


JESSE AUDITORIUM SERIES 
. Saint Louis Symphony Orchestra, Misha Dichter, piano; Leonard Slatkin, conductor 

Friday, September 28 
Itzhak Perlman, violin; Samuel Sanders, piano 
. Thursday, November 29 

Alvin Ailey American Dance Theater 
Tuesday, January 22 

New York City Opera National Company, Rigoletto 
Sunday, March 10 

Bach Aria Group 
· Thursday, March 28 

FIRST NATIONAL BANK CHAMBER MUSIC SERIES 
Northern Sinfonia of England, Barry Tuckwell, French horn 

Wednesday, October 17 
Emanuel Ax, piano; Yo Yo Ma, cello 

Wednesday, November 7 
Richard Stoltzman, clarinet; Bill Douglas, piano 

Thursday, January 24 
Ars Musica 

Wednesday, February 13 
Beaux Arts Tno 

Saturday, February 23 
Concord Quartet 

Tuesday, April 16 

SPECIAL EVENTS 
Saint Louis SY.!llphony Pops Concert, Richard Hayman, conductor; UMC Choral Union and 

Patricia Miller, Artist-in-Residence 
Sunday, October 28 

Nikolais Dance Theatre 
Monday, November ·12 

Christmas Choral Concert Messiah, Choral Union, UMC Philharmonic; 
Distinguished Guest Soloists and Duncan Couch, conductor 
Friday, December 7 and Saturday, December 8 

Alvin Ailey American Dance Theater 
Wednesday, January 23 

Saint Louis Symphony Orchestra, Garrick Ohlsson, piano; 
Raphael Fruhbeck de Burgos, conductor 
Thursday, March 14 

Houston Ballet (with orchestra) 
i:uesday, April 23 

FIRST NATIONAL BANK MASTER CLASS SERIES 
Barry Tuckwell, French horn 

To be arranged 
Emanual Ax, piano 

To be arranged 
Yo Yo Ma, cello 

To be arranged 
Richard Stoltzman, clarinet 

January 24 

Ars Musica, Baroque music 
February 13 

Beaux Arts Trio 
February 23 

Bach Aria Group 
March 28 

For information on Master Classes call the UMC Department of Music 882-2604 

FOR CONCERT SERIES INFORMATION 
Jesse Box Office (314)882-3781 Concert Series Office (314)882-3875 



The UMC CONCERT SERIES 
is happy to acknowledge the following organizations 

whose financial assistance help assure 
the high quality of its program: 

The Missouri Arts Council 
The Missouri Arts Council Touring Program 

The Mid-America Arts Alliance 
& Its Corporate Benefactors 

The Columbia Commission on the Arts 
The National Endowment for the Arts 

Dance Touring Program 
Saint Louis Symphony Orchestra 

Boone County Bank 
First National Bank 
The Monsanto Fund 

Union Electric 
The University of Missouri-Columbia 
The Herbert Schooling Concert Series 

Endowment Fund Contributors 
The Friends of Music 

BRAVO! 



~ Edward D. Jane■ & Ca. 
~ . JI Members New York Stuck Exchange, Inc. 
...... Member Securities Investor Protection Corporation 

625 E. Broadway • Columbia, MO 65201 • (314)449-1256 

.. Where quality is never expens1 ve. 

125 North Ninth, Columbia, MO 65201 
449-7700 442-0111 
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New Location 

222 E. Broadway 
Columbia, Mo. 65203 

(314) 875-7105 

New Separate Classical room 

Performing Artists Catalog on Sale 

Week of Performance Including: 

ltzhak Perlman, Beaux Arts Trio, 

Emanual Ax and the St. Louis Symphony 

with Leonard Slatkin 

***** 
Best Selection of Classical Albums 

Cassettes and Compact Discs in Columbia 

***** 
WEDNESDAY 10% off 

Classical Albums and Cassettes 

THURSDAY 10% off 

All Compact Discs 

***** 
SPECIAL ORDER SERVICE at No Extra Charge 

***** 
Open Mon-Sat 10am-9pm Sun 12:00-Spm 



Frank and Diane 
Hennessy 

Cordially invite you 

to feel and hear 

the difference 

Tone Finishing 

will make when selecting 

your new piano. 

Every piano tailored to 

your tonal preference. 

Yamaha and Baldwin Pianos 
Baldwin Classical Organs 

Hennessy & Sons Music 
Biscayne Mall Stadium Blvd 

(314) 445-6111 

Columbia 



presents 

cfR:~ NATioNALcoMB\NY 

aw 

• 
I 

GIUSEPPE VERDI'S 

Jesse Auditorium 
Sunday, March 10, 1985 

FINANCIAL ASSISTANCE FOR THIS EVENT HAS 
BEEN PROVIDED BY THE MISSOURI ARTS COUNCIL. 



NEW YORK CITY OPERA NATIONAL COMPANY 

Beverly Sills, General Director 
Nancy Kelly, Administrative Director 

George Manahan, Music Director 

It had long been Beverly Sills's vision to establish a means for 
young singers to gain valuable experience and at the same time to 
bring opera to parts of the country where high quality live opera 
productions were unavailable or few in number. In 1979 this goal 
was realized when Miss Sills, as General Director of the New York 
City Opera, founded the National Opera Touring Company. 

Hailed inmediately throughout the United States and Canada for its 
vivid interpretations of well-known classics, the Company contin
ues to fulfill its purpose brilliantly. Each production is spe
cially conceived to reveal the creativity and energy of the best 
of America's new singers, instrumentalists, and designers. In ad
dition, it serves its parent company by presenting veteran New York 
City Opera members the opportunity to polish new roles. As a re
sult, opera lovers around the country have had the benefit of hear
ing young artists at the threshold of major careers and seasoned 
professionals. 

When the Company tours the country in February and March of 1985, 
Miss Sills's grand artistic design will come to life in thirty-one 
cities with Verdi's immortal Rigoletto. The six-week tour, bud
geted at just under three-quarters of a million dollars, is the 
longest and most expensive undertaking in the Company's history. 
Included in the sixty-nine-member performing ensemble are fifteen 
soloists, ten choristers, twenty-eight instrumentalists, and a 
staff of fourteen. 

The National Company tour of Rigoletto will be historic, moreover, 
as the first time that a travelling opera production will be pre
sented with subtitles. While the perfonners sing the opera in 
Italian, a simultaneous English translation will be projected onto 
the screen above the stage. This revolutionary innovation in opera 
comprehension, already a spectacular success at the New York City 
Opera, completely clarifies the stage action while preserving the 
integrity of the original-language libretto. In providing an 
"instant understanding,'' subtitles open the world of opera to a 
whole new audience--a policy that reflects the Company's commit
ment to making the arts accessible to all. 

Spurred by the growing appreciation of opera in the United States, 
this exciting young company, with all the experience and standards 
of the New York City Opera to draw on, continues to expand and to 
flourish--and to capture the imagination of the American public. 



