worth more 
than my car. 

Ramey takes a glance at her shoes and then looks back at 
Tilly.

RAMEY
Volunteer, I guess.

TILLY
I was kidding. I don’t have a car.

Ramey blinks at Tilly. She shifts uncomfortably as Tilly 
stares, deadpan.
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TILLY (CONT’D)
(suddenly cheery)

Well you probably want the grand 
tour. 

Ramey nods.

TILLY (CONT’D)
It’s okay to say stuff. “Yes, I’d 
like to come in.” “Yes, I’d like to 
see the house.”

Ramey is taken aback by Tilly.

TILLY (CONT’D)
You can also say, “Shut the fuck 
up, Tilly”.

Ramey can’t help but smile.

RAMEY
Yes, I’d like to see the house.

TILLY
Tremendous. Okay, well, this is our 
lobby. New girls have to fill out 
these forms. Everything is free, 
including utilities and food but we 
have to help clean and cook. Oh, 
and we also have to be “Daughters 
of Christ”.

Tilly gestures the quotation marks when she says “Daughters 
of Christ”.

TILLY (CONT’D)
And through here is our common 
room.

Tilly leads Ramey through to the...

DINING ROOM

A long table is set in the center of the room. Each place has 
a Bible set in front of it.  

Ramey walks across the room, her fingers touch the covers of 
the books as she passes. 

TILLY
We have study hours every night 
from seven to eight. 

(MORE)
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They skip all the stuff about 
premarital sex because, seriously? 
That ship has clearly sailed. 

Once again, Ramey looks surprised by Tilly’s candor.

TILLY (CONT’D)
All the other crap is kept in. 
Except for the dirty stuff. And 
then the kitchen is right through 
here.

Tilly walks through a doorway into the...

KITCHEN 

Ramey steps in and stands beside Tilly.

There’s really not much to see here. It’s a pretty standard 
small family kitchen. 

TILLY
We take turns cooking. I am hands 
down the worst cook in the house. 

Tilly laughs.

Ramey turns and looks at her.

TILLY (CONT’D)
I mean, if you like tuna fish and 
potato chip casserole, then I guess 
I’m still... awful, just awful. 

Ramey laughs.

TILLY (CONT’D)
I guess I wasn’t meant to be a 
chef. To tell you the truth, I 
never thought I was meant to be a 
mother either, but at least here I 
have other options.

RAMEY
What?

Tilly moves towards a back door. She motions to Ramey to 
follow her.

They head out to the...

TILLY (CONT'D)
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EXT. COURTYARD 

Ramey follows Tilly out to a large brick building behind the 
house.

It looks like an elementary school.

Ramey and Tilly walk around a playground and a small garden.

RAMEY
How many girls stay at the house?

TILLY
Right now we have four girls. We 
used to have five, but Rachael had 
to leave because she kept sneaking 
her boyfriend in. No boys allowed. 
It’s a pretty big rule. 

Tilly walks up to a door and pulls a key ring out of her 
pocket. 

She unlocks the door and holds it open to Ramey.

Ramey looks in. 

The entrance is pitch black.

Ramey hangs back, trepidation on her face.

TILLY (CONT’D)
Oh. Sorry. Here, I’ll go first.

Ramey follows Tilly in.

CUT TO:

INT. BUILDING

Tilly opens double doors into a long hallway with glass 
windows on both sides of the walls. 

The space is cold, grey and institutional. 

RAMEY
What is this?

TILLY
This is our Children’s Center.

Ramey raises her eyebrows. She’s clearly unconvinced. 

Tilly leads Ramey down the hallway. 
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Through the windows, Ramey can see groups of CHILDREN in 
classrooms. 

TILLY (CONT’D)
This is probably where you’ll be 
volunteering. We’re pretty much 
self sufficient in the house. This 
is where we need the most help.

Ramey pauses and looks into one of the classrooms. 

TILLY (CONT’D)
Do you have any experience with 
children?

The children are around five years old. They sit in a circle 
while a middle aged WOMAN reads from a storybook.

A LITTLE GIRL notices Ramey standing by the window. She 
smiles and waves.

A small smile slowly spreads across Ramey’s face.

Ramey waves back. 

CUT TO:

INT. STEWART MANSION - ENTRYWAY 

Ramey bustles in. 

She is clearly in good spirits as she sheds her coat and 
moves into the...

KITCHEN

Ramey goes to the refrigerator and pulls out a bottle of 
water. 

She unscrews the cap and as she drinks, she reads her text 
messages.

On her PHONE, a MESSAGE FROM GUS reads:

I’M SORRY I’M WORKING LATE AGAIN. CAN’T BE HELPED. 

Ramey screws the cap back on her water bottle and puts it 
back in the fridge. 
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As she’s closing the door, Ramey notices a bottle of white 
WINE. She pulls the wine out and closes the door.

CUT TO:

LIVING ROOM

Ramey lounges on the couch, taking long drinks from her wine 
glass.

She flips through channels on the massive big screen.

She pauses on a LOCAL NEWS REPORT that shows a young MALE 
REPORTER standing in front of EARHART AVIATION.

MALE REPORTER
...according to inside reports, top 
executive members have been in 
negotiation with Yokosuka Air, a 
Japanese manufacturer of domestic 
planes very similar to the 
Dreamliners designed and 
constructed inside this 
Superfortress owned by Earhart 
Aviation. No word yet, on what 
these talks have been in reference 
to, but after last year’s mass 
layoff after a relocation of 
Earhart’s military division, many 
local families are concerned they 
might see another round of job 
loss...  

Ramey changes the channel, flipping until she randomly lands 
on one so that she can refill her glass. 

Her attention shifts back to the television and she starts to 
watch a YOUNG MALE PASTOR that stands at his pulpit. He reads 
from the Bible...

MALE PASTOR
“After it was at the first spoken 
through the Lord, it was confirmed 
to us by those who heard, God also 
testifying with them, both by signs 
and wonders and by various miracles 
and by gifts of the Holy Spirit 
according to His own will.” 

