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INTRODUCTION 

This study consists of a brief sketch 

of Wells' life and a discussion of his novels. 

It contains no discussion of the works aside 

from the novels, though something of their 

contribution to the understanding of Wells' 

point of view is indicated in the biographical 

sketch. Discussion of these works is omitted, 

not because ..,they are not themselves of int erest 

and value, but because a discussion of them is 

not essential to my present purpose in treating 

the nO,vels. 

In the biographical sketch I have 

given the main facts of Wells' life, together 

with such a brief account of the development 

of his point of view as belongs properly to the 

story of his life and as helps to render in-

telligible the general trend of his novels. 

MY plan for . the discussion of the 

novels has been shaped largely by my con-

viction that in all of the novels the main 

interest, both to Wells and to the Reader, 
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lies in the matter of theme. I have dis-

cussed the novels, therefore, in such a way 

as to make clear the nature of the themes, 

and to show how Wells has presented them. 

In doing the latter, 1 have considered some 

matters of construction and also, for cer-

tain of the novels, a much-used fantastic 

element. I have found that a number of 

the novels deal with general social interests, 

and that a number deal with specific problems; 

I have, therefore, discussed these two classes 

of novels in separate chapters. 

i1 

There is the widest difference in the 

plans of discussion of the matter of theme in 

the two chapters on novels, neoessitated by 

the great difference between the two classes 

of novels. In the first class, the interest 

in society is general: in the second, it is 

gathered up into the consideration of specifio 

problems. 'l'he novels of the second class are, 

therefore, superior to those of the first in 

unity of impression: because of that superior 

unity, they admit of more satisfactory thesis 

treatment than do the novels of the first class. 



and, indeed, they merit more thorough treat-

ment. 

appendices are added, the 

first because its illustration of Welle' 

passionate interest and belief in humanity 

gives the reader an appreciation of the 

inevitableness of the social interest dis-

played throughout Wells' novels; the second, 

because Weils' statement of his own ideas 

concerning the novel is naturally of peculiar 

interest in connection with the study of his 

novels. 

iii 



CHAPTER I 

.' HERBERT GEORGE WELLS 



HERBERT GEORGE WELLSl 

Herbert George Wells was born in 

Bromley, Kent, September 21, 1866. His 

father, Joseph Wells, was the son of the 

head-gardena r of Lord de Lisle at Eenshurst 

Castle, Kent, and was himself a professional 

cricketer and the keeper of a small Shop.2 

Wells' mother, the daughter of an innkeeper, 

had been before her marriage to Joseph'l.ells a 

lady's maid. T. Seccombe refers to the 

father as a "man of ingenious and .passionate 

turn" , 3 and to the mother, whom he knew 

1. 

2. 

3. 

The general facts of the life of H. G. Wells 
are taken from the following sources: 
a. Who's Who, 1918, -Wells, Herbert 
b. Living Age, vol. CCLXXXII, 1914, Thomas 

Seccombe, Life and V:ork of Wells. pp. 
392-405. 

c. Van Wyck Brooks. World of H. G. Wells, 
quotations from Wells' introduction to 
a Russian translation of his works, pp. 
130-3. 

d. The EncycloEaedla Brlttanlcs, Wells, 
Herbert George. 

Klpps, in the novel of that name, spends 
his boyhood in a small shop. 
Living AgelYOl. CCCLXXXII, T. Seccombe, Li!§ 

0 wells, p. 393. 

• 
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2. 

personally in her later years, as a tlgentle 

little old lady. ,,4 Concerning other an-

cestors Wells says that he himself knows 

almost nothing.6 

The small capital of the Wells 

was lost in the failure of their 
6 shop. When Wells was twelve years old, 

the home was bro%en up, and his mother 

went to be housekeeper to her former mis-
'" tress, lfiss Fetherstonhaugh, at Up Park, 

near Petersfield. Wells was with his 

mother at Up Park for a time, and there? 

while as housekeeper's son he was having 

impressed upon him the strict rules of class 

in Briti'sh society, he was at the same time 

breaking rules by the unauthorized use 

of the library. 7 

4. Living Age, vol. CCCLXXXII, T. Seccombe, 
Life and Work of nells. p. 391. 

5. Brooks, .Life and of H. G. Wells, p. 130-1. 
6. In New Worlds for Old, Wells speaks at 

length about the common failure of small 
shops and calls it "the oruellest aspect 
of our economic struggle". See pp. 154-6. 

7. Living Age, vol. CCLXXXII, T. Seccombe, 
IJife and Work of Wells, p. 395 • 

.. George Ponderevo in Tono-Bungal., is the 
son of a housekeAper, a.nd makes "unauthorized 
use " of the Bla.dersover feccombe ie 
positive thnt the picture of the rather hard 
housekeeper there presented ie not a pioture 
of Wells' own mother. 



At the age of thirteen,8 Wells, who 

had previously attended a private school in 

Bromley, was taken from his studies to be ma4e 

a shopkeeper. 9 In his early shop life, however, 

he did not set himself to learn the business 

as was expected of him, but cherished and in-

dulged as far as possible his passion for read-

ing. He was first sent to be a learner at a 

draper's establishment in Windsor, and from 

there was soon transferred to a chemist's 

shop At the chemist's shop, 

he seems to have made a good start in his 

scientific studies. After two years in Mid-

Wells went to Wookey Hale, Somerset, 

as pupil teacher at the primary school; but 

being unsuccessful there, he was sent back 

to shop life, this time as apprentice to a 

draper at the two years spent 

3 • . 

at southse8, filled with friction between Wells' 

love of study and his duties as draper's apprentice, 

ended in Wells t breaking his indentures and lIet.tlng . 

8. A portrait of Wells at the age of thirteen 
appears in the Cosmopolitan, v. Pf.469. 

9. cf. Chapter II, p. 38. In New Worlds for Old, p. 110, 
Wells says that two of his brothers have also been 
shop aseistante. 

10. "I was a diff! cuJ.:t son to place". New Wortls for 
.Qll, p. 110. 



out definitely to obtain an education. He 

secured an assistantship at IHdhurst Grammar 

School and from there he obtained a scholar-

ship in the University of London. While a 

student of biology. he came under the in-

fluence of Professor Huxley. In lSeS Wells 

took the degree of B. Sc. with honors. 

For several years after taking his 

degree. Wells devoted himself to teaching. He 

was assistant-master at Henley House School, 

St. John • B Wo"bd. whe re he taught sc iance and 

English, and also edited Henley House Magazine. 

He left that position to combine the activities 

of tutor. lecturer. and crammer at the Old 

University Correspondence clasEes held in Red 

Lion Square. He was successful as a teacher, 

being naturally a clear demonstrator and being 

able to maintain a strong personal hold on his 

students. He overworked, however, and a phyeical 

breakdown marked the close of his career as teacher. 

With almost no savings, and with an en-

forced vacation on his hands, the young scientist 

now came upon discouraging times. However", he had 

already made a few trials in the field of journalism, 

and the writing of humorous magazine articles pre-

sented itself as a possible means of making necessary 

4. 



money. In 1893 Wells began writine for the Pall -
Mall Gazette, of which he was dramatic critic in 

1895.11 In these years he was writing also for 

the Saturday Review find Nature. His work readily 

became popular. and brought him a satisfactory in-

come. After a second physical (about 

1895), Wells turned from journalism to his final 

that of authorship. 

During the years of his authorship, 

Wells has lived at ';loking, at Sandgate, and at Dummoll, 

Essex. He is' married to Amy Catherine hobbins, and 

f t .p t 12 Seccombe the is the a her wo sons. 

strenuous games that are played at the Wells home, and 

if one muy judge from the description of home games 

in Mr. Britling Sees It Through, and from the en-

thusiasm of Wells in his books on Floor Games and 

Little ',vars, it seems certain that, busy author 

though he is, Wells has built up a very cheery 

11. Encyclopaedia Brittfinica, Wells, Herbert George, 
12. The wife is mentioned inCidentally in New Worlds 

for Old, p. 155. 
According to mention of the sons in new Worlds 

for Old, p. 139, they were born about 1§03 and 
1905. The sons are spoken of throughout Floor 
Games as F. R. W. and G. P. W., and are men-
tioned in What Is p. 148, as students 
in middle school. 

6. 
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recreational feature in his home life.13 

Definite details of his home life have 

no place in any of Wells' books, but sometimes 

there is a pleasing suggestion of the atmosphere 

of his home. As he concludes his study of social 

conditions in America, he writes this paragraph: 

"The air is very warm and pleasant in 
my garden tonight, the sunset has left a rim 
of greenish-gold about the northward sky, shad-
ing up a blue that is, as yet, scarce pierced 
by any star •• ' I write down these last words 
here, and then I shall step through the window 
and sit out there in the kindly twilight, now 
quiet, now gossiping idly of what so-and so 
had done while I have been away, of personal 
motives and of little incidents and entertain-
ing intimate things." 14 

The major portion of Wells books are 

novels, but he has published also several vol-

umes of short stories, two books about games, 

and a number of books in which he gives direct 

expression to his views on sociological, po-

and religious questions. 

Wells sturtedhis career as an author 

with the keenly inquiring mind of the student ar 
science. and with that inquiring mind centered 

upon society. He was studying not one aspect, 

merely, but all aspects of society; and in ear11 

13. Pictures of Mr. Wells' home, hockey field, 
and garaen appeQr in the Vol. XLV. 
P"l. 69b-93. 

14. Tho Futuro in Aruerloa, p. 269. 

6. 



works, both novels and books of personal utter-

ance, the variety of interests treated seems all-

inclusive. 15 

From his attitude of interested inquiry 

about. society in general, Wells moved, in the 

course of ten or twelve years, to an attitude of 

convict ion concerning certain definite problems • . 

He reached the conviction that the only basis of 

true advancement for society was not outward .. 
change, but first of all a change of mihd. 16 

This conviction he applied both in novels and 

in avowedly socialistic treatises to the great 

social problems of own&rship. 

His arrival at a definite conviction 

concerning the basis of social advancement af-

fected deeply. With the need of society 

defined)he found in the possibility of his help-

ing to meet that need a purpOse great enough not 

15. 

16. 

Antici*ations more than any other one book 
early in his career, Wells' mind 

was seething with social interests. It would 
be hard to find an aspect of sooial life dealt 
with in all Wells' books that not at least 
mentioned in Anticipations. 
For a clear statement of Wells t position in 
this matter, see New Worlds for Old. p. 265. 
All the books of thi--a--·period are 
by this idea. 

7. 



only to keep his intellectual interest. but also 

to arouse within him all the fervor of his being. 

He gave himself to the writing of his books 

with a conscious consecration and a religious 

devotion. "In a sense Socialism is a religion, 

to me it is a religion". he wrote. 17 

Wells took his next step naturally. 

He endeavored to become still more fundamental, 

and so moved from the work of showing change of 

mind necessary to the solution of the great prob-.. 
lems of ownership, to a study of the seat of 

that change, the inner life of the individual. 

With this turning of thought to the inner man 

came the crystallization of Wells' own religious 

fervor about the personality of a finite God who 

leads men in their social advancement, and in the 

following of whom comes that change of the individual 

mind which is the ultimate salvation of society.18 

The high tide of his attempts to be absolutely 

fundamental came for Wells in thoEe years of 

general turning to fundamentals, the years of the 

world-war. 

To judge from his latest book, Wells 

17. New Worlds for Old, p. 134. 
l8. Aside from the novels, God the Invisible King 

is the mOE:t definite embodiment of Wells' 
religious attitude. 

8. 



seems now to be about to give up his attempt 

to centralize other men's fervor about his God. 

He has found the idea of God, so potent for him-

self. failing to prove a rallying force for 

9. 

other men. 19 Just now he is centering his ac-

tivity upon the plan for a League of Free Nations. 

Wells is a significant author. In this 

day of social unrest he has centered his very 

considerable intellectual powers upon the study 

of social he has written books both 

of widely ranged observations of social 

and of suggested solutions which go much deeper 

than outward and immediate change. Such books, 

beca.use ·of their revelation of present conditions. 

are significant for our ovm day and for the future 

student of our day; and because of the psychological 

character of their suggested solutions. they are 

significant for thofe of any age who are interested 

in men and their problems. 

Wells has been characterized as intellectual • 
but cold. Phelps says of him. "We all admire the 

enormous industry and the mental vigor of H. G. Wells •••• 

19. See Fourth pp. 151-2. 



But we feel no more love for him than for a load 

of bricks." 20 

It is true that Welle does not in any 

one book inspire a personal affection for himself. 

10. 

He does not give himself nor readers the pleasure 

of the intimate personal revelations that endear an 

author to his readers. But characteristics revealed 

by his works as a whole, - an intensity of passion 

for the welfs.re •. of humanity:; a faith, held almost 

fiercely against all that would defeat it, in the 

glorious, God-like destiny of mankind; a willingness 

to deny himself personal glorification, and utterly 

to Eink his identity in the task of hastening the 

day of man's great destiny - make H. Wells a 

magnificent, even a personally lovely character. 

20. The Advance of the English Novel, p. 257. 



CHAPTER II 

NOVELS DEAL1NG WI TH GEliERAL SOC IAL INTERESTS 



CHRONOLOGICAL LIST OF NOVELS DEALING WITH GENERAL 

SOC IAL INTEREt: TS 

1896 f'e1ect Conversations with an Uncle 

The Time Machine 

The Wonderful Visit 

1896 The Island of Dr. Morean 

The of Chance 

1897 The Invisible Man 

1898 The War of the Worlds 

1899 Wnen the Sleeper Wakes 

1900 Love and Mr. Lewisham 

1901 The First Men in the Moon 

1902 The Sea Lady 

1904 t_ l'Q.Qc1 of the Gods 

1906 Ripps 

1906 In the Days of the Comet 

1908 The War in the Air. 

1910 The Blst ory of !,Ir. Polly 

1914 The fet Free 

1915 Bea1by 

11. 