RIGOLETTO 
Music by Giuseppe Verdi 

Libretto by Francesco Maria Piave 
After Victor Hugo's play, Le Roi s'amuse 

World Premiere: March 11, 1851 
Teatro La Fenice, Venice 

Conducted by Ted Taylor 
Production conceived & directed by David Hicks 

Scenery design supervised by Alison Ford 
Costumes by Malabar, Limited 

Lighting designed by Mark Stanley 
Choreography by Jessica Redel 

Musical preparation by Ted Taylor 
English subtitles by Sonya Friedman 

Setting: Mantua, Italy, circa 1520 

Act I: A hall in the Duke's palace 

Act II: The courtyard of Rigoletto's house 

Intennission (20 minutes) 

Act III: A room in the Duke's palace 

Intermission (20 minutes) 

Act IV: Sparafucile's inn 



CAST 
(in order of vocal appearance) 

Duke of Mantua 
Borsa, a courtier 
Countess Ceprano 
Rigoletto, the Duke's court jester 
Count Ceprano 
Marullo, a courtier 
Count Monterone 
Sparafucile, an assassin for hire 
Gilda, Rigoletto's daughter 
Giovanna, Gilda's servant 
Page 
Maddalena, Sparafucile's sister 

Courtiers, Servants, Guards 

William Livingston 
Dennis Petersen 

Margaret Anne Davis 
Mark Rucker 

Gregory Powe 11 
Darren Nimnicht 
Craig Heath Nim 

Gregory Stapp 
Candace Goetz 
Cynthia Rose 

Margaret Anne Davis 
Cynthia Rose 

Larry Clark Frank Curtis William Dyszel 
Neil Eddinger Jonathan Guss Frank Nemhauser 

Louis Perry Frank Ream Alan Seale 
Thomas Tomasiewicz George Wyman 

NEW YORK CITY OPERA NATIONAL COMPANY ORCHESTRA 

Viol in, 

John Connelly 
Concertmaster 

Phillip Coonce 
Asst. Concertmaster 

Mary Whitaker 
Principal Second 

Marshall Coid 
Priscilla Eva 
Robert Gerry 
Susan Lorentsen 
Wende Namkung 
Karen Turner 

Viola 

Rachel Evans 
Principal 

Katherine Greene 

Cello 

Ravenna Helson 
Principal 

Yari Bond 
Sarah Carter 

Bass 

Matthew Zory 
Principal 

Gail Kruvand 

Flute 

Peter Ader 

Piccolo 

Peter Ader 

Oboe 

Claudia Coonce 

English Horn 

Claudia Coonce 

Clarinet 

William Reinert 
Principal 

Barbara Koostra 

Bassoon 

Deborah Greitzer 

French Horn 

Donna Dolson 
Principal 

Stuart Butterfield 

Trumpet 

Jeffrey Silberschlag 
Principal 

Julia Cohen 

Trombone 

James Biddlecome 

Timpani 

Daniel Haskins 

Percuss ion 

Richard Hilms 



NEW YORK CITY OPERA NATIONAL COMPANY ADMINISTRATIVE STAFF 

Nancy Kelly, Administrative Director 
George Manahan, Music Director 
Rob Baxter, Technical Director 

Lian Brooke Farrer, Assistant Administrative Director 
Patricia M. Shiplett, Administrative Assistant 

David Cash, Company Manager 

NEW YORK CITY OPERA NATIONAL COMPANY PRODUCTION STAFF 

Stage Manager 
Assistant Conductor 
Master Carpenter 
Master Electrician 
Master of Properties 
Makeup Artist 
Hair Stylist 
Wardrobe Master 
Assistant Stage Manager 
Assistant Electrician 
Assistant to the Lighting Designer 

Laurie Grey 
Ted Taylor 

James McWilliams 
Bob Lasser 

Kenny-Ray Rector 
Ron Pipes II 

Jenny-King Turko 
Dean Nichols 
Carol Clark 

Sean Callahan 
Helen Mccullagh 

Support for the National Company's activities was provided by the 
National Endowment for the Arts and the Rose M. Badgeley Charitable 
Trust. 

Transportation of scenery and costumes was made possible through 
the deeply appreciated generosity of Dr. Milton Ratner, Midwest 
Emery Freight System, Little Audrey Transportation Company, and 
Trans-Cold Express, Inc. 

Lighting equipment supplied by BASH Theatrical Lighting, Inc. 

Scenery and props built and painted by Adirondack Scenic, Inc. 

Exclusive Representative 
Columbia Artists Management, Inc. 

165 West 57th Street 
New York, NY 10019 

Personal Direction: Foster Division/David Foster 



SYNOPSIS OF THE PLOT 

Act I. Amidst palace revelry, the libertine Duke of Mantua boasts 
of his wicked ways and, glorifying the pleasures of the flesh, 
summarizes his philosophy of seducing any woman who pleases him in 
the aria "Questa o quella" [This one or that one]. He then re
tires with the immediate object of his interest, the Countess 
Ceprano--much to her husband's chagrin. 

The courtier Marullo appears with unexpected news: Rigoletto, the 
Duke's hunchbacked jester, a malevolent man who succeeds in making 
a mockery of everyone's life, is keeping a mistress! When the 
Duke returns with his fool, the latter taunts the cuckold Ceprano 
with invective but fails to notice that the remaining noblemen are 
plotting to repay him for past insults. As the music rises in in
tensity, the forces of intrigue, passion, and revelry move to a 
climax. The Count Monterone bursts into the Duke's presence and 
rebukes his sovereign for an act of betrayal: the Duke has com
promised the virtue of Monterone's daughter. Rigoletto interrupts 
the wronged fagher's tirade and cruelly imitates his oaths. En
raged, Monterone castigates the Duke, but turns his vengeance on 
the fool: "You who have laughed at a father's grief--may you be 
cursed!" As he is arrested, Rigoletto and his companions return 
to their drunken debauchery. 

Act II. Later that night, Rigoletto contemplates the curse as he 
makes way to his home outside the palace. A sinister figure steps 
from the shadows and introduces himself as Sparafucile, an assas
sin for hire. Noting his business and address for future refer
ence, Rigoletto sends him away. In a bitter monologue, "Pari 
siamo" [We are the same], he acknowledges his own similarity to 
the murderer: he destroys with words; the other, with a knife. 

Upon reaching home, Rigoletto is greeted by his daughter Gilda, 
whom he ,has intentionally kept secluded from the depravities of 
the world. A glimpse into their relationship is indicated by her 
request to learn of his past life and, rather pathetically, of her 
dead mother. Pleading "Deh non parlare al misero" [Ah, do not 
speak of the misery], he refuses to answer her questions. He 
makes her promise to abide her deprivations cheerfully and, in the 
duet "Veglia, 0 donna" [Guard, 0 woman], commands her servant 
Giovanna to monitor Gilda with utmost vigilance. In the meantime, 
the Duke has entered the courtyard and has obtained a house key 
from Giovanna. As he stealthily enters the house, Rigoletto is 
startled by a noise and searched without success for an intruder. 
Finally convinced of his daughter's safety, he reluctantly bids 
her good night. 

At his departure, Gilda is stricken with remorse at deceiving her 
father: she has met a young student at church and he has followed 
her home. The Duke, who has assumed the guise of a student to win 
her attention, suddenly confronts her and declares his passion in 
the scene beginning "E il sol dell 'anima" [It is the sunshine of 



my soul]. While the lovers exchange endearments, several of the 
Duke's courtiers enter the street. Fearing her father has re
turned, Gilda urges her young man to flee, prompting the urgent 
duet "Addio, addio, speranza ed anima" [Farewell, farewell, my 
hope and spirit]. Alone, she reflects on her feelings and, recall
ing his name (the Duke has called himself Gualtier Malde), sings 
of her beloved in the aria "Caro nome" [Dear name]. 

On the street, Rigoletto, his mind clouded by wine, is accosted by 
Marullo and his companions and is invited to join them in a bit of 
malicious fun, the kidnapping of the Countess Ceprano. He is gi
ven a mask, which is in fact a blindfold, and the jester unwitting
ly participates in the abduction of his own innocent daughter. 
Once Gilda"has been carried off, the impatient Rigoletto rips off 
the mask and only then realizes what has transpired--how his daugh
ter has been put in jeopardy and how he has been humiliated. Fall
ing to his knees in despair, he shouts "Ah, la maledizione!" [Ah, 
the curse]. 

Act III. At the palace, the Duke, having learned that his love 
has been stolen, is disconsolate. His regrets are heard in "Parmi 
veder le lagrime" [I seem to see the tears]. His anguish is short
lived: the men return with the woman they believe is the jester's 
mistress, a woman the Duke discovers is none other than Gilda. He 
rushes to "comfort" her. 

The distraught fool appears and, feigning nonchalance, searches in 
vain for his daughter. When he realizes that she is alone with 
the Duke, the courtiers prevent his attempts to save her. In a 
powerful scene beginning "Cortigiani, vil razza dannata" [Cour
tiers, damned vile race], Rigoletto first threatens his adversaries 
and then appeals to them. Suddenly, Gilda rushes in, her face 
streaked with tears. Her father embraces her and orders the noble
men to leave. In a poignant duet, "Tutte le feste al tempio" 
[Every Sunday at church], Gilda confesses to her courtship by the 
Duke, his deception, and its tragedy. Rigoletto resolves to take 
her away from this shame. 

