/,
BROWNING AND THE FLORENTINE RENAISSANCE £

>

-—

(A X XX XY

LIBRARY

SUBMITTED IN PARTIAL FULFILMENT OF THE
| REQUIREMENTS FOR THE DEGREE OF
MASTER OF ARTS

in the

GRADUATE SCHOOL

of the

UNIVERSITY OF MISSOURI

1917



3% Ml | | \

TABLE OF CONTENTS

Chepter I. Florence, the Center of the Italian

RenaisSsSance .« « « o o o o o o o o o o o A |
Chapter II. Browning in Florence . « . « « o« « « « o o 27

Chapter III. Browning‘slknowledge of Florentine Ren-
aissance History and Charascter a&s Shown

by 'Luria' L] [ ] L] L] o L] [ ] L] L] [ ] (] L] (] L] L] . 44

Chapter IV. Browning and Florentime Renaissance Art

and Artists L] L] L] [ ) L] L] ° L IR ° ° L] L] L] . L] 75

Appendix e © © o6 © o o o o o o 9 o o o o o o o b o o o 105

Bibliography..............o......123



CHAPTER I

Florence the Center of the Italien Renaissance'

Until nearly the end of the thirteenth century
Florence was a small and, from an artistic standpoint,
& comparatively uninteresting city. She had no catﬁedral
that would compare with the duomi of Pisa and Siena; her
only building of any beauty was the Baptister;: The end
of the thirteenth century and the beginning of the fourteen-
th witpessed a rapid development, end Florence became phe

intellectual and artistic center of Italy. Blashfield

in his Itslian Cities says: "Among all the Italian towns,

Florence poséesses the highest place, for in that long
Period from 1300 to 1580, which covers the Italian Renais-
Sance in its various phases, she was the focal point for
at least two hundred years.; It is to Florentine history
that the student must turn for en explanation. -

There seem - to me to be three distinect causes
Why Florence rather than any of the other city states was
the center of the Italian Renaissance. The first of these
is that she preserved her popﬁlar government long enough

to develop initiative and the spirit of freedom in her

Citizens; second, she enjoyed a great commercial prosperity;

l. Grant, Allen, Florence, p.l9.
2. pp.168-169. -



and third, and perhaps most important, she was so fortunate
as to have, until almost the middle oi the siXteenth centurys
despots. wino governed with almost unprecedented justice

and who were the most liberal patroms of art in all Italy.

Part I
A Brief History of Florence During the Renaissance.

For an understanding of the forces at work in
Florentine history during the time of the Renaissance it
is necessary to go back to the twelfth century which
witnessed the beginning of the commune, the first attempt
of nobles to gain politicel sﬁpremacy, and the birth of
the Guelf and Ghibelline factions. |

The history of the commune dates from the begin-
ning of the twelfth century when the city asserted its
independence at the death of Countess ilatilda of Tuscany
in 1115. In the last quarter of the century the Uberti
made an unsuccessful attempt to overthrow fhe consuls.
In 1%85 Frederick Barbarossa took away the powers of the
republic. They were restored, however, before 1200 by
his son Henry VI. From the last yéars of the century
dates the beginning of the struggle between the Guelf and

3
Ghibelline factions, which parties, according to Gardner,

3. The Story of Florence, pp. 20-21.



were the democratic burgner class and the military
nobility under new nemes.. ZTheir struggles continued
- with vizor throughout the thirteenth century. In 1260
the Ghibellines gained complete control of the state and
"the Guelfs were exiled. Six years later the Guelfs
succeeded in overthrowing the Ghibelline aristocracy.
The Ghibellines never regained their lost power, but ”
matters were no better, for the Guelfs themselves split
into two contending féctions, the whites and the blacks.
In 1302 the blacks were victorious and all the prominent
whites were either put to dcath or exiled. Dante was
one of‘this number.

| Yet in spite of this strife and discord, the
city was growing in prosperify and size, speedily be-
coming the most powerful city in Tuscany. Beautiful
buildings were being erected: +the Palazzo Vecchio, the
Duomo, the Loggio, and Santa Croce were all started be-
tween 1284 and 1300.

With 1300 begins resl Renaissance history.

This century was a troubled one for ilorence, yet a glori-
ous one. In the first quarter, with the aid of her ally,
the King of Naples, she repulsed Emperor Henry Vlfﬁ. Then
in order to protect herself from external ecnemies, she was
forced to take an overlord:first, King Robert of Sicily,
then his son Charles. The death of Charles in 1328 gave

the city back her liberty. A war with Lucca was started.



Becoming discontented at lack of success the citizens
gave the commsnd oi their armies to lalter de Bfienne,
Duke of Athens. By force and cunning he succeeded in
1342, in getting himself proclaimed Lord of Florence
for life. Ten months of servitude sufficed the
Florentines, and in July 1343 he was overthrown. )

A struggle between the gzgggi and popolani,
in which the latter were victorious, followed. he next
few years were indeed dark times for Florence. In 1348
the fatal Black Death swept through the city, suspending
all business and social activities &nd carrying eff three-
fifths of the population.

During the third quarter of the century the
city gradually recuperated and regained her lost supremacy.
She held her own ageinst the Viconti, tyrants of Milan, and
waged successful war ggainst her old rival Pisa. Party
strife was kept up in the city by the Ricci and Albizzi.

By 1400 with the exception of Veniace,wanich was
never a republic except in name, Florence was the only
important independent city in Italy. One after another
the city - states had been forced to submit to the rule
of a strong man; Della Scala at Verona, Carrara at
.Padua, and Viconti et Milan. Gian Galeazzo Vigomti in
the lest years of the century threateged to subjugate
- all Itaiy north of Rome. He already had conquered all
of Lombardy with the exception of Venice and much of

Tuscany when the pestilence, for once a ifriend o Itely,



brought an end to his career in 1402.

‘ Florence was saved from foreign domination,
and for elmost another helf century under the leadership
of the Albizzi kept her popular governmeht.

Sismondi, the lover of liberty, péys the
following gloﬁing tribute to the aristocratic Albizzi:
"No triumph of an aristocratic faction ever merited a
more brilliant place in history. The one in queétion
meintained itself by the ascendency of its talents and
Virﬁues, without even interfering with the rights of
the other citizens, or aﬂusing a preponderance which
Wés all in opinion. It was the most prosperous epoch of
‘the republic, - that during which its opulence acquired
the greatest development, - that in which the arts,
8ciences, and literature adopted Florence &s their native
country, - that in which were bred and fdrmaia1i those
g8reat men, of whom the Medieci, their contemporaries, have
reaped the glory, without having hed any shere in produecing
them, - that finally in which the republic most constantly
followed the noblest policy: considering itself as the
guardian of Italy, it in turn set limits to the ambition of
Giﬁn'GaleazzoAV1sconti; of Ledislaus, kind of Naples; and of
Filippo Maris, duke of Milen." |
Rinsldo dtgli Al%izzi with meny misgivings saw

Cosimo de Mgdici rise to power. The son of Giovanni de

4. History of the Italisn Republics, p. 205.




Medici, gonfalonier in 1421, he had many advantages. His
family had & traditional popularity in Florence,- because
it was descended from Salvestfo de liedici, who in 1378 had
been one of the leaders in the Ciomp4 uprising; he had
vast wealth, with counting-houSes in all the great cities
of Europe; and he was a patron of art and no mean scholar
himéelf. Cosimo made no pretense_at upholding democratio'
beliefs, but followed the policy of severly critiéizing
the rule of the Albizzi. It was this policy which-
caused his exile in 1433. Rinaldo had failed in securing
& death sentence.

