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ACTIVITIES 

T his has been an exceptional year of both 
activity and accomplishment, culminating in the 
opening of the new galleries of the Museum 
during three days of festivities, November 12-14, 
1976. Over one hundred donors and officials 
attended a reception and dinner on Friday 
evening, hosted by Chancellor and Mrs. Herbert 
W. Schooling. With Prof. Osmund R. Overby, 

Chairman of the Department of Art History and 
Archaeology, as Master of Ceremonies, the 
program began with greetings from the Chan
cellor, followed by the naming of the building, 
in which both Museum and Department are now 
located, for the late Professor John Pickard, who 
was the first professor of Art History at the 
University (1892-1929) . Prof. Pickard also 

Looking across the light well toward the entrance staircase one sees wooden shields and artifacts on the walls, in the center an eleven-foot high 
house post, all from New Guinea. 



founded the University's first art museum, was a 
founder of the College Art Association and 
Editor of the College Art Journal for its first ten 
years. As a result of his chairmanship of the 
Arts Commission for the Missouri State Capitol 
building, the Museum now has the original 
studies for that building's murals. It was Dr. 
Fern Rusk Shapley, who received the Ph.D. 
degree from Missouri in 1916, who suggested 
that the building be named for Dr. Pickard. 
At the dinner she recalled her student days and 
announced the new name. A response by Dr. 
Pickard's daughter, Caroline Pickard Culbert, 
was read by her daughter, Leonora Welsher. 

President Emeritus Elmer Ellis, who bore 
the administrative responsibility, together with 
the late Dean Thomas A. Brady, for the founding 
of the Museum in 1957, spoke on its beginnings 
and early history. Dr. Saul S. Weinberg, Director 
of the Museum, responded with acknowledge
ments to all who had helped found the Museum, 
to those who were responsible for its rapid 
growth and, particularly, to those whose hard 
work had made the inauguration possible. 
Finally, Prof. William B. Bondeson, first Presi
dent of Museum Associates, spoke of the future 
of the Museum for Mid-Missouri. The guests 
then proceeded to Pickard Hall for the first 
viewing of the new galleries. 

On Saturday afternoon, the 13th, a preview 
opening and reception were held for Museum 
Associates and invited guests from museums in 
Missouri and adjoining states. This was followed 
by a huge inauguration party for Museum 
Associates at the home of Prof. and Mrs. Arthur 
Robins. Sunday afternoon saw the public 
opening of the Museum, attended by enthusias
tic crowds. As word spreads about the new 
Museum, visitors continue to come in large 
numbers-in the past few weeks more people 
have seen the new galleries than attended the 
old ones in a year. 

An important part of the inauguration was 
the naming of the Gallery of African and Pre
c~lumbian Art for the late Julius Carlebach, a 
fnend of the Museum since its inception. To
gether with his wife, Josefa Carlebach, he was 
directly or indirectly responsible for more than 
half of all the objects donated to the Museum 
since its founding. Many of the donors intro-
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Exhibit of objects from Egypt, dating from Predynastic times to the 
Roman period. 

Blue-glazed boss from the ziggurat at Choga Zambil, Iran. 13th c. 
B.C. Thousands of these were made, bearing the name of King 
Untash-Gal . 



To celebrate the inauguration of the new Museum, we present a photographic tour of the galleries as an accompaniment to the 
Activities of 1976. After the staircase and entrance lobby, one enters the exhibition, "Ancient Art of the Old World," starting 
with Egypt (left) and proceeding through Iran , Mesopotamia and Anatolia (below). The inscribed boss from Choga Zambil, 
Iran (lower left), is part of a display of early non-alphabetic writing, cuneiform and hieroglyphic. The exhibition then moves on 
to Cyprus, featuring the finds of the Missouri-Cyprus Expedition of 1955, and ancien t Canaan (pages 4,5). The large section on 
Greek art (pages 6,7) includes a display of over four hundred coins . Villanovan, Etruscan and Roman art follow (pages 6,8,9), 
with a special case for glass vessels. Early Europe-prehistoric, provincial, Classical and Migration period-is shown in a case in 
the corridor that leads to the main painting gallery; off this gallery is a room for Early Christian, Byzantine and Islamic art, 
epitomized by the eagle shown on page 9. 

Paintings and sculpture dating from the 15th to the 19th century are shown in the largest gallery (pages 10,11). A small 
lounge connects this with the gallery for 20th century art (pages 12,13). From this one enters the Julius Carlebach Gallery of 
African and Precolumbian art (pages 14,15) . In succession follow the David and Olive McLorn Gallery of Ch inese and Japanese 
art (pages 16,17), the room of Indian and Southeast Asian art (pages 18,19) and the prints and drawings gallery (page 20), from 
which one then re-enters the entrance lobby. 

/ 

The civilizations of Iran, Mesopotamia and Anatolia are represented here, adjoining the Egyptian exhibit. 



These vessels of the Early Bronze Age (2500-2000 B.C. ) are part of theMuseum's share of the finds from 
the Missouri-Cyprus Expedition of 1955 at Phaneromeni, Episkopi. 

Opposite page: In this long case on the south wall are Cypriote objects followed by Palestinian vases and weapons of the Bronze Age. Above isa 
map of the ancient world, showing some of the main centers of civilization. 

duced by them to the Museum have sent special 
gifts in memory of Mr. Carlebach; these are in 
the new exhibition. In addition, the Far Eastern 
Gallery has been named for Olive McLorn and 
the late David McLorn, who resided in China 
for forty years . A large collection of Chinese 
art objects has recently been donated by Mrs. 
McLorn; many of these are exhibited in the 
McLorn Gallery. 

It has been deeply gratifying to us that the 
design of all the galleries and the work of in
stallation, including the building of all the 
exhibition cases in our Museum workshop, has 
been done by students under the general direc
tion of Jeffrey Wilcox, our Curator for Exhibits 
and himself a graduate of the Department of Art 
History and Archaeology. He was assisted by 
two graduate students in Art-Roger Fritz, who 
was the designer for the project, and John 
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Wilson-as well as by Eugene Amend, a grad
uate student in Art History and Archaeology. 
These four began the work of installation May 10 
and completed the project in six months, 
during which they were assisted by other 
students, some of whom volunteered their time. 

The cost of the installation was assisted by 
a number of grants-from the National Endow
ment for the Arts, matched by one from the 
Student Fee Capital Improvements Committee 
of the University of Missouri-Columbia, from 
the Missouri Arts Council (specifically for the 
exhibit 1/ Ancient Art of the Old World"), from 
the Boone County Community Trust, the Arts 
and Science Student Council, Museum Asso
ciates, the Maya Corporation and the Mission 
Fund. Numerous private gifts helped to swell 
the fund, and a good part of the cost was borne 
by University funds allocated to the Museum. To 





-
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Shown at the left is an exhibition case visible from both sides, in 
which are Greek vases, figurines and jewelry dating from 3000 B.C. 

to the end of the seventh century B.C. Objects from Crete as well as 
from the Greek mainland are included. Farther to the left (beyond the 
photo) is a small exhibit of Greek prehistoric art, in which the oldest 
object is a figurine dating to about 5000 B.C. Continuing beyond the 
photo to the rigllt are Greek vases and various objects of the sixth 
century B.C. Works of the fifth and fourth centuries are in a long wall 
case, which continues into the Hellenistic period . Examples of the 
art of this era (330 B.C. to Roman times) are shown below. 

At the bottom of the opposite page are three terra cotta vessels from 
Italy. Left to right: a Villanovan cinerary urn (9th or 8th c. B.C.), 

the lid in the foml of a helmet; an Etruscan jar of red ware from 
Cerveieri, ca. 625 B.c. ;an Etruscan brazier with relief figures on the 
rim, 6th c. B.C. 

all we express again our gratitude for making 
this achievement possible. 

Early in the year Museum Associates was 
founded to help support the Museum. The 
organizational meeting was held in February, 
when the following officers were elected: Presi
dent, William Bondeson; Vice-Presidents, John 
Blakemore and Kay Eastman; Corresponding 
Secretary, Ruth Witt; Recording Secretary, 
Barbara Overby; Treasurer, Charles Proctor. The 
formation of a not-for-profit corporation was 
completed in May with the help of Mr. Warren 
Welliver, with tax-exemption status now 
pending approval. At this writing there are 
almost four hundred members in all categories, 
from "Student" to "Founding Patron." One of 
the first acts of the Board of Museum Associates 
was to vote into membership eighty-eight earlier 
donors to the Museum, in categories from Life 
to Benefactor. A program of lectures for the 
members and special previews of exhibitions has 
been started. The organization is operating a Gift 
Shop in the new Museum and other volunteer 
groups are being formed to help with 
various activities. Museum Associates has 
already made a substantial contribution to the 
installation of the Museum, paying for the cloth 
wall covering and the photographic enlarge
ments in the Ancient Gallery; it was voted that 
for the first year funds be used in this way rather 
than for acquisitions. Expenses also included 
stock for the gift shop. Museum Associates 
promises to be a vital force in the development 
of the Museum as well as in the cultural life 
of Columbia and Central Missouri. 

One of the most active persons in the forma
tion of Museum Associates was the late Harold 
Riback. He was the moving spirit in involving 
the City of Columbia and the Chamber of Com
merce in promoting the Museum, making this 
one of the most important aspects of town-and
gown relations in recent times. We feel his loss 
keenly. It is a pleasure to announce that the 
Harold Riback Fund has been established at the 
Museum, to be used as a revolving fund for 
research and publication. Matching funds and 
additional contributions to this fund will enable 
the Museum to publish handbooks and cata
logues of its collections. 