At that moment, Monterone is led through the chamber on his way to 
prison,,another reminder of the Duke's selfish tyranny. In the 
duet "Si, vendetta, tremenda vendetta" [Yes, vengeance, terrible 
vengeance], Rigoletto swears to bring the offender to justice, 
while Gilda begs her father, in spite of the scandal, to forgive 
the man who has dishonored her because she still loves him. The 
curtain falls as she throws herself at her father's feet and 
pleads for her lover and as the jester stands determined and de
fiant, his dagger in hand. 

Act IV. A month later, at a waterfront inn, Rigoletto and Gilda 
witness the Duke's lechery as he flirts with Sparafucile's sister 
Maddalena. When the earthy wench rebuffs his advances, he resronds 
with his famous characterization of feminine nature "Ladonna e 
mobile" [Woman is fickle]. After Rigoletto and Sparafucile final-



ize their plan to murder the Duke, the father and daughter contin
ue to eavesdrop on his seduction of Maddalena. The consequence is 
one of the most celebrated quartets in all opera, "Bella figlia 
dell 'anima" [Fair daughter of love]: the Duke attempts to win 
Maddelena with flattery, she teases him, Gilda is dismayed at her 
lover's inconstancy, and Rigoletto seethes with the desire for re
venge. Then, having instructed his daughter to depart for Verona 
in disguise, Rigoletto pays the assassin part of the blood money 
and promises to meet him at midnight. 

As a storm breaks, the final complications set in. The Duke, ac
cepting Maddelena's refusals as temporary, retires. Actually smit
ten by his charm, she attempts to dissuade her brother of the dead
ly plan. Sparafucile agrees to "double-cross" the fool: if a 
stranger comes to the inn in time, he will become the substitute 
for the intended victim. Gilda, who has returned dresses as a 
young man, overhears the proposition. Determined to sacrifice her 
own life for her indeserving lover, she walks boldly into the inn 
to meet her fate. 

At midnight, carrying his victim in a sack, Sparafucile meets 
Rigoletto. Exulting in satisfaction, the jester chooses to dis
pose of the body himself and dismisses his accomplice. Believ
ing that his master lies at his feet, the triumphant Rigoletto is 
jolted into disbelief when he hears the voice of the Duke singing 
a passage from "Ladonna e mobile." Trembling with fear, the tears 
open the sack to find the mortally wounded body of Gilda. As her 
life slips away, she sings "Lassu in cielo" [Up in heaven], in 
which she anticipates the reunion with her mother in heaven. As 
she dies cradled in his arms, Rigoletto, mad with grief, shrieks 
for the final time "Ah, la maledizione." His own nature and his 
own behavior have deprived him of his only cherished possession 
and have nullified his only redeeming quality. 



HUGO, VERDI, AND RIGOLETTO 

When the French author Victor Hugo (1802-1885) published his con
troversial play Le Roi s'amuse [The King Amuses Himself], he felt 
obliged to include in a preface an explanation of his intentions. 
In the drama, he confessed, he had sought to portray a man strug
gling under a triple handicap: physical deformation, poor health, 
and an utterly demeaning vocation. Such a fate had embittered his 
nature, destroyed his scruples, and poisoned his dealings with 
others . Yet Hugo's portrait of hate incarnate was to possess one 
redeeming quality--the purity of a father's love. Thus, the stage 
was set for the tragedy, or more properly in the spirit of the 
times, the melodrama. As the hunchbacked court jester goads the 
King and his courtiers into acts of thoughtless and often mean 
hedonism and triumphs in his ability to manipulate their behavior 
as he mocks them, he is unknowingly condemning his innocent daugh
ter to ruin. 

Hugo's conception was shocking. After only one performance on No
vember 22, 1832 and in spite of his fame, his protests, and con
stitutional guarantees of freedom of expression, the play was 
banned from the Parisian stage. Few could appreciate the play
wright's contention that "ugliness"--either physical or moral--
was a proper subject for art. The political implications of the 
piece were also objectionable. Such a representation of the 
aristocracy, the creme de la creme of society, in a totally un
flattering manner bordered on sedition, especially in light of the 
political turmoil of early nineteenth-century Europe. Accordingly, 
his plan to fill the stage with a complement of reprehensible 
characters and to emphasize human baseness at the expense of good
ness was emphatically resisted by the authorities, the public, and 
the critics. One late nineteenth-century commentator described Le 
Roi s'amuse as "a nightmare of a play in which changes are rung -
upon cycnicism, lust and cruelty until exhausted nature cries out 
'Hold! too much!'" 

In retrospect, it should be understood that it was not really the 
author's themes or his individual characters that generated such 
disgust or abhorence. The tradition of the theater, both in its 
spoken and musical forms, had been from its beginnings a mirror of 
strong human passions and not always of the most admirable kinds, 
but conventions of "good taste" had dictated in one way or another 
that goodness be emphasized and rewarded and that evil be either 
peripheral, unappealing, or punished. It was therefore the French 
Romantic excesses of Hugo's endeavor--his tipping the balance 
strongly in favor of vulgarity, vice, and violence and the pitiful 
resolution of the plot--that jolted the sensibilities of his con
temporaries. The realization that he had based his characters on 
historical personages and his plot on a documented incident made 
no difference. Some have accused him of attempting to elevate 
high class gossip to the realm of art. Ironically, the Parisians 
were to embrace his play in a musical setting decades before the 
original was to be mounted again. 



It is no coincidence that the garish play that so scandalized the 
Parisians completely captured the imagination of Giuseppe Verdi 
(1813-1901), whose career as a composer of Italian opera is a land
mark in the history of music. From his point of view, those very 
excesses in Hugo's drama, especially the Romantic irony observed 
in the three main characters and the abundant opportunities for 
theatrical effects, made it a perfect vehicle for the operatic 
stage. Verdi's unbridled enthusiasm is readily evident in a let
ter written in 1850 to Francesco Maria Piave, the poet who became 
the librettist for the operatic version: 

I have in mind another subject, which if the police 
would allow it, is one of the greatest creations of the 
modern theater. . . • It is great, immense, and it in
cludes a character who is one of the greatest creations 
that the theater of all nations and all times can boast. 
The story is Le Roi s'amuse .... 

This assessment by the composer explains his tenacious defense of 
the project during its preparation. There were problems, of course. 
Following precedent, the Austrian censors of Venice declared the 
submitted libretto to be one of "repellent immorality and obscene 
triviality," and compromises had to be reached. The original 's 
Fran~ois I, King of France, was demoted to become a provincial (and 
nameless) Duke of Mantua, for example, and the French court jester 
Triboulet was given the identity of the Italian Rigoletto. Verdi, 
however, flatly refused to sacrifice any of the "grotesque" ele
ments of the play. To his credit, the changes were cosmetic, not 
fundamental. After the fact, he held to his initial opinion. In 
1853, two years after his Rigoletto had been given its premiere, 
he contended that Le Roi s'amuse was "the best subject I have set 
to music so far, from the point of view of effect." 

Another reason for Verdi's fascination for this particular story 
was its implications concerning the political and social status quo. 
He was an ardent nationalist, a patriot zealously committed to the 
Resorgimento (1820-1870), the expulsion of Austrian interests and 
the unification of Italy. Many of the plots he selected for musi
cal settings contained thinly veiled messages to the people about 
the oppression and injustices of tyrants and the goodness and com
mon sense of the common man. Rigoletto is but one example. 