The next year the'new Séignory was favorable
to Cosimo. He and his friends were recalled, and Rinaldo -
AlGizzi with ell his party exiled. Alkizzi, aided by
Filippo liaria of lilan, made desperate but futile attempts
to overthrow his rivel. This was in 1434.

Cosimo soon began "to aspire to Become the princé
of a country in which he had risen as head of the democratic
Party.g. Before long Florence practically ceased to be a
republic, though the outward forms of popular government
were cgrefully preserﬁed. "The grand Palace of the Priors
Says Gardner, "was still ostensibly ihe seat of government,

but in reality, the state was in the firm grasp of the thin

dark-faced merchant in the Palace in the Via Large, which

6.
wWe now know as the Palazzo Riccardi.”

5' Sismondi 0 ° Oit. Po 2120 |
6. The Story b¥ Tlorence, p. 78.




Cosimo de liiedici was not the only powerful man
in Florence: Neri Capponi, the brilliant soldiér and
statesman, and Lucas Pitti, with his vast wealth and his
contempt for laws, were both men to be reckoned:witk.
Cosimo, however, was by far the most popular and the most
powerful. He did not excite the suspicion and envy of
the people by display, but lived the life of a wealthy
citizen. His purse was open to nobles and artisans
alike. He was & liberal patron of artists and scholars:
Such names as Brunelleschi, Michelozzo, Donatello, Fra
Lippo Lippi, Fra Angelico, and Marsitio Ficino are for
all time linked with his. He built churches and convents:
San Lorenzo, Sen lMarco, the Badia of Fiesole, to mention
‘only a few.

Cosimo died in 1464 and at his request was
buried without pomp in San Lorenzo. The following year
the Seignory caused to be inscribed on his tomb,"Pater
Patrige."

Cosimo was succeeded by his son Piero. Piero -
%as8 an invalid who wisely did not attempt to inaugurate
&ny new policies, but adhered to those of his father,
futher tightning the union with Milan and Naples and
lavishing money on festivals and public buildings. He
8urvived Cosimo only five years, leaving at his death two
8ons Lorenzo and Giuliano, neither of whom at the time
had shown eny political ambition. It was not long,

7. Cardner, p, 82.



however, before the elder manifested, as even Cosimo

had not, a passion for power and dominion. Giuliano
was of a different temper: more cowardly and at the same
time more licentious than his brother. His disreputable
career was cut short by the hand of an assassin in that
series of attempts at the lives of tyrants which swept
over northérn Italy between 1475 and 1478: Lorenzo,
fortunately for the Renaissance, escaped.

Lorenzo eariy hed begun his policy of decressing
to & minimum the power of the people. In 1470 both the
Council of the People and .the Council of the Commune were
deprived of &1l functions. These were invested in the
Council of the Hundred, & thoroughly Medicean body. Lorenzo
Proved himself an able statesman by his handling of both
foreign end internsl affairs. In 1480 he succeeded in
Qaking an honorable peece with Ferdinand of Naples when he
found himself in an unequel war, without allies, and ruin
facing his house. He kept peace in Florence and maintained
the balance of power in Italy until his death in 1492,

Lorenzo de Medici has come down in history as
the greatest Italian ruler of the fifteenth century. He in-
carnates as no other men in history“the spirit of the
Italian Rensissance. He was & brilliant scholar and poet,
& charming conversationalist, & connoisseur and generbue

Patron of art, a lavish and extravagant entertainer, hand-

8. Cf. Sismondi, pp. 237 ff.



some in appearance and pleasing in menner, yet withal an
absolute despot, not so tyrannical and cruel as ‘the
tyrants of other Itslian cities, but unscrupulous and
totally lacking in moral consciousness.

But it was just such encouragemenﬁ end patronage
&8 he gave; just such & love for béauty and color, and
Just such a joy in living with which he inspired the
qurentines that were nécessary for the artistic prodﬁctibne
of the Renaissance. With all df its brilliancy_and glory
We must admit that the Italian Renaissance was & time of
licentiousness, gross immorality, treachery, and cold-
blooded'assassinations. 

Before Lorenzb's death a strong reactionary
ovement had been sterted by Savonarola and his fﬁlloWers.
Even Lorenzo was not immune to the power of this remarkable
friar. oOn his death bed he sent for the stern Dominican
to give him absolution.

The effect of the death of Lorenzo upon the
Florentine populeace is realistically described by George
Eliot in the first chapter of Romolsa. Some were awe struck;
8ome mourned the loss of & friend and patron; others re-
Joiced for the sake of liberty; and'étill others considered
that God had struck him down because of his crimes.

| Lorenzo left three sons, none of whom wes
®qual to the task of guilding the city through the troubled
times that were sheed. Itely wee agsain to be over rum

P¥ & foreign inveder. In 1494 Cherles VIII with his
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mighty French forces came into Italy at.the invitation

of the Duke of Milen, who wished to pit the Frenéh forces
against the Xing of Naples. The coming of Charles was
looked upon by the Italians with varying emotions: some
with fears, others with eager aﬁticipation. Savonarolsa

- Proclaimed in Florénee thet Charles was coming as the !
Scourge of God'to drive out the tyrants end restore liberty
to Italy.

Piero, the oldest son of Lorenzo, adhered to
his father's &lliasnce with Ferdinand of Naples, &nd pre-
rared to dispute the passage of Charles through Tuscany,
only to turn traitor and deliver the Elérentine fortress-
€8 to Charles. The Florentines, élthough in the first
Plece wishing to remsin neutral, were so incensed at
Piero's perfidy end cowsrdice that they forced him and his
brothers to leave the city. Thus the sovereignty which
the Medici had held for more than half & century wes lost
Without a blow being struck. |

Charles entered Florence where he waé treated as
& guest, but conducted himself as & conqueror. Even the
Piegnoni failed to see the servant of God in the errogent,
Wizaerd-faced kigé; After leaving Florence, Charles pro-
Ceeded to southern Itely. After remeining in Italy for
80me months, he was forced to retrest to Austrie without

having accompliched anything definite.

9 For a grepiic account of Cherles' visit to Florence,
8ee Romols, Chapters XXI-XXII.
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After the expulsion of the ledici, Savonarola
and his followers succeeded in gaining the preponderance of
‘power in the city. . The Council of the People was declared
Sovereign with the power of electing public offfcers.v The
whole appearance of the city was changed: psalm singing
and publiec ponfires of vanities took the, place of festivals
and pageants. Every one'c}owded daily to the Duomo to
hesr the great Frate preach and the éhildreﬁ sing. But
the holy time did not last. - _éévonarola was excommunicat-
ed, the populsce turned againét him, and after being
tortured snd given a mock triai, he was burned alive in
the public squere on liay the 23rd, 1498.