Although so thoroughly occupied with the 
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This case, reserved especially for glass, shows both molded and blown vessels. Most are from the eastern Mediterranean 
area, one of the famous centers of ancient glass manufacture. 

The two adjoining cases shown on the opposite page contain part of 
the Roman and Italic collections. Farthest left are Roman vases, 
figurines, jewelry, toilet articles, lamps and household utensils. The 
other case displays material of Villanovan and Etruscan times 
(9th-4th century B.C.). The circular mosaic fragmen t in the 
foreground, found in a villa near Antioch, Syria, shows a kneeling 
gazelle (5th c.). 

Right: limestone eagle in high relief, from Egypt, early Islamic 
period. The room in which it stands contains the Early Christian 
and Byzantine collection, including sculpture, jewelry, glassware, 
Coptic textiles and a variety of interesting artifacts. The photo on 
page 1 was taken from the east side of this room. 

9 



From the Byzantine room one enters the large gallery of Old Master paintings and sculpture, which includes paintings given by the Kress 
Foundation (opposite page, above). Above are early SCUlptures, and between one gets a glimpse of the section with works of the 18th and 19th 
centuries (right). From here a door leads into the lounge, which offers a place to rest and an excellent view of Francis Quandrangle. 
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Gal/ery of modern painting seen as one enters from the lounge, a glass partition offering a glimpse of the space beyond. 

present, we are already beginning plans for the 
future . We hope to expand into the top story, 
for which funds were not earlier available. Our 
conservation laboratory could occupy part of this 
area, and the Museum has recently received a 
grant of $32,000 from the Development Fund of 
the University of Missouri-Columbia for labora
tory equipment. The size and varied nature of 
the collection makes a laboratory imperative. 
Some conservation work was begun this past 
summer by Miss Maura Cornman, an advanced 
student in the Delaware-Winterthur program, 
and it is planned to have her continue during 
the coming summer. She has participated in 
planning the laboratory and preparing the 
grant request to the Development Fund. 

Moving the collections from Ellis Library to 
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Pickard Hall has been a lengthy project, carried 
out in such a way as to keep exhibitions in 
the Library galleries as long as possible. We are 
much indebted to the Librarian, Mr. Dwight O. 
Tuckwood, for permitting us this prolonged 
manner of moving, and to him and previous 
Librarians for extending to the Museum the 
hospitality of the Library for fifteen years, vital 
years for the development of the Museum. 

There has been no let-up in the growth of 
the collections, as the section on Acquisitions 
will show. In fact, the prospect of a move into 
better quarters has caused an acceleration in gifts 
received, and the inauguration of the new ~al
leries has brought numerous gifts and promises 
of still more. Among the 1975 acquisitions I 
would note particularly the beginning of a col-



--_ __ .~ __ ~:L 

Nude figure, water
color by George Con
stant, dated 1958. 

~ _______ -,,_ !!!'7 

A view of the modern gallery from the other side of the glass panel, 
showing sculptures and paintings. 

lection of photographs, including an album by 
Erich Salomon and a fine photo by Brassai, 
all the gift of Mr. and Mrs. Marvin Small. 
Equally important is the acquisition of our first 
Early American silver-a pair of casters by Paul 
Revere II, a most auspicious beginning; these 
are the gift of Dr. and Mrs. William D. Curtis. A 
notable gift by Drs. Christopher Graf and 
Frederick Nause was a copy of each print made 
during the summer of 1975 at the Lakeside 
Studio in Lakeside, Michigan; there are fifty-two 
prints representing the work of fourteen artists 
-a fine addition to our contemporary prints. On 
the other hand, one notable object has been lost 
to the collections, for when it was learned that 
the head of Crispina, published in MUSE No.9, 
had formerly been in the depot of the Domus 

13 





The Julius Carlebach Gal/ery of African and Precolumbian Art. The 
general view is supplemented by all example of African art 
(helmet-lIlaskof the Yoruba tribe, Nigeria, above) and of Mexican art 
(stone figure from Teotihuacall , below). 
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Bronze ritual wine vessels, Shang and 
Chou Dynasties of China. A ku at 
left, ch iiei at righ t. 

Bronze ritual vessel for grain, late 
Shang-early Chou Dynasty. This 
elaborate vase is called a kuei. 



Above: Ivory netsukes, toggles which were attached with cords to small containers fastened to belts or sashes. The variety of carved netsukes is 
almost infinite. Below: The David and Olive McLorn Gallery of Far Eastern Art-viewofone corner, showing objects ranging in date over more 
than two thousalld years. 
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In the next gallery is an exhibit of the art of South and Southeast 

Asia. The display above is devoted mainly to Buddhist figures, with 

a small section at the righ t showing ri tual objects of the Jain religion. 

At the left is a bronze figurine representing Aiyanar, son of 

Hari-Hara (Shiva and Vishnu), a village deity worshiped in South 

India. This figure is one of hundreds in the Museum's collection of 
Indian and Southeast Asian Art. 



Aurea in Rome, it was returned to Italy. 
It goes without saying that the Museum staff 

has spent long, hard hours preparing the new 
galleries; no expression of thanks to them 
for their devotion can be adequate. We also 
want to acknowledge the enthusiastic support of 
Chancellor Schooling and Provost Koeppe in the 
accomplishment of our goals, and to thank 
the many University offices and services which 
have contributed to our work. While Dr. Jane C. 
Biers, Curator of Ancient Art, was in Greece 
on a grant from the Na tional Endowment for the 
Arts, Dr. David Grose took her place and con
tributed much to the installation of the Ancient 
Gallery. It was a pleasure to have him here for 
the inauguration, coming from his new 
position as Curator of Glass at the Toledo 
Museum. Returning September 1, Dr. Biers bore 
the brunt of the final work in installing the 
Ancient Gallery. Mrs. Sarla Nagar, Associate 
Curator for South and Southeast Asian Art, 
visited collections of Indian folk art in American 
collections, also on an NEA grant. In September 

the Assistant Director, Dr. Gladys D. Weinberg, 
read a paper on Byzantine glass in Greece at 
the XVth International Byzantine Congress in 
Athens; then she spent five weeks in Jerusalem 
to prepare the publication of her excavation of 
the Roman glass factory at Jalame. 

MUSE continues to act as a record of the 
Museum's activities and to contribute greatly to 
the growth of its library through exchanges. 
Since our move to Pickard Hall, we no longer 
work in close proximity to the University 
Library; our own library thus becomes in
creasingly important and we are trying to build it 
as quickly as possible. We would welcome gifts 
of items suitable to a museum library-museum 
bulletins, exhibition catalogues, monographs on 
artists or schools, histories of art, etc. Please 
send a list of books you wish to donate before 
contributing them, so that we may check to see 
whether or not we already have them. 

From February 13 to March 7, 1976, when 
only our offices had been moved to the new 
building, the Museum acted as host to the 

In the same gallery another large exhibi t consists mainly of bronze figures from South India. All of the chief Hindu deities are represented by one 
or more examples. 
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exhibition "Bingham's Missouri." Eighty Bing
ham drawings subsequently purchased by the 
State of Missouri, three paintings and several 
colored prints were in the exhibition, which 
was attended by almost three thousand people 
and which contributed many thousands of 
dollars to the purchase fund. Governor and Mrs. 
Bond welcomed more than five hundred to the 
benefit preview opening. During the exhibition 
Mr. George McCue, former Art Editor of the 
St . Louis Post-Dispatch, and Prof. Sidney Larson 
of Columbia College lectured on "Bingham's 
Missouri" and "Bingham's Drawings" respec
tively. Mr. McCue prefaced his lecture with 
remarks about the restoration of the old Chemis
try building, saying that he thought it the finest 
piece of historic preservation he had ever seen. 

The opening of the new galleries has 
brought much acclaim to the Museum in the 
press across the state. The St. Louis Globe-

Democrat quotes Miss Mary Davis, Executive 
Director of the Samuel H. Kress Foundation of 
New York, who attended the inauguration, as 
saying, "Magnificent. .. J consider this museum 
to be one of the top five university collections 
in the country." There can be no doubt that 
this is the beginning of a new era in the short 
history of the Museum, founded less than 
twenty years ago. The greatly expanded facili
ties have catapul~ed ~t into renown and impor
tance. The orgaruzation of Museum Associates 
has considerably widened both its audience and 
its responsibilities; it is now The Museum for 
Mid-Missouri, the third largest universal collec
tion in the State. The capacity for continued 
growth exists and, with proper nurturing by our 
many donors and members, the future is bright. 

SAUL S. WEINBERG 
Director 

Finally, the gallery for prints and drawings Leads us back to the entrance and the exhibition of ancient art . 
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ACQUISITIONS 1975 

AFRICAN ART 
Two wooden female " Ibeji" figurines, each wi th a 
painted blue headdress and a string of cowrie sh ells 
attached to one wris t, one with girdle of green and 
orange beads (199a and bY, Yoruba Tribe, Nigeria, 
gift of Mrs. Ingeborg de Beausacq. 

CENTRAL AND SOUTH AMERICAN ART 

Chile 
Copper dish with silver coin in the center (48), 
undated, gift of Mr. and Mrs. Irwin A. Vladimir. 

