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NOTES ON THE CATALOGUE 

Condition of the mosaics 

In the Tunisian museums it is normal practice to treat the 

colored parts of mosaics with a wax solution and the white or gray 

parts with whitewash. The whitewash when inexpertly applied 

conceals details and the wax darkens and alters the colors. This is 

noted in the catalogue under condition only when the effects are 

very noticeable ("waxed", "whitewashed"). Several of the mosaics 

have also been spattered when their frames or adjacent walls and 

ceilings were painted ("paint drips"). 

Dimensions 

The length and height of the mosaics, the height of the letters 

and the length of the tesserae on each side are given in meters 

(length, height, letters and tesserae in the catalogue entries). 

Colors 

Colors are noted under "description" only for those mosaics 

for which a color photo is not provided on the compact disk. 

Epigraphic matters 

The presentation of the mosaic inscriptions in the catalogue 

generally follows the Leiden system as refined by Sterling Dow in 
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Conventions in Editing (Durham, N. C., 1969), but the author has 

departed slightly from convention in the interest of clarity. The 

presentation of each mosaic inscription comprises four parts: 

1) Images. A grayscale digital image is provided in the catalogue 

entry for each extant mosaic (high-quality color images for most of 

the extant mosaics may be viewed from the compact disk). For lost 

mosaics, the best available photo and/or drawing is provided. 

2) Transcription. The letters are transcribed in Roman capitals, 

with spacing approximating that of the mosaic. For lost mosaics, 

the transcription follows the most reliable photo, drawing or 

transcription (in some cases, it was necessary to use different 

sources for different parts of the epitaph). When the only evidence 

for an inscription is a defective transcription (e. g., no. 1 ), it is 

printed in the original on the left and the author's emended version 

is printed on the right. Longer inscriptions are numbered every five 

lines. Symbols are as follows: 

[ ... ] Square brackets with dots indicate substantial missing 

ca. 5 

parts where the mosaic is entirely broken away or no 

readable strokes are preserved. When only one or two 

letters are lacking, or the lacuna occurs in the middle of a 

line with letters preserved on either side, brackets and dots 

are dispensed with and blank spaces are used. 

[ ..... ] When it is possible to estimate closely the number of 

missing letter-spaces (i. e., spaces that could be filled by 

letters, numerals, spaces or puncts), the estimate is placed 
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above the brackets. 

11 A B When strokes or parts of strokes are visible but no letters or 

numerals can be read, these are indicated by virgules. 

ABC 

• 

Subscript dots indicate letters or numerals so incomplete 

that in isolation they could not be read positively. No 

attempt has been made to indicate typographically the 

surviving portions of defective letters or numerals (refer 

to the images for this). 

Indicates a punct (unusual forms noted underepigraphic 

notes). 

3) Reading. This is a developed reading in upper and lower case 

type, with abbreviations spelled out, omissions and lost or damaged 

letters supplied, and English punctuation added. The abbreviations 

for annos/is, menses/ibus, dieslebus and horas/is are resolved 

according to the most common usage (see p. 136). Non-standard 

spellings that reflect pronunciation are retained (e. g., the common 

substitutions of B for standard Latin V). Virgules are used to mark 

line breaks if these are not otherwise clear. Symbols are as 

follows: 

(abc) Resolutions of abbreviations are presented in parentheses, 

as are letters or words omitted by the mosaicist, whether 

intentionally or unintentionally. Parentheses are also used 

to supply standard spellings without disguising original 

spellings that reflect pronunciation: e. g. (h)ic, A(u)gustas. 

[abc] Restorations about which the author is confident are 



enclosed in square brackets. 

[abc?] Tentative restorations are followed by a small question 

mark within the square brackets. 

Lacunae are indicated by ellipses without brackets. 

<abc> Letters substituted by the editor for letters inscribed by 

the mosaicist in error are printed in angle brackets. 
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ABC Letters and numerals that are clear in the original (or in 

the photo, drawing or transcription) but for which there is 

no satisfactory reading are left as capitals. 

4) Epigraphic notes. Notes are presented line by line, preceded 

and/or followed by general remarks. For the mosaics the author 

inspected personally alternative readings by earlier editors are not 

normally given, except in cases where damage or restoration raises 

doubt. For lost or destroyed mosaics, alternative transcriptions and 

readings are presented here, obvious errors excepted. 



site: BENI HASSEN (AGGAR?) no. 

find date: 1 882-83 excavator(s): I risson 

context: 

Christian basilica (?). One of several mosaics arranged around the 
dedicatory mosaic of the Rivers of Paradise (I MT II, no. 117). 

present location and condition: 

Probably lost/destroyed. 

description: 

1 

Rectangular tomb mosaic. At top, in a circle, a monogrammatic 
cross with rho looped to the left and alpha and omega. Below the 
symbols were flowers. The eleven-line epitaph occupied the lower 
panel. 

264 



transcription : 

frisson's copy 

CRESCO NIA 
VIXIT IN PAC 
E•AN•XXII 
M•II•D•X 
ETPROMVN 
CSOUMSA 
NDIVMA 
NIM AMS 
VAMDEOET 
XROEIVS 
TRADIDIT 

epigraphic notes: 

emended 

CRESCONIA 
VIXIT IN PAC 
E•AN•XXII 
M•II•D•X 
ETPROHVN 
CLOCVMSA 
NCTVMA 
NIMAMS 
VAMDEOET 
XRO EIVS 
TRADIDIT 

reading: 

Cresconia vixit in pace an(nis) 
XXII, m(enses) II, d(ies) X et pro 
hunc locum sanctum animam 
suam Deo et Xr(ist)o eius 
tradidit. 

The only tomb mosaic from the 19th-century excavations at Beni 
Hassen about which information was preserved. A local resident 
made a copy of the epitaph and gave it to lrisson in 1892. lrisson 
gave this to Cagnat, who later verified it in part against the 
original, of which some fragments were preserved in lrisson's 
collection at Monastir. The letters of the copy that could not be 
verified by Cagnat are shown underlined (above, left). Line 5: the M 
was probably an H with a broken crossbar (cf. no. 91 and fig. 6.1 ). 
Pro (with the Late Latin accusative object) should perhaps be taken 
in the sense of "for the sake of," suggesting that Cresconia died 
defending or serving the church in which she was buried (Cagnat, 
CIL). Line 6: S reversed; fourth letter U not V, but "very uncertain" 
(Cagnat) -- probably a cursive ligature of CUM. Line 7: D reversed 
(CIL)--probably C and T in ligature. Lines 7-11: for hunc /ocum 
sanctum cf. CIL VIII, no. 8630 and ILCV nos. 1719 and 2170. For 
Deo et (Ch)r(ist)o eius cf. CIL VIII, no. 2335. For animam ... tradidit 
cf. CIL XIII, no. 2359. 

references: 

Cagnat, ArchMiss 3rd ser., 12 (1885) 120-21 , no. 18; CIL VIII, no. 
11134; lnvMos 11, no. 118; ILCV no. 2187; DACL Vlll.1, 1232-1233; 
Mesnage, 83; ECTM no. 92; MFAP 93. 
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site: BIR BOU REKBA (SIAGU) no. 

find date: 1 91 2 excavator(s) : Haack 
context: 

Basilica on the Djebel Chakchak. In the apse on the axis of the 
church. 

present location and condition: 

Bardo Museum, no. A355. Reassembled from several broken pieces. 
Some restoration. 

length: 1 .03 

width: 0.835 

description: 

tesserae 
size: 0.01-0.015 

letter 
height: 0. 1 05-0. 12 

2 

Fragment of a rectangular tomb mosaic, bordered by a simple fillet 
and containing a four-line epitaph. The length of the preserved part 
is too short to cover an adult tomb. The neat alignment with the 
surrounding borders suggests that this was a secondary tomb 
mosaic laid in conjunction with a new pavement in the basilica. 
For the border, cf. Kelibia nos. 31, 37 (end of the fourth-fifth c.) and 
the Achilles mosaic from Vaga (Bardo, inv. 3618): M. Yacoub, "La 
mosa·ique d'Achille et de Chiron au Musee de Bardo," in ICAM II, 
41-52; MANA 249, Beja no.1, fig. 19. 

266 



transcription : 

RVFINVS 
IDELISIN 

PACEVIXIT . . 
ANNIS L X . . 
epigraphic notes: 

reading: 

Rufinus, [f]idelis, in pace. Vixit 
annis L[X?]X. 

Line 4: The number at the end of the line is doubtful. The Xs were 
"nested" inside the L, and there is enough space for two or three Xs. 

references: 

Merlin, BAC 1912, cclx-cclxi; Carton , RevTun 21 (1914) 296; CatAI 
Suppl. 2, no. A355; lnvMos 11, Suppl., no. 492a; IL T no. 795; ECTM no. 
2; Yacoub, Bardo3 23; Duval, lnhumation, 31; Yacoub, Bardo4 44. 

date: 

Fifth century. 
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site: BOU FICHA 

find date: 1 8 91 

context: 

no. 

Basilica on the W side of the road to Tunis. Set into the mosaic 
pavement of the NW corner of the basilica in the center of a group 
of three funerary mosaics (nos. 3, 4, 5). 

present location and condition: 

Intact when found. Left in situ. Probably lost/destroyed. 

length: 2.00 

width: 0.95 
description: 

Bipartite tomb mosaic bordered by lotus alternating with "arched 
ornament" (ECTM). At left, oriented lengthwise, a Christogram 
enclosed by an orarium with long ribbons framing an object, 
perhaps a trilobate flower. At right was the three-line epitaph. 
Dimensions after lnvMos. 

268 

3 



transcription : 

MAMMA DONAT A VIXIT FIDE 
LIS IN PACE ANNOS PLV 
S MINVS SEP'IV AG INT A 

epigraphic notes: 

reading: 

Mamma Donata vixit fidelis in 

pace annos plus minus 
septuaginta. 

Line 1: Mamma is an affectionate term for a nurse or mother. Cf. 
the inscriptions from Sicca Veneria: Victoria fide/is mama in pace 
(.c..LL VIII, no. 27696; I LCV 1397); from Ain Temouchent: Aufidia 
Mama (GIL VIII, no. 21678) and from Caesarea: Mammelin pace (CIL 
VIII, no. 21425). Numerous examples in CIL VI and additional 
references in ThLL VIII, 248, col. 2, 11B. 

references: 
Cagnat, BAG (1891) 535, no. 2; Delattre, Cosmos 21 (1891) 44-46, 
no. 3 (non vidi) ; lnvMos II and Suppl., no. 309; Cl.L VIII, no. 23060; 
ILCV no. 13948; IL T no. 256; Mesnage, 66; ECTM no. 16; MFAP App. I, 
91. 
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site: BOU FICHA 

find date: 1 8 91 

context: 

no. 

Basilica on the W side of the road to Tunis. Set into the mosaic 
pavement of the NW corner of the basilica, to the right of the 
mosaic of Donata (no. 3) . 

present location and condition: 

Intact when found. Left in situ. Probably lost/destroyed. 

length: 2. 00 

width: 0.80 
description: 

4 

Bipartite tomb mosaic bordered by a laurel garland. On the left, 
oriented lengthwise, a serrated corona enclosed a monogrammatic 
cross with alpha and omega below the crossbar. At the right was 
the four-line inscription, running widthwise, terminated by a palm. 
Cagnat reported that the rho of the monogram was looped to the 
left, but this was an error, corrected by lnvMos and ECTM. 
Dimensions after lnvMos. 
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transcription: 

RVFINA FIDE LIS 
IN PACE VIXIT ANNIS 
XXXVII CON CL VSO DIE 
AL FEBRARIAS 

epigraphic notes: 

reading: 

Rufina(?) fidelis in pace. Vixit 
annis XXXVII. Conclus(i)o (erat) 
die [k]al(endas) Febr(u)arias. 

Line 1: RU FILLA (Delattre, Cagnat, ILCV, CIL). Rufina (the reading 
in lnvMos) is more likely, especially in light of the misreading IOIN 
for IOLA in no. 5. Line 3: The only other example of the formula 
conclusio + (date) known to me appears on an unpublished tomb 
mosaic now displayed on the enclosure wall of the Pupput 
archaeological site near Hammamet. This formula probably refers 
to the date of burial rather than the date of death, as suggested by 
the epitaph from the Catacomb of Domitilla ending: [. .. d]ecessit VI 
non. Octob., clusa Ill nona ss. (ILCV no. 3534). 
references: 

Cagnat, BAC (1891) 535, no. 1; Delattre, Cosmos 21 (1891) 44-45, 
no. 2 and fig. (non vidi); lnvMos II and Suppl., no. 308; CIL VIII, no. 
23061; ILCV no. 1394; IL T no. 257; Mesnage, 66; ECTM no. 17; MFAP 
App. I, 91. 
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site: BOU FICHA 

find date: 1 8 91 

context: 

no. 5 

Basilica on the W side of the road to Tunis. Set into the mosaic 
pavement of the NW corner of the basilica, to the left of the mosaic 
of Donata (no. 3). 

present location and condition: 

Left in situ. Probably lost/destroyed. 

length: 2.00 

width: 0.80 
description: 

Bipartite tomb mosaic framed by dentils. 
oriented lengthwise. To the right, running 
in three lines. Dimensions after lnvMos. 
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To the left, a Christogram 
lengthwise, the epitaph 



transcription: 

IOLA FIDELIS IN PACE 
VICXIT ANNIS 
XXXIIII REQVIEVIT III IDVM 

OCTOBRIVM DIEM 

epigraphic notes: 

reading: 

[?8 or V]iola fidelis, in pace. 
Vicxit annis XXXIIII. Requievit Ill 
idu(u)m Octobrium diem. 

Line 1: IO[u]IN (CIL); IOIN = Jo[u]in(a) (Cagnat); IO[v]IN(US) (ICLV); 
IOLA (IL T, ECTM}; VIXIT (lnvMos, IL T). Based on examination of a 
photo once in the Direction des Antiquites de Tunisie, Merlin and 
Alexander corrected Cagnat's reading of the name. However Iola is 
as far as I know unattested in Christian inscriptions. I have 
tentatively suggested [B]iola or [V]iola which is found at Sufetula 
(CIL VIII, no. 23230a) and Caesarea (CIL VIII, no. 21158), plus 
numerous instances in CIL VI (mostly freedwomen). However I have 
not seen the photo, so I cannot be sure that there is space at the 
beginning of the line for a missing letter. Line 3: diem ... (lnvMos). 
Note the use of the accusative and the adjectival form, Octobrium, 
agreeing with iduum. 
references: 

Cagnat, BAC (1891) 535, no. 3; Delattre, Cosmos 21 (1891) 44-45, 
no. 1 (non vidi); lnvMos II and Suppl., no. 310; CIL VIII, no. 23059; 
ILCV no. 1394A; IL T no. 255; Mesnage, 66; ECTM no. 18; MFAP App. I, 
91. 
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site: BOUTRIA (ACHOLLA) no. 

find date: 1 953? excavator(s) : Fendri? 
context: 

This mosaic is preserved in the storeroom of the Bardo Museum. 
Photos in the museum archives show it during excavation and give 
the provenience as "Boutria." It may have come from the ex
cavations of M. Fendri at the cemetery near the Villa of Neptune, 
where two other mosaics were discovered (nos. 7 and 8). See N. 
Duval in AntAfr 15 (1980) 329-30. 

length: 1.815 tesserae materials: stone 
size: 0.005-0 .01 glass 

width: 0.745 letter gold glass ? 
height: 0.06-0.08 

description: 

6 

Large-image tomb mosaic bordered by a dentilled fillet. At top is 
the five-line epitaph, running widthwise . Below, flanked by lighted 
candles, is a female orant. Her head is surrounded by a horseshoe
shaped laurel corona. Directly over the figure's head is a mono
grammatic cross with alpha and omega above the crossbar. She 
wears a tunica with long, close-fitting sleeves decorated with 
bands at the cuffs. The flaring, ankle-length outer garment 
(probably a dalmatic, although the sleeves are not visible) is 
decorated with clavi . She wears earrings, red shoes, and a thin 
belt with a large round clasp decorated with a cross. 
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transcription: 

DVLCISSIMA FIL•A 
NATALICABIXITIN 
PACEANNIS•X•M 
ENS ES VIII DIES XX I 
RE PV IIIDVS•OCT• 

epigraphic notes: 

reading: 

Dulcissima fil(i)a Natalica. Bixit 
in pace annis X, menses VIII, dies 
XXI. Re<q>(uievit die) VII idus 
Oct(obres). 

Line 1: FIL•A. The mosaicist seems to have hesitated between 
abbreviating and spelling the word out. Line 2: The name 
Natalicus/a, derived from the cognomen Natalis, is present in 
pre-Christian African inscriptions (GIL VIII, nos. 1742, 3653, 
23603, 27246a). The frequency of the name increases in the 
Christian period. A Natalika appears on a Christian epitaph slab 
from Sufetula: A. Merlin, Forum et eglises de Sbeitla (Paris, 1912) 
31-32, fig. 5 (= IL T 384). Two bishops named Natalicus are known, 
one from Zella, one from Thala (Maier, L'Episcopat, 367). Two 
individuals named Natalicus appear on a Byzantine inscription from 
Aubuzza (.Qll,,,_ VIII, no. 16396). Three more examples of the name 
occur in Christian inscriptions from Carthage (I FCC I, 97; CI L VIII, 
nos. 13545, 25262) along with a probable case from Mactar (Mactar 
V, XII 45). The name probably took on a Christian meaning related to 
the festival of Christmas, natalis (compare Paschasius/ia) . 
However, given the limited evidence, it is best to accept Kajanto's 
conclusion that the Christian character of the name is "not 
incontestable" (Q.S_, 106-108). Line 2: the T in Anatalica lacks its 
crossbar. Line 3: the first N in ANNIS lacks the final upright. Line 
5: Apparently another error on the part of this rather careless 
mosaicist. Instead of P we expect Q to complete the abbreviation 
REQ for requievit (cf. no. 8). Letter forms are broadly similar to 
those of workshop 4 at Chigarnia (especially F, A, and R, cf. nos. 38, 
56, 62). 

references: 

Picard, FA IX (1954) 374-75, no. 5214; ECTM no. 19. 

date: 

Second half of the fifth century. 
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site: BOUTRIA (ACHOLLA) 

find date: 1 9 5 3 

context: 

Cemetery near the Villa of Neptune. 

present location and condition: 

Probably lost/destroyed. 

description: 

no. 

Tomb mosaic bordered by a basket-weave braid and containing a 
four-line epitaph. 
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7 



reading: 

Dign(a)e merit(a)e ac obse/ 
quentissim(a)e conju/gi 
Felicitati. Gaudenti/us fecit. In 
pace. 

epigraphic notes: 

Transcription after Picard. Line: 3: the name Felicitas, already 
popular among non-Christians in the second and third centuries, may 
have been favored even more by African Christians because of its 
association with the popular martyr Felicitas of Thuburbo Minus. 
Line 4: Despite its placement in pace should refer to the deceased, 
not to the living husband, Gaudentius. 
references: 

Picard, FA IX (1954) 374-75, no. 5214; idem, BAC (1954) 115, no. 
22; ECTM no. 20; N. Duval, AntAfr 15 (1980) 329-31. 
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site: BOUTRIA (ACHOLLA) 

find date: 1 9 5 3 

context: 

Cemetery near the Villa of Neptune. 

present location and condition: 

Probably lost/destroyed. 

description: 

no. 8 

Bipartite tomb mosaic. In the upper panel, a laurel corona enclosing 
a Christogram. In the lower panel, the seven-line epitaph. 
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reading: 

Dulcissmo com/pari lulio 
lan/uario, qui vic/xit cum 
suis/annis XXXII pl/us minus. In 
pa/ce requievit. 

epigraphic notes: 

references: 

Picard, FA IX (1954) 374-75, no. 5214; idem, BAC (1954) 115, no. 
23; ECTM no. 21; N. Duval, AntAfr 15 (1980) 329-31. 
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site: BOUTRIA (ACHOLLA) 

find date: 1 9 4 7 

context: 

Cemetery (or basilica?) E of the baths. 

present location and condition: 

Probably lost/destroyed. 

description: 

no. 

Tomb mosaic, with only fragments of five lines of the epitaph 
preserved along the left margin. The epitaph was rendered in 
alternating lines of red and black tesserae. 
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transcription: 

K [ ... ] 
DEC[ ... ] 
MATR [ ... ] 
DIC[ ... ] 
INP [ ... ] 

epigraphic notes: 

reading: 

.. ./k[alendas?]/ Dec[embres?]. 
Matr[ona?]/Dic[entia?]/in pa[ce] ... 

Almost certainly a double epitaph, of which the end of the first 
epitaph and the beginning of the second epitaph are partially 
preserved. Line 3: The name Matrona was very common in Africa 
(see no. 133). Matronica (10 African examples cited in Kajanto, 
Cognomina 305) or even Matronula (2 exx. from Byzacena, ibid.) are 
also possible, especially if there were no abbreviations in lines 
1-2, giving a line length of 8-9 letter-spaces. Line 4: The 
masculine form, Dicentius, is attested at Carthage: Cl L VIII, no. 
25220. 
references: 

Picard, BAC (1947) 304, no. 3; ECTM no. 21 a; N. Duval, AntAfr 15 
(1980) 329-31. 
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site: CHIGARNIA (UPPENNA) 

find date: 1909? 

context: 

Basilica, findspot unknown. 

present location and condition: 

no. 1 0 

Badly damaged when found. 
with many missing tesserae. 

Reconstructed from three large pieces, 
Probably lost/destroyed. 

description: 

Fragmentary mosaic epitaph in eight lines, bordered by a double 
f i 11 et. 

282 



transcription: 

Q AD I 
• • XI 

• 
AN 

N DEPO 
0 E XV 

M DEC 
EM NNV 
HI IRICI S 

• 

epigraphic notes: 

reading: 

Q[u]ad[rat]i/lla vi]xi[t/in pace] 
an/n(is) [ ... ]. Depo/[sita (est) 
di]e XV/m[ensis?] Dec/em[b(ri)s, 
a]nn( o) V /Hi[ld]iricis. 

Transcription after CIL and the photograph (Bardo Museum photo 
archive). Merlin sent a copy that was used as the source for the CI L 
transcription, but the transcription in the I nvMos Suppl. is faulty. 
Lines 1-2: C// .. ADA ... 1/ ... ui Xlt/ (CIL); Q[u]adr[ati]l[I. .. vi]xi[t 
(lnvMos 11, Suppl.); R read in CIL and lnvMos but not visible on the 
photo. Line 4: N reversed. Line 5: SI at beginning of line read in CI L 
but not visible on the photo. Line 6: Merlin did not record the first 
letter in lnvMos. Courtois read A, CIL read A, but from the photo it 
is clearly an M. The medieval calendric system, in which the days of 
the month are numbered sequentially rather than in in relation to 
the ides or kalends, occurs occasionally in fifth- and sixth-century 
inscriptions in Africa (cf. no. 77). Cf. also I LCV no. 2186 (A. D. 406); 
no. 2104 (A. D. 453); no. 2057 (A. D. 543). Line 8: the second letter 
was poorly preserved, but the angle does not permit reading the 
first stroke of a V for HV[n]iricis. The fifth regnal year of Hildiric 
= A. D. 527/28 (see Courtois, Vandales 405-409) . 
references: 

lnvMos II, Suppl., no. 306i; CIL VIII, no. 23053u; ILCV no. 2683 adn.; 
IL T no. 240; Courtois, Vandales, 311, n. 5, app. II, no. 104; ECTM no. 
142; Raynal, CahTun 21 (1973) 67-68, pis. V-VI; Duval, RACrist 50 
(1974) 163, 166-67; MFAP App. I, 91-92, App. II, 102-103, 
111-112; Raynal, Africa 7-8 (1982) 256, n. 69. 

date: 

Dec. 15, A. D. 527. 
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site: CHIGARNIA (UPPENNA) 

find date: 1 907? 

context: 

no. 1 1 

Basilica, phase la. In the W choir, between no. 50 and no. 49 (Duval, 
MFAP 106, fig. 43, no. 51 ). Oriented W-E. 
present location and condition: 

Damaged at top and bottom when found (damaged by the foundation 
trench of the phase II colonnade?). Probably lost/destroyed. 

description: 
Medallion-format tomb mosaic, bordered by a single fillet. A 
medallion enclosed the first five lines of the epitaph. Lines 6-7 
were below, outside the medallion. A double fillet ran horizontally 
on either side of the medallion, intersecting it at the level of line 4. 
A second horizontal double fillet ran below line 7 and separated the 
epitaph from a lower panel, of which very little was preserved at 
the time of the photograph. In the center is a dark vertical band and 
to the right a lighter object. Two fragments of the outer border 
(single fillet) are preserved along the right edge. The lettering is 
crude and uneven. Chigarnia workshop 3. 
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transcription: 

BQNJ;: 
MEMORIE . . . 
OPTANTIVS 

IN PACE 
VIXIT 

ANNIS 
LXVIII 

epigraphic notes: 

reading: 

Bon ( a)e/me mori ( a)e/Optanti us/in 
pace./ Vixit/annis/LXVIII. 

Transcription after I nvMos and the photograph dated "1907" (Bardo 
Museum photo archive). Line 1: N and E read by Merlin, but not 
visible in the photograph. Line 2: second M and R read by Merlin, but 
not visible in the photograph. Line 3: the name, from optans, occurs 
in Numidia: CIL VIII, no. 17904/5. Three African bishops were 
named Optantius: PAC 794-95. Line 7: cursive ligature of VI in 
numeral. 

references: 

CIL VIII, no. 23053c; lnvMos II, Suppl., no. 306g; ECTM no. 140; 
Duval, RACrist 50 (1974) 163, 165, fig. 2, no. 51; MFAP App. I, 
91-92, App. 11, 102-103, 110, no. 51, fig. 43. 

date: 

Second or third quarter of the fifth century. 
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site: CHIGARNIA (UPPENNA) 

excavator(s): Robin? 

context: 

Basilica, location unknown. 

present location and condition: 

Probably lost/destroyed. 

description: 

no. 1 2 

A drawing in the Tunis Prelature archive shows a rectangular tomb 
mosaic containing two symbols. The same mosaic appears on a 
badly faded glass negative in the Bardo Museum photo archive. On 
one side was a monogrammatic cross in a circle with alpha and 
omega below the cross arms. On the other side and inverted 
relative to the first panel was a Christogram in a circle with alpha 
and omega between the crossarms. Chigarnia workshop 2. 
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epigraphic notes: 

Anepigraphic. 

date: 
Last quarter of the fourth or first half of the fifth century. 
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site: CHIGARNIA (UPPENNA) no. 1 3 

find date: 1 9 0 4 excavator(s) : Robin 
context: 

Basilica, phase la. At the extreme W end of the N aisle, forming the 
threshold of the N sacristy. Oriented N-S. 

present location and condition: 

Enfidha Museum, no. 89.93 bis . Damaged, especially in top left 
corner and left side of symbol. Border damaged all around. 

length: 1 .575 

width: 0.53 

description: 

tesserae 
size: 0.01-0.015 
letter 
height: 0. 07-0. 085 

materials: limestone 
Chemtou marble 

Tripartite tomb mosaic bordered by a trichrome fillet. In the top 
panel a simplified corona encloses a Christogram with alpha and 
omega (reversed) between the diagonal arms. Red squares fill the 
corners of the panel. In the center panel is the five-line epitaph. 
At the bottom are five red and pink roses in a "field" of simplified 
rose buds. A drawing in the Tunis Prelature archive shows this 
epitaph at the top, a second panel with a single, large flower at the 
bottom, and no symbol. Robin also does not record a symbol. The 
authenticity of the current state is therefore open to question, 
although the epitaph is certainly original. Chigarnia workshop 2. 
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transcription: 

VERNA 
CLAVIXI 
TINPACE 
ANNIS 
XIII I 

epigraphic notes: 

reading: 

Vernacla vixit in pace annis XIIII. 

Lines 1-2: = Vernac(u)la. Line 4: ANIS (Gauckler, NouvArch). Line 5: 
IIIL (Robin); Ill (Gauckler, NouvArch); XIII (CIL); XIIII or XIIIL (ECTM). 

references: 

Robin, SAC (1905) 371, 375, no. 25; Gauckler, NouvArch 15 (1907) 
412, no. 223, pl. XVII, no. 25; lnvMos II and Suppl., no. 285; CIL VIII, 
no. 23053r; Gauckler, BasTun 21, plan, no. 25; Freshfield, II, 146, pl. 
40; ECTM no. 112, fig. 7; Duval, RACrist 50 (1974) 162; MFAP App. I, 
91-92; App. 11, 100-101. 

date: 

Last quarter of the fourth or first half of the fifth century. 
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site: CHIGARNIA (UPPENNA) no. 1 4 

context: 

Basilica, phase la. In the S aisle, immediately W of no. 28. 

present location and condition: 

Fragment. Probably lost/destroyed. 

description: 

Fragment containing the last line of an epitaph, flanked to left and 
right by single flowers. "En tete de la mosa"ique de RUSTICILIA, 
nous decouvrons un fragment d'inscription en mosa·ique, dont ii ne 
reste que la derniere ligne tronquee, IN PACE. Celle-ci est accostee 
d'une fleur a droite et a gauche. Le tout est inseree dans un double 
encadrement dont l'exterieur est en forme de torsade et l'interieur 
compose d'un motif grec." 
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reading: 

... in pace. 

references: 

Troisieme miss. 10. 
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site: CHIGARNIA (UPPENNA) 

find date: 1 9 0 4 

context: 

no. 1 5 

Basilica, phase la. At the W end of the N aisle, in front of the door 
to the vestibule of the N chapel. Oriented W-E. 
present location and condition: 

Badly damaged when found. Destroyed at the bottom. Probably 
lost/destroyed. 

description: 

MAIORICVS 
lNPAtEVT 
XJTANNIS 
Q_v ~vr 

Fragmentary tomb mosaic, framed by a fillet. At the top, the 
epitaph, lines 1-3 and parts of lines 4 and 5 surviving at the time of 
discovery. The fragment appears in a photograph preserved in the 
Bardo Museum archive. Dark guidelines are visible beneath each line 
of the epitaph (these are not shown in the drawing from the Tunis 
Prelature archive, reproduced above). 

292 



transcription: 

MAIORICVS 
INPACEVI 
XIT ANNIS 
QV QVE 
D XI II 

epigraphic notes: 

reading: 

Maioricus in pace. Vixit annis 
qu[in]que, d(ies) XIII. 

Transcription after lnvMos Supplement. Line 1: the name 
Maioricus/a occurs 17 times in CI L VI II but is very rare outside 
Africa. See Kajanto, Cognomina, 294. A Maioricus was martyred 
under Huniric, according to Victor of Vita, Hist pers. 3. 23-24 (ed. 
Petschenig, p. 83). Lines 4-5: qu ... que/D .... (Robin, drawing in Tunis 
Prelature archive); QV .... QVE/D ...... 11 (draft of Troisieme Mission); 
QV[inq]VE/D[ieb] Ill (with fragmentary diagonal stroke before 111) 
(CI L). Line 5: D[ieb] II (upper half of numerals only visible) 
(Gauckler, NouvArch). 
references: 

Robin, M.Q. (1905) 371, 375, no. 26; "Note" in draft manuscript of 
Troisieme miss. 15; Gauckler, Nouv Arch 15 (1907) 411, no. 218, pl. 
XVII, no. 26; lnvMos II and Suppl., no. 286; CIL VIII, no. 23053a; 
Gauckler, BasTun 21, plan, no. 26; ECTM no. 113; Duval, RACrist 50 
(1974) 162; MFAP App. I, 91-92; App. II, 100-101. 
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site : CHIGARNIA (UPPENNA) 

find date: 1 9 0 4 

context: 

no. 1 6 

Basilica, phase la. At the W end of the N aisle, parallel to the fifth 
intercolumniation. Oriented W-E. The excavators found a tomb 
constructed of rooftiles beneath the mosaic. 

present location and condition: 

Enfidha Museum, no. 89.89d. Condition good. 

description: 

Tripartite tomb mosaic bordered by an embattled band with rounded 
merlons. At the top a corona encloses a Christogram with alpha and 
omega between the diagonal arms. Small pink squares decorate the 
corners. In the center panel is the five-line epitaph, oriented 
widthwise, terminated by a palm. At the bottom are four tangent 
ellipses, arranged as a circle, enclosing a crosslet. For the border, 
cf. MRNA Carthage 33e, fig. 166; GMT 11.3 no. 265A, pl. LXV (Thuburbo 
Maius); A. Carandini, et al., Filosofiana, la villa di Piazza Armerina 
(Palermo, 1982) 189, fig. 101. Colors: dark green (ellipses, fifth 
ring of corona, letters, inner row of border); red (ellipses, second 
row of border, second ring of corona); pink (symbol, first ring of 
corona, ellipses, first row of border); green (fourth row of border, 
fourth ring of corona, ellipses). Chigarnia workshop 2. The use of 
the rounded U (see text, Table 15) suggests that this is one of the 
later products of this workshop. 
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transcription: 

RESTU 
TUSINP 
ACEUIX 
IT ANNI 
SLX 

epigraphic notes: 

reading: 

Restutus in pace. Vixit annis LX. 

Lines 1-2: = Rest(it)utus. Not an inadvertant omission of a syllable 
on the mosaicist's part, but a reflection of pronunciation. Cf. no. 18. 

references: 

Robin, BAC (1905) 371, 375, no. 27; Troisieme miss. 16; Gauckler, 
NouvArch 15 (1907) 413, no. 226, pl. XVII, no. 27; lnvMos II and 
Suppl., no. 287; CIL VIII, no. 230531; Gauckler, BasTun 21, plan, no. 
27; ECTM no. 114; Duval, RACrist 50 (1974) 162, fig. 11; MFAP App. 
I, 91-92, App. II, 100-101, 113, fig. 47. 
date: 

First half of the fifth century. 
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site: CHIGARNIA (UPPENNA) 

find date: 1 904 
context: 

no. 1 7 

Basilica, phase la. At the W end of the S aisle against the S 
exterior wall, parallel with no. 40 and no. 39. Oriented W-E. 
present location and condition: 

Deposited in the Enfidha church, according to lnvMos, but could not 
be located by Alexander in 1948. Probably lost/destroyed. 

description: 

Bipartite tomb mosaic. The border was a band of light rectangles 
containing "X"s alternating with dark rectangles. A similar band of 
alternating light and dark rectangles separated the upper and lower 
panels. In the upper panel a simplified corona contained a 
lengthwise-oriented Christogram with alpha and omega (reversed) 
in the diagonal arms. Rosebuds on short stems filled the spaces in 
the corners around the corona. In the lower panel was the 
seven-line epitaph, running widthwise. The letters are in dark 
tesserae on a white ground, with dark guidelines. Chigarnia 
workshop 2? 
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transcription: 

ARKICTECTVS . . . 
ZARZIO 

IN PACE VIXIT 
ANNIS LXX 

ICQVI DIG 
NISVNT SIC 
ACCIPIANT 

epigraphic notes: 

reading: 

Arkkc>tectus Zarzio, in pace. 
Vixit annis LXX. (H)ic qui digni 
sunt sic accipiant! 

A photo is preserved in the Bardo archives, but it is not suitable for 
reproduction. A pencil sketch (above) and an ink drawing are 
preserved in the Tunis Prelature. In the photo line 1 is unreadable, 
but all the readable letters in lines 2-7 confirm the accuracy of the 
sketch. Line 1: ARICTECIVS (Robin, Carton); APITIECIVS (Monceaux); 
ARITIECTUS (ILCV). The sketch shows a ligature of R and K after the 
initial A. The ink drawing shows the sixth letter more clearly as T. 
The drawing and the sketch together thus permit the reading 
arki<c>tectus, first suggested tentatively by Merlin in IL T. For the 
transcription of x by K cf. Mactar V, no. XII 25 (Eukaris). Line 2: Zs 
with central horizontal bars, as in no. 15. The name is unique, 
probably of Berber origin. The phoneme zar- is common in African 
toponyms, e. g. Zarai (Numidia), Ecclesia Zarnensis (Africa 
Proconsularis). Also compare the Numidian commander Zcipsm; o 
A{~u<; (Polyb. 1. 84. 3) and the Jewish-Berber name lzerzer: H. de 
Dianoux, "Remarques a propos de l'origine apparemment berbere des 
references: 

Monceaux, BAC 1905, clxxxviii, 1f; Robin, ibid., 371, 372, no. 4; 
Carton BSousse 1906, 69, no. 1 0; "Note" in draft manuscript of 
Troisieme miss. 13; Gauckler, NouvArch 15 (1907) 414, no. 234, pl. 
XVII, no. 4; lnvMos II and Suppl., no. 265; CIL VIII, no. 23046; 
Gauckler, BasTun 21, plan, no. 4; ILCV no. 2386; IL T no. 223; DACL 
XV.2, 2875; ECTM no. 107; Raynal, CahTun 21 (1973) 33; Duval, 

date: 

last quarter of the fourth or first half of the fifth century 
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site: CHIGARNIA (UPPENNA) no. 1 8 

find date: 1 9 0 6 excavator(s): Delattre, Pavard, Emmanuelli 
context: 

Basilica, phase la. Found in the vestibule of the baptistery near the 
entrance and perpendicular the W wall, under fill mixed with gravel. 
present location and condition: 

Enfidha Museum, no. 89.92. Destroyed at left. Edges of border 
missing at right and bottom. Whitewash, wax, paint stains. 

length: 1 .55 

width: 0.75 

description: 

tesserae 
size: approx. 0.01 

letter 
height: 0.12-0.15 

Simple-format tomb mosaic framed by a laurel garland and 
containing a double epitaph, in three lines, terminated by a 
Christogram. A similar laurel-garland border frames the mosaic of 
the bishop Renatus from the Church of Alexander, Tipasa (probably 
fourth century) (Duval, Eglises II, 15-19, figs. 6, 8). Cf. also: Setif 
nos. A4, A7, A11, A18, 86, 846, figs. 67, 69, 73, 77, 85, 126-27 
(last quarter of the fourth-first quarter of the fifth c.); Kelibia 
nos. 16, 47 (end of the fourth-fifth c.); Furnos Minus no. 6 (1953 
excavation): Furnos Minus fig. 33 (end of the fourth-first half of 
the fifth c.). 
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transcription: 

SECVNDIANVS 
TRFSIVfACOMPA 
EIVS INP A CE + 

epigraphic notes: 

reading: 

Secundianus [e]t Restuta, 
compa[r] eius, in pace. 

Line 2: = Rest(it)uta. Not an inadvertent omission on the 
mosaicist's part, but a reflection of pronunciation (cf. no. 16). 
references: 

Troisieme miss. 2-3; CIL VIII, no. 230530; lnvMos II, Suppl., no. 
306f; IL T no. 238; ECTM no. 139, fig. 80; Duval, RACrist 50 (1974) 
163, 171, fig. 13; MFAP App. I, 91-92, App. II, 102-103, 11 5; Raynal, 
Africa 7-8 (1982) 216 n. 45. 

date: 
Second half of the fourth century. 
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site: CHIGARNIA (UPPENNA) no. 1 9 

find date: 1 9 0 6 excavator(s) : Delattre, Pavard, Emmanuelli 
context: 

Basilica, phase la. Found in the vestibule of the baptistery, against 
the W wall. Parallel to no. 18, separated by an interval of 0.25 m. 
and oriented in the opposite direction (E-W, reading from the N.). 
present location and condition: 

Enfidha Museum, no. 89.92 bis. Destroyed at right. Damaged and 
repaired at right and top right. Waxed. Paint spots. 

length: 1.155 tesserae materials: limestone 
size: approx. Chemtou marble 

width: 0.585 letter 0.01 

height: 0.075-0.10 
description: 

Simple-format tomb mosaic bordered by twisting garlands at left, 
top and bottom and containing an epitaph in two lines, separated by 
a black line. The garlands at top and bottom have "twists" where 
the black row is interrupted and the garland narrows abruptly. 
Between the twists the red changes to a red/brown. Compare the 
garlands hanging on the wall in the pagan tomb mosaics from Thina 
(Sfax Museum): text fig. 5.48; MANA 273, Thina no. 6e; color photo 
in M. Blanchard-Lemee et al., Mosaics of Roman Africa (New York, 
1996) pl. 50. Chigarnia workshop 1 . 
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transcription: reading: 

3-5 

I RENE P[. .. ] 
Irene p ... , in pa[ce]. 

I N P A 

epigraphic notes: 

Line 1: the name was considerably more popular at Rome than in 
Africa: CIL VIII, no. 25197 (Carthage); H. Salin, Die griechischen 
Personennamen in Rome (Berlin, 1982) I, 422-46. P[uella?] (CIL). 
Another possibility would be a short cognomen, such as P[aula] or 
P[risca]. 

references: 

Troisieme miss. 3-4; CIL VIII, no. 23051 b; lnvMos II, Suppl., no. 
306d; ECTM no. 13 7; Duval, RA Crist 50 ( 197 4) 163, 171, fig. 1 3; 
MFAP App. I, 91-92, App. II, 102-103, 115; Raynal, Africa 7-8 
(1982) 216 n. 45. 

date: 
Second half of the fourth century. 
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site: CHIGARNIA (UPPENNA) no. 2 0 

find date: 1 904 excavator(s): Robin 
context: 

Basilica, phase la. E of the S entrance (in the narthex?). Oriented 
W-E. 

present location and condition: 

Enfidha Museum, no. 89.76 bis. Condition good. 

length: 1 . 04 

width: 0.535 

description: 

tesserae materials: limestone 
size: 0.01-0.015 Chemtou marble 
letter 
height: 0.06-0.085 

Bipartite tomb mosaic for a child. Above is the epitaph in six lines, 
running widthwise. Below is a simplified corona enclosing a 
Christogram with alpha and omega between the diagonals. The 
placement of the Christ symbol in the lower panel is unusual. The 
same limestone, carefully sorted, was used for both the gray and 
green tesserae. Chigarnia workshop 2. 
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transcription: 

FELIX 
INPACE 
FIDELi S 
VIXIT 
ANNIS 
OCTO 

references: 

reading: 

Felix in pace, fidelis. Vixit annis 
octo. 

Robin, BAC ( 1905) 3 73, no. 11 ; "Note" in draft manuscript of 
Troisieme miss. 14; Gauckler, NouvArch 15 (1907) 414, no. 231, pl. 
XVII, no. 11; lnvMos II and Suppl., no. 272; CIL VIII, no. 23049k; 
Gauckler, BasTun 21, plan, no. 11; ILCV no. 1398; ECTM no. 111; 
Duval, RACrist SO (1974) 161; MFAP App. I, 91-92; App. II, 100-101; 
Ravnal, Africa 7-8 ( 1982) 190, n. 33. 
date: 

Last quarter of the fourth or first half of the fifth century. 
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site: CHIGARNIA (UPPENNA) no. 2 1 

find date: 1 9 0 4 excavator(s): Robin 
context: 

Basilica phase lb? Found in the choir of the N chapel. Oriented N-S. 
present location and condition: 

Badly damaged when found. Once deposited in the Enfidha church, 
but could not be found by Alexander in 1948. Probably 
I ost/destroyed. 

description: 

Tomb mosaic containing part of a two-line epitaph, running 
lengthwise, incomplete at left and right. The border is a trichrome, 
irregular, simple meander, forming an embattled fillet and a 
long-dentilled fillet, opposed and staggered. Cf. the circus mosaic 
from Carthage: M. Fantar et al., La Mosa"igue en Tunisie (Paris and 
Tunis, 1994) 176; the Toilet of Venus mosaic from Uthina: ibid. 63; 
MRNA 266, Oudna no. 6g; and the marine mosaic from Hadrumetum: 
lnvSousse no. 57.158, pl. XXXVI. Chigarnia workshop 4? 
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transcription: 

[. .. ] T A D V L C [. .. ] 
[. .. ] R PR IDS [ ... ] 

epigraphic notes: 

reading: 

... ta dulc[issima? /in pace?] 
R( equievit or recess it) pr(idie) 
id(us) S[eptembres?]. 

Line 1: TA DVLC[is in pace] (ECTM, lnvMos, Gauckler) . Any of several 
very popular Christian names could fit: Res(ti)tuta (cf. nos. 18, 47), 
(A)deodata (cf. nos. 79, 120), Benenata (cf. no. 142), Bonifata (cf. no. 
26), Prae/Proiecta, or more traditional Roman names used by 
Christians in Africa: Honorata (cf. no. 90), Accepta, Optata (cf. no. 
11 3 ). Taking into consideration the larger letters and wider spacing 
in line 1, completing the adjective as dulc[issima] would allow 
enough space on the right for the month to be spelled out without 
abbreviation in line 2. Alternately, the rarer dulcis would fit if the 
month were abbreviated S[ept(embres)]. Line 2: dulc[issima/filia] or 
dulc[issima/puella] are also possible, but the absence of the formula 
in pace would be unusual. R with a horizontal stroke through it, as an 
abbreviation for recessit or requievit ( omitted by Gauckler, 
NouvArch, and lnvMos); PRID ... S (lnvMos). 
references: 

Robin, BAC (1905) 377, no. 40; Troisieme miss. 16; Gauckler, 
NouvArch 15 (1907) 410, no. 209, pl. XVII, no. 40; lnvMos II and Suppl. , 
no. 300; CIL VIII, no. 23053y; Gauckler, BasTun 21, plan, no. 40; ECTM 
no. 129; Duval, RACrist 50 (1974) 162; MFAP App. I, 91-92; App. II, 
102-103. 
date: 

Fifth century. 
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site: CHIGARNIA (UPPENNA) no. 2 2 

find date: 1 9 0 4 excavator(s): Robin 
context: 

Basilica, phase lb. Found under no. 53. Oriented W-E. Note that no. 
42 is misplaced on the Gauckler/Sadoux plan. 
present location and condition: 

Destroyed at top, left and bottom when found. Seen by Merlin before 
1944. Probably lost/destroyed. 

description: 

Rectangular tomb mosaic with two panels surviving, bordered by 
rows of superimposed isosceles triangles. Inner borders (simple 
fillets) enclose each panel. In the upper panel was the epitaph, 
running widthwise, five complete lines and a fragment of a sixth 
preserved at the time of discovery. Line 4 terminated with a palm. 
The lower panel was filled with a polychrome orthogonal pattern of 
tangent peltae creating the effect of scales. For the border, cf. 
Setif no. 83, fig. 83; Sidi Djedidi: lnvMos II, no. 523 and pl.; 
Thamugadi, large house north of the Capitolium: S. Germain, Les 
Mosa'igues de Timgad (Paris, 1969) no. 176, pl. LIX; Carthage: I FCC 
111, no. 425 (light triangles on dark ground). Chigarnia workshop 4? 
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transcription: 

I?~ [. .. ] 
VS EST X 
KALENDA 
SMART 
I AS 

REQVIEBIT 

epigraphic notes: 

reading: 

... de[posit]/us est (die) 
X/kalenda/s Mart/ias. /Requiebit. 

Lines 1-2: the transcription follows Merlin (IL T) who examined the 
mosaic and read the first two letters of line 1 , not visible on the 
photograph. Line 2: lnvMos and Gauckler, NouvArch: [men]SES IX. 

references: 

Robin, BAC (1905) 377, no. 42; Gauckler, NouvArch 15 (1907) 409, 
no. 205, pl. XVII, no. 42; lnvMos II, no. 302; CIL VIII, no. 23053x; 
Gauckler, BasTun 21, plan, no. 42; IL T no. 242; ECTM no. 131; Duval, 
RACrist 50 (1974) 162, 164; MFAP App. I, 91-92, App. II, 102-103, 
107. 

date: 
Last quarter of the fifth or first quarter of the sixth century. 
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site: CHIGARNIA (UPPENNA) no. 2 3 

find date: 1 9 0 4 excavator(s): Robin 
context: 

Basilica, phase la. From the W end of the S aisle, in front of the 
sacristy entrance, at the lowest level of excavation. Oriented S-N. 
present location and condition: 

Enfidha Museum, no. 89.79. Destroyed at right. Fire damage to 
border at left causing discoloration. 

length: 1 .145 

width: 0.755 

description: 

tesserae 
size: approx. 

letter 
height: 0.095-0.11 

materials: limestone 
Chemtou marble 

Part of a simple tomb mosaic bordered by imitation marble veneer 
and containing the left side of a tabella ansata framed at top and 
bottom by a band of rectangles. In the tabel/a is the epitaph in two 
lines. Uppenna workshop 1. 
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transcription: 

ICOSV 
INPACE 

epigraphic notes: 

reading: 

lcosu ... in pace ... 

Line 1 : The name is a problematic--perhaps a geographic cognomen 
deriving from lcosium (Algiers) in Mauretania Caesarensis? 
Compare Hadrumetina, Milevitanus, T(h)evestinus/a, Tingitanus, 
Volubilitanus and Narica (from Naro = Hammam Lif?): Kajanto, 
Cognomina 207; Z. Benzina ben Abdallah, "Supplement au catalogue 
des inscriptions latines parennes du Musee du Bardo," AntAfr 32 
(1996) 127-28, no. 34. For more on the town of lcosium, see CIL 
VIII, vol. 2, p. 794. 
references: 

Robin, BAC (1905) 371, 372, no. 3 (erroneously identified as no. 4 on 
p. 371 ); Gauckler, NouvArch 15 (1907) pl. XVII, no. 3; lnvMos II and 
Suppl., no. 264; Cl L VIII, no. 23051 a; Gauckler, Bas Tun 21, plan, no. 
3; ILCV no. 2514 adn.; ILT no. 230; DACL XV.2, 2875; ECTM no. 104; 
Duval, RACrist 50 (1974) 161, 171; MFAP App. I, 91-92, App. II, 
1 00-1 01 , 11 5. 

date: 
Second half of the fourth century. 
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site: CHIGARNIA (UPPENNA) no. 2 4 

find date: 1 904-05 excavator(s): Robin 

context: 
Basilica, phase la. From the choir in front of the W apse. 0.10 m. 
above the lowest level of excavation. Oriented E-W (?) . 
present location and condition: 

Enfidha Museum. Damaged on all sides. Lower half entirely 
restored. 

length: 1 .345 

width: 0.555 

description: 

tesserae materials: limestone 
size: 0.01 -0.01 5 Chemtou marble 
letter 
height: 0.06-0.08 

Tripartite tomb mosaic bordered by polychrome bands. At the top a 
simplified corona encloses a Christogram with alpha and omega 
(reversed) in the diagonal arms. Polychrome triangles (simplified 
lotus?) fill the corners of the upper panel. The center panel 
contains the epitaph in four lines, running widthwise. The 
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photograph of the mosaic in situ preserved in the Bardo Museum 
archive and published by Gauckler in NouvArch 1 5 (pl. XXII, fig. 2) 
shows that the bottom half of the mosaic was completely and 
inaccurately restored. Originally, in the center panel immediately 
below the inscription were two flowers with straight stems and 
three-pointed blossoms, oriented horizontally and facing in 
opposite directions. The lower panel originally featured in the 
center four lotus motifs on short stems forming an X. The upper 
right and lower left corners were filled with trapezoidal flowers 
with dark outlines and white centers. The upper left and lower 
right corners were filled with three-pointed flowers on short 
stems. In lnvMos the original panel was incorrectly described as 
part of mosiac no. 31. Chigarnia workshop 2. 

transcription: reading: 

APRIKVS . . Aprikus in pace. Vixit annis 
INPAC E 
VIXITAN 
NIS XVI 

epigraphic notes: 

Line 1 : The final two letters of the name are just barely visible on 
the photo of the mosaic in situ. Because of a shortage of space in 
the line, the top of the S was squeezed to the right by the second 
stroke of the V. The modern restorers omitted the second stroke of 
the V, transforming it into an I. The cognomen Apricus ("Sunny") is 
known from St.-Germain-de-Joux (CIL XIII, no. 2570). Apricius is 
more common: ThLL II, 210.68f.; CIL Ill, no. 5671; CIL VI, nos. 800, 
341 5, 12226. Note the orthographic substitution of K for C. 

references: 

Monceaux, BAC 1905, clxxxviii, 1 e; Robin, BAC (1905) 371, 375, no. 
23; Gauckler, NouvArch 15 ( 1907) 41 2, no. 220, pl. XVII, no. 23, pl. 
XXII, fig. 2 (photo in situ, incorrectly captioned as tomb of 
Gaudentia); lnvMos II and Suppl., no. 283; CIL VIII, no. 23047; 
Gauckler, BasTun 21, plan, no. 23; IL T no. 224; ECTM no. 94; Duval, 
RACrist SO (1974) 162; MFAP App. I, 91-2, App. II, 100-101; Raynal, 
Africa 7-8 (1982) 189 and n. 29. 
date: 

Last quarter of the fourth or first half of the fifth century. 
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site: CHIGARNIA (UPPENNA) no. 2 5 

find date: 1 904-1 905 excavator(s): Robin 

context: 
Basilica, phase la. From the choir to the N of no. 24 and on the same 
level. Oriented E-W. 

present location and condition: 

Probably lost/destroyed. 

description: 

1 i t 
i 1t ) 

7 1 ; ~ '1 

? l t1i 1l 

) } ~ z l 

. 2 ~ ~ 2 ? I 
Li_ ) l 7. ': 1 

Medallion-format tomb mosaic. At top the five-line epitaph 
contained in a sightly elongated medallion. The drawing in the 
Tunis Prelature archive shows the remained of the field covered 
with a semis of unidentified motifs on a light ground (rendered in 
the drawing as squiggles). Chigarnia workshop 3. 
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transcription: 
M-,!ASA 

NTISSIM 
APVELLA 

IN PA 
CE 

epigraphic notes: 

reading: 

lulia, san(c)tissima puella, in 
pace. 