The death of Savonarolae did not greatly change
the government. The Council of the People still remained
in power. In 1502 it elected Plero di Tommaso Soderini,
GOnfalonier' for life. | Soderini, although & man of no
unususl dbility, was honest and blameless both in publie
and private 1ife and a sihcere patriot. The brilliant
statesman Niccolo Machiavelli was secretary of the Seignory
and the thefvcontroller of foreign affairs. It was in
1509 that Pise was final1y reconqueféd.

~ In ert these last years of the Republic were
glorious ones. Leonerdo da Vinci, Michael Angelo, Andrea

del Sarto, Rephasel, and Fra Bertolommeo were all working

10. For an sccount of rthe martyrdom of Savonarols, see
Gardner, pp. 134-136; Romola, chapter LXXII.
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in Florence.

| In 1511 Giovanni de Medici snd Giulisno, the
two younger sons of Loreni%: with Spanish help overthrew
the Council, sent Soderini into exile, and agein establish-
ed the Medici rule in Florence. The Medici remained in
Power until 1527 when the Florentines again expelled them
and re-established the republic. It, however, had only
& brief existence. In 1530, when peace was msde between
Pope Leo X, & Medici, and the Emperor, Florence was forced
to give up her liberty and accept Alessandro de Medici
&8 hereditary Duke. He wes a most cruel and immoral
tyrant.  In 1537 he was found murdered in his bed. ‘With
his death the rule of the elder branch of the Medici family
came to an end. | '

Cosimo I of the younger branch was proclaimed

Duke. Gardner cslls Cosimo I "the most able and most
Tuthless of all Florentine ru';l.ers].-§ He was considered by
many to.be the vefy incernation of Machiavelli's Prin%gg
8ll who opposed him weré relentlessly put to death. 1In
1664, worn out with political effeirs, he resigﬁed the
gove;nment to his eldest son Francesco I.

It was in this year that Michael Angelo died.

The .
Renaissance was ended as far as Florence was concerned.

11,
1%. Piero hed been drowned eight years before.

13 Fo‘};Lc_i_t‘ |p0144-
¢ ihe Encyclopeedis Britannica - under Mediei.
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411 of the great artists were gone. Fra Bartolommeo hsad
died in 1517; Leonardo, in 1519: Rephsel, in 1520; and
Andrea del Sarfo, in 1531. By the beginning of the rule
of Cosimo I Florence had ceased to be the center of the
Renaissance. Rome and then Venice were the>centers of

the period of decadence.

Pert II
A
Florentine Rensissence Art and Artists.

4 Literature

O0f the four Renasissance arts literature, archi-
tecture, sculpture,and peinting, literature was the
earliest to develop. The three great Floreﬁtines, Dante,
Petrarch, Boccaccio came early, end were not, as was the
case with the rainters, the natural culmination of & long
line of forerunners. They came, however, not altogether
Unannounced., There had been previous attempts at
1iterature in the vernsacular bqth in Sicily in the bril-
lient court of Frederick II (1275-1300) and among the
troubadours in the northern cities. - In Florence the Tuscan
dialect was in & messure made reedy by Lapo Gianni, Cino da
Pistoje, and Guido Cavalcanti.

14, ATt is used here in its broad sense to include literature,
music, architecture, sculpture, snd painting. £8 there
W88 no Renaissance music of importance, it is omitted.
A brief discussion of the revival of lesrning, although
not in a strict sense coming under the title of this

diviksion, will be given as it is inseparebly connected
With Lkenaissance literature.
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Dante, the greatest of 211 Italian poets, seems
almost marvelous when the insignificence of his bredecess-
O0rs and the meagreness of his direct literary heritage are
considered. Dante degli Alk;ghieri was born in Florence
in 1265. Only the barest facts of his life are known.

His works show the two great influences of his 1life tq
have been his love for Beatrice and his exile from Florence.

The Vits Nuova was the direct result of his love for

Beatrice, and The Divine Comedy wes written during his exile

and was greatly influenced by it. Although Dente used
the vVernacular in his great poem, he was in religious
thought, feeling, snd belief medieval rather than modern.
His attitude towards love, &s shown in the Vita Nuova
Was also medieval. The lady of his affections was idesl-
ized ang worshiéped from afar. Dante stands at the
4ividing line between the 0ld snd the new with his face
towards the future, but his heart yearning for the past.
He was the 1est and greatest product of the middle sges.
Petrarch (1304-74) was & modern. He not only
88w the beauty of life, appraised the values of life as
Mmoderns do, and valued knowledge for its own sake; but
he inspireq others to d6 likewise. Petrarch is best
known in literature for his lgrics, a series of love poems
inspireg by the beautiful Leurs. He is, however, of more
lmportance to the revivel of learning than to literature.

He was one of the best Latin scholars of the times and

"rote many poems in highly polished Latin verse. He hed



15

& deep reverence for the Greek verse, but was unsuccessful
in his attempts to masfer it.

His pupil, Boccaccio, (1515-1575).succeeded
better. Boccaccio, however, had nd great passion for
the classics. He owes his importance in Rensasissance
history to his works in the vernscular. Bocecaccio was &
master story teller, but his stories often sink to a
licentiousness that not even the loose morals of his time
can excuse. Even Cheucer never descended to his coars-
ness,

After the vermscular had been used by Dante,
Petrarcﬁ, and Boccaccio, the attention of scholars was
turned to a revivel of Letin and Greek, and the Tuscan
dialect, heving produced its great masters, was neglected.
The revivel of leasrning was given a strong impetus by
the influx of Greek scholers after the fall of Constantin-
OPle in 1453. 7This renewed enthusiasm for the classics |
Was a very importent phase of the Renaissance. It found
Denifestation not only in the increasihg numbers of Latin
8nd Greek scholars, but in the esteblishment of Greek and
Latin chairs in the universities, end in the general

enthusiasm for o0ld menuscripts, coins, snd inscriptions.

B. Architecture

The Italisns hed never entirely deperted from
the Classic ideals in architecture. The Gothic never

88ined the favor in Itely thet it did in northern Lurope.



16

After'literatufe and the revival of the ciaséics, it wes

in architecture that the Renaissance art épirit expressed
itself strongly. of the.three great Italian Kenaisssance
architects, Bruﬁelleschi (1377-1446), Alberti (1404-1472),
and Bramante (1444-1514), two were Florentines. Brunelleschi
was the architect of meny of the most beautiful churéhes in
Florence, two of the most perfect of which ere San Lorenzo
and Santo Spirito. It was Brunelleschi, too, who
a&ccomplished the great engineering feat of erecting the

- vast dome of the Duomo. T0 Alberti is due the honor of
Teviving the classie in axchitectuigz In Florencq he
designed the principal fa§éde of the church of Senta lisris
Novella snd the Palezzo Strozzi. Bramante of lilan is

most famous for his work at Rome where he was commissioned

to erect St. Peters. At his death this work was continued

by Michael Angelo.

c. Sculpture. .