Ramey puts her glass down.

52.



MALE PASTOR (CONT’D)
Signs are everywhere. God is 
constantly paving the way for you. 
When you think that life hasn’t 
been fair, when you believe that 
you haven’t been allowed to enjoy 
all of the blessings that this 
journey has to offer, when you’re 
faced with disappointment and bad 
luck and set backs just remember 
that God has a plan for you. Trust 
in Him. Trust that nagging feeling 
you have inside you. It’s more than 
intuition. It’s God’s voice.

Ramey watches with rapt attention. 

CUT TO:

INT. SACRED HEART CHILDREN’S CENTER - KITCHEN - DAY

Ramey helps prepare lunches alongside Kate. Two other 
VOLUNTEERS work with them.

They portion spoonfuls of fruit cocktail and chicken nuggets 
on paper plates.

KATE
You look like you’re in good 
spirits.

RAMEY
I am, actually. 

KATE
I’m glad. We hope you find it a 
blessing to be here.

The Women finish the plates and then put them on large 
circular trays. 

They carry the trays out to the...

CHILDREN’S CENTER DINING HALL

Rows of tables like in any elementary school cafeteria are 
lined across the room with children patiently waiting with 
their teachers for lunch to arrive.

Ramey walks down one of the rows, handing out plates for each 
child. 
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When the meals are delivered, Ramey sits at a large circular 
table, separate from the children. Ramey sits beside Kate and 
Tilly sits beside Ramey.

Kate stands.

KATE
Let us pray. Lord, thank you for 
our food, thank you for our lives. 
May you bless our little lambs in 
every step they take along their 
beautiful journeys. And bless your 
Daughters of Christ. May they be 
truly protected and cherished by 
your love. Amen.

EVERYONE
Amen.

Kate sits and begins eating.

Ramey looks around the room and watches the children eat 
their food.

They all look so happy, so grateful.

Ramey smiles.

She notices Kate is looking at her.

RAMEY
What?

KATE
Nothing. It’s just remarkable, the 
change in you. You seem to have 
life glowing from your pores.

RAMEY
I think it’s this place. It’s just 
so happy here. 

Kate smiles.

Tilly laughs to herself.

RAMEY (CONT’D)
What. Aren’t you happy, Tilly?

Kate shoots Tilly a stern look.
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TILLY
I mean, sure. I am happy to have a 
place to stay and food to eat, but 
these are all orphans. They know 
deep down that they were unwanted.

KATE
They are wanted. By us and by God.

TILLY
I just wonder how many of them wish 
they’d never been born.

Kate drops her fork. 

Tilly smirks. 

KATE
Ramey, forgive Tilly. She has an 
internal struggle that sometimes 
manifests itself as untapped 
bitterness towards the world. She’s 
misguided.

Tilly laughs and goes back to her meal.

Ramey looks over at Tilly.

RAMEY
I’m not very good with 
disappointment either.  

Tilly looks up at her.

RAMEY (CONT’D)
I’ve tried to have a baby for 
years. I never thought I wouldn’t 
be able to do it. I had what other 
people would call, “everything” but 
life... God, had a different plan 
for me. I spent so much time 
feeling sorry for myself. That was 
time when I could have been here, 
helping people. I guess you could 
say, I was selfish.

One of the children, a little BOY looks up and smiles at 
Ramey.

She smiles back.

RAMEY (CONT’D)
But, I believe that it all had to 
happen to lead me here. 

(MORE)
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I think about all the other 
opportunities I may have missed. I 
can be so superstitious. It’s 
silly, really but I believe my 
destiny led me here.

Ramey’s back is to her, and so she doesn’t see Kate smiling 
at her.

CUT TO:

EXT. SACRED HEART HOUSE - EVENING

Ramey heads towards her car after a long day.

Children are out trick-or-treating for Halloween. 

Ramey pauses to smile as groups of dressed up kids go from 
door to door with their families.

Kate runs out the front door following her.

KATE
Ramey, can I chat with you just one 
moment? 

Ramey spins around. She wraps her arms in her coat, 
shivering.

RAMEY
Sure, Kate. 

KATE
I’m sorry to grab you on your way 
home, but I wanted to speak with 
you in private.

Ramey’s face changes from a smile to serious focus.

KATE (CONT’D)
It’s about Tilly. I can’t imagine 
that you don’t sense her cynicism 
towards us and motherhood and maybe 
even towards Jesus Christ and God 
as well. But, I think you might be 
able to connect with her. 

RAMEY
Me?

RAMEY (CONT’D)
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KATE
You might not notice it, but you 
have a connection. And I think that 
she might actually open up to you.

A group of TRICK-OR-TREATERS pass the women. 

TRICK-OR-TREATERS
Happy Halloween!

KATE
Happy Halloween!

Ramey and Kate watch the children as the move on to their 
next house.

KATE (CONT’D)
This holiday always makes me sad. I 
think about the joy our children 
may have had if they could only 
touch a piece of what these 
children take for granted.  

The women continue to watch the children.

RAMEY
Well, I could get them some candy.

KATE
I wish candy was enough.

CUT TO:

INT. SACRED HEART HOUSE - COMMON ROOM

Women sit at the table. Some are young pregnant girls, some 
are older volunteers. Ramey sits amongst them. 

Kate stands at the head of the table.

KATE
Marie and Laura, you will be in the 
kitchens today. Kayla and Michelle 
will cover classroom A and Ramey 
and Tilly will cover classroom B.

Tilly raises her hand.

TILLY
Um, excuse me but I thought I was 
on laundry today.
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KATE
You’re actually requesting laundry 
duty?

Some of the other girls laugh.

KATE (CONT’D)
No. I want you in a classroom 
today. All right everyone, have a 
great day.

CUT TO:

INT. CHILDREN’S CENTER - CLASSROOM

Ramey puts a box of crayons at the center of a large table. A 
group of about ten CHILDREN about the age of three years old 
sit around the table. They each have a piece of white paper 
spread out in front of them.