Transcription after photo and Cl L. Incorrect line breaks (IVLIA/ 
SANTIS/ SIMA P/VELLA/IN PA/CE) are given by Carton, Monceaux, 
Gauckler, Robin, DACL and in the drawing in the Tunis Prelature 
archive (above). Lines 1-3: san(c)tissima puella should be 
understood as a simple expression of praise (see text, p. 1 58). We 
need not infer that Julia was a nun or dedicated virgin. Several 
other expressions were used in African Christian inscriptions to 
denote this status, e. g. virgo sacra (CIL VIII, no. 25057; IFCC I, no. 
87),virgo sancta (CIL VIII, no. 24941 a), virgo Dei sacrata (ILAlg no. 
3430), castimonialis (ILAlg no. 3428), sanctimonialis (ILAlg no. 
2966), puella sacra (CIL VIII, no. 25059), sacra Dei (CIL VIII, no. 
21570). Line 4: N reversed. 

references: 

Monceaux, BAC 1905, clxxxviii, 1 b; Robin, BAC 1905, 371, 375, no. 
24; Carton, BSousse 1906, 69, no. 16; "Note" in draft manuscript of 
Troisieme miss. 15; Gauckler, NouvArch 15 (1907) 412, no. 219, pl. 
XVII, no. 24; lnvMos II and Suppl., no. 284; CIL VIII, no. 23052; 
Gauckler, BasTun 21, plan, no. 24; DACL XV.2, 2875; ECTM no. 95; 
Duval, RACrist SO (1974) 162; MFAP App. I, 91-2, App. II, 100-101. 

date: 

second or third quarter of the fifth century 
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site: CHIGARNIA (UPPENNA) no. 2 6 

find date: 1 904-1 905 excavator(s) : Robin 
context: 

Basilica, phase la. There is some doubt about the findspot. Two no. 
12s appear on the Sadoux/Gauckler plan, one on the S side of the 
nave near the second column of the phase I colonnade and one 
further W near the fifth column. Alexander preferred the first 
location, suggesting that a mosaic there was likely to be oriented 
to be read from the W, in which case the damage to the left side 
would have been caused by the installation of the E choir. This 
location also conforms better to the number sequence on the plan 
(nos. 9-11 and 13-15 are all nearby) and seems to be the location 
described by Gauckler in lnvMos II. 

present location and condition: 

Destroyed on the left when found. Apparently seen in situ by 
Raynal in 1971. 

SAVDltN 
VIX I AN 
S · D Vo 

IN >I( 

description: 

BoN}f A7r AAvOJ 
£,NS l NP -)f( V1 
~IT ANNV 
~VET·M·lltf 

Fragmentary tomb mosaic containing the epitaphs of two children, 
arranged side by side, four lines each. In the epitaphs, the words 
CHRISTO and CHRISTI were indicated by Christograms. 
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transcription: 
SAVDIEN 
VIX •AN 
S•DVO 

XIN+ 

epigraphic notes: 

BONIFAZIAAVDI 
ENSINP + VI 
XI T ANNV 
VNVET • M•IIII 

reading: 
(a) ... s, audien/[s, in pace.] 
Vix(it) an/[ ... , men]s( es) 
duo,/ [dies ... ] X in (Christo). 

(b) Bonifazia, audi/ ens, in 
p(ace) (Christi). Vi/xit 
annu/ unu et m( enses) 1111. 

Reconstructing the epitaphs is complicated because three different 
versions were published: in Monceaux's report in BAC 1905, p. 
clxxxviii, in Robin's note in the same volume, p. 373, and in 
Gauckler's article in NouvArch 15 (1907) p. 409. A drawing from 
the Tunis Prelature archive (illustrated) corresponds to Robin's 
version. Both Gauckler and Robin examined the mosaic first hand, 
but Gauckler was an experienced epigraphist and Robin an amateur. 
Moreover, Gauckler's version agrees with Monceaux's in almost 
every detail. For these reasons I follow Gauckler's version in the 
transcription above. However, despite the faults in Robin's version, 
I accept the letter Z in line 1 of epitaph b, clearly shown in his 
drawing. There are many parallels for the substitution of Z for T in 
African Christian inscriptions (see text n. 323). Apparently 
Gauckler did not recognize the letter form and, because the name 
was otherwise clear, assumed it was a poorly formed T. Epitaph b, 
lines 3-4: ANNV VNV may represent either anno uno ( ablative with 
phonetic shift o>u) or annu(m) unu(m). Cf. the epitaph of Karthago, 
Furnas Minus 885-8, no. 3 (1898 excavation), fig. 7. Audiens 
designates a catechumen (see text, pp. 168-69). 
references: 

Monceaux, BAC 1905, clxxxviii, 1 c and 1 d; Robin, ibid. 373, no. 12; 
Monceaux, Histlitt Ill, 77, n. 4; Carton, BSousse 1906, 69, nos. 13 
and 14; Gauckler, NouvArch 15 (1907) 409, no. 203, pl. XVII, no. 12; 
lnvMos II, no. 273; CIL VIII no. 23048; Gauckler, BasTun 21, plan, no. 
12; Soderstrom, 20, 26; ILCV no. 1509; Sauer, 285; IL T no. 225; 
ECTM no. 96; Duval, RA Crist 50 ( 197 4) 161; MFAP App. I, 91-92; App. 
II, 100-101; Raynal, Africa 7-8 (1982) 184 n. 20. 
date: 
Last quarter of the fourth or fifth century. 
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site: CHIGARNIA (UPPENNA) no. 2 7 

find date: 1 9 0 5 excavator(s): Sadoux 
context: 

Basilica, phase la. In the first intercolumniation of the N aisle, half 
covered by the foundation of the east choir enclosure (1 b). 
present location and condition: 

Enfidha Museum, no. 89.89. Condition good. 

length: 1 . 70 approx. 

width: 0.70 approx. 
description: 

materials: limestone 
Chemtou marble 

Tripartite tomb mosaic bordered by a dentilled fillet. At the top a 
simplified corona encloses a Christogram with alpha and omega 
between the diagonals. Roses fill the corners. In the center is the 
five-line epitaph, running widthwise. In the lower panel, oriented 
lengthwise, is a two-handled, triangular-footed cantharus with 
roses emerging from the mouth. The cantharus is set in a "field" of 
simplified rosebuds. Colors: Yellow (cantharus, symbol, fourth ring 
of corona). Red (letters, roses, cantharus, second ring of corona.). 
Pink (roses, cantharos, first ring of corona). Green (outer border, 
cantharos, rose stems, fifth ring of corona). Gray (inner border, 
cantharos, sixth ring of corona). Chigarnia workshop 2. 
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transcription : 

BICTORIA 
FI DELIS 
IN PACE 
VICXITAN 
NISXL 

epigraphic notes: 

reading: 

Bictoria fidelis, in pace. Vicxit 
annis XL(?). 

Line 2: Fl~ELIS (Gauckler, NouvArch); FEDELIS (Marucchi). Line 4: A 
and N in ligature. Line 5: NIS XL (Gauckler, NouvArch, Carton and 
Marucchi); XX?? (CIL). The number in the last line is damaged and 
perhaps incorrectly restored. Gauckler's reading, based on 
observation prior to restoration, is preferable. 

references: 
Proces-verbaux 23, 25, (plan); Carton BSousse 1906, 68, no. 8; 
Marucchi, NuovB 12 (1906) 178; Gauckler, NouvArch 15 (1907) 415, 
no. 237, pl. XVII, no. 34; lnvMos 11, no. 306; CIL VIII, no. 23053t; ILCV 
no. 1398A adn.; ECTM no. 122; Duval, RACrist 50 (1974) 163, no. 34, 
164, 168, figs. 6 and 10; MFAP App. I, 91-92, App. 11, 102-103, no. 
[34?], 113-114, fig. 47; Raynal, Africa 7-8 (1982) 267. 

date: 

first half of the fifth century 
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site: CHIGARNIA (UPPENNA) no. 2 8 

find date: 1 9 0 4 excavator(s): Robin 
context: 

Basilica, phase la. In the fourth bay of the S aisle against the 
exterior wall, in line with no. 17. Oriented W-E. 
present location and condition: 

Enfidha Museum, no. 89.76. Destroyed at bottom. Epitaph probably 
complete, but lower border (and possible third panel ?) missing. 

length: 1 .07 

width: 0.51 

description: 

tesserae materials: limestone 
size: 0.01-0.015 Chemtou marble 
letter 
height: 0.08-0.10 

Bipartite tomb mosaic for a child, bordered by a bichrome fillet. At 
the top, a simplified corona encloses a Christogram with alpha and 
omega between the diagonal arms. Small red/brown squares fill the 
corners of the panel. In the bottom panel, running widthwise, is the 
epitaph (five lines surviving). The tesserae are widely spaced. The 
white tesserae are larger than the colored. The greens and the gray 
are two shades carefully sorted from the same limestone. 
Occasional yellow cubes appear in the white field. Chigarnia 
workshop 2. 
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transcription: 

RVSTICILL 
AFIDELISIN 
PACEVIX 
IT ANN 
IS NOBE 

epigraphic notes: 

reading: 

Rusticilla fidelis, in pace. Vixit 
annis nobe(m). 

Lines 1-2: RUSTRIEN/FIDELIS (drawing in Tunis Prelature archive); 
RVSTICILI/A (Troisieme mission, ILCV, CIL); RVSTICILI/AN (with AN 
in ligature) (Robin) --however, as Merlin noted, an oblique line 
attached to the vertical of the L at the end of line 1 permits the 
reading RVSTICILU A (IL T, Gauckler NouvArch, lnvMos, ECTM). Line 
2: A•Fl~ELIS•IN (Gauckler, NouvArch). 

references: 

Robin, BAC (1905) 371, 372, no. 5; Gauckler, NouvArch 15 (1907) 
414, no. 233, pl. XVII, no. 5; Troisieme miss. 9; lnvMos II and Suppl., 
no. 266; CIL VIII, no. 23053m; Gauckler, Bas Tun 21, plan, no. 5; I LCV 
no. 1398A adn.; ILT no. 237; ECTM no. 108; Duval, RACrist 50 (1974) 
161; MFAP App. I, 91-92, App. II, 100-101. 

date: 

Last quarter of the fourth or first half of the fifth century. 
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site: CHIGARNIA (UPPENNA) no. 2 9 

find date: 1 904 excavator(s): Robin 
context: 

Basilica, phase lb. On the N side of the nave near the fifth column 
(?). Oriented N-S. A photo in the Tunis Prelature archive shows the 
mosaic in situ alongside one of the phase lb column bases, proving 
that the position in the Gauckler/Sadoux plan is not perfectly 
accurate. 

present location and condition: 

The mosaic was not in the Enfidha church ca. 1944, according to 
Merlin, IL T. Probably lost/destroyed. 

description: 

Q.v A DiAT 
J~NVSfJ~E 
hlSINPAGEB 
I~lTANNO 
51\ MENSE: 

S~R~lll KM 

Bipartite tomb mosaic bordered by an undulating ribbon with 
alternately upright and inverted lotus blossoms. At the top was a 
simplified corona enclosing a thick monogrammatic Greek cross 
with alpha and omega pendant from the crossbar. The cross was 
raised on three steps. At the bottom was the epitaph in six lines. 
Chigarnia workshop 4. 
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transcription: 

QVADRAT 
IANVSFIDE 
LISINPACEB 
IXITANNO 
S IIMENSE 
SVIR VIII KM 

epigraphic notes: 

reading: 

Quadratianus fidelis in pace. 
Bixit annos 11, menses VI. 
R(equievit or recessit) VIII 
k(alendas) M(artias or Maias) 

Line 6: XVIII (lnvMos); CIII (Robin, ILCV, CIL). The cursive ligature 
of VI is used twice. 

references: 

Robin, BAC (1905) 371, 376, no. 30; Gauckler, NouvArch 15 (1907) 
412, no. 224, pl. XVII, no. 30; lnvMos 11, no. 290; CIL VIII, no. 23053g; 
Gauckler, BasTun 21, plan, no. 30; ILCV no. 1398B; IL T no. 234; ECTM 
no. 117; Duval, RACrist 50 (1974) 162; MFAP App. I, 91-92; App. II, 
102-103. 

date: 

Last quarter of the fifth or first quarter of the sixth century. 
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site: CHIGARNIA (UPPENNA) 

find date: ? 

context: 

excavator(s): Robin? 

no. 3 0 

Basilica, phase la. In the N aisle near the second intercolumniation. 
Oriented E-W. 
present location and condition: 

Enfidha Museum, no. 89.77 bis. Condition generally good. Some 
damage to border and epitaph at right. 

length: 0.505 

width: 0 . 51 5 

description: 

tesserae materials: Ii mestone 
size: 0.01-0.015 Chemtou marble 
letter 
height: 0.055-0.08 

Tomb mosaic bordered by a single fillet, containing a five-line 
epitaph. The epitaph is executed with predominantly black, but also 
some green and occasional red tesserae. The border is an irregular 
square, composed predominantly of green, but also with black and 
occasional red cubes. Many erratic red, green and yellow tesserae 
are scattered in the white field. The tesserae are widely spaced. 
This may be a fragment of a bipartite or tripartite mosaic, perhaps 
a product of Chigarnia workshop 2. The sloppy, poorly spaced 
letters are comparable to no. 42. 
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transcription: 

FAONIVS 
INPACERE 
QVESCAT 
VIXITAN~ 
ISLXXXVX 

epigraphic notes: 

reading: 

Faonius/in pace re/qu(i)escat./ 
Vixit ann/is LXXXV<X>. 

Line 1: Faonius = Favonius, an old Republican gentilicium derived 
from faveo (cf. M. Favonius: Cic., Att. 1.14.5; 2.1.9; 2.4.7; Suet., Aug. 
13). The name appears frequently spelled Faonius in African 
inscriptions, usually as a gentile name: .Q.ll.. VIII, nos. 1926; 2564 
(11, 25); 2569 (14); 5433; 9858; 17660. For the phonetic shift, cf. 
Faonianus = Favonianus (CIL VIII, no. 8607, from Sitifis) and Faosa = 
Favosa (CIL VIII, nos. 3421, 7350, 18958 from Numidia and .Q.ll.. VIII, 
no. 21745 from Altava). A Christian Faonia appears on a tomb 
mosaic from Clupea: Kelibia, no. 35. Line 2: E erroneously for I. 
Line 3: Note the use of the subjunctive, rare in the Byzacena 
mosaics. Line 4: ANN (ECTM); ANN (all previous writers). The letter 
may have been damaged in the course of restoration or mounting 
prior to Alexander's visit in 1948. Line 5: LXXXV (lnvMos). 

references: 

Robin, BAC (1905) 371, 375, no. 20; Gauckler, NouvArch 15 (1907) 
411, no. 215, pl. XVII, no. 20; lnvMos II, no. 280; CIL VIII, no. 23049d; 
ILCV no. 2284 adn.; Gauckler, BasTun 21, plan, no. 20; ECTM no. 120; 
Duval, RACrist 50 (1974) 161; MFAP App. I, 91-92; App. 11, 100-101. 
date: 

Last quarter of the fourth or first half of the fifth century. 
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site: CHIGARNIA (UPPENNA) no. 3 1 

find date: 1 9 0 4 excavator(s): Robin 
context: 

Basilica, phase la. In the middle of the N aisle parallel with the 
third intercolumniation. Oriented N-S. 
present location and condition: 

Enfidha Museum, no. 89.82a. Condition good. 

length: 1. 70 approx. 
0.70 approx. 

width: 

description: 

materials: Ii mestone 
Chemtou marble 

Tripartite tomb mosaic. At the top a simplified corona encloses a 
Christogram with alpha and omega between the diagonals. Roses 
fill the corners. In the center is the five-line epitaph, running 
widthwise. Below the epitaph is the third panel, containing four 
crude roses in a "field" of simplified rosebuds. Colors: red (roses, 
outer row of border, outer ring of corona). Yellow (symbol, third 
ring of corona). Pink (second row of border, roses, second ring of 
corona). Green (third row of border, rose stems, fifth ring of 
corona). Gray (inner border, letters, inner ring of corona). In 
lnvMos the description of the bottom panel is erroneous (it applies 
to no. 24). The reference in lnvMos to Gauckler, Nouv Arch pl. XXII, 
fig. 2 is also incorrect. Chigarnia workshop 2. 
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transcription: 

CAVDEN 
TIAINPA 
CEVICSI 
TANNIS 
VICINTI 

epigraphic notes: 

reading: 

Caudentia in pace. Vicsit annis 
vicinti. 

Line 1: C in error for G. Line 5: C in error for G (see p. 126). 

references: 

Robin, BAC (1905) 371, 376, no. 32; Gauckler, NouvArch 15 (1907) 
411, no. 216, pl. XVII, no. 32; lnvMos II, no. 292; .Q11. VIII, no. 23051; 
Gauckler, BasTun 21, plan, no. 32; ECTM no. 119; Duval, RACrist 50 
(1974) 162, fig. 10; MFAP App. I, 91-92, App. 11, 102-103, 114, fig. 
48. 

date: 

Last quarter of the fourth or first half of the fifth century. 
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site: CHIGARNIA (UPPENNA) no. 3 2 

find date: 1 904 excavator(s): Robin 
context: 

Basilica, phase la. In the N aisle, parallel with the fifth column, 
adjoining the mosaic of Julius Honorius (no. 36) to the W. Oriented 
N-S. Beneath the mosaic was found a tomb consisting of a re-used 
sarcophagus supplemented with masonry and covered with irregular 
stones. 

present location and condition: 

Enfidha Museum, no. 89.90. Condition generally good. Some 
restoration. Whitewashed, waxed and paint drips. 

length: 1 . 77 

width: 0.67 

description: 

tesserae 
size: approx. 0.01 

letter 
height: 0.075-0.09 

materials: limestone 
Chemtou marble 

Tripartite tomb mosaic. At the top a simplified corona with a 
checkered inner ring encloses a Christogram with alpha and omega 
between the diagonals. Four rosebuds fill the corners of the panel. 
In the center is the seven-line epitaph, running widthwise. In the 
bottom panel are three crude roses in a "field" of simplified 
rosebuds, all set within a rectangular frame. Tesserae are fairly 
closely spaced and regular. Green and gray are two shades of the 
same limestone, but no attempt was made to sort and separate 
them. Note also the lack of yellow. Chigarnia workshop 2. 
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transcription: 

LVCILIA 
NVSVI 
XIT INPA 
CEANNIS 
QVINQV 
AGINTA 

DVO 

references: 

reading: 

Lucil(l)ianus vixit in pace annis 
quinquaginta duo. 

Robin, SAC (1905) 371, 375, no. 28; Troisieme miss. 15-16; 
Gauckler, NouvArch 15 (1907) pl. XVII, no. 28; lnvMos II and Suppl., 
no. 288; CIL VIII, no. 23053; Gauckler, BasTun 21, plan, no. 28; 
Freshfield, I, pl. 72; II, 1464; IL T no. 231; ECTM no. 115; Duval, 
RACrist 50 (1974) 162; MFAP App. I, 91-92; App. II, 100-101. 

date: 

Last quarter of the fourth or first half of the fifth century. 
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site: CHIGARNIA (UPPENNA) no. 3 3 

find date: 1 9 0 4 excavator(s): Robin 
context: 

Basilica, phase la. In the N aisle parallel with the third column, to 
the N of no. 31. Oriented E-W. 

present location and condition: 

Damaged at the top when found. "Nous avons eu le regret de 
constater la perte irreparable d'une tres jolie tombe cubique, a 
angles arrondis... Le tout est malheureusement effondre" 
(Troisieme miss., 17). 

> 

I I t \ -
description: 

Top panel of a caisson tomb with a thirteen-line epitaph, running 
widthwise. Only the last nine or ten lines were readable at the 
time of discovery. 
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transcription: 

AIN s 
PACE 
VIXIT 
ANN 

ISLXXV 
RECES 10 

SITXV 
Kl.MA 
RTIA 

epigraphic notes: 

reading: 

. . . a in/pace./ Vixit/ann/is 
LXXV./ Reces/sit XV/k(a)l(endas) 
Ma/rtia( s). 

Lines 4-5: COI/T A IN (Gauckler). Robin did not read these two lines. 
Gauckler's line 4 does not appear in the drawings in the Tunis 
Prelature archive or in the Troisieme Mission. The name "Coita" 
would be unparallelled, although "Coia" is known, appearing five 
times in the Albertini Tablets: V. Vaananen, "Etude sur le texte et 
la langue des Tablettes Albertini," Annales Academiae Scientiarum 
Fennicae 141.2 (1965) 53. 

references: 

Robin, BAG (1905) 376, no. 33; Troisieme miss. 17; Gauckler, 
NouvArch 15 (1907) 411, no. 217, pl. XVII, no. 33; I LCV no. 2835A 
adn.; lnvMos II, no. 293; Gauckler, BasTun 21, plan, no. 33; GIL VIII, 
no. 23053v; ILT no. 241; ECTM no. 121; Duval, RACrist 50 (1974) 
162; MFAP App. I, 91-92; App. II, 102-103; Raynal, Africa 7-8 
(1982) 190, n. 32. 

date: 

Second half of the fourth or fifth century. 
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site: CHIGARNIA (UPPENNA) no. 3 4 

find date: 1 9 0 4 excavator(s): Robin 
context: 

Basilica, phase la. In the vestibule of the N chapel in front of the 
entrance to the room to the E. Oriented N-S. 

present location and condition: 

Enfidha Museum, no. 89.97. Much restoration. Fire damage in upper 
and lower panels. 

length: 1 .575 

width: 0.525 
description: 

tesserae materials: limestone 
size: approx. 0.015 Chemtou marble 

Tripartite tomb mosaic. At the top a simplified corona encloses a 
Christogram with alpha and omega between the diagonal arms (both 
inverted). Rosebuds fill the corners of the panel. In the center 
panel garlands alternate with roses with long, wavy stems, oriented 
horizontally. At the bottom within a frame is a square containing a 
field of scale pattern. A drawing preserved in the Tunis Prelature 
archives proves that this is not a restored composite (a possibility 
suggested by Alexander), but one of the rare anepigraphic mosaics 
(cf. nos. 12, 68, 69). Chigarnia Workshop 2. 
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epigraphic notes: 

Anepigraphic. 

references: 

Robin, BAG (1905) 371, 377, no. 39; Gauckler, NouvArch 15 (1907) 
413, no. 229, pl. XVII, no. 39; lnvMos II, no. 299; Gauckler, BasTun 21, 
plan, no. 39; ECTM no. 128; Duval, RACrjst 50 (1974) 162, 168-69; 
MFAP App. I, 91-92; App. II, 102-103, 114. 

date: 

Last quarter of the fourth or first half of the fifth century. 
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site: CHIGARNIA (UPPENNA) no. 3 5 

find date: 1 9 0 5 excavator(s): Delattre 
context: 

Basilica, phase la. In the nave at the level of the second 
intercolumniation. Partially under the W wall of the east choir, 
near the SW corner of the enclosure. Oriented W-E. 

present location and condition: 

Probably lost/destroyed. 

description: 

Fragment of an epitaph. 
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reading: 

... b(ixit?) in pace ... 

references: 

Gauckler, NouvArch pl. XVII, no. 49; Proces-verbaux 21, fig. p. 25. 
date: 

Second half of the fourth or fifth century. 
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site: CHIGARNIA (UPPENNA) no. 3 6 

find date: 1 9 0 4 excavator(s): Robin 
context: 

Basilica, phase la. In the N aisle, adjoining no. 32 to the E. Oriented 
N-S. Beneath the mosaic was found a sarcophagus in local Takrouna 
stone, measuring 1.90 x 0.40 m. The sarcophagus contained a poorly 
preserved skeleton and traces of fabric. 

present location and condition: 

Enfidha Museum, no. 89.93. Condition generally good. Some damage 
to the edges. Crack in lower panel at center. 

length: 1 . 65 

width: 0 .56 

description: 

tesserae 
size: approx. 0.01 

letter 
height: 0.065-0.085 

materials: limestone 
Chemtou marble 

Tripartite tomb mosaic. At the top, a simplified corona encloses a 
monogrammatic cross with alpha and omega below the crossbar and 
two red sqares above the crossbar. The coloration of the 
monogrammatic cross is unusual, with the rho in red and the 
crossbar in black. Small red squares decorate the corners of the 
panel. In the center is the eight-line epitaph, running widthwise, 
with dark guidelines. In the bottom panel are three crude roses in a 
"field" of simplified rosebuds. Chigarnia workshop 2. 
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transcription: 

IVLIVS 
HONO 
RIVS 
F•L•M• 
P•P• IN 
PACE 
BIXIT 
ANNIS 
LX II• 

epigraphic notes: 

reading: 

lulius Honorius, fl(a)m(en) 
p(er)p(etuus), in pace. Bixit 
annis LXII. 

Line 4: FL•M .. (Gauckler, NouvArch). Lines 4-5: The perpetual 
flamines were originally priests responsible for the imperial cult 
at the municipal level. As Chastagnol and Duval demonstrated 
(Melanges Seston 109-110), the office survived in a secularized 
form through the Vandal period. Several African Christians are 
known from epigraphic evidence to have held the office: Astius 
Vindicianus (.Q.ll,,_ VIII no. 450) and Astius Mustelus (Cl L VIII 10516 
and 11528 ) at Ammaedara, Minucius Apronianus from near Medjez el 
Bab (ILC 389A), and Flavius Geminius Catullinus, a Byzacenian 
landholder who appears in legal documents dated between A. D. 493 
and 496 (Tablettes Albertini Ill, 6-7; IV, 5; VI, 5; VII, 5; VIII, 5; IX, 
5; X, 3; XI, 4; XII, 5; XIII, 4; XIV, 3; XV, 5; XVII, 4; XVIII, 5; XIX, 5; XX, 
3-4; XXII, 2; XXIII, 4; XXIV, 4). There is no evidence that the office 
survived the Byzantine reconquest. Line 6: The punct at the end of 
the line is visible on a photo in the Tunis Prelature archive, but was 
removed by restoration. Line 7: the "E" which appears at the end of 
the line is an erroneous restoration, as shown by the photo. 

references: 

Gauckler, BAC (1905) clvii, c; Robin, ibid. 371, 376, no. 29; 
Troisieme miss. 12-15; Gauckler, NouvArch 15 (1907) 412-13, no. 
225, pl. XVII, no. 29; lnvMos II, no. 289; .Q.l!,,,_ VIII, no. 23045a; 
Gauckler, BasTun 21, plan, no. 29; Freshfield, I, pl. 72; II, 146; DACL 
V, 1647; ILCV 3898; ILT no. 222; ECTM no. 116, fig. 8; Duval, RACrist 
50 (1974) 162, 166-67; A. Chastagnol and N. Duval, "Les survivances 
du culte imperial. .. ," in Melanges ... Seston (Paris, 1974) 102-104, 
fig. 10; MFAP App. I, 91-92, App. 11, 100-101, 112-113; PAC 575. 

date: 

Last quarter of the fourth or first half of the fifth century. 
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site: CHIGARNIA (UPPENNA) 

find date: 1 9 0 4 
context: 

excavator(s): Robin 

no. 3 7 

Basilica, phase la. In the N aisle parallel with the fourth inter
columniation. Oriented E-W. 

present location and condition: 

Enfidha Museum, no. 89.82c. Condition good. 

length: 1 .85 approx. 
width: 

0. 70 approx. 
description: 

materials: limestone 
Chemtou marble 

Tripartite tomb mosaic. At the top a simplified corona encloses a 
Christogram with alpha and omega (reversed) between the 
diagonals. In the center is the five-line epitaph, running 
widthwise, lines alternating red and gray. A band of imbrication 
pattern fills the remainder of this panel. In the bottom panel are 
six rows of scale pattern within a gray fillet frame. Below, outside 
the frame, is a rose branch, placed horizontally. Pink (scale 
pattern, imbrication, roses, third ring of corona); red (letters, 
roses, scale pattern, imbrication, second ring of corona); yellow 
(symbol, imbrication, scale pattern, fifth ring of corona); green 
(rose stems, scale pattern, imbrication, sixth ring of corona); gray 
(first, sixth, and seventh rings of corona, fillets, imbrication, 
frame of lower panel, letters, scale pattern). Chigarnia workshop 2. 
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transcription: 

BERNACLVS 
FIDELIS 
I NPACE 
VIXIT 
ANNIS LXXX 

epigraphic notes: 

reading: 

Bernaclus fidelis in pace. Vixit 
annis LXXX. 

Line 1: for the name, cf. CIL VIII, nos. 13992, 13993 and IFCC I, nos. 
25 and 60. Line 5: LXXV (lnvMos). 

references: 

Robin, BAC (1905) 371, 376, no. 31; Gauckler, NouvArch 15 (1907) 
412, no. 222, pl. XVII, no. 31; lnvMos II, no. 291; .Q.lL VIII, no. 23053s; 
Gauckler, BasTun 21, plan, no. 31; ILCV no. 1398A adn.; ECTM no. 
118; Duval, RACrist 50 (1974) 162, fig. 10; MFAP App. I, 91-92, App. 
II, 102-103, 114, fig. 48. 

date: 

Last quarter of the fourth or first half of the fifth century. 
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site: CHIGARNIA (UPPENNA) no. 3 8 

find date: 1 9 0 6 excavator(s): Emmanuelli 
context: 

Basilica, phase lb. In the room E of the baptistery, 0.05 m. below 
no. 61. Oriented E-W. The position of no. 45 on the Gauckler/ 
Sadoux plan is incorrect. 

present location and condition: 

Enfidha Museum. Condition good. For display in the Enfidha church 
(later the Enfidha Museum) this mosaic was incorporated into the 
later, geometric pavement of the room E of the baptistery. 

length: 1 .90 

width: 0.645 

description: 

tesserae 
size: approx. 0.01 

letter 
height: 0.055-0.10 

materials: limestone 
Chemtou marble 
white marble 

Tripartite tomb mosaic. In the top panel is a laurel corona 
enclosing a monogrammatic cross with alpha and omega below the 
crossbar. Blue-gray and white triangles fill the corners. In the 
center panel, running widthwise, is the seven-line epitaph. In the 
bottom panel are interlaced circles enclosing cruciform squares (cf. 
no. 133). This and no. 61 have been joined into one panel for 
exhibition, but they were found at different levels (Appendice 4). 
Two different materials were used for the white tesserae: a fine, 
sugar-white, crystalline marble used in the ellipses, the triangles 
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and the background field of the symbol in the upper panel, and a 
slightly yellow limestone elsewhere. This, together with the fact 
that the palette is identical in the two panels, proves that the top 
and bottom panels belong together, despite Alexander's doubts. The 
palette is similar to that of no. 63. Chigarnia workshop 4. 

transcription: 
QVADRA 
TIANVS 
INPACE 
VIXITAN 
NISLXRE 
CESSITV 
XKLOCTB 
epigraphic notes: 

reading: 

Quadratianus in pace. Vixit annis 
LX. Recessit (die) VX k(a)l(endas) 
Oct(o)b(res). 

In .Q.l.L this epitaph was confused with the later mosaic of 
Quadratianus from Phase II (no. 61 ). The two epitaphs were treated 
as one, identified as Robin's no. 45, with variant readings. Lines 
6-7: the figure XV was laid retrograde (VX). This type of reversal 
occurs occasionally in Christian inscriptions, cf. no. 30 and ILAlg I, 
2959. It was corrected to XV in the second epitaph of the same 
individual (no. 61 ), with a change of formula from "recessit" to 
"depositus (est)." Line 7: OCTBES. (ILCV, CIL). 

references: 

Appendice 4-6; Gauckler, NouvArch 15 (1907), pl. XVII, no. 45 
(incorrect position); Emmanuelli, Semaine paroissiale de Tunisie 1 re 

annee, no. 52 (1909) 1239; lnvMos 11, Suppl., no. 305a; CIL VIII, no. 
23053h; ILCV no. 2835A adn.; ILT no. 235; ECTM no. 133; Duval, ICAM 
11, 71 and n. 21; idem, RACrist 50 (1974) 153-54, 158, 163, figs. 2, 
4 and 8, 164-65; idem, Eglises africaines I, 94 and fig. 46; MFAP 33 
and n. 29, App. II, 102-103, 107-110, 112; AEpigr 1974, no. 699; 
Raynal, Africa 7-8 (1982) 188, n. 28, 197-200, 216-21, 241-42, 
265, 275, figs. 2b, 7b, pl. VI. 
date: 

Last quarter of the fifth or first quarter of the sixth century. 
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site: CHIGARNIA (UPPENNA) 

find date: ? 

context: 

excavator(s): Robin? 

no. 3 9 

Basilica, phase la. In the S aisle beside the fifth column, adjoining 
no. 40 to the E. Oriented E-W. 

present location and condition: 

Enfidha Museum, no. 89.81. 
part of the epitaph damaged. 
whitewashed. 

Border damaged all around. Lower left 
Much restoration. Waxed and 

length: 1 . 565 

width: 0.55 

tesserae materials: limestone 
size: 0.005-0.01 Chemtou marble 
letter 
height: 0.045-0.65 

description: 

Tripartite tomb mosaic bordered by a meander. In the top panel, a 
serrated corona encloses a Christogram with alpha and omega 
between the diagonal arms. Diagonal bands decorate the corners. In 
the center is the eight-line epitaph, running widthwise. At the 
bottom is an unidentified motif, possibly a lotus with two flowers 
growing from a single stem, oriented inversely with respect to the 
epitaph and symbol. The lower panel of a mosaic from Thabraca 
(ECTM no. 392) is similarly inverted with respect to the epitaph. A 
second possibility is that the lower panel may have been altered, 
turned upside down or entirely created by modern restorers. 

340 



Alexander suspected modern restoration, noting that the previous 
literature does not mention the lower panel (ECTM 57, n. 3). 
However, the continuation of the border proves that the mosaic did 
not end with the epitaph, and inspection revealed no signs of restor
ation in the lower panel nor any difference of technique or materials 
between it and the rest of the mosaic. Chigarnia workshop 2. 

transcription : 
FASTI 
DITVS 
INPACE 
VIXIT 

ANNIS 
XXII 

ETREQV 
EVIT 

epigraphic notes: 

reading: 

Fastiditus in pace. Vixit annis 
[L]XXII et requ[i]evit. 

Lines 1-2: The name means "despised"--an example of a 
pejorative-apotropaic name (see pp. 141-42). FASTI/DILVS (Robin, 
Gauckler). Line 6: LXXII (Gauckler, NouvArch and lnvMos). Lines 
7-8: ET REQU/IEVIT (Robin, Carton, and lnvMos); II REQU/EVIT 
(ECTM). Close inspection confirms that all three crossbars of the 
initial E in line 7 are present, though the top cross bar is damaged 
and the bottom two covered with whitewash. 

references: 

Robin, BAC (1905) 371, 372, no. 2; Carton, BSousse 1906, 69, no. 9; 
Gauckler, NouvArch 15 (1907) 410, no. 212, pl. XVII, no. 2; lnvMos II 
and Suppl., no. 263; .c.u,_ VIII, no. 23049e; ILCV no. 31348; Gauckler, 
Bas Tun 21, plan, no. 2; Truillot and Martignon, BAC (1940) 692, n. 1; 
ECTM no. 106; Duval, RACrist 50 (1974) 161, 169; MFAP App. I, 
91-92, App. 11, 100-101, 114. 
date: 

last quarter of the fourth or first quarter of the fifth century 
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site: CHIGARNIA (UPPENNA) 

find date: 1 9 0 4 excavator(s): Robin 
context: 

Basilica, phase la. In the S aisle parallel to the fifth 
intercolumniation. Oriented W-E. 

present location and condition: 

no. 4 0 

Enfidha Museum, no. 89.91 bis. Condition good. Some repairs in the 
epitaph. 

length: 1 . 505 

width: 0.505 

description: 

tesserae 
size: 0.01-0.015 

letter 
height: 0. 06-0. 08 

materials: limestone 
Chemtou marble 

Tripartite tomb mosaic bordered by a multicolored fillet. In the top 
panel a simplified corona encloses a Christogram with alpha and 
omega between the diagonal arms. Triangles fill the corners. In the 
center panel is the seven-line epitaph, running widthwise. In the 
bottom panel a rectangle frames a multicolored saltire enclosing a 
crosslet. Colors in upper left triangle: gray - green - yellow - gray. 
Lower right triangle: gray - green - yellow - green. Upper right 
and lower left triangles: green and gray - pink - red/brown. 
Chigarnia workshop 2. 
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transcription: 

FELIO 
ANVS 
INPACE 
VIXIT 
ANNIS 
L DIE 
BVSXIII 

epigraphic notes: 

reading: 

Felicianus in pace. Vixit annis L, 
diebus XIII(?). 

In the drawing preserved in the Tunis Prelature archive, only the 
first five lines are shown. Robin records only the tops of three 
letters in line 6 and nothing of line 7. lnvMos reads lines 5-6: 
ANNl[s ... ] DE[positus ... ] and omits line 7. Gauckler reads ANNI/D l 
(tops of letters only visisble). Appendice records the last two lines 
readable "grace aux soins minutieux de M. Emmanuelli qui fait 
degage !'obstacle": L DIE/BVSXXIII. CIL accepts the current state: L 
DIE/BVSXIII, which is probably correct. 

references: 

Appendice 2; Robin, BAC (1905), 371, 372, no. 1; Gauckler, NouvArch 
15 (1907) 411, no. 213, pl. XVII, no. 1; lnvMos II and Suppl., no. 262; 
CIL VIII, no. 23049h; Gauckler, Bas Tun 21, plan, no. 1; ECTM no. 105; 
Duval, RACrist 50 (1974) 161; MFAP App. I, 91-92, App. II 100-101. 
date: 

Last quarter of the fourth or first half of the fifth century. 
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site: CHIGARNIA (UPPENNA) no. 4 1 

find date: 1 904 excavator(s): Robin 
context: 

Basilica, phase lb. In the the S aisle, parallel to the third column. 
Partly covered by no. 56, as shown in fig. 7 .8. Oriented W-E. 

present location and condition: 

Enfidha Museum, no. 89.89e. Condition good. 

length: 1 . 70 approx. 

width: 0. 70 approx. 
description: 

materials: limestone 
Chemtou marble 

Tripartite tomb mosaic framed by a green and gray fillet. In the top 
panel, a simplified corona encloses a Christogram with alpha and 
omega between the diagonal arms. Rosebuds fill the corners. In the 
center panel is the seven-line epitaph, running widthwise. At the 
bottom is a small, crudely drawn chalice with emerging vines, 
flanked by two doves. In the center a monogrammatic cross appears 
to sprout from the vines. The palette is more limited than most of 
the products of this atelier. Colors: pink (vines, cantharus, second 
ring of corona, roses); red (guidelines, roses, first ring of corona, 
symbol); green (outer row of border, third, fifth [alternate tesserae] 
and sixth rows of corona, rose stems; gray (inner row of border, 
letters, seventh ring of corona) . Chigarnia workshop 2. 
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transcription: 

Q VI NT 
V SLE C 
T ORVIX 
IT ANNO 
SXXIIE 
TMENSE 

VNVDIESXVII 

epigraphic notes: 

reading: 

Quintus, lector, vixit annos XXII 
et mense(m) unu(m), dies XVII. 

The drawing preserved in the Tunis Prelature archive omits the 
entire column of letters at the extreme left. A drawing in the draft 
manuscript of the Troisieme Miss., p. 14 reads: QVINT/VSLEC/ 
ORVIX/TANNO/ XXIIE/MENSE/VNVDIESXVII. Lines 2-3: For the office 
of /ector, see text, p. 15. In the fourth and fifth centuries,/ectores 
were usually boys. According to Canon 18 the Breviarum Hipponense 
(A. D. 397), /ectores were to stop officiating in that capacity at 
puberty, but exceptions were made for those who professed 
abstinence (Concilia Africae, ed. Munier 38). Victor of Vita 
mentions clergy exiled during the Vandal persecution (ca. 484) 
"inter quos quam plurimi erant lectores infantuli." (Hist. Pers. 3. 34, 
ed. Petschenig, p. 89). In the Byzantine period ordination of readers 
was prohibited before age 18 (Justinian, Nov. 123.13, ed. Scholl and 
Kroll 604). Line 7: SVDIES XVII (Robin, Carton and lnvMos). Cursive 
ligature of V and I. Note that this epitaph lacks the formula in pace. 
The form of E varies: in the second E in in line 6, the three horizon
tals extend on either side of the vertical; in lines 2 and 6 (first E) 
the center horizontal extends left only; in line 7 the center horizon
tal extends right only; in line 5, the E takes the form of an episilon. 
references: 
Monceaux, BAC 1905, clxxxviii, 1 a; Robin, ibid. 371, 373, no. 8; 
Carton, BSousse 1906, 69, no. 11; Troisieme miss. 9 n. 1; "Note" in 
draft manuscript of Troisieme Miss. 14; Gauckler, NouvArch 15 
(1907) pl. XVII, no. 8, pl. XXII, fig. 1; lnvMos II and Suppl., no. 269; CIL 
VIII, no. 23045; Gauckler, BasTun 21, plan, no. 8; Soderstrom, 26; 
ILCV no. 1286A; IL T no. 221; DACL XV.2, 2875; ECTM no. 109; Duval, 
RACrist 50 (1974) 160, 161, figs. 4 and 11; MFAP App. I, 91-92, 
App. 11, 100-101, 107, fig. 47; PAC 944. 

date: 

First half of the fourth century. 
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site: CHIGARNIA (UPPENNA) no. 4 2 

find date: 1 9 0 4 excavator(s): Robin 
context: 

Basilica, phase la. On the threshold of the baptistery anteroom. 
Oriented E-W. 

present location and condition: 

Enfidha Museum, no. 89. 79 ter. Condition good. Some restoration in 
the epitaph. Mounted erroneously with no. 43. 

length: 0.865 

width: 0.43 

description: 

tesserae 
size: 0.01-0.015 

letter 
height: 0.075-0.090 

materials: limestone 
Chemtou marble 

Bipartite tomb mosaic for a child. In the top panel a simplified 
corona encloses a Christogram with alpha and omega between the 
diagonal arms (omega inverted). Pink squares fill the corners. In 
the bottom panel is the four-line epitaph, running widthwise. This 
mosaic and no. 43 are now displayed together in a common frame, 
although the two were not adjacent in their original positions in the 
basilica. Note the sparing use of yellow Chemtou marble. 
Chigarnia workshop 2. 
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transcription: 

CRESCEN 
TIAINPACE 
VIXITANN 
ISQAVTOR . . . 
epigraphic notes: 

reading: 

Crescentia in pace. Vixit annis 
q<ua>t(tu)or. 

The artisan made no distinction between I and T, adding or omitting 
horizontals apparently at random (compare the Is and Ts in II. 2, 3, 
and 4). Line 4: ONIOR (Robin); ONTOR = QNTTOR = QUATTUOR with 
ligatures of V, A and T (Gauckler, NouvArch); ONTOR (ECTM), 
QUATTUOR (lnvMos); NIS QATTOR (with A lacking crossbar) (ill); 
QVATVOR (with ligatures of VA and TV) (draft of Troiseme Mission). 
The third letter in the line is probably a Q, with the cross bar 
incorporated in the border. ·ct. no. 43 (perhaps by the same hand) and 
no. 32. Note that it is distinctly more pointed the the O in the same 
line. The fourth letter in the line was probably intended as V 
followed by an A in a ligature, but the artisan reversed the order of 
the strokes, resulting in a figure that looks like a capital N. 

references: 

Robin, M.C. (1905) 371, 376, no. 35; "Note" in draft manuscript of 
Troisieme miss. 16; Gauckler, NouvArch 15 (1907) 410, no. 207, pl. 
XVII, no. 35; lnvMos 11, no. 295; ill VIII, no. 23049a; Gauckler, 
BasTun 21, plan, no. 35; IL T no. 226; ECTM no. 124; Duval, RACrist 50 
(1974) 162; MFAP App. I, 91-92; App. 11, 102-103; Raynal, Africa 
7-8 (1982) 188, n. 28. 

date: 

Last quarter of the fourth or first half of the fifth century. 
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site: CHIGARNIA (UPPENNA) no. 4 3 

find date: 1 9 0 4 excavator(s): Robin 
context: 

Basilica, phase la. In the vestibule of the N chapel in front of the 
entrance to the W room. Oriented N-S. 

present location and condition: 

Enfidha Museum, no. 89.79 bis. Condition good, though restored and 
mounted erroneously with no. 42. 

length: 0.97 

width: 0.475 

description: 

tesserae 
size: 0.01-0.015 

Jetter 
height: 0.075-0.09 

materials: limestone 
Chemtou marble 

Bipartite tomb mosaic for a child. In the top panel a simplified 
corona encloses a Christogram with alpha and omega between the 
diagonal arms (omega inverted). Short-stemmed roses, oriented 
diagonally, fill the corners of the panel. In the bottom panel is the 
four-line epitaph, running widthwise. This mosaic and no. 42 are 
now displayed together in a common frame, although the two were 
not adjacent in their original positions in the basilica. Chigarnia 
workshop 2. 
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transcription: 

SE<;VNDA 
IN PACE 
VIXITAN 
NISDECE 

epigraphic notes: 

reading: 

Secunda in pace. Vixit annis 
dece(m). 

Line 1: SELUNDA (ECTM, Robin). I follow the suggestion of Gauckler 
(NouvArch, p. 409) and lnvMos) who read the third letter as a 
rectangular C with the upper part incorporated into the frame. Line 
4: DECI (Robin). 

references: 

Robin, BAC (1905) 371, 376, no. 36; Gauckler, NouvArch 15 (1907) 
409-10, no. 206, pl. XVII, no. 36; lnvMos 11, no. 296; ill VIII, no. 
23049a; Gauckler, BasTun 21, plan, no. 36; ECTM no. 125; Duval, 
RACrist 50 (1974) 162; MFAP App. I, 91-92; App. 11, 102-103; 
Raynal, Africa 7-8 (1982) 188, n. 28. 

date: 

Last quarter of the fourth or first half of the fifth century. 
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site: CHIGARNIA (UPPENNA) no. 4 4 

find date: 1 9 0 4 excavator(s): Robin 
context: 

Basilica, phase la. In the vestibule of the N chapel, N of no. 67. 
Oriented E-W. 

present location and condition: 

Enfidha Museum, no. 89.82b. Condition good. 

length: 1 . 75 approx. 

width: 0.80 approx. 
description: 

materials: limestone 
Chemtou marble 

Tripartite tomb mosaic. At the top a simplified corona encloses a 
Christogram with alpha in the upper left sector and omega in the 
center right sector. Stylized lotuses fill the corners. At center is 
the four-line epitaph, running widthwise, lines alternately red and 
gray. A row of five crosslets, separated by gray lines, fills the rest 
of the panel. In the bottom panel is a banded lozenge, with roses 
filling the corners. In the upper left corner is a small circle; in the 
lower right corner a square. Colors: green (lozenge, rose stems, 
triangles, third ring of corona, crosslets); yellow (lozenge, symbols, 
triangles, fourth ring of corona, crosslets); red (letters, lozenge, 
crosslets, triangles, roses).; pink (roses, crosslets); gray (lozenge 
frame, second and sixth rings of corona, triangles). Chigarnia 
workshop 2. 
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transcription: 

CILONIA 
GRATA INP 
BIX•T ANNIS Lx 
MENSES VI DXX 

epigraphic notes: 

reading: 

Cilonia Grata in p(ace). Bix(i)t 
annis LX, menses VI, d(ies) XX. 