This opera, moreover, is now perceived as a turning point in the 
composer's career, marking the end of an experimental early period 
and the beginning of his mature work. It is as if through a con
fluence of factors--his innate dramatic instincts, the self-in
struction of trial and error, and the appearance of a subject so 
ripe with the kind of possibilities he sought--that Verdi was en
abled to realize his own potential. For the first time, in a 
totally convincing grand conception all his own, he was able to 
use music both to delineate complex characters and to "recreate" 
the drama powerfully. What is certainly noteworthy is that he 
accomplished these goals by working happily and facilely within 



the tradition of Italian opera he inherited from Rossini, Bellini, 
and Donizetti. Accordingly, in his music, there is never a doubt 
that melody as delivered by the solo voice is the essential medium 
of expression or that the orchestra, although ingeniously treated, 
is subordinate to it. And yet, the composer cleverly tampers with 
the conventions of recitative and set pieces to make them work to 
a greater advantage. His music is calculated to communicate on an 
additional psychological level. 

One need look no further than his melodies for confinnation of this. 
In Rigoletto, the rich and credible "humanness" of the main charac
ters is imparted through the nature of the melodies Verdi assigns to 
them. The Duke is a shameless rogue, but he can be tender and senti
mental. When guided by her own feelings, Gilda sheds the trappings 
of angelic virtue to betray his father and to ignore the teachings 
of the Church. The portrait of Rigoletto is the most impressive of 
all. His characterization by Verdi through music is comparable to a 
diamond: its many facets radiate and fill the opera. The contra
dictions are honestly and vividly presented largely by melody. 

Verdi's gift for creating such telling melodies is heightened by 
his practice of playing them off against each other in the context 
of ensembles. The celebrated quartet in the last act is a tour de 
force: four personalities, four motivations, four messages, and 
the realistic collage of comedy and tragedy. In this opera parti
cularly his use of the duet to define character and to reveal re
lationships is a vital source of its emotional impact. One can 
hear the work, as Verdi conceived it, as "an unbroken chain of 
duets." The arias, as a result, stand out as if in relief and 
take on even greater meaning because of it. 

Although the achievements of Verdi are valued among the most suc
cessful attempts in our culture to "marry" music and drama by his
torians and music specialists, it must always be remembered that he 
directed his works not to the elite, but to the Italian people and 
that he accepted their judgment of his efforts with equanimity. He 
was, in a sense, a folk composer "dependent on and supported by the 
applause of his nation," and he mined its music with an expert's 
love. A tribute paid to Verdi in his old age by the poet Antonio 
Fogazzaro suggests the composer's unique relationship to his people: 

The very soul of Italy ... has today its voice in the 
name of Giuseppe Verdi. When this voice wells forth and 
resounds, every one of us feels himself moved in his 
heart by the mysterious power of our native land, and he 
feels that the song somehow comes from himself, from 
countless others who join with him, from the dear earth 
which is the mother of all. In such a moment we forget 
Verdi, and this is his glory. 

At its 1851 premiere, Rigoletto was immediately popular, and the 
controversy leading up to it was forgotten. Its popularity has 
never waned. The people have spoken. Viva Verdi! 

Notes by Michael Budds 



THE BACH & HANDEL CELEBRATION CONTINUES 

The Department of Music will 
sponsor an interdisciplinary 
symposium entitled 11 BACH & 
HANDEL: THE TEMPER OF THEIR 
TIMES," on Thursday, March 
14, at 2:40 p.m. in the Fine 
Arts Recital Hall. A panel 
of UMC faculty scholars will 
summarize the achievements 
and prevailing attitudes in 
science, music, literature, 
and philosophy and religion 
during the early eighteenth 
century. Participants in 
this effort to describe the 
cultural climate in which Bach and Handel flourished will be Profes
sors CLAUDIA KREN (History), JAMES M. BURK (Music), HASKELL HINNANT 
(English), and JILL RAITT (Religious Studies). The proceedings will 
be informal. Audience members will be invited to make observations 
and to question the panelists at the conclusion of the prepared re
marks. Michael Budds will serve as moderator. All are welcome! 

* * * * * 

On Thursday, March 28, as part of the Jesse Series, the world re
nowned BACH ARIA GROUP, an ensemble of four vocalists and five in
strumentalists, will perform a concert of the music of Bach. The 
program will feature accompanied arias and duets for various forces 
as well as Brandenburg Concerto No. 4, in collaboration with UMC 
faculty flutist STEVEN GEIBEL and the UNIVERSITY CHAMBER ORCHESTRA, 
and Cantata 140, Wachet auf, ruft uns die Stimme, with the UNIVER
SITY SINGERS. This promises to be an especially gratifying musical 
event for those already familiar with Bach's music. For others it 
will surely be an 11 ear-opening 11 introduction to his genius. The 
musicianship of the Bach Aria Group in this specialized repertory is 
justly famous. Tickets are $7.00 for the public, $6.00 for students. 

* * * * * 
The conclusion of this year's Chancellor's Festival will take the 
form of the spring gala of the 400-voice UMC CHORAL UNION, assisted 
by the UNIVERSITY PHILHARMONIC and guest vocalists, on Friday, the 
12th of April. This year's program will be devoted to Handel's ora
torio Judas Maccabaeus. EDWARD DOLBASHIAN will conduct. Music 
lovers who eagerly await performances ot Handel's Messiah each year 
will take delight in this grand composition, also considered among 
Handel's masterpieces. Although its story describing the deeds of 
one of Jewish history's most illustrious heroes is less familiar to 
most concert-goers, Judas Maccabaeus abounds in memorable ceremonial 
choruses and appealing airs similar to those heard in Messiah. 
Tickets are $6.00 for all members of the audience. 



AUDIENCE REMINDERS 

CONCERT PREVIEWS 

This is the third season that the UMC Concert Series is able to offer its 
patrons the added feature of informal lectures concerning the repertory of 
its guest artists. The general success and usefulness of this series of 
infonnal talks by audience educator Michael Budds can be inferred from last 
year's attendance: approximately 1,800 concert-goers attended the fifteen 
lectures given. This year it is necessary to reduce somewhat the number of 
such talks, and interested members of the audience should note well the 
following details. 

--Concert Previews are held at 7:00 p.m. in the Recital Hall of the Fine 
Arts Building immediately preceding specified concerts. Ample time for a 
leisurely walk to Jesse Auditorium is provided following each talk. 

--Concert Previews will be provided for each of the five events in the Jesse 
Series, including a presentation with dancers for the January 22 appearance 
of the Alvin Ailey American Dance Theater. 

--A special "Opera Preview" to Verdi's Rigoletto featuring UMC voice students 
will be held at 8:00 p.m. on March 8 (Friday), two days before the New York 
City Opera National Company production. Because the opera will be sung in 
its original Italian version, this lecture may be especially informative to 
those unfamiliar with the work. 

--Concert Previews for the Chamber Series will be given .Q!!!l for the two 
chamber orchestras: the Northern Sinfonia of England on October 17 and the 
baroque ensemble Ars Musica on February 13. 

--A Concert Preview will also be given for the third appearance this season 
of the Saint Louis Symphony Orchestra, a special event to be held on March 
14. Because of the 7:30 p.m. downbeat for this concert, the lecture will 
commence at 6:30 p.m. It is hoped that a specially-prepared box supper 
can be made available for purchase as a convenience to interested concert
goers. More information will be announced. 

Concert Previews are designed to entertain as well as to illuminate with com
ments on the style and historical context of the works to be heard that even
ing. An attempt is made to call attention to those aspects of the music that 
will heighten both the appreciation and enjoyment of the "live" performance. 
The lectures are free. Bring a friend. All are welcome! 

SUPPORTING THE ARTS 

INTERNATIONAL ALLIANCE OF THEATRICAL STAGE EMPLOYES 
LOCAL 443 - JEFFERSON CITY, COLUMBIA, FORT WOOD 



AUDIENCE REMINDERS 

TICKET INFORMATION 

Jesse Box Office is open between 10:00 a.m. and 4:00 p.m. the day preceding 
and the day of the event and at 7:00 p.m. immediately prior to a concert. 
If the weekend interrupts this schedule, the box office will be open on the 
two work days preceding the event. For questions concerning Jesse Box Office 
hours, call 882-3781. 

Approximately three weeks before each event, individual tickets will also be 
available at the following outlets: the Missouri Bookstore Customer Service 
Counter, Brady Commons Room 214, and University Hospital & Clinics Personnel 
Department (lW-42). 

