


JESSE AUDITORIUM SERIES 
Saint Louis Symphony Orchestra, Misha Dichter, piano; Leonard Slatkin, conductor 

Friday, September 28 
ltzhak Perlman, violin; Samuel Sanders, piano 

Thursday, November 29 
Alvin Ailey American Dance Theater 

Tuesday, January 22 
New York City Opera National Company, Rigoletto 

Sunday, March 10 
Bach Aria Group 

Thursday, March 28 

FIRST NATIONAL BANK CHAMBER MUSIC SERIES 
Northern Sinfonia of England, Barry Tuckwell, French horn 

Wednesday, October 17 
Emanuel Ax, piano; Yo Yo Ma, cello 

Wednesday, November 7 
Richard Stoltzman, clarinet; Bill Douglas, piano 

Thursday, January 24 
Ars Musica 

Wednesday, February 13 
Beaux Arts Trio 

Saturday, February 23 
Concord Quartet 

Tuesday, April 16 

SPECIAL EVENTS 
Saint Louis Sr.mphony Pops Concert, Richard Hayman, conductor; UMC Choral Union and 

Patricia Miller, Artist-in-Residence 
Sunday, October 28 

Nikolais Dance Theatre 
Monday, November 12 

Christmas Choral Concert Messiah, Choral Union, UMC Philharmonic; 
Distinguished Guest Soloists and Duncan Couch, conductor 
Friday, December 7 and Saturday, December 8 

Alvin Ailey American Dance Theater 
Wednesday, January 23 

Saint Louis Symphony Orchestra, Garrick Ohlsson, piano; 
Raphael Fruhbeck de Burgos, conductor 
Thursday, March 14 

Houston Ballet (with orchestra) 
Tuesday, April 23 

FIRST NATIONAL BANK MASTER CLASS SERIES 
Barry Tuckwell, French horn 

To be arranged 
Emanual Ax, piano 

To be arranged 
Yo Yo Ma, cello 

To be arranged 
Richard Stoltzman, clarinet 

January 24 

Ars Musica, Baroque music 
February 13 

Beaux Arts Trio 
February 23 

Bach Aria Group 
March 28 

For information on Master Classes call the UMC Department of Music 882-2604 

* * * * * 

FOR CONCERT SERIES INFORMATION 

Jesse Box Office (314)882-3781 Concert Series Office (314)882-3875 
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The UMC CONCERT SERIES 

is happy to acknowledge the following organizations 

whose financial assistance help assure 

the high quality of its program: 

The Missouri Arts Council 

The Missouri Arts Council Touring Program 

The Mid-America Arts Alliance 
& Its Corporate Benefactors 

The Columbia Commission on the Arts 

The National Endowment for the Arts 
Dance Touring Program 

Saint Louis Symphony Orchestra 

Boone County Bank 
First National Bank 
The Monsanto Fund 

Union Electric 

The University of Missouri-Columbia 

The Herbert Schooling Concert Series 
Endowment Fund Contributors 

The Friends of Music 

BRAVO! 

• 



~ Edward D. Jane■ & Ca. =---... • Members New York Stock Exchange, Inc . .aJIIIII Member Securities Investor Protection Corporation 

625 E. Broadway • Columbia, MO 65201 • (314)449-1256 

.. Where quality is never expensive. 

125 North Ninth, Columbia, MO 65201 
449-7700 442-0111 
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New Location 

222 E. Broadway 
Columbia, Mo. 65203 

(314) 875-7105 

New Separate Classical room 

Performing Artists Catalog on Sale 

Week of Performance Including: 

ltzhak Perlman, Beaux Arts Trio, 

Emanual Ax and the St. Louis Symphony 

with Leonard Slatkin 

***** 
Best Selection of Classical Albums 

Cassettes and Compact Discs in Columbia 

***** 
WEDNESDAY 10% off 

Classical Albums and Cassettes 

THURSDAY 10% off 

All Compact Discs 

***** 
SPECIAL ORDER SERVICE at No Extra Charge 

***** 
Open Mon-Sat 10am-9pm Sun 12 :00-Spm 



Frank and Diane 
Hennessy 

Cordially invite you 

to feel and hear 

the difference 

Tone Finishing 

will make when selecting 

your new piano. 

Every piano tailored to 

your tonal preference. 