Line 1: The name Cilonia apparently derives from the cognomen Cilo, 
one of the class of Latin cognomina referring to physical 
characteristics or peculiarities (in this case, a prominent forehead). 
Cf. Ci Ionia Saturni[na] from Thamalla (Mauretania Sitifiensis): CI L 
VIII, no. 20576. An lngenuus Cilonianus is known from from 
Byzacena (ill VIII, no. 11210) and a Perpetuus Cilonius from 
Proconsularis (ill VIII, no. 14365). Line 3: BIX•T for BIXIT. 
Apparently the mosaicist hesitated between abbreviating the word 
and spelling it out. Cf. no. 6, line 1. BIX•L• ANNIS (Robin); bix annis 
IX (lnvMos); BIXIT ANNIS•LX (Monceaux); X contained in L. Line 4: 
cursive ligature of VI. 

references: 

Monceaux, SAC 1905, clxxxviii, 1 g; Robin, ibid. 377, no. 38; Gauckler, 
NouvArch 15 (1907) 413, no. 228, pl. XVII, no. 38, pl. XXI, fig. 2; 
lnvMos 11, no. 298; CIL VIII, no. 23049; Gauckler, BasTun 21, plan, no. 
38; ECTM no. 127; Duval, RACrist 50 (1974) 162, fig. 10; MFAP App. 
I, 91-92; App. II, 102-103, 114, fig. 48. 

date: 

Last quarter of the fourth or first half of the fifth century. 
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site: CHIGARNIA (UPPENNA) no. 4 5 

find date: 1 904 excavator(s): Robin 
context: 

Basilica. The find spot for this mosaic on the Gauckler/Sadoux plan 
is erroneous. The location shown for Robin's no. 34 is that of the 
mosaic of Bictoria (no. 27) (Proces, fig. p. 25). A photo in the Bardo 
photo archive shows the mosaic in situ next to a column base. 

present location and condition: 

Enfidha Museum, no. 89.96. Epitaph destroyed at the right when 
found. The epitaph panel is not preserved. Lower panel damaged in 
lower right corner. 

length: 1 .23 
width: 0. 71 

description: 

materials: limestone 
Chemtou marble 

Tripartite tomb mosaic. The upper panel, now lost, contained the 
five-line epitaph, running widthwise. In the center panel a 
simplified corona encloses a Christogram with alpha and omega 
between the diagonal arms. Simplified flowers (paired lotus 
blossoms?) fill the four corners. In the lower panel are two 
flowering rose bushes in a "field" of simplified rosebuds. Note the 
complexity of the corona. Row 1: gray. 2: section of red/section 
of green. 3: section of red and gray; section of green and yellow. 
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4: white/yellow. 5: pink + white/white. 6: pink/yellow + white. 
7: white/yellow. 8: green. Dimensions (after ECTM): 0.65 x 0.59 m. 
(upper panel); 0.70 x 0.66 m. (lower panel). Chigarnia workshop 2. 
transcription: 
FELi 
SERV 
PACE 
ISL 
SESN 

epigraphic notes: 

reading: 

Feli[cissimus?,]/serv[us dei, 
in]/pace. [Vixit ann]/is L[ .. . , 
men]/ses n[ovem ... ?] 

Lines 1-2: FELi[ ... Dei?]/SERV[us] (ILCV, IL T); FELl[cianus/SERV[us 
in] (Gauckler, Nouv Arch). Felicissimus (12 letters) is a better 
choice for the name, because line 2 should be restored with 11 
letters and two spaces and line 3 should be restored with 12 letters 
and two spaces. On the frequency of the name Felicissimus and 
other superlatives in late Roman nomenclature, see Kajanto, 
Cognomina 104. Felicianus,lservus Dei or Felix, Dei/servus would 
be possible only if the letter size and spacing were not consistent. 
Line 2: The title servus Dei indicates a monk. Cf. Leynaud, BSousse 
1910, 90 and "Note sur la cinquieme catacombe chretienne de 
l'ancienne Hadrumete," in Association Francaise pour l'Avancement 
des Sciences. Compte Rendu de la 42me Session. Tunis. 1913 (Paris, 
1914) vol. 2, 501; CJ.L VIII, no. 5489 = ILCV no. 1456: (Calama) and 
see A. Mandouze, Saint Augustin (Paris, 1968) 167 n. 5. Line 3: 
PACE ... [vixit ann] (lnvMos); PACE ... (Robin); PACE followed by a 
fragmentary letter, probably the beginning of a V (.C.l.L.); PACE V(ixit) 
(IL T). Line 5: SES NO[vem dies .. . ] (Gauckler, NouvArch); SES 
NO[vem ... ] (lnvMos); SES N followed by a fragmentary letter, probably 
an O (CIL). After N[ovem] there is enough space for the abbreviation 
D for dies or diebus and a short numeral, but this is not necessary. 

references: 

Robin, BAC (1905) 376, no. 34; Gauckler, NouvArch 15 (1907) 413, 
no. 227, pl. XVII, no. 34; lnvMos II, no. 294; CIL VIII, no. 23049g; 
Gauckler, BasTun 21, plan, no. 34; Soderstrom, 19, n. 2; ILCV no. 
1456 adn.; IL T no. 228; ECTM nos. 123 and 144; Duval, RACrist 50 
(1974) 162, no. 34 bis; MFAP App. I, 91-92, App. II, 102-103, no. 34, 
114; PAC 398; Raynal, Africa 7-8 (1982) 189, n. 28. 
date: 

Last quarter of the fourth or first half of the fifth century. 
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site: CHIGARNIA (UPPENNA) no. 4 6 

find date: 1 9 0 6 excavator(s): Robin? 
context: 

Basilica. Findspot unknown. 

present location and condition: 

Enfidha Museum, no. 89.85. Significant restoration (see below). 
Heavily waxed. 

length: 1 .195 

width: 0. 71 

description: 

tesserae 
size: 0.01-0.015 

letter 
height: 0.07-0.09 

materials: limestone 
Chemtou marble 
Djebel Oust stone 

Tomb mosaic bordered by an undulating ribbon and containing the 
seven-line epitaph, running widthwise, with lines alternately red 
and black/gray. A photo preserved in the Bardo Museum archive 
shows the mosaic prior to restoration. The entire upper border was 
missing, leaving the possibility that the mosaic originally featured 
an upper panel with a Christ-symbol. There were three significant 
patches of loss in the inscription: in the center of lines 1-2, at the 
left of lines 3-4, and a large patch including most of line 6 and 
part of line 7. For the border, compare the tomb mosaic of Blossius 
from Furnos Minus (Bardo A259) and the tomb mosaic of Felix from 
Clupea, Kelibia no. 14 (pl. XXX, c). Chigarnia workshop 2. 
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transcription: 

VAlpVS 
DONATI 

NVS 
VIXSIT 
ANN IS 
xx 
DIESXLVI 

epigraphic notes: 

reading: 

Varius Donati[a]nus vixsit annis 
XX ... , dies XLVI(?). 

Line 1: The bottom of the third letter was damaged at the time of 
discovery. The letter was read by Gauckler and restored as a D. 
"Vadius" appears on an African bishop list of the later fifth c., but 
this may well be an error for "Varius" (Maier, L'Episcopat 428; PAC 
1127). CI L transcribes the top half of the letter only, and prefers 
the reading "Varius," as does lnvMos. Varius was not a common 
name for African Christians, but it appears fairly often in Christian 
inscriptions from Rome, e. g., Varius Victor (ILCV 315A), Varius 
Romanus (ILCV 3796), Varius Faustinus (ILCV 4509). Line 3: the A 
is entirely restored. Line 6: everything after the initial XX is 
restored. Line 7: the E in DIES is restored. In the numeral the V is 
"nested" inside the L. lnvMos, CIL, and ILCV read XLV, but an I at 
the extreme right is clear on the photo. Either XLVI or XLVII (as 
currently restored) is possible. 

references: 

Appendice 2; CIL VIII, no. 23053q; lnvMos 11, Suppl., no. 306h; ILCV 
no. 4003C adn.; ECTM no. 141; Duval, RACrist 50 (1974) 16; MFAP 
App. I, 91-92, App. II, 102-103, 114; Raynal, Africa 7-8 (1982) 189, 
n. 30. 

date: 

Last quarter of the fourth or first half of the fifth century. 
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site: CHIGARNIA (UPPENNA) no. 4 7 

find date: 1909? excavator(s): Emmanuelli? 
context: 

Basilica. Findspot unknown. 

present location and condition: 

Enfidha Museum, no. 89.89a. Condition good. 

length: 1 . 70 approx. 

width: 0.70 approx. 
description: 

materials: limestone 
Chemtou marble 

Tripartite tomb mosaic. In the upper panel a simplified corona 
encloses a Christogram with alpha and omega between the diagonal 
arms. Triangles fill the corners. In the center panel is the epitaph 
in six lines, running widthwise. In the lower panel, set within a 
gray frame and oriented lengthwise, are two rose branches in a 
"field" of simplified rosebuds (pink squares). Chigarnia workshop 
2. 
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transcription: 

FABIARES 
TITVTAIN 
PACEVICS 
ITANNI S 
XXXIIIIME 
NSES V 

epigraphic notes: 

Line 5: XXXIIII (lnvMos Suppl.). 

references: 

reading: 

Fabia Restituta in pace. Vicsit 
annis XXXIIII, menses V. 

CIL VIII, no. 23049c; lnvMos 11, Suppl., no. 306c; ECTM no. 136; Duval, 
RACrist 50 (1974) 163, fig. 11; MFAP App. I, 91-92, App. 11, 
102-103, 113, fig. 47. 

date: 

Last quarter of the fourth or first half of the fifth century. 
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site: CHIGARNIA (UPPENNA) no. 4 8 

find date: 1906? excavator(s): Robin? 
context: 

Basilica. Findspot unknown. Beneath the mosaic was found a 
sarcophagus of local stone from A"in Garci. 

present location and condition: 

Enfidha Museum, no. 89.82d. Condition good. 

length: 1 . 75 approx. 
width: 0.80 approx. 

description: 

letter 

materials: limestone 
Chemtou marble 

height: 0.08 approx. Djebel Oust stone 

Tripartite tomb mosaic. At the top a simplified corona encloses a 
Christogram with alpha and omega between the diagonal arms. 
Triangles fill the corners. In the center panel is the five-line 
epitaph, running widthwise. In the bottom panel are two rose 
branches placed horizontally. Colors: gray (inner row of border, 
alternate cubes in the fourth ring of corona, fifth ring of corona); 
green (rose stems, outer row of border, alternate cubes in second 
and fourth rings of corona, third ring of corona); red (letters, roses, 
first ring of corona, symbols); pink (letters, roses, symbol, outer 
ring of corona); yellow (first ring of corona). The triangles in the 

· upper left and lower right corners are gray - green - yellow and 
those in the lower left and upper right are green - pink - red. 
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transcription: 
DONATIANVS 
INIACE 

BICXI 
ANNIS 
LX 

epigraphic notes: 

reading: 

Donatianus in <p>ace. Bicxi(t) 
annis LX. 

Line 2: PACE (Appendice, ILCV, .G.l.l_). Line 5: the X is "nested" in the 
L. 

references: 

Append ice 2; .G.l.l. VIII, no. 23049b; lnvMos 11, Suppl., no 306b; I LCV 
no. 2648 adn.; ECTM no. 135; Duval, RACrist 50 (1974) 163, fig. 1 0; 
MFAP App. I, 91-92, App. 11, 102-103, 114, fig. 48. 
date: 

Last quarter of the fourth or first half of the fifth century. 
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site: CHIGARNIA (UPPENNA) no. 4 9 

find date: 1 906? excavator(s): Robin? 
context: 

Basilica, phase la. "Very probably at the level of the choir of the 
first church" (Duval). In the W choir, adjoining no. 11 to the N 
(Duval, MFAP 106, fig. 43, no. 52). Oriented W-E. Beneath was a 
tomb constructed of roof tiles, 1.75 m. in length, containing two 
superimposed skeletons. 
present location and condition: 

Enfidha Museum, no. 89.90 bis. Condition generally good. Some 
repair. Border at bottom cut by modern frame. Waxed. 

length: 1.83 

width: 0.65 

description: 

tesserae 
size: 0.005-0.01 

letter 
height: 0. 05-0. 07 

materials: limestone 
Chemtou marble 

Tripartite tomb mosaic. At top is a simplified corona enclosing a 
Christogram with alpha and omega between the diagonal arms. 
Triangles fill the upper right and both lower corners. The upper left 
corner has been repaired with white tesserae, probably a modern 
repair. In the center panel, running widthwise, is the eight-line 
epitaph. In the bottom panel are two circles composed of ellipses, 
enclosing crosslets. At the right are two ellipses. Tesserae fairly 
closely spaced and regular. For the lower panel, compare tomb 
mosaic 827 from Sitifis: Set if fig. 106. Chigarnia workshop 2. 
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transcription: 

CRESCENTIVS 
ZIACONVS 
INPACE VIXIT 
ANNISLX V 
ETBRVTTANICVS 
FILIVS);:IVSIN 
PACE VIXITAN 
NNIS XX VIII 

epigraphic notes: 

reading: 

Crescentius, ziaconus, in pace. 
Vixit annis LXV. Et Bruttanicus, 
filius eius, in pace. Vixit annis 
XXVIII. 

Line 2: for the form of Z, cf. the slab epitaph of Vibia Tzirizilla 
from Mactar (Mactar V, no. X.33, fig. 98). For the phonetic 
transformation D to Z, compare the mosaic epitaph of Zarzio from 
Chigarnia (no. 17), the Christian epitaph slab of "Zionysius" from 
Thina (Novak BAC 1919, cciii-cciv) and Zonisi(a?) (= Dionysia) from 
the Mcidfa basilica, Carthage: I FCC II, no. 162. For the ecclesiatical 
office of deacon, see p. 7. Line 6: the forms of F and E are unusual, 
perhaps the result of careless restoration. 

references: 

Troisieme miss. 7-9; CIL VIII, no. 23044a; Freshfield, I, pl. 72; II, 
146; lnvMos 11, Suppl., no. 306a; IL T no. 220; ILCV no. 1229; ECTM no. 
134; Duval, RACrist 50 (1974) 163, 165, fig. 2, no. 52; MFAP App. I, 
91-92, App. 11, 102-103, 110, fig. 43, no. 52, PAC 163, 228. 
date: 

Last quarter of the fourth or first half of the fifth century. 
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site: CHIGARNIA (UPPENNA) no. 5 0 

find date: 1909? excavator(s): Emmanuelli? 

context: 

Basilica, phase la. "Very probably at the level of the choir of the 
first church" (Duval). In the W choir, adjoining no. 11 to the S 
(Duval, MFAP 106, fig. 43, no. 50). Oriented W-E. 

present location and condition: 

Enfidha Museum, no. 89.95. Last line of the epitaph and the bottom 
(including a possible third panel?) destroyed. 

length: 0.93 

width: 0.565 

description: 

tesserae 
size: 0.01-0.015 

letter 
height: 0.075-0.11 

materials: limestone 
Chemtou marble 

Rectangular tomb mosaic divided by a fillet into two panels. In the 
upper panel a simplified corona encloses a Christogram with alpha 
and omega between the diagonal arms. Stylized roses fill the 
corners of the panel. In the lower panel is the epitaph running 
widthwise (three lines surviving). The complete mosaic may have 
been bipartite or tripartite. Chigarnia workshop 2. 
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transcription: 

MAXIMA 
IN PACEFI 
DELISVIXI 

references: 

reading: 

Maxima in pace, fidelis. Vixi[t 
annis . . . ] 

Q..!..L. VIII, no. 23053b; lnvMos II, Suppl., no. 306e; ILCV no. 1398 adn.; 
ECTM no. 138; Duval, RACrist 50 (1974) 163, 165, fig. 2, no. 50; 
MFAP App. I, 91-92, App. II, 102-103, 110, no. 50, fig. 43. 

date: 
Last quarter of the fourth or first quarter of the fifth century. 
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site: CHIGARNIA (UPPENNA) no. 5 1 

find date: 1 9 0 4 excavator(s): Robin 
context: 

Basilica, phase la. In the SE corner of the nave, near the first 
column. Oriented W-E. 

present location and condition: 

Probably lost/destroyed. 

description: 

'l~:-.:~iZ 
t'l z,1_ lt, 

7~~itl 
1 l 'i 1 
'l 2 ' 

Medallion-format tomb mosaic. At the top the name of the deceased 
is enclosed in a medallion. The remainder of the rectangular field 
was filled with a semis of unidentified motifs on a light ground 
(rendered in the drawing in the Tunis Prelature archive as 
squiggles). Chigarnia workshop 3. 
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transcription: 

FLOREN 
TINA 

epigraphic notes: 

reading: 

Florentina. 

For the name, cf. Kelibia 187, no. 11. 

references: 

Robin, BAC (1905) 374, no. 15; Gauckler, NouvArch 15 (1907) pl. 
XVII, no. 15; lnvMos II and Suppl., no. 276; CIL VIII, no. 230491; 
Gauckler, BasTun 21, plan, no. 15; DACL XV.2, 2875; ECTM no. 151; 
Duval, RACrist 50 (1974) 161; MFAP App. I, 91-92; App. II, 100-101. 

date: 

Second or third quarter of the fifth century. 
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site: CHIGARNIA (UPPENNA) no. 5 2 

find date: 1 9 0 4 excavator(s): Robin 

context: 

Basilica, phase lb. Found in the second intercolumniation of the S 
colonnade, aligned with no. 58. Oriented E-W. Beneath was found a 
sarcophagus 2.50 m. (length) x 0.73 m. (width) x 0.60 m. (depth), 
covered by three slabs. The sarcophagus contained two skeletons. 

present location and condition: 

Bardo Museum, no. A365 (fragment with cross only). The epitaph 
was apparently seen in situ by Raynal in 1971. 

length: 0.245 

width: 0.20 

description: 

Dio 
NPA~£ 

h.1SvIX 
YNOS 
R.,ES 

tesserae 
size: 0 _005_0_01 5 materials: gold glass 

limestone 

Fragmentary tomb mosaic. The upper panel contained a circle or 
simplified corona enclosing a gold cross (the gilded tesserae now 
discolored to brown). In the lower panel was the epitaph, also in 
gold. Gauckler described the gold tesserae as "cubes dores, d'un 
type que je n'ai rencontre nulle part ailleurs en Afrique, ou les des 
de ce genre sont toujours extremement rares, et caracteristiques 
de l'epoque byzantine. lei la lame d'or, applique sur un cube de 
verre translucide brun fonce, est recouverte d'un glacis vitrifie qui 
la maintient et la protege." 
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transcription: 

D10 
INPACE 
LISVIX 
NNOS 
RES 

epigraphic notes: 

reading: 

... dio/[sa?] in pace,/[fide]lis. 
Vix/[it a]nnos/[t]res . . . 

Transcription after Robin, as corrected by Gauckler in NouvArch. 
Lines 1-2: the hypocoristic suffix -osus/-osa was common in 
African Christian names and probably originated in Africa, later 
spreading to other parts of the empire. It is found most often in 
female names, such as Aeliosa, Candidiosa, Catiosa, Feliciosa, 
Flaviosa, Gaudiosa, luliosa, Maiosa, Marciosa, Mussiosa, Secundiosa, 
Valeriosa. See I. Kajanto, "Peculiarities of Latin Nomenclature in 
North Africa," Philologus 108 (1964) 312 and Cognomina, 102, 
165-66. Line 2: [i]N PACE (CIL). Line 4: VNOS (drawing in Tunis 
Prelature archive). 

references: 

Robin, BAC (1905) 374, no. 13; Gauckler, NouvArch 15 (1907) 409, 
no. 204, pl. XVII, no. 13; CatAI Suppl. 2, no. 365; lnvMos II and Suppl., 
no. 274; CIL VIII, no. 23053w; Gauckler, BasTun 21, plan, no. 13; 
ILCV no. 1398 adn.; ECTM no. 149; Duval, RACrist 50 (1974) 161, 
Duval, ICAM II, 74, 77; MFAP 39, 55, App. I, 91-92, App. II, 98, 
100-101; Raynal, Africa 7-8 (1982) 184 n. 20; Yacoub, Bardo4 53. 
date: 
Fifth century. 
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site: CHIGARNIA (UPPENNA) no. 5 3 

find date: 1 904 excavator(s): Robin 
context: 

Basilica, phase le. Found in the N chapel, in the SE corner of the 
choir, above no. 22. Oriented E-W. 

present location and condition: 

Already badly damaged when found. Could not be located in 1948. 
Probably lost/destroyed. 

+ 
f£'T'~VSKX\b1\< 
C £ \I , , 1 f 1< 1, /\\ f\ 't 
V f X -· a# N S \J ,.--
_.. '- NfBVS 

materials: glass? 
gold glass? 

description: 

Tomb mosaic, incomplete (?). At the top center was a Greek (?) 
cross with serifs. Below were the remains of a double epitaph. 
Robin reported that the cross was executed in glass tesserae (BAC 
1905, 337, n. 1) 
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transcription: 

PETRVS•RQ•INPA 
CE VIIII KL M RT 
VIX•AN•LV . 
V TA 
RQ NP 
IANR 

NTIVS 

KL 

epigraphic notes: 

reading: 

(a) Petrus r(e)q(uievit?) in pa/ce 
(die) VIIII k(a)l(endas) 
m(a)rt(ias)./ Vix(it) an(nis) LV .. 

(b) ... ntius/v[ixi]t a[nnis ... ] 
/R(e)q(uievit?) [i]n p[ace (die) 
] k(a)l(endas)/lan(ua)r(ias). 

When the mosaic inscription was found it was partially obscured. 
"La Commission a fait marteler toute !'inscription, en partie 
couverte de ciment, pour la retablir en entier" (draft ms. of 
Troisieme Miss. A pencil sketch in the Tunis Prelature archive, 
reproduced here, was apparently made by Robin before this 
procedure. Lines 1-4: Gauckler's transcription in NouvArch-
evidently also taken before the cleaning--is more reliable than the 
drawing. Line 4: The name could be any of several masculine 
cognomina formed from present participles. Among the most popular 
among Christians in the Africa were Vigilantius, Vincentius, 
Abundantius, Dicentius, Lactantius, Fulgentius, Sperantius, 
Pascentius, Florentius and Venantius. See Kajanto, Cognomina 
115-18. Line 5: I LCV and CI L agree on V[ixi]T A[nnis... Gauckler saw 
the tops of three letters near the end of the line which were perhaps 
no longer visible after the cleaning. He read these tentatively as 
IAS (they were probably NIS, the last letters of annis). Lines 6-7: 
lnvMos and CIL read: RQ [i]N PA[ce///] KUIAN P. IL T: "La derniere 
lettre est peut-etre un R: lan(ua)r(ias)." 

references: 

Robin, BAC (1905) 377, no. 41; "Note" in Troisieme miss. 16-17; 
Gauckler, NouvArch 15 (1907) 412, no. 221, pl. XVII, no. 41; lnvMos 
11, no. 301; QJ..L VIII, no. 23053e; Gauckler, Bas Tun 21, plan, no. 41; 
ILCV no. 3138A adn.; ILT no. 233; ECTM no. 130; Duval, "Recherches," 
247 n. 9; idem, RACrist 50 (1974) 154, fig. 4, 162, 164; MFAP App. I, 
91-92, App. II, 102-103, 107. 

date: 

Sixth century. 
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site: CHIGARNIA (UPPENNA) 

find date: 1 9 0 4 excavator(s): Robin 
context: 
Basilica. Findspot unknown (the position of no. 44 on the 
Gauckler/Sadoux plan is erroneous). 
present location and condition: 

Probably lost/destroyed. 

5!tTVA-. 
NlNVS 

V IXTT l N 
PAGE AN 
NO s GIOE 

fo Sf1'\JS ~ 
K "TV ~I A 5 

description: 

no. 5 4 

Rectangular tomb mosaic, repaired in antiquity. The top (original) 
panel contained a simplified corona enclosing a monogrammatic 
cross with alpha and omega below the crossbar. The panel was 
bordered by a simple meander. The original mosaic was cut just 
below the alpha and omega and a new panel was inserted. This panel 
contained an epitaph in seven lines. The inscription field was 
slightly wider than the symbol field of the upper panel and 
interrupted the line of the earlier panel's border. The later panel 
was also set slightly askew vis a vis the original panel. The later 
panel was probably a repair, reproducing a damaged original epitaph. 
However, the possibility that this was a new epitaph associated 
with an intrusive burial cannot be ruled out. The tesserae were laid 
in orderly rows in the upper panel but loosely and haphazardly in the 
lower. Chigarnia workshop 4. 
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transcription : 

SATVR 
NINVS 
VIXITIN 
PACEAN 
NoSVI ! DE 
PoSITVSXI 
KLIVLIAS 

epigraphic notes: 

reading: 

Saturninus vixit in pace annos 
Vl[I?]. Depositus (est die) XI? 
k(a)l(endas) lulias. 

The letters in the lower panel are large, widely spaced, and crudely 
formed. Line 5: NOS VI. .. (lnvMos); "lecture douteuse" (Gauckler, 
NouvArch). Line 6: POSITVS XIII (CIL, ECTM). 

references: 

Robin, BAC (1905) 371, 377, no. 44; Gauckler, Nouvarch 15 (1907) 
410, no. 210, pl. XVII; lnvMos II and Suppl., no. 304; ill VIII, no. 
23053n; Gauckler, BasTun 21, plan, no. 43; ECTM no. 132; Duval, 
RACrist 50 (1974) 163; MFAP App. I, 91-92; App. II, 102-103. 

date: 

Last quarter of the fifth or first quarter of the sixth century. 
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site: CHIGARNIA (UPPENNA) no. 5 5 

find date: 1 91 0 excavator(s): Robin 
context: 

Basilica, phase lb. In the S aisle, parallel with the second column. 
Oriented E-W. 
present location and condition: 

Enfidha Museum, no. 89.80. Destroyed at the bottom. Considerable 
restoration in border. 

length: 1 . 42 

width: 0. 965 

description: 

tesserae 
size: 0.01-0.015 
letter 
height: 0.085-0.09 

materials: limestone 
ceramic 
Chemtou marble 

Large bipartite tomb mosaic. The border is an undulating ribbon 
with alternately inverted lotus. In the corners of the border are 
circles containing crosses (flowers?). In the top panel, enclosed in 
a simplified corona, is a monogrammatic cross with alpha and 
omega below the crossbar. Curved triangles fill the corners of the 
panel. In the lower panel is the epitaph, of which six lines survive, 
the lowest fragmentary. Considering the width of the border and 
the fact that at least one and a half lines of the epitaph are 
missing, there does not appear to be space at the bottom for a third 
panel, unless the original proportions were unusually long. Ceramic 
was used for the red/brown tesserae. Palette limited, without 
pink. Yellow Chemtou marble used sparingly. Chigarnia workshop 4. 
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transcription: 

PASCA 
SIVS IN 
PACEAN 
NISXXXII 
REC ES SIT 
VIIIKLD . . . . . . . 
epigraphic notes: 

reading: 

Pascasius in pace. (Vixit) annis 
XXXII. Recessit (die) VIII 
k(a)l(endas) D/[ecembres] (or 
O/[ctobres]). 

Line 6: XIII KL• D (Gauckler, NouvArch); VIII KL O or XIII KL D (IL T, 
I LCV); Robin omits the line. The photograph published by Freshfield 
shows a little more of the letters than is now preserved, and 
confirms that the final letter could be either D or 0. The first letter 
of the line was certainly a V, not an X. 

references: 

Robin, BAC (1905) 371, 373, no. 1 O; Gauckler, NouvArch 15 (1907) 
414, no. 230, pl. XVII, no. 10; lnvMos II and Suppl., no. 271; CIL VIII, 
no. 23053d; Gauckler, Bas Tun 21, plan, no. 1 O; Freshfield, II, 146, pl. 
39; ILCV no. 2835A; IL T no. 232; ECTM no. 110; Duval, RACrist 50 
(1974) 161; MFAP App. I, 91-92; App. 11, 100-101. 
date: 

Last quarter of the fifth or first quarter of the sixth century 
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site: CHIGARNIA (UPPENNA) no. 5 6 

find date: 1 904 excavator(s): Robin 
context: 

Basilica, phase lb. In the fourth bay of the S aisle, adjoining no. 57 
and partially covering the Phase la mosaic no. 41. Oriented W-E. 
present location and condition: 

Enfidha Museum, no. 89.94. Condition good. 

length: 1.815 

width: 0.71 

description: 

tesserae materials: limestone 
size: 0.005-0.01 Chemtou marble 
letter 
height: 0.065-0.08 

Tripartite tomb mosaic bordered by tangent circles with inscribed 
concave squares. At the top is a simplified corona enclosing a 
monogrammatic cross with alpha and omega below the crossbar. 
The corners of the top panel are decorated with triangles. In the 
center is the four-line epitaph, running lengthwise. In the bottom 
panel is a dove pecking at a rose, oriented lengthwise. Single 
rosebuds fill the spaces above and below its tail. Colors: green 
S315-6 (bird, border, rose stems, alpha and omega, corner motifs). 
Red S76-3 (symbol, roses, bird's feet and beak). Yellow S37-5 
(guidelines, field behind symbol). Gray S325-2 (border, bird, 
letters). White (background). The triangles in the corners of the 
top panel are in green, red, yellow and white. Chigarnia workshop 4. 
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transcription : 

FELi CIT AS FIDELIS 
INPACE VIXITAN 
NIS VII RE QVI E 
VITPRIDIDAGS 

epigraphic notes: 

reading: 

Felicitas, fidelis, in pace. Vixit 
annis VII. Requievit prid(ie) 
id(us) A(u)g(usta)s. 

Line 1: the name Felicitas, already popular among non-Christians in 
the second and third centuries, may have been favored even more by 
African Christians because of its association with the popular 
martyr Felicitas of Thuburbo Minus. 

references: 

Robin, BAC (1905) 373, no. 7; Gauckler, Nouvarch 15 (1907) pl. XVII, 
7, pl. XXII, 1; lnvMos II and Suppl., no. 268; Q..!.L VIII, no. 23049i; 
Gauckler, BasTun 21, plan, no. 7; ILCV no. 1399; IL T no. 229; ECTM 
no. 147; N. Duval and Cintas, Karthago 9 (1958) pl. XLc; Duval, 
RACrist 50 (1974) 154, 160, 161, figs. 5 and 12; idem, MFAP app. I, 
91-92, App. 11, 100-101, 107, DMGR pl. 45a. 

date: 

Last quarter of the fifth or first quarter of the sixth century. 
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site: CHIGARNIA (UPPENNA) no. 5 7 

find date: 1 9 0 4 excavator(s): Robin 
context: 

Basilica, phase lb. In the fourth bay of the S aisle, against the 
exterior wall, adjoining no. 56. Oriented W-E. 
present location and condition: 

Enfidha Museum, no. 89.87. Destroyed on all edges and cut by modern 
frame. Right panel damaged by fire. 

length: 2.27 

width: 0. 795 

description: 

tesserae materials: limestone 
size: 0.005-0.0 15 Chemtou marble 

Tripartite tomb mosaic bordered by a wide band of ribbon and lotus, 
with alternately upright and inverted lotus blossoms. In the 
corners of the border are circles containing crosses. At the top, 
oriented widthwise, is a serrated corona enclosing a 
monogrammatic cross with alpha and omega below the crossbar. 
The base, arms and top of the symbol are embedded in small mounds. 
The corners of the panel are cut diagonally by serrated bands. In the 
center panel is the four-line epitaph, running lengthwise and 
preceded by a monogrammatic cross. A gourd vine fills the bottom 
panel (oriented lengthwise). The vine grows upward in the center of 
the panel with a sinuous stem and three shoots bearing small green 
leaves. It then runs horizontally across the top, as if trained on a 
trellis, with three curling tendrils and, at the upper right, a red and 
pink flower with a green cross in the center. Dangling vertically 
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from the vine on the right side are two long, green, zucchini-like 
gourds. The lower corners of the panel are occupied by two red and 
pink pomegranites. In the border, pink and red tesserae are used 
indiscriminately. Chigarnia workshop 4. 

transcription: 

+FILOCALVS 
VIXITIN PACE 
ANNISLRE 
CESSITVIKFEB 

epigraphic notes: 

reading: 

Filocalus vixit in pace annis L. 
Recessit (die) VI k(alendas) 
Feb(ruarias). 

Line 1: tor the name (from <ptA6icaAo<; "beauty-loving") see H. Solin, 
Die griechischen Personennamen in Rom (Berlin, 1982) 11, 751-52. 
Cf. Qll. VIII, nos. 12188 (Byzacena), 15002 (Proconsularis), 19898 
(Numidia), 21298 (Mauretania Caesarensis)--all apparently pagan. 
Line 4: VI die kl. Fb. (lnvMos); KEFB (Robin). 

references: 

Robin, BAC (1905) 373, no. 6; Gauckler, NouvArch 15 (1907) 414, no. 
232, pl. XVII, no. 6, pl. XXII, fig. 1; lnvMos II and Suppl., no. 267; ll..CY 
no. 2835A adn.; ill VIII, no. 23053f; Gauckler, BasTun 21, plan, no. 
6; ECTM no. 146; N. Duval and Cintas, Karthago 9 (1958) pl. XLb; 
Duval, RACrist 50 (1974) 154, 160, 161, fig. 5; MFAP App. I, 91-92, 
App. 11, 100-101, 107; Furnos Minus fig. 35. 

date: 

Last quarter of the fifth or first quarter of the sixth century. 
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site: CHIGARNIA (UPPENNA) no. 5 8 

find date: 1 9 0 4 excavator(s): Robin 
context: 

Basilica, phase lb. In the second intercolumniation of the S 
colonnade, aligned with no. 52. Found at a depth of 2.00 m., under a 
"cruder mosaic," at the same level as the Phase lb martyr mosaic. 
Oriented E-W. 

present location and condition: 

Enfidha Museum, no. 89.89c. Condition good. 

length: 1.90 approx. 
width: 0.90 approx. 
description: 

materials: limestone 
Chemtou marble 

Tripartite tomb mosaic bordered by a band of semicircles 
alternating with lotus blossoms. At the top a simplified corona 
encloses a monogrammatic cross with pendant alpha and omega. 
Triangles fill the corners of the panel. In the center is the five-line 
epitaph, running widthwise. In the bottom panel is an elongated 
hexagon enclosing a knot. Colors: red and yellow (border, knot, 
corona, inner frame in upper and center panels, cross). Green 
(ground behind cross, interlaced cross, triangles in upper panel, 
negative space around hexagon in lower panel). Gray (lotus in 
border, letters). White (background). (Red and yellow tesserae of 
Chemtou marble are used indiscriminately). Chigarnia workshop 4. 
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transcription: 

FORTVNA 
TVSVIXIT 
INPACEAN 
NIS LIIIRE 
CESSITIIII 
KALEIVNIA 

epigraphic notes: 

reading: 

Fortunatus vixit in pace annis 
LIii. Recessit (die) 1111 
kale(ndas) lunia(s). 

Line 1: N and A in ligature. Line 3: A and N in ligature. Line 6: V 
and N in ligature. The final s of /unias is probably omitted due to 
lack of space, rather than for phonetic reasons. 

references: 

Gauckler, BAC (1904) cxcvii-cxcviii, cc; Robin, BAC (1905) 368, 
371, 373, no. 9; Carton, BSousse 1906, 69, no. 12; Gauckler, 
NouvArch 15 (1907) 408, no. 202, pl. XXI, fig. 1 (during excavation); 
pl. XXII, fig. 1; lnvMos II and Suppl., no. 270; ILCV no. 2835A adn.; CIL 
VIII, no. 23050; Gauckler, BasTun 21, plan, no. 9; DACL XV.2, 2869; 
ECTM no. 148; Duval, RACrist 50 (1974) 161, 165, fig. 11; MFAP App. 
I, 91-92, App. 11, 100-101, 110, 113, fig. 47. 

date: 

Last quarter of the fifth or first quarter of the sixth century. 
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site: CHIGARNIA (UPPENNA) 

find date: 1 904-1 905 excavator(s): Robin 
context: 

no. 5 9 

Basilica, phase lb. In the center of the nave at the level of the 
second intercolumniation. Oriented E-W. 

present location and condition: 

Destroyed at bottom when found. Formerly in Enfida church. 
Probably lost/destroyed. 

Qvo 

description: 

Upper part of a tomb mosaic, bordered with crude tangent 
semicircles (cf. no. 67). Above, a circle enclosed a monogrammatic 
cross with alpha and omega below the crossbar. Below was the 
epitaph, three lines surviving when found. Chigarnia workshop 5. 
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transcription: 

QVOD 
UULT 
DEUS . . .. 
epigraphic notes: 

reading: 

Quodvultdeus. 

Letter forms very crude and irregular. Line 1: QVO (Robin). 

references: 

Robin, BAC (1905) 371, 375, no. 21; "Note" in draft manuscript of 
Troisieme miss. 15; Gauckler, NouvArch 15 (1907) pl. XVII, no. 21; 
lnvMos II and Suppl., no. 281; .cJ..L. VIII, no. 23053i; Gauckler, Bas Tun 
21, plan, no. 21; ECTM no. 97; Duval, RACrist 50 (1974) 161; MFAP 
App. I, 91-92, App. 11, 100-101. 

date: 

First quarter of the sixth century? 
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site: CHIGARNIA (UPPENNA) no. 6 0 
find date: 1 905 excavator(s): Robin 
context: 

Basilica, phase lb. In the nave directly in front of the E choir. 
Oriented E-W. A sarcophagus in local Takrouna stone was found 
0.25 m. beneath the mosaic. It measured 1.70 m. (length) x 0.40 m. 
(width) x 0.33 m. (depth) and contained a poorly preserved skeleton. 
present location and condition: 

Enfidha Museum, no. 89.84. Border destroyed at left. Evidence of 
fire damage (white tesserae are grayed, reds and grays darkened). 

length: 1.815 

width: 0.85 
description: 

tesserae 
size: 0.01 approx. 
letter 
height: 0.035-0.075 

materials: limestone 
Chemtou marble 

Tripartite tomb mosaic bordered by an undulating ribbon with 
alternately inverted lotus blossoms. At the top is a serrated 
corona enclosing a monogrammatic Greek cross with alpha and 
omega below the crossbar. Triangles fill the corners of the upper 
panel. In the center is a rose bush on which perch two opposed 
doves. Below is the four-line epitaph, running lengthwise. A row of 
crosslets fills the extra line at the bottom of the epitaph. Colors: 
yellow S38-4 (lotus, fourth and sixth rings of corona, triangles).; 
red/brown S321-3 (third and seventh rings of corona, rose, lotus, 
crosslets, birds' feet and eyes, triangles); green S315-6 (rose 
stems, birds, second and eighth rings of corona, guidelines, 
triangles); gray S329-2 (inner and outer rings of corona, birds, 
lotus, triangles). Chigarnia workshop 4. 
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transcription: 

EMERITVS • 
PRESVITER 
INPACEVIXI 
ANNISLXIIII 

epigraphic notes: 

reading: 

Emeritus, presviter, in pace. 
Vixi[t] annis LXIIII. 

Line 3: VIXIT (Robin, Gauckler [1905], Carton, ILCV, lnvMos, and CIL). 
As Alexander noted, the mosaic appears to have been repaired at the 
end of the line. Perhaps the T was omitted in error during this 
repair. 

references: 

Gauckler, SAC (1905) clvii, b; Robin, ibid. 371, 375, no. 22; Carton, 
SSousse 1906, 69, no. 15; Troisieme miss. 5-6; lnvMos II and Suppl., 
no. 282; ILCV 1184C; .G.lL VIII, no. 23044; Gauckler, SasTun 21, plan, 
no. 22; Truillot and Martignon, SAC (1940) 692, n. 1; ECTM no. 98; N. 
Duval and Cintas, Karthago 9 (1958) pl. XLa; Duval, RACrist 50 
(1974) 162; MFAP App. I, 91-92, App. 11, 100-101, PAC 350. 
date: 

Last quarter of the fifth or first quarter of the sixth century. 
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site: CHIGARNIA (UPPENNA) no. 6 1 

find date: 1 9 0 4 excavator(s): Robin 
context: 

Basilica, phase le. In the room E of the baptistery, incorporated 
into the geometric pavement. Oriented W-E. Superimposed on and 
0.20 m. above no. 38. (The position of no. 45 on the Gauckler/ 
Sadoux plan is incorrect). 

present location and condition: 

Enfidha Museum. Condition good. This and no. 38 are joined in one 
panel for exhibition in the museum, though originally found at 
different levels. 

length: 1.97 

width: 0.665 

description: 

tesserae materials: limestone 
size: 0.01-0.015 ceramic 
letter 
height: 0.065-0.115 

Secondary tomb mosaic incorporated into a geometric mosaic 
pavement. At the top is a rayed corona enclosing a poised cruciform 
square, with stylized lotuses filling the corners. In the lower panel 
is the epitaph in eight lines of alternating colors: blue - red - green 
- blue - red - green - blue - red. Below the epitaph is a band of 
poised squares and half-squares. All three parts are original, as 
proved by a photograph of part of the pavement in situ (Raynal, 
Uppenna, fig. 2a). The pavement of the north half of the room was 
based on a pattern of three parallel rows of squares running E-W 
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(ibid. 198 and pl. V). This tomb mosaic occupied the space of two 
squares and one half-square in the S row. The remaining squares in 
the S row contained knots (awkwardly restored in the Enfida 
Museum). The squares in the center row contained saltire crosses, 
visible in the photo and restored in the museum. The N row is not 
visible in the photo, and the museum restoration, which erroneously 
incorporates no. 38, is not trustworthy. Chigarnia workshop 6. 

transcription: 
QVADRA 
TIANVS 
INIACE 
VIX ITAN 
NISLXDE 
POSI'JVS 
DIEXVKAL 
OCTOBRES 
epigraphic notes: 

reading: 

Quadratianus in <p>ace. Vixit 
annis LX. Depositus (est) die XV 
kal(endas) Octobres. 

The epitaph reproduces no. 38 with two minor changes: recessit is 
replace by depositus (est) and VX k(a)l(endas) Octobres is replaced 
by XV kal(endas) Octobres. When the floor level of the basilica was 
raised during a renovation, the earlier inscription was evidently 
copied and reproduced at the level of the new pavement. Line 3: 
IACE for PACE, probably the mosaicist's error, rather than a faulty 
restoration. In .QlL. this mosaic was confused with no. 38. The two 
epitaphs were treated as one and identified as Robin's no. 45, with 
variant readings. Line 3: IACE for PACE, probably an error on the 
mosaicist's part, rather than a faulty restoration. In .CU... this 
mosaic was confused with no. 38. The two epitaphs were treated as 
one and identified as Robin's no. 45, with variant readings. The 
alphabet is distinctive, with squarish B and R (compare no. 66). 

references: 

Robin, BAC (1905) 377, no. 45; Gauckler, NouvArch 15 (1907) 410, 
no. 211, pl. XVII, no. 45; Emmanuelli, Semaine paroissiale de Tunisie 
1 re annee, no. 52 (1909) 1239; lnvMos II and Suppl., no. 305; Gauckler, 
BasTun 21, plan, no. 45; IL T no. 235; Qll,,_ VIII, no. 23053h; ECTM no. 
153; Duval, Eglises 11, 94, fig. 47; idem, RACrist 50 (1974) 163-65, 
167, 171, figs. 2, 4, 8; idem, ICAM 11, 71 and n. 21; MFAP 33 and n. 

date: 
Second or third quarter of the sixth century. 
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site: CHIGARNIA (UPPENNA) no. 6 2 

find date: 1 904 excavator(s): Robin 
context: 

Basilica, phase lb. In the S aisle beside the second column. At the 
level of the Phase lb martyr mosaic. Oriented N-S. 

present location and condition: 

Enfidha Museum, no. 89.91. Condition good. Waxed. 

length: 1 .22 

width: 1.015 

description: 

tesserae 
size: 0.01-0.015 
letter 
height: 0. 05-0. 1 0 

materials: limestone 
Chemtou marble 
Djebel Oust stone 

Rectangular tomb mosaic for a child. The mosaic is nearly square 
and is divided by a fillet into two panels. At the top a serrated 
corona encloses a monogrammatic Greek cross with alpha and 
omega below the crossbar. Lotus blossoms fill the corners. In the 
upper left and lower right corners the lotuses are yellow - green. 
In the upper right and lower left corners, the lotuses are pink -
red/brown. In the bottom panel is the three-line epitaph in 
red/brown with green guidelines. Chigarnia workshop 4. 
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transcription: 

REPARATVSFIDE 
LISINPA CEV • ANNV 
MENSESIIIR•XVI KL•MR 

epigraphic notes: 

reading: 

Reparatus, fidelis, in pace. 
V(ixit) ann(is) V, menses Ill. 
R(ecessit or requievit) (die) XVI 
k(a)l(endas) M(a)r(tias). 

Line 2: ANNV = anno (?) (IL T). Line 3: r[eddidit spiritum] or 
r[ecessit] (ICLV); cursive ligature of VI. 

references: 

Robin, BAC (1905) 374, no. 14; Gauckler, NouvArch 15 (1907) 411, 
no. 214, pl. XVII, no. 14; lnvMos II and Suppl., no. 275; ill VIII, no. 
23053k; Gauckler, BasTun pl. XXI, plan, no. 14; Freshfield, II, 146, pl. 
39; Soderstrom, 20, 26; l.L..QY. no. 1398c; IL T no. 236; ECTM no. 150, 
fig. 85; Duval, RACrist 50 (1974) 154, 161, 165, fig. 5; MFAP App. I, 
91-92, App. 11, 100-101, 110, 114. 

date: 

Last quarter of the fifth or first quarter of the sixth century. 
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site: CHIGARNIA (UPPENNA) no. 6 3 

find date: 1 904 excavator(s): Robin 
context: 

Basilica, phase lb. In the the baptistery anteroom. Oriented E-W 
(?). Inserted into an earlier mosaic pavement depicting a stag and 
hind drinking from the rivers of Paradise. The placement on the 
Gauckler/Sadoux plan is erroneous. A excavation photo (fig. 7.7) 
shows the mosaic in situ. It covered a stone sarcophagus, 1. 70 x 
0.45 x 0.37 m., which contained a poorly preserved skeleton. 
present location and condition: 
Enfidha Museum. Condition excellent. 

length: 2.005 

width: 0.915 

description: 

tesserae 
size: 0.01 approx. 
letter 
height: 0. 04-0 .115 

materials: limestone 
Chemtou marble 

Bipartite tomb mosaic bordered at left and right by tangent outlined 
rectangles and poised squares giving the effect of a jewelled band. 
In the top panel is an episcopal orarium surmounted by five small 
crosses (Latin cross at the top, the rest Greek). The orarium is 
flanked by two cruciform squares. Inside the orarium is a 
monogrammatic cross with alpha and omega below the crossbar. 
Triangles fill the upper corners of the panel. In the lower panel is 
the nine-line epitaph in gray, with yellow and green guidelines. 
Chemtou marble is used extensively, but the palette lacks red and 
pink. Gauckler reported gilded tesserae in the cross (BAntFr 1905, 
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107), but the extant tesserae there are Chemtou marble. Tesserae 
are regular and closely spaced. For the iconography, cf. the epitaph 
from Sufetula: A. Merlin, Forum et eglises de Sbeitla 30, fig. 4. For 
the border, see pp. 68-69. Chigarnia workshop 4. 
transcription: 
HONOR 
IVS EPI 
SCOPVS 
VIXITA 
NNISXC 
DEPOSI 
TVS S VB 
DIEVInIDVS 
AVCVSTAS 
epigraphic notes: 

5 

reading: 

Honorius, episcopus, vixit annis 
XC. Depositus (est) sub die VIII 
idus Au<g>ustas. 

Line 1: Honorius is almost certainly the "Honorius Oppennensis" 
who appears in a Catholic bishop list, the Notitiae provinciarum et 
civitatum Africae dating ca. 483-487. See C. Courtois, Victor de 
Vita et son oeuvre (Algiers, 1954) 100 and Maier, L' Episcopat 85-91. 
Line 8: cursive ligature of V and I. 
references: 

Gauckler, BAC (1905) cli-clii; Robin, ibid., 372, 377, no. 43; Proces
verbaux 11; Gauckler, BAntFr 1905, 106-108; Kirsch, RomQSchr 19 
(1905) 162; idem, RomQSchr 20 (1906) 101; Carton, BSousse 1906, 
63, 67-68, no. 3; A. Pavard, Une fete incomparable dans le Diocese 
de Carthage (Tunis, 1907) 10, 16; A. Emmanuelli, Semaine 
paroissiale de Tunisie 1, no. 51 (1909) 12-14; Marucchi, NuovB 12 
(1906) 177; Gauckler, NouvArch 15 (1907) 406, pl. XVII, no. 43, pis. 
XIX, XX, fig. 2; lnvMos II and Suppl., no. 303; Mesnage, 47; CIL VIII, 
no. 23042; Gauckler, BasTun 21, plan, no. 43; Freshfield, 11, 147; 
I LCV no. 111 O; D AC L XV .2, 2872; Sauer, 285; P. de Palol Salellas, 
Tarraco Hispano- Visigoda (Tarragona, 1953) pl. XX; ECTM no. 152, 
fig. 68; Duval, Eglises 11, 94-95; idem, RACrist 50 (1974) 153, figs. 
4 and 9, 162, 164, 166-67, 170, 172; idem, ICAM 11, 72; MFAP 34, 
App. I, 91-92, App. II, 102-103, 107-08, 110-112, fig. 46, 115-
116; T. Ghalia, Au pays de l'Enfidha (Tunis, 1994) fig. p. 21; Raynal, 
Africa 7-8 (1982) 196-97, 216-19, 233-42, 278-84, figs. 1 c, 7c, pl. 
Ill; Duval, lnhumation. 31; DMGR pl. 22b (inaccurate). 
date: 
Ca. 485-500. 
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site: CHIGARNIA (UPPENNA) no. 6 4 

find date: 1904-05 excavator(s): Robin 
context: 

Basilica, phase lb. Incorporated in the mosaic pavement of the E 
choir, in front of the martyr mosaic (phase lb). Oriented E-W. 

present location and condition: 

Enfidha Museum, no. 89. 73 bis. Condition good. Bottom row of 
crosslets cut by the modern frame. 

length: 0.585 

width: 0.25 

description: 

tesserae 
size: 0.005-0.01 
letter 
height: 0. 05-0. 065 

materials: limestone 
Chemtou marble 

Secondary marker consisting of a three-line epitaph, line 1 termin
ated with a crosslet. Below is a row of red crosslets. Probably 
copies an earlier epitaph destroyed by the repaving of the basilica. 
Although it "interrupts" the octangonal motif, the tesserae match 
the surrounding pavement in color and size. The geometric pattern 
of octagons alternating with crosses containing two-strand 
guilloche is very close to that of the NW bay of the S basilica in the 
complex at Aquileia: P. Zovatto, Mosaici paleocristiani de lie 
Venezia (Udine, n. d.) figs. 61, 62. The palette for this and no. 65 
differs from the characteristic palette of the Chigarnia tomb 
mosaics. Chigarnia workshop 4. 
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transcription: 

SPENDEV+ 
FIDELISINPACE 
VIXIT ANNIS V 

epigraphic notes: 

reading: 

Spendeu, fidelis, in pace. Vixit 
annis V. 