Mexico 
Terracotta whistle figurine (68), probably from Vera 
Cruz, Totonac, 750-1000, the gift of Prof. and Mrs. 
William R. Biers. 

All the following are the gift of Dr. and Mrs. 
Robert Walzer: ceramic vase of piriform shape, bur
nished red (90), Colima culture, 300 B.C.-A.D. 100; three 
terracotta figurines, each representing a woman hold
ing an infant: one from Michoacan (92), 500-250 B.C.; 

one from Jalisco (93), 500 B.C.-A .D . 100; the third of the 
Colima culture (91), 500 B.C.-A.D. 100. 

Left: Terraeotta whistle figurine, Totonae, 750-1000 
(68) H. 9.8 cm. Upper right: terraco/ta figure of seated 
woman holding a child, Colima culture, 500 B.C.-A.D. 

100 (91) H. 8 em. Right center: terracolta figurine, 
mother and child, from Michoaain, 500-250 B.C. (92) H. 
8.2 em. Below, right: Clay flask, burnished red, Colima 
culture, 300 B.C.-A.D . 100. H . 23.8 cm . 

' Th e numbers in paren theses are museum accession 
numbers and normally are given in fu ll, as 75.199 a and b. 
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ACQUISITIONS 1975 

FAR EASTERN ART 

China 
Terracotta head of a horse, with white slip and painted 
details (74), Han Dynasty, 206 B.C-A.D. 221: . 

Paper scroll printed with representation of SIX 

male figures examining a scroll (75), 19th c.; both the 
above the gift of Mrs. D. David McLorn. . 

Copper "cash" coin (41), 1912-1915, the gift of Mr. 
and Mrs . Irwin A. Vladimir. 

Japan 
Three silver cigarette cases, two with engraved land
scape scenes (45-47), early 20th c., the gift of Mr . and 
Mrs. Irwin A. Vladimir. 

SOUTH AND SOUTHEAST ASIAN ART 

India 
Stone: Head of Buddha, gray schist (198), Gandhara 
School, Kushan period, second century, gift of Mr. 
Alan D. Wolfe. 

Terracotta figurines, all the gift of Dr. Samuel 
Eilenberg: figurine of squatting dwarf (134), from Dir 
Valley, ca. 2000 B.C; "Mother Goddess" (192), from 
Charsada, ca. 2000 B.C; female bust with incised 
decoration, female head with details incised (172-173), 
both from Taxila, ca . 1000 B.C; head and torso of 
female fertility figure (193), from Charsada, northern 
Pakistan, ca . 1000 B.C. 

Figure of monkey with human face (194), from 
Charsada, ca. 500 B.C; two seated dwarfs holding 
drums (132,133), from Dir Valley, ca. 100-500 B.C; 

fragment of lion figure, perhaps attachment for vase 
(159), from Charsada, probably 5th c. B.C . 

Circular plaque with male bust (185), fragmentary 
female head (182), fragment of head (180), head with 
ornamental headdress (174), all from Taxila, 3rd c. B.C; 
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Terracotta head ofa horse, painted white, with harness , nostrils and 
mouth painted in red. Han Dynash), China. 206 B.C.-A.D. 221(74). 
H. 16.6 em. 

Ceramic footed goblet of gray clay, decorated with concelltric 
grooves, from Dir Valley, Pakistan. (135) H. 16.4 em. 

Opposite page: Head of Buddha in gray schist, his waved hair 
gathered into an ushnisha (knot) . He wears earrings in the form of 
lions. Gandhara School, 2nd c. (198) H. 32 em. 
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ACQUISITIONS 1975 

plaque with bust in high relief from Taxila (186), ca. 
2nd c. B.C.; four bird figurines of varied style (152-155), 
from Taxila and Charsada, 3rd and 2nd c. B.C.; plaque 
with seated drummer in relief (189), probably from 
Kausambi, 3rd c. B.C. ; animal figurines: two humped 
bulls, one fragmentary (148, 149), from Charsada, 3rd 
or 2nd c. B.C.; head and neck of ram (150), from Taxila, 
3rd c. B.C.; two bear figures, one fragmentary (151, 
158), from Charsada, 3rd c. B.C. 

Male head with turban, deeply incised (181); male 
head with headdress (166), female head (167); six 
plaques with figures in relief: head of Buddha (163), 
male head with turban (184), face of young girl (177), 
full-length female with bird (187), male head, satyr(?) 
(183), head of bear (161); head and neck of elephant, 
probably part of an articula ted toy (190). All the above 
from Charsada or Taxila, Sunga period, 1st c. B.C. 

Head, probably a Bodhisattva, with elaborate hair 
ornaments (178), from Mathura; female head with 
almond-shaped eyes and rosettes at sides of forehead 
(165), male head with turban and mustache (168), both 
from Charsada; female head with elaborate headdress 
and traces of slip (169), female head with traces of slip 
and black on hair (170), both from Banaras; male head 
with turban (176), head of Buddha with rounded 
ushnisha (195), both from Taxila; plaque with human 
body and animal head (188) , from Taxila or Charsada; 
miniature stupa with geometric motif and inscription 
(191), from Charsada; all the above of the 1st or 2nd 
century. Head of Vishnu with ornate peaked head
dress and traces of polychrome pigment (171), from 
Banaras, Gupta period, 4th century. 

Ceramics, all the gift of Dr. Samuel Eilenberg: 
globular jar (138), footed goblet (135), both from Dir 
Valley, probably prehistoric; ceramic jar, handmade, 
with flaring rim (137), from Oir Valley, 5th c. B.C. ; 

miniature bowl (142), from Charsada, 4th c. B.C.; jug 
with handle (140), head and neck, probably used as a 
stopper (179), both from Taxila or Charsada, 3rd c. B.C.; 

mortar of coarse clay (145), from Charsada, 1st c. B.C.; 

shallow bowl, grooved (147), from Swat, 1st c. B.C. 

Terracol/a figurines and a pitcher, all from sites in northern 
Pakistan, dates rangin~ from the prehistoric period to the 1st c. Top 
row, left to nght: lion head (159), three standing figures (132, 
133, 134), bull (148) . Bottom row: stylized female figurine (192), 
pitcher (139), female figurine (193) . 
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ACQUISITIONS 1975 

Two Etruscan vases of bucchero with incised decoration. Above an aryballos (83) H. 11.2 
em ., oinochoe below, left (84) H. 24.7 em. Both date from the late 7th c. B.C. With them, in 
one grave near Cerveteri, is sa id to have been found the lydion (an Ion ian type of vase) at 
right, dated mid-6th c. B.C. (82) H . 10 em. 



Red-figured kylix with figure of kneeling satyr in the tondo. Nude 
except for a crescent-shaped shield decorated with vine leaves, he 
held a spear which can barely be seen. There is a faded inscription in 
the righ t field. Th e painter is of the Oltos-Epictetus Group, ca. 
520-510 B.C. (B1). Th e shape of the vase is shown at the right. 
Diam. of bowl lB .3 cm. 

Silver tetradrachm of Ptolemy VIIl Euergetes, who reigned 170-117 
B.C. (30) Diam 2.7 em. 

Vase attachments, as follows: human head, prob
ably from neck of vessel (175); spout in fonn of a bull's 
head (172); fragment of vase with animal mask in relief 
(156); two animal masks for attachments to vessels 
(157,160); all the above from Taxila or Charsada, 1st c. 

Jar with splaying rim (136), Dir Valley, 1st c. ; bowl 
with wide ribs (141); crude handmade bowl (143), 
pitcher with loop handle (139) and circular lamp with 
pinched nozzle (144) , all four from Charsada, 1st 
century; stemmed cup (146), from Swat; miniature 
bowl (164), from Charsada, both of unknown d ate. 

Textile: woven woolen shawl of pieced construc
tion with cone and floral motives, an embroidered 
"niche" border and two embroidered inscriptions in 
the central area (70), from Kashmir, mid-19th c., gift of 
Misses Aurelia and Elizabeth Spalding. 

Three scrolls, tempera on paper: one illustrating 
the folk story of Kamale Kl!!mini (1), from Amdabad, 
Bengal, 20th c. ; one with the life story of Krishna 
Caitanya (2), from Donacaka village, Bengal, 1962; one 
with scenes of Dashiinan vadha (killing the ten-headed 
demon) from the epic Riimiiyana (3), from Bankura, 
Bengal, about 1965. 

Coin: Silver rupee of the East India Company, 
1759-1806 (42), gift of Mr. and Mrs. Irwin A. Vladimir. 

NEAR EASTERN ART 

Anatolia 
Ceramic buff pitcher (88); ceramic biconical spindle 
whorl with incised linear designs (87), both from 
Yortan, Early Bronze Age, the gift of Mr. Gawain B. 
McKinley. 

Egypt 
The following ceramic objects were received from 
excavations at FITstat (Old Cairo), carried out by the 
American Research Center in Egypt. 

Two unglazed filters from the necks of bottles (57, 
62), Tulunid period, ca. A.D. 900, five unglazed filters 
(56,58-61), Fatimid period, 11th-12th c., one unglazed 
filter (55), unglazed terra cotta figurine of an animal 
(63), fragmentary glazed bowl with pseudo-Kufic 
inscription (64), fragmentary glazed bowl with inter
lock cross and Kufic decoration (65), fragment of large 
glazed dish with foliate design in black under trans
parent turquoise glaze (67), fragmentary glazed bowl 
with incised pseudo-Kufic design (66), all of the 
Mamluk period 13th, 14th or 15th c. 