Yamaha and Baldwin Pianos 
Baldwin Classical Organs 

Hennessy & Sons Music 
Biscayne Mall Stadium Blvd 

(314) 445-6111 

Columbia 



presents 

THE SAINT LOUIS SYMPHONY ORCHESTRA 

LEONARD SLATKIN, Music Director & Conductor 

RAYMOND LEPPARD, Principal Guest Conductor 
PETER SUSSKIND, Assistant Conductor 

TSUNG YEH, Exxon/Arts Endowment Conducting Assistant 
JOSEPH SWANTNER, Composer-in-Residence 

[B3 

with Special Guests 

RAFAEL FRDHBECK DE BURGOS, Conductor 

and 

GARRICK OHLSSON, Pianist 

Thursday, March 14, 1985 
Jesse Auditorium 

FINANCIAL ASSISTANCE FOR THIS EVENT HAS 
BEEN PROVIDED BY THE MISSOURI ARTS COUNCIL 
AND ITS TOURING PROGRAM. 



THE PROGRAM 

Symphony No. 6 in D Major ("Le Matin") 

Adagio - Allegro 

Franz Joseph Haydn 

Adagio - Andante - Adagio 
Menuetto 
Allegro 

Concerto in A Minor, Op. 16, 
for Piano & Orchestra 

Allegro molto moderato 
Adagio 
Allegro moderato molto e marcato 

Garrick Ohlsson, Soloist 

Intermission 

Nocturnes for Orchestra 
,, ,, 

Nuages: Mode re 
Fetes: Anime et tres rythme 

Suite from Petrushka: 
A Burlesque in Four Scenes* 

First Part: 
Second Part: 
Third Part: 

Fourth Part: 

Danse Russe 
Petrushka 
The Blackamoor 
Valse 
The Shrovetide Fair 

Edvard Grieg 

Claude Debussy 

Igor Stravinsky 

and the Death of Petrushka 
The Wet-Nurses' Dance 
The Peasant with a Bear 
Gypsies and a Rake Vendor 
Dance of the Coachmen 
Masqueraders 
The Vociferation of Petrushka's Double 

*This suite has been prepared by Rafael FrUhbeck de Burgos 
and is based on Stravinsky's 1947 version of the composition. 



THE SAINT LOUIS SYMPHONY ORCHESTRA 

David J. Hyslop, Executive Director 
Joan T. Briccetti, Manager 

Currently, during its one-hundred-fifth season, the Saint Louis 
Symphony Orchestra is at the height of its artistic powers, its 
popularity, and its international prestige. Named in 1983 by 
Time Magazine as one of the very best symphonic ensembles in the 
United States, the orchestra under the dynamic leadership of 
Leonard Slatkin continues to delight audiences and critics alike. 
A recent Time article compared the relationship of Maestro 
Slatkin and the Saint Louis Symphony Orchestra to the legendary 
partnership of George Szell and the Cleveland Orchestra thirty 
years ago. One indication of the ensemble's rise to prominence 
is a major European tour planned for the spring of 1985, when the 
orchestra will visit fifteen cities including the musical cita
dels of London, Paris, and Vienna. Another is professional 
awards. Just a few weeks ago the orchestra was cited with a 
Grammy Award for its recording of Prokofiev's Fifth Symphony. 

Founded in 1880, the Saint Louis Symphony Orchestra was organized 
originally as the St. Louis Choral Society by a young German immi
grant. For many years of its existence, the ensemble served its 
community well and acted as host to internationally acclaimed 
guest artists and conductors without itself acquiring a national 
reputation to rival other American orchestras. In the past 
twenty-five years, however, through an increasingly ambitious 
schedule of recording, touring, radio broadcasting, and hometown 
concert life, the Saint Louis Symphony Orchestra has taken a 
place among our country's most respected. It holds the distinc
tion of being only second in age to New York's Philharmonic (1842) 
among surviving American orchestras. 

RCA Red Seal, Telarc, Vox, Candide, 
Turnabout, Nonesuch, and New World Records 

Steinway Piano 

Concerts by the Saint Louis Symphony Orchestra can be 
heard locally each week on NPR station KBIA-FM 91.3. 