Line 1: Spe<re>ndeu or Spesindeo (ILCV, IL T); Spe(si)ndeo (CIL); Spes 
in deo (Gauckler, NouvArch). A Spendeu (or lspendeu) is known from 
Altava: Altava 208. Spesindeo appears in an epitaph from Belalis 
Maior dated to the reign of Heraclius: EI-Faouar 314-315. A bishop 
Beatus Stephanus Spesindeo Quaestorianensis attended the Byzacena 
Council of A. D. 646: Maier, L'Episcopat 266. See also A.-L. 
Delattre, L'Epigraphie funeraire chretienne 25 (epitaph from 
Carthage). Spendeu is incorrectly listed as an indigenous African 
name in G. Camps, "Liste onomastique libyque d'apres les sources 
latines," Reppal 7-8 (1993) 68, no. 738. 

references: 

Robin, BAC (1905) 371, 374, no. 17; Proces-verbaux 21, 25; Carton, 
BSousse 1906, 68, no. 5; Marucchi, NuovB 12 (1906) 178; Gauckler, 
Nouv Arch 15 (1907) 415, no. 235, pl. XVII, no. 17, pl. XX, fig. 1 (at 
upper right); lnvMos II and Suppl., no. 278; ill VIII, no. 23053p; 
Gauckler, BasTun 21, plan, no. 17; C. Kaufmann, Handbuch der 
altchristlichen Epigraphik (Freiburg, 1917) 83; Freshfield, I, pl. 72, 
11, 147; ILCV no. 1398A; Monceaux, Enguete 171; ILT no. 239; ECTM 
no. 101; N. Duval, Eglises 11, 104 and fig. 57; idem, ICAM II, 65-67, 
71; idem, RACrist 50 (1974) 157, 161, 164, 171, figs. 5, 6, and 7; 
MFAP 20-25, 33, App. I, 91-92, App. 11, 100-101; 107-108, 115, 
figs. 44 and 45; Raynal, Africa 7-8 (1982) 188, n. 28, 189, 202-03, 
216, 237-42, 266-78, fig. 4b, pl. IX; Duval, Epigraphie, 274-75, fig. 
7. 

date: 

Last quarter of the fifth or first quarter of the sixth century. 
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site: CHIGARNIA (UPPENNA) 

find date: 1904-1 905 excavator(s): Robin 
context: 

no. 6 5 

Basilica, phase lb. Incorporated in the mosaic pavement of the E 
choir, in front of the martyr mosaic (phase lb). Oriented E-W (?). 

present location and condition: 
Enfidha Museum, no. 89.78. Condition good. 

length: 0.595 

width: 0.63 

description: 

tesserae 
size: 0.01 approx. 
letter 
height: 0.045-0.095 

Secondary tomb mosaic, probably copying an earlier epitaph 
destroyed by the rebuilding of the basilica. The border is a triple 
black fillet, with dentils of alternating dark red and white between 
the two inner rows. The epitaph is in black with yellowish gray 
guidelines. A crosslet with forked arms terminates the epitaph. 
Tesserae are closely spaced. The palette for this and no. 64 differs 
from the characteristic palette of the Uppenna tomb mosaics. 
Chigarnia workshop 4. 
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transcription: 

FA V STINA 
FI DEUS 
INPACE 
VIXITAN 
NISL III+ 

references: 

reading: 

Faustina, fidelis, in pace. Vixit 
annis LIii. 

Robin, BAC (1905) 374, no. 18; Proces-verbaux 21, 25; Carton, 
BSousse 1906, 68, no. 6; Marucchi, NuovB 12 (1906) 178; Monceaux, 
Enguete 171; Gauckler, NouvArch 15 (1907) 415, no. 236, pl. XVII, no. 
18, pl. XX, fig . 1; lnvMos II and Suppl., no. 279; .G.lL. VIII, no. 23049f; 
Gauckler, BasTun 21, plan, no. 18; Freshfield, I, pl. 72, 11, 146-47; 
lL..C.Y. no. 1398A adn.; ECTM no. 102; Duval, Eglises 11, 104 and fig. 57; 
idem, ICAM II, 65-67, 71; idem, RACrist 50 (1974) 157, 161, 164, 
171, figs. 5, 6, and 7; M FAP 20-25, 33, App. I, 91-92, App. 11, 
100-101, 107-108, 115, figs. 44 and 45; Raynal, Africa 7-8 (1982) 
188 n. 28, 189, 202-03, 216, 237-41, 266-78, fig. 4b, pl. IX; Duval, 
Epigraphie, 274-75, fig. 7. 

date: 

Last quarter of the fifth or first quarter of the sixth century. 
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site: CHIGARNIA (UPPENNA) no. 6 6 

find date: 1904-1905 excavator(s): Robin 
context: 
Basilica, phase le. Inserted in the mosaic pavement of the E choir, 
in a prominent location in front of the martyr inscription. Oriented 
E-W. The mosaic covered a tomb of stone slabs and tiles, 1.62 m. 
long and 0.46 m. deep. The tomb contained a skeleton with arms 
extended at the sides of the body, the left arm slightly bent. 

present location and condition: 

Enfidha Museum. Condition excellent. 

length: 1 . 96 

width: 0.88 

description: 

tesserae 
size: 0.01-0.015 
letter 
height: 0.10-0.11 

materials: limestone 
Chemtou marble 
ceramic 

Bipartite tomb mosaic framed by a double fillet. At • the top a rayed, 
corona encloses a monogrammatic cross with one crosslet above 
the left crossbar and two below the crossbar. The corners are 
filled with stylized lotus motives. The bottom panel contains the 
epitaph in blue-gray, with red guidelines. The extra line at the 
bottom of the inscription panel is filled with a row of poised 
squares and half-squares. Tesserae are fairly closely spaced and 
regular. Yellow Chemtou marble is used sparingly. Chigarnia 
workshop 6. 

394 



transcription: 

BALERIO 
LVSEPISCO 
PVSVIXIT 
ANNIS LXXXII 
DEPOSITVS 
DIE VIII KA•Le 
OCTOBRES 

epigraphic notes: 

Line 4: LXXX (lnvMos). 

references: 

reading: 

Baleriolus, episcopus, vixit annis 
LXXXII. Depositus (est) die VIII 
kal(endas) Octobres. 

Line 6: cursive ligature of V and I. 

Gauckler, BAC (1905) clvii, a; Proces-verbaux 12, 20, 22-23 and pl., 
25; Robin, BAC (1905) 374, no. 16; Kirsch, RomQSchr 19 (1905) 225; 
Carton, BSousse 1906, 68, no. 4; 12 (1906) 177; Monceaux, Enquete 
171; Gauckler, NouvArch 15 (1907) 406, 415, pl. XVII, no. 16, pl. 
XVIII, pl. XX, fig. 1, pl. XXIV, fig. 1; lnvMos II and Suppl., no. 277 and 
pl.; .Gll,,_ VIII, no. 23043; Gauckler, BasTun 21, plan, no. 16; 
Freshfield, 11, 147; ILCV no. 1110b; ILT no. 219; Mesnage, 47; DACL 
XV.2, 2872-73; Sauer, 285; P. de Palol Salellas, Tarraco 
Hispano-Visigoda (Tarragona, 1953) pl. XX; ECTM no. 100, fig. 63; 
Duval, Eglises 11, 104, figs. 55-56; idem, ICAM 11, 72; idem, RACrist 
50 (1974) 154, 161, 164, 167, 170, figs. 2, 5 and 6; MFAP 34, App. I, 
91-92, App. II, 100-101, 107-108, 112, 115, fig. 44; ; Raynal, 
Africa 7-8 (1982) 202-03, 216-21, 238-41, 264-84, figs. 5a-c, 6a, 
7a, 8b, 8d, pl. IX; Duval, lnhumation, 31; Fevrier, Approches 55. 

date: 

Second or third quarter of the sixth century. 
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site: CHIGARNIA (UPPENNA) no. 6 7 

find date: 1 9 0 4 excavator(s): Robin 
context: 

Basilica, phase lb. In the N aisle, at the level of the fifth 
intercolumniation, S of no. 44. 0.10 m. above the lowest level of 
excavation. Oriented E-W. 

present location and condition: 

Enfidha Museum, no. 89.82e. Some damage to the edges. Final line 
of epitaph damaged. 

length: 1 . 70 approx. 

width: 0.70 approx. 

description: 

materials: limestone 
Chemtou marble? 

Bipartite tomb mosaic, bordered by a band of crudely-drawn tangent 
semicircles. At the top a simplified corona encloses a mono
grammatic Greek cross with alpha and omega below the crossbar 
and two triangles above the crossbar. In the lower panel is the 
six-line epitaph, running widthwise. Chigarnia workshop 5. 
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transcription: 

BABE 
LOIN 
PACE 
VIXIT 
ANNS 
L VI . . . 
epigraphic notes: 

reading: 

Babelo in pace. Vixit ann(i)s. 
L[ .. ]VI? 

Lines 1-2: The name Babelo may derive from the Punic BDB'L 
("In-the-Hand-of-Baal"), elsewhere Latinized as Bubbal (.c..LL VIII, 
no. 21099), Bubalus (.Q.l.L VIII, no. 27701), Babbalis (genitive, CIL VIII 
23509) and Babilo (.c..LL VII, 26069). G. Halff, "L'Onomastique 
punique de Carthage," Karthago 12 (1963-64) 94. F. Benz, Personal 
Names in the Phoenician and Punic Inscriptions (Rome, 1972) 75. 
L. Valerius Babilo, appears in a pagan inscription from Thubursicum 
Bure in Proconsularis (.Qll,,_ VIII, no. 26069). Line 5: ANNIS (Robin and 
lnvMos); ANIS (.Qll,,_); ann(i)s VI (ECTM). Line 6: omitted by Robin; 
L. .. VI (Gauckler, NouvArch); LVI (lnvMos); L (ill). The damaged 
condition of the L (perhaps better when seen by Gauckler) and space 
between the L and the cursive ligature of VI suggest that there are 
additional numerals missing. 

references: 

Robin, BAC (1905) 371, 377, no. 37; Gauckler, NouvArch 15 (1907) 
410, no. 208, pl. XVII, no. 37?; lnvMos 11, no. 297; .Qll,,_ VIII, no. 
23047a; Gauckler, BasTun 21, plan, no. 37; ECTM no. 126; Duval, 
ICAM II, 73; idem, RACrist 50 (1974) 162, 171, fig. 10; MFAP 38, 
App. I, 91-92, App. II, 102-103, 114-116, fig. 48. 

date: 

First quarter of the sixth century? 
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site: CHIGARNIA (UPPENNA)? no. 6 8 

find date: ? excavator(s): Robin? 
context: 

Basilica, findspot unknown. 

present location and condition: 

Enfidha Museum, no. 89.110. Fragmentary. Lower left corner of 
scale pattern and upper half of relief missing. 

length: 0.99 

width: 0.60 
description: 

tesserae materials: limestone 
size: 0.005-0.01 Chemtou marble 

A unique tomb mosaic with relief decoration. At top, a raised ring 
encloses a lengthwise-oriented Christogram (only the lower parts 
of the chi and rho survive). Below is a square field of scale pattern. 
Chigarnia workshop 2. 
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epigraphic notes: 

Anepigraphic? 

references: 

Duval, ICAM 11, 74; MFAP 39, 51, fig. 16. In ICAM II Duval confused 
this mosaic with that of P. V. Dion (no. 70). The error was corrected 
in MFAP. 

date: 

Last quarter of the fourth or first half of the fifth century. 
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[Page 400 not present in original] 



epigraphic notes: 

Anepigraphic. 

date: 

Last quarter of the fourth or first half of the fifth century. 
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site: CHIGARNIA (UPPENNA) 

find date: 1929? excavator(s): ? 
context: 

Found "in the ruins of Uppenna," according to Saumagne. 

present location and condition: 

Enfidha Museum. Top and bottom left corners destroyed. 
Considerable restoration. 

tesserae materials: limestone 

no. 7 0 

length: 1.26 
size: 0.005-0.01 Chemtou marble 

width: 0.525 
description: 

Tripartite (?) tomb mosaic. In the upper panel, a multicolored, 
serrated corona encloses a Christogram with alpha and omega 
(reversed) between the diagonal arms. Below is the eight-line 
epitaph, running widthwise. A few yellow and green tesserae, 
probably fragments of a third panel, are visible below the epitaph. 
Chigarnia workshop 2. 
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transcription: 
FVDION . 
INPACE 
BIXSIT 
ANNOS 
OCTOGINTA 
ET INSTITVIT 
ARBORES 
V ATVORMILIA 

epigraphic notes: 

reading: 

F(lavius?) V(alerius?) Dion in 
pace. Bixsit annos octoginta et 
instituit arbores [q]uat(t)uor 
milia. 

A unique epitaph which boasts of the 4,000 trees--almost certainly 
olives--planted by the deceased in his lifetime. Line 1: The first 
letter is probably an F--the loop is unlike the well-formed, squarish 
loop of the P in line 2 and the cubes that seem to connect the two 
horizontal strokes are red and pink, whereas the rest of the letter is 
black. Merlin's suggestion P(ius) v(ir) is otherwise unattested in 
African Christian tomb mosaics and the placement of the modifier 
before the name would be odd. P(ius) V(ixit) (cf. no. 160) would not 
be appropriate here with "BIXSIT" in line 3. I read it as a three-part 
name abbreviated in unusual style (compare no. 154). The obvious 
candidate for the initial name is F(lavius), the dynastic nomen of 
the house of Constantine, which appears very frequently in the 
provinces in the fourth century. J. G. Keenan argued that it served as 
a status marker: "The Names Flavius and Aurelius as Status 
Designations in Later Roman Egypt," ZPE 11 (1973) 33-63 and 13 
(1974) 283-304. Evidently a substantial landowner, Dion may have 
earned the "Flaviate" by virtue of service as a decurion (Keenan, 
290-94). The second name could be V(alerius), on the model of M. 
Flavius Valerius Constantinus (cf. CIL VIII, no. 2214) or Dion may 
have added Flavius to his original nomen, which began with a V. 
references: 

Saumagne, BAC (1932-33) 40-42; IL T no. 243; B. Warmington, The 
North African Provinces from Diocletian to the Vandal Conquest 
(Cambridge, 1954) 57; ECTM no. 143; Duval, ICAM 11, 68, 74, 79, pl. 
XXXI, 1; MFAP 58-59, fig. 29; T. Ghalia, Au pays de l1Enfidha (Tunis, 
1994) 24 and fig.; Raynal, Africa 7-8 (1982) 189 n. 28. In ICAM II 
Duval confused this mosaic with no. 68, but the error was corrected 
in MFAP (39, 58-9, figs. 16, 29). 
date: 
Last quarter of the fourth or first half of the fifth century. 
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site: HAMMAMET (PUPPUT) no. 7 1 

find date: 1 8 9 9 excavator(s): du Paty de Clam 
context: 

Caccia Gardens. The mosaic rested on slabs covering three masonry 
tombs containing very decomposed bones. 

present location and condition: 

Louvre Museum, no. Ma3334. Good condition. Some damage to the 
edges. Some repairs. 

length: 1. 80 

width: 0.67 

description: 

tesserae 
size: 0.005-0.01 
letter 
height: 0.05-0.08 

materials: limestone 
glass 
marble 

Tripartite mosaic for a triple tomb, bordered by a simple guilloche 
and dentilled fillet. At left, oriented lengthwise, is a serrated 
corona enclosing a Christogram with alpha and omega between the 
diagonals. Triangles fill the four corners. Below are two doves, 
facing inward, flanking a rose. Triangles fill the spaces above the 
doves' backs. At center is a triple epitaph in five lines, with pink 
guidelines and frame. At right is a vine with two bunches of grapes. 
The two halves of the chi in the Christogram are tangent to the 
upright of the rho and do not join to form a proper x. This feature is 
found in some of the unpublished tomb mosaics from the Pupput 
basilica, now displayed on the wall of the site at Hammamet. 
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transcription: 
NARDVS•SENIOR 
TVRAS•SVSIVNIOR 
RESTITVTVSIVNIOR 
RECESSITPRIDIEIDVS 
MAIASFIDELESINPACE 

epigraphic notes: 

reading: 

Nardus senior, Turassus iunior, 
Restitutus iunior. Recessit pridie 
idus Maias. Fideles, in pace. 

Lines 1-3: Nardus and Turassus are unusual names. Nardus is a 
shrub from which a perfume was extracted. Kajanto lists just six 
examples of the name (Cognomina 336). N. Duval (Catalogue des 
Mosa'igues 82) suggested that Turassus derives from tus, turis 
(frankincense). A bishop Turrasius attended the Carthage 
Conference in 411 (Maier, L'episcopat 427) and a priest Turasius 
appears on an inscription from Djemila (AEpigr 1924, no. 58). It is 
remarkable to find two rare names of similar derivation juxtaposed 
on a common tomb. It suggests a family preference for "aromatic" 
names. Kajanto noted other examples of theme names in a family, 
e. g . .QJJ,,,_ X, no. 2872: Rhenus (grandfather), Euphrates (father), 
Danuvius (son). A possible scenario is that brothers were named 
Turassus and Nardus, and the names were passed to the next 
generation (Nardus lunior and Turassus lunior). In that case, the 
relationship of the first two individuals in the mosaic could be 
uncle and nephew. Lines 4-5: Note that fide/es is plural while the 
verb, recessit, is singular. Presumably the verb and the date of 
death refer only to the last deceased (Restitutus?). 
references: 

Gauckler, Marche 1899, 9; idem, Enguete sur les installations 
hydrauligues romaines en Tunisia IV (Paris, 1900) 237; idem, BAC 
(1901) 146-47, no. 77; Heron de Villefosse and Michon, BAntFr 1901, 
358, no. 130; Monceaux, BAntFr (1903) 283-84, 286; idem, HistLitt 
Ill, 83; lnvMos II, no. 494; ILCV 385; CIL VIII, no. 24097; A. Heron de 
Villefosse, Musee Africain du Louvre (Paris, 1921) 9, no. 92, pl. XIX, 
3; Poinssot, BAC 1932-33, 733; DACL Xll.1, 111; IL T no. 798; ECTM 
no. 242; Kelibia 201, pl. XXXVllb; Duval, RLouvre 1971, 297, fig. 8; 
MFAP 44, fig. 19, App. I, 91; F. Baratta and N. Duval, Catalogue des 
mosa'igues romaines et paleochretiennes du Musee du Louvre (Paris, 
1978) 80-82, no. 40. 
date: 
First half of the fifth century. 
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site: HENCHIR HARAT (SEGERMES) no. 7 2 

find date: 1 91 2? excavator(s): Bonnaud 
context: 

Basilica. Found with other tomb mosaics that were destroyed. 

present location and condition: 

Very badly damaged when found. Left in situ. Probably 
lost/destroyed. 

description: 

The inscription was preceded by a badly damaged motif, probably 
two doves. 
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transcription: 

EMMA BIXIT ANNS 
LXXXII 

epigraphic notes: 

reading: 

[G?]emma bixit ann(i)s LXXXII. 

Transcription after Merlin. lnvMos: Emma in pace bixit annis XXC. 
Line 1: "Emma" is not otherwise attested in Africa. The name may 
have been the Gemma, which appears in an inscription from Sens 
(Agedincum): CIL XIII, no. 2975. Gemmula was more common in 
Christian inscriptions (see Kajanto, Cognomina, 346; ILA 479). 

references: 

Merlin , BAntFr 1912, 321; lnvMos 11, Suppl., no. 313a; IL T no. 265; 
ECTM no. 162; MFAP App. I, 91. 
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site: IONGA (IUNCA) 

find date: 1 9 3 5 
context: 

no. 7 3 

excavator(s): Feu i lie 

Basilica 300 m. NE of the Byzantine fort. Found in the W end of the 
apse, placed at the head of a tomb, oriented to be read from the 
apse (SSE-NNW). The tomb itself consisted of a masonry 
sarcophagus, 1.90 x 0.60 m., with a wooden lid. Above the tomb 
were found fragments of a marble mensa. The tomb had been 
robbed, causing the damage to the lower part of the mosaic. 
present location and condition: 

Bardo Museum, Inv. 15053. Condition fair. Line 4 of epitaph partly 
destroyed by robbing (Feuille, RevTun [1940] 38. Black tesserae 
deteriorated. Needs cleaning. 

length: 1 .09 

width: 0.46 

description: 

tesserae materials: Chemtou marble 
size: 0.005-0.01 limestone 
letter 
height: 0.065-0.08 

Rectangular tomb mosaic comprising a four-line epitaph set in a 
simple fillet border. At the top the border is three tesserae wide 
(black-black-pink); at the sides, two tesserae wide (black-pink). 
The tomb itself was apparently covered by the marble mensa, with 
the mosaic placed at the head of the tomb and perpendicular to it. 
Because it does not cover the tomb directly, the mosaic must be 
categorized as secondary, although it is possible that the mosaic 
was installed immediately after the mensa. 
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transcription: 

QVODBVLDEVSEPISC0 
PVSVICSITANNISL Vin 
ETREQVIEVITINPACEDI 
EN ARIAS 

epigraphic notes: 

reading: 

Quodbuldeus, episcopus, vicsit 
annis LVIII et requievit in pace 
die n[onas .... u]arias. 

Line 2: cursive ligature of VI. Line 3: IN PACE DP (Poinssot, 1944). 
Line 4: E N(onas) ///// VARIAS (IL T); [die] ............ VARIAS (Poinssot, 
1944). The date in line 4 could be lanuarias or Februarias. Poinssot 
(MAntFr, 1944, 168) compared the letter forms of B, D, L, R to their 
counterparts in the mosaic of Billatica from Lamta (no. 74), which 
is dated A. D. 468. 

references: 

L. Poinssot, BAC (1936-37) 293-294; Merlin and Gage, RA, 6th ser., 
1 0 (1937) 337, no. 40; Feuille, RevTun (1940) 38-39, fig. 1 (plan); 
IL T no. 75 and n. 1; Poinssot, MAntFr (1944) 166-69; ECTM no. 15; 
Duval, lnhumation, 30. 

date: 
Fifth century. 
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site: LAMTA (LEPTIMINUS) no. 7 4 

find date: 1 8 81 excavator(s): lrisson, Cagnat, and Saladin. 
context: 

Basilica (?) of Dar el Ka'id. 

present location and condition: 

Bardo Museum, A34. Condition good. Some restoration in the border 
and in line 5 of the epitaph. 

length: 1. 775 

width: 0.48 

description: 

tesserae 
size: 0.008-0.01 
letter 
height: 0.045-0.065 

materials: Chemtou marble 
glass 
limestone 

Long, narrow, tripartite tomb mosaic bordered by an undulating 
ribbon. In the upper panel a circle encloses a jewelled Latin cross 
with flaring arms. Beneath the cross is a single undulating line, 
reminiscent of the ribbons of a corona. In the center panel is the 
epitaph in 14 lines, running widthwise. In the lower panel is a rose, 
oriented lengthwise. Lamta workshop 2. 
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transcription: 
BILLA 
TICA 
VIXIT 
ANNIS 
XVIII s 
PLSM• 
REQVI 
EBIT 
INPACE 
DIEVI 10 

KL•IVLI 
ASAN 
NOXX 
VIIII 
epigraphic notes: 

reading: 

Billatica vixit annis XVIII pl(u)s 
m(inus). Requiebit in pace die VI 
k(a)l(endas) lulias, anno XXVIIII. 

Lines 1-2: The name Billatica (= Villatica) is derived from villa , 
thus, one who lives on a farm (Kajanto, Cognomina 212). Cf. Mactar 
V, no. Ill 3, pp. 47-48, figs. 38-39; Q.l!... VIII, nos. 4975, 5107; .E.A.Q 
1205-06. Line 6: V-shaped abbreviation mark after M. Line 10: 
note the unusual ligature of D and I in DIE. Compare the epitaph 
from Carthage: IFCC 11, no. 76. Line 11: V-shaped abbreviation mark 
after L. Lines 12-14: year 29 of the Vandal era = A. D. 469. 
references: 

Heron de Villefosse, CAAi 1883, 194; R. Cagnat, ArchMiss 3rd ser., 
12 (1885) 113-14, no. 6; Explorations 111, 11-12, no. 6; 0. D'Espina, 
RAfr 29 (1885) 377-78, no. 3; H. Saladin, Description des antiguites 
de Tunisia et de la Regence de Tunis (Paris, 1886) 20; A. Toulotte, 
Geographie de l'Afrigue chretienne (Montreuil-sur-Mer, 1894) 122; 
Schwarze, 55-56; CatAI no. A34; Q.l!... VIII, no. 11128; lnvMos 11, no. 
103; EphEp 5, no. 1166a; 7, no. 25; L. Poinssot, MAntFr 78 (1928-
33) 69-73, fig. 1; DACL Vlll.1, 1229-30; ILT no. 136; ILCV no. 3139; 
Mesnage, 102; Fiebiger and Schmidt, Denkschr. der Osterreich. Akad. 
der Wiss., phil.- hist. Klasse 72.2 (1944) 5, n. 1. Poinssot, MAntFr 
(1944) 168; ECTM no. 175, fig. 65; P.-A. Fevrier, "Mosa"iques funer
aires chretiennes datees ... " in ACIAC VI, 440; Courtois, Vandales 
292 n. 7, 311 n. 5; app. II no. 56, pl. V; Duval, "Recherches," 256; 
idem, ICAM 11, 83, pl. XXXIV, 1; M FAP 70; Bartoccini, RACrist 51 
(1975) 165; Yacoub, Bardo3 42: Yacoub, Bardo4 83. 
date: 
June 26, A. D. 467. 
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site: LAMTA (LEPTIMINUS) no. 7 5 

find date: 1882-83 excavator(s): lrisson, Cagnat & Saladin 
context: 

Basilica (?) of Dar el Ka"id. 

present location and condition: 

Destroyed at left and bottom when found. Probably lost/destroyed. 

letter 
height: 0. 085 

description: 

Tomb mosaic containing at the top a Christogram in a circle or 
simplified corona. At the bottom was the epitaph, four fragmentary 
lines surviving. 
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transcription: 

[ ... ] ~ HONOR 
[ ... ] NO MINE 
[ ... ] EVS 

• [ ... ] IC 

epigraphic notes: 

reading: 

[Victo]r? Honor/[ius in?] nomine/ ... 
eus/ ... ic ... 

Transcription based on Cagnat. Line 3: The first fragmentary letter 
transcribed by Cagnat had a vertical and a crossbar at the top. A 
slight rightward projection from the middle of the vertical suggests 
an E or possibly an R. Line 4: [s]ic, [h]ic or [ind]ic/[tione] are 
possible. 

references: 

Cagnat, ArchMiss 3rd ser., 12 (1885) 116, no. 12; Explorations 111, 
14, no. 12; CIL VIII, no. 11124; lnvMos 11, no. 112; Mesnage,102; 
DACL Vlll.1, 1229; ECTM no. 184. 
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site: LAMTA (LEPTIMINUS) no. 7 6 

find date: 1882-83 excavator(s): lrisson, Cagnat & Saladin 
context: 

Basilica (?) of Dar el Ka"id. 

present location and condition: 

Found in fragments. Probably lost/destroyed. 

letter 
height: 0. 0 8 

description: 

Fragmentary tomb mosaic. Only parts of the epitaph surviving at 
the time of discovery. Probably Lamta workshop 2. 
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transcription: 

ANIA . . 
6-7 

[ •.• j 
6-7 

[ ... ] 
ACE•XI 
KAL•NO s 
VB VICX 

s 
II 

PL 
IN 10 

epigraphic notes: 

reading: 

Ania/[nus? rec/es(sit)? in p]/ace 
(die) Xl/kal(endas) No/v(em)b(res). 
Vicx/[it anni]s/[ ... ]II/pl[us m]/in[us]. 

Transcription after Cagnat. Line 1: for the possible name 
An(n)ianus see Kajanto, Cognomina 142; QlL VIII, nos. 11073 (Sfax), 
22691 (Gigthis), 7150 (Constantine); Y. Le Bohec, "Inscriptions 
juives et juda'isantes de l'Afrique romaine," AntAfr 17 (1981) 
179-80, no. 18 (Damous el Karita, Carthage) and 181, no. 25 
(Gammarth) and PLRE I, 68-69; II, 90, 92; 111, 82, 83. There are 
other possibilities, including a feminine name such as Grania, 
especially if there were additional lines before the first preserved 
fragment. Lines 2-3: for the verb recessit abbreviated this way, cf. 
no. 80. There are other possibilities, such as dormiit. Line 6: VB in 
ligature (CIL). 

references: 

Cagnat, ArchMiss 3rd ser., 12 (1885) 117, no. 14; Explorations 111, 
15, no. 14; QlL VIII, no. 11130; lnvMos 11, no. 113; Mesnage,102; 
ECTM no. 185. 

date: 

Second or third quarter of the fifth century. 
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site: LAMTA (LEPTIMINUS) 

find date: 1 8 8 5 
context: 

excavator(s): La Blanchere 

Basilica (?) of Dar el Ka'id. 

present location and condition: 

Broken at top and bottom when found. Broken in transport 
(D'Espina). Probably lost/destroyed. 

I I - -- -- -- -

length: 0.80 

width: 0.35 

description: 

" I - - -- • --- --· -
n I I " I • • .... - - - -- -- - -,._ . -....... - - - .. -- .... - ·-

no. 7 7 

n 
• • - -....... 

Fragmentary tomb mosaic, containing the epitaph. Probably Lamta 
workshop 2. 
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transcription: 

D'Espina 
MA 
RMIT 
INBA 
CI•VIX s 
ITANNI 
SPLXXX 
XIIIIAP 
RIKCO 
NSDIO 10 

INITTDIO 

epigraphic notes: 

emended 
MA 
RMIT 
IN BA 
CE•VIX 
ITANNI 
SPLXXX 
XIIIIAP 
RILCO 
NSDEO 
INETERNO 

reading: 

[Maxi?]/ma [do]/rmit/in ba/ce. 
Vix/it anni/s pl(us minus) XXX. 
(Die) XI 111 (mensis?)/ Ap/ril(is) 
co/ns(ecrata est) Deo/in 
(a)eterno? 

The mosaic was destroyed after D'Espina sent a facsimile to the 
Revue Africaine. lnvMos: .. . ma dormit in pace, vixit annis pl. 
[m(inus)] ... XXX dp. kal? April. cons[ulatu] [Fl]o[re]nt[i et] Dio[nysi]? 
~: ... pl(us) [m(inus) ... d(e)p(osita) ... Kai?] April(es) con(sulatu) 
[Fl]o[re]n[ti et] Dio[nysi]. I LCV: [ ... ]MA/[do]/RMIT/ IN BA/Cl. VIX/IT 
ANNI/S PL. <m ... ; d.>/XIII <k.> AP/AIL. CO/NS. <Fl>Ol<rent. e> T DIO/ 
[nysi]. Lines 1-2: as II. 3 and 4 have only four letters each, we 
cannot reconstruct even a short name beginning with MA and still 
have room to begin dormit in line 2. The name certainly ends in MA, 
requiring a missing line or lines above. Maxima was a common name 
in Byzacena (e. g., no. 50). It would require only one additional 
four-letter line, which would match the width of lines 2-4. Line 5: 
Note that D'Espina read I for E. Line 8: for the calendric system see 
text p. 153. Line 9: K for L is probably an error on D'Espina's part. 
Lines 9-11: Mommsen's idea that CONS in lines 9-1 O introduced a 
consular date may have misled previous editors. The I in line 10 and 
the second I in line 11 should be read as Es (as in line 5). The final 
letters were probably damaged, with the tops only visible. Where 
D'Espina read TT D10, we may conjecturally emend to TEANO, if we 
assume that TE and RN were in ligatures as in the sketch above. The 
formula may refer to the death or burial date. 
references: 

D'Espina, RevAfr 29 (1885) 377-78, no. 1; ILCV no. 3232 adn.; CIL 
VIII, no. 11129; lnvMos II, no. 106; Mesnage, 102; DACL Vlll.1, 1230; 
ECTM no. 181. 
date: 
Second or third quarter of the fourth century. 

417 



site: LAMTA (LEPTIMINUS) no. 7 8 

find date: 1885-86 excavator(s): LaBlanchere 
context: 

Basilica (?) of Dar el Ka"id. 

present location and condition: 

Left in situ, probably destroyed. 

description: 

Fragmentary tomb mosaic for a child. At top, within a simplified 
corona, a monogrammatic cross with alpha and omega below the 
cross arms. Below was the five-line epitaph, with dark guidelines. 
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transcription: 

ANTI 
STAIXJ 
RMITIN 
PACEVIXI 
TANNISVI 

epigraphic notes: 

reading: 

Antist(i)a dormit in pace. Vixit 
annis VI. 

Transcription after La Blanchere. Lines 1-2: Antistius/a is a 
common gentile name derived from antisto, -are: Line 5: cursive 
ligature of VI. 

references: 

La Blanchere, CRAI 4th ser., 15 (1887) 91; Q.lL. VIII, no. 11119; I LCV 
no. 3233; lnvMos 11, no. 115; Mesnage, 102; DACL Vlll.1, 1228; ECTM 
no. 180. 

date: 

Fifth century. 
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site: LAMTA (LEPTIMINUS) no. 7 9 

find date: 1 885-86 excavator(s): La Blanchere 
context: 

Basilica (?) of Dar el Ka"id. 

present location and condition: 

Left in situ. Probably lost/destroyed. 

length: 1 .85 

width: 0.65 
description: 

Bipartite tomb mosaic. The surviving part contains the eight-line 
epitaph. According to La Blanchere, above the epitaph there was a 
Christogram (chrisme) in a simplified corona (encadrement rond), 
but his illustration shows a Latin cross pattee. Lamta workshop 2? 
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transcription: 

ADFD • 
DATA 
REQV 
ESOT 
INPAC s 
EVIXI 
IANNI 
sxxv 
epigraphic notes: 

reading: 

Adeodata requ[i]escit in pace . 
Vixit annis XXV. 

Transcription after Cagnat and CIL. Line 7: A and N in ligature. 

references: 

La Blanchere, CRAI 4th ser., 15 (1887) 91-92; CIL VIII, no. 11118; 
lnvMos 11, no. 114; Mesnage,102; DACL Vlll.1, 1228; ECTM no. 182. 

date: 
Fifth century? 
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site: LAMTA (LEPTIMINUS) no. 8 0 

finddate: after 1881 excavator(s): LaBlanchere 
context: 

Basilica (?) of Dar el Ka"id. 

present location and condition: 

Bardo Museum, A33. Destroyed at top and bottom, epitaph damaged. 
Restored in lower rt. corner and in epitaph. Ceramic cubes abraded. 

length: 0. 76 

width: 0.60 

description: 

tesserae materials: stone 
size: 0.005-0.01 
letter 
height: 0.045-0.06 

Fragment of a tomb mosaic bordered by an undulating ribbon. Ten 
lines of the epitaph surviving. For the border, compare no. 46. 
Lamta workshop 2. 
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transcription : 

INPAC 
EVIXIT 
ANNIS 
LXPLV 
MINS 
RECES 
DIEID 
•KALE 
AGV• 

5 

TAS 10 

epigraphic notes: 

reading: 

... in pace. Vixit annis LX plu(s) 
min(u)s. Reces(sit) die Ill 
kale(ndas) A(u)gu[s]tas. 

Line 3: ligature of A and N. Line 8: slanting line through K as an 
abbreviation mark. Individual tesserae of red and black appear 
between the letters in lines 4, 6, 8, 9, but their random placement 
suggests that they should be not interpreted as puncts. 

references: 

CatAI A33; lnvMos II, no. 107; Mesnage,102; ECTM no. 179. 

date: 

Second or third quarter of the fifth century. 
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site: LAMTA (LEPTIMINUS) 

find date: before 1835 excavator(s): ? 
context: 

no. 8 1 

Basilica (?) of Dar el Ka"id. Found before 1835 with other tomb 
mosaics, all left in situ. 

present location and condition: 

Broken at top and bottom when found. Corona partly destroyed. 
Probably lost/destroyed. 

length: 0. 65 

width: 0 .65 

description: 

letter 
height: 0.06 

Tomb mosaic containing at the top a simplified, ribboned corona, 
with the epitaph below. 
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transcription: 

THEODOR 
VS ARCED 
IACO S 

epigraphic notes: 

reading: 

Theodor/us arced/iaco[nu]s 

Reading based on CI L. Line 1: H and E in ligature. Lines 1-2: This 
Theodorus probably was not named after the Eastern soldier-saint, 
as the cult of Theodore did not become important in Africa until 
Byzantine times (see text, p. 27) and there is no reason to believe 
that this tomb mosaic is as late as the sixth century. Lines 2-3: On 
the office of archidiaconus, see text, p. 14. 

references: 

Q.l.L VIII, nos. 58a and 11117; A. Toulotte, Geographie de l'Afrigue 
chretienne: Byzacene et Tripolitaine (Montreuil-sur-Mer, 1894) 
122; lnvMos 11, no. 102; Mesnage, 102; DACL 1.2, 2734; VIII, 1228; 
ECTM no. 186. 
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site: LAMTA (LEPTIMINUS) no. 8 2 

find date: 1 8 81 excavator(s): lrisson, Cagnat, and Saladin 
context: 

Basilica (?) of Dar el Ka"id. Found adjoining no. 84 to the NE, at a 
depth of 1.20 m. Oriented NW-SE. 
present location and condition: 
Bardo Museum, A35. Destroyed at top and bottom. Oval hole in 
center, damaging line 1 of the epitaph. Some restoration. 

length: 1 . 06 

width: 0.52 

description: 

tesserae 
size: 0.005 
letter 
height: 0.06-0.07 

materials: glass 
limestone 

Bipartite tomb mosaic bordered by a double fillet. The two panels 
are separated by a horizontal band of colored squares: yellow, dark 
blue, green, dark blue, turquoise, yellow. In the upper panel is a 
large, multicolored Christogram set in a multicolored circle. To 
either side of the Christogram are bands of blue and green. The 
lower panel contains the epitaph, in colors as follows. L. 1: blue 
letters on gray ground; I. 2: yellow on green; I. 3: green on white; I. 
4: red on white; I. 5: green on white; I. 6: green on gray; I. 7: green 
on white. Line 5 is terminated by a rose. Below at left and right 
are fragments of a palm. In a drawing dated 1887 (Archives 
Nationales, Paris, no. F17 13055) the palm is shown complete, 
extending across the entire line. Given the dimensions of the 
mosaic, it appears that the palm was an isolated motif, filling one 
line, rather than the top of a third panel. Lamta workshop 1. 
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transcription: 

CEC VN 
NINVS • VIXIT • ANNIS XXX III 
M •VII• QV AEVIT 
INPACE•DIEPR 
IDIEKAL•OCTO 
BRES 

epigraphic notes: 

reading: 

Cec[ilius? T]unninus? vixit annis 
XXXIII, m(enses) VII. Qu(i)aevit 
in pace die pridie kal(endas) 
Octobres. 

Lines 1-2: GEC ... UN/RINUS (lnvMos); GEC ... VN/RIN ... (Cagnat, ECTM, 
DACL, ILCV, ill); Geg[anius Sec]un/<d>in[(i)us] (IL T); CE .......... 
(D'Espina). Cecilius (= Caecilius) appears spelled thus on the 
second martyr list from Chigarnia (CD x03; CIL VIII, no. 23041) as 
frequently in African Christian inscriptions, e. g . .G.lL VIII, nos. 9852 
(dated A. D. 453) and 21800 (dated A. D. 359). Tunninus is probably 
a Latinized Berber name. It appears on a martyr list from A'in Zoui 
in Numidia (.QJJ... VIII, no. 17653; Loca sanctorum 1,157-58, no. 74); 
also CIL VIII, no. 2335 (Numidia); .QJJ... VIII, nos. 159, 11475, 11479 
(Byzacena); Kajanto, Cognomina 163. The phoneme "tun-" figures in 
several toponyms in Proconsularis: Tunes (Tunis); Tuniza (El Kala?); 
Sutunurca (Henchir A'in el Askeur); Tunuga? (Henchir A'in Laabed) and 
Tunnuna (several variant spellings in the mss.) the home of the 
sixth-century bishop and writer. Line 2: D'Espina omits. Line 3: 
ANNIS XXXVIII (lnvMos). Line 4: M . VIII OVAE VIT (D'Espina); 
M•Vll•QVAEVII (DACL; Explorations); M. VII. QUAEVII (=quievit) 
(ill). Line 6: BDIE KALD ..... (D'Espina). Note the unusual formula: 
QVAEVIT = quievit. Puncts are crosslets composed of 4 tesserae 
with a single tessera of a contrasting color in the center. L. 2: 
yellow crosslet with red center; I. 3: green with red; I. 4: red with 
yellow (twice); I. 5: green with yellow; I. 6: green with red. 

references: 

D'Espina, RAfr 29 (1885) 377-78, no. 4; Cagnat, ArchMiss 3rd ser., 
12 (1885) 114, no. 8; Explorations Ill, 12, no. 8; Saladin, ArchMiss 
13 (1887) 15-19, fig. 19 "mosa·ique de verre"; CatAI, no. A35; .G.ll,, 
VIII, no. 11123; ILCV no. 3104; lnvMos 11, no. 105; Mesnage, 102; 
DACL Vlll.1, 1229; ILT no. 135; ECTM no. 174. 
date: 
Second half of the fourth or first quarter of the fifth century. 
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site: LAMTA (LEPTIMINUS) no. 8 3 

find date: 1 8 81 excavator(s): lrisson, Cagnat, and Saladin 
context: 
Basilica (?) of Dar el Ka'id. Found adjoining no. 85 to the SW, at a 
depth of 1.20 m. Oriented NW-SE. 
present location and condition: 

Bardo Museum, A36. Only the upper panel, containing the symbol, 
and the first line of the epitaph are preserved. Damaged at the 
edges. Waxed. 

length: 0.525. 

width: 0.395. 

description: 

tesserae materials: glass 
size: 0.005-0.01 limestone 
letter 
height: 0.050-0.06 

Tripartite tomb mosaic. In the top panel is a large Christogram in a 
circle, oriented lengthwise. In the surviving fragment of the center 
panel is most the first line of the epitaph, running widthwise. 
Originally there were three panels, measuring together 1.05 x 0.60. 
The bottom panel, visible in the drawing of the group in situ 
(Saladin, ArchMiss fig. 19), contained four rows of poised squares 
and half squares. Lamta workshop 1 . 
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transcription: 

ESCONI 

epigraphic notes: 

reading: 

[Cr]esconi/[us dormit/ in pace./ 
Vicxit an/nis XXV,/ menses VI.] 

The entire six-line epitaph was transcribed by Cagnat. A drawing 
dated May 16, 1887 (Archives Nationales, Paris, no. F17 13055) 
shows portions of three lines surviving: ... ~SCON! .. ./ ... ORM~ .. ./ ... CP ... 
{This does not correspond to Cagnat's transcription). Line 3: N 
reversed. 

references: 

Cagnat, ArchMiss 3rd ser., 12 (1885) 114, no. 7; Explorations Ill, 12, 
no. 7; Saladin, ArchMiss 13 (1887) 14-19, fig. 19; CatAI no. A36; GIL 
VIII, no. 11121; Inv Mos 11, no. 11 O; Mesnage, 102; DACL Vlll.1, 1228; 
ECTM no. 173. On the context, see Duval, ICAM II, 69-70, fig. 4; 
MFAP 30-33, fig. 13. 

date: 
Second half of the fourth or first quarter of the fifth century. 

429 



site: LAMTA (LEPTIMINUS) no. 8 4 

find date: 1 8 8 2 excavator(s): Cagnat and Saladin 
context: 
Basilica (?) of Dar el Ka"id. Found against the NW wall at a depth of 
1.20 m. Oriented NW-SE. A section drawing reproduced by Saladin 
shows a tomb constructed of tiles covered with a stone slab. 
present location and condition: 
Bardo Museum, A37. Only the first seven lines, part of line 8 and 
the border survive. Crack in lines 1-2. 

length: 0.68 

width: 0.70 

description: 

tesserae materials: Djebel Oust stone 
size: 0.01 approx. 
letter 
height: 0.035-0.065 

limestone 
Chemtou marble 

Bipartite tomb mosaic. Original dimensions: 1.85 x 0.69 (Saladin, 
fig. 21 ). The top panel featured a Latin cross with alpha and omega 
below the crossbar and four V-shaped ornaments above the crossbar 
(two on each side). The cross was set in a ribboned, serrated 
corona. Filling the upper corners were two rose branches, each 
with two blossoms. In the lower panel is the epitaph, originally in 
ten lines, running widthwise and framed by a two-strand guilloche. 
The lines of the epitaph are separated by guidelines (double rows of 
white tesserae). Below the last line of the epitaph was a 
decorative band containing two crosslets. Lamta workshop 2. 
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transcription: 

MEDDEN 
INPACEVI 
XITANNI 
SXXXV• 
PLVSMIN 
RECESS1T 
DIE VIII 

vs 
epigraphic notes: 

5 

reading: 

Medden in pace. Vixit annis XXXV 
plus min(us). Recessit die VIII 
[id]us/ [lanua/rias]. 

Reading based on Cagnat and Saladin, who saw line 8 complete and 
lines 9-1 0 (now lost). Their initial report to the Academia des 
Inscriptions confused the V-shaped ornaments flanking the cross in 
the top panel with the letters M and VI and omitted the alpha and 
omega. Black crosslet used as punct terminating line 4. Red 
tesserae used as puncts terminating lines 5, and 7. Crosslet puncts 
also terminated lines 8 and 10. The name is probably Punic in 
origin, from MTN ("Gift of ... "). Elsewhere it is Latinized as Muttun 
(Cl L VIII, no. 8714), Mutthun (QlL VIII, no. 19169); Mutun (QlL VIII, 
no. 8716); Metun (QlL VIII, no. 20492) Mettun (QlL VIII, no. 10686) 
and Mettunus (QlL VIII, no. 7924). F. Benz, Personal Names in the 
Phoenician and Punic Inscriptions (Rome, 1972) 143-44. 

references: 

J. Havet, Revue Critigue 17 (1884) 119-120; R. Cagnat and H. 
Saladin, Notes d'archeologie tunisienne (Tours, 1884) 8 (= BMon 
1884, 116); idem, Bulletin epigraphigue de la Gaule 3 (1883) 200; 
Cagnat, ArchMiss 3rd ser., 12 (1885) 115, no. 1 0; Explorations 111, 
13, no. 10; Saladin, ArchMiss 3rd ser., 13 (1887) 17-20, figs. 18-21; 
CatAI no. A37; La Blanchere, BAC (1888) 471; Schwarze, 55 and n. 1; 
QlL VIII, no. 11126; lnvMos 11, no. 111; EphEp 5, no. 1167, 7, no. 27; 
Mesnage, 102; DACL Vlll.1, 1230, fig. 6747; ECTM no. 178; MFAP 32, 
fig. 13; G. Camps, "Liste onomastique libyque d'apres les sources 
latines," Reppal 7-8 (1993) 62, no. 534; 63, no. 580 (name listed 
twice erroneously as MADDEN). 

date: 
Second or third quarter of the fifth century. 
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site: LAMTA {LEPTIMINUS) no. 8 5 

find date: 1882-83 excavator(s): lrisson, Cagnat & Saladin 
context: 

Basilica (?) of Dar el Ka"id. Found at the foot of no. 84 at a depth of 
1.20 m. Oriented NW-SE. The tomb contained an intact skeleton, 
supine, legs extended, hands over pelvic region, with two "oblong 
vases" (unguentaria ?) resting between the legs. See Saladin's 
drawing (ArchMiss fig. 18) reproduced below. 
present location and condition: 
Probably lost/destroyed. 

letter 
height: 0. 06 

description: 

.. -..., ... .... 
.-:,, 

. ... --• ,..,_... .... ..... 

Rectangular tomb mosaic containing at the top a laurel corona 
enclosing a circle in the center of which was a Greek cross 
(lnvMos) or an inscribed Maltese cross (if the picture in ArchMiss 
13, 1885, fig. 19 is accurate in this detail). Below was the 
epitaph, running widthwise. 
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transcription: 

ASTERIVS 
VIXIT AN 
XXVMINVS 
DORMITIN 

PACAE 

epigraphic notes: 

reading: 

Asterius vixit an(nis) XXV minus. 
Dormit in pacae. 

Transcription after Cagnat. Line 1: the use of o cicr1:~p metaphoric
ally of illustrious persons (see LSJ 261) led to the use of the 
adjectival form cimiptoc; as a Greek name. The Latin derivative was 
fairly common in Late Antiquity, see Kajanto, Supernomina 77; H. 
Solin, "Die innere Chronologie des romischen Cognomens," in 
L'Onomastigue, 109; PAC 97-98 and ILCV no. 1906A. Line 3: though 
rare, the formula vixit annis n minus... is attested in Africa: CI L 
VIII, nos. 2145 (16703), 9351. Cf. also ILCV no. 3061D b (Caralis, 
Sardinia). Lines 4-5: The formula dormit in pace is unusual but not 
unparallelled in African inscriptions: cf . .G.ll,,_ VIII, no. 4762. 

references: 

Cagnat, ArchMiss 3rd ser., 12 (1885) 112, no. 5; Explorations Ill, 10, 
no. 5; Saladin, ArchMiss 3rd ser., 13 (1887) 14-18 and figs. 18, 19; 
CIL VIII, no. 11120; ILCV 32338; lnvMos II and Suppl., no. 109; 
Mesnage, 102; DACL Vlll.1, 1226 and 1128; ECTM no. 183; MFAP 32, 
fig. 13. 

date: 

Second half of the fifth or sixth century. 
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site: LAMTA (LEPTIMINUS) no. 8 6 

find date: 1 8 8 1 excavator(s): lrisson, Cagnat & Saladin 
context: 
Basilica (?) of Dar el Ka'id. Found beside no. 74. Oriented NW-SE. 
present location and condition: 
Apparently intact when found. In the lrisson collection, Monastir, in 
1883. Acquired by Texereau in 1888. Probably lost/destroyed. 

length: 1 .02 

width: 0.26 

description: 

letter 
height: 0.065 

Bipartite tomb mosaic framed by a dentilled fillet. In the top panel 
was a rose enclosed in a ribboned, simplified corona, with triangles 
filling the upper corners. Below was the 15-line epitaph, running 
widthwise, enclosed in an inner border of undulating ribbon pattern. 
Lamta workshop 2. 
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transcription: 

VIC 
TOR 
VIX 
ITIN 
PACE s 
ANNI 
sxxx 
PM 

DVIII 
KDE 10 
CEM 
HIER 
IOET 
ART 
ABVRE ts 

epigraphic notes: 

reading: 

Victor vixit in pace annis XXX 
p(lus) m(inus). D. (die) VIII 
k(alendas) Decem(bres), Hierio et 
Artabure (consulibus). 

Transcription after Ql.L. Reading based on Cagnat. Line 6: "NN" in 
ligature (CI L). Line 9: d(iscessit) (Heron de Villefosse); 
D(epositus), D(epositio) or D(ecessit) (ILCV). D(ormivit) is perhaps 
another possibility. Line 15: ABVRC (D'Espina); ABVRo (Heron de 
Villefosse); ABVRE (R and E in ligature) (ill, Cagnat and EphEp). 
Lines 11-15: the date in the consulate of Hierius and Artaburus = 
Nov. 24, A. D. 428. 

references: 

Heron de Villefosse CRAI (1883) 194; Cagnat, ArchMiss 3rd ser., 12 
(1885) 116, no. 11; Explorations 111, 14, no. 11; 0. D'Espina, RAfr 29 
(1885) 377-78, no. 2; Saladin, ArchMiss 3rd ser., 13 (1887) 5 and 
fig. 3; La Blanchere, BAC (1888) 471; CIL VIII, no. 11127; Schwarze, 
55; EphEp 5, no. 1166b; 7, no. 26; lnvMos II, no. 104; Mesnage, 102; 
DACL Vlll.1, 1231, fig. 6748; ILCV 2683; L. Poinssot, MAntFr 78 
(1928-33) 72-73; ECTM 10, no. 176 and fig. 27; Duval, Recherches, 
248; Furnos Minus fig. 11; MFAP 70. 

date: 
Nov. 24, A. D. 428. 
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site: LAMTA (LEPTIMINUS) no. 8 7 

find date: 1 8 81 excavator(s): lrisson, Cagnat & Saladin 
context: 

Basilica (?) of Dar el Ka'id. NE of of no. 86. Oriented NW-SE. 

present location and condition: 
Bardo Museum, A38. Only a part of the epitaph and part of the 
border survive. The border is restored at bottom left. 

length: 0. 4 7 

width: 0.375 

description: 

tesserae materials: stone 
size: 0.01 approx. 
letter 
height: 0.07-0.08 

Fragment of a tomb mosaic bordered by a simple black fillet and 
containing five lines of the epitaph. Lamta workshop 2. 
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transcription: 

IN PAC~ 
ANNIS III 
PLVSMIN 
RECESSIT 
PRl•K•AGV 

epigraphic notes: 

reading: 

... vixit in pace annis Ill plus 
min(us). Recessit pri(die) 
k(alendas) A(u)gu(stas). 