Gold coin, one hundred piasters (20),1922, gift of 
Mr. and Mrs . Irwin A. Vladimir. 
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Ceramic bowl, glazed green outside, with vine leaves and grapes in 
relief, yellow inside. 1st. c. B.c.-1st c. A.D. (86) Diam. 13.9 em. 
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GREEK, ETRUSCAN AND ROMAN ART 

Greek 
Ceramic red-figured kylix with figure of armed satyr in 
the tondo (81), Attic, Oltos-Epictetus Group, ca. 
520-510 B.C. 

Terracotta loom weight, conical, stamped with 
intaglio figures of bull and tree, donkey and loom
weight (73), Corinthian, 4th c. B.C., anonymous gift. 

Coins: two silver didrachms of Alexander III (28, 
29), 336-323 B.C.; silver tetradrachm of Ptolemy VIII 
Euergetes (30),170-117 B.C., all the gift of Mr. and Mrs. 
Irwin A. Vladimir. 

Etruscan 
Ceramics: group of three vases said to have been 
found in one grave: trefoil oinochoe ofbucchero sottile 
with incised and stamped decoration on shoulder and 
body (84); aryballos of bucchero sottile with incised 
radia ting leaf pattern on rim, similar design on front of 
body (83); Lydian of reddish-buff clay with black bands 
on rim, neck and foot (82), late 7th-mid-6th c. B.C. 

Roman 
Terracotta lamp with three spouts (71), Neo-Punic, 
from Tunisia, 1st c. B.C., gift of Prof. and Mrs. David 
Soren. 

Ceramic bowl with relief decoration of vine leaves 
encircling the green lead-glazed exterior, deep yellow 
glaze on interior (86), 1st c. B.c.-1st c. A.D. 

Stucco mold for top of lamp, chi rho motive 
stamped on discus, leaves surrounding it (54), from 
Tunisia, 5th c. 

Coins: bronze sestertius of Commodus (SO), A.D. 

180-192; sestertius of Septimius Severus (49), A.D. 

193-211; sestertius of Volusian (94), A .D. 251-253. 
All the following coins are the gift of Mr. and Mrs. 

Irwin A. Vladimir: sestertius of Vespa sian (33), A.D. 

69-79; denarius of Hadrian (34), A.D. 117-138; fivefolles 
(35-39) of the 4th c.; silver tetra drachm (31), Greek 
Imperial, Seleucus and Pieria, dated 2 B.C.; billon 
tetradrachm of Claudius (32), Greek Imperial, 
Alexandria, A.D. 42-43. 

Stucco mold for the top ofa lamp, chi rho motive in the center. From 
Tunisia, 5th c. (54) L. 19.8 em. 



Bronze medal or plaquette showing Ariadne and companions on the 
island of Naxos, North Italian, late 15th c. (89) Diam . 5 cm. 

The Departure of the Commedia dell' Arte from Paris in 1697, 
by Franj:ois-Joseph de la Pierre, French , 18th c. (196) 36 x 35 cm . 

I Principii del Disegno, one of a series by Stefano della Bella, 
ltalian , 1610-64 (52.1) 11.9 x 15.4 cm. 

,1 /1". " ' .... ~.,.' JII R. oJ\ 
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The Lake of Averness, by Samuel Lancaster Gerry, American, 1813-91 (85) 69 x 95 em. 

EUROPEAN AND AMERICAN ART 

Renaissance to 1800 
Painting: Frans;ois-Joseph de la Pierre, French, 18th c., 
The Departure of the Commedia dell' Arte from Paris in 1697 
(196), oil on canvas (36 cm. x 35 cm.), gift of Mrs. Irene 
Taylor. 

Graphics: Stefano della Bella, Italian, 1610-64, 
I Principii del Disegno, 1649 (52.1-4), four etchings, 
gift in memory of Mr. and Mrs. J.A.O. Larsen; Philip 
Galle, Dutch, 1537-1612, Clades, or Disasters of the 
Jewish Nation (53), engraving, gift of M . Preston Stark; 
John Kay, Scottish, 1742-1826, portrait of Thomas 
Jefferson (69), engraving, gift of Prof. and Mrs. 
William Biers. 

Coins: bronze teston (43), Italian, 17th c. and a 
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bronze counter (44), from Nuremberg, 17th C., both 
the gift of Mr. and Mrs . Irwin A . Vladimir. 

Bronze uniface plaquette (89) depicting Ariadne 
on the island of Naxos, by the monograrnmist 10 F.F. , 
North Italian, late 15th c. 

Two silver casters, ca. 1760-1765, by Paul Revere 
II, American, 1735-1818 (72), gift of Dr. William D. 
Curtis in memory of his parents, Marion Hitchcock 
Curtis and Dean Winterton Conway Curtis. See arti
cle on pages 37-47. 

1800 to the Present 
Paintings: Samuel Lancaster Gerry, American, 1813-
1891, The Lake of Averness, dated 1851 (85), oil on canvas 



ACQUISITIONS 1975 

The Seed (front and back views), made of six 
different kinds of wood, by Emile Norman, American 
contemporary (7) H. 94 em. 

Fishing Boats on the Beach at Katwijk aan Zee, by Arthur Feudel, German-American, 1857-1929 (51) 
53 .5 x 75 cm. 
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Portrait of Mrs. Kate Robinson and two studies of the SlIme 
subject, by Frederick E. Shane, American contemporary, givel' in 
memory of Thomas Hart Benton. Above, left: drawing in pencil (6) 
30.5 x 34.6 cm.; below, left: drawing in aJ/lte crayon (5) 54.9 x 
42.9 cm.; above, tempera on board (4) 39 x 30 cm. 



(68. 8 cm. x 94.5 em .) .. Arthur Feiidel, German
American, 1857-1929, Flshzng Boats on the Beach at 
Katwijk aan Zee(51), watercolor (53.5 cm. x 75 cm.), gift 
of Mr. and Mrs. Donald N. Wilber. Alexander Jacov
leff, Russian, 1887-1938, Chinese Actors Applying 
Make-up (76), tempera on paper (25.8 cm. x 20.8 cm.), 
gift of Mrs. D. David McLorn. Dean Cornwell, Amer
ican, 1892-1960, The Church of the Holy Sepulchre, 
dated 1926 (197), oil on canvas (86.5 cm. x 122.5 cm.), 
gift of Mr. and Mrs . George Schriever . Vasile 
Bratulescu, Romanian contemporary, M edi u 
Subacvatic V, dated 1971 (95), mixed media on panel (37 
cm. x 50 em.), gift of Mr. and Mrs. Charles J. Proctor. 
V. Bditulescu, Mare Translucida III, dated 1975 (96), 
polyester resin on panel (45 cm. x 60 cm.) . Frederick E. 
Shane, American contemporary, Portrait of Mrs. Kate 
Robinson, dated 1939 (4), tempera on board (39 cm. x 30 

em.), gift of the artist in memory of Thomas Hart 
Benton. 

Drawings: A. Jacovleff, A Chinese Bird Game (77) , 
ink on paper, gift of Mrs. D. David McLorn. F.E. 
Shane, two portrait studies of Mrs . Kate Robinson, 
one in conte crayon and one in pencil (5, 6), both the 
gift of the artist in memory of Thomas Hart Benton. 

Sculpture: Emile Norman, American contempo
rary, The Seed, dated 1958 (7) , wood, H . 94 cm. , gift of 
Mrs . Burdette Green. 

Graphics : Willi R. Geiger, German, 1878-, 
Bullfight in Madrid (14), etching; Georges Dessouslavy, 
Swiss, 1898-1952, Two Women on a Picnic (13), litho
graph; Hans Meid, German, 1883-1957, Sonntag in der 
Cascine von Florenz, dated 1911 (17), etching; Karl 
Hiigin, Swiss, 1887-, Mosaic Mural in Enge Bahnhof, 
ZUrich, dated 1929 (15), etching; Curt Manz, Swiss 

Pagan and Jerusalem, by Jorg Schmeisser, German contemporary (11) 14.4 x 21.6 cm. 

L 
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ACQUISITIONS 1975 

Wet Lands, by Richard Florsheim, American contemporary (108) 
35 .6 x 25.5 em. 
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States of Mind VI, by Keith Achepohl, American contemporary 
(102) 56 x 46 em. 

contemporary, Italianate Landscape (16), etching and 
drypoint; Max Truninger, Swiss contemporary, The 
Harvest (18), lithograph; Gerhard Richter, German 
contemporary, Landscape I, dated 1971 (78), lithograph; 
Pol Bury, Belgian contemporary, Disque carre Bleu 
Orange (79), colored etching; Robert Cottingham, 
American contemporary, Fox (80), lithograph; Jorg 
Schmeisser, German contemporary, Chinese Land
scape, dated 1974 (8), Idol Knospe, dated 1974 (9), Mond 
und Wolken, dated 1974 (10), Pagan and Jerusalem, dated 
1973 (11) and Shikabe, from the Hokkaido series, dated 
1974 (12), all etchings. 