1984-1985 SEASON 

Saint Louis Symphony Orchestra 
LEONARD SLATKIN, Music Director and Conductor 

RAYMOND LEPPARD, Principal Guest Conductor 
PETER SUSSKIND, Assistant Conductor 

TS UNG YEH, Exxon/ Arts Endowment Conducting Assistant 
THOMAS PECK, Chorus Director 

JOSEPH SCHWANTNER. Composer-in-Residence 

FIRST VIOLINS VIOLONCELLOS BASSOONS 
Jacques Jsraelievitch John Sant' Ambrogio George Berry 

Concertmaster, Principal, Principal 
Eloise and Oscar Johnson, Frank Y. and Katherine 'Robert Mott! \ 

Jr. Chair G. Gladney Chair Robert Wisneskey 
John Korman Savely Schuster Bradford Buckley 

Associate Concertmaster, Associate Principal CONTRABASSOON Louis D. Beaumont Chair 'Catherine Lehr Bradford Buckley Silvian lticovici Stephen Balderston 
Second Associate Marilyn Beabout HORNS 

Concertmaster Richard Brewer Roland Pandolfi 
Takaoki Sugitani Aleksander Ciechanski Principal 

Assistant Concertmaster Anne Fa~erburg 'Lawrence Strieby 
James Krohn Masayos i Kataoka Carl Schiebler 

Assistant Concertmaster Kenneth Pinckney Roger Kaza 
Dana Meryl Edson Robert Silverman Kaid Friedel 
Darwyn Alf.le Sallie WeMott 

TRUMPETS Charlene ark 
Lawrence Diamond DOUBLE BASSES Susan Slaughter 
Jenny Lind Jones , Henry Loew Principal, 
Eiko Kataoka Principal, Symphony Women's 

John LifG!_ Symphony Women's Association Chair 
Manue mos Association Chair 'Malcolm McDuffee 
Robert Swain Carolyn White Roger Grossheider 

t Helen Shklar Tung Associate Principal Gary Smith 
Miran Viher 'Christopher Carson TROMBONES 
Haruka Watanabe Warren Claunch Bernard Schneider 
Hiroko Yoshida Joseph Kleeman Principal 

• Rebecca Boyer Ralph Maisel 'Timothy Myers Donald Martin 
SECOND VIOLINS Richard Muehlmann Roger Davenport 

Cara Mia Antonello Melvyn Jernigan 
Principal, HARP BASS TROMBONE 
Dr. Frederick Eno Frances Tietov Melvyn Jernigan 

Woodruff Chair Princtal, 
Beverly Schiebler Eliza eth Eliot TUBA 

Associate Principal Mallinckrodt Chair Gene Pokorny 
'Brent Akins 

FLUTES 
Principal 

Deborah Bloom 
Jacob Berg TIMPANI 

Marka Akins Richard Holmes 
Peggb Andrix Principal 

Principal, 
Eliza eth Crowder 'Janice Smith 

Symphony Women's 
Carol Wolowsky Denos Janice Coleman 

Jan Gippo Association Chair 
Mark Dumm 'Thomas Stubbs 
Lorraine Glass-Harris PICCOLO 
M. Louise Grossheider Jan Gippo 

PERCUSSION 
Louis Kamtouris Richard O'Donnell 

o Thomas Le eek OBOES Principal, 
Thomas Pettigrew Peter Bowman St. Louis Post-Dispatch 
Wendy Plank Principal Chair 
Judith Riediger Morton D. May Chair John Kasica 

• Wanda Becker 'Barbara Herr Thomas Stubbs 

VIOLAS 
Thomas Parkes KEYBOARD INSTRUMENTS 

Thomas Dumm 
Marc Gordon Barbara Liberman 

Principal, ENGLISH HORN Florence G. and 
Ben H. and Katherine Marc Gordon Morton J. May Chair 

G. Wells Chair 
CLARINETS PERSONNEL MANAGER 

Kathleen Mattis 
George Silfies Carl R. Schiebler 

Associate Principal Joseph Kleeman, Assistant 
'Joan Korman Principal, 
Gerald Fleininger Walter Susskind Chair LIBRARIAN 
Leonid Gotman 'Robert Coleman John Tafoya 
Lee Gronemeyer Christine Ward Cheryl L Roberts, Assistant 
Lynn Hague James Meyer ST AGE TECHNICIANS 
Morris Jacob E-FLAT CLARINET Jule Ballard, Manager 
William Martin Robert Coleman Tim Pendergast, Assistant 
Margaret Salomon Salvatore Scalise, 
Anthony Verme BASS CLARINET Powell Hall Superintendent 
Charles Weiser James Meyer David McCarthy 

The Saint Louis Symphony Orchestra utilizes the 
revolving seating method for section string 
players who are listed alphabetically in the roster. 