Line 1: VIXIT recorded by lrisson and Cagnat before first existing 
line, but now lost. A drawing in a manuscript report dated 16 May, 
1887 (Archives Nationales, Paris, F17 13055) shows no trace of line 
1 but does show the last two letters of the line 2 intact (CE). 
Puncts are placed above some letters (N in line 4 and V in line 6) 
but after others (I and K in line 6). For A(u)gu(stas) cf. nos. 56 and 
80. 

references: 

Cagnat, ArchMiss 3rd ser., 12 (1885) 117, no. 13; Explorations 111, 
15, no. 13; CatAI no. A38; QtL VIII, no. 11131; lnvMos 11, no. 108; 
ILCV no. 2835A adn.; Mesnage, 102; ECTM no. 177. 

date: 

Second or third quarter of the fourth century. 
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site: MACT AR (MACT ARIS) no. 88 

find date: 1 9 44? excavator(s): Picard? 
context: 
Basilica II. Inserted in the earlier mosaic pavement of the north 
aisle. 

present location and condition: 

Mactar Museum. Entire right side and bottom destroyed. 

length: 1.5 7 5 

width: 0.61 5 

description: 

tesserae 
size: 0.005-0.01 
Jetter 
height: 0.08-0.10 

~,. 

materials: limestone 
ceramic 
glass 

Rectangular tomb mosaic bordered by two fillets and divided into 
two panels by a thick, multicolored line. In all likelihood, the upper 
panel originally contained two backward-facing doves framing a 
Greek cross in a serrated corona, with triangles filling the upper 
corners (as in nos. 89 and 90). All that remains is the left triangle 
and parts of the head, breast and feet of the left dove. Below, 
preceded by a small Latin cross with serifs, is the the epitaph, 
parts of seven lines surviving. There is space below the epitaph for 
some kind of decorative motif or a narrow third panel (cf. no. 89), 
but nothing survives. Mactar workshop. 
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transcription: 
tIN OC 
DEPOSIT 
COST 
ITIN . . 
\'NyMEN 
DIEIIINN 
IN 
epigraphic notes: 

reading: 

In (h)oc [loco?] deposit[a est] 
Co(n)st[antia. Vix]it in [pace 
annu] unu, men[ses . . . Sub?] die 
Ill N{o)n(as) ... in[d(ictione) ... ]. 

Line 1 : loco fits the space better than tumulo, suggested by Picard 
and Prevot. In hoc tumulo has no parallel in the Byzacena tomb 
mosaics, but in hoc loco occurs in a tomb mosaic from Henchir 
Sokrine (F. Bejaoui, ACIAC XI, 1946-47, fig. 16) and in a fragment
ary slab epitaph from Thysdrus (P. Gadrat, BSousse [ 1909] 11 7-18 ). 
The formula is also common in inscriptions relating to deposits of 
relics, e. g., Loca sanctorum, nos. 115 and 135 (from Numidia). Line 
2: A read by Picard, now lost. Deposita [est] is the likeliest 
reconstruction, although the verb is not completed in nos. 91 and 
92, and is seldom spelled out in the Byzacena mosaics. Picard 
suggested deposita [est B.M.], but this is too long. Line 3: There 
does not appear to be enough space for Co(n)stantina. Line 4: PACE 
read by Picard, now lost. Line 5: VNV could be either ablative with 
a phonetic transformation of o > u or accusative with the final m 
dropped. Cf. Mactar no. XII 12, and pp. 132, 239. Line 5: Men[ses ... 
deces.] (Picard). As Prevot noted, it is not necessary to supply a 
verb at the end of the line, since the date is already introduced by 
deposita in I. 2. However, unless menses were spelled out and 
followed by a long numeral, there is space to be filled and sub die is 
used in nos. 91 and 92. M and E in ligature. Line 6: red abbreviation 
line over IIINN. Line 7: red abbreviation line over IN. There is 
space for two more lines at the bottom, but no initial letter at the 
left margin beneath line 7. The space was probably not used for a 
continuation of the epitaph. Co(n)st[antia] may have been the 
granddaughter of Constantinus (no. 89): see Appendix 1. 
references: 
Picard, BAC (1945) 479-80, no. 2; idem, FA 1 (1946) 256, no. 2076, 
plan D; idem, Karthago 8 (1957) 114; Duval, Eglises africaines plan; 
Mactar 21, 27-28, no. II 3; 210, 237; figs. 11-13; ECTM no. 190. 
date: 
Second half of the sixth or first quarter of the seventh century. 
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site: MACTAR (MACTARIS) no. 8 9 

find date: 1 944 excavator(s) : Picard 
context: 

Basilica II. Set into the mosaic pavement of the nave in front of the 
altar beside the S colonnade. 

present location and condition: 

Mactar Museum. Deteriorated since discovery. Top panel mostly 
destroyed. Epitaph destroyed in the center of lines 1 and 3. 

length: 2. 2 9 

width: 1 . 045 

description: 

tesserae 
size: 0.005-0.01 
letter 
height: 0.035-0 .085 

materials: limestone 
ceramic 
glass 

Tripartite tomb mosaic bordered by a row of spaced circles and 
poised squares between opposed horizontal trifids, giving the effect 
of a jewelled band (see text, p. 65). In the upper panel (now mostly 
destroyed) a Greek cross in a serrated corona, flanked by backward
facing doves. The upper corners are filled with triangles. In the 
center panel, the epitaph in fourteen lines, preceded by a small 
Latin cross with serifs. Letters in red ceramic, with the exception 
of lines 3 (green glass) and 6 (blue glass). In the lower panel, a 
chalice flanked by cordiform and trefoil flowers (roses and 
rosebuds?), one of each on each side. On the bowl of the chalice is a 
V-shaped design executed in glass tesserae. Mactar workshop. 
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transcription: 
+ ANIMoM CoRP 
oREQVE CoNST ANTIN 
VSoRIV NIM 
ATREQUEoNoRATA 
RABIEM INIMICoRVM 
TRoPEoFio EIVINCENS 
CV MXPoFIDELISPERSE 
CVLA RE GNATVRVS 
BIS1RkENoSQVA TVoR 
ANN o S MENSES VIII 

V I X I T 
IDCVLTIMVSclA VDITDIES 
DEPoSITVSSVBD XIIIKAL . . 
MAISINDQV ARTADECIMA 
epigraphic notes: 

5 

10 

reading: 
Animo, mente, corp/ oreque 
Constantin/us, oriundus Paulini 
m/atreque (H)onorata,/ rabiem 
inimicorum/tropeo fi<d>ei 
vincens,/ cum (Ch)r(ist)o fidelis 
per s(a)e/cula regnaturus./ Bis 
tricenos quat(t)uor/ annos, 
menses VIII/ vixit./ Hie ultimus 
claudit dies. /Depositus ( est) sub 
d(ie) XIII kal(endas)/ mai(a)s, 
ind( ictione) quarta decima. 

Line 1: ENTE read by Picard, now lost. Line 3: NDVS PAULI read by 
Picard, now lost. Line 6: FloEI for FIDEi. N and C in VINCENS in 
ligature. Line 7: the red abbrev. line over XPO continues in error 
over Fl. Lines 7-8: for cum XPo . .. regnaturus, cf. ICUR V, no. 
14076. Line 13: red abbrev. line over SVBD; red abbrev. line over 
KAL. Line 14: black abbrev. lines over IS and IND. Translation: "In 
spirit, mind and body, Constantinus, offspring of Paulinus and 
Honorata (his mother), triumphing over the fury of his enemies with 
the symbol of faith, will reign in faith with Christ through the ages. 
He lived twice thirty four years, eight months. Here his final day 
comes to a close. Laid to rest on the thirteenth day before the 
kalends of May, in the fourteenth indiction." Prevot suggested that 
the inimici were Vandals. Given the probable date, the pagan Mauri, 
who raided Byzacena repeatedly in the sixth century, are more likely 
candidates. The Severan baths of Mactar were transformed into a 
fortress during this period. See Pringle (text, n. 476) I, 22- 43, 
264-66, pis. LXIV-LXV. On the versification, see text, p. 161. 
references: 

Picard, CRAI 1945, 208-210, 186, fig. 1, (5); idem, BAC 1945, 367; 
idem, FA 1 (1946) 264-65, no. 2076, plan D; idem, Karthago 8 (1957) 
114; AnnEp 1946, no. 115; Duval, Eglises II, fig. 60, 119; Mactar V, 
22-25, no. II 1, figs. 12-13, 180, 194-95, 233-34, 236; ECTM no. 
188, fig. 76, DMGR pl. 25b. 
date: 
Second half of the sixth or first quarter of the seventh century. 
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site: MACT AR (MACT ARIS) no. 9 0 

find date: 1 9 4 4 excavator(s): Picard 
context: 

Basilica II. Set into the mosaic pavement of the nave, on the axis of 
the basilica, in front of the altar, adjoining no. 91 to the N. 

present location and condition: 

Mactar Museum. Condition good. Glass tesserae deteriorated. 

length: 1. 89 

width: 0. 74 

description: 

tesserae 
size: 0.005-0.01 
letter 
height: 0.045-0.095 

materials: limestone 
glass 
gold glass? 
ceramic 

Bipartite tomb mosaic bordered by a double fillet. At top is a Greek 
cross in a serrated corona flanked by backward-facing doves. 
Triangles fill the upper corners of the panel. In the lower panel is 
the 15-line epitaph. The letters are tall and narrow, becoming 
shorter in the last four lines. The lines are in alternating colors: 
1) black, 2) red, 3) blue and green glass, 4) black, 5) red, 6) black, 7) 
blue and green glass, 8) black, 9) red, 10) black, 11) blue and green 
glass, 12) red, 13) black and red (cross), 14) red and black 
(abbreviation mark), 15) blue and green glass (abbreviation mark 
and cross red). Line 1 is preceded by a small Latin cross with 
serifs. A Latin cross also appears after reddidit in line 13 and a 
Greek cross at the end of the epitaph. Mactar workshop. 
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transcription: 

+ TERRAPREMESTE 
NERoSINIVSTo PoNDE 
REMANESQV AMT A TE 
CVMBoNADESVMMI 
SDVCESADIMA/HIC s 
HoN oRATATIBIMEM 
BRAPoNIT ANIMAMQVE 
ToNANTITioSTIBIAP 
ICESFILIABALEDICTV 
RADISCEDAMBISQV A 10 

TERNoSFVNCTAANNo 
SDEBITVMVITEFINEMR 
EDDIDIT+ SVBDIEDEPo 
SI TA oCTABVID 
APRILIS INDXIIII+ 1s 
epigraphic notes: 

reading: 
Terra! Premes teneros iniusto 
pondere manes! Quamta tecum 
bona de summis duces ad ima! 
Hie Honorata tibi membra ponit 
animamque T onanti. <H>os tibi 
apices filia baledictura: 
"Discedam bis quaternos functa 
annos." Debitum vit(a)e finem 
reddidit. Sub die deposita (est) 
octabu id( us) Aprilis, ind(ictione) 
XIIII. 

Line 1: For the personification of Earth in Christian poetry: cf. Prudentius, Cath. 
10.125. Line 3: quamta = quanta. Line 5: vertical line after IMA (marking the end of 
the verse?). Line 7: VE in ligature. Line 8: TONANTI TIOS in error for TONANTI HOS. 
Lines 8-10: this sentence is obscure because it lacks a main verb. The missing verb 
should introduce the metaphor of a contract or debt, which is completed in II. 12-13. 
For apices used in the sense of written words, cf. Cod.Theod. 16.2.7, Augustine,~ 
248.1, Sidonius, ~ 4.5.1. Line 12: NE in ligature. Lines 12-13: cf. the metric 
epitaph from Sbeitla: N. Duval in MEFRA 83 (1971) 425-26. Line 14: black 
horizontal line over ID indicating abbreviation. Line 15: red line over IND indicating 
abbreviation. The use of the indiction cycle proves that the mosaic belongs to the 
Byzantine period. Translation: "Earth, you will crush a tender spirit with your unjust 
weight! How much good you will take from the upper world down to the depths! Honorata 
leaves her body here but her spirit is with You, Thunderer. Before saying farewell, 
(Your) daughter (pledged) these words to You: 'I will leave after completing twice four 
years.' At the end of her life she repaid her debt. Laid to rest the eighth day before the 
Ides of April, in the fourteenth indiction." The epitaph has an affected, old-fashioned 
tone, with the personification Terra in line 1, the reference to the Manes in line 3, and 
the epithet Tonans in line 8. The use of Tonans in reference to the Christian deity is 
unique in African funerary inscriptions, but occurs in Prudentius (Per. 6.98, 10.277; 
Ps. 640) and Dracontius (Satisfactio 149-50, ed. Moussy, p. 183). On the versi
fication, Prevot notes that "ii est probable que tout ce qui est prosodiquement juste est 
le fruit d'une copie" (Mactar V, 26). Honorata may have been the granddaughter of 
Constantius (no. 89) (see Appendix 1 ). 
references: 
Picard, CRAI 1945, 208-210, fig. 1 ( 4 ); id., BAC 1945, 367; id., Karthago 8 ( 195 7) 
114; FA 1 (1946) 264-65, no. 2076, plan D; AnnEp 1946 no. 116; Mactar 25-27, 
no. II 2; figs. 12, 13; 180, 196, 199; Duval, Eglises II, 119, fig. 60; ECTM no. 189. 
date: 
Second half of the sixth or first quarter of the seventh century. 
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site: SBEITLA (SUFETULA) no. 9 1 

find date: 1 9 2 9 excavator(s): Bauche & Christensen? 
context: 

Chapel of Bishop Honorius, 3 km. SE of the primary ancient site of 
Sufetula. 

present location and condition: 

Bardo Museum, Inv. 2364. Badly damaged on all sides. A dark area 
at upper right suggests damage by fire. Considerable restoration. 

length: 1 .325 

width: 0.64 

description: 

tesserae 
size: 0.005-0.012 
letter 
height: 0. 04-0. 08 

materials: Chemtou marble 
ceramic 
limestone 

Bipartite tomb mosaic bordered by a two-strand guilloche. In the 
upper panel a gemmed processional cross with alpha and omega 
pendant, oriented lengthwise. Below the right cross arm is a 
cruciform square set on end. Above the cross arms on either side 
are unidentified oblongs. Below is the epitaph, in red with black 
guidelines, running widthwise. Nine lines and a fragment of a tenth 
survive. 
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transcription: 
SANCTVS 
HONORIVS 
EPISCOPVI 
XITINPACE 
ANLXXXMV 
I)EPOSI 

VS DIE 
DVS . 
OBR 

Ill 
epigraphic notes: 

5 

10 

reading: 

Sanctus Honorius, episcop(us), vixit 
in pace an(nis) LXXX m(enses) V. 
Deposi[t]us ( est) die [. . . i]dus 
[Oct]obr[es, ind(ictione)? ... ] 

Line 3: Abbreviation EPISCOP(us) indicated by a short red line over 
the 0. Line 5: Abbreviation AN(nis) indicated by short red line above 
the N. Abbreviation M( enses) indicated by a red dot above the M. 
Line 10: the line is badly damaged with only a few red tesserae 
remaining of the letters and a short segment of the horizontal black 
guideline below. It may originally have completed the date of burial 
by giving the year of the indiction cycle. This solution would fit 
well given the space available and the dating of the mosaic on 
stylistic, paleographic and iconographic grounds to the Byzantine 
period. 

references: 

L. Poinssot, BAC ( 1932-33) 283-85, 788-90, pl. L; A. Merlin and J. 
Gage, RA 6th ser., 10 (1937) 334, no. 23; IL T no. 385; DACL XV.1, 
975-77 and fig. 10823; ECTM no. 198; Duval, Eglises II, 187-90, fig. 
108; N. Duval and F. Baratte, Les ruines de Sufetula - Sbeitla (Tunis, 
1973) fig. 66; Duval, lnhumation, 30-31, fig. 6. 

date: 
Byzantine (later sixth century?). 
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site: SFAX (TAPARURA) no. 92 

find date: 1 91 8 excavator(s): French military 
context: 
North necropolis. 300-400 m. from the church excavated in 1 91 6 on 
the "buttes Mezghanni." 

present location and condition: 

Top panel lost after excavation, probably when the mosaic was 
lifted. The rest once conserved in the Sfax Museum and probably 
destroyed in the 1 943 bombing. 

description: 

Tripartite tomb mosaic, bordered by dentils. In the upper panel, a 
simplified corona (?) with "rinceaux." In the center panel, the 
five-line epitaph. In the lower panel a candle, two pomegranites 
and a dove facing right in front of a rose branch. Sfax workshop? 
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transcription: 
BM LVMINI MVS 
TVLAE VIXIT AN 
NIS XX MVDX I I 
DOR• IN PACE 
V ID VS I V N I A S 

epigraphic notes: 

reading: 

B( onae) m( emoriae) Lumini 
Mustulae. Vix it annis XX, m( enses) 
V, d(ies) XII. Dor(miit) in pace (die) 
V idus lunias. 

Reading based on Merlin in BAC. Line 1: MVS in ligature. Lines 1-2: 
A most unusual personal name consisting of two cognomina. 
"Lumen" is perhaps to be explained as a substantial (metonymic) 
cognomen (see Kajanto, Cognomina 21 ), comparable to the more 
common cognomina suggesting brilliance, such as Lucentius, 
Fulgentius, Luminosus, Lucidus, Lucifer. Mustulus/a was a common 
name in Africa: Cl L VIII, no. 25100 (Carthage); IL T 559 (Mactar); 
Merlin and Poinssot, Les inscriptions d'Uchi Maius no. 68 (Henchir 
ed-Duamis); Maier, L'Episcopat 366; PAC 767; Kajanto, Cognomina 
17-18. It is certainly Berber in origin, as demonstrated by the 
bilingual inscription with the name MSTL recorded by Chabot, BAC 
1936-37, 291. Line 5: VS in ligature. 

references: 

Merlin, BAC ( 1919) ccxxv-ccxxvi; ILCV no. 3230A; IL T no. 96; DACL 
XV.1, 1409, no. 19; ECTM no. 216. 

date: 
First half of the fifth century? 
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site: SFAX (TAPARURA) no. 9 3 

find date: 1 8 8 6 
context: 

excavator(s): Service des Travaux Publiques 

North necropolis. 

present location and condition: 

Bardo Museum, A30. Badly damaged and much restored. Only the 
top part, containing the epitaph, remains. 

length: 0. 81 

width: 0. 72 

description: 

tesserae 
size: 0.005-0.01 
letter 
height: 0.06-0.08 

materials: stone 
marble 

Tomb mosaic bordered by a single fillet two cubes wide. Probably 
from a caisson tomb. In the upper panel is the six-line inscription. 
A black monogrammatic cross appears in the middle of line 6, 
interrrupting the epitaph. Below the inscription at right are two 
roses. A bird facing left and holding one of the roses in its beak 
was once visible. Only indistinct traces of the bird's head now 
remain between the two roses. CatAI suggests that the head of a 
figure may have occupied the space to the left of the roses, but 
there is no evidence that this was ever visible. Sfax workshop. 

448 



transcription: 
BONEMEMORIAE 
ATTIA QVINTVLA • 
DORMITINPACEDI 
EXIIKALA VGVIXIT 
ANNIS XXIIIDIES 
XVIIII + ET9ill 

epigraphic notes: 

. 

reading: 

Bon(a)e memoriae Attia Quintula. 
Dormi(i)t in pace d[ie] XII 
Kal(endas) Aug(ustas). Vixit annis 
XXIII, dies [X]XVIIII et (h)o(ras) Ill. 

Line 2: Final A of QUINTULA read by Vercoutre (CRAI; RA). The name 
is derived from the praenomen Quintus. Kajanto notes that 31 of 46 
examples in ill are from Africa. Line 3: Dormi(i)t: cf. nos. 105 and 
106. Unreadable letter after PACED "doit etre un I" (Vercoutre, RA). 
Line 4: unreadable letter at the beginning of the line before XII KAL 
(Vercoutre, CRAI); XII KAL (.C.!..L., lnvMos). The E is apparently 
restored. Line 6: /XVIIII (Vercoutre, CRAI); XXVIIII (Vercoutre, RA, 
Schwarze). Note the "O" with a horizontal line through it, an 
abbreviation for (h)oras or (h)oris. 

references: 

Vercoutre, RA 3rd ser., 10 (1887) 181, no. 1; idem, CRAI 4th ser., 15 
(1887) 51-52; Schwarze, 58, no. 1 and n. 1; CatAI no. A30; R. La 
Blanchere, Tombes en mosa·ique de Thabraca (Paris, 1897) 5; CIL 
VIII, no. 11077; lnvMos 11, no. 36; DACL XV.1, 1405, no. 1 and fig. 
10896; ECTM no. 199. 

date: 

First half of the fifth century. 
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site: SFAX (TAPARURA) no. 9 4 

find date: 1 8 8 6 
context: 

excavator(s): Service des Travaux Publiques 

North necropolis._ 

present location and condition: 

Bardo Museum, A32. Destroyed at top, bottom and right. Badly 
damaged and crudely restored throughout. 

length: 1 . 045 

width: 0.65 

description: 

tesserae 
size: 0.005-0.01 
letter 
height: 0.065-0.08 

materials: limestone 
Chemtou marble 
Djebel Oust stone 

Bipartite tomb mosaic, probably from a caisson tomb. Bordered by a 
double fillet and a dentilled fillet. The upper panel contains a 
simplified corona enclosing a Christogram with alpha and omega 
between the diagonal arms. The corners below and at upper right 
are filled with triangles. Below is the epitaph, running widthwise, 
with light gray or olive guidelines (alternate lines). Seven lines and 
a small fragment of an eighth survive. There are some red/brown 
letters: XXXV in line 4 and D, X, and K in line 6. Alexander believed 
these may be ancient restoration, but there are sufficient parallels 
(e. g. nos. 89 and 110) to suggest this was intentional and original. 
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transcription: 
B • M • PRISCIA 
NVSFIDELIS 
VIXITANN 
•XXX•V•DOR 
MIBmNPA 
CE•D•X•K•F 
BRVARIASO 
AP . 
epigraphic notes: 

reading: 

B(onae) m(emoriae) Priscianus, 
fidelis. Vixit ann[is] XXXV. 
Dormibit in pace d(ie) X k(alendas) 
F[e]bruarias, o[r]a p[rima?]. 

Line 7: final letter in the form of a reversed D (Vercoutre, I LCV, 
.QJJJ; 0 (DACL). Lines 7-8: IND[ictione?] (lnvMos); <l>l<N>D. [ ... ] 
(ILCV); [in]D(ictione) (Q!L). Line 8: AD (DACL, ECTM). IND doesn't 
agree with the mosaic; Alexander's AD is possible, but it does not 
suggest a reading. For the reading suggested here, cf. the 
inscription from Mactar: DEFUN[c]TA EST 1111 N(o)N(as) FEBRU[ar]IAS 
ORA PRIMA (Mactar V, no. II 17). Cf. also the boy's epitaph from 
Tebessa, dated to the Vandal period: RECESSIT ANN[o] XII VIII 
KA[l](endas) AUGUSTAS ORA 1111 SABBATORUM Dl[em] (.CJ..L VIII, no. 
2013 = Christern, Tebessa pl. 22d), the epitaph of Feli[c](i)ta(s) 
from the Cemetery of Domitilla, Rome: DECESSIT IN PACE/POST 
TERTIV KAL MAI/DIE MERCVRI ORA DIEi NONA (Marucchi, Christian 
Epigraphy, 107; idem., NuovBull 1899, p. 279) and the mosaic epitaph 
of Honoria from Manacor, Mallorca: P. de Palol, Argueologfa 
cristiana de la Espana romana (Madrid, 1967) 323-24. 

references: 

Vercoutre, RA 3rd ser., 1 O (1887) 181, no. 2; Schwarze, 58, no. 2; 
CatAI no. A32; .c.J1 VIII, no. 11084; lnvMos 11, no. 37; ILCV no. 1389; 
DACL XV.1, 1405, no. 2; ECTM no. 200. 

date: 
First half of the fifth century. 

451 



site: SFAX (TAPARURA) no. 9 5 

find date: 1 8 8 6 

context: 

excavator(s): Service des Travaux Publiques 

North necropolis. 

present location and condition: 

Bardo Museum, A29. Top border destroyed. Slight restoration 
elsewhere in border. Epitaph slightly damaged in lines 5-6. 

length: 1 .280 

width: 0.425 

description: 

tesserae 
size: 0.005-0.01 
letter 
height: 0.055-0.06 

materials: glass 
limestone 
Chemtou marble 
Djebel Oust stone 

Probably from a caisson tomb. Rectangular tomb mosaic arranged in 
three panels and bordered by two fillets and a dentilled fillet. At 
the top a ribboned laurel corona encloses a monogrammatic cross. 
In the center is the epitaph in seven lines. Below, a dove (?) 
perches on a basket of fruit, facing left, and lowers its beak to 
peck. Identification of the bird is problematic: Gauckler called it a 
thrush, but the large, ovoid body seems to rule that out. Diehl called 
it a partridge, but it lacks the distinctive coloring of the Barbary 
Partridge (Alectoris barbara), which is the only type known in 
Tunisia today (cf. the partridges on the tomb mosaics of Kelibia: 
"L'Eglise du Pretre Felix," 229). The plump body, the head, and the 
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wing are all dove-like, but the uniform gray-brown color is unusual, 
as are the spurred legs and the wide, squared-off tail. The color 
may be attributed to the limited palette and the spurs to orni
thological ignorance, while the tail--apparently seen as if from 
above--finds a close parallel at Thuburbo Maius (CMT II. 3, 43-45, 
no. 278, medallion 6, pl. XXI) where the subjects are undoubtedly 
doves. Only one glass tessera was used in the entire mosaic, for the 
jewelled clasp at the bottom center of the corona. For this, compare 
the fourth-century mosaic of Venus now in the Carthage Museum, 
which also has a solitary glass tessera used to represent a gem: J. 
Richerson, "From the Floor to the Wall: Mosaics from Carthage from 
the Fourth Century BC to the Seventh Century AD," Minerva 5.4 
(1994) 53, fig. 14. Sfax workshop. 

transcription: 
B•MCRIS 
PINAVI 
XIT•ANNI 
S•VIII•M•X 
D•XXIIII9 
VIDORM 
ITINPACE 

epigraphic notes: 

reading: 

B(onae) m(emoriae) Crispina vixit 
annis VIII, m(enses) X, d(ies) XXIIII, 
(h)o(ras) VI. Dormit in pace. 

Line 4: the abbreviation mark, a dot, is placed above the M. Line 5: 
XXIII (lnvMos); 0 with horizontal line through it as abbreviation for 
(h)oras or (h)oris (cf. nos. 93, 96). 

references: 

Vercoutre, RA 3rd ser., 10 (1887) 182, no. 3; Schwarze, 58, no. 3; 
CatAI no. A29; ill VIII, no. 11080; lnvMos 11, no. 38; ILCV no. 3230; 
DACL XV.1, 1405-1406, no. 3; ECTM no. 201, Yacoub, Bardo3 43; Duval, 
Epigraphie, 289, fig. 25; Yacoub, Bardo4 84. 
date: 
First half of the fifth century. 
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site: SFAX {TAPARURA) no. 9 6 

find date: 1 8 8 6 excavator(s): Service des Travaux Publiques 
context: 

North necropolis. 
present location and condition: 

Bardo Museum, A31. Destroyed at left, top and all edges. The right 
side of the orant's face, the mouth and the bracelet restored. 

length: 0. 9 9 

width: 0.36 

description: 

tesserae 
size: approx. 
letter 
height: 0.045-0.055 

materials: white marble 
limestone 
Chemtou marble 
glass 

Large-image format tomb mosaic, probably from a caisson tomb. 
The border, partly preserved on the right and bottom, is a fillet two 
tesserae wide. The four-line epitaph occupies the upper third of the 
panel. The lower two thirds contain a young girl standing in the 
orant pose. To the right is a large burning candle decorated with 
horizontal stripes. A monogrammatic Latin cross appears to the 
right of the orant's head. Rogata's cap-like hairstyle consists of 
braids arranged in parallel rows. Her ankle-length, full-sleeved, red 
dalmatic is encrusted with pearls and embroidered with black and 
yellow striped bands running from shoulders to hem. Her shoes are 
red and also decorated with pearls. She wore a bracelet, now lost, 
on her left forearm (the glass tesserae were damaged and it was 
restored with plaster and paint some time after the color 
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photograph in I nvMos was taken. The colors used in the restoration 
are probably wrong). When Vercoutre saw the mosaic in 1886 it was 
more complete on the left. He recorded details now lost, such as the 
right arm (with another bracelet), a candle on the left (symmetrical 
with the surviving one) and a second monogrammatic cross to the 
left of the head. For the red, pearl-encrusted costume, compare the 
fresco of Nonnosa in Naples: U. Fasola, Le catacombe di San Gennaro 
(Rome, 1975) pl. Va. Sfax workshop. 

transcription: 
TA•VI• 

NNIS•IIII• 
I• 9 • 1119VII 

MIT •INPACE 

epigraphic notes: 

reading: 

[B( onae) m( emoriae) Roga]ta. 
Vi/[xit a]nnis 1111,/ [m(enses) X]I, 
d(ies) 111, (h)o(ras) VII. /[Dor]mit in 
pace. 

Transcription after Vercoutre. Line 1: The reconstruction of B(onae) 
M(emoriae), represented by B•M•, is nearly certain, although an 
abbreviated name preceding ROGATA is just possible. Letters OGA 
read by Vercoutre, now lost. Line 2: initial A of ANNIS read by 
Vercoutre, now lost. Line 3: M • X read by Vercoutre, now lost. 
Abbreviations for dies/ebus and (h)oras/is are formed by oblique 
lines through the D and O (cf. nos. 93, 95). In CIL a similar 
abbreviation line is shown through the M, but this was not read by 
Vercoutre. Cursive ligature of VI. Line 4: DOR read by Vercoutre, 
now lost. 
references: 

Vercoutre, RA 3rd ser., 10 (1887) 183-84, no. 6; De Rossi, BAC 
1887-88, 125; CatAI no. A31; CIL VIII, no. 11085; lnvMos II and 
Suppl., no. 41; ILCV no. 3230 adn.; DACL XV.1, 1406-1407, no. 6; 
ECTM no. 202, fig. 46; P. du Bourguet, Le peinture paleo-chretienne 
(Amsterdam, 1965) pl. 159; Duval, ICAM 11, 76, 80, pl. XXXIII, 1; MFAP 
48, 62, fig. 23, Yacoub, Bardo3 43, M. Fendri, "Un vetement islamique 
ancien au Musee du Bardo," Africa 2 (1967-68) 246 n. 19 and pl. I, 1; 
P. Aries, Images of Man and Death, trans. J. Lloyd (Cambridge, Mass. 
and London, 1985) 31, fig. 50 (mislabelled as from Tabarka); Yacoub, 
Bardo4 84 {mislabelled as no. A3). 
date: 
First half of the fifth century. 
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site: SFAX (TAPARURA) no. 9 7 

find date: 1 8 8 6 
context: 

excavator(s): Service des Travaux Publiques 

North necropolis. 

present location and condition: 

Fragmentary. Probably lost/destroyed. 

letter 
height: 0.075-0.10 

description: 

Tomb mosaic containing a fragmentary epitaph, four lines surviving. 
Probably from a caisson tomb. Sfax workshop? 
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transcription: 
ERTVL 
TANNOS 
M•X•D•I 
V•DOR 

epigraphic notes: 

reading: 

[B(onae) m(emoriae)? T]ertul[la? 
/Vixi]t annos/ [ ... ], m(enses) X, 
d(ies) I[ ... /, o(ras) ... ]V. 
Dor/[mit in pace?]. 

The epitaph is incomplete on both sides, according to Vercoutre's 
transcription. Line 1: Tertulla is by far the most common name of 
this type, with the feminine version about three times more common 
than the masculine (see Kajanto, Cognomina 292). [t]ERTVL[lianus] 
(Vercoutre). Line 3: punct after the M in the shape of a small V. 

references: 

Vercoutre, RA ser. 3, 10 (1887) 184, no. 7; CIL VIII, no. 11087; 
lnvMos 11, no. 42; DACL XV.1, 1407, no. 7; ECTM no. 205. 

date: 

First half of the fifth century? 
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site: SFAX (TAPARURA) no. 9 8 

find date: 1 8 8 6 

context: 

excavator(s): Service des Travaux Publiques 

North necropolis. 

present location and condition: 

Broken at left and bottom when found. Probably lost/destroyed. 

letter 
height: 0.055 

description: 

Tomb mosaic containing the epitaph in a double rectangular frame 
(Vercoutre). Probably from a caisson tomb. Letters in lines 1-2 
black. Letters in line 3 red. 
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transcription: 
ISSIMES V NT 
ES•TVAED•M• 
A•B•M•AVRE 

epigraphic notes: 

reading: 

[Cari?]issim(a)e sunt/[ciner]es tuae, 
d(ulcissimae?) m(emoriae?)/ 
[femin?]a, b(ene) m(erens) Aure/[lia 
... ] 

Line 1: [Hie sanct]issim(a)e sunt (.Q.11., lnvMos, EQTM); N and T in 
ligature. Line 2: Note that cinis, -eris is treated as a feminine 
noun. For d(ulcissimae) m(emoriae) cf. ILCV no. 4358. Alternatives 
would be D(evotae) m(emoriae) or D(evota) m(arito) (cf. ILCV 4752, 
line 3; 4753, line 5). Line 3: ... A • R • M • AVRE ("la deuxieme 
lettre ... pourrait etre un B") (Vercoutre, .Qll..). Alternatively: 
[cast?]a b(ene) m(erens)? The first line may be an excerpt from a 
conventional metrical epitaph (note the "poetic" word cine res). 
There is nothing overtly Christian in the epitaph as preserved, 
although it may possibly have concluded with a Christian formula 
such asin pace. 

references: 

Vercoutre, RA ser. 3, 10 (1887) 184-85, no. 8; CIL VIII Suppl., no. 
11078; lnvMos 11, no. 43; DACL XV.1, 1407, no. 8; ECTM 206. 
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site: SFAX (TAPARURA) no. 9 9 

find date: 1 8 8 6 

context: 

excavator(s): Service des Travaux Publiques 

North necropolis. 

present location and condition: 

. Badly broken when found. Probably lost/destroyed. 

letter 
height: 0. 06 

description: 

Fragment of a tomb mosaic, containing a few letters of the epitaph. 
Letters red. Probably from a caisson tomb. 
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transcription: 

y~ 
AX NEC 

epigraphic notes: 

reading: 

... US(?}/ ... AX NEC/ ... 

Transcription: lnvMos. Line 1: "n'est pas certaine" (Vercoutre). 
Line 2: [p]ax [t]ec[um]? (lnvMos, ECTM). The reading is tempting, but 
Vercoutre was not in doubt about the N. 

references: 

Vercoutre, RA 3rd ser., 10 (1887) 185, no. 9; GIL VIII Suppl., no. 
11093; lnvMos 11, no. 44; ECTM no. 207. 
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site: SFAX {TAPARURA) no. 100 

find date: 1 8 8 6 
context: 

excavator(s): Service des Travaux Publiques 

North necropolis. 

present location and condition: 

Already badly broken when found. Probably lost/destroyed. 

letter 
height: 0.06 

descripdon: 

Fragmentary tomb mosaic, containing a few letters of the epitaph 
(parts of two lines surviving). Red Letters in line 1 red. Letters in 
line 2 black. Probably from a caisson tomb. 
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transcription: 

CEIII 
IVNI 

epigraphic notes: 

Reading after lnvMos. 

references: 

reading: 

[ ... in pa]ce (die) Ill [ ... ] luni[as] ... 

Vercoutre, RA 3rd ser., 10 (1887) 185, no. 10; CIL VIII Suppl., no. 
11092; lnvMos 11, no. 45; ECTM no. 208. 
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site: SFAX (TAPARURA) no. 101 

find date: 1 8 8 6 

context: 

excavator(s): Service des Travaux Publiques 

North necropolis. 

present location and condition: 

Broken all over when found. Probably lost/destroyed. 

letter 
height: 0. 06 

description: 

Fragment of tomb mosaic containing a few letters of the epitaph. 
Probably from a caisson tomb. 
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transcription: 

CONS 

epigraphic notes: 

reading: 

... Cons[tan ... ?] 

The surviving letters may be reconstructed as a name, such as 
Constans, Constantia, Constantinus, etc. 

references: 

Vercoutre, RA 3rd ser., 10 (1887) 185, no. 11; CIL VIII Suppl., no. 
11094; lnvMos 11, no. 46; ECTM no. 209. 
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site: SFAX (TAPARURA) no. 102 

find date: 1 886 

context: 

excavator(s): Service des Travaux Publiques 

North necropolis. 

present location and condition: 

Only the lower part of the figure and the head of the lamb were 
preserved when found. Probably lost/destroyed. 

description: 

The top of this caisson tomb featured a figure of which only the 
lower body and one lower leg and foot were preserved. The figure 
was clothed in a white tunic, richly decorated at the hem, red shoes 
and bluish-black leather leggings (crepida). The crepida establish 
that the figure was male. The figure turned to the left, where there 
appeared at chest height a representation of a rectangular building 
with a pediment (a basilica?). Below was a lamb browsing on 
leaves (only the head was preserved). 
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references: 

Vercoutre, RA 3rd ser., 10 (1887) 186; Gauckler, Mon Piot 13 (1906) 
211, n. 3; lnvMos II, no. 48; ECTM no. 211. 
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site: SFAX (TAPARURA) no. 103 

find date: 1 8 8 6 
context: 

excavator(s): Service des Travaux Publiques 

North necropolis. 

present location and condition: 

Probably lost/destroyed. 

letter 
height: 0.08-0.09 

description: 

Large-image format tomb mosaic, probably from a caisson tomb. 
The epitaph, in red letters, occupied the top panel. Below was an 
orant, 0.77 m. high, frontal, bareheaded, beardless, with black hair 
and eyes, wearing red shoes and a white dalmatic with black clavi. 
The orant held in both hands an olive branch at which a bird pecked. 
A second bird appeared on the opposite side of the figure. 
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transcription: 
BONAE MEMORIAE 
PASC SEVIXA 
Il•M•VII•INPA 

epigraphic notes: 

reading: 

Sonae memoriae Pasc[ha?]s{a)e. 
Vix{it) a[nn{is)] II, m{enses) VII in 
pa[ce]. 

Line 2: To fill the lacuna either Pasc[ha]s{a)e or Pasc[as]s{a)e is 
possible. Cf. IFCC 11, no. 218: Pascha[ ... ] {Carthage); ILT no. 1710: 
Pascassa {Thabraca); ICLV 2800A adn.: Pascasae {Rome). 

references: 

Vercoutre, RA 3rd ser., 10 (1887) 193-94, no. 4, 1; CIL VIII, no. 
11082; lnvMos II, no. 49; ILCV no. 2689A adn.; DACL XV.2, 1407, no. 
12; ECTM no. 212. 
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site: SFAX (TAPARURA) no. 104 

find date: 1 8 8 6 

context: 

excavator(s): Service des Travaux Publiques 

North necropolis. 

present location and condition: 

Broken in two and destroyed at left and bottom when found. 
Probably lost/destroyed. 

letter 
height: 0.075 

description: 

Two fragments of a tomb mosaic containing two lines of an 
inscription. Probably from a caisson tomb. 
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transcription: 
SHON OREM• MIGRO 

VDES•ETP I I I• 

epigraphic notes: 

reading: 

[ ... ]s honorem. Migro [ ... ?] [Deo 
la]udes et p[ax hominibus ... ?]. 

Line 1: Migro perhaps introduced a poetic euphemism for death, 
with the deceased imagined as speaking. Cf. migravit de hac /uce 
(.C..U.. V, no. 4117); migravit de hoc saecu/[o] (CIL V, no. 6738); 
migravit ad dominum (CIL V, no. 8958, dated A. D. 488); anima 
migravit ad astra (.C..U.. XII, no. 631, dated A. D. 506). Line 2: 
Gauckler suggested the reading [Deo /a]udes et p[ax hominibus ... ] 
(lnvMos). The angelic hymn (Luke 2:14) appears to have been 
introduced into the African liturgy before the Byzantine reconquest. 
It appears frequently on lintels and other architectural elements in 
African churches in the sixth century: Ha'idra I, 229; CIL VIII, no. 
10642 (lintel from Numidia); Cagnat, BAC ·1887, 135 (also from 
Numidia); .C..U.. VIII, no. 462 and 11644 (consoles from Ammaedara); 
CIL VIII, no. 706 (from Kessera) and CIL VIII, no. 16720 (from 
Theveste). Puncts are V-shaped. 

references: 

Vercoutre, RA 3rd ser., 10 (1887) 194, no. 4, 4; .C..U.. VIII Suppl., no. 
11091; F. Buecheler, ed., Carmina Latina Epigraphica (Leipzig, 1897) 
11, 783-84, no. 1627; lnvMos 11, no. 52; ECTM no. 215. 
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site: SFAX (TAPARURA) no. 105 

find date: 1 8 9 9 excavator(s): Hannezo & Femeliaux 
context: 

North necropolis. 
present location and condition: 

Sfax Museum, M.32. Destroyed at upper right, top and along right 
edge. Glass tesserae in epitaph deteriorated. Damage around head 
and shoulders, orarium, right arm and feet of orant. 

length: 1. 92 

width: 0.66 

description: 

tesserae 
size: approx. 0.01 
letter 
height: 0.06 

materials: glass 
Chemtou marble? 
limestone? 
Djebel Oust stone? 

From a caisson tomb. Large-image format tomb mosaic with a red 
and black fillet border. The lower three quarters of the panel is 
occupied by a female orant. The figure is frontal, arms raised, body 
board-like, head small. The left foot is raised in an unconvincing 
attempt to differentiate the free leg from the weight leg (see 
discussion in chapter four). She wears a full-sleeved, ankle-length 
yellow dalmatic. Below the sleeve on the right is a fringe. Running 
vertically from the shoulders to the hem are two wide red cf a vi 
decorated with a sinuous black scroll. (For this detail, compare the 
orant from the Cemetery of Thrason, Rome: photo in P. du Bourguet, 
La peinture paleochretienne [Amsterdam, 1965) pl. 80). She wears a 
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necklace of red and white gems, red shoes and her head is covered 
with a white veil (orarium) edged in black. Directly above her head 
is a monogrammatic cross. To the left is a backward-facing dove. 
A second dove once occupied the space to the right. At top is the 
epitaph, running widthwise, parts of lines 3-5 only surviving. The 
tesserae in the epitaph were probably glass, as they are much more 
badly deteriorated than the black tesserae elswhere. Leclerq noted 
two candles flanking the orant, but these are not mentioned in 
lnvMos. Working from a photo, he probably mistook the sleeves of 
the dalmatic for candles. The style of the figure is later than that 
of the Sfax workshop orants (see chapter four). 

transcription: 

DORMIIT IN 
XIII KAL• IAN 
ANNXXVII P 

epigraphic notes: 

reading: 

[Sonae memoriae/Aurelia D ... ]/ 
Dormiit in [pace die]/ XIII 
kal(endas) lan[uarias. Vix(it)]/ 
ann(is) XXVII p[lus minus). 

Lines 1-2: read by Hannezo and Femeliaux, now lost. In line 1 a 
monogrammatic cross interrupted the text after BONAE. Line 2: a 
long cognomen would be required to fill out the space on the 
destroyed right side of the epitaph. 

references: 
Hannezo and Femeliaux, BAC 1900, 150-51, no. 1; CIL VIII, no. 
22835; CatSfax 10 no. 28; DACL XV.1, 1409-1410, no. 21; Gauckler, 
Marche (1899) 1 O; Gsell, M EFR 21 (1901) 216; Gauckler, MonPiot 13 
(1906) 201, n. 3 and 5; lnvMos II and Suppl., no. 53; ECTM no. 217; 
Yacoub, Guide 37, no. M.32. 
date: 

Second half of the fifth century. 
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site: SFAX (TAPARURA) 

find date: 1 8 9 9 
context: 
North necropolis. 

excavator(s): Hannezo and Femeliaux. 

present location and condition: 

no. 106 

Badly damaged when found. Could not be located in 1948. Probably 
destroyed in the 1943 bombing. 

length: 1 . 50 
letter 

width: 0.70 height: 0. 0 7 

description: 

Large-image format mosaic from a caisson tomb. At the bottom 
were the remains of an female orant wearing a red tunic and a 
necklace. In the epitaph the lines were alternately red and black. 
The arrangement of the last three lines of the epitaph as given by 
Hannezo and Femeliaux suggest that they surrounded the head of the 
orant. Sf ax workshop? 
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transcription: 
BONAE MEMORI 
AE•INNOCA•RVS 
TICA• VIXIT• ANNIS 
DVOBVS•M• DECE 
D•VIGI NTIVN 
ODOR MIITIN 

PA CE 

epigraphic notes: 

reading: 

Sonae memoriae lnnoca Rustica. 
Vixit annis duobus, m(enses) 
dece(m), d(ies) viginti uno. Dormiit 
in pace ... 

Reading based on Hannezo and Femeliaux. Line 2: the rare feminine 
cognomen lnnoca appears to be derived from the late adjective 
innocuus, a , um, which is frequently spelled innocus in Christian 
inscriptions. See ThLL 7.1, 1708. However, cf. Victoria lnnoxa, CIL 
VIII, no. 14228 A, b. Line 6: l[n] (ILCV, CIL). 

references: 

Hannezo and Femeliaux, SAC (1900) 151, no. 3; Gsell, MEFR 21 
(1901) 216; CatSfax 10, no. 30; lnvMos II and Suppl., no. 54; ILCV no. 
3231; CIL VIII, no. 22840; DACL XV.1, 1410, no. 23; ECTM no. 218. 

date: 

First half of the fifth century? 
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site: SFAX (TAPARURA) no. 107 

find date: 1 8 8 6 

context: 

excavator(s): Service des Travaux Publiques 

North necropolis. 

present location and condition: 

Probably lost/destroyed. 

length: 1 . 00 
letter 

width: 0.45 height: 0.06 approx. 

description: 

Probably from a caisson tomb. Tripartite (?) tomb mosaic 
containing in the upper panel a Christogram in a foliate corona. 
Below this was a bird facing right. Vercoutre calls the bird a 
partridge; CIL describes it as a dove. In the lower panel was the 
six-line epitaph. Sfax workshop? 
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transcription: 
BONE ME 
M RIE PAV 
LINE BIXIT 
MEN•illDO 
RIN PACE 
IN CHRISTO 

epigraphic notes: 

reading: 

Bon(a)e mem[o]ri(a)e Paulin(a)e. 
Bixit men(ses) Ill. Dor(mit) in pace 
in Christo. 

Reading after Vercoutre. Line 2: A and V in ligature (Vercoutre, 
CIL). 

references: 

Vercoutre, RA 3rd ser., 1 0 (1887) 183, no. 5; Schwarze, 59, no. 5; 
ill VIII, 11083; lnvMos 11, no. 40; DACL XV.1, 1406, no. 5; ECTM no. 
204. 

date: 
First half of the fifth century? 
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site: SFAX (TAPARURA) no. 108 

find date: 1 886 excavator(s): Service des Travaux Publiques 
context: 

North necropolis. To the left of no. 110 and attached to the same 
block. 

present location and condition: 

Broken at the left when found. Probably lost/destroyed. 

materials: glass 

description: 

Tomb mosaic containing the epitaph in 4 lines, enclosed by a "rich, 
multicolored border." Below the epitaph was a bird, facing left. 
Colors: blue (background), green (guidelines), white (letters in lines 
3 and 4). Probably from a caisson tomb. 
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transcription: 
BONE MEMORIAE 

I I I I I I I I 
ANN•XX 

NPACE 

epigraphic notes: 

reading: 

Bon(a)e memoriae [ . . . Vixit] 
ann(is) XX. [Dor(mit)? i]n pace. 

Reading based on .QJ..L. Line 2: the name may have been executed in 
glass tesserae which decayed, as in no. 110. Line 4: in pace 
(lnvMos). 

references: 

Vercoutre, RA 3rd ser., 10 (1887) 194, no. 4, 3; .Q.lL. VIII Suppl., no. 
11090; lnvMos 11, no. 51; ECTM no. 214. 
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site: SFAX (TAPARURA) no. 109 

find date: 1 8 8 6 
context: 

excavator(s): Service des Travaux Publiques 

North necropolis. 

present location and condition: 

Epitaph destroyed at right when found. Probably lost/destroyed. 

length: 2.00 

letter 
width: 0.25 height: 0.07 approx. 

description: 

Bipartite tomb mosaic, probably from a caisson tomb. Border of 
circles alternating with squares enclosing crosslets. In the top 
panel was the epitaph in four lines. The bottom panel contained a 
Christogram set in a lozenge. The corners of the panel were filled 
with triangles. 
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transcription: 
BONEMEM 
VERNA 
VIXAN 
D•VIIDO 

epigraphic notes: 

reading: 

Bon(a)e mem[ori(a)e]Nerna[ ... ]. 
/Vix(it) an(nis) [ ... , m(enses) ... ],/ 
d(ies) VII. Do[r(mit)/ in pace.] 

Reading based on Vercoutre. Line 2: the name is probably Vernaclus 
or Vernacla. The case may have been dative (as nos. 92, 103, 107, 
110, 111, 113) or nominative (as nos. 93-96, 104, 105). Line 4: 
Vercoutre does not mention damage at the bottom or missing lines, 
so the reading do[rmiit in pace + date] is not likely. 

references: 

Vercoutre, RA 3rd ser. 10 (1887) 182-83, no. 4; CIL VIII, no. 11089; 
Schwarze, 58, no. 4 and n. 2; lnvMos 11, no. 39; DACL XV.1, 1406, no. 
4; ECTM no. 203. 

481 



site: SFAX (TAPARURA) no. 11 0 

find date: 1 886 excavator(s): Service des Travaux Publiques 
context: 
North necropolis. 

present location and condition: 

Probably lost/destroyed. 

length: 2. 00 
letter 

width: 0.80 height: 0.06-0.07 

description: 

Tripartite tomb mosaic, probably from a caisson tomb. At the top, a 
corona enclosing a monogrammatic cross. In the center, the 
six-line epitaph. Lines 4 and 6 red. Lines 1, 2, 3, 5 black. At the 
bottom, a rectangle enclosing a black "floral ornament." 
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transcription: 
D•M•VERGI 
LIATil•O• 
VIXITANN 

ca. 9 

[ . . . ] 
DVIl•ET•OVI 
INPACE 

epigraphic notes: 

reading: 

D(ulcissimae?) m(emoriae?) 
Vergil(i)i Attici. Vixit ann(is) [. 
m(enses) ... ] , d(ies) VII et 
(h)o(ras) VI in pace. 