Sculpture had been less neglected than any other
8rt during the liddle Ages. Although the domination of
ﬁhe church is seen in thé gaunt, emaciated figures, yet the
SPirit of naturelism was not so completely lost as it was
In peinting, 1n the fourteenth century Pisa not Florence

16.
V&8 the greatest school of sculpture in Italy. It was hére

16,

x5 The Encyelopsedie Britennicsa,- under Alberti.
« Cf Heaton, History of Painting, p.41l.
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that sculpture first showed evidence of the new life in the
works of Niccolo Pisano (1267 ?-1280). Niccolo, however,
did some important work in Florence, and'belongs‘almost
&8 much to thet city as to Pisa. The other importent
names in early Florentine sculpture are Andres Pisano (1270-
1348), who executed a pair of doors for the Baptistery, and
Ocagna (1316 ?-1376 ?), his Florentine pupil.

The real masters of Italian Renaissance sculpture
before Michael Angelo were Jacopo delle Quercia (1371-1438),
Ghibertq (1378-1455), Donatello (1386 9-1466), snd Luca delle
Robbig (1400-1480). Jacopo della Quercia showed his
great power in the figure of Ledy Ilaris del Carreto, which
Hulme cells "one of the most besutiful figures in gll
S8epulchral art*v. Ghiberti isAfamous for his two exquisite
Pairs of getes for the Beptistery which represent the loving
WOTk of & life time. fThe gigures of Donatello show strength
Tether than mere besuty. His statue of David is significant
88 being the first nude, bronze statue of the Renaissance.
I““’&'della Robbia confined himself to religious subjects,
but his works show the classic spirit. He was the inventor
Of the new art of glazed terra-cotta.  All of the important
later sculptors were also painters, and will be discussed

in the division on painting.

17,
EEEE&§§ancerandLReformation, p. 113.
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D. Painting.

Painting was the supreme art of the Italians as
Sculpture was of the Greeké?. and what Athens wes to Greék
Sculpture, Florence was to Itelian painting. It was here
that Renaissance painting first gained its impetus and
here that it reached its highest development.

In the middle ages painting was merely the
"hendmaiden of the churc%g: Its supreme purpose was did-
actie. The Byzantine school, which dominated medieval
Painting, waes interested not & whit in naturelism and
besuty, but only in painting as & presentation of symbols.
There was no need for ertists to go to nature; their
business was to copy the emaciated figures, the ill-shaped
heags, end crude colors of their predecessors. All was
Prescribed, even to the color of the Virgin's robe.

Giovenni Cimebue (1240-1302) was the first to
indicate that a decided chénge was at hend. Lven in the
Sixteentn century he must have been considered the first

°f the modern peinters, for Vasari began his first edition

Of Lives of the Painters with his name.

Cimebue has been almost forgotten in the greater

feme of his pupil Giotto (1266-1337). "Figure-painting",

: eays<Berenson, "was the one preoccupation of Giotto."

Glotto, here at the very dawn of Florentine art, struck

18. For an interesting discussion of this subject cf.
19 gymonde, Renaissance in Italy, Vol.III.,ch.I.
20. Fulme’ OEO ci%. .Ponso

* florentine Painters of the Rensissance, p.3.
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the key-note of the whole Florentine school. He revived
the power of showing convineingly the third dimepsion in
Painting. This was his greatest contribution to ert.
His followers fell into an imitetive menner, and over a
century elapsed before Florence produced & painter worthy
to rank with;ﬁhiséarly master. |

Indeed not until Fra Angelico (1387-1455) did
Giotto have & worthy successor. This Dominican monk repre-
Sented the trend of development exactly opposité?that
Tepresented by Giotto. He was the artist of faith and
8pPirituslity rether than of natursalism. Heatoiléees in
Giotto the founder of the school of artists that culminated
In the massive works of Michael Angelo; and in Fre Angelico,
the representative of that oup which reached its highest
develOpment in Rephsel. o/gf: fowers of expression, although
Not so great as those of Giotto, are not to be scbffed at.
His figures sre usually stiff end unnatursl, yet his sweet
SPirituael faces cause one to forget his limitations.

Masaccio (1401-1428) is more characteristic than
Fre Angélico of early fifteenth century painting. His
frescoes show a similarity to the works of Giotto in their
POWer of conception and execution and were highly esteemed by
the later maesters, An early death cut short what promised

%0 be an exceptional artistic career.

Fra Filippo Lippi (1412-1469) elso represented the

o ‘
1. History of Peinting, p.53.
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dominant tendency in fifteenth century art. He was a Domini-
can but vastly different from Fra Angelico. He strove to
Portray beauty pure and simple: for hisliadonnas he selected
the most beautiful faces around him, not the ones that

showed the greatest purity end elevation of soul. Unlike

his Dominican brothers, he mingled with the world and

Painted men and women a&s he saw then on thg streets of-
Florence and at the house of his patron, Cosimo de Mediei.
One of his most famous pictures is the Coronation of the
212313 in the Academy. ‘

In the last helf of thé fifteénth century what the

brilliant young Lorenzo de liedici wagzto the political send
Social world of Florence, Ghirlandaio ?1447-1494) was to the
ertistic. He was immensely popular: his paintings rich in
color, perfect in technic, splendid in wealth of deteil, but
Utterly lacking in imagination and spiritusl power, were
greatly admired. His real excellence lay in his ability
88 & portrait painter. |

In point of gehius if not of pdpularity, Botticelli
(1445-1510) was the foremost painter of this period. . He was
8 Pupil of Fra Eilippo, and esdded a fine imagination to
the technical skill of his mester. Although his liadonnes

are Temarkable for their sweet, pensive expressions, yet he

1s best xnown for his paintings of classic subjects. In

22. so called becuase he was & garland meker. His reel
Name was Domenico Bigordi.
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these he shows & freedom and poetic feeling not yet
e€vinced by s Renaissance artist. His two best known

pictures are Spring and The Birth of Venus.

There are four additional painters of this period
Who merit mention: Antonio Pollaiuolo, Andrea del Verrocchio,
Pilippino Lippi, end Piero de Cosimo. Pollaimolo (1429-1498)
1s more renowned as & gold-smith and sculptor then as &
Painter. He is said té heve been the first Renaissance
8rtist to make a study of enatomy. Verrocchio (1435-1488)

Wes also & goldesmith and sculptor. The Baptism, the only

®xtant example of his work that is generally accepted as
8uthentic, showé him to have beén a master in portraying the
humen forp and also to have been an innovetor. in landscape
Painting. Pilippino Lippi (1460-1504) wes & son of _
Fra Filippo Lippi end e pupil of Botticelli. He possessed
the artistic pession of his father, but lacked the poetic
imagination of his teacher. ?wo of his best pictures are

the Trial ana Crucifixion of S. Peter, and the Adoration

of 230
2% _the Magi. Piero de Cosimo (1462 ?-1521) was &

fancifryy painter with an eccentric personality. liost of
his Pictures are of fantastic subjects from pagan mythology.
We caome now to the sixteenth century, the great
Tlowering time of Renaissance ert. Of the three great
Sixteentn century mesters Leénardo de Vineci, Rephael Senti,
8nd NYichael Angelo, two, Leonardo and llichael Angelo,
‘ere Florentines‘and the other, Rephsel, studied and worked
3. 1% waé'thié peiuler whom George Eliot selected to
Tepresent the artist cless in Romola.
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in Florence during several years of his life. Then there
Were the,Florentines Andres del Sarto, who barely missed
making & fourth to the world's three greatest painters,
and Fra Bartolommeo, the last of the great monestiec
Painters, | |

In point of time Leonardo de Vinci (1452-1519)
belongs more to the fifteenth then to the sixteenth century,
but in the excellency of his work he undoubtedly belongs
to the high Kenaissence. Leonardo was one of the most
Versatile men of the Renaissance. He wes an anatomist,
81 engineer, a poet, a musician, & sculptor, and & painter.

e d%d not paint many pictures, but ell he painted were

great, His Last Supnper, painted in the refectory of

S. Meria delle Grazie st Ililan, is one of the most
famous Pictures, if not the most famous, in the world.
Through the revages of time &nd war the original has been
&lmos t destroyed. His most famous portrait is the world
Tenowned Lions Lisa?séhe ledy with the baffling smile.

