
Sexy, wild and dangerous, 
the Rolling Siones snarled 
and strutted their way onto 
the American scene in 1964 
like delinquent cousins to 
the Beatles- they didn't 
want to hold your hand. 

they wanted something else. 
Part of the British invasion of rock ' n' 

roll bands 10 follow Elvis, the Rolling 
Stones brought a new and threatening 

element to the music. Your parenlS may 
have tolerated the Beatles, but they didn't 
like the Stones. 

Thai was 30 years ago, but the Grand 
Old Men of Rock ' n' Roll showed the 
Show-Me Stale they've still got it when 
they satisfied a packed Faurot Field on 
Sept 18. Indeed, their most recent world 
tour, the Voodoo Lounge campaign, is 
playing to rave reviews worldwide. 

How have the Stones managed to 
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town 
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Professor Jim Curtis was among 
45,000 Rolling Stones fans who 
rocked beneath 0 fuU "noon at 
Faurot Field Sept. 18. Author of 
a book about rock ' n' roll 
musk, Curtis said the 
Iegenda", band dKi nat 
disappoint, 'They're 'stone' 
p<a/ess ..... I •. They' .. too goad, 
they've been at it too 
long, nat to put 
on a goad 
mow." 

remain au courant all this time? Do they 
strike a unique chord in the American 
psyche? 

Well, maybe, says Dr. Jim Curtis, 
chairman of Gennan. Russian and Asian 
Studies. and author of Rock Eras. 
Interpretations oj Music and Society, 
1954·/984. But their .success is no 
accident. Curtis says the Stones combine a 
unique blend of talent, technological 
savvy and marketing genius. the latter 

"I don" tf,;nk Iyria 
a .. that 

important: Mick 
.Iagge<, 51 , told an 

interviewer in 
1968 . • , remember 

when I was very 
young I read an 

arikle by Fab 
Dominawhtch 

"",Ity ;nf!uen<e</ 
me. He said, 'You 
should never sing 
thelyriaoulve<y 

dearly." 



· If tf.ere's someone out there doing it 
bette... thon us, they con have the gig. 
But I oin' t heard it so for,· said lead 
guitarist Keith Richards, left, in the 
Aug. 2S issue of Roiling Slone 
magazine. Richards ond guitarist Ron 
Wood backed up those words of 
FouroIf"telcL 
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cou rtesy of Hi s Satanic Majesty, Mick 
Jagger. 

" Hc's trul y bri lliant, a phenomcnal 
businCf)sman and perf0Jl11er," Curtis says 
of J agger. "Even in the '60s, he was 
remarkably well-organized and mature­
I' m not saying he's a nice guy, mind you, 
these aren't necessarily moral 
achievements we're talking about, but he 
is a genius." 

L ike the S eatlcs and many mher 
British bands of the '60s, the 
Stones found much of their musical 

inspiration in American music. Unlike the 
Fab Four, whose music showed the 
influence of British fo lk Illusic and 
popular en tertainmen t, Cur1is says, the 
Stones created themselves by re-working 
the music of the great America n blues 
performers of the '20s, '30s and' 40s, and 
rhyth m :lIld blues artists o f the '50s. 

With the intuiti ve understanding Ihat 
Cu rti s calls com mo n to great artists, 
Jagger recognized early on that this was 
something thai would sell . 

" He st ud ied performers like Charley 
Palton, Robert Johnson, Muddy Walcrs, 
and he unde rstood immediately how 
strong and exotic thi s kind of music would 
be to the English working class," Curti s 
says. Jagger and Keith Richards took the 
pure blues sound and gave it a twist, 
speeding up the tempo and turning up the 
volume to appcal to their decidedly 
different audience. Jagger even borrowed 
stage mannerisms from the black blues 
masters when creating hi s own, inimi table 
on-stage persona. 

"Whatever Mic k does takes on an 
ironic, taunting qua li ty that 's worked 
extremely we ll for hi m, a nd for the Stones, 
for a very long timc," Curtis says. 