• • I 

Puncts were V-shaped. Line 1: For d(ulcissimae) m(emoriae) cf. no. 
98 and ILCV no. 4358. Line 5: d. VI (lnvMos). Lines 4 and 6: "Les 
lignes 4 et 6, qui etaient en lettres rouges, ont ete detruites dans 
l'antiquite, mais on distingue encore, a la ligne 6, les mots IN PACE" 
(Vercoutre). These two lines may have been in ceramic or glass 
tesserae, accounting for their faster deterioration. 

references: 

Vercoutre, RA 3rd ser., 10 (1887) 194, no. 4, 2; .QlL. VIII Suppl., no. 
11088; lnvMos II, no. 50; DACL XV.1, 1407, no. 13; ECTM no. 213. 

date: 

Fifth century. 
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site: SFAX (TAPARURA) 

find date: 1 8 9 9 

context: 

North necropolis. 

excavator(s): Hannezo and Femeliaux. 

present location and condition: 

no. 111 

Probably lost/destroyed. I MT suggests that it was left in situ. 

letter 
height: 0.075 

description: 

Tomb mosaic from a caisson tomb. Hannezo and Femeliaux mention 
a decorative panel containing a lozenge. 
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transcription: 
BONE MEMO 
IE FAVST 

NI VIXIT ANN 
ISXXVDOR 

IN PACE• 

references: 

reading: 

Bon(a)e memo[r]i(a)e Faust[i]ni. 
Vixit annis XXV. Dor[mit] in pace. 

Hannezo and Femeliaux, SAC (1900) 152, no. 4; Gsell, MEFR 21 
(1901) 216; lnvMos II and Suppl., no. 55; ILCV no. 3230 adn.; CIL VIII, 
no. 22836; DACL XV.1, 1410, no. 24; ECTM no. 219. 
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site: SFAX (TAPARURA) 

find date: 1 8 9 9 
context: 

North necropolis. 

excavator(s): Hannezo and Femeliaux. 

present location and condition: 

no. 11 2 

Epitaph badly damaged when found. Probably lost/destroyed. 

letter 
height: 0. 0 7 

description: 

Fragment of a bipartite mosaic from a caisson tomb. In the top 
panel was the epitaph (five lines surviving). In the lower panel 
were unspecified fruits and a dove pecking at a fruit on the branch 
of a tree. 
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transcription: 
NOC 

TIS V• DOR 
MIT IN PACED 
NONASAPR 
ILES• 

epigraphic notes: 

reading: 

[ ... natus/a (est) (h)ora?] noctis V. 
Dormi(i)t in pace d(ie) nonas 
Apriles. 

Probably the epitaph of an infant who lived less than one day. Lines 
1-2: Cf. I LCV no. 4377 (Rome): puer natus ... ora noctis Ill/. I LCV 
no. 4429A (Sousse): Arisus i[n] pace natus ora sexta ... 

references: 

Hannezo and Femeliaux, BAC (1900) 152, no. 5; Gsell, MEFR 21 
(1901) 216; lnvMos II and Suppl., no. 56; CIL VIII, no. 22842; ILCV no. 
44298; ECTM no. 220. 
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site: SFAX (TAPARURA) 

find date: 1 8 9 9 
context: 

North necropolis. 

excavator(s): Hannezo and Femeliaux. 

present location and condition: 

no. 11 3 

In opere musivo male habito (CIL). Could not be located in 1995. 
Probably lost/destroyed. 

letter 
height: 0. 0 7 

description: 

From a caisson tomb. Large image format tomb mosaic with the 
five-line epitaph at the top. Letters dark green. Centered directly 
below the epitaph was a monogrammatic cross. Below was a 
standing figure, right hand raised. 
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transcription: 
OPTATEV 
PACESFV 
PLVSM 
STRI GI 
RMITI P 

[ ca. 7 ] 

[ 7-8 ] 

[ ca. 9 ] 

[ 8-9 ] 

[ 7-8 ] 

epigraphic notes: 

reading: 

Optat(a)e V[ . . . in]/pace, 
s(anctissimae?) f(eminae?). 
V[ixit]/ plus m[inus anni]s trigi[nta 
. . . Do]/rmit i[n] p[ace ... ] 

Spacing of lacunae based on Hannezo and Femeliaux. Line 1: a short 
feminine cognomen beginning in V is called for--there are several 
possibilities. A title such a vidua is also possible. Line 2: for 
sanctissimae feminae ct. I LCV nos. 1130, 4080, 4350, 4673. Line 4: 
a number longer than triginta seems to be required by the spacing: 
triginta (et) sex? (et) duo? Line 5: the epitaph may have ended 
with the word pace or continued with an abbreviated date. 

references: 

Hannezo and Femeliaux, BAC (1900) 151, no. 2; Gsell, MEFR 21 
(1901) 216; lnvMos II and Suppl., no. 57; CIL VIII, no. 22838; DACL 
XV.1, 1410, no. 22; ECTM no. 221. 

date: 
Fifth century. 
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site: SFAX {TAPARURA) 

find date: 1 8 9 9 

context: 
North necropolis. 

excavator(s): Hannezo and Femeliaux. 

present location and condition: 

no. 11 4 

Broken at the bottom when found. Left in situ by the excavators. 

letter 
height: 0.073 

description: 

Mosaic from a caisson tomb containg a fragmentary double epitaph. 
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transcription: 
BBMMPOMPO 
XXX BICXIT AN 
NIS P MINANN 
QM INPA 

TERIA 
IDIB 

s 
epigraphic notes: 

reading: 

B(onae) m(emoriae) Pompo[nia?]. 
XXX bicxit an/nis p(lus) min(us). 
ANN Q M . . . in pa/[ce ... ] 
TERIA/ ... 1D18/ ... S ... 

Apparently a double epitaph. The transcription by Hannezo and 
Femeliaux is almost certainly faulty. Line 5: TERTIA (CIL). 

references: 

Hannezo and Femeliaux, BAC (1900) 152, no. 6; Gsell, MEFR 21 
(1901) 216; lnvMos II and Suppl., no. 58; CIL VIII, no. 22839; ECTM 
no. 222. 
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site: SFAX (TAPARURA) no. 11 5 

find date: 1 91 6 excavator(s): Novak 
context: 
Church excavated in 1916 on the "buttes Mezghanni," about 100 m. 
from the sea. In the nave, near the mosaic of Daniel in the Lions' 
Den. 

present location and condition: 

Probably lost/destroyed. 

length: 0.60 
letter 

width: 0.40 height: 0. 1 0 

description: 

Tomb mosaic containing an epitaph, of which only fragments were 
preserved at the time of excavation. 
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references: 

Merlin, BAC 1917, clxiv. 
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site: SFAX (TAPARURA)? no. 11 6 

find date: ? excavator(s): ? 
context: 
Provenience uncertain. Merlin suggested that it may have come 
from Sfax, on the basis of the similar decoration and formulas in 
the tomb mosaics from the north necropolis. Freshfield attributed 
it to Thina. Massigli (CatSfax) suggested the basilica near Thelepte 
(Feriana), but without explanation. 

present location and condition: 

Sfax Museum, M.37. Condition excellent. 

length: 1 . 32 

width: 0.58 

description: 

tesserae 
size: 0.005-0.008 
letter 
height: 0.06-0.07 

materials: limestone 
gray-white marble 

Large-image format tomb mosaic with a double border: single 
fillet (inner) and dentilled fillet (outer). At the top is the four-line 
epitaph, running widthwise, with a monogrammatic cross in the 
center of line 4. In the lower panel is an orant, frontal, arms bent 
at the elbows and raised. He wears a white dalmatic with two red 
and black clavi and six black segmenta (four below the knees and 
two at the shoulders). The c/avi stop at the waist (compare the 
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mosaic of Dardanus from Thabraca, fig. 93, and IFCC II, no. 12). 
Under the dalmatic he wears a white tunica with long, close-fitting 
sleeves and three red and black decorative bands at the wrists. The 
shoes are red. The head and eyes are large; the forearms small and 
rubbery. The pose is relatively sophisticated: the left foot is 
raised, the left leg is bent at the knee, and the hips are shifted in 
contrapposto. To the left and right of the orant's head are single 
roses. Sfax workshop. 

transcription: 
B•M•QVIRIACVS 
VIX•ANN•III•D•II 
DQR • INP• DIEHi • 

KL• + •IVL• 

epigraphic notes: 

reading: 

B(onae) m(emoriae) Quiriacus 
vix(it) ann(is) 111, d(ies) II. 
D<o>r(miit) in p(ace) die Ill 
k(a)l(endas) lul(ias). 

Line 1: Quiriacus derives from the Greek adjective kyriak0q. 
Originally a pagan name, its popularity increased exponentially in 
the Christian period and its meaning a changed from "belonging to 
the master" (an appropriate name for a slave) to "belonging to the 
Lord" (Kajanto in SICV 11, 69; idem, OS, 104). Compare Loca 
sanctorum I, no. 32 (from near Sidi Saad, Byzacena) and no. [210] 
(from Aid Abid, Numidia); IFCC I, no. 173 and 11, no. 670 (Carthage); 
ILCV no. 2987 (Rome). Line 3: The O in line 3 has a tail like a 
Q--probably an error on the mosaicist's part rather than a faulty 
restoration. 

references: 

CatSfax 10-11, no. 31, pl. VII, 2; lnvMos II, Suppl., no. 334a; Merlin, 
BAC 1916, clxv-clxvi; Freshfield, I, 126, pl. 72; 11, 147; DACL XV.1, 
1408-1409, no. 18 and fig. 10897; ECTM no. 89, fig. 74; Yacoub, 
Guide 39, no. M.37, pl. IV, fig. 3; J. Salomonson, Mosa·iques romaines 
de la Tunisie (Brussels, 1964) 29-30, no. 20, pis. 35-36. 

date: 

First half of the fifth century. 
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site: SFAX (TAPARURA) no. 11 7 

find date: 1 9 0 7 excavator(s): Service des Travaux Publiques. 

context: 

Parade ground, in the buttes along the Saint-Henri road. In the 
upper layer of superimposed burials. 

present location and condition: 

Discovered in perfect condition. Destroyed as soon as found. 

description: 

Tripartite tomb mosaic with "vases" and palms in the upper panel, 
the epitaph in the center, and a dove in the lower panel. 
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references: 

Fleury, BSousse 1907, 209-21 0; Barrier and Benson, SAC (1908) 60; 
Carton, RevTun 16 (1909) 158; lnvMos 11, no. 60; ECTM no. 224. 
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site: SFAX (TAPARURA)? no. 11 8 

find date: ? excavator(s): ? 
context: 

"Provenance inconnue" (CatSfax). In IL T Merlin suggested that this 
and nos. 119 and 120 may have come from the site at Thina that 
produced nos. 181 and 183. The account of that excavation 
(Gauckler, BAC 1909, ccxl; IMT Suppl. 14, no. 21) mentions that 
other mosaics were found. But other mosaics were also found in 
the north necropolis of Sfax (CRAI 1887, 52). 

present location and condition: 

Sfax Museum, M.30. Destroyed at top, bottom and left. Epitaph 
repaired with plaster. 

length: 0.84 

width: 0.28 

description: 

tesserae 
size: approx. 0.01 
letter 
height: 0.06-0.08 

materials: glass 
limestone 

Rectangular tomb mosaic. The upper panel contained a Christogram 
(now barely visible) in a green and yellow serrated corona. In the 
lower right corner of the upper panel (the only corner preserved) is 
a rose on a stem with leaves. In the lower panel is the epitaph in 
white on a black ground (six lines surviving). 
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transcription: 

SIA E . 
FROSI . 

APVE L 
VEIXS 
NPACE . 

III 

epigraphic notes: 

reading: 

[ ... ]sia E/[u]frosi/[n]a, puel/[la], 
veixs/[it] in pace/[ann ... ]Ill. 

Lines 1-2: There are several possibilities for the nomen: Bassia, 
Cassia, Cessia, Gessia, Messia, Mussia, Sossia. The cognomen 
Eufrosina derives from ii Et><ppo(j'\)vri, "good cheer, merriment." It 
appears on a stone funerary inscription from Thina (CIL VIII, no. 
11070; A. Beschaouch, CRAI 1977, 492-96, fig. 4) and an inscription 
from Carthage, (CIL VIII, no. 13013). Line 2: hrosi (lnvMos, 
CatSfax). Line 3: apull (lnvMos, CatSfax). Line 5: IN PACE (DACL). 
Line 6: [annis X]VII (Merlin, IL T, DACL). In assigning her the age of 
seventeen, Merlin was perhaps influenced by his interpretation of 
"puella" to mean "la vierge consacree au Seigneur," rather than the 
more natural meaning, a girl. 

references: 

CatSfax 11, no. 34; lnvMos II, Suppl., no. 60f; Merlin, BAC (1916) 
clxv, b; IL T no. 87; DACL XV.1, 1408, no. 17 and 1410, no. 30; ECTM 
no. 227; Yacoub, Guide, 37. 

date: 
Last quarter of the fourth or first half of the fifth century. 
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site: SFAX (TAPARURA)? no. 11 9 

find date: ? excavator(s): ? 
context: 

"Provenance inconnue" (CatSfax). "Region de Sfax" (lnvMos Suppl., 
Yacoub). In IL T Merlin suggested that this and nos. 118 and 120 may 
have come from the site at Thina that produced nos. 181 and 183. 
The account of the excavation (Gauckler, SAC 1909, p. ccxl; lnvMos 
Suppl. 14, no. 21) mentions that other mosaics were found. But 
other mosaics were . also found in the north necropolis at Sfax (C RA I 
1887, 52) . 

present location and condition: 

Sfax Museum, M.33. Destroyed at top and on all sides. Whitewashed. 

length: 1 . 21 

width: 0.53 

description: 

tesserae materials: Chemtou marble? 
size: approx. 0.01 limestone 
letter 
height: 0.09-0.11 

Tomb mosaic, bipartite or possibly tripartite (with lower panel 
lost). At the top is a fragment of a laurel corona, with 
white-tipped yellow and green leaves, set against a red ground. 
There was no doubt originally a symbol within the corona, but 
nothing remains. A triangle fills the space in the lower left corner 
of the panel. Below is the seven-line epitaph, in black on a 
gray-white ground with pink guidelines, set in an inner border of 
green and black. Lines 5-7 are framed by red rectangles. Alexander 
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thought that these were probably ancient restorations, but I see no 
reason to assume this. The same light red appears in the triangle 
in the upper panel, which is certainly original. The rectangles are 
fairly symmetrical, and seem to have been used to frame the 
letters for decorative effect. 

transcription: 
CA ELI • 
ROGATA 
VIX IT 
I NPACE 
ANNIS 

XXX 
PLM 

epigraphic notes: 

reading: 

Caeli[a] Rogata vixit in pace 
annis XXX pl(us) m(inus). 

Line 1: Caelia (lnvMos Suppl.). The name Caelia Rogata also appears 
on a marble slab epitaph from Sousse: CatSousse 48, no. 12. 

references: 

CatSfax 10, no. 29; lnvMos 11, Suppl., no. 60d; Merlin, BAC (1916) 
clxiv, a; ILT no. 88; DACL XV.1, 1407-08, no. 16; ECTM no. 225; M. 
Yacoub, Guide du Mus ee du Sfax (Tunis, 1966) 37, no. M.33. 

date: 

Last quarter of the fourth or first half of the fifth century. 
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site: SFAX (TAPARURA)? no. 120 

find date: ? excavator(s): ? 
context: 

"Provenance inconnue" (CatSfax). "Region de Sfax" (Yacoub). In IL T 
Merlin suggested that this and nos. 118 and 119 may have come 
from the site at Thenae that produced nos. 181 and 183. The 
account of the dig (Gauckler, BAC 1909, p. ccxl; IMT Suppl. 14, no. 
21) mentions that other mosaics were found. But other mosaics 
were also found in the north necropolis at Sfax (CRAI 1887, 52). 

present location and condition: 

Sfax Museum, M.35. Border destroyed at bottom. Minor damage 
throughout, repaired in plaster. 

length: 1 .68 

width: 0.47 

description: 

tesserae materials: Chemtou marble 
size: approx. 0.01 limestone 
letter 
height: 0.10-0.11 

Tripartite tomb mosaic. In the top panel a ribboned, simplified 
corona encloses a Christogram. In the center panel is the six-line 
epitaph, running widthwise. In the bottom panel is a rose bush with 
six blossoms, oriented lengthwise. 
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transcription: 

ADEOD 
A TAVIX 
SITANNIS 
XXIM•X• 
D XXINP 
ACE 

epigraphic notes: 

reading: 

Adeodata vixsit annis XXI, 
m(enses) X, d(ies) XX in pace. 

Line 6: The last line is squeezed in to the left of the rose bush. 

references: 

CatSfax 10, no. 27; Merlin, BAC 1916, clxv, n. 5; lnvMos 11, Suppl., no. 
60e; ILT no. 97; DACL XV.1, 1410, no. 27; ECTM no. 226; Yacoub, Guide 
38, no. M.35. 

date: 
Last quarter of the fourth or first quarter of the fifth century. 
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site: SIDI ABICH 

find date: 1 9 0 5 

context: 

no. 1 21 

excavator(s): Coeytaux 

Basilica. Inserted in the mosaic pavement (marine motifs) in the 
room S of the baptistery. Oriented SW-NE. 

present location and condition: 

Enfidha Museum. Excellent condition except for a crack through line 
3 of the epitaph. 

length: 2. 1 6 

width: 0.855 

description: 

tesserae materials: ma rb I e 
size: approx. 0.01 ceramic 
letter 
height: 0.085-0 .115 

Bipartite tomb mosaic bordered by a two-ply, polychrome guilloche 
and a red and black fillet. In the upper panel is a Latin cross 
enclosed in a laurel corona. Triangles fill the corners. Below is the 
epitaph preceded by a red Greek cross and terminated by a 
cordiform flower on a green stem. The tomb mosaic was inserted 
into a pre-existing pavement filled with marine creatures. A ray, 
which bordered the tomb mosaic at lower right, had the lobe to the 
left of its tail amputated and repaired in a different color (fig. 3.2). 
Still, the tomb mosaic is very similar to the earlier pavement in 
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terms of colors, materials and technique, suggesting that there 
was not a long interval between the two. The two strands of the 
guilloche are black - green - green - white - black and black - red -
yellow - white - black, but in two places the mosaicist mistakenly 
laid consecutive green strands. Tesserae are regular and closely 
spaced. Sidi Abich workshop. 

transcription: 

+PAVLVS 
EPISCOPVS 
PRIMESE 
DISPROVIN 
CIEMAVRI 
TANIEINPA 
CEREQVIE 
BITSDXV 
KALMAR 
TIAS 

epigraphic notes: 

reading: 

Paulus, episcopus prim(a)e sedis 
provinci(a)e Mauritani(a)e, in 
pace. Requiebit s(ub) d(ie) XV 
kal(endas) Martias. 

Line 8: horizontal line over SD indicating abbreviation. For the title 
primae sedis episcopus see text p. 13 and cf. Breviarium Hipponense 
25 (Concilia Africae, ed. Munier, 40, dated A. D. 397), Augustine, 
Epist. 53.2.4, (ed. Migne, PL 33, col.197) and the Acta of the Lateran 
Council of A. D. 649 (Mansi, vol. X, cols. 919- 920). Paulus was the 
primate of the ecclesiastical province of Mauretania by virtue of 
seniority of tenure in office. It is interesting and perhaps 
significant that the province was not defined further in the epitaph 
(e. g. Mauretania Caesarensis, Mauretania Sitifensis, Mauretania 
Prima or Mauretania Secunda). See text pp. 207-208. 
references: 

Proces-verbaux 6-7 and pl., 26-29 and figs.; Gauckler, BAC 1905, 
clii- cliii; idem, NouvArch 15 (1907) 419-20, no. 240; Kirsch, Roma 
19 (1905) 225; Wittig, Roma 20 (1906) 94; Carton, BSousse 1906, 
70, no. 16 and pl.; Pavard, Fete incomparable 11, 14, 16; Eglise de 
l'Enfida 10-11; lnvMos II and Suppl., no. 257; Monceaux, Histlitt 111, 
88, n. 5; CIL VIII, no. 23035; Kaufmann, Epig. 83-84; IL T no. 208; 

date: 
Second or third quarter of the sixth century. 
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site: SIDI ABICH 

find date: 1 9 0 5 

context: 

no. 122 

excavator(s): Coeytaux 

Basilica. East end, near the entrance, N of the door. Inserted into a 
pre-existing nave pavement that featured eight large medallions 
containing lambs, with birds and marine creatures between the 
medallions. The tomb mosaic apparently damaged the lamb in the 
first medallion on the right side, which was then replaced by a 
rosette. 

present location and condition: 

Destroyed on the left but complete on the right when found. 
Probably lost/destroyed. 

description: 

Tomb mosaic containing the epitaph, four lines surviving at the 
time of discovery. 
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transcription: 

ANVARIVS 
XITINPACE 

XLV RE 
IVNIAS 

epigraphic notes: 

reading: 

[l]anuarius/[vi]xit in pace/ [annis] 
XLV. Re/[q(uievit? s(ub) d(ie) ... ] 
lunias. 

Lines 3-4: Either requiebit or recessit is possible. Requiebit 
appears four times at Sidi Abich (nos. 121, 123, 127, 130) while 
recessit appears only once (no. 128). The spacing would require 
abbreviation for either formula. 

references: 

Proces-verbaux 6-7 and pl.; Gauckler, NouvArch 15 (1907) 422-23; 
CIL VIII, no. 23038d; lnvMos 11, no. 250; lnvMos Suppl. no. 258a; 
Lasteyrie, fig. 91; ECTM nos. 231 and 240; Duval, Eglises I, 287, fig. 
328. 
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site: SIDI ABICH 

find date: 1 9 0 5 

context: 

no. 123 

excavator(s): Coeytaux 

Basilica. In the N aisle against the N wall, parallel to the third 
column, oriented N-S (reading from the E). 

present location and condition: 

Badly damaged when found. Probably lost/destroyed. 

description: 

Tomb mosaic containing the six-line epitaph. This is apparently a 
secondary mosaic like no. 125, incorporated in the geometric 
pavement of the N aisle. 
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transcription: 

AENAfIDINPA 
CE VIXIT ANNIS 

ET REQVIE 
DVK 
BEM 

epigraphic notes: 

reading: 

... aena?, fid(elis), in pa/ce. Vixit 
annis/. . . et requie/[bit] d(ie) V 
K[al(endas)]/ [No]bem[bres]. 

This mosaic is visible in the plan by L. Demont reproduced in P roces 
between pp. 6 and 7. Demont appears to have copied the epitaphs 
faithfully on this plan, but the scale of the reproduction makes this 
one difficult to read with confidence. Line 1: [L]aena? Cf. GIL VI, 
no. 1598. Or [M]aen(i)a? 

references: 

Proces-verbaux 6-7 and pl.; Lasteyrie, fig. 91; Duval, Eglises I, 287, 
fig. 328. 
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site: SIDI ABICH 

find date: 1 9 0 5 

context: 

no. 124 

excavator(s): Coeytaux 

Basilica. Inserted in the geometric pavement in the N sacristy. 
Oriented W-E. 

present location and condition: 

Badly damaged when found, especially around the edges and on the 
right side of the epitaph. Probably lost/destroyed. 

description: 

Tripartite tomb mosaic. In the upper panel was an inscribed Maltese 
cross surrounded by sunburst rays. The horizontal arms of the cross 
were lighter than the background, the vertical arms darker. In the 
center panel was the six-line epitaph, running widthwise, with dark 
guidelines. At the bottom was a panel containing three rows of 
crude scale pattern. 
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transcription: 
AG A Ill 
FIDELIS 

II II II II 
VIXITANXV 
POS IN/// 
DIEXIII !Ill 

epigraphic notes: 

reading: 

Aga[the]/fidelis/. . . /Vixit 
an(nis) XV. /Pos(ita est?) in 
[pace?]/die XIII 

Reading after the photograph in the Bardo Museum archive. Letters 
very crudely formed. Line 1: For the name cf. IFCC I, no. 32; IFCC 11, 
nos. 590 and 656; .Ql!... VIII, no. 13434 (all from Carthage); H. Solin, 
Die griechischen Personennamen in Rom (Berlin, 1982) 11, 714-15. 
Line 4: N reversed. Line 5: first S reversed. Several variant 
readings. Gauckler: AGATHE/ Fl6ELIS/IN PACE/ VIXIT/AN 
LXV/POSITA•LSV[b]/6IE XIII• SEST/[id]VS A(u)C(u)S(tas). ILCV: 
AGATHE/FIDELIS/IN PACE/ VIXIT AN. XV./POS. IN PACE/DIE XIII K. M 
T . .C.U..: AGATHE/ FIDELIS/IN PACE/VIXIT AN XV/POS IN PAC /DIE 
XIII KMT (letters in italics uncertain, N in line 4 and S and N in line 
5 reversed). 

references: 

Proces-verbaux 6-7 and pl.; Gauckler, NouvArch 15 (1907) 421, no. 
243; lnvMos II and Suppl., no. 252; .C.U... VIII, no. 23038a; ILCV no. 
1395a; IL T no. 21 O; Lasteyrie, fig. 91; ECTM no. 238; Duval, Eglises 
I, 287, fig. 328. 

date: 

Byzantine (later sixth century?). 
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site: SIDI ABICH 

find date: 1 9 0 5 
context: 

excavator(s): Coeytaux 

Basilica. In the northwest corner of the N aisle. 

present location and condition: 

no. 125 

Enfidha Museum, no. 89.99. Some damage to the last line of the 
epitaph. 

length: 1 .40 

width: 0. 70 

description: 

materials: stone 
ceramic? 

Rectangular secondary tomb mosaic incorporated in a geometric 
pavement of squares filled with crossed florets. The horizontals 
and verticals of interrupted crosses form a discontinuous border for 
the funerary mosaic. The mosaic itself contains a six-line epitaph, 
running widthwise. Part of the fillet-and-dentil border of the 
geometric pavement is preserved above. 
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transcription: 

VINCEN 
TI AF IDE 
LISINPA 
CEVIXITA 
NN1sXLIDPVI1 
ID AVG 

epigraphic notes: 

reading: 

Vincentia, fidelis, in pace. Vixit 
annis XLI. D(e)p(osita est die) VII 
id(us) Aug(ustas). 

Lines 1-2: VINCEN/TIANVS FIAE (Gauckler). Line 5: ann. XXI (lnvMos 
Suppl.); NNIS //////// (Gauckler); NN XXI DP VII (CIL); horizontal 
line over D and P indicating abbreviation. Cursive ligature of V and 
I. Line 7: IA IA(nuarias) (Gauckler). 

references: 

Proces-verbaux 6-7 and pl.; Gauckler, NouvArch 15 (1907) 422, no. 
245; lnvMos II and Suppl., no. 251; .C.U... VIII, no. 23038f; IL T no. 212; 
Lasteyrie. fig. 91; ECTM no. 237; Duval, Eglises I, 287, fig. 328. 

date: 
Sixth century. 
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site: SIDI ABICH 

find date: 1 905 
context: 

no. 126 

excavator(s): Coeytaux 

Basilica. In the S sacristy, between the S wall and no. 128. 
Inserted in an earlier mosaic pavement. Oriented W-E. 

present location and condition: 

Enfidha Museum. Fair condition. Considerable restoration 
throughout. Border restored with white tesserae on the right. 

length: 1.85 

width: 0.625 

description: 

tesserae 
size: 0.01-0.015 
letter 
height: 0.07-0.12 

materials: limestone 
ceramic 
Djebel Oust stone 

Tripartite tomb mosaic. At the top is an inscribed Maltese cross 
surrounded by unidentified red/brown shapes. In the center, the 
epitaph, in red and green, running widthwise. At the bottom, a 
crudely represented bowl or basket of fruit. Limited palette, with 
green used very sparingly and no Chemtou marble yellows or pinks. 

transcription: 
VITALIS 
FAMVLVS 
DIEREMITA 
VIXITIN 
PACE AN 
LXXVDEPO 
SITVS EST 
SDVIIIDMART 

514 

reading: 

[V]italis, famulus D(e)i, eremita. 
Vixit in pace an(nis) LXXV. 
Depositus est s(ub) d(ie) VII 
id(us) Mart(ias?). 



epigraphic notes: 

Line 1: The first three letters are problematic. The first and third 
letters are ''l''s similar to the one in line 3. The second letter is an 
I similar to the second one in line 3. This is probably the result of 
damage during lifting and poor restoration. Diehl (I LCV) suggested 
the name Digitalis, but this is not feasible. The name Vitalis was 
quite common in Africa in Late Antiquity. Lines 2-3: the title 
famulus dei designates a monk. The term appears several times on 
tomb mosaics from Henchir el Baroud, suggesting that a monastery 
was situated nearby: F. Bejaoui, BulllNAA (April-June, 1988) 20-21 
and CRAI 1990, 273. Three nuns are described as famulae Dei in 
tomb mosaics from Thabraca: ECTM nos. 394, 398, 379 (= IL T 
nos.1696, 1695, 1697). Cf. also IFCC 11, no. 347 (Carthage) and 
ILAlg. no. 2772 (Madauros). Outside of Africa, famulus dei appears 
on an epitaph from Vienne, dated by consuls to either A. D. 491 or A. 
D. 526 (ILCV 11, no. 3471 = .G..U.:. XII, no. 2073). The term is frequently 
used as an epithet of the monk Severinus in Eugippius' Vita s. 
Severini (A. D. 511 ). Numerous examples of famulus/a Dei and 
famulus/a Christi in epitaphs from Spain dated to the seventh 
century: ILCV nos. 222b, 1661, 1818; D. J. Vives, lnscriptiones 
cristianes de la Espana romana y visigoda (Barcelona, 1969) nos. 29 
- 166 etc.; T. Ulbert, "El Germo: Kirche und Profanbau aus dem 
fruhen 7. Jahrhundert," Madrider Mitteilungen 9 (1968) 355-58, nos. 
2-5, pis. 136-137, figs. 5-6. Line 5: horizontal line over A and N 
indicating abbreviation. Line 8: Perhaps some restoration in the 
date: read as Maias (lnvMos); MAIS (Monceaux). Horizontal line 
above entire line, indicating multiple abbreviations. 

references: 

Appendice 7; Proces-verbaux 6-7 and pl.; Monceaux, BAC 1905, 
clxxxix, 2k; Carton, BSousse 1906, 71, no. 20, pl. between pp. 70-71, 
205; Gauckler, NouvArch 15 (1907) 420; lnvMos II and Suppl., no. 
253; CIL VIII, no. 23038; Lasteyrie, fig. 91; Monceaux, HistLitt 111, 
79, n. 1; ILCV no. 1661; IL T no. 209; Freshfield, 11 , 146, pl. 40; ECTM 
no. 232; Duval, Eglises I, 287, fig. 328; idem, ICAM 11, 78; idem, 
RACrist 50 (1974) 172-73, fig. 14; MFAP 55, App. I, 92. 

date: 

Byzantine (later sixth century?). 
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site: SIDI ABICH 

find date: 1 9 0 5 
context: 

no. 127 

excavator(s): Coeytaux 

Basilica. Inserted in the geometric pavement of the room N of the 
baptistery. Against the W wall, oriented W-E. 
present location and condition: 

Enfidha Museum, no. 89.88 bis. Condition good. Border cut by 
modern frame. Stained area in epitaph at lower right. Waxed. 

length: 1 . 8 7 

width: 0.86 

description: 

tesserae 
size: 0.01-0.015 
letter 
height: 0.025-0.11 

materials: limestone 
Chemtou marble 
ceramic 

Tripartite tomb mosaic bordered by a fillet and a dentilled fillet. 
At the top is a Latin cross enclosed in a laurel corona, oriented 
lengthwise. Triangles fill the corners. In the center is the six-line 
epitaph, running widthwise. The bottom panel is narrower than the 
upper two (approx. 0.50 m.). It contains six heart-shaped, teardrop
shaped and circular objects. Outside the border on the lower right 
is a fish. The tomb mosaic was inserted in a pre-existing geomet
ric pavement consisting of quadrilobes formed of four peltae 
alternating with squares. The odd shape of the bottom of the tomb 
mosaic is a result of the original mosaicist's attempt to preserve 
the integrity of the geometric pattern. When the grave was cut 
through the original pavement the pelta below the right corner was 
preserved, but the square immediately to its left was damaged, 
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since it extended farther west. The mosaicist left the pelta intact 
and filled the small squarish space to its left with an "unswept 
floor" motif inspired by the border of the nave mosaic in the Sidi 
Abich church (lnvMos 85, no. 248, 4; Renard, "L'Asaratos oikos ... "). 
The variously shaped objects crudely imitate the fruit rinds, egg 
shells and nut shells that are normal elements of the "unswept 
floor" (Pliny, H N 36.184). The appearance of the "fish" is odd in 
every way. It is inverted with respect to the epitaph and has 
feathery fins, a protruding mouth and a tail twisted in an 
exaggerated curve. It is the creation of an imaginative modern 
restorer who did not recognize the fragmentary pelta that was 
lifted with the tomb mosaic. Sidi Abich workshop. 

transcription: 
BELLATOR 
VIXITINPA 
CEANNIS 
LXXVETRE 
QVIEBITIIn 
DSMAIAS 

epigraphic notes: 

reading: 

Bellator vixit in pace annis LXXV 
et requiebit (die) 1111 [i]d(u)s? 
Maias. 

Line 1 : Kajanto noted exx. of this rare name from "Celtic areas" and 
suggested that in most cases it is a Latinized form of the Celtic 
Bellatorix (Cognomina 361 ). However, this and the other African 
exx. (Ha"idra I, 155-58, nos. 121- 122; IFCC 11, no. 344; ILCV no. 1112 
adn.) are unlikely to be of Celtic derivation. The name here probably 
belongs to the class of cognomina derived from activities (e. g. 
Adiutor, Amator, Cursor, Possessor, Viator) with the meaning of 
"warlike, valorous." Line 6: [[k](alen)d(a)s is also possible. The 
first letter of the abbreviation, I or K, is lacking, although the 
horizontal line indicating the abbreviation extends a full letter's 
width to the left of the D. The first S is reversed. 
references: 
Proces-verbaux 6-7 and pl.; Gauckler, NouvArch 15 (1907) 421-22, 
no. 244; lnvMos II and Suppl., no. 256; .cJ..L VIII, no. 23038b; 
Lasteyrie, fig. 91; Freshfield, 11, 146, pl. 40; ECTM no. 239; M. 
Renard, "L'Asarotos oikos d'EI-Djem," CahTun 12, nos. 45-46 (1964) 
36 n. 1 0; Duval, Eglises I, 287, fig. 328; idem, RACrist 50 (1974) 
172-73, fig. 14. 
date: 
Second or third quarter of the sixth century. 
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site: SIDI ABICH 

find date: 1 9 0 5 
context: 

no. 128 

excavator(s): Coeytaux 

Basilica. In the S sacristy, between nos. 126 and 130. Inserted in 
an earlier mosaic pavement. Oriented W-E. 

present location and condition: 

Enfidha Museum, no. 89.93 bis. Fair condition. Considerable 
restoration at left. 

length: 1. 93 

width: 0.67 

description: 

tesserae materials: limestone 
size: 0.005-0.015 
letter 
height: 0.05-0.22 

Bipartite tomb mosaic. At top is a Latin cross set in a circle. 
Below is the epitaph in six lines. At lower right, between lines 5 
and 6 is an ampulla with a cross inscribed on it. Running across the 
bottom is a row of crude imbrication pattern. The letters are very 
crude and inconsistent. Tesserae are widely spaced. The palette is 
very limited. Red/brown: letters in lines 5-6, symbol, corona, 
imbrication pattern, ampulla outline. Gray: letters in lines 1-4, 
symbol, corona, border, cross on ampulla. White: background. 
Erratic red tesserae are scattered in the white field. The last two 
lines of the epitaph, the ampulla, and the triangular patch of red 
between the C and E in line 4 are probably ancient repairs. The 
mosaic shares a border with the mosaic of Faustinus (no. 130). It 
appears that these two mosaics were laid at the same time. 
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transcription: 
RENO 
BATVS 

RECESS 
INPA CE 
VlmKL 

APRIL 

epigraphic notes: 

reading: 

Renobatus recess(it) in pace 
[s(ub) d(ie)] VIIII k(a)l(endas) 
April(is). 

lnvMos: Renobatus recessit in pace s. d. VIII kl. April. Line 3: 
horizontal line over first S in RECESS to indicate abbreviation. Line 
4: C filled in with red tesserae. Line 5: at the beginning of the line, 
Gauckler read S .1 with a horizontal line above indicating 
abbreviation. Cursive ligature of V and I. Line 6: horizontal line 
over I of APRIL to indicate abbreviation. 

references: 

Appendice 7-8; Proces-verbaux 6-7 and pl.; Gauckler, NouvArch 15 
(1907) 420-21, no. 242; Carton, BSousse 1906, pl. between pp. 
70-71; lnvMos II and Suppl., no. 254; ill. VIII, no. 23038e; Lasteyrie, 
fig. 91; Freshfield, 11, 146, pl. 40; IL T no. 211; ECTM no. 233; Duval, 
Eglises I, 287, fig. 328; Duval, ICAM 11, 73, pl. XXX, 1; MFAP 38, 118, 
fig. 50. 

date: 

Byzantine (later sixth century?). 
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no. 129 site: SIDI ABICH 

find date: 1 9 0 5 excavator(s): Coeytaux 
context: 

Basilica. Inserted in the mosaic pavement of the room S of the 
baptistery. Oriented S-N. 

present location and condition: 

Enfidha Museum. Good condition. 

length: 2.425 

width: 0.96 

description: 

letter 
height: 0.05-0.115 

materials: limestone 
Chemtou marble 
ceramic 

Tripartite tomb mosaic. In the top panel, a serrated corona 
encloses a Latin cross with flaring arms. Large lotus flowers fill 
the corners. In the center panel is the five-line epitaph, running 
widthwise. Below, separated from the center panel by a fillet, is a 
field filled with interlacing circles formed of ellipses and 
enclosing cruciform squares. Sidi Abich workshop. 
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transcription: 
H0N0RVIXIT 
IN PACE ANNIS 
LXXI1DEPOSITA 
SD NON AS 
AN VA RIAS 

epigraphic notes: 

reading: 

Honor vixit in pace annis LXXII. 
Deposita (est) s(ub) d(ie) nonas 
[l]anuarias. 

Line 1: HONOR(ia?) (CIL). As there is no abbreviation mark and 
ample space to spell out in full most of the possible names (Honoria, 
Honorilla, Honorata, Honorina), I am inclined to think that this is a 
rare feminine cognomen formed on an abstract in -or, like Decor, 
Favor, Amor (see Kajanto, Cognomina 25, 98. and cf . .C.U.. XII, no. 
3911 ). Line 2: S reversed. Line 3: the number is problematic, 
perhaps badly restored? CXL (Carton); VIXL (with VI in ligature) 
(Delattre); LXXI IN DEPOSITA (Gauckler, NouvArch); LXXII or LXII 
(.G.11). S reversed. Line 4: horizontal line over SD to indicate 
abbreviation. Line 5: IANVARIAS (Gauckler, NouvArch). Line 4: 
second S reversed. 

references: 

Proces-verbaux 6-7 and pl., 26 and fig., 29 and fig.; Carton, BSousse 
1906, 71, no. 17; Gauckler, NouvArch 15 (1907) 420, no. 241; lnvMos 
II and Suppl., no. 258; .G.11 VIII, no. 23038c; Lasteyrie, fig. 91; ECTM 
no. 235; Duval, Eglises I, 287, fig. 328; MFAP 117-18, fig. 49; T. 
Ghalia, Au pays de l'Enfidha (Tunis, 1994) fig. p. 22. 

date: 

Second or third quarter of the sixth century. 
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site: SIDI ABICH 

find date: 1 9 0 5 
context: 

excavator(s): Coeytaux 

Basilica. In the S sacristy, between the N wall and no. 128. 
Inserted in an earlier mosaic pavement. Oriented W-E. 

present location and condition: 

no. 130 

Enfidha Museum, no. 89.93. Damaged at right. Ancient repair. 

length: 1. 95 

width: 0.585 

description: 

letter 
height: 0 . 0 7 -0 . 1 0 

materials: limestone 
Takrouna stone? 

Tripartite tomb mosaic. At the top a red and gray circle encloses a 
gray outlined Latin cross on a small red mound. In the center panel 
is the seven-line epitaph, running widthwise. In the lower panel is 
a red rectangle containing a poised square. To either side of the 
rectangle are imbrications. Red/brown: letters in lines 4-7, 
symbol, lower panel, imbrications. Green: imbrications at bottom 
and left, saltire in red field at bottom. Gray: letters in lines 1-4, 
cross, corona, ivy leaf. White: background. The mosaic appears to 
have undergone crude repair in antiquity. Repaired areas include 
the upper left quadrant of the cross, a patch of the background in 
lines 2-3 of the inscription, and lines 4-7 of the inscription itself 
(all repaired with red tesserae). The entire lower panel may also 
be an ancient repair (note that this is the only place in this mosaic 
or its companion [no. 128] where green tesserae appear). Tesserae 
are irregular and widely spaced. The mosaic shares a border with 
no. 128. The two were apparently laid at the same time. 
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transcription: 
FAVSTINV 
SPRESB 
INPACEVI 
XITAN 
ETREQ!~ 
BITSDX 
FEB 

epigraphic notes: 

reading: 

Faustinus, presb{yter), in pace. 
Vixit an{nis) ... et req{u)iebit 
s{ub) d{ie) X[ ... ?] Feb{ruarias). 

Line 2: S PRESBT {ICLV, CIL). Not a Tat the end of the line but 
rather an S-shaped symbol indicating abbreviation {cf. Ha'idra I, 
397, fig. 303). Line 3: IN PACE VI {Monceaux, Carton). Line 4: AN 
VL~ (.QJJ.., ILCV); XIT ANN L {Monceaux); XIT ANNL (Carton). 
Horizontal line over AN indicating abbreviation. The letters or 
numerals that follow are unreadable. Line 5: ET REQIE (Monceaux, 
Carton); ET REQVIE (ICLV); ET REQVIE {.CJJ..). Line 6: BIT • SD X 
(Carton); horizontal line over S and D indicating abbreviation. Line 
7: FEBS (ICL V, .c.t.L). Not an S, but rather an S-shaped symbol after 
the B indicating abbreviation. The red letters in the epitaph are an 
ancient repair--the original epitaph was probably entirely in gray. 
Note the differences in the forms of F (line 1 vs. line 7), R {line 2 
vs. line 5) and B (line 2 vs. line 6). 

references: 

Proces-verbaux 6-7 and pl.; Monceaux, BAC 1905, clxxxviii, 2h; 
Carton, BSousse 1906, 71, no. 19, pl. between pp. 70-71; Gauckler, 
NouvArch 15 (1907) 420; lnvMos II and Suppl., no. 255; .c..tL VIII, no. 
23036; Lasteyrie, fig. 91; Freshfield, 11, 146, pl. 40; ECTM no. 234; 
ILCV no. 1184A; Duval, Eglises I, 287, fig. 328; idem, ICAM 11, 73, pl. 
XXX, 1; MFAP 38, 118, fig. 50, PAC 389. 

date: 

Byzantine (later sixth century?). 
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no. 1 31 site: SIDI ABICH 

find date: 1 905 excavator(s): Coeytaux 
context: 

Basilica. In the center of the apse. 

present location and condition: 
Enfidha Museum. Discoloration in the epitaph due to burning. 

length: 1.475 

width: 0.785 

description: 

tesserae 
size: 0.01-0.015 
letter 
height: 0 .085-0 .145 

materials: limestone 
Chemtou marble 
ceramic 

Bipartite tomb mosaic. At top, an inscribed Maltese cross. Below is 
the five-line epitaph, running widthwise. Below the last line of the 
epitaph is a narrow row of dentils. A photo in the Tunis Prelature 
shows the mosaic in situ, demonstrating that it has undergone much 
creative restoration. The present dentil border is entirely modern. 
The "arcades" at top and bottom were reconstituted from fragments 
of the scale-pattern mosaic of the apse. The row of dentils immed
iately below the last line of the epitaph is original. The drawing by 
L. Demont reproduced in the Proces is inaccurate. The cross was 
upright, not rotated, and the top of the mosaic was squared, not 
rounded. The original part is only approx. 1 m. long, which suggests 
that this was a secondary mosaic. It was probably laid when the 
apse was paved with the scale-pattern. It may have reproduced an 
earlier mosaic covered by the new pavement (cf. no. 125). 
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transcription: 
FELIC ISSI 
MVSPRSB 
INPACEQ 
POSITVS 
VKLIVN . 
epigraphic notes: 

reading: 

Felicissimus, pr(e)sb(yter), in 
pace. D[e]positus (est die) V 
k(a)l(endas) lun(ias). 

Lines 1-2: On the frequency of the name Felicissimus and other 
superlatives in late Roman nomenclature, see Kajanto, Cognomina 
104. Line 2: PRESS (Carton and Delattre). Line 3: IN PACE DE 
(Carton, Delattre, DACL); IN PACE (ILCV, CIL). There is a letter, now 
unreadable, after the E in line 3. DE certainly existed originally, as 
reported by Carton and illustrated by Delattre, but it was aparently 
lost when the mosaic was restored and relaid in the church (now 
museum) of Enfidha. Line 5: IVN (Monceaux); V KAL IVN (Carton and 
Delattre); fin. fortasse IVL (CIL). Given the current state of the 
mosaic both IUN(ias) and IUL(ias) would be possible, but on the 
evidence of Delattre, who saw the mosaic prior to lifting and 
restoration, IUN(ias) is preferable. 

references: 

Proces-verbaux 6-7 and pl., 30 and fig.; Monceaux, BAC 1905, 
clxxxviii, 2i; Carton, BSousse 1906, 71, no. 18, pl. between pp. 
70-71; CIL VIII, no. 23037; lnvMos II and Suppl., no. 249; Lasteyrie, 
fig. 91; ILCV no. 1184B; DACL XV.2, 2876; ECTM no. 229; Duval, 
Eglises I, 287, fig . 328; idem, ICAM 11, 78; MFAP 55, App. I, 92; T. 
Ghalia, Au pays de l'Enfidha (Tunis, 1994) fig. p. 20, Duval, 

date: 

Byzantine (later sixth century?). 
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site: SIDI DJEDIDI (ASADI) no. 132 

find date: ca. 1922 excavator(s): Jaubert de Benac 

present location and condition: 

Bardo Museum, A99. Damaged throughout. The top surface mosaic 
and fragments of the sides were seen by Alexander. Could not be 
located at the Bardo Museum in 1995. 

length: 1.30 
letter 

width: 0.67 height: 0.07-0.075 

description: 

Caisson tomb. Top surface covered by a bipartite tomb mosaic 
bordered by a wide band of arcades alternating with lotuses, framed 
in black, dentilled at the ends. At the top a simplified corona 
enclosed a monogrammatic cross, oriented lengthwise, with traces 
of an alpha to the left of the symbol. Small triangles filled the 
corners. Below was the three-line epitaph in black, running 
lengthwise. Colors recorded by Alexander. Border: dentils 
alternately red and black; arcades alternately dark red and pink, 
olive green and tan, outlined in black; lotus green with white tips on 
a black ground. Corona: black - dark red - pink - dark red - black. 
Triangles: green and red. 
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transcription: 

BICTORIAIN 
NOCENSFID 
ELISINPACE 

references: 

reading: 

Bictoria, innocens, fidelis, in 
pace. 

Lantier, BAC (1922) xlviii; IL T no. 791; ECTM no. 241. On the 
identification of the site: A. Beschaouch in CRAI 1974, 228-31. 

date: 
Fifth century. 
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site: SKHIRA (LARISCUS) no. 133 

find date: 1 9 5 9 
context: 

excavator(s):• Fendri 

Basilica I annex. 

present location and condition: 

Sfax Museum, M.29. Completely intact. Black tesserae decayed. 

length: 1 . 7 3 

width: 0.485 

description: 

tesserae 
size: 0.005-0.01 
letter 
height: 0.065-0.07 

materials: white marble 
Chemtou marble 
limestone 

Bipartite tomb mosaic. In the upper panel is a serrated, ribboned 
corona containing a Christogram, oriented lengthwise. The arms 
and the base of the symbol are flared. Alpha and omega appear 
below the crossbar. Rosebuds fill the upper corners. Below is the 
five-line epitaph in white on black, running lengthwise, bordered by 
a molded frame and flanked by doves. The doves perch on palm 
branches, with one foot raised. Above each dove is a rose. The 
white tesserae in the doves' bodies are partly white marble. 
Elsewhere, limestone is used for the white. For the molded frame, 
cf. Furnas Minus 884-85, no. 2 (Bardo Museum A258); Kelibia 198, 
no. 39, pl. XXXVc. 
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transcription: 
MATRON A VI 
DVAVIXIT•INFI 
DE• ETREQVIEVIT 
INPACEDIENON 
KAL • FEBRARIAS 

epigraphic notes: 

reading: 

Matrona, vidua. Vixit in fide et 
requievit in pace die non(o) 
kal(endas) Febr(u)arias. 

Puncts and abbreviation marks are V-shaped. Fendri compares the 
letter forms ("absolument identiques") with those of the Clupea 
baptistery inscription (Karth ago VI, pl. 11, fig. 12). Line 1: Matrona 
was a common name in Africa over a long period (129 exx. noted by 
Kajanto, Cognomina 305). Lines 1-2: vidua should probably be taken 
here to mean simply "widow" (similar is CIL VIII, no. 13427). There 
is no reason to assume that Matrona belonged to a special class of 
widows devoted to the church (a status indicated elsewhere by the 
term vidua dei, e. g. ILCV no. 1735). See DACL XV, 2, 3023-2; EEC 11, 
877. 

references: 

M. Fendri, Basiligues chretiennes de la Skhira (Tunis and Paris, 
1961) 54- 56, pl. XXV, 1-2; N. Duval, CahArch 13 (1962) 282-84, 
figs. 1, 4; J. Salomonson, ed., Mosa'igues romaines de la Tunisie 
(Brussels, 1964) 27, no. 15; Yacoub, Guide 37, no. M.29, pl. IV, fig. 1; 
Duval, lnhumation, 31, fig. 9; Furnos Minus, fig. 6; Fendri, Africa 9 
(1985) 206, pl. XL. 

date: 
Second or third quarter of the fifth century. 
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site: SOUSSE (HADRUMETUM) no. 134 

find date: 1 9 0 8 excavator(s): Leynaud 

context: 

Catacomb of Hermes, gallery of Paula. 

present location and condition: 

Left in situ, probably destroyed. 

letter 
height: 0. 0 5 
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transcription: reading: 
DI AT ... DI AT ... 

epigraphic notes: 

Transcription after Leynaud. 

references: 

Leynaud, CatAfr 262-63, no. 34; 290, no. 69; CatAfr2 266-67 (plan), 
307, no. 69; lnvMos II, Suppl., no. 218d; ECTM no. 263; lnvSousse no. 
57.209. 
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~e: SOUSSE (HADRUMETUM) no. 135 

find date: 1 9 0 8 excavator(s): Leynaud 

context: 

Catacomb of Hermes, entrance crypt. 

present location and condition: 

Badly damaged when found. Left in situ, probably destroyed. 

letter 
height: 0.07 
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transcription: 
V•A PAT 

CEN 

epigraphic notes: 

reading: 

V A ... PAT ... CEN ... 