Discounts on ticket prices for groups of ten or more persons may be arranged. 
For information, call 882-3875. 

SOLD-OUT HOUSES AND UNUSED TICKETS 

Any Jesse Series subscribers unable to make use of their tickets are encour
aged to return them to the Box Office or the Concert Series Office for use 
by other patrons. We will be happy to present you with a receipt for a tax
deductible contribution to the Concert Series. Returning tickets is a gesture 
of certain kindness in case of sold-out concerts. 

When all tickets for a particular event have been sold, a waiting list for the 
resale of any returned tickets will be maintained at the Jesse Box Office 
starting one hour before the program begins. 

At the Universi1y of Missouri
Columbio Hospital ond Clinics 
we toke our slogon-"The Staff 
for Life" seriously. 

It represents our commitment 
to providing you with the finest 
in heolth core. But equally im
portant. we ore dedicated to 
the concept thot healthcare 
must be provided in a person
al and coring way. 

Thafs the meaning of "The 
Staff for Life"-the very best of 
core and coring. 

Caring for your life 
with the Staff for Life 

lkliversity of MiSSOll'i-Columbia 

Ho ·1a1 1..£. 



AUDIENCE REMINDERS 

LATE ARRIVALS 

After a performance has begun, as a courtesy to the artists and to other mem
bers of the audience, patrons arriving late will be seated Q.!1.ll at the first 
convenient pause in the program. Please cooperate with ushers attempting to 
execute this policy. 

DISTRACT IONS 

The auditorium's acoustics enhance the sounds of coughing and other distract
ing noises; cough drops are available at the Box Office. 

CAMERAS ANO RECORDING EQUIPMENT 

To fulfill contractual obligations with the artists and to insure audience 
enjoyment, cameras and tape recorders are not permitted in the hall. This 
equipment may be checked at the Box Office. 

PAR KI NG 

Vehicles must not be parked in the loading zone of Jesse Auditorium. Any 
unattended vehicles will be towed away. 

EMERGE NC I ES 

Physicians on call should inform the Box Office of their seat locations in 
case of emergencies. Beepers will be monitored in the Box Office. 

AMENITIES 

Restrooms are located on each floor of Jesse Hall, including the basement 
directly beneath the auditorium lobby. Drinking fountains are located on 
either side of the main lobby. Smoking and the consumption of food and 
beverages are permitted in the outer lobby only. 

USHERS 

Ushers for Concert Series events are provided by UMC Department of Music's 
chapters of Sigma Alpha Iota and Phi Mu Alpha and by the Culture Connection, 
an MSA student committee. 

TRANSPORTATION FOR 
UMC CONCERT SERIES ARTISTS 

IS A COURTESY OF 
LEGEND OLDS-CADILLAC 



Herbert Schooling Concert Series Endowment Fund (1984-1985) 
Investment income from contributions to this fund is used to support Concert Series Programs. 

Patrons 
Dr. and Mrs. William Corwin Allen 
Dr. and Mrs. Wilson Beckett 
William B. Bondeson 
Dr. and Mrs. Robert P. Burns 
John Byer 
Agnes W. and W. J. Crowley, Jr. 
Mrs. John A. Decker 
Dr. and Mrs. Q. Michael Ditmore 
Mrs. C. W. Edmonston 
Elmer and Ruth Ellis 
Ray and Leslie Ethington 
Gary and Camille Evans 
Janice M. and William B. Fisch 
Dr. and Mrs. Lamont W. Gaston 
Denise M. George 
Virginia Hagemann 
Mary Alice Helikson 
Richard and Merna Holt 
Terry and Elizabeth Hoyt 
Dr. Kenneth M. Kays 
Dr. and Mrs. Jerry D. Kennett 
Richard and Carol Loeppky 
Joyce and Roger Mitchell 
Mr. and Mrs. Sidney B. Neate 
Don W. Orscheln 
Mr. and Mrs. Ralph H. Parker 
William C. Parks and 

Sheila A. Greenberg 
Mr. and Mrs. A. Perry Philips 
Janice Plowman 
Jerry Royer 
Dr. and Mrs. Garth S. Russell 
Herb and Annabel Schooling 
Dr. and Mrs. James Shapero 
Joe R. Smith 
Mr. and Mrs. Stephen B. Smith 
Dr. and Mrs. M. W. Sorenson 
Veva and Robert Spier 
H. Stoeckle 
Dr. and Mrs. Robert P. Stoy 
Dr. Horace E. Thomas 
Dr. and Mrs. John C. Tinsley 
Mary and Stephen Weinstein 
Marie and Warren Weinstein 
Bette and James Weiss 
Dr. and Mrs. George P. Wilson 

Sustaining Members 

BDR Antiques 
Dr. and Mrs. A. Sherwood Baker 
Ralph and Myra Bedell 
Naomi Braselton 
S. Woodson Canada 
Mr. and Mrs. Samuel L. Collier 
James E. Crosby, Jr. 
Dr. and Mrs. David Dueker 
Charles L. Emmons 
Dr. and Mrs. M. Farhangi 
Drs. Glenn and Sandra Hausfater 
Dr. and Mrs. Merlyn C. Herrick 
Dr. and Mrs. Ira G. Hubbell 
Dr. and Mrs. Edward C. Lambert 
Dr. Philip K. Lee 
Larry and Kay Libbus 
William H. Lichte 
Larry and Susan Luehrs 
Dr. and Mrs. Alan M. Luger 
Dr. and Mrs. Donald E. McGlothlin 
Dr. and Mrs. James A. Middleton 
Dr. and Mrs. Douglas S. Miller 
Mr. and Mrs. Edward F. Moore 
Dorothy and Charles Mullett 
Dan O'Keefe 

Dr. and Mrs. Brent M. Parker 
Carol Pelster 
Gladys K. Pihlblad 
Dr. and Mrs. W. B. Pingelton 
Mrs. Charles C. Porter, Jr. 
Mr. and Mrs. William R. 

Sappington, Jr. 
Constance C. Schenk 
Mrs. R. L. Scorah 
Mr. and Mrs. Thomas Shaughnessy 
Berne Singsen 
Stewart and Mavis Smith 
Truman and Arlyn Storvick 
Barbara S. Uehling and 

Stanley R. Johnson 
Richard and Dianne Warder 
Samuel and Laura Werner 

Contributing Members 

Rushdy and Janeva Abadir 
Dr. and Mrs. Ralph R. Anderson 
Peter and Linda Ansbacher 
A. Ster! Artley 
Jim and Patty Atwater 
Mr. and Mrs. Andrew J. Bass, Jr. 
Robert A. Benfer and Louanna 

Furbee 
Harold F. Breimyer 
Donald Lee Brown 
Winfield J. and Isabel M. Burggraaff 
Benedict and Fortune Campbell 
Marc de Chazal 
Michael and Ene Chippendale 
Melissa Clark 
Mr. and Mrs. Frank Conley 
David L. and Joanne Cowan 
Lt. Scot Dahl 
Dr. and Mrs. David Davis 
Peter and Mary Lou Davis 
Carole Sue and Ronald DeLaite 
Richard and Sarah Dixon 
Mr. and Mrs. Donald C. Dohring 
Dr. and Mrs. Victor H. Drop kin 
Donald P. Duncan 
James and Tess Durham 
Dean and Mrs. Willard L. Eckhardt 
Jerry Epple 
Dr. and Mrs. W. H. Eyestone 
Dr. and Mrs . Richard W. Gengelbach 
J uergen Gerlach 
Talitha Gisler 
Raymond Goldman 
Phoebe and Bob Goodman 
Mr. and Mrs. Mark P. Harris 
Dr. and Mrs. Delbert D. Hemphill 
Dr. and Mrs. Eugene B. Hensley 
Darwin and Axie Hindman 
Susan and Haskell Hinnant 
Alex Horochowski, M.D. 
Justin and Helga Huang 
Ed and Kay Hunvald 
Elizabeth James, M.D. 
Dr. and Mrs. Sydney Jaynes 
David and Hanna Klachko 
Dr. and Mrs. Peter Konig 
Mr. and Mrs. Toimi E. Kyllonen 