Fra Bartolommeo (1475-1517) was the Florentine
Painter who wes most infiuenced by the fiery preaching
of S§V6narola. In the early part of his life he studied
he works of Leonardo and was greatly influenced by them.

\

24, For reproductions of his pictures, sketches, and
also an eppreciative account of his life and works, cf.
25 Dr. Jens Thiis, Leonardo da Vinci. ]
¢ iﬁr 8n eppreciative interpretation of this picture,cf.

e €ssay,llona Lisa,by Walter Pater in Greaet Pictures.
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Bartolommeo's greatest pictures are the lisdonna della

Misericordia at Lucca and The Holy Family.. These pictures

combine the pensive spirituality of the early church
Painters with the technical skill of the later masters.
The names of Raphael and Michael Angelo have
been universally coupled, but perhaps greater diversity
in genius has never beén shown by two artists of the ‘same
88e. They represent the culmination of two distinet
tendencies in Italian art; the one of the Christian spirit,
the other of the claésic; Raphsel rose on the shoulders
of Fra Angelicb, Brancia, Perugino, and Fra Bartolommeo;
Angelo on the shoulders of Masaccio, Fra Filippo Lippo,
Uentegna, and Luce Signorel%?:
and Rephsel Santi was born at Urbino in 1483. His
lifeiworks are usually divided into three periods: the
Umbrian, lasting until 1504, during which time he was &
8tudent of Perugino; the Florentine, 1504-1508, & short
bu? very important period, for it wes during this time
he came under the influence of Leonardo and Fra Bartolommeo;
804 the Roman, 1504 until his death in 1520, when he with
the other grest artists worked in the imperiel city at the
Ommend of the Pope. It will be necessary in this brief
8ccount to pase over the interesting life and person-
| 8lity of the great master and mention only & few of '
his best imown productions. The greatest picture of

Yhe Florentine period is the Madonns del Grenduce, the

26, cf, Heaton, History of Peinting, p. 103.
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29
Medonna "that visits Florence in & vision", which is now

in the Pitti Palece. This picture foretold the wonder
of the Sistine lMadonna. Raphael did his greatest work

at Rome where he was called by Pope Julius II to assist in
the decoration of the Vatican. Here st Rome were painted

La Disputa, The School of Athens, The Holy Family (of

liadrid), ledonna di Foligno, The Madonna with the Fish,

The Holy Family (of Louvre), St. Cecelis, liadonna Sedis,

28.
the world renowned Sistine Madonna, &nd the scarcely less
29.
femous Transfiguration. Repheel died in Rome in 1520,

30.
Mourned, Vasari tells us, by all classes, churchmen,

Nobles, and artists.

| Michael Angelo perhaps more truly than Raphsel
Tepresents the natural culmination of Florentine art.
He was born at Castel Caprese near Florence :in 1475. When
bhe wes thirteen, he was apprenticed to Ghirlandeio.

Although Angelo did most of his greatest work at Rome, he

We8 &)produet of Florénce, not of the papal court. It

"88 due chiefly to political circumstances that Rome

MoTe than Florence was glorified by the work of the great

master. . pyt Florence after the death of Lorenzo did

not offep the encouragement and inspiration to artists

ggo Browning, One Word More, 1. 23.

For an interpretation of this picture, cf. the article
29 by P, 4. Gruyon in Great Pictures.
* Cf. article by Mrs. JameXson in Great Pictures.

30. Lives. of the Painters, Vol.III.,p. 6l-64.
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that she had for the previous century. It was given to a
lledici, Pope Leo X., &t Rome to reap the rich harvest of
Florentine art.

Yet Fiorence wes far from neglected by Michael
Angelo.  She nas her statue of David which still stands
in front of the Palazzo Vecchio, & painting on one wall
of this Palazzo portraYing Florentine soldiers surprised
While bathing in the Arno, and,sbove &ll, her statues
°f Night, Morning, Dewn, and Twilight carved for the
tombs of Giuliano and Lorenzo de Medici.

For Pope Julius Ii, the predecessor of Leo X,.
Angelo decorated the veulted roof of the Sistine Chepel.
Words &re incapable of expréssihg the grandeur and
lobleness of this work. Especially remerkeble eamong
the frescded groups ere The Creation of Light and The

. SZeation of Adem. After the death of Julius, Angelo

carved his megnificent figure of lloses for the masoleum
°f his holy patron. Later, he was commissioned to

P8lnt The Lest Judgement in the Sistine Chapel. This

Pleture 1s conceived in a spirit entirely different from
*het of other religious peinters. -It is the wreth of
God, not nig mercy that dominates the picture. It is
Conceiveq in & pagen spirit. This was Micheel Angelo's
last Painting. The last years of his life were dedicat-
d to Working on St. Peters, the massive dome of which

hq Planneq, Angelo, having out-lived his age, died at
Rome in 1564, His body was taken to Florenée.for burial,
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as he had requested.

Andrea del Sarto (1486-1531) has come down in
the history of art as the peinter who just missed making
& fourth to the three great sixteenth century masters.
He was perfect in composition and in coloring, but some-
how he failed to reach the heights attained by the great
masters. Something is lacking in all of his pictures:
his Hadbnnas, Holy Femilies, and frescoes, though he
.rightly deserved the title "I1 pittore senza errorg%:
"the f aultless painter", which the Italians have bestowed
upon him. | -

With the death of the great sixteenth cehtury
masters ends the greatness of Itelien peinting. Their
PuPils and followers fell prey to exaggerations which
brought aboﬁt a decliné from which Itelian painting has
lever revived.

Before the middle of the sixteenth century fhe
Renaissance was over &s fer as Florence was concerned.
The great writers, architects, sculptors, end painters,
With the exception of Michael Angelo who was working in
Rome,were s11 Aead,and there were none left worthy to
take their places. The Renaissance continued for some
Jears in Rome and Venice, but inwneither place did it

Teach the height it did in Florence.

3l. Symonds, op. git., Vol. III.,p. 497.
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CHAPTER 1I.
Browning in Florence.

It is impossible to determine the exact year
in which Browning first saw Florence. It is certﬁin that
he did not visit the city daring his first trip to Europe
in 1828. In a letter to Miss Hawdfth soon after his
Teturn, he enumerated the towns he saw and Florence wes not

&mong them. Sordello, Pippa Passes, and In & Gondola show

the influence of this visit.