Transcription after Leynaud. Lines 1-2: V. A//// PAT(ri)/ 
(lnno)CEN(tius) (Leynaud); V. A. 1111 PATri/innoCENTius (Foucher). 
lnnocens appears frequently on the tomb mosaics of infants and 
young children, but with so little surviving it would be unwise to 
attempt a reconstruction. 

references: 

Leynaud, CatAfr 254-55, D; 265, no. 5; CatAfr2 266-67 (plan), 282, 
no. 5; lnvMos II Suppl., no. 218b; ECTM no. 261; lnvSousse 57.207. 
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site: SOUSSE (HADRUMETUM) no. 136 

find date: 1 9 0 8 excavator(s): Leynaud 

context: 

Catacomb of Hermes, entrance crypt. 

present location and condition: 

Almost completely destroyed when found. Left in situ. Probably 
lost/destroyed. 

Jetter 
length: 0.32 height: 0.07 

description: 

Tomb mosaic containing a fragment of an epitaph. 
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transcription: reading: 
AMANT Amant[ia? or -ius?] ... 

epigraphic notes: 

Transcription after Leynaud. For the names, see Kajanto, Cognomina 
255. 

references: 

Leynaud, CatAfr 254-55, D; 265, no. 4; CatAfr2 266-67 (plan), 282, 
no. 4; lnvMos II Suppl., no. 218c; IL T no. 201; ECTM no. 262, 
lnvSousse 57.208. 
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site: SOUSSE (HADRUMETUM) no. 137 

find date: 1 9 0 8 excavator(s): Leynaud 
context: 

Catacomb of Hermes, cubiculum of Hermes. The medallion was 
originally set slightly off center in a large rectangular panel 
(original dimensions: 2.75 x 2.28 m.). After the mosaic was laid, a 
child's tomb was cut into the lower right corner between the 
original frame and the medallion. 

present location and condition: 

Sousse Museum, no. 10.545. Only the center part was lifted and 
re-framed for display in the Museum. Condition good. 

length: 1 . 11 5 

width: 1 .125 

description: 

tesserae 
size: 0.002-0.01 
Jetter 
height: 0.02-0.06 

materials: limestone 
Chemtou marble 
glass 
Djebel Oust stone 

Circular tomb mosaic, bordered by a medallion composed of a double 
fillet with opposed rows of dentils. Inside the medallion at center 
a dolphin entwines itself around an anchor. Below the crossbar of 
the anchor, six fish swim to the left in a wavy sea. Above is the 
epitaph. The second line is interrupted in the center by the 
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anchor-ring and the third line, in smaller letters, continues below 
the crossbar on the left. The creature at the extreme right center 
is an invertebrate, but not a murex, bivalve, sea urchin or any of the 
other creatures common on African marine mosaics. I suspect it 
may be the Portuguese Man-of-War jellyfish (Physalia physalis), 
which is known in the Mediterranean: see D. P. Wilson in Jour. of 
the Marine Biol. Assoc. of the U. K. 27 (1947) 157. Tesserae are 
0.002-0.005 m. in the epitaph and seascape; 0.01 in the background 
and border. According to Leynaud the original outer border was a 
garland of small black, white and pink tesserae and the inner border 
was a line of black tesserae. lnvMos calls the inner border a double 
fillet. The wide range of brightly colored glass tesserae is similar 
to some of the products of Sousse workshop 2 (e. g., no. 147). 

transcription: 
HERMES 

CONIVGI ET FIL DVL 
CIS SIMIS 

epigraphic notes: 

reading: 

Hermes coniugi et fil(iis) 
dulcissimis. 

"Hermes: for his very dear wife and children." Line 1: H and E in 
ligature. 

references: 

Leynaud, BSousse 1909, 53, fig. 1; Heron de Villefosse, CRAI (1910) 
277-78; Leynaud, RevTun 18 (1911) 153, fig. 1, 158-59; CatAfr2 

247-49, fig. 48, 266-67 (plan), 291-93, no. 32, 310-13 and figs. 64, 
65; lnvMos 11, Suppl., no. 218a; IL T no. 201; M. Alexander, "The 
Symbolism of Christianity," Archaeology 3 (1950) 242, fig. 1; 
Cintas and Feuille, Karthago 3 (1951-52) 200; ECTM no. 256; 
lnvSousse no. 57.206 and pl. XLVllla; Foucher, Guide 21, fig. 10; 
Hadrumetum 357-58 and n. 1462, fig. 29 (c), pl. XL; D. Mazzoleni, 
L'arte delle catacombe (Novara, 1985) 54; Fantar et al., La mosa"igue 
en Tunisie (Paris and Tunis, 1994) 121. 

date: 
Second half of the fourth century. 
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site: SOUSSE (HADRUMETUM) 

find date: 1 9 0 8 excavator(s): Leynaud 
context: 

Catacomb of Hermes, in the corner of the gallery of Christ. 

present location and condition: 

Left in situ. 

length: 1 .80 

width: 0.90 

description: 

letter 
height: 0.065 

no. 138 

Caisson tomb measuring 1.80 x 0.90 x 0.30 m., with mosaic on top 
and two sides. On the top, running lengthwise, was the two-line 
inscription enclosed in a simple, rectangular frame surrounded by a 
garland composed of small red and white tesserae. Colors: red 
(letters, border); white (border). "Various colors, well harmonized" 
(Leynaud, CRAI 1909, 286). Sousse workshop 1? 
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transcription: 

E VTYCHIA N VS 
•INPACE • 

epigraphic notes: 

reading: 

Eutychianus in pace. 

Leynaud calls the letters "plus soignes que ceux des inscriptions 
precedentes" (CRAI 1909, 286). The "A" is unusual in form, with a 
crossbar angled up to the right and extending past the diagonals on 
either side and a serif extending left from the apex (cf. no. 142). 
Line 1: the name (from eurux~~, "fortunate, successful") was more 
popular in Rome than in Africa. An African Eutycianus suffered 
martyrdom under Geiseric (PAC 378-79). Cf. H. Solin, Die 
griechischen Personennamen in Rom (Berlin, 1982) II, 807-808. 

references: 

Leynaud, BSousse 1908, 149, no. 35; idem, CRAI (1909) 286, no. 11; 
idem, RevTun 18 (1911) 157, fig. 6; CatAfr 228, 244, 246, figs. 49, 
63; CatAfr2 246, 263, 266-67 (plan), 302, no. 56; lnvMos II and 
Suppl., no. 214; IL T no. 201; ECTM no. 264; lnvSousse no. 57.199. 

date: 
Second half of the fourth century. 
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site: SOUSSE (HADRUMETUM) no. 139 

find date: 1 9 0 8 excavator(s): Leynaud 
context: 

Catacomb of Hermes, gallery of Christ. 

present location and condition: 

Sousse Museum, no. 10.542. Condition excellent. 

length: 1 .35 

width: 0.57 

description: 

tesserae 
size: 0.01-0.015 
letter 
height: 0.075-0.09 

materials: Chemtou marble 
Djebel Oust stone 
limestone 

Simple tomb mosaic bordered by a two-strand guilloche and 
containing a two-line epitaph. The guilloche border has only one 
color combination (unlike the borders of nos. 140 and 141 ). The 
white background tesserae are laid in regular vertical rows except 
between the letters (a similar technique is used in no. 141 ). 
Stylistically very close to the mosaic of Cresconia from Sitifis, 
dated A. D. 378: P.-A. Fevrier, Fouilles de Setif no. A19, fig. 77. 
Sousse workshop 1. 
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transcription: 
IAN• V • ARIA VESTIARA 
•INPACE 

epigraphic notes: 

reading: 

lanuaria vestiar(i)a in pace. 

Line 1: VESTIARIA (IL T, ECTM). Second and third "A"s in line 1 lack 
crossbars. The letters at the end of line 1 are progressively 
narrower and more closely spaced, as the mosaicist ran out of room 
to complete the final word. This suggests that the mosaicist did 
not sketch out the epitaph in advance on the plaster bed. Leynaud's 
suggestion that lanuaria was a nun is unlikely. The more natural 
interpretion would be that she was a seamstress. See p. 166 and ns. 
418, 419. 

references: 

Leynaud, BSousse 1908, 150, no. 37 and fig.; idem, CAAi (1909) 286, 

no. 8; Heron de Villefosse, CAAi (1910) 276; CatAfr2 266-67 (plan), 
303, no. 58; lnvMos II and Suppl., no. 213; IL T no. 194; ECTM no. 258, 
fig. 4; P. Testini, Archeologia cristiana (Rome, n. d. [1958)) fig. 248; 
lnvSousse no. 57.201, pl. XLVb; MFAP 92. 

date: 

Second half of the fourth century. 
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site: SOUSSE (HADRUMETUM) no. 140 

find date: 1 908 excavator(s): Leynaud 
context: 

Catacomb of Hermes, gallery of Christ. 

present location and condition: 

Sousse Museum, no. 10541. Condition excellent. 

length: 1 .86 

width: 0.44 

description: 

tesserae 
size: approx. 0.01 
letter 
height: 0.08-0.13 

materials: Chemtou marble 
Djebel Oust stone 
limestone 

Simple tomb mosaic bordered by an asymmetrically shaded simple 
guilloche on a black ground. In the center, set in a tabella ansata, is 
the one-line epitaph. Sousse workshop 1. 
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transcription: reading: 

XRISTILLA INPACE Xristilla in pace. 

epigraphic notes: 

Line 1 : The upper half of the initial letter is restored. ARISTILLA 
(Leynaud, 1908, 1909; ILCV). The cognomen Christilla is an unusual 
combination of a Greek adjectival root (XpHn6~) and a Latin suffix. 
Cf. lulia Crestilia: I LA 140, no. 4 79 (Sidi Ali bel Kassem). 

references: 

Leynaud, BSousse 1908, 150, no. 36; idem, CRAI (1909) 286, no. 7; 
CatA fr2 266-67 (plan), 302, no. 57; lnvMos II and Suppl., no. 212; 
Heron de Villefosse, CRAI 1910, 276; IL T no. 201; ILCV no. 2514 adn.; 
ECTM no. 257; lnvSousse no. 57.200, pl. XLVa. 

date: 
Second half of the fourth century. 
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site: SOUSSE (HADRUMETUM) no. 1 41 

find date: 1 9 0 8 excavator(s): Leynaud 
context: 

Catacomb of Hermes, gallery of Christ. 

present location and condition: 

Sousse Museum, no. 10.544. Condition good. 

length: 1. 755 

width: 0.38 

tesserae 
size: 0.01-0.015 

materials: limestone 
Chemtou marble 

letter 
height: 0.075-0.09 

description: 

Rectangular tomb mosaic bordered by a wide band of interrupted 
right-angled Z-pattern. The border has two color combinations: 
white - yellow/brown and pink - red/brown. In the center is the 
one-line epitaph, running lengthwise. The epitaph is set in a 
tabella ansata composed of simple black fillets at top and bottom 
and red/brown and black fillets two rows wide at left and right. 
Left of the epitaph, in a square compartment, is a single rose. At 
right, in a similar compartment, is an unidentified triangular 
object. Sousse workshop 1. 
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transcription: reading: 
BEN ATIA INPACE Benatia in pace. 

epigraphic notes: 

Line 1: Name derived from Venus, according to Foucher (lnvSousse). 
More likely a corruption of Venantia, from the present participle 
venans (see Kajanto, Cognomina 359). 

references: 

Leynaud, BSousse 1908, 150, no. 39; idem, CRAI (1909) 286, no. 1 0; 
CatAfr2 266-67 (plan), 303, no. 60; lnvMos II and Suppl., no. 216; 
Heron de Villefosse, CRAI (1910) 276; ILT no. 201; ILCV no. 2514 
adn.; ECTM no. 260; P. Testini, Archeologia cristiana (Rome, n. d. 
[1958]) fig. 248; lnvSousse no. 57.203, pl. XLVc. 

date: 
Second half of the fourth century. 
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~~ SOUSSE (HADRUMETUM) no. 142 

find date: 1 9 0 8 excavator(s): Leynaud 
context: 

Catacomb of Hermes, gallery of Christ. 

present location and condition: 

Sousse Museum, no. 10543. Slight damage in the epitaph and bottom 
border. 

length: 1 .84 

width: 0.38 

description: 

tesserae 
size: approx. 0.01 
letter 
height: 0.055-0.07 

materials: limestone 
Chemtou marble 
Djebel Oust stone 

Simple tomb mosaic with a border of two-strand guilloche. The 
one-line epitaph is set within an inner frame (simple fillet). 
Sousse workshop 1 . 
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transcription: 
A VRELIVS ROBVSTIVS•IN 
PACE 

epigraphic notes: 

reading: 

Aurelius Robustius in pace. 

The nomen Aurelius suggests that Robustius was a member of a 
family that had received the Roman citizenship via the Constitutio 
Antoniniana of A. D. 212. See B. Salway, "What's in a Name? A 
Survey of Roman Onomastic Practice from c. 700 B. C. to A. D. 700," 
JRS 84 (1994) 133-40. 

references: 

Leynaud, BSousse 1908, 150, no. 38; idem, CRAI (1909) 286, no. 9; 
CatAfr2 266-67 (plan), 303, no. 59; lnvMos II and Suppl., no. 215; 
Heron de Villefosse, CRAI (1910) 276; ILT no. 201; ECTM no. 259; 
lnvSousse no. 57201, pl. XLVd. 

date: 

Second half of the fourth century. 
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site: SOUSSE (HADRUMETUM) no. 143 

find date: 1 911 excavator(s): Leynaud 
context: 

Catacomb of Severus, Cubiculum of Parthenope. 

present location and condition: 

Sousse Museum, no. 10.547. Condition good. 

length: 0. 9 8 

width : 0.41 

description: 

tesserae 
size: 0.01-0.015 
letter 
height: 0.09-0.10 

materials: white marble 
Chemtou marble 
Djebel Oust stone 
limestone 

Simple-format tomb mosaic for a child, bordered by an embattled 
double band with L-shaped merlons and "towers" in the corners (cf. 
nos. 144, 145). Within the border is the epitaph in two lines, 
running lengthwise. For the border, compare the interior of the 
Clupea baptistery font: MANA pl. LXXIII, fig. 188; C. Courtois, "Sur 
un baptistere decouvert dans la region de Kelibia (Cap Bon)," 
Karthago 6 (1955) 98-123, pis. I-VI. Sousse workshop 2. 
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transcription: 
INNOCENTIA 

IN PACE 

references: 

reading: 

lnnocentia in pace. 

A.-F. Leynaud, "Note sur la cinquieme catacombe chretienne de 

l'ancienne Hadrumete," in Association Francaise pour l'Avancement 

des Sciences. Compte Rendu de la 42me Session. Tunis. 1913 
(Paris, 1914) vol. 1, 130; vol. 2, 502; lnvMos 11, Suppl., no. 218f; 

Catafr2 375 (plan), 413, no. 32, fig. 96; IL T no. 201; ECTM no. 245, 

fig. 78; lnvSousse no. 57.029, pl. Via, Foucher, Guide 37. 

date: 
Last quarter of the fourth or first quarter of the fifth century. 

549 



site: SOUSSE (HADRUMETUM) no. 144 

find date: 1 911 excavator(s): Leynaud 
context: 

Catacomb of Severus, Cubiculum of Parthenope. 

present location and condition: 

Sousse Museum, no. 10.549. Condition good. Whitewashed, waxed, 
paint spatters. 

length: 1 .485 

width: 0.33 

description: 

tesserae 
size: 0.005-0.01 5 
letter 
height: 0.08-0.085 

materials: white marble 
glass 
limestone 

Chemtou marble 

Bipartite tomb mosaic bordered by a fillet two tesserae wide with 
square "towers" in the corners (a simplified embattled band motif, 
cf. nos. 143, 145). Above is a simplified corona containing a 
Christogram. An early example of the bipartite format: cf. no. 145 
and see chapter four. The inner ring of the corona is composed of a 
variety of small, multicolored tesserae: gray and white limestone, 
white marble, yellow/brown and pink Chemtou marble, red/brown 
Djebel Oust stone, green, yellow and blue glass. The background 
tesserae within the corona are white marble. Below is the 
two-line epitaph, running lengthwise. Sousse workshop 2. 
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transcription: 
GVDVLVS IN PACE 
V•A•OCTOGINTA 

references: 

reading: 

Gudulus in pace. V(ixit) a(nnis) 
octoginta. 

A.-F. Leynaud, "Note sur la cinquieme catacombe chretienne de 
l'ancienne Hadrumete," in Association Franc;,aise pour l'Avancement 
des Sciences. Compte Rendu de la 42me Session, Tunis. 1913 
(Paris, 1914) vol. 1, 130, vol. 2, 502; lnvMos II, Suppl., no. 218h; 
CatAfr2 375 (plan), 414-15, no. 34; IL T no. 201; ECTM no. 247; 
lnvSousse no. 57.031, pl. Vic. 

date: 

Last quarter of the fourth or first quarter of the fifth century. 
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site: SOUSSE (HADRUMETUM) no. 145 

find date: 1 911 excavator(s): Leynaud 
context: 

Catacomb of Severus, Cubiculum of Parthenope. 

present location and condition: 

Sousse Museum, no. 10.548. Damaged throughout and restored with 
plaster and paint. 

length: 1 .545 

width: 0.345 

description: 

tesserae 
size: 

letter 

approx. 0.01 

height: 0.085-0.135 

materials: white marble 

Chemtou marble 
limestone 
Djebel Oust stone 

Bipartite tomb mosaic bordered by an embattled band with corner 
"towers." For the border, cf. nos. 143, 144 and the mosaic of 
Pascasius from Ksar el Baroud: F. Bejaoui, "Basiliques chretiennes 
et mosa"iques funeraires de Ksar el Baroud," Archeologia 298 (1994) 
4. In the left panel, oriented lengthwise, is a Christogram (with 
rho reversed) contained in a circle within an irregular square. In 
the right panel is the two-line epitaph, running lengthwise. An 
early example of the bipartite format. Cf. no. 144 and see chapter 
4. The letters are black in the first line, red/brown in the second. 
White marble is used in the background of the symbol. Elsewhere, 
the white is usually limestone. The square surrounding the symbol 
has lost its shape due to damage and restoration. The corners of 
the square originally had a limited rainbow effect: dark gray -
light gray - yellow - white - yellow. Sousse workshop 2. 
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transcription: 
HERACLIVS INPACE 
VIX•AN•:XV•M•VI 

references: 

reading: 

Heraclius in pace. Vix(it) an(nis) 
XV, m(enses) VI. 

A.-F. Leynaud, "Note sur la cinquieme catacombe chretienne de 
l'ancienne Hadrumete," in Association Francaise pour l'Avancement 
des Sciences. Compte Rendu de la 42me Session, Tunis, 1913 
(Paris, 1914) vol. 1, 130, vol. 2, 502; lnvMos 11, Suppl., no. 218g; 
CatAfr2 375 (plan), 413-14, no. 33; ILT no. 201; ECTM no. 246; 
lnvSousse no. 57.030, pl. Vlb. 

date: 

Last quarter of the fourth or first quarter of the fifth century. 
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site: SOUSSE (HADRUMETUM) no. 146 

find date: 1 91 3 excavator(s): Leynaud 
context: 

Catacomb of Severus, Cubiculum of Parthenope. For the structure 

present location and condition: 

Probably lost/destroyed. 

length: 2. 09 

width: 0.62 

description: 

letter 
height: 0. 1 2 

Simple tomb mosaic: a large rectangle bordered by a red and pink 
garland between two black fillets, containing the epitaph. Letters 
black. 
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transcription: reading: 
GORGONIVS IN PACE Gorgonius in pace. 

references: 

CatAfr2 365, 375 (plan), 421, no. 41; IL T no. 201; lnvSousse no. 
57.038; ECTM no. 254. 

date: 

Last quarter of the fourth or first quarter of the fifth century. 
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site: SOUSSE (HADRUMETUM) no. 147 

find date: 1 91 3 excavator(s): Leynaud 
context: 

Catacomb of Severus, Cubiculum of Parthenope. At the foot of no. 
153. 

present location and condition: 

Sousse Museum, no. 10.550. Condition good. 

length: 0.34 

width: 0.355 

description: 

tesserae 
size: 0.005-0.01 
letter 
height: 0.06-0.075 

materials: limestone 
glass 
Djebel Oust stone 

Simple, square tomb mosaic for an infant. The four-line epitaph is 
terminated by a Christogram. The loop of the rho is executed in 
glass tesserae to produce a rainbow effect: light green - yellow -
orange - red. The upright is green. Some letters in the epitaph are 
a single color, others multicolored (C in line 1, both Ss in line 2). 
Sousse workshop 2. 
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transcription: 
E• LVCIL 
VSFILIVS 
EIVS IN 
PACE+ 

epigraphic notes: 

reading: 

E. Lucilus, filius eius, in pace 
(Christi). 

Line 1: the abbreviation E. probably stood for a name (the first of 
two cognomina ?) rather that e(t) as suggested by Merlin in the 
lnvMos supplement. Lucilus was the son of Victorina (no. 153). For 
the name, derived from the praenomen Lucius, see Kajanto, 
Cognomina 173. Line 4: The monogrammatic cross is here used as 
an abbreviation to complete sense of "in pace Christi." 

references: 

Leynaud, BSousse 1911-13, 128-29, no. 2; idem, CAAi (1913) 
432-33, no. 2; lnvMos 11, Suppl., no. 218j; CatAfr2 365, 375 (plan), 
416, no. 36, fig. 97; IL T no. 201; ECTM no. 249; lnvSousse no. 57.033, 
pl. Vlf. 

date: 

Last quarter of the fourth or first quarter of the fifth century. 
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site: SOUSSE (HADRUMETUM) no. 148 

find date: 1 91 3 excavator(s): Leynaud 

context: 

Catacomb of Severus, Cubiculum of Parthenope. Next to no. 150. 

present location and condition: 

Badly damaged when found. Only a few fragments were saved. 
Probably lost/destroyed. 

length: 1. 1 0 

width: 0.20 

description: 

letter 
height: 0.081-0.082 materials: marble 

Bipartite tomb mosaic. In the upper panel was a circle enclosing a 
black Christogram. In the lower panel was the three-line epitaph. 
Border, monogram and letters black; background white. 
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transcription: 

vier 
IN PACE 

MIN•M•X•D 

epigraphic notes: 

reading: 

Vict[or. .. / ... ] in pace. /[Vix(it) 
pl(us)/ min(us) m(enses) X. D .. . 

Line 1: VICT(orinus) (Foucher). A number of names are possible. 
Given the probable length of the following lines a longer name 
(Victorinus/a, Victoria, Victoricus?) or Victor plus a second 
cognomen would be preferable. Lines 2-3: The combination of plus 
minus with a figure given in terms of months is rare, but cf. Mactar 
Ill 3: an(ni)s plus minus XIII/, oras VI (!). Line 3: The D at the end 
of the line begins the next sentence, probably a date of death, 
introduced by dormivit or decessit. (for a list of formulas used in 
the Sousse catacombs see Foucher, Hadrumetum, 354-55). 

references: 

CatAfr2 375 (plan), 420-21, no. 40; IL T no. 201; ECTM no. 252; 
lnvSousse no. 57.037. 

date: 

Last quarter of the fourth or first quarter of the fifth century? 
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s~: SOUSSE (HADRUMETUM) no. 149 

find date: 1 91 3 excavator(s): Leynaud 

context: 

Catacomb of Severus, Cubiculum of Parthenope. Next to no. 150. 
For the contents of the tomb, see no. 150. 

present location and condition: 

Badly damaged when found. Only a few fragments were saved. 
Probably lost/destroyed. 

length: 1 . 1 0 

width: 0.44 

description: 

letter 
height: 0.057-0.29 (?) materials: white marble 

Bipartite tomb mosaic. In the upper panel was a circle enclosing a 
Christogram. In the lower panel was the epitaph. Probably Sousse 
workshop 2. 
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transcription: 
INNOCENTIVS 

IN PACE 
VIXIT ANNIS XXV 

M•VI 

epigraphic notes: 

Reading after Leynaud. 

references: 

reading: 

lnnocentius in pace vixit annis 
XXV, m(enses) VI. 

CatAfr2 365, 375 (plan), 420, no. 39; IL T no. 201; ECTM no. 253; 
lnvSousse no. 57.036. 

date: 
Last quarter of the fourth or first quarter of the fifth century? 
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site: SOUSSE (HADRUMETUM) no. 150 

find date: 1 91 3 excavator(s): Leynaud 

context: 

Catacomb of Severus, Cubiculum of Parthenope. Beside no. 151. 
Leynaud described the contents of the entire group of mosaic
covered tombs in the cubiculum as follows: below the mosaic and 
its mortar bed was a layer of sand 0.10-0.20 m. deep. Below this 
was a trough-shaped tomb hollowed out of the tufa, covered with 
three or four large tiles. The skeleton, extended and perfectly 
preserved, was at the bottom of the tomb (CatAfr2 364). 

present location and condition: 

Sousse Museum, no. 10.546. Badly damaged. Destroyed at the 
bottom and upper right corner. Much restoration. 

length: 1 . 54 

width: 0.525 

description: 

tesserae materials: 
size: 0.005-0.01 
letter 
height: 0.055-0.125 

limestone 
glass 
light gray marble 

Chemtou marble 

Bipartite tomb mosaic. In the upper panel is a Christogram set in a 
laurel corona, oriented lengthwise. Grapes, a fish and a pair of 
doves fill the three preserved corners. A fourth image, now lost, 
probably occupied the upper right corner. In the upper left corner 
Leynaud saw a dove with "les deux pattes posees sur le troisieme 
cercle du monogramme, le cou allonge, les ailes etendues." After 
close inspection I am inclined to think that there were originally 
two doves, slightly overlapping. Despite the poor condition of the 
mosaic, one can make out two dark necks stretching up, two white 
bodies, and two pairs of red legs angling towards the edge of the 
corona. The wings of both doves were folded--as is almost always 
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the cc..:i se in African tomb mosaics. The oblong appendage running 
diagonally downward at the left is a faulty restoration (compare the 
pre-restoration photo in CatAfr2 fig. 99). The fish lacks fins, gills 
and mouth. Its eye is a single dark red cube. Compare the pair of 
equally crude fish on a tomb mosaic from Tabarka: ECTM no. 299, 
I nvMos no. 955. Leynaud believed the yellow cubes in the monogram 
were once gilded, but no gilding is now visible. In the lower panel 
the epitaph is framed by an inner border consisting of a band of 
crosslets enclosed by two simple fillets. Sousse workshop 2. 

transcription: 
BIGVL 
ANTIV 
S•INP 
ACE•V 
ITAN 
SXXXXI 
M•V• 
I/I/Ill 

epigraphic notes: 

reading: 

Bigulantius in pace. V[ix?]it 
an(ni)s XXXXI, m(enses) V ... 

Line 1: The name is listed under "Surnoms et noms puniques" in Z. 
Ben Abdallah and L. Ladjimi Sebai, Index Onomastique des 
Inscriptions Latines de Tunisie (Paris, 1983), but it is best under
stood as a corruption of Vigilantius, a cognomen formed from the 
present participle vigilans. The name appears in Africa (CIL VIII, 
no. 8549) and in Christian contexts throughout the Empire. See N. 
Gauthier, ed., Recueil des inscriptions chretiennes de la Gaule 
anterieures a la Renaissance carolingienne I: Premiere Belgique 
(Paris, 1975) 175 (Trier) and ICLV no. 2836A adn. (Rome). Line 3: N 
reversed. Line 4-5: VIT would be a very unusual abbreviation for 
vixit. There is not enough room to restore the missing letters after 
the V on line 4, but I suspect this part of the inscription may have 
been damaged and incorrectly restored. Line 5: N reversed. 

references: 

Leynaud, BSousse 1911-13, 13-31, no. 4; id., CAAi (1913) 434-36, 
no. 4; I nvMos 11, Suppl., no. 2181; CatAfr2 365, 375 (plan), 418-20, 
429, no. 38, fig. 99; IL T no. 201; ECTM no. 251; D. Mazzoleni, L'arte 
de lie catacombe (Novara, 1985) 54; I nvSousse no. 57 .035, pl. Vld. 

date: 

Last quarter of the fourth or first quarter of the fifth century. 
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site: SOUSSE (HADRUMETUM) no. 1 51 

find date: 1 91 3 excavator(s): Leynaud 

context: 
Catacomb of Severus, Cubiculum of Parthenope. Adjoining no. 147. 
For the structure and contents of the tomb, see no. 150. 

present location and condition: 

Sousse Museum, no. 10.551. Condition good. One letter lost in line 
6 of the epitaph. Glass tesserae in symbol decayed. 

length: 1 . 95 

width: 0.48 

description: 

tesserae 
size: 0.005-0.01 
letter 
height: 0.09-0.105 

materials: white marble 
glass 
Chemtou marble 

Djebel Oust stone 

Bipartite tomb mosaic. In the top panel a ribboned laurel corona 
encloses a Christogram. The corona is closed at the top with a 
jewelled clasp (cf. I FCC 11, no. 321 ). Triangles fill the upper 
corners. The lower panel is bordered by a band of crosslets set in 
poised squares (normally gray/green - red - green - white, but with 
some variations). The eleven-line epitaph runs widthwise. A 
rectangle of pink and yellow checkerboard fills the leftover space at 
the bottom. The letters are dark gray stone (S, V in line 6; M, E in 
line 7; line 8; line 1 O; XX in line 11 ), red/brown stone (line 1; I, N, P, 
C, E in line 3; lines 5 and 9), gray/green limestone (A in line 2; V and 
first I in line 4; N in line 7), or blue, dark blue, yellow and green 
glass (R, I, N in line 2; A in line 3; X, I, T in line 4, II in line 6, V in 
line 11 ). Alexander suggested that "the blue glass and green stone 
may be restorations as the epitaph would otherwise be all in black 
and red." However, the blue glass cubes also occur in the wreath 
and the crosslet border, so are likely to be original. For lines of 
alternating colors, cf. nos. 174 and 175. Sousse workshop 2. 

564 



transcription: 
SEVE 
RINA 
INPACE 
VIXIT• 
ANNO 
S//VII 
MEN 
SESV 
DI 
ES• 
XXV 

5 

10 

epigraphic notes: 

reading: 
Severina in pace. Vixit annos [ ]VII, 
menses V, dies XXV. 

Leynaud: "ii n'y manque qu'une chiffre pour preciser le nombre 
d'annees de la defunte, qui avait 17 ou 57 ans; j'ai essaye 
d'eclaircir le mystere, en recueillant ces ossements qui semblent 
etre les ossements d'une personne ayant atteint sa formation 
complete." 

references: 
Leynaud, BSousse 1911-13, 129-30, no. 3; idem, CRAI (1913) 433, 
no. 3; lnvMos 11, Suppl., no. 218k; CatAfr2 365, 375 (plan), 416-18, 
no. 37, fig. 98; IL T no. 201; ECTM no. 250, fig. 6; lnvSousse no. 
57.034, pl. Vie; Hadrumetum, pl. XL. 

date: 
Last quarter of the fourth or first quarter of the fifth century. 
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site: SOUSSE (HADRUMETUM) no. 152 

find date: 1 91 3 excavator(s): Leynaud 
context: 

Catacomb of Severus, Cubiculum of Parthenope. Not far from no. 
146. 

present location and condition: 

Badly damaged at time of excavation. Only fragments saved. 
Probably lost/destroyed. 

letter 
height: 0.095 materials: white marble 

description: 

Fragmentary tomb mosaic bordered by a double black fillet with 
pink dentils between. Letters black; background white; border pink 
and black. 
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transcription: reading: 

OZ INPACE ... OZ ... in pace ... 

epigraphic notes: 

Line 1: [Z]OZ[imus] (Leynaud). 

references: 

CatAfr2 375 (plan), 421, no. 42; ECTM no. 255; lnvSousse no. 57.039. 
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site: SOUSSE (HADRUMETUM) no. 153 

find date: 1 91 3 excavator(s): Leynaud 
context: 

Catacomb of Severus, Cubiculum of Parthenope. For the structure 
and contents of the tomb, see no. 150. 

present location and condition: 

Sousse Museum, no. 10.550. Condition good, except for damage to 
glass tesserae. 

length: 1 .69 

width: 0.49 

description: 

tesserae 
size: 0.005-0.01 
letter 
height: 0.07-0.095 

materials: white marble 
glass 
Djebel Oust stone 

limestone 

Bipartite tomb mosaic with a wide border of tangent, irregular 
semi-ellipses containing ogives. In the upper panel, oriented 
lengthwise, is a ribboned laurel corona containing a Christogram. In 
the lower panel, enclosed in a simple gray fillet frame, is the two
line epitaph, running lengthwise. Line 1 is terminated by a small 
blue and green glass palm. The technique of the letters is unusual: 
each stroke is composed of a double row of multicolored tesserae, 
except for a few instances where a single row was used (the oblique 
strokes of the Ns, the crossbars of the As, and the O at the end of 
line two, where the mosaicist ran short of space). The border is a 
debased version of a tangent ogive pattern popular in the region 
from the third century. Cf. Sousse: House opposite the Arsenal 
(lnvSousse no. 57.089, pl. XIXa). El Djem: Domus Sollertiana (CMT 
111.1, 16-17, no. 1D, pis. I, VIII); Maison des Dauphins (ibid. 96, no. 
44, pl. LIii); Maison du Paon (ibid. 45-46, no. 12, pl. XXV). In 
Christian tomb mosaics, cf. Kelibia no. 6. pis. XXVI, XXXIII; no. 19, pl. 
XXXc and Furnos Minus, tomb mosaic of Cottinus (Bardo Museum 
A258): ibid. pl. XXXVllla. Sousse workshop 2. 
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transcription: 
VICTOR INA IN PA CE 
VIXITANNISVIGINTIOCT 

references: 

reading: 

Victorina in pace. Vixit annis 
viginti oct(o). 

Leynaud, BSousse 1911-13, 128, no. 1; idem, CAAi 1913, 432, no. 1; 
lnvMos II, Suppl., no. 218i; CatAfr2 365, 375 (plan), 415, no. 35 and 
fig. 97; IL T no. 201; lnvSousse, no. 57.032, pl. Vlf; ECTM no. 248. 

date: 

Last quarter of the fourth or first quarter of the fifth century. 
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site: SOUSSE (HADRUMETUM) no. 154 

find date: 1 9 0 6 excavator(s): Leynaud 
context: 

Catacomb of the Good Shepherd, Gallery of Evasius, at the north end 
of the gallery, against the right (east) wall. 

present location and condition: 

Sousse Museum, no. 10.540. Only the panel from the top of the 
caisson preserved. Badly damaged, especially at left and bottom. 

length: 1 .485 

width: 0 .525 

description: 

tesserae 
size: approx. 0.01 
letter 
height: 0.065-0.10 

materials: limestone 
Chemtou marble 
Djebel Oust stone 

Tomb mosaic bordered by a simple fillet. At the top is the 
three-line epitaph. Below is a field containing a semis of 32 
crosslets in eight rows of four. The mosaic covered the top of a 
caisson tomb, 0.22 m. high, 1.60 m. long, 0.52 m. wide at the head, 
0.60 m. wide at the feet. The format is not readily classified. The 
placement of the epitaph is similar to the large image format, but 
the field entirely filled with a semis pattern is closer to the 
medallion-format mosaics of Chigarnia. 
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transcription: 

T•E•D•QVI 
ETEVA SIVS 
OOR•INPACE 

epigraphic notes: 

reading: 

T. E. D., qui et Evasius. Dor(mit) 
in pace. 

Line 1: The abbreviation T. E. D. represents tria nomina (T[itus?] E ... ? 
D ... ?) or possibly a gentilicium and double cognomen (cf. no. 181). 
Lines 1-2: qui et introduces an agnomen (a surname or sobriquet). 
See I. Kajanto, Supernomina (Helsinki, 1966) 5-42. Cf. from Mactar 
IULIA ANSARA QUI ET HONORATIANA ... and BENENATA QU(a)E ET 
IAMBARIA CASTIMONIALIS ... : F. Bejaoui, L'Africa romana X (1992) 
681 -82, pl. VII; Picard, CRAI 1945, 207. Also: Dativus qui et 
Senator, one of the martyrs of Abitina (BHL II, 1085-86, no. 7492). 
Line 2: The name Evasius appears on a pagan inscription from 
Verecunda (Numidia): J. Marcillet-Jaubert, "Sur des flamines 
perpetuels de Numidie," ZPE 69 (1987) 214-15 and on a Christian 
tomb mosaic from El Faouar: EI-Faouar, 318-20. An Evasius, the 
Donatist bishop of Girba in Tripolitania, attended the Council of 
Carthage in 411 (PAC 360). Cf. also, IFCC II, no. 553; ILCV nos. 222b, 
2854, 3 61 0 (all Christian). The name Eua<; ( one who cries Euai, i. e., 
a votary of Dionysos) occurs in Attic inscriptions of the Roman 
period (CIG 112, nos. 1998, 31; 2089, 34). Because the late derivation 
Evasius is overwhelmingly Christian, the meaning likely had under
gone a change away from the specific reference to Dionysos. Cf. the 
Latin cognate ovo, -are, which seems to have meant originally to cry 
euoe and later came to mean generically "to exult, rejoice, triumph." 

references: 

Leynaud, CRAI (1906) 300-302 and fig.; Kirsch, RomQSchr 20 (1906) 
217; Carton, RevTun 14 (1907) 314; Leynaud, BSousse 1907, 
111-112 and fig.; idem, RevTun 18 (1911) 158; CatAfr2 75-77 and 
fig. 16, 104-105 (plan), 1 85, no. 1 1 0; lnvMos II and Suppl., no. 211; 
ILCV no. 3234A adn.; CIL VIII, no. 2301 Zc; W. Thieling, Der 
Hellenism us in Kleinafrika (Leipzig, 1911, repr. Rome, 1 964) 146; 
ECTM 132, no. 244; lnvSousse no. 57.228 and pl. XLVllb; D. Mazzoleni, 
L'arte delle catacombe (Novara. 1985) 53-54. 
date: 
Second half of the fourth century? 
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site: SOUSSE (HADRUMETUM) no. 155 

find date: 1 8 8 8 excavator(s): de Bray 
context: 

Cemetery or church near the Kasbah. 

present location and condition: 

In 1948 Alexander saw and photographed this fragment on the roof 
of the Sousse museum. She described it then as "almost completely 
destroyed." It could not be located in 1995. 

length: 0.45 max. 
letter 

width: 0.36 max. height: 0.055-0.06 

description: 

Fragment of a tomb mosaic containing a double epitaph. The 
fragment was more complete when seen by Cagnat and Hannezo, 
especially in the upper right corner. Dimensions as given by 
Hannezo: 0.55 x .35 m. Outer border red and pink. Inner border 
black. Sousse workshop 3. 
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transcription: 
ELICTA IN PACE 
ANNIS XV 
RIMAIN PA 
NISXXVS 

epigraphic notes: 

reading: 

[F?]elicta in pace. [Vixit]/ annis 
XV./ [P]rima in pa[ce vixit/ 
an]nis XXV. S ... 

Transcription follows CIL, which was based on a drawing sent to 
Cagnat by Hannezo and Lacomble. Several letters were lost before 
Alexander's photo was taken. Line 1: Felicia (lnvMos, CIL); LICTA 
(Cagnat; CatSousse; Leynaud, Christianisme); --F]elicta (ECTM}. 
Felicitas is sometimes rendered "Felicita" in Christian inscriptions 
(e. g., ILCV 2266D adn., 2883 adn., 4288) and a further corruption by 
haplography to "Felicta" is possible. Line 3: PRIMA (Cagnat; 
Leynaud, Christianisme; DACL). Line 4: the epitaph continues after 
XXV with a fragmentary letter visible in the photograph and the CI L 
drawing. It appears to be the upper curve of an "S." Perhaps the 
first letter of the name of a third deceased? 

references: 

Cagnat, BAC (1891) 540, no. 33; G. Hannezo, "Les decouvertes de 
mosa·iques a Sousse (Tunisia)," in Association Francaise pour 
l'Avancement des Sciences. Compte Rendu de la 25me Session. 
Carthage. 1896 (Paris, 1897) 11, 821; lnvMos II and Suppl., no. 210; 
CIL VIII, no. 11149 and Suppl. pt. IV, p. 2319; P. Gauckler, E. Gouvet 
and G. Hannezo, Musees de Sousse (Paris, 1902) no. 6; DACL Vl.2, 
201 0; DACL Xll.1, 135; A.-F. Leynaud, Le Christianisme en Tunisia: 
Hadrumete-Sousse (Sousse, 1903) 47; ECTM no. 272; lnvSousse no. 
57.212. 

date: 

First half of the fifth century. 
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site: SOUSSE (HADRUMETUM) 

find date: 1 8 8 8 excavator(s): Military (4e Tirailleurs) 

context: 

Cemetery or church near the Kasbah. 

present location and condition: 

Destroyed in 1943 (Foucher, lnvSousse). 

length: 0. 72 

width: 0.66 

description: 

no. 156 

Upper part of a tomb mosaic containing a circle enclosing a 
Christogram, with traces of the epitaph below. 
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references: 

Cagnat, BAC (1891) 540, no. 33; G. Hannezo, "Les decouvertes de 
mosa'iques a Sousse (Tunisie)," in Association Franc;aise pour 
l'Avancement des Sciences. Compte Rendu de la 25me Session, 
Carthage, 1896 (Paris, 1897) 11, 821; lnvMos II and Suppl., no. 21 0; 
P. Gauckler, E. Gouvet and G. Hannezo, Musees de Sousse (Paris, 
1902) no. 7; DACL Xll.1, 135, no. 2; ECTM no. 273; lnvSousse 57.213; 
A.-F. Leynaud, Le Christianisme en Tunisie: Hadrumete-Sousse 
(Sousse, 1903) 47. 
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site: SOUSSE (HADRUMETUM) no. 157 

find date: 1 9 3 9 excavator(s): Truillot and Martignon 

context: 

Basilica (?) near the former arsenal. 

present location and condition: 

Poor condition. Only the monogram was preserved. Probably 
lost/destroyed. 

description: 

Fragmentary tomb mosaic. Green Christogram with yellow alpha 
and omega (reversed), set against a blue ground. 
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references: 

Truillot and Martignon, SAC 1938-40, 702, no. 8; Duval, Karthago 9 
(1958) 242; lnvSousse no. 57.144. 
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site: SOUSSE (HADRUMETUM) 

finddate: 1941-1942 excavator(s): Truillot 
context: 

Basilica (?) near the former arsenal. 

present location and condition: 

Damaged on the right side when found. Destroyed by the 
bombardment of the Sousse Kasbah during World War II. 

length: 1 .85 
width: 

0.80 

description: 

materials: marble? 

no. 158 

Bipartite tomb mosaic bordered by an interrupted meander. In the 
upper panel was a ribboned, serrated corona enclosing a 
Christogram, oriented lengthwise. Outside the corona, to the left 
and right of the ribbons, were the apocalyptic letters. Triangles 
fill the spaces in the upper corners and between the ribbons. The 
lower panel contained the epitaph in two lines, running lengthwise, 
enclosed in an inner fillet border. Black: border, monogram, 
letters. White: border, background. Red: border. Pink: border. 
Yellow: border. Olive: border. Blue/gray: border. Sousse 
workshop 3. 
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transcription: 
GEMINIVSFIDELISINP ACEV 
XIT ANISPL VS MINV S XXII 

epigraphic notes: 

reading: 

Geminius, fidelis, in pace. 
V[i]xit an(n)is plus minus XXII. 

Transcription after the photo reproduced in lnvSousse. 

references: 

Truillot, BAC (1943-45) 301, tomb A; ECTM 271 g; lnvSousse 
57.149, pl. XXXIVc. 

date: 

First half of the fifth century. 
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s~: SOUSSE (HADRUMETUM) no. 159 

find date: 1 9 3 9 excavator(s): Truillot and Martignon 
context: 

Basilica (?) near the former arsenal. 

present location and condition: 

Sousse Museum, no. 10.554. Only the left two-thirds preserved. 
Broken across the width of the mosaic at extreme left of epitaph. 
Lower border damaged and restored in paint and plaster. 

length: 0. 71 

width: 0.415 

description: 

tesserae 
size: 0.007-0.01 
letter 
height: 0.045-0.06 

materials: limestone 
Chemtou marble 
white marble 
Djebel Oust stone 

Rectangular tomb mosaic bordered by a serrated, right-angled 
Z-pattern with three color combinations: olive/light gray, 
pink/red, and white/ yellow. Inside the border, the mosaic is 
divided by a fillet into two (surviving) panels. In the left panel a 
ribboned, serrated corona encloses a Christogram, oriented 
lengthwise. Triangles fill the corners outside the corona and the 
space between the ribbons. In the right panel is the four-line 
epitaph, running lengthwise. The complete mosaic may was 
proabably bipartite, as was the usual style of this workshop. The 
corona colors are: dark gray-red-pink-white-pink-red-dark gray. 
The background tesserae in line 4 are white marble; elsewhere the 
white tesserae are limestone. SoussP - -""rkshop 3. 
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transcription: 
TZAL 
INP 
VIXI 
NISX 

epigraphic notes: 

reading: 

Tzal. .. in p[ace]. Vixi[t an]nis X ... 

Line 1: should be completed with two, three or at most four letters. 
The name may be Germanic, perhaps Tzalico or Tzalla. See H. 
Reichert, Lexikon der altgermanischen Namen 1 (Vienna, 1987) 729. 
Cf. also Tzelica (IL T no. 1147, from Carthage). 

references: 

Truillot and Martignon, BAC 1938-40, 440, 696-98, no. 4, fig. 4; IL T 
no. 201; Duval, Karthago 9 (1958) 242; ECTM no. 269; lnvSousse no. 
57140 and pl. XXXlllb. On the context: Hadrumetum, 344-45; Duval, 
ICAM 11, 69-70, fig. 4; MFAP 30-33, fig. 13. 

date: 

First half of the fifth century. 
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~~ SOUSSE (HADRUMETUM) no. 160 

find date: 1 9 3 9 excavator(s): Truillot and Martignon 
context: 
Basilica (?) near the former arsenal. 

present location and condition: 

Sousse Museum. Badly damaged and partly restored in plaster and 
paint. Rose and wreath mostly restored. Doves entirely restored. 

length: 1 . 1 6 

width: 0. 70 

description: 

tesserae 
size: 0.005-0.01 
letter 
height: 0.06-0.065 

materials: limestone 
glass 
Chemtou marble 
white marble 

Bipartite tomb mosaic bordered by a polychrome undulating ribbon. 
In the left panel is a ribboned, serrated corona, oriented lengthwise. 
It once contained a symbol, now almost completely destroyed. Most 
of an omega is preserved in the upper right quadrant of the corona. 
Truillot and Martignon recorded the symbol as a Greek cross with 
alpha and omega above the horizontal arms. The corners around the 
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corona are filled with triangles. Below were two doves, facing 
inward, flanking a rose. In the right panel is the epitaph in four 
lines, running lengthwise. Background tesserae are mostly 
gray/white limestone, but white marble tesserae were used for the 
backgrounds of the symbols. The undulating ribbon border has three 
color combinations: (1) white - light gray - gray/green and light 
gray checkered - gray/ green - green and gray/green checkered -
gray; (2) yellow/brown and gray checkered - yellow/brown -
yellow/brown and light gray checkered - light gray - light gray and 
white checkered - white; (3) white - pink and white checkered -
pink - red/brown and pink checkered - red/brown - red/brown and 
gray checkered. For the use of the checkerboard technique in an 
undulating ribbon border, compare no. 46. Sousse workshop 3. The 
use of the Greek cross and the formula including the date of death 
suggest that this is one of the latest mosaics from this workshop. 

transcription: 
INGENVAPI . . . 
V ITANNIS 

EXSIVITD 
S NOBEN 

epigraphic notes: 

reading: 

lngenua Pi[a?]/v[ix]it annis/ ... 
Exsivit d/[ie idu]s Noben(bres). 

Lines 1-2: lngenua Pi[a] ... seems the most likely reading. The 
cognomen Pia occurs 103 times in CIL VIII, but according to I. 
Kajanto, only once in an inscription that is undoubtedly Christian 
(Cognomina 251 ). Another probable case of a Christian woman 
bearing the cognomen Pia is ILCV no. 281 0C (Rome). Alternatively 
pia could be understood as part of the formula, used adverbally: 
lngenua pia vixit annis . . . Compare the Christian inscription from 
Numidia: CIL VIII, no. 4362 (= 18546). 

references: 
Truillot and Martignon, BAC 1938-40, 440; 698-700, no. 6, fig. 5; 
ECTM no. 266; lnvSousse 57.142 (omits epitaph); Duval, Karthago 9 
(1958) 242; idem, MFAP 92; Hadrumetum, 362 and n. 1482. 

date: 
Second quarter of the fifth century. 
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s~: SOUSSE (HADRUMETUM) no. 1 61 

find date: 1 9 3 9 excavator(s): Truillot and Martignon 

context: 
Basilica (?) near the former arsenal. 

present location and condition: 

Sousse Museum. About half of the monogram is preserved and small 
fragments of a dove and a rose. Missing images supplied in plaster 
and paint. 

length: 0.535 

width: 0.35 

description: 

if-~5.,.,. 
:. . 

- -
, 

tesserae 
size: approx. 0.01 

materials: Djebel Oust marble 
Chemtou marble 
limestone 

Fragmentary panel from a tomb mosaic. In the center a serrated 
corona encloses a Christogram with omega between the diagonal 
arms at right (symmetrical alpha lost). A multicolored triangle 
fills the upper right corner (symmetrical triangle in upper left 
corner lost). Below at center is a very fragmentary rose, with, to 
the right, the head and shoulders of a dove facing inward 
(symmetrical dove to left lost, painted in). Corona colors: dark 
gray-red-pink-white-gray/green-dark gray. Triangle colors: 
white-pink-red-dark g ray-white-gray/green-dark 
gray-white-yellow- dark gray. Sousse workshop 3. 
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references: 

ECTM no. 267; Duval, Karthago 9 (1958) 242; idem, MFAP 92. On the 
building: Hadrumetum, 344-45. 

date: 
First half of the fifth century. 
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~e: SOUSSE (HADRUMETUM) no. 162 

find date: 1 9 3 9 excavator(s): Truillot & Martignon 
context: 
Basilica (?) near the former arsenal. 

present location and condition: 

Sousse Museum, no. 10.552. Badly damaged. Extensive restoration 
in plaster and paint. Doves and monogram in upper panel almost 
entirely restoration. 

length: 1. 93 

width: 0.59 

description: 

tesserae 
size: 0.005-0.01 
letter 
height: 0.06-0.065 

materials: Chemtou marble 
glass 
Djebel Oust stone 
limestone 

Bipartite tomb mosaic bordered by a polychrome, interrupted 
meander. In the upper panel a serrated corona encloses a 
Christogram, oriented lengthwise. Below are two doves, facing 
inward, flanking a rose. Four more roses grow from the same plant, 
two on each side of the corona . In the lower panel is the four-line 
epitaph, in black with pink guidelines, running lengthwise. Corona 
colors: blue-black-green-yellow-green- black-blue. Border color 
combinations: yellow-light yellow; green-light brown; red-pink. 
Sousse workshop 3. 
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transcription: 
S ORICAINPAC EVIXIT 
ANNIS XL • P•L•M• 
EVTICIVS IN PACEVIXIT 
ANNIS L • P• L • MRDIEIDVSMAIAS 

epigraphic notes: 

reading: 

Sorica in pace. Vixit annis XL 
pl(us) m(inus). Euticius in pace 
vixit annis L pl(us) m(inus). 
R(ecessit or requievit) die idus 
Maias. 