All the following, the gift of Dr. and Mrs . Chris
topher A. Graf, are works of American contemporary 
artists, done in 1975: 

Keith Achepol, suite entitled States of Mind, 1- VI 
(97-102), six lithographs; Richard Black, Aquacade 
(103), lithograph and Magician (104), intaglio; George 
Burk, Blocking (105) and Trailing (106), both litho
graphs; Richard Florsheim, The Wanderer (107) and Wet 
Lands (108), both lithographs; Richard Hunt, two 
untitled lithographs (109, 110) . 

All the following, the gift of Dr. and Mrs. Fred-



erick P. Nause, are works of American contemporary 
artists, done in 1975: 

R. Hunt, five untitled lithographs (111-115); Herb 
Jackson, Khartoum (116), lithograph; Chris Kakas, 
Frolicking Friends (117), Figure and Cloud (118), both 
intaglio, Fish Game (119), Little Fish Game (120) and Big 
Fish Game (121), lithographs; Rudy Pozzatti, Black 
Passion (122) and A Line Between Two Cities (123), both 
lithographs; Jerry Rothman, untitled (124), lithograph; 
John Schlump, Intimate Crevice (125), silk screen; Paul 
Stewart, Skulls (126) and Field Studies VIII (127), both 
lithographs; Claire van Vliet, Grey Cloud (128), litho
graph. 

Photographs: Erich Salomon, German, 1886-
1944, portfolio of ten original photographs of indi
viduals and groups involved in political activities 
between the two World Wars (129.1-10); Geoff Win
ningham, American contemporary, two rodeo scenes 
dated 1972 (130); Brassai, Hungarian contemporary, 
Transmutation , VIII, Tentation de Saint Antoine, dated 
1935 (131), all the above the gift of Mr. and Mrs. 
Marvin Small. 

The following, of the 19th and 20th c., are the gift 
of Mr. and Mrs. Irwin A. Vladimir: four gold coins of 
Germany (21-24), one gold coin of Austria (27), one 
gold coin of Sardinia (25), one gold coin of Cuba (19), 
one gold coin of the United States (26) and a silver coin 
of Greece (40). 

Stanley Baldwin and Ramsay MacDonald at a Press Confer
ence, London, 26 August, 1931, by Erich Salomon, German , 
1886-1944 (129.7) 37.3 x 27.7 cm. 

Mediu Subacvatic V, by Vasile BrlrtuiesCIl, 
Romanian con temporary (95) 37.7 x 50.3 em. 
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Transmutation, no. VIII, Tentation de Saint Antoine, sepia photograph by Brassai, Hungarian 
contemporary (131) 29.6 x 39.3 em. 

EXHIBITIONS 
Six special exhibits were shown at the Museum during 
the 1975-76 university year. 

Japanese Wood Blocks, and prints made from the 
blocks by a contemporary graphics artist. 

Large Cents of the United States of America, 1793-
1857, selected from the Museum's collection. 

Recent Acquisitions, representing African, Pre
columbian, Greek and Roman objects; paintings, 
drawings and prints from Renaissance to modern 
times. 

Bingham's Missouri, a collection of over 100 draw
ings by George Caleb Bingham, 19th century artist 
noted for his paintings and drawings of the Missouri 
scene. 

Textiles through Two Millennia, a display from the 
Museum's permanent collection, sho"Ying fabrics and 
weaving implements of various cultures and periods, 
including ancient Greek, Coptic, Peruvian, Kashmiri, 
Indonesian, African, Chinese and Japanese. 

Italian Baroque Drawings in chalk, ink and combi
nations, illustrating the divergent styles of the 16th 
and 17th centuries in Rome, Bologna and Venice. 
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LOANS 
The Museum provided the following loans for exhibits 
at other institutions: 31 pieces of Minoan, Mycenaean 
and Greek pottery and eight Byzantine objects to 
Harwood Gallery, Drury College, Springfield, Mis
souri; three pieces of Villanovan bronze ware to the 
Walters Art Gallery, Baltimore, for the exhibition, 
Greek and Roman Metalware; three small bronze 
sculptures to Ackland Memorial Art Center, Univer
sity of North Carolina, Chapel Hill, for Small 
Sculptures in Bronze from the Classical World; and 
three stone figurines and five ceramic pieces of the 
Cycladic period to the Badisches Landesmuseum, 
Karlsruhe, Germany, for Art and Culture of the Cycladic 
Islands in the 3rd Millennium, B.C. 



Peppering the Bostonian Palate: 

Two Silver Casters by Paul Revere II 

Listen, my children, and you shall hear 
Of the midnight ride of Paul Revere, 
On the eighteenth of April, in Seventy-five; 
Hardly a man is now alive 
Who remembers that famous day and year. 1 

Composed in 1860 by Henry Wadsworth 
Longfellow and published in his Tales of a Wayside 
Inn (1863), these oft-quoted lines resurrected 
from obscurity the name of Paul Revere, whose 
patriotic ride in Revolutionary America is re
membered by many rather than his fame as a 
silversmith. The descendants of those Bostonian 
families fortunate enough to have been able to 
commission plate2 from Paul Revere have not 
forgotten the name stamped on their silver. Even 
if Revere had not taken that "midnight ride," his 
mastery in the working of silver would be 
treasured by collectors and museums alike. 

During his long life Paul Revere was ad
mired both for his myriad talents in metallurgy 
and for his social sagacity. In Colonial America it 
was not uncommon for a silversmith to partici
pate actively in various levels of community 
affairs. This was made evident early in Boston 
where the English-born silversmiths Robert 
Sanderson (1609-1693) and John Hull (1624-1683) 
were appointed mintmasters in 1652. 3 Over a 
century later, Paul Revere's services were 
employed in the responsible task of engraving 
and printing Massachusetts' paper currency and 
Treasurer's notes in 1775-1776.4 He was also a 
courier for his friends Samuel Adams, Joseph 
Warren and John Hancock. At the age of 
twenty-five, Revere was accepted as an Entered 
Apprentice into the newly chartered Masonic 
Lodge of St. Andrew (1760), of which he later 
became Grand Master.5 Thus the silversmith, 
filling both public and social offices, enjoyed 
high social status, which declined at the end of 

the century as the social attitude toward the 
painter improved. About 1768, when John 
Singleton Copley, the finest artist in Colonial 
America, painted a portrait of Paul Revere (Fig. 
1),6 shown content in his status as a respected 
silversmith, Copley was not quite so content. He 

Casters made by Paul Revere II, as displayed for the Museum's 
Bicentennial exh ibi t. 

37 



38 



1. Opposite page: Portrait of Paul Revere II by John Singleton 
Copley (1738-1815). Oil on canvas, ca. 1768-70. Courtesy 
Museum of Fine Arts, Boston. Gift of Joseph W., W,ll,am B. , 
and Edward H. R. Revere. 

2. Above: Caster for mustard, ca. 1760-65, by Paul Revere. This 
cas ter, with simulated punching on the dome, is the closest 
parallel to the Missouri casters. Courtesy Museum of Fine Arts, 
Bos ton. Pauline Revere Thayer Collection. 

complained of the status of his profession: "The 
people generally regard it [the art of painting] no 
more than any other useful trade, as they some
times term it, like that of a carpenter, tailor or 
shewmaker."7 Interestingly enough, the sil
versmith is not mentioned, even though his art 
served a utilitarian function. Desirous of higher 
professional appreciation, Copley embarked for 
England just before the Revolution. 

In the seventeenth and eighteenth centuries 
very little silver was mined in the Colonies, 
owing to its scarcity and to the lack of metal
lurgical knowledge required to find and refine 
silver.8 Even by the end of the eighteenth cen
tury knowledge of metals had not advanced 
greatly. Paul Revere was "the only man, in 
1794, who appeared to know anything of the 
discrimination between the ores of seven 
metals."9 Silver was precious. Since there were 
no banks in Colonial America for the safe
keeping of a man's wealth in coins, these 
easily stolen coins were brought to a silversmith 
(acting here as a banker), who melted them 
down10 in order to make identifiable objects, 
often marked by the maker and engraved with 
the owner's initials or coat-of-arms_ This action 
was sensible not only for reasons of financial 
stability and security, but for concrete evidence 
of one's social standing shown by the accumula
tion of plate. As a Colonialist remarked, "I 
esteem it as well politic as reputable, to furnish 
myself with a handsome cupboard of plate."l1 
This traditional attitude encouraged much work 
for silversmiths, who, in the listings of the first 
Boston Directory (1789), numbered twenty; 
according to the 1790 census, the population of 
Boston was 18,038 (3,343 families).12 At the 
time of the Revolution approximately fifty 
silversmiths were working in Philadelphia and 
New York. 13 

One of the more famous Philadelphian sil
versmiths was Joseph Richardson (1711-1784), 
who kept in touch with the latest London style by 
importing, as late as 1760, "a quantity ~f ~late 
consisting of caster frames, casters [my ItalIcs], 
buckles, buttons, snuffboxes, spurs, spoons, 
tongs and strainers, and thimbles. "14 Ap~ar
ently Richardson had done so for some tIme 
previously, because in ~747 his client, J?hn 
Conner, brought him a pair of salters and a pIece 
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3. Pair of cas ters for pepper and mustard, ca. 1710, by John Coney, the master of Paul Revere!. Courtesy Museum of FineArts, 
Boston. The Philip Leffingwell Spalding Collection . 