Tilly sits in the circle, chewing her nails.

Music plays in the background. It’s a cheery piano score, 
like the kind you’d hear in a ballet class. 

RAMEY
Okay Everyone. Today we’ll be 
coloring pictures.

Ramey pauses. She feels very out of her league here.

RAMEY (CONT’D)
We’ll be drawing pictures of our 
dreams... our wishes. Think of a 
big wish you’ve had or, it could be 
a small wish. Just try to picture 
it and then draw it on your piece 
of paper. 

TILLY
And then give it to Mrs. Stewart, 
and she’ll buy it for you.

Ramey is shocked by the nasty twinge to Tilly’s comment. 

Tilly couldn’t care less.

The children start grabbing crayons and begin coloring. 

Ramey sits amongst them and starts to color as well.

Tilly snatches a crayon and begins scribbling on her piece of 
paper.
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RAMEY
(to Tilly)

I’m curious. Why did you come here?

TILLY
Jesus told me to.

RAMEY
You’re lucky. He only tells me when 
it’s going to rain.

Ramey looks up and notices Tilly staring at her.

TILLY
My parents made me come here. They 
said it was here or the streets.

RAMEY
What do you plan on doing after the 
baby comes?

TILLY
Are you sure we should be having 
this conversation here?

Ramey looks around at the children who are busy coloring. 

Ramey nods and goes back to her own picture.

TILLY (CONT’D)
Look, I know this is some sort of 
free therapy for you and I’m sure 
you’ll look good on the news, but I 
don’t need saving. I just need this 
part of my life to be over with. 

They go back to coloring quietly.

Ramey stands up and as she passes Tilly, she notices what 
she’s drawing.

Ramey sweeps up Tilly’s picture of a large phallus and 
crumbles it up. 

She storms over the trash and throws away Tilly’s picture. 

Tilly laughs

TILLY (CONT’D)
What?! You said, “Draw what you’re 
wishing for.”

CUT TO:
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EXT. CHILDREN’S CENTER - PLAYGROUND

Ramey sits on a bench watching the children play. 

She looks over at Tilly who leans against a tree, chewing at 
her nails.

Tilly’s eyes are knit almost in a scowl. Her arms are crossed 
over her pregnant belly.

CUT TO:

INT. STEWART MANSION - BATHROOM

Ramey sits at her vanity, contemplating her reflection. 

She opens a drawer and pulls out a shoebox. She opens the lid 
and looks INSIDE.

The box is filled with prescription bottles, a box of 
syringes, vials and boxes of patches.

She picks up a box of Ovulation Test Strips and throws them 
in a silver waist basket. She then takes a handful of pill 
bottles and throws them away as well.

She furiously scoops out everything and throws it away.  

Tears begin streaming down her face.

She finally stops so that she can focus on crying. 

Ramey gasps and sucks back her tears.

Plucking out a handful of tissues, Ramey looks into the 
mirror and wipes away her tears.

She tosses the tissues in the trash but notices that one item 
remains in the box.

Ramey pulls out a small NOTEBOOK.

CUT TO:

INT. SACRED HEART HOUSE

Ramey knocks on a wooden door. 

After a moment, the door opens with Tilly standing on the 
other side.
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She is sullen, her expression doesn’t change when she sees 
Ramey.

TILLY
What do you want?

RAMEY
May I come in?

Tilly widens the door and backs away.

Ramey steps inside. She looks around. 

The room is decorated in the same granny kitsch that covers 
the rest of the house.

The bedroom set is stained in the same light colored wood, 
rosebud wallpaper covers every inch of the room, lace 
curtains frame the windows and brightly patterned quilts 
cover the bed.

Tilly’s room is messy and uncared for. 

TILLY
I thought you didn’t work on 
Saturdays.

Tilly hoists herself up atop a bod covered in dirty clothes. 
She takes out a book and starts to read. 

RAMEY
I came by to see how you were 
doing.

Tilly looks up at Ramey.

TILLY
Why?

RAMEY
I thought you could use a friend 
and I could use a friend... 

TILLY
I thought Kate was your friend.

RAMEY
Can’t I have two?

TILLY
Wait, did she tell you to start 
talking to me? Did she say we have 
to be gal pals now?
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RAMEY
Here.

Ramey holds out the NOTEBOOK she found in her medication box.

TILLY
What is this?

Tilly takes the notebook.

She starts leafing through its PAGES:

Hand written notes start each new page with the words: “Dear 
Precious Baby”.

RAMEY
When I was pregnant the first time, 
I wrote letters to my baby. I 
thought that when she grew up, I’d 
save this book and give it to her 
when she was pregnant with her 
first child. 

TILLY
So, you knew you were having a 
little girl?

RAMEY
I had to go through labor to give 
birth to her dead body.

Tilly’s face is frozen in horror. 

RAMEY (CONT’D)
It seems like a long time ago. And 
at the same time, it doesn’t. There 
are days when it feels like it 
happened only yesterday. I guess 
that’s the funny thing about grief. 
They say everything gets better 
with time, but it really doesn’t. 
The memory just changes. That’s why 
I wanted to give that book to you.

TILLY
I don’t understand.

RAMEY
I have a lot of regret but I don’t 
regret the time I spent celebrating 
my babies. I don’t regret thinking 
about who they’d become or what 
they’d be like. I don’t regret 
writing letters to her. 

(MORE)
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In many ways, that was the only 
time we had together.

The women sit silently for a while.

CUT TO:

INT. WICHITA’S GRACE EVANGELICAL CHURCH

Ramey stands beside Linnaia. 

A Gospel Choir sings from the stage. Their voices are joyous, 
their song is jubilant. 

Ramey sings along with her hands up in the air. 

She closes her eyes and leans her head back, a blissful smile 
plastered across her face.

Linnaia watches Ramey. 

CUT TO:

INT. BILLY’S BURGER JOINT

Ramey and Linnaia sit at the counter again. 