(Frances) 
Lawrence E. !.:Hole 
Mona Laird 
Shi-Min Lu 
Joan and Barry Luterman 
Ruth N. Lutz 
Ruhamah and Wendell McKinsey 
Robert and Lorraine McNamara 
Clotilde Moller 

Dr. and Mrs. W. T. Morgan 
Charles and Jean Nauert 
Mr. and Mrs. Raymond K. Noll 
Virginia Norris 
Stewart and Nancy Nowlin 
John and Joane O'Connor 
Barbara and Osmund Overby 
Catherine Neal Parke 
Mr. and Mrs. George W. Peak 
Dr. and Mrs. Gerald T. Perkoff 
Edward and Joyce Pickett 
David and Mary Ann Rausch 
Neil Raymon 
Dr. and Mrs. Arthur E. Rikli 
Betty D. Robins 
Mrs. R. J. Rosier 
Mrs. Hazel F. Schwabe 
Mrs. Ralph L. Scorah 
Stephen C. and Sandra Davidson 

Scott 
Mrs. Norma Smith 
Mrs. Robert L. Solter 
Gerald V. Sommers 
Peggy B. Springer 
Dr. and Mrs. Lawrence E. SulUvan 
Dr. and Mrs. Gerald Summers 
Ted and Margie Tarkow 
Dr. and Mrs. Boyd E. Terry 
David and Esther Thelen 
Jeff Truesdell 
Richard and Margaret Tyler 
George W. Viele 
Dr. and Mrs. Leonard A. Voss 
Ike and Nancy Watrous 
Jesse and Margery Wheeler 
Merea WiUiams 
Annon and Evelyn Yanders 
Anna Cathryn Yost 
Marvin and Barbara Zatzman 

Individual Members 

Anna Aydt 
Ginny Booker 
Carl H. Chapman and 

Eleanor F. Chapman 
Lawrence A. Eggleston 
Dr. Alice Irene Fitzgerald 
Howard W. Fulweiler 
Paula S. Gregory 
Donna Kuizenga 
Linda K Lyle 
Ruby Potter 
Diane vom Saal 
Herbert and Sue TiJlema 
W.R. Utz 
M. L. Walker and 

D. M. Haessig 
Laura Walters, M.D. 
Ron and Paula Wepprich 
Beatrice Wolfe 
Elizabeth Worrell 
Linda and Erwin Wright 

Student Members 

Melanie Eden 
Mr. and Mrs. Eric A. Foley 
Mary Hartigan 
Joan Koffler 
Cynthia M. Luck 
Dr. Bruce Luxon 
Connie J. Morrison 
Mr. and Mrs. Alan C. Rush 
Dan Viets 

These lists were compiled from contributions received by September l, 1984. 



Friends of Music (1984-1985) 
Contributions to Friends of Music provide music scholarships for UMC students. 

Benefactor 

Mrs. Joe M. Roberts &: Eleanor 
Roberts 

Scholarship Sponsors 

Dr. &: Mrs. John A. Crouch 
Gary & Camille Evans 
First National Bank &: Trust 

Company 
Dr. &: Mrs. Jerry 0. Kennett 
Mr. Robert 0. Leonard 
Mr. &: Mrs. Sidney 8 . Neale 
Allan &: Vivian Purdy 
Mr. &: Mrs. James A. Shapero 
Dr. &: Mrs. M. W. Sorenson 
Mr. E. W. Triplett 
Mr. &: Mrs. Raymond A. Young 

Scholarship Donors 

Dr. &: Mrs. Giulio J. Barbero 
Dr. &: Mrs. Duncan Couch 
Dr. Paul E. Ehrlich 
Dr. Kenneth Kays 
Mr. &: Mrs. Marquis C. Landrum 
Mr. &: Mrs. Robert E. McIntosh 
Mr. &: Mrs. John M. Nowell 
Pathology Laboratories, Inc. 
Mr. &: Mrs. A. Perry Philips 
Jim &: Marilyn Reynolds 
Dr. &: Mrs. Garth Russell 
Mr. &: Mrs. Paul Schmidt 
Mr. &: Mrs. Stephen B. Smith 
Ben &: Virginia 8. Starr 
Mr. &: Mrs. Temple Stephens 
Dr. &: Mrs. Robert Stoy 
Mr. &: Mrs. Phillip D. Walters 

Scholarship Patrons 

Dr. &: Mrs. William Corwin Allen 
Dr. &: Mrs. Tom R. Anderson 
Dr. &: Mrs. J. Bradley Arthaud 
Mr. Charles Atkins 
Mr. &: Mrs. Tom Atkins 
Dr. &: Mrs. A. Sherwood Baker 
Or. &: Mrs. Charles W. Barbee 
Mr. &: Mrs. William H. Bates 
Dr. &: Mrs. John Bauman 
Dr. &: Mrs. Wm. Wilson Beckett 
Dr. &: Mrs. Joseph Bien 
Dr. &: Mrs. William Birkby 
Dr. &: Mrs. Charles W. Blackwell 
John S. &: Priscilla B. Blakemore 
Dr. &: Mrs. Murray Boles 
Dr. William 8. Bondeson 
Louis E. Boyes 
Gloria &: Melvin Bradley 
Ors. Kristi Roberts &: Dennis 

Brightwell 
Diane Brukardt, M.D. 
James Russell Bryant 
Dr. &: Mrs. William C. Bucher 
Dr. &: Mrs. Roger Bumgarner 
Dr. &: Mrs. Robert P. Bums 
Dr. &: Mrs. William Bynum 
Mr. S. Woodson Canada 
Dr. &: Mrs. James Carter 
Centerre Bank of Columbia 
Central Trust Bank 
Century State Bank 
Mr. &: Mrs. Russell Chambers 
Mrs. F. Gano Chance 
Mr. &: Mrs. John H. Chance 
W. R. Coil Construction Co. 
Columbia Quarterback Club 
Columbia Regional Hosp. 
Mr. &: Mrs. Howard R. Copeland 
Mr. Ormal Creach 
Mr. James Crosby, Jr. 