• Assistant Principal 
t Sabbatical leave 

o Leave of absence 
• Replacement 
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RAFAEL FRUHBECK DE BURGOS 

Rafael FrUhbeck de Burgos, principal guest conductor of Washing
ton's National Symphony, arrived in the United States in the mid-
196O's with a reputation based primarily on his recordings. Since 
then, he has appeared regularly with major American orchestras as 
well as prominent ensembles in Europe and Japan. This season his 
touring schedule includes engagements with orchestras in Detroit, 
San Francisco, Dallas, Milwaukee, Cincinnati, and Houston. In ad
dition, he will preside over the Philadelphia Orchestra for three 
weeks, including performances at New York's Carnegie Hall. Next 
season he will travel abroad for appearances with the Hamburg, 
Vienna, and Stockholm orchestras and the Yomiuri-Nippon of Japan. 

Born in Burgos, Spain, in 1933 to a Spanish mother and a German 
father, Mr. FrUhbeck de Burgos began his study of the violin and 
the piano at the Bilbao Conservatory. He received his advanced 
training at the Conservatory of Madrid and the Hochschule fur 
Musik in Munich. In Spain he served as music director of the 
Bilbao Symphony and of the National Orchestra in Madrid, the lat
ter being a fifteen-year affiliation. He was the first conductor 
to receive the Richard Strauss Prize from the city of Munich and 
in 1966 was appointed General-Musikdirecktor of Dusseldorf. His 
prolific list of recordings, available in this country on the 
Angel and London labels, has featured such choral works as de 
Falla's Atlantila, Mendelssohn's St. Paul, and Haydn's Creation. 
This is Maestro FrUhbeck de Burgos's fourth season of appearances 
with the Saint Louis Symphony Orchestra. 

GARRICK OHLSSON 

Internationally recognized as one of the foremost pianists of his 
generation, Garrick Ohlsson has also been a frequent soloist with 
the world's leading orchestras. Highlights of his 1984-1985 sea
son include a month-long tour of Europe, concerto appearances with 
the orchestras of Philadelphia, Cleveland, Los Angeles, Toronto, 
and Louisville, among others, and a Carnegie Hall recital. Last 
month he had the honor of presenting an all-Chopin recital in 
Warsaw to mark the 175th anniversary of the composer's birth. 

A native of White Plains, New York, Mr. Ohlsson began his study 
of the piano at the age of eight and by the age of thirteen had 
advanced to the Juilliard School of Music, where he was a student 
of Sasha Gorodnitzki and Rhosina Lhevinne. Among his other nota
ble teachers were Tom Lishman, Olga Barabini, and Irma Wolpe. 
The first American ever to win the Chopin Competition, he was 
also a first prize winner at Italy's Busoni Competition and at 
the Montreal International Piano Competition. He has recorded 
more than a dozen albums for Angel Records, including Brahms's 
Piano Concerto No. 1 with the London Philharmonic and a two-disc 
set of Chopin Nocturnes. This season marks his first affiliation 
with the Saint Louis Symphony Orchestra. 



PROGRAM NOTES 

In spite of its central position in Western musical culture for 
the past several centuries, the orchestra must be understood as a 
relatively recent development in the annals of our music's long 
and illustrious history. In fact, the modern orchestra owes its 
origin as much to the sister arts of the theater and the dance as 
to music. Initially, in the seventeenth century, the orchestra 
was constituted to accompany and to glorify the opera and the bal
let and remained in that subordinate state before being given an 
independent existence as the century came to its close. 

At the heart of the orchestra from the beginning were instruments 
from the string family. Although members of the wind band were 
often employed for dramatic effects in the theater or for special 
display pieces such as concertos, composers for the emancipated 
orchestra only gradually accepted the full range of non-stringed 
instruments into the fold. Under the banner of Romanticism in 
the nineteenth century, composers began to exploit rather system
atically a much broader spectrum of musical timbre as a means of 
delivering the dramatic contrasts of the new aesthetic. It was 
only then and because of the new concerns that the idiomatic treat
ment of European instruments in such a context was elevated to 
the rank of a serious discipline, known as orchestration. Since 
that time, the imaginative and sensitive use of instrumental color 
in the orchestra has been one of the hallmarks of a master sym
phonist. 