Linnaia sips coffee while Ramey happily drinks from a large 
root beer float.

LINNAIA
I’m glad to see you got your 
appetite back. 

RAMEY
This is seriously the best thing 
I’ve ever tasted.

Ramey goes back in for another pull of her float.

She swallows and then notices her mother staring at her.

RAMEY (CONT’D)
What? What’s wrong?

LINNAIA
Nothing’s wrong it’s just you. 
You’re different.

RAMEY
Is that bad?

RAMEY (CONT'D)
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LINNAIA
No, not bad. Just different. You 
seem... lighter.

RAMEY
I won’t feel lighter after this.

Ramey smiles, vanilla ice cream covering her teeth.

LINNAIA
Seriously, what’s gotten into you 
lately? What have you been up to?

RAMEY
Well, I’ve been volunteering. It’s 
helped me get over myself.

LINNAIA
I hope you’re not working too hard. 

Ramey shrugs.

RAMEY
I could stand to do a bit of hard 
work from time to time.

LINNAIA
Don’t you think you should devote 
some time to your marriage? You two 
have a lot of healing to get 
through.

Ramey notices a pair of WAITRESSES huddled together behind 
the counter. They whisper to each other as they look over at 
her.

LINNAIA (CONT’D)
You don’t want to get too 
distracted away from your home. 
Things can slip through your 
fingers if you’re not careful.

Ramey looks around the diner and notices several other 
patrons staring at her.

LINNAIA (CONT’D)
You need to take care of your 
husband so that he’ll take care of 
you. Make sure you’re keeping him 
happy.

The sounds of the restaurant get louder and Ramey seems to be 
able to hear a cacophony of whispering.
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LINNAIA (CONT’D)
Have you heard about this story at 
the abortion clinic outside of 
town? It’s just horrible.

People are now glaring at her. 

Ramey feels nauseated as the room begins to spin.

She claps her hands over her ears and cowers down in her seat 
as the people continue to snarl at her.

Their whispers are as loud as screams. 

LINNAIA (CONT’D)
RAMEY! 

Ramey looks up at her mother. 

Linnaia gapes at her daughter, deep concern in her eyes.

CUT TO:

INT. STEWART MANSION - KITCHEN

Ramey shuffles a stack of business cards.

She plucks one out and reads: “Dr. Nora Spencer Marriage and 
Family Therapy”. 

Another reads: “Wichita Women’s Counselling Center - Let the 
Healing Begin”. 

Ramey exhales and looks up.

Gus and Linnaia stand on the other side of the breakfast 
counter.

RAMEY
I don’t need therapy.

GUS
Ramey, your mother said you had a 
breakdown.

RAMEY
I wouldn’t call it a breakdown.

LINNAIA
You’re under a lot of stress, 
Ramey. And now you’re taking on 
this volunteer thing...
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GUS
Wait what?

The three start arguing on top of each other.

RAMEY
But I’m actually feeling better 
than ever. That was just a fluke, 
or maybe it’s the place...

GUS
What volunteer thing?

RAMEY
I get out of the house and I’m 
helping people.

GUS
What are you talking about?

RAMEY
For God’s sakes Gus, if you were 
home for more than two seconds, 
you’d know!

LINNAIA
Ramey, calm down.

GUS
I have enough shit on my plate with 
work and now I have to worry about 
you breaking down in public.

RAMEY
It wasn’t a breakdown...

GUS
Who are you volunteering for?

RAMEY
Oh Gus, why do you care?

LINNAIA
Everybody, calm down.

RAMEY
Are you afraid it’s going to hurt 
your image? 

GUS
You are so selfish. You are so 
goddamned selfish! I’m out there 
working my ass off and you just 
blame me for everything!
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RAMEY
I guess I’m just unlucky that I 
don’t get to run away every time 
things get tough! 

LINNAIA
Stop it! 

Ramey and Gus stop their arguing. 

Gus turns his back to Ramey, slapping his hands on the 
counter top  and lowering his head.

LINNAIA (CONT’D)
Listen, Ramey I’m really happy 
you’ve found a way to help other 
people, but we don’t think you’ve 
properly dealt with your grief. You 
were in this accident right after 
you lost the baby...

RAMEY
Mom, I’m fine.

Gus storms out of the room. 

They sit quietly for a minute.

LINNAIA
Ramey... please.

Ramey throws the cards on the floor.

She drops her head into her hands.

CUT TO:

INT. SACRED HEART HOUSE

Ramey folds laundry in the basement.

A door opens at the top of the stairs. Footsteps are heard.

Kate appears on the landing.

KATE
Hi Ramey. You down here by 
yourself? 

RAMEY
I needed some time to myself. And I 
like the smell of the laundry 
sheets.
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KATE
Would you mind taking a walk with 
me?

CUT TO:

EXT. NEIGHBORHOOD

Ramey and Kate walk along the sidewalks outside Sacred Heart 
House. 

The leaves are almost all gone from the trees. The sky is 
grey and overcast. 

KATE
Thank you for working with us.

RAMEY
You don’t have to thank me. I like 
it here. If anything it’s you I 
should thank.

KATE
I guess we’re all in this together.

Kate picks up a leaf off the ground.

KATE (CONT’D)
Ramey, I wonder if you would help 
us with another project. It’s 
another part of our organization. 

RAMEY
What is it?

KATE
I don’t need to tell you that we 
stand for the rights of all God’s 
children and part of that mission 
includes standing up to the evil 
forces that work to destroy his 
creation. 

Ramey slows the stride of her walk.

CUT TO:

FLASHBACK

In color
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The Abortion Protestors scream at Ramey as Gus escorts her to 
the car. 

The Protestor that resembles Santa Claus waves a sign with a 
bloody fetus in front of Ramey.

SANTA CLAUS
This is it. This is your baby.

CUT BACK TO:

EXT. NEIGHBORHOOD

Back into black and white.

Ramey is jolted by her flashback. She’s paused in the middle 
of the sidewalk.