Dr. &: Mrs. A. B. Crowe 
Sue &: Don Crowley 
Or. &: Mrs. William Crowley 
Dr. &: Mrs. T. Z. Csaky 
Dr. &: Mrs. Gerald V. Cupp 
Dr. &: Mrs. Jack J. Curlis 
Ors. Sandra &: John Davenport 
Mr. &: Mrs. F. Joe Delong 
Carol Denninghoff 
Dr. &: Mrs. James C. Denninghoff 
Dr. &: Mrs. Q. Michael Ditmore 
Dr. &: Mrs. Victor H. Dropkin 
Dr. &: Mrs. David Dueker 
Mrs. C. W. Edmonston 
Dr. &: Mrs. James Elliott 
Dr. &: Mrs. Elmer Ellis 
Or. &: Mrs. Douglas Ensminger 
Mr. &: Mrs. John Epple, Jr. 
Mr. &: Mrs. Robert C. Epple 
Exchange National Bank 
Dr. &: Mrs. Stuart Exon 
Dr. &: Mrs. W. H. Eyestone 
Norma J. Fair 
Judge&: Mrs. James A. Finch, Jr. 
Mr. &: Mrs. David Finkel 
Mr. &: Mrs. Anthony Firley 
Mr. &: Mrs. William 0. Foley 
Mr. &: Mrs. Mark A. Foreman 
Dr. Thomas E. Frank 
Mr. C. C. Frazier 
Mr. &: Mrs. Frederick Frazier 
Dr. &: Mrs. Ronald H. Freeman 
Dr. &: Mrs. Lamont W. Gaston 
Or. &: Mrs. Joseph Giangiacomo 
Mr. &: Mrs. Stanley Ginn 
Mr. Kyle Graft 
Dr. &: Mrs. Douglas M. Griggs, Jr. 
Mr. &: Mrs. Kee W. Groshong 
Mr. &: Mrs. Frank Grundler 
Or. Oscar N. Guerra 
Mr. &: Mrs. Leonard Guitar 
Mr. &: Mrs. Dave Hart 
Mr. &: Mrs. John Havey 
Mary Alice Helikson, M.D. 
Mr. &: Mrs. Michael R. Helton 
Or. &: Mrs. Delbert Hemphill 
Hennessy &: Sons Music 
Herbert Music Studios 
Smiley &: Evelyn Herrin 
Paul D. Higday Memorial 
Dr. &: Mrs. Michael Hosokawa 
Mr. Jimmy Hourigan 
Mr. &: Mrs. David P. Housh, Jr. 
Ira G. &: Gail F. Hubbell 
Dr. &: Mrs. James Hueser 
Mr. &: Mrs. C. M. Hulen, Jr. 
Mr. &: Mrs. John Irvin 
Mr. &: Mrs. Harold E. James 
Dr. &: Mrs. S. E. Jaynes 
Jefferson Bank of Missouri 
Mr. &: Mrs. Harold E. Johnson, Jr. 
Mr. &: Mrs. George Kent 
Helen &: Kenneth Keown 
Dr. &: Mrs. Dennis R. Knudson 
Dr. &: Mrs. Charles A. Kohler 
Lou &: Avalene Kruger 
Sharon Krumm 
Dr. &: Mrs. Leo Landhuis 
Mr. &: Mrs. Arthur P. Lang 
Or. &: Mrs. Norman Lawnick 
Sid &: Mary Jean Leeper 
Mrs. Eugene Lindsay 
Ors. Ron &: Bea Litherland 
Dr. &: Mrs. R. W. Litwiller 
Henry &: Nancy Lowe 
Dr. &: Mrs. Alan Luger 
Miss Margaret Mangel 
Dr. &: Mrs. Carl Marienfeld 
Mrs. Margaret N. Martin 

McAdams' Ltd. 
John &: Miriam McClure 
Mr. &: Mrs. J. Knox McCrory 
Dr. &: Mrs. Donald E. McGlothlin 
Or. &: Mrs. James A. Middleton 
Missouri Book Store 
Roger &: Joyce Mitchell 
Dr. &: Mrs. Joseph Montie 
Dr. &: Mrs. Larry Morehouse 
Morning Music Oub of Jefferson 

Oty 
Dorothy &: Charles Mullett 
Dr. &: Mrs. Jerry Murrell 
Dr. &: Mrs. Andrew J. Nash 
Dr. &: Mrs. Boyd O'Dell 
Dr. &: Mrs. James Oglesby 
Mr. &: Mrs. David A. Oliver 
Dr. &: Mrs. James C. Olson 
Mr. &: Mrs. Don W. Orscheln 
Mr. &: Mrs. Thomas Osborne 
Dr. &: Mrs. Francis Otradovec 
Or. &: Mrs. Brent M. Parker 
Mr. &: Mrs. Ralph H. Parker 
Don &: Carole Patterson 
Dr. &: Mrs. David Payne 
Mr. &: Mrs. George W. Peak 
Dr. &: Mrs. Carlos Perez-Mesa 
Dr. &: Mrs. Gerald T. Perkoff 
Dr. &: Mrs. Alexander Pickard 
Gladys (Mrs. C. T.) Pihlblad 
Mr. &: Mrs. Richard A. Poe 
Gil &: Georgeanne Porter 
Dr. &: Mrs. Donald Pyle 
Dr. &: Mrs. Kenneth Rall 
Mr. &: Mrs. David L. Rawlings 
Dr. &: Mrs. Ralph D. Reynolds 
Mark A. Prelas &: Rosemary Roberts 
Dr. &: Mrs. James Roller 
Bob &: Ellen Roper 
Dr. &: Mrs. Gilbert Ross, Jr. 
Jerry Royer, M.D. 
Mr. &: Mrs. Andy Runge 
Ken &: Jane Sadler 
Mr. &: Mrs. L. 0. Schaperkotter 
Leonard &: Mary Scheffler 
Dr. &: Mrs. H. W. Schooling 
Mr. &: Mrs. Gene Schultz 
Mr. &: Mrs. Jerome Seigfreid 
Mr. &: Mrs. Darrell Seltsam 
Dr. &: Mrs. Marvin Shamberger 
Robert C. &: Mary Ann Shaw 
Dr. &: Mrs. Kenneth Siu 
Dr. &: Mrs. Joe R. Smith 
Robert C. &: Jean Smith 
Travis &: Nancy Soloman 
South County Bank 
Veva &: Robert Spier 
Mr. &: Mrs. Carleton Spotts 
Dr. &: Mrs. Milo Spurgeon 
Mrs. E. Sydney Stephens 
Mr. &: Mrs. Duane Stucky 
Tom &: Susan Sullivan 
Rev. &: Mrs. Robert Swanson 
Eva Szekely 
Mr. &: Mrs. Robert E. Thurston 
Toastmaster, Inc. 
Transamerica Agency (Ferd 

LaBrunerie, General Agent) 
Mr. &: Mrs. Erwin Trautwein 
Dr. & Mrs. David Troutner 
Mr. &: Mrs. Loring B. Turner 
Dr. &: Mrs. Curt Vogel 
Dr. &: Mrs. Leonard A. Voss 
Dr. &: Mrs. D. L. Waidelich 
Dr. &: Mrs. Clark Watts 
Mr. &: Mrs. Bruce Webb 
Mr. &: Mrs. Warren Weins tein 
Dr. Daniel H. Winship 
Mr. Robert L. Wiseman 

These lists were compiled from contributions received by September 1, 1984. 



Dr. & Mrs. David Witten 
Calvin & Betty Woodruff 
Mr. William B. Woodward 
H. Kell Yang, M.D. 

Sustaining Members 

Ralph & Myra Bedell 
Dr. & Mrs. Harry H. Berrier 
Dr. & Mrs. Don H. Blount 
Eleanor Shaheen Braddock, M.D. 
Stephen & Parker Buckles 
Dr. & Mrs. Ronald Bunn 
Winfield J. & Isabel M. Burggraaff 
Ron & Judy Carter 
Ann K. & Joe E. Covington 
Mrs. Sam F. Dalton 
Dr. & Mrs. Robert S. Daniel 
Richard and Rose Ditter 
Mr. & Mrs. Vern Dowell 
Don & Mercein Duncan 
Mr. Shawn Estes 
Mrs. Anna Margaret Fields 
Mr. & Mrs. Melvin D. George 
David & Jean Goldstein 
Dr. & Mrs. Bruce J. Gordon 
Dr. & Mrs. Hugh Harris 
Dr. & Mrs. Winston Harrison 
Mr. & Mrs. John Hendren 
Mr. & Mrs. W. R. Hooper 
David & Winifred Homer 
Dr. & Mrs. Guy Horton 
John & Margaret Howie 
Linn E. Hudson 
Mrs. Roy L. Jacob 
W. R. & Mila Kimel 
Mr. & Mrs. Toimi Kyllonen 
Mr. Phil Lee 
Kathleen Cain and Don Lewis 
Mr. William H. Lichte 
Mrs. C. E. Marshall 
David G. & Barbara L. McDonald 
Dr. & Mrs. L. D. Mitchell 
Ooti.lde M. Moller 
Dr. & Mrs. Karl Nolph 
Mr. & Mrs. R. C. Olson 
Dr. & Mrs. Leland Pfefer 
Dr. & Mrs. Jack S. Sanders 
Constance C. Schenk 
Mrs. Robert L. Soller 
Dr. Frederick Springsteel 
Mr. & Mrs. Richard Warder, Jr. 
Mr. & Mrs. Thomas P. Waters, Jr. 
Mary & Stephen Weinstein 
Mr. & Mrs. H. C. Willbrand 
Clyde & Betty Wilson 
Dr. & Mrs. John Wilson 