of eight which Richardson melted down to make 
to order "a pro salts large-of the newest fash
ion."lS In 1765, however, Richardson signed 
the Non-Importation Agreement which, among 
other items, banned the importation of English 
plate. By 1770 names of violators of this agree
ment were published in the newspapers. More 
drastic action was taken by New Yorkers against 
"Thomas Richardson, Jeweller, who was adver
tised ... as a refractory Violator of the Non
Importation Agreement, having superciliously 
persisted in his pernicious Design, of endanger
ing the Safety of America, by exposing of his 
Non-enumerated Goods, &c. for Sale, and that 
in the most daring and contumacious 
Manner.-The prudent Inhabitants of this City, 
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after having been legally convened and taking 
into their dispassionate Consideration, the fatal 
Consequences of the said Richardson's Example; 
caused a Scaffold to be erected in the Common 
near Liberty-pole; .. . " from which Richardson 
made his apology for his wrong-doing and "was 
afterwards re-conducted with Safety, to the 
Place from whence he came. The whole Cere
mony was performed with the utmost De
corum."16 

Naturally, the melting down of coinage and 
the remelting of earlier, unfashionable plate has 
deprived the art historian of many valuable clues 
to the study of the history of style, but the 
vagaries of taste of patrons and the competitive 
spirit of the American silversmiths introduced an 



4. Hexagonal roster, ca. 1710-20, by John Coney. Courtesy 

Museum of Fine Arts, Boston. Marion E. Davis Fund 

assimilation of the latest London fashion (even 

after the Revolution) into American plate, often 

producing distinguishable, regional characteris

ticS. 1
7 Even though ships crossed the Atlantic in 

six to eight weeks, a decade or more usually 

passed before the latest London and Continental 

s~le~ were incorporated into American plate. 

ThIS I~ not to say, however, that old styles did not 

c?nsclOusly linger. The remelting of English 

sIlver, by law of the standard sterling alloy-

92511000 silver and 75/1000 copper as controlled 

b.y the a~say office and checked by the guild of 

s~versnuths-usually maintained a rather high 

sIlver content in American plate. Since there 

were nO,assay offices 18 nor a guild of silversmiths 

to safeguard the standard sterling alloy, the 

patron h.ad to rely on the trustworthiness of the 

sIlversrruth and his ability to use the Touchstone 

method of assaying the alloy.19 It has not been 

determined if any American standard was 

adopted; spectrographic analysis has shown, 

however, that the silver content in American 

plate is usually less than 900 parts .2 0 What

ever t~e colonial standard, if any, might have 

been, It often fell noticeably short of the ac

customed English sterling standard, as is 

attested by William Wright's retort in The South 

Carolina. Gazette, May 2, 1743, to a patron's 

complamt about the silver content of his plate: 

William Wright is removed into the House where 

Mr. James Matthews liv'd before the Fire, near Col. 

Brewton's where he has to sell by re tail Barbadoes 

Rum, Sugar, Molasses, Maderia Wine a nd Sundry 

other Good s, at very reasonable rates especially for 

Ready Money. And whereas ' tis complained that 

the Silver w hich is worked up here is not true 

Sterling Standard, this is to acquaint all G entlemen 

and others, that the said Wright will warrant it to be 

true Sterling Standard, he will finish his work with 

the utmost Dispatch. William Wright,21 

PAUL REVERE WAS born on December 31, 1735, 

in Boston, the largest city in the Colonies. His 

father, Apollos Rivoire (1702-1754), a French 

Huguenot emigre from Riaucaud , near 

Bordeaux, arrived in Boston about 1716 and was 

apprenticed to John Coney, the city's leading 

silversmith. By 1730 Apollos Rivoire had 

changed his name to Paul Revere "merely on ac

count that the Bumpkins pronounce it easier. "22 

Following tradition, Paul, the son, began his 

seven-year apprenticeship in his father's trade. 

His training was interrupted, however, in the 

fifth year by his father's death. Paul was then 

nineteen years of age and, in accordance with the 

law, could not begin his own business for two 

years. It is not known with whom he completed 

the remaining two years of his apprenticeship, 

but "he may have gone under his mother's 

name, for the widows of tradesmen or artisans 

were allowed to continue their husband's 

trade. "23 In 1757 Revere began his long career as 

one of Boston's leading citizens and master 

silversmiths. It is from his early years as a master 

that two silver casters date, which were recently 

given to the Museum of Art and Archaeology 
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of the University of Missouri-Columbia (shown 
in actual size on the front cover). 24 

Casters, used at the table for literally 
"casting" various spices on food, were made in 
matching sets of three: a large one for sugar 
and two small ones for pepper and mustard. 
Later, the small ones were to become casters 
for Jamaican and cayenne peppers (Capsicum 
frutescens). For instance, William Fitzhugh of 
Virginia ordered from London in 1688 "a sett of 
Castors that is to say for Sugar, Pepper & 
Mustard" and as late as 1787 Isaac Smith of 
Boston inventoried his set as "3 casters viz. 
Sugar Mustard & pepper 12 oz. 8 dwt."2s It is 
rare that a complete set has come down to us; the 
sugar caster is often lacking. 26 Casters for 
mustard do not have holes in the dome, which 
the Missouri casters have, but rather these are 
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5. Tllis pair of cas ters, 01. 1730, 
by Rufus Greelle, is all early 
set illcorporating tile hemi
splleriOlI bowl in tile body. Cour
tesy Mu seum of Fill e Arts , 
Bos toll . Bequest of Henry W. 
Cunningham. 

simulated by punching to match the pepper 
caster. Around the middle of the eighteenth 
century the mustard caster began to be replaced 
by the glass-lined mustard pot in which a paste
a mustard, flour and oil mixture-was served. 
The introduction of the mustard pot allowed the 
caster to be designed for cayenne. The matching 
Missouri casters with their pierced domes would 
have contained Jamaican and cayenne peppers. 

The Museum of Fine Arts, Boston, has a 
Paul Revere caster for mustard,27 dated ca. 
1760-65 by Buhler, which offers a striking 
parallel to the Missouri casters (Fig. 2). The 
Boston and Missouri casters are similar in size, 
shape and finial decoration. These similarities 
indicate a date in the early 1760's for the Missouri 
casters. The mark PR in script within a rectangle 
stamped into the base of the casters (see illustra-



6. Thecruels tand was made by Daniel Christian Fueter in New York around 1760, while the casters with London hallmarks for 1752 were made 

b~ Samuel Wood. Th e rococo encrustations were not adopted by American silversmiths, although the gra ceful shape was retained, as seen in 

Figure 7. Courtesy Historic Deerfield, Inc., Deerfield, Massachusetts. 
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tion on back cover) is the same as that on the 
Boston mustard caster. This mark was used by 
Revere on small objects and in conjunction with 
the mark, REVERE, on larger pieces dating 
between 1760-70, that is to say, in the early years 
of his career. 28 Accompanying the mark on each 
caster is its weight in ounces and pennyweight 
scratched on the bottom upon completion by the 
silversmith. 29 Naturally, the weight is slightly 
less today as a result of use and polishing. These 
scratched weights were entered in the day-book 
or ledger along with the object, client and date. 
Unfortunately, Revere's rather sporadic keeping 
of ledgers30 (between the years 1761 and 1797, 
save the five-year interruption beginning in 1775 
with the Revolutionary War) offers us no definite 
clues to exact dating or ownership of the casters. 
Even his famous Sons of Liberty Bowl, 1768, in 

7. This pair of casters by Benjamin 
Burt, ca. 1765, shows the new 
fashion of the inverted pear
shaped body. Courtesy The Henry 
FranCIS du Pont Winterthur 
Museum. 

the Museum of Fine Arts, Boston, is Con
spicuously absent from his ledgers. As a means 
of immediate identification, Colonialists often 
caused their initials or coats-of-arms to be 
engraved on their plate, an art at which Paul 
Revere was adept. 31 The Missouri casters boast 
the initials R M S in script with interspersed 
bright-cutting; these, however, are not con
sidered to be contemporaneous with the 
casters.32 The original owners of the casters 
must remain anonymous. 

Stylistically, the Missouri casters belong at 
the end of the Queen Anne style, of which the 
predominant shape was pyriform. In American 
silver one of the earliest known pair of casters33 

for pepper and mustard, circa 1710 (Fig. 3), in 
this pear-shaped form was made by John Coney 
(1655/6-1722), to whom the elder Paul Revere 
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was apprenticed. A decade later, the silhouette 
of the caster became more attenuated, and the 
body might be made hexagonal as in the caster, 34 
1710-20, also by Coney (Fig. 4). Around 1730 
casters,35 as shown in Figure 5, began to assume 
the baluster shape, i.e ., a hemispherical bowl 
seamed to an acutely curved, concave neck on a 
splayed foot and capped with an engraved, 
pierced dome. By mid-century the hemispherical 
bowl had become squatter and the curve of the 
neck less acute; these proportions remain evi
dent in the Missouri casters . At this time, how
ever, the prevailing rococo style in London was 
introduced to the Colonies, mainly through the 
importation of cruet sets, such as the casters and 
glass bottles for oil and vinegar bearing 1752 
London hallmarks (Fig. 6) .36 The cruet stand, 
however, was made in New York around 1760 by 
Daniel Christian Fueter (1720-1785), who left 
London in 1753. As is most evident in Figure 7, 
showing a pair of casters by Benjamin Burt 
(1729-1805), ca . 1765,37 the American taste 
for sobriety stripped the caster of its florid, 
rococo encrustations, in this manner praising 
the undisguised, intrinsic beauty of the in
verted pear-shaped body. 