A. Concerning Theme 

I shall deal with the theme of the 

novels under discussion in two ways: (1) I 

shall suggest the range of social interests 

treated, by means of a representative list of 

those interests together with the names of two 

or three novels in which each interest named is 

discussed; any interest named will not necessarily .. 
be the main interest and never the only interest 

of the book given as treating it, and therefore 

the same book may be referred to more than once 

in the list. . (2) I shall then the 

discussion of social interests as treated in 

these novels both by means of the stories as a 

whole, and by means of touches aside from the main 

drift of the stories. 



1. REPRESEHTA1'IVE LIfT Ob' SOC IAL INT"".:RESTS DISCUSfED 

IN THESE NOVELS 

a. Concerning the poor 

(a)l Enslavement of the poor 

The 'llime Machine 

When the Sleeper flakes 

(b)l Difficulties in way of marriage for tne 

poor 

Love and I.Ir. Le\':iEham 
.; 

In the Days of the Comet 

(c)l The household servant 

The Wonderful Visit 

Bealby 

(d)l The shop clerk 

The Wheels of Chance 

Klpps 

b. Education 

When the Sleeper Wakes 

Kipps 

The History of Mr. Polly 

c. Politics 

Wnen the Sleeper Wakes 

In the Days of the Comet 

The Wor ld set Free 



d. :.11li tarism 

The War of the Wor Ids 

The WeI' in the Air 

The World Free 

e. Religion 

(a)l Weakness of religious leaders 

The Wheels of Chance 

The War of the Worlds 

Love end Hr. Lewisham 

(b)· Repudiation of old dogmas 

f. The home 

Love &.nd Mr. Lewisham 

In the Days of the Comet 

Klpps 

(a)l Matrimonial difficulties 

Love and Mr. Lewisham 

The His tory of Mr. Polly 

(b)l Parenthood 

Love and Mr. Lewisham 

Kipps 

(c) 1 Care of children 

Waen the Sleeper Wakes 

The His tory of Ur. Polly 

g. Possible socicl significance of scientific 

discover ie s 

• 



The Island of Dr. Moreau 

The Food of the Gods 

The World Set Free 

h. Dreams VB. realities in life 

The Wheels of Chane e 

Love and Mr. Lewis ham 

The Sea LadZ 



(2) ILLUSTRATIONS OF THE DISCUfS10N OF GENERAL 

SOCIAL INTERESTS IN THESE NOVELS 

a. The novels under discussion deal 

with social interests by means of the story as 

a whole. 

In The Wonderful Visit, for example, 

the whole story of the visit of the angel of 

art to this earth is told to show by the angel's 

reaction to our life, how our life with 

artistic The angel feels mystified 

and depressed because of the conventions, insin-

cerities, and petty cruelties of society, but 

he finds the element of self-sacrificing love 

entirely beautiful, more beautiful even than 

anything he has known in his own perfect world. 

It is in the little servant girl at the Vicarage 

that he sees revealed this redeeming element. 

The vicarage is burning; 

"There's a girl in the house, and she 
can't get out!" 

"Went in after a fiddle", said another. 

16. 

"Twas hopeless", he heard someone else say. 

"I was standing near her. I heerd her. 
Says she: 'I get his fiddle:' I heerd her just 
like that! 'I oan get his fiddle'." 



"For a moment the angel stood ste.ll"l-
ing. Then in a flash he saw it all, saw this 

little world of battle and cruelty, trans-
Jiguredin a splendour that outshone the angelic 
land, suffused suddenly and insupportably glor-
ious with wonderful light of love and self-
sacrifice." 

The whole story of Hoopdriver in The 

Wheels of Chance deals with the life of the 

lower middle-class men; Hoopdriver embodies their 

pitiful handicaps, their ridiculous tendencies to 

pretension, their deep buried longings to be Eome-

thing nobler, and the saving pov!er of imagination 

for them, by which they may forget their despair 

and move, if slowly, at least with something of 

zest, forward. Hoopdriver imagining himself a 

"bloomin' dook" or a South African diamond owner, 

Hoopdriver repeating his "Father chartin heaven", 

Hoopdriver riding up to the draper's shop with 

its endless folding of cretonnes and crying of 

"Hoopdri ver Forward!" - coming back to that after 

his days of heroic imaginings, and coming back 

wi th a glorifying difference - that is a picture 

of struggling lower middle-class life. Wells 

has himself attempted to give us a bit of his 

purpose with regard to the story: 

1. The Wonderful Visit, p. 238. 



"If you see how a mere counter-
jumper. a cad on castors. and a fool to boot, 
may come to feel the little insufficiencies 
of life, and if he has to any extent won your 
sympathies. my end is attained." 2 

The whole story of The Sea Lady 

presents the allurement of "other dreams" as 

opposed to society's demand for common sense. 

The mermaid comes with her etherial beauty 

and her strangely fascinating suggestions. 

not without a struggle, holds firmly 
e ' 

to this world; but Chatteris finally goes with 

the mermaid. Mise Glendower, in contrast, ca-

pable and efficient in thB ways this world, 

has not need, even, to make a decision; the 

whisper of "better dreams ll never reaches her 

ear. She fits here. She will remain a part of 

the social and political life of her day; society 

will have the bene fit of her cle ar sens e; but in 

the meantime. society is losing from its possible 

leaders the man of mind, who 

has followed the dreams entirely. 

(b) These novels deal with many Social 

interests by means of touches aside from the main 

drift of the story. In general, these are qualify-

ing touches, showing how farfrom possi ble it is 

2. The Wheels of Chance, p. 317. 



in a study of society to classify elements 

simply as good or bad, how r..ard it is to 

analyze at all a society made up 

of human 

For example. Prendick,in The leland 

of Dr. MoreaU, suffers deeply at the evidences 

of animal pain in the vivisectionist's laboratory; 

but Prendick has a confession to make. which 

qualifies his fine spirit of oompassion5 

"It was as if all the pain in the 
world had found a voice. Yet had I known 
such pain was in the next room. and had it 
been dumb, I believe - I have thought since -
I could have stood it well enough." 3 

In Love and Mr. Lewisham. Lewisham's 

wife. 4 who he has just concluded represents the 

greatest thing in life for him, buys him a new 

waste basket to use at his study. The "Schema" 

of his old days of and of high effort, 

which his wife's coming ended. chances to be the 

first bit of rubbish Which Lewisham tosses into 

the basket. 

Just as we e.re liking Buggins and feel-

ing that shopmen in general should not be lumped 

off as an inferior class. we are abruptly saved 

by hie own from becoming too sentimental 

3. The Island of Ur. p. 68. 
4. Love and Mr. Lewisha!.Jl· 

•• 



about the attitude of society toward men of 

his cls.ss: 

"It won't do to give these here 
Blacks votes •••. They're different altogether", 
said Buggins. "They 'aven't the sound sense of 
Englishmen, and they 'aven't the character. 
There's a sort of dishonesty about 'em - false 
wi tness and all that - of which an Englishman 
bas no idea ••• , . too timid to be honest. 
Too slavish. They aren't used to being free 
like we are, and if you gave 'em freedom they 
wouldn't make a proper use of it." 5 

The artilleryman in The War of the .. 
Worlds seems to be vigor incarnate in his 

program for the world: 

"We can1t have any weak or silly. 
Life is real again, and the cumbersome and 
mischievous have to die •••• But saving the race 
is nothing in itself. As I say, that's only 
being rats. It's saving our knowle dge and 
adding to it is the thing •••• "6 

But hear this same artilleryman 

a little later: 

"Let us knock off a bit •••• Oh one 
can't always work."7 

The hero of 'l:he War of the Worlds 

reaches the heights in spiritual things, but 

the sequel i.s not in keeping: 

"Ilow I praye d indeed, pIe ading 
steadfastly and sanely, face to face with 
the darkness of God. night: 

5. 
6. 
7. 

Kipps, p. 138. 
The War of the Worlds, pp. 259-60. 
Ope eIt. p. 263. 



strangest in this, that so soon as dawn had 
come, I, who had talked with God, crept out 
of the house like a rat leaving its hiding 
place. liS 

In The History of Mr. Polly, Mr. 

polly's general depression, and at the same 

a good deal of the trouble of society 

is commented upon as follows: 

"There had been a time when two 
people had thought Mr. Polly the most won-
derful and adorable thing in the world •••• 
And also they had fed him rather unwisely, 
for no one had ever troubled to teach his 
mother anything about the mysteries of a 
child's upbringing, ••• and by his fifth birth-
day the perfect rhY.thDs of his nice new 
int erior were already dimmed with perplexity. "9 

"Ur. Polly went into the national 
School at six and he left the private school 
at fourteen, and by that time his mind was in 
much the same state that you would be in, dear 
reader, if you were operated upon for appendicitis 
by a well meaning, boldly enterprising, but rather 
over-worked and under-paid butvher boy, who wae 
superseded towards the climax of the operation by 
a left-handed clerk of high principle but in-
temperate habits, - that is to say, it was in 
a thorough mess." 10 

8. The War of the Worlds, pp. 245-6. 
9. The History of Mr. Polly, pp. 9-10. 
10 • Op. C it ., p. 12. 



NOVELS WITH GENERAL SOCIAL INTERESTS 

B. Concerning the Fantastic Elements. 

In eleven of the books of this 

division the plot is based mainly upon 

fantastic elements. 

• 



LIST OF NOVELS EMPLOYING FANTASTIC 

ELEIBUTS TOGETHER WITH An INDICATION OF THE FANTASTIC 

ELElrfENT EMPLOYED IN EACH. 

1895 The Tine Machine - Travel in Time 

The Wonderful Visit - An angelic 

visitant on this earth 

1896 The Island of Dr. Moreau - The making 

of beasts into men. 

1897 The InvisiblQ ' Man - Use of a substance 

rendering solid matter invisible. 

1898 The War of the Worlds - An invasion 

of this world from I'.1ars. 

1899 When the Sleeper Wakes - A man waking from 

a state of coma two centuries after 

his own time. 

1901' The First Men in the Moon - A visit to 

the moon, made possible by a substance 

impervious to the action of gravity. 

1902 The Sea Lady - A mermaid's visit on land. 

1904 The 109d : ot the Gods - Production, by 

means of a scientific food, of a race 

of giant s. 



1906 In the Days of the Comet - Complete change 

of the mind of the race by a comet's 

action on the atmosphere surrounding 

this earth. 

1908 The War in the Air - -Total destruction 

of civilization by a war of air ships. 

1914 The World Free - Utilization of 

atomic energy. 



• 

I shall discuss the fante.stic element 

in the novels listed above, under three heads: 

(1) Wells' reasons for the use of the fantastic 

element; (2) Wells' avoidance of artificiality 

in the use of the fantastio element; and (3) 

Wells' use of the fantastio element in relation 

to his treatment of social interests. 

(11 There are two reasons shown by 

these novels for Wells' use of the fantastic 
• 

element in them: 

(a) Wells enjovs the contemplation 

of imaginary environments; he likes to play with 

the fantastic ideas that come to him, setting 

them in one perspective, then in another. 

Reactions of people totally unknown to each other 

he pictures in the coming together of the inhabi-

tants of different worldS, (the Martians11 and the 

angel120n earth, Cavor and Bedford in the moonl3 " 

and in the comirg together of people out of dif-

ferent ages (the Time Traveler with the Eloi and 

the Horlocks14 , and Graham with the men of two 

centuries beyond his timel5 ). The pOSsibility 

11. Tile Vlar of the Wo-rlds 
12. The Wonderful visit 
13. The First Uen in the Moon 
14. 'I'he Time Machine 
15. Wnen the Sleeper Wakes 

£5. 



of life within instead of on a planet he pictures 

in the tale of too MOItlocks l6and then more elaborately 

in that of the The possibility of new 

things for the world through strange chemical reac-

tions he imagines in different ways in The Food of . 

the Gods and In the Days of ·the Comet. The possibility 

of a great world war with succeeding disaster to society 

he pictures in The War of the Worlds, and of such a war 

wi th succeeding benefit he pictures in The fet 

Free. 

(b) Wells-needs an unusual element in these 

stories of general social interest to cover the lack 

of incident. In later books where specific problems 

absorb the interest and where, too, a development of 

the author's skill in incident is manifest, such an 

artificial means of arousing interest is unnecessary: 

but in thece books i tis needed. 1'he series of fights 

amd escapes of the Time Traveler18 , of Bedford and Cavozl,9 

of or of the r, 2lfor instance, would 

he dull outside their novel environment. The series 

of conversations which make up The Sea Ladl would have 

little value as a story if one of the participator£ were 

not a mermaid. One long tale of destruction would be 

16. The Time i,Iachine 
17. The First lien in the Moon 
18. The Time l.1achine 
19. The .tir st :.len in- the !.Ioon 
20. The Island of Dr. I.!oreall 
21. When tne takes 



wearisome except for the novel machinery and 

the novel fighters in The War of the Worlds. 

and the wonderful hosts of airplanes and the 

astounding return to barbarism in The War in 

the Air. 

(2) Wells avoids the effect of 

artificiality in his use of fantasy in two 

ways. 

(a) By virtue of his keen int erest 

in the wonders of the scientific laboratory. 