From the point of view of orchestration, the following generaliza
tions may be noted. The eighteenth-century orchestra is primarily 
a string orchestra with a handful of winds, often found in pairs 
and routinely given an assignment of re-enforcing passages simul
taneously performed by the strings. Although the strings continue 
to serve as the backbone of the nineteenth-century ensemble, the 
wind instruments are given considerable prominence. In the first 
half of the century, the woodwinds are commonly featured; in the 
latter half, the brass are responsible for stunning effects as 
well. In the course of this evolution, it remained for the twen
tieth-century composer to explore the sizable battery of percus
sion instruments that have proved so compatible with the contem
porary sound ideal. Tonight's program with representative pieces 
by Haydn, Grieg, Debussy, and Stravinsky will tend to confirm 
these observations. 

* * * * * 
Franz Joseph Haydn (1732-1809) had only been writing symphonies 
for two years when he produced a set of three bearing the descrip
tive titles "Le Matin" [Morning], "Le Midi" [Noon], and "Le Soir" 
[Evening] in 1761 . They appear to have been among his "calling 
cards" when he arrived at Eisenstadt as the new assistant Kapell
meister to the Esterhazys, the dynasty of Hungarian noblemen he 
was to serve so splendidly for the remainder of his life. Years 
later, the composer reportedly could remember no longer a justifi
cation for the programatic titles. His early biographers attri
bute the idea to his new patron. Considering the cosmopolitan 
lifestyle of the Prince, perhaps there is a connection to the 



early eighteenth-century French custom of designating instrumental 
pieces with "precious" titles. What makes this trilogy of sympho
nies even more distinctive is Haydn's use of solo instruments with
in the orchestral fabric. It has been surmised that he sought to 
ingratiate himself to the members of the Prince's famous orchestra, 
musicians with whom he was to work closely. To accomplish this 
end, he included challenging, but attractive solo passages for 
each of the principal players. In Symphony No. 6 in D Major, the 
first of the set, the featured instruments are the violin, the 
cello, the string bass, the flute, and the bassoon. As a result, 
the cycle is somewhat unconventional for its genre and its time 
and recalls the procedures of the by-then old-fashioned Baroque 
concerto grosso. 

The Concerto in A Minor, Op. 16, for piano and orchestra (1868) 
by Edvard Grieg (1843-1907) is surely one of the most popular 
piano concertos of all time. Although modeled after the piano 
concerto by Robert Schumann, the Norwegian composer's major musi
cal influence, the work is not to be considered derivative. Evi
dence of Grieg's own originality is found throughout the score, 
especially in his incorporation of elements of the folk music of 
his homeland: the repetition of short phrases, the use of drones, 
and characteristic melodic and rhythms patterns. The writing for 
piano is especially brilliant, owing more to Liszt than to Schu
mann. Although Grieg ' s reputation as a national composer-- as 
"the embodiment of the Norwegian spirit in music"--seems perfectly 
justifiable, he should likewise be remembered for his individual 
mastery of the Romantic musical language. One need look no fur
ther than this evergreen concerto for proof of this. 

The evocative landscapes "Nuages" [Clouds] and "F~tes [Festivals] 
by Claude Debussy (1862-1918) are the first two components of his 
three Nocturnes for orchestra (1899). Ostensibly written in the 
tradition of the Romantic "night piece," they achieve their pro
gramatic and musical effect by markedly post-Romantic means. 
According to the composer, 

"Nuages" renders the immutable aspect of the sky and the 
slow, solemn motion of the clouds, fading away in grey 
tones lightly tinged with white. 11 Fttes" gives us the 
vibrating atmosphere with sudden flashes of light. There 
is also the episode of the procession (a dazzling fan
tastic vision) which passes through the festive scene and 
becomes merged in it. But the background remains per
sistently the same: the festival, with its blending of 
music and luminious dust, participating in the cosmic 
rhythm. 

Such a confession, with its obvious concerns for creating a tonal 
analogue to the contemporaneous Impressionistic style of painting, 
would seem to justify borrowing the term for Debussy's innovations. 
Although the practice has become commonplace, he disdained the 
application. These two pieces stand, in any respect, as strong 
examples of his radical approach in the wake of the Wagnerian 
tidal wave and of his remarkable interpretation of musical light. 



Among the cornerstones of twentieth-century music are the ballet 
scores created by the Russian-born Igor Stravinsky (1882-1971) for 
Sergei Diaghilev's now-legendary Ballet Russe: The Firebird (1910). 
Petrushka (1911), and The Rite of Spring (1913) . Originally re
ceived with shock and fascination, the three were the compositions 
that catapulted Stravinsky to international eminence. As products 
of an exciting transitional era in musical culture, the early bal
lets exhibit his personal and highly influential mixture of the 
old and the new. Subsequent musical developments have made them 
seem rather "tame" but no less compelling, a fact that must account 
for their great popularity. 