Mrs. Orr gives very little information concerning
Browning's second Italian visit in 1844. He went direct to
Naples, she believes, then proceeded to Rome. Before

leaving Italy he went to Leghorn to see Mr. Edward John
‘ 2,
Trelawney, and returned to England probably by way of Génoa.

1. 1The following is an extract from this letter: "I went

to Trieste, then Venice - then through Treviso and

- Bassano to the mounteins, then delicious Asolo, &ll my
Places and pslaces you will see. Then to Vicenza,
Padua, and Venice sgein. Then to Verona, Trent,
Innspruck (the Tyrol), Munich, Salzburg in Branconis,
Frankfort, and Mayence;down the Rhine to Cologne, then
Yo Aix-la-Chapelle, Liege, and Antwerp: then home."(Mrs.
Orr, Life and Letters of Robert Browning, Vol.I,p.142.)

Mrs. Orr, op. oit., Vol.I.,pp. 196-198.
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Though there is no record of his having gone through
Florence, it seems probablé that he did. He would scarcely
have been as near as Leghorn without visiting so famous &
city. Then, too, he would hardly have missed the opportu-
nity of seeihg the native clty of Dante in whom he had
8lready shown a decided interest. Furthermore, Luris,

which was published in 1846, the last of The Bells &nd

QQEsszgggggg, gives strong evidence, as will be shown in
chapter III, that Browning kmew Florence, her people, her
history, and her buildings.. It ié certain that Luria was
Written before Browning's merriege and the beginning of
his permenent residence in Italy in the fall of 1846, because
Elizabéth Berrett in & letter to Browning Jgnuary 22, 1846,
°°mments at length upbn the poem and makes & few suggestions
for alterations: |

Robert Browning met Elizabeth Barrett after his
Teturn from Italy in 1844. He had for years admired her
Poetry and she his. She, however, was &an invalid and sew
00 one but her own femily end & few intimate friends. It
Was only at the urgent request of Mr.”Kenyon, a friend of
Browning and a cousin of Miss Berrett, that Browning was

Permitted to visit the frail poetess. Their sdmiration

———

3. 0f, - p.83. |
4+ The Letters of Robert Browning snd Elizsbeth Berrett,
: ol.T., pp.416-419.




29

and friendship deepened into love. Eerly in the fall of
1846, Miss Barrett's health having improved, they were
quietly married, 1lir. Barrett 6bjected to the marriage, so
it was solemnized without his consent or lmowledge. He
later said to Mr. Kényon; "I have no objection to the young
han, but my daughter should have feen thinking of another
WOrld?; |
Mr. and Mrs. Browning left England & week after
the ceremony for Italy; where Mrs. Browning had been ordered
by her doctors. They stopped at Paris, and then at Genoa
for a few days rest before going on to Piéa. where they
settled for the winter. The most valusble source of in-
formation for the Brownings' life in Italy ié Mrs. Browning's
letters to Miss Mitford and to Miss Sarisnna Browning to
Which Browning's biographer, Mrs. Orr, had access. Unfortun-
ately Browning caused his own correspondence to his family
to ve destroyeg:
Concerning Pisa, Mrs. Browning wrote to Miss
Mitford sometime in 1846: "For Pisa, we both iiké it extreme-
1y. 1The city is full of beauty and repose and the purple
- Mountains gloriously seem to beckon us on deéper into the
Vine lana * In Pebruery 1847 she again wrote to Miss

Mitfora: "we 1ecave Pdsa in April and pass through Florence

o+ Mrs. orr, Vol.I.,p.208.
"’ ibid, o. . Vol.I.,pp.215-216.
- Ibid, vol.I.,p.217.
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8.
towards the north of Italy."” So delighted were they with

Florence that instead of merely passing through, they
‘remained during the summer and the following winter, and
then decided to make the city their‘permanent home,

These first‘months at Florence must have been
Tull of delight for the Brownings. We can imagine them
ngTY1ng in the wonderful churches.and palaces, in the -
8tatues and paintings of the city,_and delving enthusiastic-
8lly into ert histories end criticisms. Mrs. Browning
Writes: "I have seen the Venus, I have seen the divine
RaPhael_s. I have stood by Michael Angelo's tomb in Santa
Croce. I have looked at the wonderful Duomo =----- . At
Pisa we say, 'How beautiful!' here we say nothing; it is
€nough tf we can breathe.g. |

Here in Florence they could breathe the very sair
of the o014 city - the city of Dante, of Fre Lippo, and of
Angelo, 014 Florence of today is not very different from
the Florence of.the Renaissanci?. the same narrowistreets,
the same p’iazzas, end the same buildings, whére the masters
"elked and worked. The city is much larger than it was in
the daYS of the Renaissance. It hes grown from a relative-

1y sma1y city in the fifteenth century to & city of sbout
'Wo hundred and thirty thousand inhebitents at present. But

S vl .0vr, ToLL,p:219.
16 Wriffin ‘and linchin, The Life of Robert Browning,p.159.
lashfield Italian CIties, p.174.




31

it is not within the old wall, which indeed has lost its
towers, that the great changes have teken place. It 1a in
the space outside the city walls, where formerly the

Dominicens snd Franciscans each in their monastery held un-

disturbed sway, that the new streets, boulevards, and build-

ings are located. 01d Florence engrosses our interest as

indeed it did the Brownings.

The Brownlngs first took an apartment in the Via

Belle Donne in the very heart of the city. Here they were

in sight of San Marie Novella, and & few hundred yards to the

—_———— 11.
east "the startling bell-tower Giotto raised” and the Duomo,

12,
where so many years before Savonarola had swayed the multi-

tude, Proudly showa in the sunlight. By walking & few
blocks farther east and a 1little north 811l of the wonders of

the Accademia delle Belle Arti were theirs. It was here in:

13.
the Sala del Perugino that Browning saw Fra Lippo's Coronation

of the Virgin, which he describes in detail in the monologue

14.
of that roguish friar. .We can imagine him linge:ing longest

in the Sale dei limestio Toscein before the works of the early

masters, the pseudo-Cimabués , the Giatto, the Angelico, and

Gaddis.
11, 014 Pictures_in Florence, 1l.15.
12. For & vivid discription of the great Friar preaching to the
multitudes, c¢f.Romola, ch.XXIV.
tures of Perugino

13. This room tekes 1ts name from three pic
which it contains, (Gardner, The Story ©o

14. 8f. p. 98.
15. Gardner, op. ci%.,pp.321-323.

f Florence, P.319.)
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The neighborhood between the Academy and the
Piazze San Maria Novella is rich in memories of the
Renaissance artists. In the Via Ricasoli, Giotto, Taffi
énd his pupil, Buffalmacgo, had worig. Nor far away |
Gaddi had lived in the Via del lielarancio; end in the
Calzaioli, running from the Duomo ‘towards the river,
Donatello and Michelozzo had worked together. Off the
Calzeioli in the Piszze Or - Sen - Michele, Andrea del
Sarto hed his derk little work shop. Pollaluolo and _
Finiguerra hed their shops in the Vacchereccis, . Ghiberti
cast his gates in the Via Sant Egidio, and Benvenuto had
his furnsces in the garden of the Via delle Pergola.
In the Via Dante the fsmous poet hed probably lived. ﬁor‘
.the Spots szcred to lichael Angelo, Browning must go south
and esst from the Duomo to the Via Ghibellina, where the
master head lived &s an old men and the Via del Anguillars,
Where he had worked as a youth, aﬁd on to Santa Croce,
Where he with the other great and famous of Florence lies
buried%s.