Historically, pepper has been a coveted 
commodity since its earliest recording in Chinese 
accounts of about 3,000 B.C. America was disco
vered by accident in the search for a westward 
sea route to the spice kingdoms in Asia . Colum
bus returned home in 1493 with. "a new pepper 
more pungent than that from the Caucasus"38-
the West Indian capsicum. In early Elizabethan 
England it was fashionable to eat highly spiced 
foods, a luxury since pepper sold from two 
shillings to half-a-crown per pound. 39 While 
pepper was liberally used in food, it appears odd 
that the pepper caster remained unimportant; 
obviously most of the seasoning was adminis
tered in the kitchen. It was not until the end of 
the sixteenth century that the pepper caster came 
to table, and then only as a removable, hollow, 
ball finial of a ceremonial standing bell salt. 40 

Shaped like a bell resting on three ball feet, this 
salt stood about ten inches high and divided into 
two salt cellars and a pepper cas ter. After grace 
was said, the host separated the bell salt and 
passed the individual sections. The silver caster 
came into its own in the mid-seventeenth cen-

tury with the introduction of French eating 
customs and table manners and has continued to 
this day as an elegan t and useful table accessory. 

If the size and number of holes in the dome 
of the Missouri casters are any indication, Colo
nial Bostonians loved highly spiced foods as 
much as their Elizabethan predecessors. An 
indication, perhaps, is the order which Lord 
Dunmore at the Governor's Palace in Wil
liamsburg placed in 1773 to London for " 24 Ibs. 
Black Pepper, 61bs. Jamaica and 24 Bottles Mus
tard."41 Rosemary, thyme, mint, coriander, 
anise, chervil, sorrel, basil, marjoram, savory, 
eschalot and tarragon also seasoned the cuisine 
of the eighteenth century. An abundance of 
highly seasoned dishes, arranged symmetrically 
on the table, was characteristic. Dinner was 
served in two courses. For example, the menu for 
the month of February (1792) was recommended 
by Frances Parke Custis,42 the mother of 
Martha Washington's first husband: 

FIRST COURSE 

Small Chicken Soup Puree Pork Cutlets 
Patties removed Sauce Robert 

with Salmon 
Red Cabbage Lobster Sauce 

Stew'd 
Shoulder of Masht Potatoes 

Boil'd Chickens Mutton in 
Epigram 

Boil'd Turkey Plain Butter 
Shrimp Sauce Ham French Beans 
Drest Greens Beef Tremblongue Fricaseed 

Scotch Collops Celery Sauce 
Soup Santea Oyster Loaves 

removed 
with Stew'd Carp 

SECOND COURSE 

Maids of Honor 2 Wild Ducks Rhenish Cream 
Asparagus a la Prawns 

Pettit Poi 
Lambs Tails 

au Beshemel 
Sauce 

Sauce Plovers 

2 Teal Hare Roasted 
Sauce 

Crayfish 
Sweetbreads Sauce 

a la dauphin Chardoons 

Fruit in Fricaseed 

Jellie 3 Partridges Custards 
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As a point of etiquette, the table cloth was to. be 
hardly visible. With the rule of symmetrIcal 
arrangement of dishes on the table, "the vacant 
Space being left in the Middle ... has a raw 
Appearance, and the Vacancy sh.ould b.e fill.ed 
up with something."43 One rru~ht v~su~hze 
that "something" as the two MIssourI sIl~er 
casters, gleaming on a cruet stand, reflectmg 
the rotund waistlines of Paul Revere's patrons, 
peppering the Bostonian palates. 

RICHARD G. BAUMANN 

University of Missouri-Columbia 

1 Henry Wadsworth Longfellow, Tales of a Wayside Inn 
(Boston 1863) 18. Apart from Paul Revere' s own account of 
his famous ride to Lexington, published in Collections of the 
Massachusetts Historical Society (1798), and a few references 
in local history books, little mention of his career was 
made in print until Longfellow's poem was published in 
book form in 1863. "No dictionary of American biography, 
before that date, even included his name . Neither Har
die's New Universal Biographical Dictionary, with three 
editions from 1802 to 1808, nor John Eliot's Biographical 
Dictionary, 1809, nor William Allen's American Biographi
cal and Historical Dictionary, 1809, with a third edition in 
1857 containing seven thousand sketches, mentioned the 
name of Paul Revere ... Francis S. Drake, in his Dictionary 
of American Biography, 1872, gave him a sizeable sketch, 
the first time that his name had ever appeared in a bio
graphical reference book." I quote Clarence S. Brigham, 
Paul Revere's Engraving (Worcester 1954) 3. Even the 
obituary notices in the Boston newspapers emphasized 
his integrity and usefulness to the community rather 
than his outstanding work as a silversmith. 

2 All articles made of gold or silver, both hollow ware and 
flatware, were called plate. This is not to be confused with 
the process of plating a base metal with an outer layer of 
finer metal. The word 'plate' probably derives from early, 
flat objects, namely plates; the term continued to be used 
indiscriminately in describing all objects . 

3 Kathryn C. Buhler, American Silver 1655-1825 in the 
Museum of Fine Arts Boston, 2 vols. (Boston 1972) 1,1 and 4. 
Hereafter cited as Buhler I and Buhler II. 
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4 Brigham, op. cit., 5. 
5 Esther Forbes, Paul Revere and the World He Lived In (Boston 

& Cambridge 1942) 60. 
6 John Singleton Copley, 1738-1815. Boston, ca. 1768·70, oil 

on canvas. 89 x 72 cm. Museum of Fine Arts, Bos· 
ton, Ace. No. 30.781. Gift of Joseph W ., William B., and 
Edward H. R. Revere. lllustrated in color in the Museum 
of Fine Arts' exhibition catalogue-Paul Revere's Boston: 
1735-1818, introduction by Walter Muir Whitehill (Bos· 
ton 1975) fig. 5. Paul Revere appears in a workingman's 
linen shirtsleeves and vest. On the table are engraving 
tools (burin and needle) and in his left hand is a silver tea· 
pot. Revere's next step would be to engrave the teapot, 
rotating it on the leather pad upon which his hand rests. 
This is one of the few paintings that shows a Colonial 
craftsman at work. The teapot, fashioned in the newest 
rococo style, may well be the one Revere made and en
graved with the Parsons arms, ca . 1770, now in the 
Museum of Fine Arts, Boston, Ace. No. 61 .1160. Bequest 
of Mrs. Beatrice Constance (Turner) May nard in memory 
of Winthrop Sargent. H . 8.2 cm. Diam. of base: 17.3 cm. 
lllustrated in Buhler II, no. 359. 

7 Quoted in Graham Hood, American Silver, A History of 
Style, 1650-1900 (New York, Washington, London 1971) 13. 

8 Henry J. Kauffman, The Colonial Silversmith . His Techlliques 
and His Products (Camden, N.J. 1969) 23 ff. Not until the 
important discoveries of silver in Nevada in the 1850's was 
there a substantial source of native silver. 

9 From the earliest sketch of Revere by an anonymous 
author in the New England Magazine (October 1832) 307. 
See Brigham, op. cit., 133. 

10 An example of American plate in which an unmelted 
coin-a Mexican two real piece-was beaten to form the 
inner disc for the dome is a caster (1740-50) by Benjamin 
Wynkoop, Jr. , undoubtedly trained in New York City. 
According to Buhler, " An outstanding and perhaps 
unique example of the use of coinage in making plate. 
Coins were sometimes used as tankard handle tips and in 
New York they were set into tankard lids ." Buhler 11, 
no. 482 (illustrated). 

11 Hood, op. cit., 12. By the late eighteenth century plate was 
displayed on the sideboard in the dining room. 

12 Return of the whole Number of Persons within the Several 
Districts of the United States, according to " An Act Provid
ing for the Enumeration. of the Inhabitants of the United 
States," Passed March the first, One Thousand Seven 
Hundred and Ninety-One. (Philadelphia: Childs and 
Swaine, 1791. Reprinted by The Luther M. Cornwall 
Company, New York, n .d .) 23 . 

13 Hood, op . cit., 126. 
14 Martha Gandy Fales, American Silver in the Henry Frands 

DuPont Winterthur Museum (Winterthur 1958) n.p. 
15 Ibid. 
16 Exhibition catalogue: Colonial Silversmiths, Masters & Ap

prentices. Foreword by Richard B. K. McLanathan. Text by 
Kathryn Buhler (Boston, Museum of Fine Arts 1956) 46. 

17 Charles F. Montgomery, "Regional Preferences and 
Characteristics in American Decorative Arts: 1750-1800," 
in the exhibition catalogue American Art: 1750-1800 To
wards Independence, Charles F. Montgomery and Patricia E. 
Kane (editors), Yale University Art Gallery, The Victoria 



and Albert Museum (Boston 1976) 50-65. 
Ii KauI fman ,op, cit., 30 " ... only one assay office was briefly 

operated in BaltimorE.>-from 1814-1820." 
19 C. Louis Avery, Early American Sliver (New York and 

London 1930) 234. Through this method the silversmith 
determined the quality of the remelted silver "by rubbing 
a bit of it upon the TOUCH STONE (mentioned in Burt's 
inventory) and testing the color of the mark or touch thus 
made with that left by a piece of silver of known quality." 
Obviously, this method is rather subjective. 

20 Kauffman,op. cit., 30. The copper percentage, obtained by 
semi-quantitative X-ray fluorescence on samples from five 
American spoons, ranged from 10.50 to 14.50 per cent. 