Vi-ells enters enthusiasti cally into the wonders 

his own mind has conceived. He fully sympathizes 

\Yith the Time Traveler's eagerness for a second 

trip in time; the shiny steel levers, full of 

potentiality, could not long remain unused in 

his hands. 22 He shares P.edwood's mental ela-

tion at his conception of a beautiful 

curve having no pauses, and he understands 

Bensington's moment when it comes to the 

scientist that the thing he shall make shall be 

the l!'ood of the Gods. 23 The -clear ellception 

to ''':ells' enjoyment of the scient ific wonders 

he has conceived, i.e. in the case of Moreal1's 

22. The Time M:achine 
23. The Food of the Gods 

27. 



triumph in vivisection24 • is a significant exception: 

in that caEe the scientific advancement 'brings suf-

fering to no end, - the beast-men produced have no 

future of growth but only a path of retrogeSSion 
befor e them. 

(b) By virtue of his feeling of the lack 

of fixity in the universe Wells easily conceives 

of novel situations as possible and makes them ap-

pear so to his readers. He makes himself im-

mediately at home in whatever environment he has 

created. There no long sketches of wonder-

ment; the people of 802,701 are quickly the Eloi 

and the l.1orlocks 25 ,' just as if our author had 

known always that they existed and had the names 

waiting for them. The dwellers in the moon are 

the felenites and of course are ruled over by the 

Gra.nd The giants are the Children of the 

Food27 , and accepts them at once as the hope 

of the race and exactly the development he has been 

expecting. By taking things for granted, by giving 

only as much explanation as cannot be refuted, and 

by refraining from going into provoking discuSSions, 

trells nas succeeded in making his imaginings savor 

sufficiently of reality to be satisfying to the 

average reader. There is none o:r the stories which 

24. 
25. 
26. 
27. 

The Is land of Dr. Mor ean 
The TItre Machine 
The Fir st Hen in the Moon 
The Food of the Gods 
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asks too much of the reader's imagination for 

pleasure, none which violates the artistic 

necessity of the reader's being able to enter 

into the tale without feeling that he has made 

a fool of himself. 

3. Wells uses the fantastic element 

in these novels to render more effective his 

discussion of social problems. This he does 

in thr ee ways. 

(a) He uses fantastic situations 

to bring cause and effect into evident con-

ne ction. For example, there is a jump of 

two hundred years in Wnen the Wakes, 

and the wakened Sleeper is keenly and bitterly 

aware that in his own age he and his fellows 

were unconsciously making the age in which he 

has wakene d. This is his cry as he views the 

results: 
"But how is it wi th the little lives 

that make up this greater life? How is it with 
the common lives? As it has ever been - sorrow 
and labour, lives cramped and unfulfilleQ, lives 
tempted by power, tempted -by wealth, and gone to 
waste and folly." 28. 

There is a jump of millions of years 

in The Time Machinel and the Time Traveler. 

28. pp. 299-300. 



in the midst of the Eloi with all their im-

potent loveliness. and. quivering wi th loath-

ing at the returne d beast in the Morlocks. says 

with a conviction impossible to speculation aside 

from these surroundings ,: 

"Ages ago. thousands of generations 
ago. man had thrus t his brother man out of the 
ease and sunlight of life. And now that brother 
was coming back changed." 29 

(b) Wells uses fantastic situations 

in effective contrasts. For example. the 
• 

contrast between our blundering. half-thinking 

life. and one of clear unbiased thought. is im-

pressively made in the story of the great change 

in In the Days of the Comet. The extent of our 

:00 .. 

departur e from frankness in dealing wi th all the 

affairs of life is effectively expressed in the 

contrast between the vicar and his angelic visitant. 30 

(c) Wells uses fantastic situations for 

the purpose of giving us a detached view of some 

of our social weaknesses. 

(a) 1 He sholVs the V'.'eaknesses to us 

in a truer perspective through a story of an 

imaginary race than would be possible through 

a story of our own race. For example. he pre-

sent s the dangerous tendency of our practical 

29. 
30. 

Tne Tire i.1acnine. pp. 136-7. 
Tile Wonderful Visit. 



philosophy that some men are natural slaves , 
in the picture of the results of that philosophy 

among the Selenites: 

" ••• quite recently I came upon a 
number of young Selenites confined in jars from 
which only the forelimbs protruded, who were 
being compressed to ' become machine-minders of 
a special sort. The extended 'hand' is stim-
ulated by irritants, and nourished by injection, 
while the rest of the body is starved. Phi-oo. 
unless I misunderstood him, explained that in 
the earlier stages these queer little creatures 
are apt to display signs of suffering in their 
various cramped situations, but they easily 
become indurated to their lot. That wretched 
looking hand sticking out of its seemed 
to have a sort of limp appeal for lost possi-
bilities; it haunts me still. although course 
it is really in the.end a far more human pro-
ceeding than our earthly method of leaving 
children to grow into human beings and then 
making machines of them." 31 

The Selenites' seemingly inhumane 

system of dealing with the unemployed brings 

into perspective our own cruelty in that regard: 

"All that huge extent of mushroom 
ground was, I found, peppered with those 
prostrate figures sleeping under an opiate 
until the moon had need of them •••• I felt a 
distinctly unpleasant sensation •••• It 
illustrates the unthinking way in which one 
acquires habit s of thought and feeling. To 
drug the worker one does not want and toss 
him aside, is surely far better than to expel 
him from his factory to wander starving in 
the streets. "32 

3J.. 

31. The First Men in the Moon. Cosmopo1itan.V01. ' XXXI. 
32. Ope cit., 9SJ 



(b)l The use of characters who 

hear of our life for the first time also gives 

us a detached view of ourselves. War viewed 

through the scientific eyes of the Grand Lunar, 

or human enmity through the artist-eyes of the 

angel visitant are equally unintelligible: 

"You mean to inquired the 
astonished Grand Lunar, "that you run 
about over the surface of your world, this 
world whose riches you have scarcely begun 
to scrape, killing one another for beasts 
to eat?" 33 

And the saddened angel of art comes 

to the Vicar from hiil first day of viewing 

the little village ,with the puzzling situation: 

"A dog today behaved most disagreeably. 
And these boys, and the way in Which people speak -
Everyone seems anxious - willing at any rate -
to give this pain." 34 

Our whole social system is unin-

telligible to the Angel of Art: 

"And that lean, bent old man 
trudges after that heavy blade of iron 
pulled by a couple of 'horses while we go 
down to eat?" 36 

The Vicar answers, for society: 

"Yes. You will find -it is 
perfectly just. Ah: lJushrooIIlS and poache d 
eggs! It's the social system. Pray be 
seated. Possibly it strikes you as unfair?" 36 

33. 
M. 
35. 
36. 

The First Men in the Moon, Val. XXXI, p. 204. 
The Wonderful Visit, p. 153. 
Op •• Cit. t p. 96. 

p. 96. 



d. Wells uses fantastic situations 

by means of the reactions they produce in in-

dividuals of our own world, to further his dis-

cussion of social interests. For instance, the 

inability of the ordinary man to grasp the signifi-

cance for the future of change in our own time is ex-

pressed in Caterham!s ' reaction . to the situation 

produced by the great discovery in 'l'he Food of the 

Gods. The use of the food brings inconvenient 

changes, and Caterbam sees in the ad-

vocacy of its suppression a good platform on 

which to appeal for re-election. "Grasp the 

'nettle firmly", makes a good politician's slogan; 

and that is the total amount of understanding 

of the possibilities of the wonderful food, 

eJ(pressed in Caterbam's endless talking. 

The effect of a misapplied science 

is expressed in Prendick's reaction to the work 

of the vivisectionist. His view of Dr. MoreJ5,u' s 

but purposeless work makes him feel no 

glad wonder, but only a sense of the beast in 

mane, 
I. . . • e. 

"trhen I look about me at my fellow:c 
men; and I go in fear, I see faces, keen and 
bright; others dull or dangerous; others, 



unsteady, insincere, - none that have the 
calm authority of a reasonable soul. I feel 
as though the animal was surging up through 
them; that presently the degradation of the 
Islanders will be played over again on a 
larger scale •••• . I would go out into the 
streets to fight with my delusion, and 
prowling women would mew after me; furtive, 
craving men glance jealously at me; weary, 
pale workers go coughing by me with tired 
eyes like wounded deer dripping • 

• 

37. The Island of Dr. I.!oreall, pp. 245-6. 



NOVELS DEALING WITH GElffiRAL SOCIAL INTERESTS 

c. Concerning matters of construction. 

I shall consider matters of con-

struction in the novels dealing with general 

social interests under three heads: (1) 

Incident; (2) Characters; and (3) Style • 
• 



(1) Incident 

The novels of this division are not 

rich in inci dent. The predominance of an in-

terest in society over an interest in the story 

itself makes incident relatively unimportant 

to '.VeIls, and lessens the effect of its absence 

on the reader. 

As stated above, the fantastio ele-

ment in certain of these novels covers the 
• 

lack of incident. 38 The novels which do not 

have the fantastic element show a distinct 

chronological development in Wells' skill in 

incident. 

the fir st of these novels, Sele ct 

Conversations an Uncle, is hardly more than 

a series of clever monologues on social foibles. 

The Wheels of Ohanoe,in spite of its social 

int erest s, drags a little; one town after another 

makes the stopping place for the cyclists, and 

the story so far as incident is concerned might 

be put into a sentence. Love and Mr. Lewisham 

marks a considerable advancement in respect to 

inc ident. Inc! dents ari sing out of Lewisham's 

38. See page 

.. 



life as an ambitious young assistant in a 

boys' school. or as a student in London and 

as a young husbend struggling for a bare 

living. and the incidents arising out of his 

relations with Miss Heydinger and with Chaffery, 

tbe medium. all make for variety and interest. 

Kipps is still more satisfactory in respect to 

incident. There are t he days in the draper' B 

shop. the incidents of the period of cramming 

on social arts. the complication arising from 
• 

friendships in different strata of society. 

and the little details of the life of the 
, Aippses - a husbend who wants to climb the 

socl al ladder. wi th a wife . l'!;h 0 is happy enamel-

tng her ovm floors. 

(2) Characters. 

la) The novels dealing with general 

social interests are not remarkable for clear 

characterization. At first. indeed. there is 

very little individuality about the characters; 

later they emerge more distinctly. Details of 

personal appearance are alv!ays suppressed. 

Features and dress receive no attention except 

as they occ8sionally suggest something more 



subtle in the character. Unmeaning personal 

idiosyncrasies are omitted. 'l'he heroes are 

never oonventional . types of perfection nor 

of villainy; they are mixed characters, human 

and true to life. One does not carry away a 

distinct impreseion of individuals so much as 

a distinct impression of the social problems 

they suggest; consistent with this, the char-

acterization in the books which have the fan-

tast ic element is slight er, on the whole. than 

in those books in which the problems must take 

shape entirely through individuals. 

(b) l'he chief characters are always 

men. Among them, shop-men and scientists form 

a large company. The shopmen are sympathetically 

treated, and the environment of shop life is pio-

tured as uncongenial to the normal youth. In 

Wheels of Chance, Hoopdriver describes the life of 

draper's assistant thus: 

liTo be just another man's hand, as I 
am. '1'0 have to wear what clothes you are told, . 
and go to church to pleaEe customers, and work -
'l'here's no other kind of men stand such hours • 
.A drunken bri cklayer' s a king to it." 39. 

. , 



are always, with the 

t . f D '.' 40 hat i d 11 d excep 0 r. ..J.oreall, somew eu ze. 

Any follower of legitimate science - the scientist 

who, like Cavor,4l merely wants to know, or the 

scientist who, like cossar,42 is full of plans 

for the benefit of society - seem to be peculiarly 

interesting to Wells. His preference goes clearly 

to the Cossar type. 

Though never occupying places of chief 

importance, many women figure in these novels. 

The sweethearts of heroes, Ethel,43Nettie,44 or 
• 

little Ann,45 exist mainly for the reaction of 

their lovers to love's influence. - Wells has 

either not cared to make his women characters 

particularly attractive or else he has not, in 

general, succeeded. The most beautiful im-

pression of a woman in all these books is one 

given with fewest details - that of the wife in 

The War with the Worlds, whose memory brought to 

her husband thoughts of "the old life of hope 

and tender helpfulness." 46 

40. 
41. 
42. 
43. 
44. 
45. 
46. 

The Island 0 f Dr. Hor ean 
The Fir st Men in the Moon 
The Food of the Gods 
Love and Ur. Lewlsham 
In the Days of the Comet 

p.82. 

39. 
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(c) Characters are never ridiculous 

or ignorant merely for Wells' enjoyment of the 

comic effect. Slovenly, lisping old Skinner,47 

brings tragedy by his character. ;J.'he apparently 

harmless little vicar48 with his philosophy of 

Hut in principio, nunc est et semper,1I must bear 

largely the responsi bili ty for the waste of all 

CaddIes' potentialities, - (Jaddles. who had eaten of 

the Food of the Gods. Wells laughs whole heartedly. 

but he never laughs only: he tells the truth about 

the results of apparently only comic mistakes and 
• 

wrongs. He has laughed wi th us at the Kippses. but 

the revelation of tragedy is only the more intense: 

is the good of keeping up 
the idyllic sham and pretending that ill-
educated. misdirected people 'get along very 
well'. and that all this is harmlessly funny. 
nothing more? You think I'm going to write fat, 
silly. grinning novels about half-educated, 
under-trained people and keep it up all the 
time, that the whole thing's nothing but 
funny! 