Kate puts a hand on her shoulder.

It gives Ramey a start. 

RAMEY
I can’t. 

KATE
I haven’t even told you...

RAMEY
You’re going to ask me to protest, 
and I can’t do that. I’m sorry 
Kate.

KATE
Well, wait a minute, wait a minute. 
Why?

RAMEY
It’s just that... I just, I can’t.

KATE
Listen, I don’t want to push you. I 
just thought I’d ask since you made 
such an impression on Tilly. 

RAMEY
Really?

KATE
Really. She’s embracing her 
pregnancy I think she might even 
keep her baby.
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RAMEY
She wasn’t going to keep her baby?

KATE
We were going to set up an adoption 
for her, but whatever you said 
really made an impact. We were kind 
of hoping you might be able to 
convince some other mothers to do 
the right thing.

The wind is biting. Ramey wraps her arms around her body to 
keep warm. 

KATE (CONT’D)
Think about it, if you could save 
even one girl... you don’t have to 
decide now. We’re going this 
weekend. Just, think about it. 

The two women continue walking.

KATE (CONT’D)
Who knows? Maybe this is why you 
were brought to us.

Ramey looks over at Kate who smiles kindly at her.

RAMEY (V.O.) PRE-LAP
A week before I met Gus, I went to 
this Chinese restaurant for lunch. 
I’d never been there before.

INT. THERAPIST’S OFFICE

Ramey sits uncomfortably in a chair like she’s on a job 
interview. 

RAMEY
I don’t even really like Chinese 
food. Anyway, I went to this place 
and every order comes with a 
Fortune Cookie and so I opened it 
up and it said “You will soon find 
great wealth”. I guess I’ve always 
been pretty superstitious.  

An older male voice of the THERAPIST can be heard off screen.

THERAPIST (O.S.)
But the fortune didn’t read that 
you would soon find great love?
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Ramey pauses to think.

RAMEY
No. But then, it was easy to fall 
in love with Gus. The money, wasn’t 
nearly as easy to fall in love 
with. Too often, I feel like an 
outsider. Like this is all a 
mistake and that someday someone 
will come and take it away from me. 

THERAPIST (O.S.)
That’s classic imposter syndrome. 

Ramey can’t help but grimace at the Therapist’s statement. 

RAMEY
Sometimes I’ll be out in public and 
I feel like people are saying 
terrible things about me. Like they 
know I don’t deserve the things I 
have. It’s like they’re looking at 
me like they want to hurt me.

THERAPIST (O.S.)
And is that when you have your 
breakdowns?

Ramey gives the therapist a dubious look. 

RAMEY
Anyway, I feel like there are signs 
everywhere, you just have to be 
open to receiving them. My friend 
Kate had this trick where you hold 
a chain over your wrist and you can 
tell what kind of children you’re 
going to have, but mine stayed 
still. I did it several times and 
it was still every time. If I had 
paid attention to that sign, maybe 
I wouldn’t have spent so much time 
trying to have a baby I’d never 
have.

THERAPIST (O.S.)
That wasn’t a sign. That was the 
ideomotor effect. Your mind 
unconsciously influences your motor 
behavior. 
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RAMEY
Do you at any point start giving 
your patients some therapy in your 
therapy sessions? 

THERAPIST (O.S.)
I’m simply offering psychological 
classifications to your remarkable 
phenomenon that you yourself 
describe as superstitions. 

RAMEY
Well, what’s the point in that?

THERAPIST (O.S.)
To offer you an explanation for 
your anxiety and to possibly help 
with your grief. Therapy wasn’t 
your idea, was it? 

RAMEY
No. My husband made me come.

CUT TO:

INT. CHILDREN’S CENTER DINING HALL

Ramey sits at the adult table and watches as children eat 
their Thanksgiving dinners.

The little ones are wearing paper pilgrim hats.

Ramey smiles at the kids as they giggle and shovel spoonfuls 
of mashed potatoes into their mouths.

CUT TO:

INT. STEWART MANSION - DINING ROOM

Ramey sits on one end of the long dining room table.

Gus sits on the other.

Their Thanksgiving turkey sits on the table between them.

Ramey picks at her plate of food. 

They eat in stony silence.

CUT TO:
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INT. SACRED HEART HOUSE - COMMON ROOM

Ramey hangs cheap ornaments to the ceiling as the other girls 
drape holy, wreathes and ribbons across the entryways.

Even Tilly is in the festive mood as she helps hand the 
ornaments to Ramey.

CUT TO:

INT. STEWART MANSION

Ramey puts a single tinsel tree in front of the main window.

CUT TO:

EXT. SACRED HEART CHILDREN’S CENTER - PLAYGROUND

The children scream with laughter as they try to catch 
snowflakes in their mouths.

Ramey’s smile glows.

CUT TO:

INT. STEWART MANSION - NIGHT

Ramey arrives home to a great big dark and uninviting home.

She flips on the lights and wipes her shoes off on a towel by 
the door.

CUT TO:

EXT. SACRED HEART HOUSE - AFTERNOON

Snow is falling as Ramey makes her way to the front door.

Ramey wipes off her boots before going...

INT. SACRED HEART HOUSE 

Ramey starts to take off her scarf and coat.

Kate rushes down the stairs. Her eyes are wide with fear.

KATE
Ramey! Ramey, Tilly is gone.
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RAMEY
What? 

KATE
We can’t find her and no one knows 
when she left. 

Ramey buttons her coat and goes back outside. 

CUT TO:

INT. CAR

Ramey drives around the neighborhood surrounding Sacred Heart 
House. 

She looks out her windows, scanning the area for any sign of 
Tilly.

Ramey GASPS when a MINIVAN slams on their brakes in front of 
her. 

She squeals to a stop.  

Taking quick shallow breaths, Ramey watches as the Minivan 
casually continues on through a stop sign.

CUT TO:

INT. SACRED HEART HOUSE - EVENING

Ramey reenters the house. 