The rooms in the Viajdelle Belle Donne did not
Prbve altogether satisfactory, so'inrOctober the Brownings
Moved to an apertment in the Piazzi Pitti, "small yellow
rooms, " Mré. Browning writes, "with sunshine’from morn;ng

17.
%11 evening." The winter passed quietly.

le. cr. Bleshfield, Itslian Cities, pp.182-185, and Luces,
A Wanderer in Florence, pp.l70-182.

'T. M. Ovy VYol.I. p: 225
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Here in the Piazzi Pitti Browning bedame
femiliar with that part of Florence south of the Arno.
They were directly opposite the Grand Duke's pa}ace, the
fortress 1like pile reared by Lucas Pitti, with its re-

- nowned Picture Gellery, which Baedeker regesrds as en
€xtension of the Uffizi. "No collection in Italy," he
Says, "can boast of such en-erray of massterpieces,
interSpersed with so few Woiks of subordinate meri%?;
Here»Browning must heve come again and again to study the
Wworks of Filippo, Pérugino, Fra Bertolomeo, Andrea del
Sarto, Raphael, end the others; and then gone pest the
014 home of Machiavelli, which still bears his name,

8nd across the Ponte Vecchio to the Uffizi, where the
great art collection started by the Medici still adds
. 8lory to their name . Here Browning saw meany of the great-
est plctures in the worlad: Rapheels, Da Vincis, Micheael

Angelo's only completed ecasel picture, The Holy Family,

&nd the lisdonna delle Azpie Judged to be the finest of
19.
Andrea's productions. The apartment in the Piazzi Pitti

W88 very near the beautiful churches Sento Spirito end
Senta Felicita and not far from Fra Lippo 8 church, the
Senta Merie del Carmine. _

Let us not imagine.that Browning was so engroesed
¥ith the wonderful pest of Florence &s to be inseusible
to her present. Mr. and Mrs. Browning were both deeply
'11nterested in the eubject of Italian.freedom; they longed

18. Northern Italy, Hend book for Travelers, p.539.
9. Gardner, op. cit., p.l71.
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for the time when Italy should throw off the oppressive

yoke of the Austrians. Both of them were ardentAadmirers
of the rew Pope, Pius IX, who promised so fair for Italy.
They must have witnessed with pleasure the liberal demon-
Btfation when Co.bden, the English Radical politician and
reformer, passed through the city in 1847, and the wild
Tejoicing when some months later the Grend Duke granted the
¢ity a constitution. Browning wrote so little of nineteenth
°entury Italy that one is apt to minimize his interest in
her contemporary affairs. Such masterly poems as The

Italian in England and The Patriot, to say nothing of the

last stanzas of 01a Pictures in Florence, show that his

1nterest in the ceuse of Itelisn freedom was scarcely less
than his wife's. Griffin end linchin suggest that "he
'deliberately refrained from intruding upon the field which
Mrs, Browning was making so peculiarly her own?g. Mrs.,
Br°wning perhaps for & similar reason did not intrude upon

the Renaissance period which was her husbands chosen

21.
Itelian rie1q,

The Brownings during their first moanths in
Fl°1'ence lived very quietly. Both their natural inclina-
tion and Mrs. Brownings health kept them from going much

in S8ociety. Among some of their first friends were three

20, ¢ a
¢ ‘Eg. itc ’ p01580
21. e Ch, IV. pp.79-81.
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Americans, Hiram.Powers, the sculptor, G. We. Curtis, a
former member of the famous Brook Farm community, and
George Stillman Hillard, the ﬁriter. ’Miss'Mary Boyle,
thé niece of Lord Cook, was their most frequent companion:
| So well were they pleased with Florence by the
end of their first year's residence that they decided

to furnish an apartment and make the city their permenent
home. In Mey 1848, accordingly, they rented a flat in
Cesa Guidi, only & few steps from their apartment in the
Piezzi Pitti, seven roomé, "three of them quite palace
Tooms and opening on a terrece,™ lMrs. Browning writggz It

WasAfor the walls of these rooms that Browning bought the

fine 0ld paintings connected with the poem, 014 Pictures

in Florence.

It wes here at Casa Guidi that his son, Robert
Barrett Brownan?.was born Merch 9, 1849, and here & few
days later he received news of his mother 8 death. The
long planned trip to Englend was postponed, for Browning,.
Who loved his mother passionately, hed no heart for London
Just then. Most of the summer of 1849 wee spent at Bagni
Di Lucca.. Mrs. Browning ﬁad grgdually become stronger

8ince her coming to Italy until by this time she was able

22, Griffin, end Minchin, pp. 160-165.

23. Ibid, ap, oit, Dp. 164. »

24. ¢f. p.95, '

25. He was generally lmown by his nickneme,Penini, Peni,
or Pen. (Mrs. Orr, 0p.€it.,Vol.I.,p. 252, )
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, 26.
to accompany her husbend on long tramps over the hills.

The autumn found the Brownings again in Florence
at Casa Guidi. On their return they were sought out by
the Countess Ossoli, better knoﬁn in America as Margeret
Fuller. The Brownings saw much of her during the follow-
ing winter and were greatly grieved at her tragic death a
few months 1ate$?.' During this winter, also, began the
acquaintance with liiss Isa Blagden who became one of their

most intimate friends.

In the spring of 1850 Christmas Eve and Easter

~ Day appesred. This was the first poem Browning hsd hed
published since his coming to Itely in 1846. The poem
received some friendly criticism, but much adverse.
Although this poem conteins Browning's first reference to
Florentine Renaissence paintiﬁg: the poem on the whole is
English, containing very little that is distinctively
'Italian.

Venice was visited in June of this year. Mrs.
Browning was very enthusiastic about the city, but Browning
DPreferred Florenci?. In September a few weeks were spent
near Siena. i

The only noteworthy events recorded for'the follow-
ing winter are a visit from Goethe's grandson and the begin-

ning of an acquaintance with Mrs. Trollope.

26. Griffin and Minchin,p.179.
27. She with her husband and child was drowned on their way
to America. .

28. ¢f, p, 92.
29, From gr o Browning's_letter to Miss Mitford, June 4,1850,
8. Orr, Op.8it.,Vol.I.,p.243. _
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In the summer of 1851 their long planned visit
to England was realized. After several monthéﬁfgithe way,
montly in Venice and Paris,. they reached Englend in July.
They hzd been in Ifaly almost five years. The details of
the two summers in Englend and the winter in Paris will be
Passed over as irrelevant to this study. Sufficient to
say thet their visit must have been somewhat darkened by
Mr. Barrett's continued displeasure. In Englend, however;
they had the pleasure of seeing much of such congenial
People as Carlyle, Tennyson, Kingsley, Lendor, Rossetti,
and Ruskin. It was here, too, they met Mazzini who was
&n exile from Italy. FEarly in November Mrs. Browning's
declining health necessitated a hurried return to Italy.

| Caéa Guidi proved a quiet haven for work after
the distraction of London society. Browning was busy with

his Men and Women, and lrs. Browning with Aurora Leigh.