"As I think of them lying unhappily 
there in the darkness. my vision pierces the 
night. See what I can Bee! Above them, brood-
ing over them. I tell you there isa monster •••• 
It is matter and darkness. it is anti-soul. 
stupidity. My Kippses live in its shadow •••• 
But for that monster they might not be groping 
among false ideas and hurt one another so sorely 

47. The Food of the Gods 
48. Ope crt. 



and so stupidly; but for that, the glow-
ing promise of childhood and youth might 
have bad a happier fruition, thought might 
have awakened in them to meet the thought 
of the world, the quickening sunshine of 
literature pierced to the substance of their 
souls, their lives might not have been 
divorced, as now they are divorced forever, 
from the apprehension of beauty that we 
favoured ones are given - the vision of 
the Grail that makes life fine forever." 49 

3. style 50 

(a). The diction in these novels is 

simple and forceful. Most words used are of 
• 

Anglo-Saxon origin, and such words of foreign 

derivation as appear are almost always words 

so much used that only rarely would a high 

school student need to refer to a dictionary. 

in the books which deal with scientific 

wonders the diction remains simple and un-

technical - natural enough when one remembers 

that 'Yells takes his novel si tuations for 

granted instead of trying to give a scientifi-
51 cally convincing explanation. The words are 

forceful both because of their simplicity and 

because of their concreteness. Abstract words 

are infrequent, and when used are generally 

followed up by concrete imagery. Adjectives 
49. pp. 
50. Some details of style mentioned here,.,. are 

illustrated in the section on style in Chap. ItI. 
51. See p. 28. 



:. 

and verbs show the author's constant projection 

of himself into all he speaks of. This use of 

concrete terms and self-projection is so consistent 

through even the earlier novels that it is almost 

certainly not the result of an efr ort for a certain 

effect, but rather the result of Wells' way of 

seeing things. 

Sentence forms are varied, but a fairly 

short sentence is most frequent. Even when a 

longer sentence is used,there is never any dif-
• 

ficulty about the syntax. Parallelism is the 

most noticeable of the devices 1n Wells' sentence 

structure, though it is evident from the variety 

of sentences used that Wells does not VJork wi th 

any particular device in mind. Sentences are 

often joined by conjunctions, giving the effect 

of the author's thinking as he writes, instead 

his having thought out exactly what he wants 

to say before. This effect is intensified by 

the occasional use of brief ph!ases punctuated as 

sentences, and following complete sentences as if 

they were a bit of thought to be added on. Were 

there no deliberate intention to be meditative ' 

in style and to put the reader in the position of 

a meditator rather than that of a mere recipient 



of the author's finished thought, it would be 

simple enough for Wells to gather up all these 

loose phraees and incorporate them in .the com-

plete sentence Which they follow as after-

thoughts. 

A certain disinclination to make 

what he says appear to be all there is to. say 

on a subject is evident from the first in Wells' 

novels. In the earlier novels it .is formally 

indicated by the frequent use of dashes. Later, 
• 

beginning about the time of the more 

definite interest in analysis of 

Bome into use, and their use increases 

as the author's interest in increases. 

(b) These novels show .Wells' skill 

in giving strongly whatever impression he desires. 

Sometimes he does this by a massing of 

it is by this met pod , for instance, the t he ex-

presses all the disorder, selfishness, and fear 

of the multitudes in the fligl).t fr'om London, in 

The War of the Worlds. 53 In other instances 

Wells gives in a few suggestive words an im-

pression qUite as vivid: 

"The green hawks of change spread 
their darkling wings above thetr last stumbling 

52. fee p. 41). 
53. pp. 158-161. 



paces. So they fell. And awoke - lovers 
together in a morning of Paradise. Who can 
tell hoVi" bright the sunshine was to them, how 
fair the flowers, how sweet the singing of the 
birds. "54 

Pictures swiftly but impressively 

drawn sometimes embody the essentials of a 

whole tale, as, for instance, the 

picture embodies the change .,:hich comes over 

the world as the comet passes: 

"It is the memory of woman's very 
beautiful face and tear-bright eyes who went 
by me without speaking, rapt in some sweet 
purpose •••• Whither .this woman went I do not 
know, nor whence she came: I never saw her 
again, and only her face, glowing with that 
new and luminous resolve, stands out for me. "55 

(c) Dramatic effects are frequent 

in these novels. There is Ogilvy,56 all ex-

ci tement in his , efforts to secure a safe egress 

from their cylinder for the Martians, stricken 

down with the first flE-sh of remorseless 

heat ray. The moment when the tall fighting 

machines of the Uartians are seen, while the 

mind is yet filled with all the tumult and 

horror they have wrought, towering at last 

inactive in the dusk,57 or when the angel of 

Art58 is heard drawing in world tones 

54. In the Days of the Comet, Cosmopolitan, Vol. XLI, 433. 
55. cp. cit., p. 326. 
56. The War of the Worlds 
51. cit. 58. T e \';ot'rderful Visi t 



of sorrow where before he had knovm only the 

music of raptured delight, are moments one 

feels again and again after the book is closed. 

(d) Sat ire is · also frequent - ex-

frequent. One illustration will serve. 

"Graham learnt that University Extension 
still existed in a modified form. 'There is a 
certain type of girl, for example,' . said the 
Surveyor-General, dilating with a sense of his 
usefulness. 'with a perfect passion for severe 
studies - when they are not too difficult ,you 
know. Vre cater to them by the thousand. At 
this moment.!4 he said with a Napoleonic touch, 
-nearly five hundred phonographs are lecturing 
in different parts of London on the influence 
exercised by Plato and SWift on the love af-
fairs of Shelley. Haz1itt, and Burns.4"69 

(e) To be told that these books con-

tain passages of imagination and beauty is not 

necessary after having read only the few quota-

tions here given, with no thought of that pOint 

in their selection. 

(f) Within these works there is a 

growing tendency to analysis, in Wells' style. 

More and more he is searching the minds of his 

characters. This searching of thought fits in 

better with the more problematical novels of the 

second class, but even in these novels which do 

not deal with specific problems, Flells f inquiring 

state of mind is s·uch that he cannot please the 

reader who "likes everything in hard, heavy lines t 

59. When the Sleeper Wakes, p. 183. 



black and white, yes and no, because he does 

not understand how much there is ,that cannot 

be presented at all in that way •••• Mentally 

he to be built upon an invincible as-

sumption that the Spirit of Creation cannot 

count two, he deals only in alternatives •••• 

I do not see why I should always pander to the 

vulgar appetite for stark stories."60 

• 

60. A Modern A Note to the Reader, 
pp. VII-VIII. 
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CHRONOLOGICAL LIST OF NOVELS DEALING WITH SPECIFIC PROBLEMS 

1909 Tono-Bungay 

Ann Veronica 

1911 The New Machiavelli 

1912 Marriage 

1913 The Passionate Friends 

1914 The Wife of Sir Isaac Harman 

1915 The Research Magnificent 

1916 Brlt11ng Sees It Through 

1917 The Soul of a Bishop 

1918 Joan and Peter 



NOVELS DEALING WITH SPECIFIC PROBLEMS 

A. Concerning Theme 

Within the group of novels which deal 

with specific problems there are two classes ac-

cording to theme, one class comprised of novels 

which deal with problems of ownership, and the 

other class comprised of novels which deal with • 
the problems of the inner life of individuals. It 

so happens that the division is chronological, but 

it is not so sharp as the outline must make it ap-

pear. In books of the first class, Marriage and 

The Research Hagni fi cent t for instance, the theme 

of the individual inner life is important; and in 

all the books of the second class, problems of 

ownership are suggested and treated more or less 

fully. 

AS. 



NOVELS DEALING WITH PROBLEMS OF OWNERSHIP 

The chronological list of novels dealing 

with problems of ownership follows: 

1909 Tono-.Bu.ngaz 

Ann VerOni4& 

1911 The New Machiavelli 

1912 Marriage 

1913 The Passionate Friends 

1914 The Wife of Sir Isaac Harman 

1915 The Research Magnificent 



The novels dealing with problems of 

ownership center on two specific themes: viz. 
1 

ownership of property. and ownership of women. 

OWnership of Property 

'l'he novels under dis cuss10n deal Vii th 

the ownership of property through two main theses. 

(1) A proper adjustment of social diffi-

culties arising from property is not to be attained • 
by a fight of poor against rich. This the stories 

make clear in three ways: 

(a) The rioh are presented as human. and 

unconscious of wrong. Men who make vast sums of 

money figure as characters no more despioable than 

any other man who exercises his native powers in his 

work. Ponderevo with his huge farce, in rOnO-Bungey. 
is only a child playing Napoleon. He is even a 

wholly likeable and,in the end,a pathetic f1gure, 

for he is very full of boyish enthus1asm over his 

enterprise, and he loses very much of the finest in 

his life in the course of his pursuit of wealth. 

And after all he does not really cheat the world. 

1. tor explanation of the use of this term see p.56-. 



He helps "make trade", and he gives me dic ine seekers 

a harmless enough production, with a bracing name, -

51. 

two services the social order in which he l:hves strongly 

encourages. fir Isaac I1Qrman t unattractive character 

that he is, has worked untiringly and with "something 

of an artist's passion,,2 in making his business. 

Trafford, in :'ilarriage t pressed by the needs of his fam-

i1yand invited by economic conditions to make a fortune 

in business, is before his business venture the most en-

thusiastic of scientists, and after it, a type of .. 
socialist. This does not mean that the rich bear no 

b1eme for social conditions;3 they share the blame, 

but they are not, as a class, peculiarly evil. 

(b) 1.111i t u.nt socialist s are presented as 

lacking a definite and reasoned program. Ann Veronica 

is most detailed on this point. The Goopes, with their 

carved wood inscription 

"Do It Now"4 

apparent ly cannot say just what they want done t though 

it is clear that they do want it done without delay. 

Ann Veronica feels and is inspired by the impulse for 

ch&nge and the desire for reconstruction manifest in 

2. Tne V:ife of Sir Isaac Harman. 108. 
3. For e t Isaac an C as erson are declared to 

be in relation to their employees, !willfu11y and of-
fensively stupid-". The Wife of Sir Isaac Harman, p.225. 

4. Ann Veronica, p. 144. 



the meetings of the Goopes circle; she is unaffected 

in her interest by the fact that the circle is oomposed 

of "plain people r' , or faded people, or tired-looking 

people,,;5 But she cannot ignore the fact that they 

argue wi thout and oonsistenoy, and that they 

are screaming and striking at undefined wrongs instead 

of working wi th effeotive dignity toward a comprehen-

sive end. 
(c) The most effective sooialists are not 

among the olamorous poor, and their activity does 

not include a oampaign against the rich as a class. 

Remington in The New Machiavelli, Trafford in Marriage, 

stratton in The Passionate Friends, and Behham in 

The Research Magnificent are all men of education 

and of social standing. The Researoh Magnificent 

undertakes to show v.hy this is so: Benharnoomes to 

the belief that the repudiation of kings can be feas-

ible only as there are kingly individuals in society 

to take their place. Prothero, the lower class man, 

repudiates existing conventions and law, and plunges 

into excesses of freedom that work his own ruin; 

Benham, the aristocrat, repudiates existing conven-

tion and law, and restrains himself the more, that 

he may be true to his task of making a -higher order 

5. Ann Veronioa, p. 153. 



for humanity. 

(2) A proper adjustment of social diffi-

culties arising from property is to be attained 

only gradually, through the elevation of the general 

intelligence. This the stories make clear in two 

ways. 

(a) Socialists who expect to make im-

mediate sweeping changes are invariably disap-

pointed. They are disappointed by their own in- I 

ability to do more barely touch the great mass 

of wrongs. Remington6 imagines that his seat in 

Parliament will prove a place of power through 

which to reform amazingly; he finds it instead a 

place of limitations from which to learn the utter 

hopelessness of a program of sweeping change. Lady 

Harman7 fancies that her hostels for the tea-room 

girls will prove the solution of the working-girl 

problem; instead they furnish her a point of contact 

with the working girls which she begins to see 

the unlimited ramifications of that problem. 

when he runs in front of the soldiers' at 

Johannesburg in an impulsive attempt to stop a wrong, 

the seat of which is not at all in the present 

6. The New Machiavelli. 
7. The Wife of Sir Isaac Harman. 
8. Research i!i.agnificent. 



"Foolery". loses his own life and deprives the 

world of the service he has carefully f 'itted him-

self to render. 

Trafford feels that impulse for im-

mediate reform is not only futile but even vicious. 

" ••• ."e want to understand how people 
react upon one another to produce social conse-
quences, and you ask us to put it at once.into a 
draft bill for the reform of something or other. 
All our world over there is full of the confusion 
and wreckage of premature realizations. There's 
no real faith in thought and knowledge yet. Old 
necessity has driven men so hard that they still 
rush with a wild urgen·cy though she goads no more. 
Greed and hate. and if, indeed we seem to have a 
moment's breathing space. then the Gawdsaker tram-
ples us under •••• ·Re's the person who gets excited 
by any deliberate discussion and gets up wringing 
his hands and screaming, 'For Gawd's sake. let's 
do something now!' ••• . Oh!'Gawdsaking' is the curse 
of all progress, the hectic consumption that kills 
a thousand good beginnings."9 

(b) Socialists expecting sweeping changes 

are dis appointed by the unreadiness of the masses 

for great reforms. The true socialist in each of 

the books under discussion wants to bring a high 

order into society, to redeem it from its mUddle 

of "separated. undi scip1ine d 1i tt 1e people. all 

obstinately and ignorantly doing things jarringly, 
10 each one in his own way." But it is just such 

a muddle of little people that 

9. Marriage, p. 507. 
10. The New Machiavelli, Forum, Vol. XLIV. p. 375. 
11. Ann veronica. 



Remington,12and Lady in the crowds 

whom they had supposed ready to help. Remington 

finds that he cannot follow the will of the people 

who gave him his seat in if he is truly 

to serve the people themselves: 

"We Liberals know as a matter of fact -
nowadays everyone knows - that the monster that 
brought us into power has, among other deficiencies, 
no head. "14 

(b) The effective socialists resort to 

campaigns of education. Trafford15and Remington16 
• 

turn to writing, and Benham17would have done that 

had he lived. gives himself to the work 

of publishing, endeavoring to put the best books 

within the reach of everyone. ' . Remington formulates 

the idea back of this educational campaign as follows: 

"You see, I began in my teens by wanting 
to plan and build cities and harbors for mankind; 
I ended in the middle thirties by desiring only to 
serve and increase a general process of thought, a 
process fearless, critical, real-spirited, that 
would in its own time give cities, harbors, air, 
happiness, everything at a soale.and qualit¥ and 
in a light altogether beyond the match-striking 

12. 11he New Machiavelli. 
13. The Wife of Sir Isaac Harman. 
14. The New Machiavelli. Forum, Vol. XLV, p. 109. 
15. Marriage. 
16. The New Machia.velli. 
17. The Research MagiiUicent. 
18. The passionate Friends. 
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imaginations of a contemporary mind. "19 

OWne rship of Women 

The problem of of women is the 

dominant problem in all of the books dealing with 

problems of ownership, with the exception of Tono-

Bungaz and The Researoh Magnificent. In both of 

these it is of almost equal importance with the 

problem of ·of property. I use the term 

"ownership of women", taken from Wells' New Worlds 

for Old, to express all that these novels represent 

as wrong in the rela.t ion of women to their world. 