The Pregnant Wards and Older Volunteers are all waiting in 
the front room.

They all look up expectantly when Ramey enters. 

Ramey shakes her head at them.

Kate paces holding her cellphone.

KATE
(to Ramey)

We called the police and her 
parents.

RAMEY
Did she take anything with her?

KATE
What do you mean?
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RAMEY
Like a suitcase or anything to 
indicate her intentions of moving 
out?

KATE
No, just her coat and purse.

Ramey takes off her own coat and scarf and heads to the...

KITCHEN

Ramey walks in slowly. 

The kitchen is empty, Ramey is all alone.

She makes her way over to a half full pot of coffee. She 
shakily pours herself a mug and then leans against a counter 
to sip. 

Her eyes have a faraway look as she thinks...

FLASHBACK - KITCHEN

In color

Tilly stands against a counter adjacent to Ramey, sipping a 
cup of coffee.

She speaks directly to us, as if we are seeing the memory 
through Ramey’s eyes.

TILLY
The worst part... you only get one 
cup of coffee.

RAMEY (O.S.)
I remember that.

TILLY
When I first got here, I did 
everything to get myself out. I 
snuck coffee and cigarettes and I 
even managed to get my friend 
Cheryl to sneak in bottles of 
whisky. I thought that if I just 
had a miscarriage, I could get out 
of here. I even put the legs of my 
bedside table on my belly. To tell 
you the truth, I’m surprised this 
baby has survived.
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RAMEY
Are you afraid?

TILLY
Afraid I might have messed her up? 
Well, yeah. I think about it all 
the time. I mean, what if she’s 
deformed or like slow because of 
all the shit I did. But nowadays, 
I’m kind of amazed at how strong 
she is. She’s a tough little 
survivor. 

CUT BACK TO:

KITCHEN

Ramey takes another sip of her coffee before heading back to 
the front room.

CUT TO:

FRONT ROOM - LATER

Ramey sits on a couch in between two Pregnant Girls.

Several of the Women are starting to nod off.

Ramey watches as Kate continues to check her phone. She sits 
in a chair beside the door.

Suddenly, there’s a KNOCK on the door.

Everyone jumps.

Kate is on her feet and opening the door before anyone else 
can fully sit up.

Ramey watches Kate speak to someone through a small crack in 
the door.

Ramey can only hear Kate’s low tone and a MALE VOICE speaking 
before Kate steps out onto the porch, closing the door behind 
her. 

Everyone stirs and Ramey stands, moving slowly towards the 
door.

Kate returns with a sullen look on her face.
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KATE
Tilly is at the hospital. They said 
she’s fine but... 

Kate takes a quick breath to steady herself. 

KATE (CONT’D)
She lost her baby.

The women in the room sink. The air has turned solemn. 

KATE (CONT’D)
I think we should pray for Tilly 
and her baby. May she now be an 
angle to watch over us.

CUT TO:

NEWS REPORT

A Female NEWSCASTER sits at a desk reading her Teleprompter 
on a local news program.

NEWSCASTER
Reports today confirm that a local 
abortion clinic just outside of 
Wichita, has been providing late 
term abortions to women and girls 
some as young as sixteen years of 
age. 

The news report cuts to footage of Willa Clairborne being 
followed by REPORTERS. The footage is taken on a shaky 
handheld camera.

NEWSCASTER (CONT’D)
The President of the Women’s Health 
Clinic of Wichita, Willa Clairborne 
could be seen leaving the clinic 
yesterday but she did not offer any 
comments to the pres. 

The report then cuts to images of PROTESTORS. 

Kate stands amongst them. She shakes her fist in the air.

KATE (V.O.) PRE-LAP
This organization is an 
abomination!

CUT TO:

77.



EXT. WOMEN’S HEALTH CLINIC OF WICHITA

Ramey stands amongst a group of the protestors as Kate 
addresses the press.

KATE
We are standing up against this 
company that systematically and 
callously murders children. We will 
no longer stand by as they yank the 
living, breathing babies from the 
wombs of terrified and confused 
young mothers and slice them up to 
sell to the highest bidder.

Ramey stands out amongst the passionate group because she 
doesn’t shout chants or wave banners and signs. 

She stands with her hands in her pockets, attempting to hide 
from the cameras. 

Ramey’s attention is suddenly snatched by a YOUNG GIRL being 
ushered into the building by a YOUNG BOY. 

They look remarkably like the Teenage Boy and his Girlfriend -
- the couple that Ramey saw in the Waiting Room when she was 
first at the clinic.

The Young Girl looks afraid and heartbreakingly sad. 

The protestors erupt in catcalls as the couple passes. 

CUT TO:

INT. STEWART MANSION - LIVING ROOM

Gus sits on the edge of the sofa as he watches the flickering 
light from the television. 

ON TELEVISION

Ramey stands in the middle of a screaming mob of protestors 
in the local news report.

Gus turns off the television and sits back.

Ramey is sitting next to him.

GUS
So, I’m assuming this is your 
definition of volunteer work.
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RAMEY
No. I work with a maternity home. 

GUS
Well I’m glad you didn’t give a 
statement. I can’t imagine what 
kind of lunacy they’ve filled your 
head with. 

RAMEY
They haven’t...

GUS
Ramey, I can’t express to you the 
regrettable timing of your 
publicity stunt.

RAMEY
It wasn’t a publicity stunt.

GUS
Whatever it was, it doesn’t help 
you. I don’t know what’s going on. 
And I have to be honest Ramey, I 
don’t think I even know who you are 
any more.

Gus sits staring at Ramey for a moment. 

She doesn’t look him in the eyes. 

Gus stands up and walks out of the room. 

CUT TO:

EXT. ABANDONED MALL

The mall has been demolished. 

All that stands is a mountain of broken rock and rubble. It 
looks like the aftermath of a war zone.

Ramey looks out over the wasteland of shattered walls from 
the front windshield of her car. 