Though he is 
reluctant to use words 
Ihat .~ uggest va lue 
judgmcnts or smack of 
elit ism in his discllssion 
of music, Curtis docs 
not hesitatc 10 call 
Jagger and Company 
"t he world's greatest 
rock 'n' mit band. " 

No Stones? 
The one political 

and social event 
Ihat did invol ve 

them direct ly, albeit 
agai llst the ir will, 
heralded Ihe end of the 
spiri t of the '60s, Curtis 
says. That event was 
the Stones concert at 
Altamo nt, Ca lif., on 
Dec. 9, 1969. "Just look at lhe 

nu mbers. In America, 
mo ney is an index or 
popu lari ty. Money is an 
index of talent. No other 
group has ever played so 
much rock ' n' roll so 
well fo r so long." 

The Rolling Stonesdidn'l appeor in 

a list of the 50 most-requested (Os 

and artists for the week olSel'!. I, 

(ompiled by KCOU, Mizzou's stu­

dent-owned,ond -operated rock 

radio station. The top 10 are: " [rthe '60s began 
with the Beatles on the 
Ed Sullivan show, they 
ended with the Stones 

- II/ Were a Carpenter 

(yarious arlists) 

-Mognapap 

- Sebadoh 
The Stones also cash 

in on thci r mastery of 
the medium thaI best 
communi catcs thei r 
message. 

• Northerns/Bunnygrunt7" 

at Al1amoll l." Curti s 
says in his book. At that 
concer1. a young blac k 
man in the audiem.:e 
was beaten to denth by 
a member of the Hell 's 
Angels. The motorcycle 
gang was providing 
event security. The 
deat h was documented 
in the 1970 fi lm , 

- Natural Born Killers soundtrock 

-Stereo Lab 

• Jale 

- Bod Religion 

"Great performers 
become great because 
their talents /l tthe 
technologies of the 
time," Curtis says. "We 
saw it with Elvis, who 

- Beatnik Filmstars Gill/me Sheller. 

- Small 23 

carne along just as 
electricity cleared the stage' of the blg­
band accouterments that supported 
performers like S inatra and Crosby. "T he 
performer was isolated. Elvis compe nsatcd 
for the empti ness of the stage with his 
intense gyrations ." Curtis offers Michael 
Jackson and MT V as another happy 
example o f the entertainer married to the 
right technology. 

In the case of tile SlOnes, the rhythm 
and blues sound W:lS ripe for ex press ion 
wi th high-powered electr ical instruments 
in the hand s of the right individuals, Curtis 

says. 

"The 1110st g ripping 
moment comes when 
Luc ifer himself, Mick 

Jagger, loses conlrol over his audience," 
Curti s writes. "Great trou per that he is, hc 
works the crowd by using the rhetoric of 
flowe r power and says, 'Be cool, brothers 
and sisters. '" The trouble was, Cur1is 
con tinues, "h is audience at Altamont 
lacked the shared fai th, the shared 
experie nce of oppression that makes it real 
when blacks address each otlier as brothe r 
and sisler ... the consensus even great 
perfo rmers need wasn 't thcrc, so he 
cou ldn ' t stop the vio lence." 

~mWJQ1Jnicate 
The Stones also 

increased their 
longev ity by 
avoid ing over 
identification with 
political or social 
movements of the 

Altamont was tragic, and it may 
sy mbolize the end o f an cra, but the Stones 
ro ll on. Undimin ished by age or past 
events, they cont inue to understand and 
explo it rock music's appeal at its most 
personal level. Mick Jagger described that 
appeal in a 1980 interview; it is included 

Wha t was the best musical performance you 
aHended while a student at MU ? 
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time_ You didn 'l 
see Mi ck Jagger or 
Ke ith Richards at 
sit ins, they didn't 
sing about peace 
and love, they 
d idn 't demonstmte 
publicly against the 
Vietnam War. 

in Curt is's book: 
" Rock 'n ' roll isn't protest and never 

was. It 's 110t poli tical. The whole rebellion 
in rock 'n' roll is about not being ahle to 
make noise at night and not being able to 
play that rock n' roll so loud and boogie 
woogie and not being able to usc the car 
and all that." 

Reme mber what that 's like? Still fee l il 
sometimes? I f so, give a listen to the 
Stones. They haven' t forgotten ei ther. 1!J 
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