The woman problems are problems of ownership in two 

ways, - either women may be treated by men as pos-

sessions, or women may look upon themselves as 

possessions. Either a man may feel that a woman 

is filling her place in the world by merely giving 

herself to him, or a woman may feel that she is 

filling her place and reoeiving- her sustenance 

fairly by oarrying out the formal requirements of 

wifehood. 

These novels deal with the problem of 

the ownership of women in four ways: (1) by pre-

senting ownership of women as an eVil; (2) by 

5.6. 
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showing that ownership of women is not to be 

corrected by an antagonistic attitude of women 

toward men; (3) by that ownership of 

women is to be corrected by men's recognition of 

women as citizens and by women's recognition of 

themselves as citizens; and (4) by picturing 4deal 

relations, devoid of the element of ownerShip, as 

possi ble between men and women. 

(1) These novels present ownership of 

women as an evil fa) for men. This comes out in • 
the life of characters Who themselves wiSh to 

find fellowship and understanding in their wives, 

and who find, instead, a formal fulfillment of a 

wife's obligations, with an expectation of numerous 

attentions in return. The experiemes of Trafford 

in Marriage and of Benham in The Research 

are typical. Trafford, an enthusiastic young scien-

tist, loves and marries L1ar jorie Pope. He regards 

her as in every way his equal and has no thought 

any other life than that of .fellowship and of 

mutual responsi bility. Marjorie, on the contrary, 

is true to the old tradi ti on of ownership. She hal 

made herself Trafford's possession; she expects in 

return a position in and his supreme 

attention. Her expectation of the former leads 



her to disregard the fact that scientific research 

must suffer if means for social display are to be 

had; her expectation of the latter causes her to 

resent an interest that crowds out her image from 

Trafford's mind. and it makes tears and querulous-

ness and a sense of personal tragedy seem to her 

justifiable when Trafford can stay beyond hours 

in his laboratory, forgetting that she waits at 

home. This attitude on Marjorie's part comes near • 
to proving the ruin of Trafford's life, and is. 

indeed, the ruin of his scientific career. 

Sir Isaac Harman exemplifies the evil 

to men of the tradition of ownership of women, 

in another way. In his case it is he who is at 

fault. Sir Isaac conceives that Lady Harman's 

duty consists altogether in being a wife to him. 

long as she centers herself upon the performance 

of that one duty, he is ready to give her ri ch gifts, 

an elegant home. beautiful clothes, and abundant 

leisure, and is ready - all too ready - to take from 

her every responsibility and worry incident to life 

beyond their home. In making his Wife merely his 

possession and the recipient of his attentions, he 

611 .. 
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lose s 2.11 the fine enlargements of spirit that a 

real fellowship with :ler could give. He dies. a 

pinche d. hard • pit ifully grasping lit tIe man. v'hile 

lvtr. Brumley. with no right of possession whatever 

in Lady Harman, reaps the rich returns of a broad-

ened interest in society that her fellowship must 

bring to anyone who enjoys it. 

These novels present ownership of women 

as an evil (b) for women. Ann Veronica. in the 

book of that name, and 1,:ari on. in Tono-Bungay. 

suffer evil effects. the former from her father's 
• 

conception of her as a possession and the latter 

from her o\\n conception of herself as a possession· 

Ann Veronica is a young woman eager for 

knowledge and full of interested questionings con-

cerning the world. from which her father and her 

lover. are Hanning wish to shield her. Her father 

so limit s her chance for contact wi th the world and 

EO perSistently refuses to regard her except as a 

girl who must be restrained from all that would un-

fit her for conventional wifehood, and her lover 

so insi sts upon regardi ng her as a thing for worEhip 

and not for thought, that she breaks utterly away 

from them and comes near to the destruction of her 



possibilities through anarchism, in her reaction 

against conventionality. 

l'tlari-on is the coos e of he r own suffering. 

George Ponderevo would have made her his companion, 

but she can understand no relation with him save 

that of conventional wife. She lets him sacrifice 

his aspirations and degrade himself by a mere money-

making swindle to obtain the price she has put on 

herself. Then she marries him and enjoys the place 

she has won in society thereby. Her one responsi-

bility is met when she makes herself Ponderevo's 

wife. She loses, by her attitude, the love of 

her husband and all the broadening experience and 

all the opportunity for responsible service that 

would have been hers if marriage had meant to her 

an -equal joining of her life to another, instead of 

a purchase of position by allowing a husband's owner-

ship. 
The ownership of women is declared in 

these stories to bean evil (c) with regard to 

children. Where the husband insists upon a relation 

of ownership, the highest motherhood 1s preaented as 

impossible. Lady Mary Justin in The Passionate 

Friends and Lady Harman in 'l'he Wif e of Sir Isaac 

Harman both lack the deep love for their children 



that is possible to a woman like Ann Veronica, whose 

child is the result of a mutual devotion on the part 

of Capes and herself to the purpose of shaping together 

a new life. 

When it is the woman who regards herself 

as a possession, she is represented as likely to 

evade the responsibility of children altogether. 

in :L'onO-Bungay• has given what she must for 

her position; she has no sense of personal re-

sponsibility nor any purpose to make her want to 
• gi ve more. 

(2) . The novels under discussion hold out 

no hope for the correction of the tradition of 

ownership of women by an antagonistic attitude of 

women toward men. This comes out mainly in a nega-

tive way, though Miss I.Iiniver and the suffragettes 

in Ann Veronica illustrate positively the futility 

of antagonism. The raid on the House of Comnons, 

by participation in which Ann Veronica succeeds in 

getting herself into prison for a month, is char-

acterized and actually presented as "wild burlesque".20 

Miss Miniver who says; "We do not want the men, ••• we do 

not want them with their sneers and loud laughter. 

20. Ann Veronica, p. 243. 



Empty, silly, coarse brutes.";2l can only flounder 

in recriminations and impulsive activities to no endj 

While Ann Veronica, who says. "Don't you want the love 

of men? ••• I haven't a scrap of this sort of aversionJ"22 

eventually constructs an entirely ideal relationship 

with the man she loves. 

(3) These novels present two-fold 

solution of the evil of ownership of women: (a) 

men need to recognize women as citizens, and (b) 

women need to recognize themselves as such. This 

recognition of women as citizens is not so small a 

thing as giving them suffrage or economic inde-

pendence. It may include those things, but it 

is more comprehensive. It is a recognition of 

the individual responsibility of women to plan 

and think and act for themselves and for the good 

of society, just as binding as the responsibility 

of men to do those things. 

Ca) Ann Veronica23 represents the woman 

who feels strongly her own responsibility and is 

able to bring the man she loves to her view point. 

21. Ann Veronica, p. 186. 
22. Ope cit •. -p. 185-6. 
23. Ope cIt. , 



Capes at first determines not to marry her because 

his past life would make the marriage unconventional. 

He feels it would be unfair to her. She convinces 

him of her right to override conventions, to 

refuse the socially approved, lov.eless alliance that 

Mr. Manning offers her, and to put her life where it 

will count most, whatever her father and aunt, with 

their ideas of ownership of women, may think. She 

convinces Capes that he wrongs her, only when he . 

denie s her the right to decide for hersel:!. 

(b) Trafford24 represents the husband 

who recognizes woman's true sphere and is able to 

make a conventional wife into a mate. of 

endeavor a·nd disappointment and all but despair pre-

cede the happy culmination. At length, by a sojourn 

amidst the loneliness and dangers of a primitive coun-

try, where both work and suffer together for their 

daily subSistence, Trafford succeeds in making jorie 

know that she is not his dependent and possession, 

but his companion. He teaches her that her ex-

istence is not the simple one of being faithful to 

her marriage vows and reaping the rewards, but the 

complex one of an individual who must think and order 

!,1arriage. 



life for herself, and together with him for them 

both, and for whomever they influence. Marjorie 

is at last able to understand, when 'l'rafford says: 

"And you with me Marjorie - you with 
me! Everything I write I want you to read and 
think about. I want you to read as I read •••• 
Old ',fadge, 4 •• ,;:ou and I have got to march to-
gether •••• rnto this Labrador and into all the 
wild and desolate places of thought and desire, 
if men come you women have to corm too - and 
bring the race wit h you." 25 

(4) These novels picture ideal re-

lations between men and women as rare but pos-

sible·. 

(a) The existence of altogether ideal 

relationships between men and women is rare, 

because, besides the prevalent tradition of 

ownership of women, there are other hindrances 

to such ideality. .B'or example, (a)lif the 

relationship lacks openness, no amount of love and 

understanding can make it ideaJ.. Lady :Mary l!hrist ian, 

in The Passionate Friends, is the true mate to 

stratton, and she attempts to make her relationship 

with him ideal even after her marriage to Justin. 

The relatiom:hip breaks down entirely. The fur-

tiveness of the indulgence of love destroys the 

best elements in their fellowship. The same thing 

25. Marriage, pp. 496, 497, 504. 



is true in the case of Beatric Normandy and Ponderevo 

in Tono-Bungay. And in both cases the fine possi-

bilities of the lives of the woman seem wasted. 

Neither can do her work well, Lady Mary hampered 

by her alliance to Justin, and Beatrice by hers 

to Carnaby; and neither can become the mother of 

her true lover's children. The only thing that 

could have redeemed the relationship was marriage, 

in spite of difficulties. Cape s understoo d the 

hopelessness of any attempt to establish satisfactory 

relations between and Ann Veronica on any but 

an open basis. "You can't imagine ••• what a beastly 

thing a furtive love affair can says; and 

until he is ready to brave thO difficulties and take 

Ann Veronica openly to be his wife, he stays by his 

resolution that there shall be nothing to hide. 

(b)l If the relationship lacks passionate 

love it is not ideal. Remington and Margaret in 

The New Lfachiavelli marry because of a common so cial 

interest. There is satisfaction in working together 

for a time; but the lack of keen delight in each 

other keeps them a little apart, and as Remington 

26. Ann Veronica, p. 324. 
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q.eparm from tHose views upon which he and Hargaret 

first united, he cannot take her with him. 

cannot understand and enter into his changes, and 

sees in them deflections from the man she married 

him for. In the end their relation is utterly 

broken and a love which combines the fervor 

and the intellectual sympathy necessary for truest 

understanding, crowds !11argaret out of Remington's 

life. 

(C)l If th; relationship lacks eerious-

ness for either the man or the woman, it fails. 

Benham and Amand.a ,in The Research Magnificent, 

marry with an apparently satisfactory relationship. 

They love with all the fervor possible to youth, 

and they share interests and desires. But Amanda 

does not keep the high seriousness of Benham in 

their interests. travels with him to study 

the world, but to her the trip is more of a sight-

seeing, honey-moon expedition than a study. When 

he becomes absorbed in contemplation, she likes to 

play with her power to attract him his thought 

to herself. She does understand him when she will-, 

6.6. 

even Elees the necessi ty of his making his second 

tour of study unaccompanied by her; and she sends 



him away in a fine glow of devotion to the oause 

for whioh he. is giving himself, while she stays 

at home to beoome the mother of his ohild. But 

the seriousness of the thing irks her; she is soon 

ready to wi sh for his return even with his purpose 

unaooomplished, and eventually, denied that, she 

turns for oompanionship to a man who has nothing 

better to do than. t 0 give her the ' 'attent ion she 

oraves. . . 
(b) With these novels pioturing as they 

do so many fatal it is natural that 

they should afford few of entirely ideal 

relationship. The possibility of suoh ideal re-

lationship is implied, however, in the story of. 

every failure; and in two oases it is represented 

as, in all essentials, realized. The oases are 
27 those of Ann Veronioa and Cape s, and of Marjorie 

and Trafford. 28 Ann Veronioa end Capes start life 

together right; and with our final view of them, 

after four years of zmrried life, they are on the 

same terms of ideal understanding and love, and 

the work to which they have committed themselves is 

prospering. The faot t,hat they have had to marry 

27. Ann Veronica 
28. :·.1arriage 



outside of social sanction is unfortunate, but 

that has not proved an essential factor in their 

relationship. 