INT. HAPPY CUPPA COFFEE

Ramey is shell shocked from the events of the past couple of 
days as she’s handed her to-go cup of coffee. 

She doesn’t notice the Barista scowling at her.
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Ramey eyes the assortment of pastries in the glass case.

RAMEY 
What flavor scones are those?

BARISTA
Take your coffee.

Ramey looks up. 

RAMEY
Excuse me?

BARISTA
Just take your coffee and leave.

RAMEY
I beg your pardon.

BARISTA
Look, no one wants you here. Please 
just go.

Ramey looks around and notices that everyone in the shop is 
staring at her. 

They all have narrowed eyes as they watch her back up slowly 
from the coffee counter. 

She can hear whispering. 

People call her “Rich Bitch” and “Baby Killer” under their 
breath. 

Ramey’s own breath becomes harder and harder to catch.

Somewhere a SIREN like a tornado alarm starts to sound. It 
grows louder and louder but no one seems to hear it except 
Ramey. 

She backs up and falls across an empty table.

Several people stand up.

Ramey scrambles away with fear written wide and intensely 
across her face.

She rushes out of the coffee shop, to the...

EXT. WICHITA CITY STREETS

Ramey hurries away from the Shop.
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The streets are decorated with Christmas trees, lights and 
other decorations. 

The Sirens are still whaling away, but everyone Ramey passes 
makes no notice of them.  

They do, however, notice her.

Ramey passes each person looking more and more vengefully at 
her as she tries to not make eye contact.

When she looks away, she notices her own face on a NEWSPAPER 
at the top of a stack of papers delivered in a bundle to the 
front of a shop.

Ramey yanks a copy of the Newspaper out of the bundle and 
flips it open to reveal the headline: “EARHART SHIPS DOMESTIC 
DIVISION TO JAPAN: THOUSANDS LAID OFF”. 

Ramey’s eyes quickly scan the text.

She reads: “Some reports of sabotage have Earhart officials 
worried that some planes made in the Wichita factory may be 
faulty.”

VOICE (O.S.)
Hey! 

A sudden gush of brown liquid splashes across Ramey’s face. 

She turns to find an irate OLDER LADY wielding an empty drink 
cup.

OLDER LADY
You think you can just steal 
people’s newspapers, you rich 
Stewart cunt?!

Ramey notices that a crowd has formed. 

Through dripping wet hair, she looks across at all of the 
angry faces.

She backs away from the angry mob and walks quickly away, 
moving into a sprint as she moves on to the next block.

Tears and dripping soda stream down her face.

The sirens blare, the crowd’s angry shouting grows to a roar.

Suddenly, an enormous DREAMLINER flies low overhead. It’s 
leaking a large cloud of dark black smoke and sparking and 
blazing fire from its engines.
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The plane crashes to the ground somewhere just ahead of 
Ramey, just beyond the tops of the buildings.

Ramey is brought to her knees by the sound of the enormous 
explosion.

She balls herself up behind a dumpster. 

Her hands clutch her ears, her face is streaked with terror, 
tears and brown soda. 

CUT TO:

INT. STEWART MANSION - BATHROOM

Ramey sits in the bathtub, wiping her tears off her face. 

No matter how much she scrubs, tears still drip down her 
cheeks. 

Ramey bends back and rests her head against the side of the 
bathtub.

CUT TO:

CLOSET

Ramey stands naked and dripping with water from her bath. 

She opens the drawer where the HANDGUN box is stored.

She pulls out the handgun and holds it out in front of her as 
though she might shoot her reflection.

Her eyes are dead and darkened with circles from crying.

She lowers the gun to her side.

MATCH CUT TO:

EXT. WOMEN’S HEALTH CLINIC OF WICHITA

Ramey stands, dressed all in black, her blonde hair and long 
black coat waving in the wind. 

She looks positively terrifying as she stares, blankly ahead 
as others around her wave their signs and shout their chants. 

CUT TO:
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FLASHBACK MONTAGE

In color.

DORM ROOM: Kate swings her necklace chain in front of Ramey.

NEIGHBORHOOD: Kate walks beside Ramey.

KATE
...if you could save even one 
girl...

Kate stops and turns to Ramey.

KATE (CONT’D)
Maybe this is why you were brought 
to us.

TILLY’S ROOM: Tilly lies across her messy bed.

RAMEY
Why did you come here?

TILLY
Jesus told me to. 

STEWART MANSION - BEDROOM: Ramey stands naked as blood drips 
down the inside of her leg.

TILLY (V.O.)
You knew you were having a little 
girl? 

BATHROOM: Red swirls in the bathtub water.

TILLY (V.O.)
You knew you were having a little 
girl?

BEDROOM: The sun rises and sets on the three days that Ramey 
spent in bed.

TILLY (V.O.)
You knew you were having a little 
girl? 

CHURCH: Ramey looks up at the enormous CRUCIFIX that tilts 
down atop her.

KATE (V.O.)
I think we should pray for Tilly 
and her baby. May she now be an 
angle to watch over us.
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WICHITA: Is shown as a barren wasteland. Closed signs cover 
the landscape.

ABANDONED MALL: The mall is torn down in time lapse.

HOSPITAL: Ramey twitches and writhes in her hospital bed 
after her car accident. 

She mutters in her sleep.

RAMEY
Can you save the her? Can you save 
the baby?

PROTESTS: The Protestors wave graphic signs of nearly formed 
fetuses laying on surgical tables.

SANTA CLAUS (V.O.)
I’ll pray for you, Baby Killer!

CLOSET: Ramey holds the gun up to her reflection.

SANTA CLAUS (V.O.)
I’ll pray for you!

END FLASHBACK MONTAGE 

EXT. WOMEN’S HEALTH CLINIC OF WICHITA

In black and white.

Ramey stands amongst the protestors, her hair and coat waving 
in the wind.

She slowly raises up her HANDGUN and fires.

CUT TO:

CLOSET

The mirror shatters.

Broken pieces of Ramey’s reflection fall to the floor.