Contributing Members 
Ms. Julia E. Abbott 
Dr. & Mrs. George Amromin 
Dr. & Mrs. Ivan Anderson 
Dr. & Mrs. James W. Andrews 
Dave and Lou. Ashley 
Mr. & Mrs. Dan Atwill 
Mr. & Mrs. David Babel 
Allen and Martha Jane Baker 
Mr. C. W. Ballew 
Shanka and Zarrine Banerji 
Jack & Polly Batterson 
Deborah Beroset 
William and Janet Berry 
Dr. & Mrs. Samuel Black 
Mr. & Mrs. J. C. Blackmore 

Dr. & Mrs. Richard Bohon 
Steve & Emily Bonwich 
Ms. Penny Braun 
Rachel & Harold F. Breimyer 
Dr. & Mrs. Gerald T. Brouder 
Mrs. Edmond Brown 
Robert M. & Barbara L. Brugger 
Dr. & Mrs. James Buchholz 
Mrs. Kathryn Burlison 
Dr. & Mrs. Thomas W. Bums 
Dr. & Mrs. Robert F. Busch 
Dr. & Mrs. Lee J. Cary 
Carl & Eleanor Chapman 
Mr. Michael Chippendale 
Mr. & Mrs. Frank Conley 
Mr. William Cowgill 
Mila & Jim Cunningham 
Dr. & Mrs. David Davis 
Dr. & Mrs. W. D. Dellande 
June DeWeese 
Leon & Carolyn Dickinson 
Dr. & Mrs. Robert Doroghazi 
Mr. & Mrs. Kenneth Duncan 
Mrs. James W. Eads 
Mr. & Mrs. J. E. Edmondson 
Mr. W. Theodore Eldredge 
Ms. Mary B. Epstein 
Dr. & Mrs. Mehdi Farhangi 
Mrs. Michael Farmer 
Drs. Richard & Mary Finkelstein 
Susan L. Flader 
Mr. & Mrs. Francis Flood 
Dr. & Mrs. C. Forsberg 
Dr. & Mrs. Tom Freeman, Jr. 
Mr. & Mrs. Robert Frerking 
Mr. & Mrs. Howard Fulweiler 
Talitha Gisler 
Wm. L. & Moray Loring Glass 
Louis & Marian G]auser 
Dr. & Mrs. Milton Glick 
Dr. & Mrs. William R. Goodge 
Dr. & Mrs. James Goodrich 
Mr. & Mrs. Harold A. Graver 
Dr. & Mrs. Robert Harris 
Miss Helen Harrison 
Sandra and Glenn Hausfater 
Dr. & Mrs. Charles H. Hellem 
Dr. & Mrs. Eugene B. Hensley 
Mr. & Mrs. Richard Hills 
Axie & Darwin Hindman 
Gail & Howard Hinkel 
Mr. & Mrs. Raymond L. Hodges 
Pat & Don Hoehle 
Mr. & Mrs. Alfred J. Hoffman 
Mr. Alfred Hoffman 
Mr. & Mrs. W. L. Hollander 
Dr. & Mrs. Louis Holroyd 
Ed & Kay Hunvald 
Donna Jean Ingwersen 
Mr. & Mrs. David Ives 
Dr. & Mrs. R. E. Johnson 
Mr. & Mrs. Clayton H. Johnson 
Rodman & Beverly Kabrick 
Alfred & Lorraine Kalen 
Dale & Linda Kennedy 
Sandra L. Kirmeyer 
Mr. & Mrs. David Knight 
Mr. & Mrs. Gary F. Kraus 
Mr. & Mrs. Edward Krehbiel 
Dr. & Mrs. Earl Kroth 
Dr. & Mrs. Clair L. Kucera 
Dr. & Mrs. Ernest Kung 
Dr. & Mrs. Jay Kunze 
Joseph & Elda Kurzejeski 

Gladwyn & Mary Lago 
Mr. & Mrs. Eugene Lane 
David & Carolyn Leu th old 
Mr. & Mrs. Raymond C. Lewis, Jr. 
Jose & Kay Lindner 
Earl & Anita Lubensky 
Martha P. Magill 
Clark & Christine Marks 
Mrs. R. J. Martin 
Mr. & Mrs. Jack Matthews 
Sid & Marie McOard 
Dr. & Mrs. R. C. McClure 
Mr. Marvin McCowan 
Mr. & Mrs. Roy McMullan 
Wm. H. & Kaye Miller 
Aimee N. Moore, Ph.D. 
Mrs. Ann B. Mow 
John & Theresa Mueller 
Charles & Jean Nauert 
Mr. & Mrs. Alan Norton 
John & Joane O'Connor 
Cynthia M. Oehler 
Barbara & Osmund Overby 
Catherine Neal Parke 
Margot T. Patterson 
Oint & Edye Petty 
Dr. & Mrs. C. M. Pickard 
Joan Pinnell 
Mr. & Mrs. George W. Preckshot 
Dr. & Mrs. Norman Rabjohn 
Professor Jill Raitt 
Gus and Loren Reid 
Mr. & Mrs. O'Garlan Ricks 
Linda M. Ridgeway 
Dr. & Mrs. Arthur E. Rikli 
Dr. & Mrs. Arthur Robins 
Laura Rolfe 
Mrs. R. J. Rosier 
Dr. & Mrs. C. V. Ross 
R. D. & Loretta Ross 
Mr. Gene Ruether 
Mr. & Mrs. W. R. Sappington, Jr. 
Ken and Sharon Schneeberger 
John Schwabe, II 
Mrs. Florence Scorah 
Steve C. & Sandra Davidson Scott 
Virginia Sinclair 
Dr. Bernhard Singsen 
Mr. & Mrs. Paul E. Smith 
Mrs. Eric J. M. Southwood 
Dr. & Mrs. Gerald Summers 
David & Esther Thelen 
Mr. & Mrs. Neil Tise 
Joanna Todd 
George & Nadine Trial 
Dr. & Mrs. Andrew Twaddle 
George & Jeannette Viele 
Mr. Dan Viets 
Dr. & Mrs. Richard Wallace 
Mrs. B. D. Walters 
Mr. Jerry Waterman 
Waters Publications, Inc. 
Janice Wenger 
James E. Westbrook 
Jesse & Margery Wheeler, Jr. 
Arnold & Ann White 
Merea Williams 
Dr. & Mrs. George P. Wilson 
Dr. & Mrs. John Winnacker 
Mr. & Mrs. Arthur Witt, Jr. 
Armon & Evelyn Yanders 
Dr. & Mrs. Yohannes Yesus 

CONCERT SERIES STAFF 
Director: Bill Bondeson 
Administrative Associate: Pat Hamlin 
Public Relations Coordinator: Joyce Mitchell 
Community Activities Coordinator: Carole Patterson 
Education Coordinator: Michael Budds 
Box Office Manager: Nelda McCrory 
Jesse Auditorium Manager: Larry Curry 
House Manager: Julie Crawford 
Student Assistants: Jeff Meyer, Holly Owens, Jamie Jenkins, 

Patty Parker, Laura Haynes, Jeff Zumsteg 



ON 
Its 3rd & final appearance 

of the UMC Concert Series season 

TOUR 
Thursday, March 14, 1985 

Jesse Auditorium 
7:30 p.m. 

$11.00 for the public 
$10.00 for students 

Saintr.£outs _t srmpnony orcnestm 
featuring 

Pianist GARRICK OHLSSON & Conductor RAFAEL FRUHBECK DE BURGOS 

Symphony No. 6 ("Le Matin") Haydn 
Two Nocturnes: Nuages & Fetes Debussy 
Concerto in A Minor Grieg 
Suite from Petrushka Stravinsky 

BECAUSE THIS CONCERT IS NOT PART OF A SUBSCRIPTION SERIES, 
ALL SEATS IN JESSE HALL WILL BE SOLD ON A FIRST COME-FIRST 
SERVED BASIS. JESSE BOX OFFICE WILL BE OPEN MARCH 11-14. 

Concert Preview 
Room 145, Fine Arts 

6:30 p.m. 
No admission charge 

Optional box suppers 
@ $3.75 each 

For reservations, 
call 882-7405 

ON 
TOUR 
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