68... • 

Trafford and Mar jorie corm into an en-

tirely ideal relationship only after years together -

years, however, in which there has always been love 

and a struggle toward complete understanding. Even 

when the ideal relationship is attained, there is 

one slight circumstance that shows they will have 

to struggle to keep it. Marjorie has just bade 

adieu to all her old interest in things. She haa 

turned herself from the "flesh-pots" to a life of 

thought and social effort with her husband. she is 

ready to put all her powers with his into the making 

of his socialistic books. nut in that moment she "saw 

minutely and distantly, and yet as clearly and brightly 

as if she looked into a concave mirror, that tall and 

dignified study. a very high room indeed, With a man 

writing before a fine, long-curtained window and a 

great lump of Labradorite upon his desk 

before him holding together an of 

written sheets ••• knew exactly the shop in Oxford 

street where the stuff for the curtains might be ob-
29 taine d. " 

29. l;larriage, p. 509. 



NOVELS DEALING WITH THE PROBLEM': OF THE INNER 

LIFE OF THE INDIVIDUAL 

The chronological list of novels 

dealing with the problems of the inner life 

of the individual follows: 

1916 Mr. Brit1i!!B Sees It Throus:h 

1917 The Soul of a Blsholl 

1918 Joan and Peter 

69. 



The novels dealing with the problems 

of the inner life of the individual treat those 

problelIE in two ways: (1) by stressing the im-

portance of the inner life; and (2) by studying 

the element of religion in it. 

(1) These novels stress the im-

portance of the inner life of the individual 

(a) by making it the chief interest in the story. 

There are other important interests, it is true • 
• 

In all these books, particularly in Hr. Britling 

Sees It Through and in Joan and Peter, the world 

war has large place. The state of society at 

the outset of the war, England's blunders and 

delays, her offering of fine young life, her 

tragedy of bereavement, are topics of great in-

terest; but these topiCS are used in subordination 

to the ruling theme. Cultured, wholesome English 

life, as at IIIatching's Easy,30 and gay, frivolous 

English life, as in London,31 at the outset of the 

war, are vividly pictured; but the chief importance 

of both pictures so far as the books are concerned 

30. Mr. Sees It Through. 
31. Joan and Pe ere 



lies in their forming a background for the reve-

lation of the hearts of the characters. Through 

the stress of grief at the death of Hugh Britling, 

the author hastens on to the effect in Mr. Britling's 

life;32 he makes the strained ecclesiastical and 

domestic relations in "The Soul of a Bishop secondary 

to the problem of Scrope's religious life; and he 

studies education in Joan and Peter from the stand-

point, not of facts to be learned, but of inner 

life to be developed in the student. 

(b) These novels stress the importance 

of the inner life by representing the chief crises 

in the lives of characters as crises of the inner 

life. The great moment in the life of Letty, in 

Mr. Britling fees It Through, comes through her change 

of heart, not through the return of her lost husband: 

was possessed by a sense of ending 
and beginning, as though a page had turned over 
in her life and everything was new •••• 

"And so in the reaction of her emotions, 
Letty, who had gone out with he! head full of 
;nur der and revenge, came back tnrough the sunset 
thinking of pity, of the thousand kindnesses and 
tendernesses of Teddy that were, after all, perhaps 
only an intimation of the limitless kindnesses and 
tendernesses of God." 33 

32. ;.!r. Bri Sees It Through. 
33. pp. 



The chief crisis in Hr. Brittling's 

life is a crisis of the inner life: 

"It was 8S if he had been groping all 
this time in the darkness, thinking himself 
alone amidst rocks and pitfalls and pitiless 
things, and suddenly a hand, a firm strong hand, 
had touched his own. And a voice within him 
bade him be of good courage. was no 
magic trickery in that moment, he was still 
weak and weary, a discouraged rhetorician, a 
good intention ill-equipped; but he was no 
longer lonely and wretched, no longer in the 
same world with despair. God was beside him 
and within him and about hiql •••• . rt was the 
cruc ia1 moment of Br it ling's lif e. It 
was a thing as as the passing of a 
cloud on an April morning; it was a thing as 
great as the first day of creation." 34 

The crisis in the life of Scrope 

in The foul of a Bishop is similar: 

"He sat very still in the sunset 
peace, with his eyes upon the still mirror 
of the waters. The que stion seemed to fill 
the whole scene, to wait, even as the water 
and sky and the windless trees were waiting ••• 

"And then by imperceptible degrees 
there grew in mind the persuasion that 
he was in the presence of the living God. 'l'his 
time there was no vision of angels nor stars, no 
snapping of bow-strings, no throbbing of the heart nor 
change of scene, no magic and melodramatic drawing 
back of the curtain from the mysteries; the water 
and the bridge. the ragged black trees. and 
a distant boat t'ba t broke the si Ivery calm wi th 
an &rrow of black ripples, all these things were 
still before him, But God was there too. God 
was everyv'Ihere [l bout him. This persuasion was over him 
add about him; a dome of protection, a power in his nerves, 

34. Mr. Britling Sees It Through, pp. 438-9. 



a peace in his heart. It was an exalting 
beauty; it was a perfected conviction •••• 'l'his 
indeed was the coming of God, the real coming 
of God. For the first time Scrope was a b-
solutely sure that far the rest of life he 
would possess God. Everything that had eo 
perplexed him aeeI!le d to be cle ar now, and 
his troubles lay at the foot of this last 
complete realization like a litter of dust 
and leaves in the foreground of a sunlit, 
snowy mountain range." 35 

(c) These novels stress the importance 

of the inner life of the individual by making 

the solution of its problems lead toward a solu-

tion of all society's problems. It is in the 
, 

solution of the problems of his inner life that 

the individual finds his inspiration for making 

the world a better place. l!'rom Mr. Britling's 

emotional experience comes this promise of good 

to •• , 'never had he felt so invincible 

a conviction that the f pitit of God was in him, 

and that it fell to him to take some part in 

the establishment of a new order of living upon 

the earth. "36 

There is, likewise, this promise from 

ScrOpe : 

"Always now it sh all be the truth ae 
near as I can put it. Always now it shall be 

35. The Soul of a Biehop, pp. 297-8. 
36. Mr. Britling fees It Through, p. 437. 



the service of the common weal as well as I can 
do it. I will live ending of all false 
kingship and priestcraft,. for the eternal growth 
of the spirit of man." 37 

(d) These novels stress the importance 

of the inner life by the formulation of the idea of 

tbat importanoe in the thought of charaoters who 

have come to feel it. For example, Oswald 

thinks to himself as follows: 

"The essential self of him was not 
this thing that spun about in life, that felt 
and reflected the world. that missed so acutely 
the two dear other bubbles that had ciro1ed 
about him so long and tmt had now left him to 
eddy in his backwater while they hurried off 
into the midstream of life. His essential 
self, the self that mused now, that had strug-
gled up through the egotisms of youth to this 
present predominance, was something deeper 
and tougher and more real than desire, than 
exoitement. than pleasure or pain.,,38 

Mr. Br it ling says: 

"Religion is the first thing and 
the last thing, and until a man has found God 
and been found by God, he begins at no be-
ginnings, he works to no end. He may have 
his friendships, his partial loyalties, his 
scraps of honour. But all these things fall 
into place and life falls into place only with 
God." 39 

2. novels make an emotional 

or religious experienc e the basis of the solution 

of the problems of the inner life. 

The Soul of a BiShOt§ p. 336. 
Joan and Peter, p. 2. 

'llhia experience 

37. 
38. 
39. Mr. Britling Sees It Through, p. 442. 



is mpthing more nor less than the coming of the 

individual into harmony wi-th an undefined purpose 

:I5. 

working through society. According to these novels 

religion, for so it is most convenient and most in 

accord with Well's own terms to speak of all that 

makes up this emotional experience, is (a) individ-

ualistic, (b) non-theological, and (c) purpose-

informing. 

(a) These novels represent religion 

as a matter of the individual life and hence some-

thing to be attained for each man by hims elf. Any 

knowledge of God that counts is a personal, intimate 

knowledge, never an accepted theory. When Mr. 

Britling comes at last to the solution of his prob-

lems in the knowledge of God, it is in 'just such a 

personal, intimate knowledge: 

"But hitherto God had been for him a 
thing of the intelligence, a theory, a report, 
soroothing told about but not realized ••••. !Jr. 

thinking about God hitherto had been 
like some one who has found an empty house,very 
beautiful and pleasant, full of the promise of 
a fine personality. And then as the discoverer 
makes his lonely. curious explorations, he heara 
downstairs, dear and friendly, the voice of the 

er coming in." 40 

The Bishop realizes, after his own 

40. Hr. Britling 8ees It Through, p. 439. 



great experience, the necessity of an individual 

religion. He, who has been priest to the mUl-

titudes before, is 4isappointed now at his family's 

readiness to accept his religion as theirs, and dis-

concerted at the temptation to a renewal of priest-

hood such readiness puts in his way: 

"He was diesatisfie d wi th t.h1.8 uncon-
ditional agreement. Why could hot his wife meet 
God as he had met God? Why must Miriam put the 
fantastic question - as though it was not for 
her to decide: 'Are we still Christians?' And 
pursuing this thought, why couldn't Lady Sunder-
bund set up in religion for herself without 
going about the world seeking for a priest and 
prophet. Were women Undines who must get 
their souls from mortal men? And who was it 
tempted men to set themselves up as priests? 
It was the wife, the disciple, the lover, who 
was the last, the most fatal pitfall on the 
way to God." 41 

The Bishop gives up his place in the 

church and finally even the plan to start a 

chapel of his own) because of his realization 

of the need of individualistic rather than 

specialized religion: 

"Any chapel was impossible. It 
is just this specialization that has been 
the trouble wi th religion. -It is just this 
tendency to make it the business of a special 
sort of man, in a special sort of building, 
on a special day - Every man, every building, 
every belongs equally to God." 42 

In Joan and Peter, it is easier for 

41. The Soul of a Bishop, p. 339. 
42. Ope cit., p. 329. 



Peter, who has never had a specialized religion 

thrust upon him, to come to a personal conviction 

of God's nearness than for Oswald, to whom the 

name of God is a name. "battered out of all 

value and meaning." 43 

(b) Because religion is intimate and 

individual, theology has nothing to do with the 

essence of it. This the novels bring out in two 

ways, (a) 1 by the disavowal of the importance of 

theology by the charaoters of truest religious 

experienoe, and (b,l by the disagreement .of the 

results when these oharaoters try to formulate 

their beliefs. 

(a) 1 When Mr. Bri tling discourses 

to Letty of what God means for the world, she 

brings up the problem of the existence of evil: 

"But he must let these things happen. 
Or why do they happen?" 

"No", Brittling, "It is the 
who must answer that. They have been 

extravagant about God. They have had silly 
absolute ideas ••.•. But it's your teachers and 
oateohisms have set you 

Bishop Scrope finds concern about 

theological perplexities falling from him when 

God becomes real to him: 

43. Joan and Peter, p. 593. 
44. Mr. Britling fees It Through, p. 406. 



"'God is God', he whispered to 
himself, and the phrase seemed to him the 
discovery of a sufficient creed." 45 

He finds himself not aided but 

hampered by theology when he considers giving 

his message to others. 

" ••• one cannot run through the 
world crying, 'The Kingdom of God is at hand'. 
Men's minds were still so filled with old 
theological ideas that for the most part they 
would understand by that only a fantaiy of some 
great coming of angels and fiery chariots and 
judgment s, and hardly a soul but woul d doubt 
one's sanity and turn sorrowfully 

In Joan and Peter, when Joan wants 

Peter to explain his new faith to her, to tell · 

her whether his God in the Heart and God in the 

Universe are one, he answers: · 

"We don't know. All the waste and 
muddle in religion is due to people arguing 
and asserting that they are the same, that 
they are different but related, or that they 
are different but opposed. And so on and so 
on. How can we know? need is there 
to know? In view of the little jobs we are 
doing. Let us leave it at that." 47 

(b)l It is a significant implication 

of the non-essential nature of theology that 

no two characters in these books make the same 

formulation of their apparently equally valid 

religious experiences. Mr. Britling talks of hie 

45. The Soul of a Bishop, p. 301. 
46. Ope Cit. ,p. 305. 
47. Joan and Peter, p. 580. 



finite God 'who is not the ruler of the universe: 

Scrope's God is only God, our King, 

but QtherViire unknown to us so long as we are 

men; Peter visualizes his God and thinks of 

him as the "Old Experimenter"; and Oswald cannot 

find a name, not even a metaphor to express his 

belief; he can only think to himself of the 

Nameless, the Incomprehensible. 

(0) These novels present the religious 

experience as consistently purpose-informing. 

The moment a man gets into close touch and harmony 

with that which gives purpose to the world, that 

moment he is eager to find his own task in the 

workine; out of the purpose, and to put his soul 

and body into its performanoe. Boredom and drift-

ing are over, living begins in splendid earnest. 

Mr. Brit ling, shaken by grief for the 

los s of Hugh and by the sense of his own futi1i ty, 

grasps gladly at the new purpose: 

"Of course I must write about Him. 
I must tell all my world of -Him. And before 
the coming of the true King, the inevitable 
King, the King who is preeent whenever just 
men foregather, this blood-stained rubbish of 
the ancient wo rId, these puny kings and tawdry 
emperors, these wily politicians and artful 
lawgivers, these men who claim and grab and 
trick and compel, these war makers and op-
pressors, will presently shrivel and pass -
like paper thrust into a flame." 48. 

48. !U-. Britling Sees It Through, p. 442. 



Scrope's thoughts turn to purpose as 

soon es God's reality becomes entirely clear to 

him. He is thinking of sorne service to render: 

"To live and serve God's kingdom on 
earth, to help to bring it about, to propogate 
th.e idea of it, to establish the method of it, 
to incorporate all that one made and ell that 
one did into it s groldng reality, was the only 
possible life that could be lived, once that 
God was known. 