CUT TO:

NEWS REPORT

Footage of Willa Clairborne being shot as she walks out of 
the Women’s Health Clinic is shown on crappy cellphone video.

84.



Ramey stands, stunned amongst the chaos.

CUT TO:

BLACK ROOM

Ramey watches the video footage with shock on her face. 

The lights flicker in her eyes but she doesn’t change her 
look of complete horror. 

The lights go out, leaving Ramey’s pale hair silhouetted in 
the blackness.

CUT TO:

INT. EARHART AVIATION

“Where Did You Sleep Last Night” by Nirvana plays.

An empty FACTORY.

In the upper OFFICES, no one works in the rows and rows of 
empty cubicles.

Lights are turned off in the LABORATORY. The only light leaks 
in from the windows. 

In the main SUPERFORTRESS, Gus, dressed in an expensive suit, 
walks determinedly a long way across the concrete floor and 
out to the...

EXT. EARHART AVIATION

As Gus walks out of the large hanger, the door slowly closes 
behind him. 

Gus climbs into the back of a long black limousine and drives 
away across the tarmac.

The limo drives down the long road that leads to the exit and 
through a large gate that also closes after the car has left 
the compound. 

CUT TO:

INT. WICHITA’S GRACE EVANGELICAL CHURCH

Linnaia kneels at the alter, praying. 
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She hold her fists up to her forehead and mutters quietly to 
herself.

Linnaia looks up at the hanging crucifix with tears pooling 
in her eyes.

CUT TO:

INT. CHILDREN’S CENTER DINING HALL

Volunteers and Pregnant Girls from the Maternity Home gather 
to hand out Christmas gifts to the Children.

Each Child bristles with joy as they tear into their holiday 
wrapped packages. 

Some of the Children hug the Women. 

The Kids laugh as they play and chase each other with their 
new toys.

The Women smile as the Children throw the wrapping paper and 
bows into the air, letting them float down from the sky.

MATCH CUT TO:

EXT. WOMEN’S HEALTH CLINIC OF WICHITA

Snow slowly falls from the sky over the clinic.

On the front door, a SIGN is posted. It reads: “Due to recent 
tragic events, we have decided to close our clinic. We hope 
our patients will forgive this difficult decision. Happy 
Holidays to all of the families that have touched our lives.”

CUT TO:

INT. HAPPY CUPPA COFFEE 

BARISTAS hand out free CUPS of coffee to the recently 
UNEMPLOYED WORKERS of Earhart Aviation.

CUT TO:

INT. CHRISTIAN CHURCH - SOUP KITCHEN

VOLUNTEERS hand out plates of food.

CUT TO:
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EXT. WICHITA - CITY STREETS - DAY

The neighborhood shops are closed for the holidays.

No traffic, cars are nowhere to be found. It looks like a 
ghost town. 

Holiday decorations blow in the snowy wind. 

INT. STEWART MANSION

As we move from room to room, each space is completely empty 
of furniture.

The home looks like it’s purposefully empty to show for 
perspective buyers. 

It looks as though no one ever lived there.

CUT TO:

EXT. STEWART MANSION - BACKYARD

Snow collects on top of the pool covers.

We pull away to see just how massive the house and property 
are.

CUT TO:

INT. POLICE STATION

Kate sits in an interrogation room.

A female POLICE OFFICER sits across the table from her.

POLICE OFFICER
So, at no point did you or your 
organization order or even 
insinuate to Mrs. Stewart that she 
carry out the murder of Willa 
Clairborne?

KATE
Are you kidding? No! We have always 
practiced our first amendment right 
to peaceful protest. 

POLICE OFFICER
You never issued any threats to 
this organization?
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KATE
Some of the members may have, but 
nothing was ever done as a matter 
of direct orders from me or any 
other members of the board or 
senior staff. We’re horrified by 
the actions of this woman.

POLICE OFFICER
But you two were close? 

KATE
We were in college but I don’t feel 
like we were particularly close 
after that. I certainly don’t feel 
like I knew her now. 

POLICE OFFICER
She was close with one of your 
wards. A girl named, Tilly. Is that 
right?

KATE
Yes. I think the two connected.

POLICE OFFICER
And Mrs. Stewart claims that this 
clinic, Women’s Health Clinic of 
Wichita performed a late term 
abortion on Tilly.

KATE
No. No, that’s not correct. Tilly 
delivered prematurely and the baby 
didn’t make it.

POLICE OFFICER
Well, where did Mrs. Stewart get 
this information?

KATE
I don’t know. You’ll have to ask 
her. She didn’t even visit Tilly in 
the hospital.

POLICE OFFICER
But she knew Tilly was in the 
hospital?

KATE
Yes. We were all there that night 
when we found out. I don’t know 
what this has to do with us.
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POLICE OFFICER
We’re just trying to establish 
motive. 

KATE
I don’t know what her motive was. 
Her motive was that she was upset. 
She’d lost many children. She was 
probably angry that this place was 
responsible for the deaths of many, 
many other children.

POLICE OFFICER
So even though the end result of 
Mrs. Stewart’s actions led to 
something your group had been 
rallying for, the closure of the 
Women’s Health Clinic of Wichita, 
you had nothing to do with it?

KATE
I told you. No. I pray for the 
people that were affected by this 
tragedy. And I pray for Ramey as 
well.

CUT TO:

INT. THERAPIST’S OFFICE

Ramey sits, chewing her nails.

After a while, the Therapist speaks, breaking her out of her 
trance.

THERAPIST
Ramey, do you feel like you’re in 
control?

RAMEY
Of what?

THERAPIST
Of anything. Your life, your 
future... 

RAMEY
Well, who really has control over 
anything? I mean, I make my own 
decisions, if that’s what you mean. 
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THERAPIST
I just wonder if you sometimes 
think that other people may have 
power over you.

RAMEY
There’s only one who has power over 
me. And that’s God.

Ramey smiles. 

FADE OUT.

-END-
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