"Ibid. , 30 I. 
22 As quoted by Forbes, op. cit. [note 5], 12. 
23 Ibid. , 40. 
24 Ace. No. 75.72, a and b. Gift of Dr. William D. Curtis in 

memory of his parents, Marion Hitchcock Curtis and 
Dean Winterton Conway Curtis . Provenance: Capt. 
Dinsmoor, Richmond, Maine. Height of a: 13.5 cm., b: 13 
em. Diam of both bases: 4.4 cm. Weights, as scratched on 
base of a: 4 oz. 10 dwt. , b: 4 oz. 1 dwt. ?[illegible). 
Stamped into bottom of each caster is the mark PR in script 
in a rectangle. Baluster-shaped body with hemispherical 
bowl applied to cast, molded, splayed foot. Molded band 
at contraflexure and at rim . Seamed neck. Tight-fitting 
tall tapering cover, seamed, with applied incised flange 
below. Applied, flat molded disc above with pine-cone (?) 
finial. Band of six vertical panels, alternating, engraved 
latticework and scroll design, all pierced. Engraved on 
neck in script: R M 5_ 

Since the donor, Dr. Curtis, is a prominent orthodon
tist and Paul Revere is known to have practised rudimen
tary dentistry, it is appropriate to quote an amusing 
advertisement which Revere placed in the Boston Gazette 
and Country Journal for July 30, 1770: "ARTIFICIAL
TEETH. Paul Revere, TAKES this Method of returning his 
most Sincere Thanks to the Gentlemen and Ladies who · 
have employed him in the care of their Teeth he would 
now inform them and all others, who are so unfortunate 
as to lose their Teeth by accident or otherways, that he still 
continues the Business of a Dentist, and flatters himself 
that from the Experience he has had these Two Years (in 
which Time he has fixt some Hundreds of Teeth) that he 
can fix them as well as any Swgeon-Dentist who ever 
came from London, he fixes them in such a Manner that 
they are not only as Ornament, but of real Use in Speaking 
and Eating: He cleanses the Teeth and will wait on any 
Gentlemen or Lady at their Lodgings, he may be spoke 
with at his Shop opposite Dr. Clark's at the North End, 
where the Gold and Silversmith's Business is carried on in 
all its Branches." See Elbridge Henry Goss, The Life of 
Colonel Paul Revere, 2 vols . (Boston 1891, 7th ed . 1912) II, 
4451. 

25 Buhler I, 66, in note to no . 56. 
26 Two complete sets , illustrated in Colonial Silversmiths, 

Masters & Apprentices, [see note 16], were made by 
Adrian Bancker (New York 1703-72) fig. 90, and by 
Bartholomew Le Roux II (New York 1717-58) fig. 93. 

27 Buhler 11, 399, no. 348 (illustrated opposite) . Height: 10 cm. 
Dlam. of base: 4.5 cm. Weight: 4 oz. 14 dwt. Mark: PR 

(script in rectangle). The dome is engraved in five panels 
-two scroll and three diaper designs . Pauline Revere 
Thayer Collection, Acc. No. 35.1768. 

28 Kathryn C. Buhler and Graham Hood, American Silver. 
Garvan and Other Collections in the Yale University Art 
Gallery, 2 vols. (New Haven and London 1970) I, 330. This 
mark corresponds to that on no. 240: Tankard, 1762; and 
no. 241: Salt, ca. 1768-70. In Buhler II, this mark corre
sponds with nos . 344,345: Sugar Bowl and Creampot, 
1761; and no. 346: Teapot, 1760-65. 

29 Buhler II, 402. Revere usually scratched, rather than 
engraved, the weight on his works . 

30 Kathryn C. Buhler, "The Ledgers of Paul Revere," Boston 
Museum of Fine Arts Bulletin 34 Oune 1936) 38-45. 

31 His mastery is best illustrated by Brigham, op cit. [note 1). 
32 I wish to thank Kathryn C. Buhler and Jonathan Fairbanks 

of the Museum of Fine Arts, Boston, for their helpfulness 
in this matter (letter of 15 June, 1975). 

33 Buhler I, 65, no . 55 (illustrated), Acc. No. 42.234,235. Also 
note a similar caster (1710-15) by Edward Winslow in the 
Garvan Collection, Buhler and Hood, op cit. , no. 53, Acc. 
No. 1930.1237. 

34 Buhler I, 73, no. 62 (illustrated), Ace. No. 63.956. 
35 Buhler I, 257, no . 217 (illustrated), Acc. No. 31.414,415. 

For another example of this form by Rufus Greene (Boston 
1707-77), see Buhler and Hood, op. cit., no. 171, Ace. No. 
1951.39.1; and by his brother, Benjamin, (Boston 1712-76) 
no. 178, Acc. No. 1941-246. 

36 Henry N. Flynt and Martha Gandy Fales, The Heritage 
Foundation Collection of Silver with Biographical Sketches of 
New England Silversmiths, 1625-1825 (Old Deerfield, Mass. 
1968) 107, no. 87 (illustrated) . Height of stand: 23 cm. 
Cruet sets, more common in the rococo style than the 
Queen Anne, were imported in great numbers. An early 
cruet stand by Samuel Woods (London ca. 1745), ordered 
by Benjamin Faneuil, is in the Museum of Fine Arts, 
Boston (Acc. No. 36.1651) and is illustrated in Paul Revere's 
Boston: 1735-1818, no. 59. An early mention of "a sett of 
casters with 2 Vinegar Cruets in a Frame" appeared in The 
London Gazette (1705). Citation is taken from the best 
source for the history of style in English plate: Bernard and 
Therle Hughes, Three Centuries of English Domestic Silver, 
1500-1820 (London 1952) 133, Chapter 10, "Casters and 
Cruets," 124-136. Another standard work is Charles 
James Jackson's An Illustrated History of English Plate. 
Ecclesiastical and Secular, 2 vols. (London 1911, reprint 
1967). For casters and cruets, see vol. 2, 834-844. 

37 Fales,op. cit., no. 102 (illustrated). Ex CoIl . Mr. and Mrs. 
N. McLean Seabrease. H .: 13 em. Diam. of base: 3 cm. 

38 Gregor Norman-Wilcox, "American Silver Spice Dredg-
ers. Part I," Antiques 45 Oanuary 1944) 20 £f. 

39 Hughes, op. cit ., 125. 
40 Ibid ., 118, pI. 15. 
41 Mrs. Helen Bullock, The Williamsburg Art of Cookery (Wil

liamsburg 1955) 186. 
42 Marie Kimball, The Martha Washington Cook Book (New 

York 1940) 48 f. For another cookbook of the eighteenth 
century see Mrs. Gardiner's Receipts from 1763 (Hollowell, 
Maine 1938), originally written by Anne Gibbons, wife of 
Dr. Silvester Gardiner. 

43 Kimball; op. cit ., 46. 
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EDITOR'S NOTE 

Nine Muses are well known in Classical mythology, but a tenth is uncommon. This must be 
the Muse of Art History and Archaeology, and in this capacity she will require assistance, 
so that we expect her to add still more sisters as time goes on. . 

Now that the Museum has started a new life in new quarters, as the long account In 

"Activities" shows, MUSE must also make some changes in its policies. 
For ten years MUSE has been sent without charge to anyone interested in the articles as 

well as in the Museum's activities and acquisitions, but it has now become a luxury to 
distribute it gratis, so that the situation will be changed as follows: 

MUSE will still continue to appear once a year, but with a greater number of pages and with 
more illustrations, in color as well as black and white. The yearly subscription will be $3.00. 
Copies will continue to be sent without charge to institutions (museums, libraries, colleges and 
universities) which send us their publications in exchange, to libraries of all institutions of 
higher education in the state of Missouri, to every Public Library in Missouri, * and to members 
of our relatively new organization, Museum Associates. In addition, we shall make every effort to 
continue sending MUSE to scholars in countries which are subject to currency restrictions, but 
we would welcome exchange of publications with individuals as well as institutions, in lieu of 
payment. 

Our staff is too small to allow sending invoices; therefore we request that institutions 
wishing to continue receiving MUSE (except those from which we receive publications in 
exchange) send us a purchase order for one or more year's subscription. Individuals should 
send payment with their orders to: 

Museum of Art and .Archaeology 
Pickard Hall 
University of Missouri-Columbia 
Columbia, Missouri 65201 

Checks or money orders should be made payable to the University of Missouri. 
We sincerely hope and intend to publish the next issue of MUSE within this calendar year. 

The installation of the new museum has been largely responsible for the late appearance of the 
1976 issue. It would greatly facilitate the work of the Museum office if purchase orders or checks 
are received by August I, 1977. If payment arrives late, it will be impossible for us to 
mail the periodical under our mailing permit. In that case please add 25 cents to your 
remittance. Back issues may be obtained for $2.50 each plus postage. 

In. closing, ~e sho~ld like to i~form our readers that any questions concerning objects 
menhoned or pIctured m MUSE WIll be gladly answered. We also wish to state that students 
and scholars who may be interested in publishing items in our collection will be encouraged to 
do so if they will write and indicate their particular interest. We welcome articles from any 
author; the main requirement is that the subject be related to an object or objects in our 
collections. 

GLADYS D . WEINBERG 

*We would be grateful if the Public Libraries would keep us informed of changes of address opening or 
closing of branches, etc. ' 
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