"He sat with hands gripping his knees, 
as if he were holding on to his idea. 'And now 
for my part', he whispered, brows knit, 'Now for 
my part.'" 49. 

Peter, who has tasted of the gayest 

of Cambridge life and who has felt his early years 

wasting, talks in a new strain after his religious 

expe ri ence: 

"I have been in the world now, Nobby, 
for five-and-twenty years, and I am only be-
ginning to suspect the wonder end beauty of the 
things we men might know and do. If only we 
could get our eyes and hands free of the old 
inheritance. What has mankind done yet to 
bOBst about'? I despis e human his tory - be-
cause I believe in God. Not the God you 
don't ap9rove of, Nobby, but in my Old Experi-
menter, whom I confess I don't begin to under-
stand, and in the far-off eternal scheme he 
hides from us and which he means us to develop 
age by age. Oli! I don't understand him, I . 
don't begin to him; he's just e figure 
for what I feel is reality. But he is right, 
he is wonderful. And instead of just muddling 
about over the surface of his universe, we have 
to get into the understanding of it to the very 
limits of our ability, ,to liV; utmost and 
do the intensest best VI e can. """ 

49. 
50. 

The Soul of a Bis hOt' p. 004. 
Joan and Peter, p. 76. 
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Oswald does not find a definite pur-

pose in his religion, but he does find the mo-

tivating power for whatever achievement may be 

before him: 

" •••• it was by this, by this 
Nameless, this Incomprehensible, that he lived 
and was upheld. It did so uphold him that 
he could go on, he knew, though happiness were 
denied him, though defeat and death stared him 
in the face." 51 

51. Joan and Peter. p. 593-4. 
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NOVELS DEALING WITH SPECIFIC PROBLEMS 

B. Concerning Matters of Construction 

I shall consider matters of construction 

in the novels dealing wi th specific problems under 

thl'ee heads: (1) Incident, (2) Characters, (3) 

Style. 

(1) Incident in the novels dealing 

with specific problems is abundant. There is 
.. o .,... 

none of the lack,. of the devi ce for covering 

lack of incident that is characteristic of 

the novels previously discussed. However, 

incident is still of secondary imports,nce. 

It is determined by its significance for the 

main theme and is subordinated to it. This 

does not detract from the int erest of the in-

cidents themselves: it only makes them the more 

interesting because of the close relation to the 

absorbing theme. 

(2) Cha.racters 

(a) In t he novels dealing wi th 

specific problems, individual characters are 

of more importance than in the novels dealing 

with general social interests. This is 
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necessary because in the novels now und.er 

discussion the chief characters are grap-

pling with problems, while in the novels 

of the first division the characters were 

primarily objects through which the author 

observed society. 

(b) The main characters in the 

novels dealing with specific problems are 

men or women who think. This fact, as well 

as the importance of the characters for the 

theme of the book, insures a close characteri-

zution at the hands of Wells, who loves people 

who think instead of "muddling", and who seeks 

eagerly to understand the processes of men's 

thoughts. Because they think for themselves, 

the characters are unconventional. 

(c) The main characters in these 

novels, though strong and thoughtful, are 

struggling characters. In all this group, 

much higher in general tone than the characters 

of the novels of general social interest, there 

is still no hero, no paragon. Every man -

Trafford, Mr. Britling, the Bishop - blunders 

and, for all his dignity, shows somewhere his 

intimately human side. There is no character • 

S3. 



when Wells is through with him, but has revealed 

a want within himself that puts him, whatever 

his position, within the bounds of our intimacy 

and sympathy. But best of all, none is con-

tent; all are struggling, putting nerve and 

sinew into an effort, which, though at times 

undefined, is always far above a mere seeking 

for present and selfish gratification. Even 

the God that the latest characters come to know 

is a struggling God. 

(d) The ckaracters in these novels 

are developing characters. In some cases, for 

example, in Tono-Bungay, mha Research Magnificent, 

and Joan and Peter, the chief characters are dealt 

with from childhood; in other cases where the 

characters are adult when the story opens, they 

pass through phases of development in the course 

of the story. For example, Trafford and Marjorie, 

Ann Veronica, Lady Harman, Mr. Britling, and Scrope 

are all significantly ohanged men and women when 

Wells turns from them. 

(e) Important characters in these 

novels are sometimes women; places of chief 

importance, however, are given to women only in 

two novels: Ann Veronica and The Wife of Sir 

Isaac Harman. In most cases in these novelS, 



just as in the novels dealing with general social 

interests, the chief characters are men, and, as 

before, many of them have scientific training. 

The men of these books have a tendency, however, 

in their attempt to solve problems, to turn from 

science or whatever else their work may be, to 

authorship or educational work. Remington,51 

Brit1ing,55 and 

scrope,56 all want to write their solutions of 

problems, and stratton57 and Oswald58are con-• 
cerned with educational projects. 

Another feature of the personnel of 

these books, particularly interesting to the 

student of ITel1s' religious ideas, is use 

of a Bishop in !he Soul of a Bishop as a chief 

character. Though practically every novel has 

its clergyman, it is only in this book and in 

The Wonderful Visit out of all Wells' long list 

of novels, that a clergyman is presented as 

sincerely thoughtful; it is further interesting 

51. The New Machiavelli 
52. Ann Veronica 
53. Marriage 
54. The hesearch Magnificent 
55. Mr. Britllng Sees It Through 
56. The of a Bishop 
51 The Passionate Friends 
68 : <10&1 and Pet Or. 
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to note that in both these cases considerable 

conversion was necessary to make the clergyman 
. . 

into a serious character. 

(f) books present 

altogether worth knowing, and they present them 

in such a way that the reader does know them. 

The characters are worth while because they 

are interesting personalities, because they are 

faithful reflectiQnBof strength and weak-

ness of human nature. because in their character 

as thinkers they inspire thought in the man who 

learns to know them. and because their fineness 

and their humanity are so blended as to make the 

reader love them and delight to call them about 

him in memory. 

Wells evidently remembers his own 

characters, for, while he never gives a character 

a place of importance in a second book, he does 

occasionally mention a character as an old ac-

quaintance, in a later book. . For instance. Miss 

Summersly satchel and Lady Mary Jueti'll :' of The 

PaSSionate are mentioned in The of 

Sir Isaac Harman; Capes and Ann Veronica of Ann 

Veroniaa am mentioned in Marriage; Carnaby and 

Beatric '3 Normandy of Tono-Bungay are mentioned 



in The New Machiavelli. 

(g) These books present many characters 

humorously conceived, though at the same time oc-

cupying a serious place in reference to the theme. 

For example. in Plessington and 

Mr. Pope are characterized with a delightful 

humor. yet in reference to the main theme Aunt 

Plessington represents a class of would-be 

reformers who are positive hindrances to any 

constructive solution of socialistic problems, • 
and Mr. Pope represents a type of husband and 

who sends out from his home children 

whose existence in his capricious monarchy has 

ill-fitted them for clear-thinking citizenship 

in a democracy. 

The humorous touches in characteriza-

tion are so true to life as to be irresistible. 

The reader who is offended at Wells' themes, at 

his vigorous style. or at his eVident purpose 

must still enjoy these books for the humanity 

of the characters. No book is an exception 

in this matter; but by way of illustration I 

shall refer again briefly to Aunt Plessington, 

and a more extended reference concerning 

Ur. Pope. 



• 

An illuminating on the 

character of Aunt Plessington is furnished by 

the effect of her visit upon the easy-r-oing 

family at the vicarage: 

"Next morning an atmosphere of 
getting on and strenuosity generally pre-
vailed throughout the vicarage. The 
Plessingtons were preparing a memorandum 
on their movement for the "Reformer's 
Year Book", every word was of importance 
and might win or lose adherents and sub-
scribers, and they secured the undisturbed 
possession of the drawing-room, from which 
the higher notes of Aunt Plessington's 
voice explaining the whole thing to Hubert, 
who had to write reached, a spur 
to effort, into every part of the house •••• 

. "Later in the day the widening 
circle of aggressive urgency reached the 
kitchen, and at two the cook gave notice 
in order, she said, to bett er herself." 59 

A reverieof Ur. Pope's serves, 

as to many reveries in these books, to make 

possible an intimate 

"Mr. Pope had fallen into a pleasant 
musing; several other ripe old yarns, dear 
delicious old things, had come into his mind 
that he felt he might presently recall when 
this unavoidable display of accomplishments 
was overpast, and it was with one of them 
almost on his lips that he glanced across at 
his guest. He was surpr ised to see !,:r. Magnet's 
face transfigured. He was sitting forward. 
looking up at Harjorie, and he had caught some-
thing of the expression of those blessed boye 
who froth at the feet of an Assumption. For 
an instant J.!r. Pope did not understand • 

59. Harriage, pp. 85-6. 
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"Then he understood. It was 
r.Iurjorie! He had a twinge of surprise, and 
glanced at · his own daughter as thouf'h he 
had never seen her before. He perceived 
in a flash the first time that this trouble-
some, clever, disrespectful child was tall 
and shapely and sweet, and indeed quite a 
beautiful young He forgot his 
anecdotea. His being was suffused with 
pride and responsibility and the sense of 
virtue rewarded. He did not reflect for 
a moment th<.l.t Mar.iorie embodied in almost 
equal proportions the very best pOints in 
his mother, and his mother-in-law, and 
avoided his own more salient characteris-
tics with so neat a dexterity that from top 
to toe, except for the one matter of colour, 
not only did she not resemble him but she 
scarcely even alluded to him. He thought 
simply that she was his daughter, that she 
derived from him, that her beauty was his. 
She was the outcome of his meritorious pre-
parations. He recalled all the moments when 
he had been kind and indulp'ent to her; all 
the he had paid for her; all the 
stresses and trials of the coachbuilding 
collapse, all the of his specu-
lative adventnres, became things he had faced 
patiently and valiantly for her sake. He 
fJrgot the endless times when he had been 
viciously cross with her, all the times when 
he had pished and tushed and sworn in her 
hearing. He had on provocation and in spite 
of her mother's protests slapned her pretty 
vigorously, but such things are better 
nor di d he recall how bitterly he had opposed the 
college education which had made her now so clear 
in eye and thought, nor the shindy, 
only these months since, about the identical 
green dress in which she now stood delightful. 
He forgot these petty details, as an idealist 
should. There she was, his daughter. An 
immense benevolence irradiated his soul - for 
Marjorie - for Magnet. · His eyes were suf-
fused with a not ignoble tenderness. The man,' 
he knew, was worth at 1eust thirty-five thousand 

a discussion of investments had made 
that clear, and he must be making at least 
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five thousand a A beautiful girl, a 
worthy man! A good fellow, a sound good 
fellow, a careful fellow too - as these 
fellows went! 

"Old Daddy would his treasure 
course. 

"Well, a father must learn resignation, 
and he for one would not stand in the way of his 
girl's A day would come when, very 
beautifully and tenderly, he would hand her over 
to Magnet, his favorite daughter to his trusted 
friend. 'Well, my boy, there's no une in all 
the world - , he would begin. 

"It would be a touching parting. 
'Don't forget your old father, Maggots,' he 
would say. At such a moment that quaint nick-
name would surely net be resented •••• 

"He reflected how much he had always 
preferred Marjorie to Daffy. She was brighter -
more like him. Daffy was unresponSive, with a 
touch of bitterness under her tongue •••• 

"He was &lready dreaming he was a 
widower, rather infirm, the object of Magnet's 
and Marjorie's devoted care, when the song 
ceased, and the wife he had for the purpose of 
reveries just consigned so carelessly to the 
cemetery proposed that they should have a little 
game that everyone could play at." 60 

3. Style 

(a) As to form 

(a)l In the matter of diction, the 

novels dealing with specific problems d.iffer in no 

essential from those dealing with general fiocr1al 

For all his vast amount of intervening re&ding, and 

for all his vari&tions in subject mutter, Wells has 

60. !.!arriage, pp. 40-2. 
61. See p.41. 



advanced all the way from the writing of hie 

first simply-planned books, to the writing of 

books that involve closest psychological studies, 

with a simple and concrete diction. The words 

are still mainly Anglo-Saxon, or, when of foreign 

derivation. words in common usage. 1'he old 

habit of conceiving and expressing ideas in 

such a way as to call up images. of following 

abstract terms with illuminating concrete ex-

pressionB. still prevails. To emphasize this 

latter point. I have selected at random brief 

passages from Marri age and from Mr. Bri tling 

Sees It Through. - passages in Which the char-

acters are undergoing some of Wells' psycholog-

ical diseection. and in which. if anywhere. we 

should expect to find abstractions. 

"Beneath that realization and carry-
ing it. as a river may carry scum, was a sense 
of herself as something deeper, greater, more 
enduring than mountain or wilderness or sky, or 
any of those monstrous forms of nature that had 
dwarfed her physical self to nothingness • ••• 

"Wnat was that reality? What was 
she herself? She became interested in framing 
en answer to that, and slipped down from the 
peace of soul she had Her serenity 
gave way to a reiteration of this question, 
reiteration increasing r:-nd at last oppressing 
like the snowflakes of a storm, perpetual 
whirling repetitions that at last confused her 
and hid the sky." 62. 

62. Marriage, pp. 473-4. 
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"She had never expected to find 
herself tied by her affections to a man 
with whom she disagreed, and who went con-
trary to her standards, very much as if she 
was lashed on the back of a very nice ele-
phant that would wince but not obey the goad. "63 

(b)l In the matters of sentence 

structure, too, the novels of the second divi-

sion are es sentially like those of the first. 64 

In the novels of the second division the use of 

dashes and asterisks is, in general, more fre-

quent. '\!,'ells finds the asterisks part icularly 

convenient in his long passages of thought-

analysis; and he uses them with extremely good 

effect in passages suggestive of emotion. often 

by means of asterisks Wells saves a situation 

from passing into sentimentelity, without the 

effect of an abrupt ending. 'l;he asterisks 

skillfully used, particularly in the latest 

books, point out all sorts of by-paths to the 

reader's imagination, thus adding in no small 

measure to the pleasure of the reading. 