Line 1: for the name Sorica, cf. Mactar no. Xll.11, fig. 197; Cl L VIII, 
nos. 3882, 5066, 5134, 6834, 7985, 15031 and 19008; Kajanto, 
Cognomina 111, 112, 329 and idem, OS, 63. Line 3: Euticius = 
Eutychius. Line 4: R crossed by a horizontal bar, an abbreviation 
for requievit or recessit. It is possible that the two died on the 
same day and were buried together, but it is more likely that they 
were buried in the same tomb at different times and the mosaic was 
laid after the last burial. So, the verb is probably to be read as 
singular, referring only to the date of death of the last-buried 
(presumably Euticius). 

references: 

Truillot and Martignon, BAC 1938-1940, 440; 694-95, no. 2, fig. 3; 
IL T no. 201; lnvSousse no. 57.139 and pl. XXXIVd; Duval, Karthago 9 
(1958) 242; ECTM no. 270; Hadrumetum, 362 and n. 1484; Foucher, 
Guide 37. 

date: 

First half of the fifth century. 
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site: SOUSSE (HADRUMETUM) no. 163 

find date: 1 9 3 9 excavator(s): Truillot and Martignon 
context: 

Basilica (?) near the former arsenal. 

present location and condition: 

Sousse Museum, no. 10.553. According to Truillot and Martignon, it 
was found in several pieces, removed and "reconstituted." 
Damaged throughout. The glass tesserae in the symbol are 
especially decayed and the epitaph is almost entirely restored. 

length: 1 .54 

width: 0.45 

description: 

tesserae 
size: 0.005-0.01 
letter 
height: 0.06-0.07 

materials: It. gray marble 
glass 
Chemtou marble 
limestone 

Bipartite tomb mosaic bordered by a polychrome, interrupted 
meander. In the upper panel is a serrated corona enclosing a 
Christogram. Below is a rose bush with three blossoms flanked by 
two inward-facing doves, each with one foot raised. In the lower 
panel is the epitaph in three lines. Grayish white marble is used for 
the background around the roses and the doves' bodies, light gray 
limestone for the guidelines in the epitaph, white limestone 
elsewhere. The border has three color combinations: pink-red/ 
brown; light brown-olive; white-yellow/brown. Corona colors 
(from the outside): dark green-light green-yellow/brown-light 
green- blue (?). Sousse workshop 3. 
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transcription: 
NEMODELLAINPACE 
VIXITANNISXXVPMREQ 
VIEVIT DIEXVKALDECEMB 

epigraphic notes: 

reading: 

Nemorella in pace./ Vixit annis 
XXV p(lus) m(inus). Req/uievit 
die XV kal(endas) Decemb(res). 

Line 1: The extensive damage in the epitaph makes the restored 
name suspect. It was most likely "Nemorella" or "Nemorilla" a 
cognomen derived from nemus, -oris. See p. 141. Compare 
Rusticilla (no. 28), Montanilla (.Ql.L 11, no. 1686; XI, no. 4453; XII, no. 
2789), Urbanilla (.Ql.L VI, no. 17586). Another cognomen formed on 
the same stem is Nemorianus: CIL V, no. 6468 (Ticinum). Cf. also 
the fragmentary inscription from Sicca Veneria (Proconsularis): 
N[e]MO[ ... ?] (ill VIII, no. 16147). 

references: 

Truillot and Martignon, BAC 1938-40, 440; 705-706, no. 12 and fig. 
8; IL T no. 201; ECTM no. 271; lnvSousse 57.148 and pl. XXXIVb; Duval, 
Karthago 9 (1958) 242; idem, MFAP 92. On the building: 
Hadrumetum, 344-45. 

date: 
First half of the fifth century. 
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site: SOUSSE (HADRUMETUM) no. 164 

find date: 1 9 3 9 excavator(s): Truillot and Martignon 

context: 

Basilica (?) near the former arsenal. 

present location and condition: 

Only the upper part preserved at time of excavation. Left in situ, 
probably destroyed. 

length: 1.80 

width: 0.52 

description: 

Tomb mosaic bordered by a simple fillet of black cubes. In the 
upper panel a Christogram with alpha and omega set in a serrated 
corona . Two triangles fill the upper corners. Below, two opposed 
birds (doves?), on either side of a stem with a flower or rose bud. 
On either side of the corona, another stem terminating in a similar 
flower. Black: border, corona, monogram, triangles, doves. White: 
background of monogram, triangles, corona, doves. Red: alpha and 
omega, corona, triangles, birds' beaks, flower blossoms. Green: 
corona, triangles, flower stems, blossoms. Brown/black: triangles. 
Pink: corona, triangles. Sousse workshop 3. 
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transcription: reading: 
ISPA [H]ispa[n ... ?] ... 

epigraphic notes: 

Reading based on Truillot and Martignon, who suggested the name 
might have been (H)ispanus/a. Other possibilities include 
(H)ispanica, (H)ispanianus, (H)ispanilla, see I. Kajanto, The Latin 
Cognomina (Helsinki, 1964) 199 and J.-M. Lassere, Ubique populus: 
peuplement et mouvements de population dans l'Afrigue romaine de 
la chute de Carthage a la fin de la dynastie des Severes (146 av. C. -
235 p. C.) (Paris, 1977) 392-93. Cf. I FCC I, no. 160. 

references: 

Truillot and Martignon, BAC 1938-40, 440; 685, 693, no. 1; Duval, 
Karth:190 9 (1958) 242; lnvSousse no. 57.138; ECTM no. 271 a. 

date: 

First half of the fifth century. 
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site: SOUSSE (HADRUMETUM) no. 165 

find date: 1 939 excavator(s): Truillot and Martignon 

context: 

Basilica (?) near the former arsenal. 

present location and condition: 

Only part of the epitaph extant when found. Left in situ, probably 
destroyed. 

description: 

Tomb mosaic containing a fragment of an epitaph. 
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transcription: 
CRSC 
INPA 

epigraphic notes: 

reading: 

Cr(e?)sc[ ... ]/in pa[ce ... 

Transcription based on Truillot and Martignon. Line 1: Truillot and 
Martignon suggested the name might be Cresconius, Crescens or 
Crescentius/a. Other possibilities include Crescentinus/a, 
Crescentianus/a, Crescentilla and Cresciturus (cf. CIL VIII, nos. 
11896, 13581, 13995). See Kajanto, Cognomina 234-35. 

references: 

Truillot and Martignon, BAC 1938-40, 440; 684-85, 696, no. 3; 
Duval, Karthago 9 (1958) 242; ECTM 271 b. 
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site: SOUSSE (HADRUMETUM) 

find date: 1 9 3 9 
context: 

excavator(s): Truillot and Martignon 

Basilica (?) near the former arsenal. 

present location and condition: 

no. 166 

Lower part only preserved. Left in situ, probably destroyed. 

length: 1 . 35 

width: 0.60 

description: 

Tomb mosaic containing a fragmentary epitaph bordered by 
"grecques fractionees" (right-angled Z-pattern). Probably Sousse 
workshop 3. Black: border, letters. White: border. Red: border. 
Pink: border. Brown/black: border. Light yellow: border. Olive: 
border. Bluish white: border. 
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transcription: 

INPACEVI 
PM 

epigraphic notes: 

reading: 

... in pace vi[xit ann(is) ... ] 
p(lus) m(inus). 

Transcription based on Truillot and Martignon. 

references: 

Truillot and Martignon, BAC (1940) 698, no. 5; Duval, Karthago 9 
(1958) 242; ECTM no. 271c; lnvSousse no. 57.141. 

date: 

First half of the fifth century? 
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site: SOUSSE (HADRUMETUM) no. 167 

find date: 1 9 3 9 excavator(s): Truillot and Martignon 
context: 

Basilica (?) near the former arsenal. Oriented W-E. 
present location and condition: 

Only the upper part survived when excavated. Left in situ, probably 
destroyed. 

width: 0.54 

description: 

letter 
height: 0. 0 6 

Tomb mosaic bordered by "grecque fractionee" (right-angled 
2-pattern). The upper panel contained a ribboned, serrated corona 
enclosing a monogrammatic cross with alpha and omega below the 
crossbar. Triangles filled the upper corners and the space below 
and to either side of the ribbons. Black: border, cross, corona, 
triangles. White: border, background of cross, corona, triangles. 
Olive: border, corona, ribbons, triangles. Yellow/green: border, 
corona, triangles. Pink: border. Red: border, alpha and omega, 
corona. Black/brown: border, triangles. Yellow: border. Light 
green: ribbons. Sousse workshop 3. 
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transcription: 

ERAC 
INPA 
ANI 

epigraphic notes: 

reading: 

[H]erac[lius?]/in pa[ce. 
Vixit]/a(n)ni[s] . . . 

Transcription after Truillot and Martignon. Line 1: for the name, 
cf. no. 145. Line 3: aNI/// (Foucher). Note that annis is spelled 
with a single N in no. 158 from the same workshop. 

references: 

Truillot and Martignon, BAC 1938-40, 440; 685, 702-704, no. 9, fig. 
7; Duval, Karthago 9 (1958) 242; ECTM no. 271d; lnvSousse no. 
57.145. 

date: 
First half of the fifth century. 
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site: SOUSSE (HADRUMETUM) no. 168 

find date: 1 9 3 9 excavator(s): Truillot and Martignon 
context: 

Basilica (?) near the former arsenal. 

present location and condition: 

Only the end of the last three lines of the inscription remained at 
the time of excavation. Left in situ. 

length: 1. 12 

description: 

Tomb mosaic containing fragments of an epitaph. 
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transcription: 

NPACE 
. ED 

ER 

epigraphic notes: 

reading: 

... [i]n pace ... ED ... ER 

Transcription based on Truillot and Martignon. Line 1: vertical 
stroke before the P recorded by Truillot and Martignon; IN (Foucher); 
N (ECTM). Line 3: EN (Foucher). 

references: 

Truillot and Martignon, BAC 1938-40, 704, no. 1 0; Duval, Karthago 9 
(1958) 242; ECTM no. 271e; lnvSousse no. 57.146. 
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site: SOUSSE (HADRUMETUM) no. 169 

find date: 1 939 excavator(s): Truillot and Martignon 
context: 

Basilica (?) near the former arsenal. 

present location and condition: 
Sousse Museum, no. 10.555. Fair condition. Restored in plaster in 
several places, especially in the right lower corner and in the top 
three lines of the epitaph. 

length: 1.03 

width: 0.485 

description: 

tesserae 
size: approx. 0.01 
letter 
height: 0.045-0.055 

materials: Djebel Oust stone 
Chemtou marble 
limestone 

Bipartite tomb mosaic for a child, bordered by an interrupted 
meander. The upper panel, roughly square, contains a Christogram 
set in a serrated corona, oriented lengthwise. Polychrome triangles 
fill the corners of the field. The lower panel contains the five-line 
epitaph, running lengthwise. The border has three color 
combinations: pink-red/brown; olive-light gray; yellowish 
white-yellow. Upper right and lower left triangles: white-olive-
light gray-dark gray. Upper left and lower right triangles: white-
yellowish white-yellow-dark gray. Wreath: dark gray-red/brown 

. -pink-white-pink-red/brown-dark gray. Sousse workshop 3. 
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transcription: 
RENATA IN PACE 
VIXI TA NNV VNV 
MENSES DVO• DIES 
XVIII• REDDIDITDIE• 
KAL•NOBEMBRIS• 

epigraphic notes: 

reading: 

Renata in pace. Vixit annu unu, 
menses duo, dies XVIII. Reddidit 
(spiritum) die kal(endas) 
Nobembris. 

Line 2: annu unu probably should be considered ablative (=anno uno), 
rather than accusative (annu[m] unu[m]) despite the accusatives in 
line 3 (see p. 132, n. 336). Line 4: cursive ligature of VI. Foucher's 
reading in lnvSousse is faulty. The formula reddidit sp(iritu)m 
appears on the epitaph of Robba, a Donatist martyr, from Ala 
Miliaria (Benian), dated A. D. 434 (Louvre): Monceaux, "Enquete," 
166-68, no. 333. Reddit (twice) and Red• appear on unpublished 
tomb mosaics from the Pupput basilica, now displayed on the 
enclosure wall of the archaeological site near Hammamet. Redit and 
reddit also appear in the unpublished tomb mosaics from Henchir el 
Baroud: F. Bejaoui, "Documents d'archeologie et d'epigraphie 
paleochretiennes recemment decouverts en Tunisie dans la region de 
Jilma," CRAI 1990, 273. 

references: 

Truillot and Martignon, BAC 1938-40, 440, 683 and n. 1, 700-702, 
no. 7, fig. 6, pl. II; IL T no. 201; ECTM no. 268; lnvSousse no. 57.143 
and pl. XXXlllc; Duval, Karthago 9 (1958) 242; Z. ben Abdallah and L. 
Ladjimi Sebai, Index Onomastique des Inscriptions latines de 
Tunisie (Paris, 1983) cover photo. On the building: Hadrumetum, 
344-45, pl. XL; Duval, Epigraphie, 285, fig. 16. 

date: 
First half of the fifth century. 
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site: SOUSSE (HADRUMETUM) no. 170 

find date: 1 9 3 9 excavator(s): Truillot and Martignon 

context: 
Basilica (?) near the former arsenal. 

present location and condition: 

Left in situ. Probably lost/destroyed . 

description: 

Only a few letters of the epitaph remained at the time of 
excavation. Letters red. Background white. 
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transcription: 

INP 
V 

epigraphic notes: 

reading: 

... in p[ace ... ] v[ixit? ... 

Reading after Truillot and Martignon. 

references: 

Truillot and Martignon, BAC (1938-40) 704-705, no. 11; Duval, 
Karthago 9 (1958) 242; ECTM no. 271f; lnvSousse 57.147. 
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site: SOUSSE (HADRUMETUM) no. 1 71 

find date: 1 941-42 excavator(s): Beaufils and Morel 
context: 

Basilica (?) near the former arsenal. 

present location and condition: 

Found broken in three fragments. Destroyed in the bombardment of 
the Sousse Kasbah in 1943. 

length: 1 .85 

width: 0.80 

description: 

Bipartite tomb mosaic bordered by an interupted meander. In the 
upper panel was a serrated corona enclosing a Christogram. Alpha 
and omega filled the upper corners. Below were three flowers and 
two confronted doves. In the lower panel was the two-line epitaph, 
running lengthwise, framed by a single fillet. Black: border, 
letters, doves. White: border, doves. Red: roses, doves' feet, 
border. Pink: border, roses. Green: rose stems, roses. Olive: 
corona, border. Light green: corona. Brown: border. Yellow: 
border. Blue/gray: border. Corona color sequence: light green -
olive - light green. Sousse workshop 3. 
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transcription: 
FASILIAIN PA CE• 
VIXITANNIS L P M • 

epigraphic notes: 

reading: 

Fasilia in pace. Vixit annis L 
p(lus) m(inus). 

Reading based on Truillot. Puncts at line ends like small check
marks. Line 1: despite the break, all the letters are clearly visible 
in Foucher's photo. The name is unusual, possibly a feminine form 
of the Berber name Fasir (see CIL VIII, nos. 11843, 13652, 16732 
and Optatus of Milevus, De schism. Don. 3.4 [ed. Ziwsa, p. 82)). If 
Picard's reading "Fasiria" in a lost inscription from Mactar (Mactar 
V, no. XI 27) is correct, it would provide a link: Fasir > Fasiria > 
Fasilia. However, as Duval observed, Picard may have confused an L 
in the form of lambda with an R, in which case we have a second 
instance of Fasilia, but no resolution of the etymo_logical problem. 

references: 

Truillot, BAC (1943-45) 303, tomb B; ECTM no. 271 h; lnvSousse 
57.150, pl. XXXIVa. 

date: 

First half of the fifth century. 
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site: SOUSSE (HADRUMETUM) no. 172 

find date: 1 941-42 excavator(s): Beaufils and Morel 
context: 
Basilica (?) near the former arsenal. 

present location and condition: 
Only the lower part and some fragments found. Destroyed in the 
bombardment of the Sousse Kasbah in 1943. 

description: 

Bipartite tomb mosaic bordered by interrupted meander. In the 
upper panel, partly destroyed when found, a bust-length portrait of 
a man holding a cylindrical object, probably a volumen, in his left 
hand (cf. Thabraca, lnvMos 11, no. 942). The right hand was raised. 
He wore an emerald green mantle with yellow stripes. In the lower 
panel, the seven-line epitaph, running widthwise. A unique example 
of portraiture in the Hadrumetum tomb · mosaics. Half-length 
portraits are found only rarely in African tomb mosaics: e g. the 
portrait of an unknown man from Thabraca: ECTM nos. 408 (lnvMos 
Suppl. no. 1049q) and no. 288 (lnvMos no. 942). Cf. also the tomb 
mosaic of Optimus from the Tarragona basilica: G. Alfoldy, Der 
romischen lnschriften von Tarraco (Berlin, 1975) no. 937 and ECTM 
219, fig. 52. Half-length portraits in which the deceased holds a 
volumen in the left hand and raises the right hand were very 
common on Early Christian sarcophagi in the West. 
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transcription: 
QVODBVLD 
EVSEVPALIV 
SINPACEVIX 
ANIS XXXV 
MENS 
VOES XII 

p • M • 

epigraphic notes: 

reading: 

Quodbuldeus Eupalius in pace. 
Vix(it) an(n)is XXXV, mens(es) V, 
d(i)es XII, p(lus) m(inus). 

Reading based on Truillot and the photograph reproduced in 
lnvSousse. Foucher and Truillot present different transcriptions. 
Truillot's version seems more reliable, judging from the photo. 
Lines 2-3: Foucher transcribes erroneously EVSEVPALIVS/SIN PACE 
VIX (lnvSousse). The rare cognomen Eupalius occurs in a pagan 
inscription from Thugga (Dougga) in Proconsularis (CIL VIII, no. 
27133) and at Ostia (CIL XIV, no. 4632) and Nicomedia (CIL Ill, no. 
6989). It presumably derives from the adjective eu1taA11':;- Compare 
the older Greek names Eu1taAio11':; and Eu1taA1vo':;: P. Fraser and E. 
Matthews, A Lexikon of Greek Personal Names I (Oxford, 1987) 182 
and W. Thieling, Der Hellenismus in Kleinafrika (Rome, 1964) 105. 
Line 7: note the use of p(lus) m(inus) with the age given to the day. 
The family evidently knew the deceased's birthday but could not 
compute his age in years exactly. See text p. 163 and n. 397. 

references: 

Truillot, BAC (1944) 303-305, tomb C; ECTM 271 i; lnvSousse 
57.151, pl. XXIVc (photo reversed). 
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site: SOUSSE (HADRUMETUM) no. 173 

find date: 1 9 5 3 excavator(s): Foucher 
context: 

Hypogeum on the former property of M. Maury, in the Bou Hassina 
area, W. of Sousse. 

present location and condition: 

Sousse Museum, no. 10.518. Destroyed in upper left corner, bottom 
border and at right. Glass tesserae decayed. Partly restored with 
plaster and paint. 

length: 1 .055 

width: 0.37 

description: 

tesserae 
size: 0.005-0.01 
letter 
height: 0.055-0.06. 

materials: glass 
white marble 
Chemtou marble 
limestone 

Tripartite-format tomb mosaic. The border is composed of three 
concentric rectangles formed of dark gray fillets and four dark gray 
diagonals extending from the corners, forming trapezoids. The 
trapezoidal spaces between the second and third fillets are filled 
with a rainbow pattern: pink - yellow - white - yellow - pink. 
Within the border, framed by yet another dark gray rectangle, is the 
one-line epitaph, running lengthwise. To the left of the epitaph is a 
monogrammatic cross, oriented widthwise, in light green and blue 
glass tesserae set against a deep blue rectangular ground. To the 
right of the epitaph was a second symbol, of which only a few green 
and red glass tesserae survive--perhaps a rosebud, judging only 
from the colors. 
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transcription: reading: 
COTBVLDEUSINPACE Cotbuldeus in pace. 

epigraphic notes: 

For the spelling of the name (= Quodvultdeus), compare A.-L. 
Delattre, L'Epigraphie funeraire chretienne a Carthage (Tunis, 1926) 
27. 

references: 

Picard, FA 9 (1954) 7726; idem in ACIAC V, 52; Foucher, BAC 
(1955-56) 40-46; idem, A E 14 (1956-60) 29, no. 92; idem, Africa 2 
(1967-68) 184, 207; lnvSousse no. 57.197, pl. XLIVc. 

date: 

Last quarter of the fourth or first quarter of the fifth century. 
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site: SOUSSE (HADRUMETUM) no. 174 

find date: 1 9 5 3 excavator(s): Foucher 
context: 

Hypogeum on the former property of M. Maury, in Bou Hassina area, 
W. of Sousse. 

present location and condition: 

Sousse Museum, no. 10.517. Glass tesserae decayed. 

length: 2.065 

width: 0.69 

description: 

tesserae materials: glass 
size: approx. 0.01 limestone 
letter 
height: 0.06-0.09 white marble 

Chemtou marble 

Tripartite tomb mosaic bordered by a three-ply guilloche. The 
upper panel contains four roses and four small crosses. In the 
lower panel are two roses and four quadrilobate flowers. The 
epitaph, in the center panel, is executed mostly in blue, green and 
yellow glass, with the colors varying from letter to letter. Some 
letters are multicolored, for instance the first I in line one (red, 
orange, green, blue) and the M in line 9 (orange and green checked). 
Most of the background tesserae are white limestone, but under 
each line of the inscription is a guideline consisting of a double 
row of white marble. Gray: border, crosslets. Red: border. Pink: 
border. Yellow: border. Brown: border. Gray/green: border. 
Orange: flowers, letters. Green: rose stems, letters. Red (glass): 
flowers. Yellow (glass): letters, roses. Blue: crosslets, flowers, 
rose stems, letters. Color combinations in guilloche border: pink -
red; yellow - brown; gray - green. 
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transcription: 
MIRI EXEMPLI 
ETPVDORIS• 
CONCORDIAE 
EXVPERANTIAE 
M • EVSTORGIVS 
HERACLAMON 
LEONIDES • 

MARITVSVXORI 
RARISSIME 
VNI(: A E 

FILOSOFAE 
INPACE . 

epigraphic notes: 

5 

10 

reading: 

Miri exempli et pudoris, 
Concordiae Exuperantiae. 
M(arcus) Eustorgius Heraclamon 
Leonides, maritus, uxori 
rarissim(a)e, unicae, filosofae. 
In pace. 

Lines 1-2: A conventional opening for a wife's epitaph. Cf. 
"[mi]RAE CASTITAT[is atque r]ARI EXEMP[li fe]MINAE. .. " (ICUR VI, no. 
15990, dated A. D. 362), "MIRE BONITATIS ET TO[t]IUS 
INNOCE(n)TIES ... " (ICUR IV, no. 9564, dated 370 or 387), "MIRE 
BONITATIS AC TOT[ius] ADQUE PRUDENTIAE ... " (ICUR V, no. 13296), 
"CASTITA[t]IS ET P[i]ETATIS EXE[emplum, Vict]ORIN[a ... ] (tomb 
moasic from Thabraca, lnvMosll, Suppl., no. 1049a). Line 4: the 
cognomen, from exsuperans, was more popular in Christian than in 
pre-Christian inscriptions: see Kajanto, Cognomina 277. Cf. the 
deacon Ecxuperantius Urbanus from Altava, in an epitaph dated A. D. 
423: Altava no. 138. Line 6: for Heraclamon, PLRE 11, 538-39; 
IIIA, 583. Line 7: for the name Leonides, PLRE II, 666; 11IB, 772. 

references: 

Picard, FA 9 (1954) 7726; idem in ACIAC V, 52; Foucher, BAC 
(1955-56) 40-46; idem, Guide 22; idem, AE 14 (1956-60) 28, no. 90; 
idem, Africa 2 (1967-68) 184, 207; lnvSousse 57.195, pl. XLIVb; 
ECTM 274. 

date: 
Last quarter of the fourth or first quarter of the fifth century. 
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site: SOUSSE (HADRUMETUM) no. 175 

find date: 1 9 5 3 excavator(s): Foucher 
context: 
Hypogeum in the Bou Hassina area, W of Sousse. 

present location and condition: 
Sousse Museum, no. 10.516. Damaged at top, left side at center, 
and bottom. Fragments of lines 16-18 could not be preserved (see 
BAC 1955-56, 42, n. 1 ). Glass tesserae decayed. 

length: 1.435 

width: 0.65 

description: 

tesserae 
size: 0.005-0.01 
letter 
height: 0.06-0.07 

materials: glass 
white marble 
limestone 

Rectangular tomb mosaic bordered by a fillet, containing the 

1 
I 
I 

-I 
I 
I 

I 
} 

epitaph in 18 lines, of which 16 are now preserved. The upper 
border originally consisted of a band of blue and "gold" with a 
Ghristogram flanked by the apocalyptic letters. This was destroyed 
when the mosaic was reframed (compare Foucher, BAG, 42 and pl. I, 
idem, AE). Letter colors: line 1: LUDI and puncts green, rest red; 
line 2: yellow; line 3: green; line 4: blue - green; line 5: ETVSVRA 
blue, rest yellow; line 6: DIGIT yellow, rest green; line 7: blue; line 
8: EVS yellow, rest red; line 9: TORGIVSDIGIT yellow, rest green; 
line 10: green; line 11: blue - green; line 12: yellow to T, rest 
green; line 13: green; line 14: TISVIV blue, rest yellow; line 15: 
blue; line 16: yellow; line 17: red. The white ground between the 
letters is white marble, but the guidelines are white limestone. A 
large, irregular piece of blue glass is used as a punct at the end of 
line 8 and a similar, smaller piece after DIGIT in line 9. 
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transcription: 
VI VE •L VOE• DONA 
EV ST 0RGIVSDI CIT 
DEVS0DIT VX0REMALE . 
MORIA FILIVINAL0GIA 
ET VSVRA • EVST0RGIVS 5 
DI CIT• DEVSAMATVIRGI 

ERAEIF0RM0NSA 
ET AMI CCEB0N0S • EVS • -· -· 10RGIVSDIOT •SIGIABETO . . 
AMICVMSPERANS QVIA 10 

LITIGA TV:I~VSJ;SQVILL V • 
EVS T0RGIVS D1O T • VIB! 
TEIV PCH,E 
TISVIV GIVS . . -

VIVE 15 

epigraphic notes: 

reading: 

EVS 
R0TI 

IT 18 

Vive! Lude! Dona! Eustorgius dicit. Deus odit 
uxore(m) malemoria(m), filiu(m) in 
alogia, et usura(m). Eustorgius dicit. Deus 
amat virgi[nem v]era(m) et formonsa(m) et 
amicos bonos. Eustorgius dicit. Sic habeto 
amicum sperans quia litigaturus es quillu. 
Eus[torgius dici]t. Vibite iu[venes dum] 
possetis viv[ere. Eustor]gius [dicit ... ] 
vive . . . Eus[torgius dicit. Perge 
p]roti[nus. Eustorgius dic]it. 

Letters recorded by Foucher but now lost are shown underlined in the transcription. 
The mosaic belonged to the tomb of the husband of Concordia Exuperantia (no. 174). The 
inscription consists of seven precepts punctuated with the phrase "Eustorgius dicit." 
The philosophical tone is more Epicurean than Christian. Line 1: vive = bibe. Dona = 
forgive? (cf. Petr. 30.11; Flor. Epit. 1 .40; Sen. De elem. 1.1.4). Or, "donne-toi du 
bon temps" (Foucher). Line 2: the cognomen Eustorgius, from rucrtopyo~ ("we 11-
loved"), is rare: PLRE II, xxxviii; IIIA 4 73; Sol in, Die griechischen Personennamen 
II, 738. Line 3: the final letter of the line is now lost. Foucher's photo shows most of a 
vertical with part of a horizontal stroke at the top. Since the Is lack serifs throughout, 
this can only be a partial E, F or T. Lines 3-5: uxore(m) mali mori(s) a(c) filiu(m) 
in alogia et usura (Foucher, BAC, 44 ). Foucher's reading presents difficulties apart 
from the "I" at the end of I. 3. Standard usage requires a gen. pl. rather than the sing. 
mali mori(s). The dropping of the supposed terminals in moris is not justified on 
phonetic grounds (Vaananen, Introduction 70-71 ). Note that the terminal sis also 
retained in amicosbonos (1. 8). A(c) is unlikely when et is used in lines 5, 7 and 8. 
In ... usura with the meaning "plonge ... entre les mains des preteurs a gages" would be 
un- precedented. Line 11: litigaturus es: in this context "quarrel" rather than 
"bring a legal action" (cf. Cic. Tusc. 4.70, Juv. 6.35; Sen. Epis. 87.40). QVILLU = 
cum illo. Lines 12-13: VIBITE = bi bite. Lines 13-14: posse tis: the imperf. subj. is 
used where a pres. subj., possitis, is called for: Lewis and Short, s. v. dum B 1.(b). 
Lines 16-17: for perge protinus cf. Cic., De div. 1. 24. 49. 

references: 
Picard, FA 9 (1954) 7726; id., ACIAC V, 52; Foucher, BAC (1955-56) 40-46, pl. I; 
id., AEpigr 14 (1956-60) 29, no. 91; id., Guide 22; id., Africa 2 (1967-68) 184, 
207; lnvSousse 57.196, pl. XLIVa; ECTM no. 275; W. Schmid, RAC 5, 774; Duval, 
ICAM 11, 79; id., lnhumation, 26, 29; W. H. C. Frend, The Rise of Christianity 
(Philadelphia, 1984) 561; id., "The Church in the Reign of Constantius II (337-
361 )," in A. Dihle, ed., L'Eglise et !'empire au IVe siecle (Geneva, 1989) 88-89. 
date: 
Last quarter of the fourth or first quarter of the fifth century. 

613 



site: LAMTA (LEPTIMINUS) no. 176 

find date: 1882-83 excavator(s): lrisson, Cagnat & Saladin 

context: 
Basilica (?) of Dar el Ka'id 

present location and condition: 

Probably lost/destroyed. 

description: 

The drawing published by Saladin shows a rectangular tomb mosaic. 
The top panel (the only part visible) contains a seven-pointed star 
surrounded by a thick ring with a sinuous line below (probably 
acorona with ribbons). Unidentifiable objects fill the corners of the 
panel. The evidence of the drawing should be treated with care, as 
Saladin remarks: "Les mosa'iques sont en mauvais etat . . . II est 
impossible de prendre un dessin exact" (p. 17). 

614 



references: 

Saladin, ArchMiss 3rd ser., 13 (1887) fig. 19. 
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~e: SOUSSE (HADRUMETUM) no. 177 

find date: 1 944 excavator(s): Abran 
context: 

Hypogeum on the road to Oued Laya, opposite the pagan necropolis. 

present location and condition: 

Sousse Museum, no. 10.537. In excellent condition when seen by 
Alexander in 1948, but damaged since. Large missing area in the 
epitaph at left and smaller damaged areas in the top and bottom 
panels at left. 

length: 1 . 6 7 

width: 0. 73 

description: 

tesserae 
size: 0.005-0.01 
letter 
height: 0.05-0.06 

materials: limestone 
Chemtou marble 
Djebel Oust stone 

Mosaic from the top of a caisson tomb. Tripartite; bordered by a 
fillet. In the upper panel is a ribboned laurel corona, oriented 
lengthwise, enclosing a Christogram. The corona is decorated at 
the top with a lenticular gem. Triangles fill the upper corners and 
the space between the ribbons. Below the corona, perched on the 
ribbons, are two doves, facing inward, each with one foot raised. In 
the center panel is the three-line epitaph, oriented widthwise. In 
the bottom panel is a cantharus with scrolled handles, wide, fluted 
bowl and ornate foot. Water is represented within the cantharus by 
parallel lines of black, white, green and gray. Vines sprout from 

· the mouth. Growing on the vines are large grape clusters (two 
green, two yellow/pink) and two roses (at bottom). Spiral vine 
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tendrils are suggested by parallel lines. Above the cantharus, 
perched on the vines, are two small birds with white heads and 
black wings and tails, facing inwards (possibly wheatears: see P. 
Thomsen and P. Jacobsen, The Birds of Tunisia [Copenhagen, 1979] 
122-26). Below, on either side of the cantharus foot, are doves 
facing outward, each with one foot raised. The background 
tesserae are yellowish gray. A much brighter white stone is used 
for the white in the images. Sousse workshop 3. 

transcription: 
P IVS 

VIXIT 
IS LXV•P•M• 

epigraphic notes: 

reading: 

P[ascas]ius [in pace]. Vixit 
[ann]is LXV p(lus) m(inus). 

The missing letters in the epitaph are supplied from Alexander's 
transcription. 

references: 

Truillot, BAC 1943-45, 305-306; Picard, BAC (1945) 364, no. 9; 
Josi, RACrist 25 (1949) 194; ECTM no. 265; lnvSousse no. 57.21 0 
and pl. XLVlllb; idem, Thermes romaines des environs d'Hadrumete 
(Tunis, 1958) 32-34, pl. XIX, 7; idem, Hadrumetum 351, n. 1442, 
362-63, pl. XL, idem, Guide 37; idem, Africa 2 (1967-68) 183. 

date: 
First half of the fifth century. 
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site: SOUSSE (HADRUMETUM) no. 178 

find date: 1 9 6 3 excavator(s): Driss 
context: 

Lycee Technique de Sousse. 

present location and condition: 

Sousse Museum, no. 10.584. Condition good. 

length: 0. 96 

width: 0.42 

description: 

tesserae 
size: approx. 0.01 
letter 
height: 0.07-0.085 

materials: Chemtou marble 
limestone 
Djebel Oust stone 

Child-size, bipartite tomb mosaic. At the top, a serrated corona 
encloses a monogrammatic cross, oriented lengthwise, with alpha 
and omega below the cross arms. The loop of the rho is reversed. 
The cross arms are slightly flared. Triangles fill the upper corners 
of the panel. In the center panel, two doves flank a beribboned 
garland. Each dove has one foot raised. The left dove faces inward, 
but the right dove turns its head to face right. In the lower panel is 
the four-line epitaph, running lengthwise. Note that the left margin 
of the epitaph is against the bottom border--this is unique in the 
published Byzacenian tomb mosaics. Two different white stones 
were used: a bright white for the background of the epitaph and 
inside the corona and a grayer white for the remainder of the 
background. The wreath is divided on its vertical axis into two 
separate color schemes. In the left half: black-red/brown-pink-
white-pink-red/brown-black. In the right half: black-olive-
yellow/brown-white-yellow/brown-olive-black. Left triangle: 
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white-olive-black. Right triangle: white-pink-red/brown-black. 
Sousse workshop 3. 

transcription: 

EXXITIO 
SA•INPA 
CE•BIXIT•A 
NNV•MII 

epigraphic notes: 

reading: 

Exxitiosa in pace. Bixit ann(is) 
V, m(enses) II. 

Lines 1-2. The name (literally, "pernicious" or "disaster-bringing") 
is an example of a pejorative-apotropaic name (see text p. ??). It 
was fairly common at Carthage: IFCC I, nos. 68, 144, 356; IFCC II, 
no. 160; A.-L. Delattre, "Inscriptions chretiennes provenant de la 
basilique de Damous- el-Karita a Carthage 1890 et 1891," RecConst 
27 (1892) p. 24, no. 813. The name also appears in a tomb mosaic 
from Clupea: L. Ennabli, "Nouvelles mosa"iques funeraires 
chretiennes a Kelibia," Africa 1 0 (1988) 156, no. 10. A bishop 
Exitiosus is mentioned on an inscription from Mohammedia 
(Megalopolis?) (Proconsularis): ILCV no. 1099c. Another Exitiosus 
was bishop of Ucres (Proconsularis) in the second half of the 5th 
century: Maier, L'Episcopat 305. For the duplication of the x, 
compare Alexxander: Mactar X, 32. Line 4: ANNU.M II (Foucher, FA). 

references: 

Foucher, FA 17 (1962) 486, no. 7443, fig. 117, pl. XXXIX; idem, Guide, 
37; idem, Africa 2 (1967-68) 187, n. 11, 210; MFAP 46, fig. 20. 

date: 
First half of the fifth century. 
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site: THALA (THALA) no. 1 7 9 

find date: 1898 excavator(s): Sadoux 
context: 

Basilica on the ruins of the Temple of Saturn. The mosaic covered a 
trough-shaped tomb 0.45 m. deep capped with two limestone slabs. 
The tomb contained a skeleton 1.60 m. in length. 

present location and condition: 

Bardo Museum, A332. Damaged all around edge. Some restoration. 

length: 1.97 approx. 

width: 0.90 approx. 

description: 

tesserae materials: stone 
size: 0.01 -0.02 
letter 
height: 0.07 approx. 

Large-image format tomb mosaic bordered by a simple fillet. At 
the top, fragments of the epitaph in three lines, running widthwise. 
In the center, interrupting the epitaph, a serrated corona enclosing 
a processional cross, oriented lengthwise, with pendant alpha and 
omega. Below is a large, two-handled cantharus with a triangular 
foot, fluted bowl, vertical scroll handles and rectilinear decoration 
on the neck. Two large acanthus leaves emerge from the mouth. 
Between the leaves are an oblong and a circular object like a bull's 
eye (Gauckler: "petite rosace"). Four-lobed palmettes fill the 
lower corners of the panel. 
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transcription: 

IIlCM 
fl 

BLAN DI . 
epigraphic notes: 

reading: 

Hie me[moria] (est)/ 
[e]pi[sc]op(i)?/ Blandi[ni]. 

Line 1: note that the aspirate h is retained. A similar formula is 
used in another funerary inscription from Thala: Hie mem[o]ria 
(est) [ ... ]caori. (CIL VIII, no. 11725). E read by Gauckler, now lost. 
Line 2: // 1 Pl (cross) ///OR (Gauckler). The reading episcopus is 
very likely, given the existing letters and the spacing. The "R" read 
by Gauckler may have been a P with an abbreviation mark or a P with 
a small I squeezed into the space below the loop. Line 3: Second 
letter with upper half missing, reconstructed as R (Gauckler). 
BRANDl(ni) "war sicherlich ein Germane" (!) (Fiebiger and Schmidt). 

references: 

Gauckler, Marche 1898, 7-8; idem, BAC (1901) 142-43, no. 72; Gsell, 
MEFR 22 (1902) 324-25; CatAI Suppl. 1, no. A332; lnvMos II and 
Suppl., no. 342; ill VIII, no. 23324; Gauckler, BasTun pl. XIX, plans; 
Mesnage, 159; 0. Fiebiger and L. Schmidt, "lnschriftensammlung zur 
Geschichte der Ostgermanen," Denkschriften der Kaiserlichen 
Akademie der Wissenschaften in Wien. philosophisch-historische 
Klasse 60.3 (1917) 156, no. 324; ECTM no. 416, Courtois, Vandales 
app.11, no.158; Yacoub, Bardo3 41. 

date: 
Sixth century. 
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site: THINA (THAENAE) no. 18 0 

find date: 1 9 0 9 excavator(s): Fortier and Malahar 
context: 

Basilica about 50 m. S of the lighthouse. Inserted in the mosaic 
pavement 2.00 m. to the right of nos. and 182 and 183, in the same 
row, but at a level 0.40 m. higher. 

present location and condition: 

Incompletely excavated. Left in situ. 

description: 

Caisson tomb covered with mosaic. 
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references: 

Fortier and Malahar, BAC (1909) ccxl-ccxli; lnvMos II, no. 21; E CTM 
no. 171. 

623 



site: THINA (THAENAE) 

find date: 1 9 0 9 excavator(s): Fortier and Malahar 
context: 

Basilica about 50 m. S of the lighthouse. 
present location and condition: 

no. 1 81 

Sfax Museum. Substantially complete but damaged in several places 
and restored with plaster. Lines 5-7 of epitaph damaged. 

length: 2.09 

width: 0.565 

description: 

tesserae materials: Chemtou marble 
size: 0.005-0.01 limestone 
letter 
height: 0.06-0.08 

Caisson tomb decorated on three sides with mosaic. The upper 
surface of the tomb originally stood approx. 0.30 m. above floor 
level. The tripartite mosaic on the top is bordered by a single black 
fillet. In the top panel a ribboned laurel corona encloses a 
monogrammatic cross, oriented lengthwise, with alpha and omega 
below the crossbar. Between the ribbons is a green branch with 
three roses. More roses fill the corners of the panel around the 
corona: in each upper corner, two flowers, in each lower corner, 
one flower. In the center panel is the seven-line epitaph, running 
widthwise. At the bottom is a large rose bush with three branches 
and s~ven blossoms. Two sides of the caisson are decorated with 
garlands of roses, bordered at top and bottom by continuous black 
fi I lets. 
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transcription: 

VERRIVSPETR 
ONIVSCANDI 
DVSVIXITINP 
ACEANNIS 

XXXXII MJ;:NS 
ESN•DIE~ ~YORA 

sy 

epigraphic notes: 

reading: 

Verrius Petronius Candidus vixit 
in pace annis XXXXII, menses 
n(ovem), dies XV?, (h)oras V. 

Lines 1-3: the form of the name (nomen plus double cognomina) is 
unique in the Byzacena tomb mosaics. This complex nomeclature, 
together with the size and excellent workmanship of the tomb, 
suggest that Verrius was a local aristocrat. Line 4: terminated by a 
palm. Line 6: DIES XX is also possible. 

references: 

Fortier and Malahar, BAC (1909) ccxl-ccxli; id., BAC (1910) 93, pl. 
XVIII; lnvMos II and Suppl., no. 22; Carton, RevTun 18 (1911) 529; 
CatSfax 11, no. 33; IL T no. 88; ILCV no. 2678; DACL XV.2, 2252, no. 2; 
ECTM no. 172; Yacoub, Guide 39, no. M.39. 

date: 
First quarter of the fifth century. 
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site: THINA (THAENAE) no. 182 

find date: 1 9 0 9 excavator(s): Fortier and Malahar 
context: 

Basilica about 50 m. S of the lighthouse. Set into the mosaic 
pavement to the right of no. 183. 

present location and condition: 

Very badly damaged when found. Preserved in the Sfax Museum 
according to Merlin (IMT Supplement), but Alexander could not find 
it in 1948. Destroyed in the bombing of 1943? 

length: 1 .80 

width: 0 .40 

description: 

Tomb mosaic framed by a black fillet on a white ground, containing 
parts of two lines of the epitaph. 
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transcription: 

Massigli Gauckler, ~ 

INA VIXIT XXIIII NIAS VIXIT 1111 
MENSIBUS NV MENSIBUS VNV 

epigraphic notes: 

There is no reason to prefer one or the other transcription. Line 1: 
Massigli's transcription implies the end of a feminine name, while 
Gauckler's could be interpreted as the end of a date: ... (lu)nias. 
Either is possible. The date seems hopelessly corrupt in both 
transcriptions. 

references: 

Fortier and Malahar, BAC (1909) ccxl-ccxli; lnvMos II and Suppl., no. 
20; Carton, RevTun 18 (1911) 529; CatSfax 11, no. 32; ECTM no. 170. 
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site: THINA (THAENAE) no. 183 

find date: 1 9 0 9 excavator(s): Fortier and Malahar 
context: 

Basilica about 50 m. S of the lighthouse, near the shore. Set into 
the mosaic pavement. 

present location and condition: 

Intact when found. Once in Sfax Museum. Could not be located in 
1948. Probably destroyed in bombing of 1943. 

length: 1 .80 

width: 0.40 

description: 

Tripartite tomb mosaic bordered by dentils. At the top was a 
simplified corona (two concentric circles in black) enclosing a · 
monogrammatic cross with alpha and omega, flanked by two roses. 
In the center was the nine-line epitaph in black. At the bottom 
were four rows of foreshortened parallelopipeds in perspective 
(three in each row). Brown: border, corona, parallelopipeds. Blue: 
parallopipeds. Black: letters, corona. White: background. Green: 
corona. Yellow: corona. 
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transcription: 

QVINTILLED 
ONAT IANI 
LLE HONES 
TE FEMINE 
VIXIT IN PA 
CEANNIS 
XXVEXITDES 
ECVLO DIE 1111 
KALIVNIA 

epigraphic notes: 

reading: 

Quintill(a)e Donatianill(a)e, 
honest(a)e femin(a)e. Vixit in 
pace annis XXV. Exit de s(a)eculo 
die 1111 kal(endas) lunia[s]. 

Transcription after Fortier and Malahar. Line 1: desideratur 
QUINTILIE (ILCV). Lines 1-3: the cognomen Donatianilla, combining 
a root from a past participle and a complex suffix, is apparently 
unique. Line 3: note the retention of the aspirate h in honeste. 
Lines 3-4: for honesta femina, cf. Mactar V, nos. II 18, X 28, XI 4. 
Line 8: Ill (lnvMos and DACL). The formula, a common euphemism 
for death, is known in African Christian literature as early as 
Cyprian: De mort. 7 (PL 4, 586-87); V. Saxer, Vie liturgigue et 
guotidienne a Carthage vers le milieu du Ille siecle (Rome, 1969) 
274-75. It occurs at Rome (e. g. ICUR V, no. 11451) but is unusual in 
the African tomb mosaics. 

references: 

Fortier and Malahar, .6AQ. (1909) ccxl-ccxli; id., .6AQ. (1910) 93-94, 
pl. XVIII; lnvMos II and Suppl., no. 19; Carton, RevTun 18 (1911) 529; 
CatSfax 11, no. 32; ILCV no. 331; IL T no. 86; DACL Xll.1, 131; XV.1, 
1410, no. 28; XV.2, 2252, no. 3; ECTM no. 169. 
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site: HADJEB EL AIOUN (MASCLIANAE) 

find date: 1 8 9 3 

context: 

Basilica. 

present location and condition: 

Probably lost/destroyed. 

description: 

no. 184 

Tripartite tomb mosaic (?). In the upper panel, flowers and a dove. 
In the center panel, a horse (?) facing right, "very crudely 
depicted." In the lower panel a footed vase. The motifs of dove, 
flowers and canthari or chalices are common in the Byzacena tomb 
mosaics. The horse would be unusual, but not unprecedented (cf. 
Thabraca, ECTM no. 363). Still, there are three troubling aspects of 
Hannezo's description: 1) the huge reported size (7.04 sq. m.), 2) the 
absence of a Christ-symbol and 3) the absence of an epitaph. 
Hannezo may have conflated more than one mosaic. It is even 
possible that the images he described belonged not to a tomb 
mosaic (or mosaics) but to a decorative pavement with a complex 
iconographical program. 
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references: 

Le Slant, RA 1893, 11, 280; CRAI 1893, 221; Hannezo et al., SAC 
1894, 287; lnvMos no. 320; MFAP 94. 
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site: SOUSSE (HADRUMETUM) 

find date: 1 8 6 3 

context: 

Hypogeum near the Roman necropolis. 

present location and condition: 

Broken at left when found. Probably lost/destroyed. 

description: 

no. 185 

"Inscription greco-byzantine en mosa·ique." Three-line epitaph in a 
rectangular cartouche. The mosaic was copied by Colonel de 
Sainthillier in July, 1863. 
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transcription: 

/YPIA~EIOY.1 
ASA N AT O C E T 

NKZ X O I A J5. .1 8 ~ C 

epigraphic notes: 

reading: 

... 0apOEl, K]uptAAEl, ouo/[dc;] 
a8avm:oc;. h/[w]v Ks- XmaK i1, 
83L 

Two slightly different facsimiles were published, one by Cagnat and one in CIL VIII, both 
apparently based on de Sainthillier's drawing. Line 2: Cagnat's facsimile shows the 
fifth complete letter as A, but CIL has a broken letter that could be A or A. The formula 
("Have no fear ... no man is immortal") is pagan in origin, but was popular in both 
Jewish and Christian tomb inscriptions. Cf. CIJ I, no. 335 (Rome): 0o.p<a>Et, Euq,po.cm, 
ou6dc; a0[6.]vmoc;; SEG 31, no. 611 (= CIG, no. 9432) (Salena): [0Ja.po<r>t, Kupiu.{E, 
ou6dc; o:0avcxJ-roc;. f:t(J)V ... ; CIJ App. 3, no. 59 (Tortona): 0apon, Euytvn, O'\JOEtc; o:0avmoc;. 
The formula appears in a fragmentary Christian inscription from Carthage: IFCC II, no. 
764 and in Christian contexts at Rome, e.g. ICUR 2, no. 5671; 3, no. 7244; 7, no. 
1 9844; Marucchi, Christian Epigraphy 312. It was also very common in Egypt (IGCEg 
xxx-xxxi). Lines 3-4: CIL suggests an alternative i:t[11 ll;110E]v but seven letter
spaces at the beginning of line 4 is probably too long, as there are only three at the 
beginning of line 3. Line 4: After the age (27) we expect a date of death or burial. For 
the eighth letter in the line Cagnat's transcription shows the left half of an eta, but CIL 
shows a partial kappa. Mommsen suggested xouxK d82C (= 4. Choiak, 269), but 
"etiam de aera quae adhibeatur non liquet" (CIL). Rather than the calendar of Cypriot 
Salamis, as proposed by Mommsen, I suggest the Egyptian calendar used in conjunction 
with the era of Diocletian, yielding a date of Nov. 30, A. D. 552. For the use of this era 
in Egypt, see R. Bagnall and K. Warp, The Chronological Systems of Byzantine Egypt 
(Zutphen, 1978) 43-9. The suggestion in CIL that the inscription was carried to 
Tunisia as ballast on a ship is unnecessary and unlikely. We should not be surprised to 
find foreigners in an entrep6t like Hadrumetum. Compare the epitaph of a Greek
speaking woman from Smyrna who died there: Foucher, Hadrumetum 355-56. 
Egyptian merchants resident at Hadrumetum could have arranged for a tomb mosaic in 
their native tongue and using their familiar calendar system. 

references: 

Daux, BAntFr 1868, 94; Cagnat, BAC {1887) 58, no. 36; CIL VIII no. 
17584; lnvMos II, nos. 183 and 184; lnvSousse no. 57.198. 

date: 
A.D.552 
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site: HENCHIR RMIRMIR 

find date: 1 8 8 1 

context: 

Christian basilica (?). 

present location and condition: 

Left in situ. Probably lost/destroyed. 

description: 

no. 186 

"Un fragment de mosa'ique d'un travail fort soigne." Cagnat 
describes "une tete de Vierge tres expressive," probably the head of 
a female orant. Cagnat's identification as the Virgin suggests that 
the figure's head was veiled, in which case the subject would have 
been an adult. To the right were traces of a palm or lily. To the 
left a bird, probably a dove. 
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references: 

R. Cagnat, ArchMiss 3rd ser., 11 (1885) 22; lnvMos 11, no. 454; 
ECTM no. 168; MFAP 90. 
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