The news of the success of Colombe's Birthday, which was

Produced at the Maymarket Theatre, reached them in April.

The summer of 1853 was spent at Lucca and the
following'winter at Rome, with only a short stay at Florence
in between. At Rome Browning beceme very much interested in
S8culpture and made friends with many artists. The one he
88w the most of was his 0ld friend Story. Then there were
Gibson, Leighton, and Fisher, end the Americans, Crawford, and

30.
Miss Hosmer.

80. Cf. Griffin and Minchin, PpP. 1922193,
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lisy 1854 found the Bfownings back at Florence

| hard at work. Browning wrote to Story in June: "I am

trying to make up for wésted time in Rome by setting my

Poetic house in order?%. In June of this year Mrs.

Browning wrote to Miss Mitford: "I love Florence ——- the

Place looks exquisitely beautiful in its garden ground of

fineyards and olive trees, sung round by the nightingales

;day and night ----- If you teke one thing with another,

there is no place in the world 1ike Florence, I am persuaded,

for a place to live in - cheap, tranquil, chee;ful, besutiful,

Within the limits of civilizétion,.yet out of the crush of

e |
This next winter was spent in Florence and to good

Purpose. Browning's biographers say that it was the custom

this winter for him and his wife to go to separate rooms

a8fter breakfast and spend the morning writing poetrg?. Mrs.

Orr makes an interesting statement concerning the difference

between the manner in which Mr. end Mrs. Browning wrote. "To

Fim,as to most creative writers, perfect quiet wés

indispensable to literary production. She wrote in pencil

on scraps of paper, as she lay on the sofa in her sitting-

room, open toihterruption fiom chance visitors, or from

her 1ittle omnipresent son; eimply hiding the peaper beside

her ir any one came in, and teking 1t up again when she was

free?%° The afternoons were spent in going out and receiving

g%- ﬁ:;ffégran%o¥i?chin,2p. 195.

. o ’ .I.,p. 292,

ga. Griffin and Minchin, p. 195.
4. Urs. Orr, Vol.I.,p. 302,



39

Visitors. By this time the Brownings were not so great
stay-at-homes as in the first years in Florence.

In the following May the Brownings started for

Englend; Browning taking with him his Men and Women for
Publication. This volume contains all of the best of
Browning's work, with the exception of Lurie, done under
the inspiration of Florence. It is & volume that any
Doet might well be proud to offer as his life work.

The two summers in Englend and the intervening
winter in Paris will be passed over. Mrs., Browning sent
Aurora Leigh to the publisher before the return to Italy
in October. Browning, we are tol§5.g10ried in his wife's
fame and was vastly prouder of her press notices than of
his own. Browning, indeed, always protested that his wife
was more of a poetic genius than himself; that he was"only
& painstaking felloﬁ?g. |

The following winter and épring (1857) were
clouded by the news of the deaths of lMr. Kenygz.and Mr.
Barrett. Mr. Barrett's death was made harder for Mrs.

BIOWning,because he refused even at the last to remove from

her the ben of his displeasure.

36. Griffin and Minchin, pp.209-210.

86. Mrs., Orr, Vol.IL,p.335. -

87. The Brownings received 10,000 guiness from Mr. Kenyon's
estate, which served to relieve them henceforth from

finsncial worry.
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In the spring of 1857 Mrs. Browning writes a
glowing account of their attendance at the carnivel in
Florence?s. It is difficult to imagine our grave pogt and
fggl}ﬁgggjess in gey dominoes in the'noisy. jostling cernival
erowd, brushing elbows with artisans and nobles alike. Even
the Grand Duke, Mrs. Browning writes, came dqwn emong the
beople. - It must truly have been a democratic crowd. lrs.
Browning comments on the lack of roughness gnd license that
foreigners usually associate with the Italian carnival.

The summer of 1857 wes again spent at Lucca in
compeny with Mr. Lytton. The Brownings returned to Florence
in the fall. The following is an extract from & letter
-Written by Browning to Mr. Fox at this time, which shows
how deeply in love he was with Italy: "I hate the thought
0f leaving Italy for one day more then I cen help --- and
satisfy my English bredilections by newspapers and a book or
two., One gets nothing of that kind here, but the stuff out of
‘Which books grow, - it 1lies sbout ome's feet indeed.gg.

This winter passed quietly. The summer of 18568
they spent in Frence, returning to Florence in October. From
Casa Guidi Mrs. Browning writes: "Robert end I are delighted
to feel here in & divine abstraction from civilized life.
Florence looked like a city of the dead to us on our arrival.

There was one men wandering along the quay (the fashionable

Lung Arno!] and another man looking at him with intense

38. Mrs. Orr, Vol.I.,p. 309.
39, Ivid.;.., Vol.I.,p. 323.



41

interest. Still we are acclimatized; and we begin again
to live our own lives, one day of which we heve not lived
for these four month§?5
But Mrs. Browning was not strong, and Rome was
deemed better for her than Florence, so with a bare month
at Casa Guidi Florence was quitted for the winter. From
1858 antil Mrs. Browning's death, Florence was their home
in little but name. It was now necessary for'them to spend
both the summers and the winters elsewhere. In a letter to
Serienna Browning,Mrs. Browning writes: "Isa Blagden bids us
Observe that we pretend to live at Florence and are not there
Imuch gbove two months in the year, what with going away for
thé sumner and going away for the winter. It's too true.
It's the drawback of Italy. To live in one place there is
impossible for us, just as to live out of Italy at all is
impossible for us. It isn't caﬁrice on our part.ﬁl' From
Mey until August, 1859 they remained et Casa Guidi, but to
the detriment of Mrs. Browning's health. The remainder of
the summer wes spent at Sienna, after which,a brief stay at
Florence before the third winter at Rome. |
Browning became engrossed in modeling and wrote
very little poetry this winter. "I wanted his poems done

this winter very much," Mrs. Browning writes; "and here was a

bright room with three windows consecrated to his use, but

40, Griffin and Minchin, p.213.
41, Mrs. Orr, Vol.II.,p.332.
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he had a room all lest summer and did nothing - - - - There
has been little pbetry done since last winter, when he did
much.%z.

The summer of 1859 was spent at the Villa Alberti
near the Storys, Landor, esnd Isa Blagden. September hurried
the Brownings to the warmer air of Rome. Political events
engrossed their interest this ﬁinter. They followed with
aénxious eyes the careers of Garibaldi_and.Cavour.

Here at Rome Mrs., Browning received news of the
death of her sister, lirs., Surtees Cook. Mr. Browning be-
lieved his wife's deep sorrow shortened her own life " she
had not been well since the year before, and was almost an
invelid. 1In the spring, however, she was so far improved
a8 to Be able to return to Florence. Here another severe
8hock csme to her in the death of Cavouyr,to whom she looked
for the selvation of Italy. "If tears or blood could have
8aved him to us," she writes, "he should have had mine?ﬁ<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>