(c)l Wells' paragraphs are usually 

of moderate length, though frequently short. 

or a feeling of the high point in 

the thought, is often conveyed by the use of 

the single sentence - paragraph, or, infrequently. 
63. Mr. Br it ling See s It Through,. p. 393. 
i4. See Chap. II. p. 



by the use of only a phrase punctuated as a 

paragraph. 

Ib) As to effect. 

(a)l The novels dealing with 

specific problems are in a vigorous, 

masculine style. Every book moves along as if 

it were manipulated by a clear-thinking. ex-

-tremely energetic, and sometimes rather im-

patient man. There is no evading of prob-

lems, no straying off into unimportant situa-

tions, no gratifying of idle curiosity con-
• 

cerning insignificant details. situa-

tiona - and these books present plenty of them -

are handled without sentimentality. 

when the emotion has been prepared for and sug-

gested, the scene oloses at onoe. Instnnce. 

the only words given from Ur. Britling' s night 

of mourning for Hugh are these: 

"Yr will work tomorrow again,' whis-
pered Mr. Britling. 'but tonight - tonight ••• 

is youre •••• 0a.n you hear me. can you 
Your father ••• who had counted on you • 

••• "65 

Sometimes the cha.racters experiencing 

the emotion scene from too much sentiment 

by saying quite matter-of-fnct things to cover 

the stress of their .motions. .tor example. 

Joan sitting by Peter, dreaming of days to come 

65. Hr. Brltl1ng It Throug-h, p. 380. 



and feeling new purposes stirring wi thin her-

self, is deeply moved: 

Petah', her lips said silently. 
Her heart swelled; her hands tightened. fhe 
want ed to kiss him •••• 

"Then in a whim of reaction she 
was moved to mockery. 

,,' Do you feel so very stern and 
strong, dear Petah?' she whispered close 
to his shoulder." 66 

(b) I These novels, though written 

in vigorous style, contain passages of truest 

t enderne ss • 'llhe · understanding att i tude of 

the author mingles with his clear sense. .l!'or 

example, the mixture of matter of fact and of 

tenderness in Mr. Britling's recollections of 

Herr Heinrich is characteristic. Mr. Britling 

recalls the curious, spectacled little figure, 

the homely details of Heinrich's simple life, 

his vast enthusiasms for Ido or Esperanto and 

for indexing, and his aversion picnics, which 

perplexed his Hagen: then Mr. Bri tling goes on 

with a tenderness the more impressive for these 

simple, half-humorous recollections: 

"That story was over - just as 
Hugh's story was over. l'hat first volume 
would never now have a second and a third. 
It ended in some hasty grave in Hussia. The 
great scheme for marginal indices would never 

66. Joan and Peter, p. 586. 



be patented, the duets the pianola would 
never be played again. 

"Imagination glimpsed a little figure 
toiling manfully through the slush and snow of 
the Carpathians; saw it staggering under its 
first experience of shell fire; set it amidst 
attacks and flights and fatigue and hunger and 
a rush perhaps in the darkness. guessed at the 
wounding blow. 11hen came the pitiful pilgrimage 
of the prisoners into captivity, captivity in a 
land desolated, and embittered. 
vame wounds wrapped in filthy rags, pain and 
want of occupation, and a poor little bent 
and broken Heinrich sitting aloof in a 
compound nursing a mottifying wound •••• 

"He used to sit in a peculiar atti-
tude with his arms crossed on his crossed legs, 
looking slantingly through his glasses •••• 

"fo he must have sat, and presently 
he lay on some rough bedding and suffered, 
unattended, in infinite lay 
motionless and thought at times, it may be, 
of i,iatching's Easy and wondered what Hugh 
and '.1.'eddy were doing. Then he became fevered, 
and the world grew bright - coloured and 
fantastic and ugly for him. Until one day an 
infinite weakness laid hold of him, and his 
pain grew faint and all his thoughts and 
memories grew faint - and still fainter •••• "6' 

Ic)l Vigorous rather than beautiful 

is the best general term of characterization for 

the style of these books; but beauty is abundantly 

present, quite as abundantly pr.es :;nt as possible, 

indeed, without making itself so prominent as 

to call attention to itself at the expense of 

the novel as a whole. Long descriptions of 

natural surroundings or of personal appearances 

67. Bri tliru;; Sees It Through, pp. 423-4. 

95. 



and any other such passages, like pictures in-

serted only for their own sake, are conspicuously 

absent: but an imaginative word, a delicate, 

meaning touch, or a comparison opening out great 

vistas occurs again and again, always naturally, 

as an inseparable part of the whole. Because 

the beauty is so inv.'oven with the whole, 1 shall 

trust to the quotations here given for other 

purposes to have convinced the reader that these 

novels prove wells1 possession of "the gift of 

the creative and illuminating phrase which alone 

justifies writing." 68 

68. Marringe, p. 409 
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APPENDIX A 

"All this world is heavy with the promise 
of greater things, and a day will come, one day in 
the unending succession of days, when beings, beings 
who are now latent in our thoughts and hidden in our 
loins, shall stand upon this earth as one stands upon 
a footstool, and shall laugh and reach out their hands 
amid the stars." The of the Future, p. 60 (1902) 

"For surely the greatness of life is still 
to corne, it is not in such accidents as mountains 
or the sea. I have seen the splendour of the moun-
tains, sunrise and sunset among them, and the waste 

of sky and sea. I am not blind because 
I can see beyond these glories. To me no other 
thing ie credible than that all the natural beauty 
in the world is much rmterial for the im-
agination and the mind, so many hints and sugges-
tions for art and creation. Whatever is, is but 
the lure. and symbol tQward what can be willed and 
done. Man lives to make - in the end he must make. 
for there wi 11 be nothing else left for him to do. 
And the world he wi 11 make - after a thousand years 
or so! 

"I; at least, can forgive the loss of all 
the accidental, unmeaning beauty that is going for 
the sake of the beauty of fine order and intention 
that will come. I believe - paSSionately as a 
doubting lover believes in his mistress- j in the 
future of mankind. lilld so to me it seems altogether 
well that all the froth and hurry of Niagara at last, 
all of it, dying into hungry canals of intake, 
should rise again in light and power, in ordered and 
equipped and proud and beautiful humanity, in cities 
and palaces and the emancipated -souls and hearts of 
men." The FUture in America, pp. (1906) 

"Man sti],l goes to war against himself, 
prepares fleets and armies and fortresses, like a 
sleep-walker who wounds himself, like some infatuated 
barbarian who hacks his own limbs with a knife. 

"But he awakens. • •• 



"And this man, this wonderful child of 
old earth, who is ourselves in the measure of our 
hearts and minds, does but begin his adve'nture now. 
Through all time henceforth he does but begin his 
adventure. This planet and its subjugation is but 
the dawn of his existence. In a little while he 
will reach out to the other planets, and take that 
greater fire, the san, into his service. He will 
bring his solvent intelligence to bear upon the 
riddles of his individnal interaction, transmute 
jealousy and every passion, control his own uni-
verse, select and breed for his embodiment a con-
tinually fairer and stronger and wiser race. what 
none of us can think or will, save in a disconnected 
partiality, he will think and will collectively. Al-
ready some of us feel our merger with that greater 
life. There come when the thing shines 
out upon our thoughts. in the dark sleep-
less solitudes of night, one ceases to be so-and-so, 
one ceases to bear a proper name, forgets one's 
quarrel!S and vanities, forgives and understands 
one's enemies and oneself, as one forgives and 
understands the quarrels of little children, know-
ing oneself indeed to be a being greater than one's 
personal accidents, knowing oneself for Man on his 
planet, flying swiftly to unmeasured destinies through 
the starry of space." Social Forces in 
England and pp. 414-15. (1914). 

"I am a man who looks no. towards the end 
of life; fifty-one years have I scratched off from 
my calendar, slipe by, and I oannot tell how 
many more of the E'.parse remainder of possible years 
are really mine. I live in days of hardship and priva-
tion, when it see!lJ3 more natural to feel ill than well; 
without holidays or rest or peace; friends and the sons 
of my friends ha.ve been killed; the newspapers that 
come into my house tell mostly of blood and disaster, 
of drownings and slaughterings or of cruelties and 
base intrigues. Yet never have I been so sure that 
there is a divinity in man and, that a great order of 
human life, a reign of.1uetice and world-Wide happiness, 
of plenty, power, hope, and gigantic creative effort, 
lies close at hand. t'ven now we have the science and 
the ability available for a universal welfare, though 
it is scattered about the world like 8 handful of money 
dropped by a child, even now there exists all the knowl-
edge that is needed to make mankind universally free and 
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human life sweet and noble. We need but the faith 
for it, and it is at hand; we need but the courage 
to lay our hands upon it, and in a little space of 
years it can be ours." In the Fourth Year, pp. 
153-4. (1918) 
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APPENDIX B 

"I tJonsider the novel an important and 
necessary thing indeed in that complicated sys-
tem of uneasy adjustments and readjustments which 
is modern civilization. I make very high and wide 
claims for it. In many directions I do not think 
we can yet get along without it. 

"Now this I know, is not the usually 
received opinion. There is, I am aware, the 
theory that the nove1 is wholly and solely a means 
of relaxation •••• One may call it the Weary Giant 
the ory •••• 

"Both fiction cri ti cism today are 
in revolt against that tired giant, the prosperous 
Englishman. I cannot think of a single writer 
of any distinction today unless it is Mr. W. w. 
Jacobs, who is content merely to serve the purpose 
of those slippered hours. So far from the we.an 
reader being a decently tired giant, we realize 
that he is only an inexpressibly lax, slovenly and 
undertrained giant, and we are all out with one 
accord resolved to exercise his higher gangalia 
in every possible way. 

"We percei ve more c.nd more clearly that 
the study of social organization is an empty and 
unprofitable study until we approach it asa study 

Iv 

of the association and inter-reaction of individualized 
human beings - inspired by diversified motives, ruled by 
traditions, and swayed by the suggestions of a complex 
intellectual atmosphere. And all our conceptions of 
the relationships between man and man, and of justice 
and rightfulness and social desirableness, remain 
something misfitting and inappropriate, something 
uncomfortable and potentially injurious, as if we were 
trying to wear sharp-edged clothes made for a giant 
out of tin, until we bring them to the test and measure 
of realized individuals. 

"And this is where the Talue and opportunity 
of the modern novel comes in. So far as I can see, it 
is the only medium through which we can discuss the 
great majority of the problems which are being raised 
in such bristling multitude by our contemporary social 
development. Nearly everyone of thos e problems has 



at its core a psychological problem. and not merely 
a psychological problem, but one in which the idea 
of individuality is an essential factor. Dealing 
with most of these questions by a rule or a general-
ization is like putting a cordon around a jungle 
full of the most diversified sort of game. The 
hunting only begins when you leave the cordon be-
hind you and push into the thickets. 

• • • 

"The euccess of civilization amounte 
ultimately to a success of sympathy and under-
standing. If people cannot be brought to an 
interest in one another greater than they feel 
today. to curiosities and criticism far keener. 
and co-operations far subtler, than we have now; 
if class cannot be brought to measure itself 
against, and interchange experience and sympathy 
with class. and temperament with temperament, 
then we shall never struggle very far beyond 
the confessed discomforts and uneasiness of 
today. and the changes and complications of human 
life will remain as they are now, very like the 
crumplings and separations and complications of 
an immense avalanche that is sliding down a hill. 
And in this tremendous work of human reconcilia-
tion and elucidation, it seems to me it is the 
novel that must attempt most and achieve most. 

• • • 

"You s'ee now the scope of the claim I 
am making for the novel; it is to be the social 
mediator. the vehicle of understanding. the in-
strument of self-examination, the parade of morals 

v 

and the exchange of manners, the faotory of customs, 
the criticism of laws and institutions and of social 
dogmas and ideas. It is to be the home confessional, 
the initiator of knowledge, the seed of fruitful self-
questioning •••• The novel is not a new sort of pulpit; 
humanity is passing out of the place when men sit under 
preachers and dogmatio influences. But the novelist 
is going to be the most potent of artists. because 
he is going to present conduct. devise beautiful 
conduct. discus s conduct. analyze conduct, 



conduct, illuminate it through and through, He 
will not teach. but discuss, point out, plead, 
and display. And this being my view you will 
be prepared for the demand I am now about to 
make for an absolutely free hand for the novel-
ist in his choice of topic and incident -and in 
his method of treatment; or, rather, if I may 
presume to speak for other novelists, I would say 
it is not so much a demand we make as an inten-
tion we proclaim. We are going to sub-
ject only to our limitations, about the whole 
human life. We are going to deal with political 
questions and religious questions and social ques-
t ions •••• We are going to l'irite about busine s s and 
finance and politics and precedence and pretentious-
ness and decorum End indecorum, until a 
pretences and ten thousand impostures in 
the cold, clear air of our elucidations. We are 
going to write of wasted opportunities and latent 
beauties until a thousand new ways of living open 
to men and women. .We are going to appeal to the 
young and hopeful and the curious, against the es-
tablished, the dignified, and defensive. Before 
we have done, we will have all life within the 
scope of the novel." 

From the essay on The Contemporary 
Novel in Social Forces in Ew,la.nd and America, 
pp. 173-198. 
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