The genesis of Petrushka rests with Stravinsky's decision in 1910 
to compose a concerto-substitute for the piano in which the solo 
instrument was conceived by him as "a puppet, suddenly endowed 
with life, exasperating the patience of the orchestra." Once the 
work was completed, he chose to name the piece after Petrushka, 
"the immortal and unhappy hero of every fair in all countries." 
This character, introduced to European culture as a member of the 
commedia delle arte, is also known as Pulcinello and Punch. 

At the suggestion of Diaghilev, Stravinsky agreed to rework his 
concert piece for the stage. They also agreed that the setting 
for the new ballet should be the colorful whirl of the pre-Lenten 
Shrovetide Fair in St. Petersburg and that the main characters-
the puppet dolls of Petrushka, the Ballerina, and the Blackamoor-
should magically come to life during the fair and live out the in
trigue of a love triangle. With the assistance of the artist Alex
ander Benois, Stravinsky produced a scheme of four tableaux: the 
first and last present the reality of the Fair; the inner scenes 
depict the fantasy world of the dolls come to life. True to the 
tradition of his character, the uncouth Petrushka not only fails 
to win the love of the Ballerina but is destroyed by the over
bearing belligerent Blackamoor. 

Musically, Petrushka is an unqualified delight to the ear, but it 
presents an intellectual challenge as well. The score might well 
be viewed as a textbook of musical practices newly re-evaluated by 
a "modern" composer: emphatic and irregular rhythms, distinctive 
harmonies (created in part by the use of the tritone and by com
bining tonalities), and adventuresome orchestration. Whenever 
appropriate to the narrative, Stravinsky takes advantage of the 
quotation technique and thereby insinuates folk song, folk dance, 
and popular music--either literal or stylized--into the fabric of 
the music. Thus, the unorthodoxies of his imagination are clever
ly balanced by well-known and reassuring elements. Both in ways 
like and unlike those of Debussy, Stravinsky must be cited as a 
master of creating atmosphere through music. His seemingly in
exhaustable gift of musical invention enabled him to produce, 
throughout a long career, music of unpredictable variety, although 
each of his creations carries the unmistakable mark of his hand 
and his time. 

Notes by Michael Budds 



AUDIENCE REMINDERS 

CONCERT PREVIEWS 

This is the third season that the UMC Concert Series is able to offer its 
patrons the added feature of informal lectures concerning the repertory of 
its guest artists. The general success and usefulness of this series of 
informal talks by audience educator Michael Budds can be inferred from last 
year's attendance: approximately l ,800 concert-goers attended the fifteen 
lectures given. This year it is necessary to reduce somewhat the number of 
such talks, and interested members of the audience should note well the 
following details . 

--Concert Previews are held at 7:00 p.m. in the Recital Hall of the Fine 
Arts Building immediately preceding specified concerts. Ample time for a 
leisurely walk to Jesse Auditorium is provided following each talk. 

--Concert Previews will be provided for each of the five events in the Jesse 
Series, including a presentation with dancers for the January 22 appearance 
of the Alvin Ailey American Dance Theater. 

--A special "Opera Preview" to Verdi's Ri oletto featuring UMC voice students 
will be held at 8:00 p.m. on March 8 Friday , two days before the New York 
City Opera National Company production. Because the opera will be sung in 
its original Italian version, this lecture may be especially informative to 
those unfamiliar with the work. 

--Concert Previews for the Chamber Series will be given .2..!!.!l for the two 
chamber orchestras : the Northern Sinfonia of England on October 17 and the 
baroque ensemble Ars Musica on February 13. 

--A Concert Preview will also be given for the third appearance this season 
of the Saint Louis Symphony Orchestra, a special event to be held on March 
14. Because of the 7:30 p.m. downbeat for this concert, the lecture will 
commence at 6:30 p.m. It i s hoped that a specially-prepared box supper 
can be made available for purchase as a convenience to interested concert
goers . More information will be announced. 

Concert Previews are designed to entertain as well as to illuminate with com
ments on the style and historical context of the works to be heard that even
ing. An attempt is made to call attention to those aspects of the music that 
wi 11 heighten both the appreciation and enjoyment of the "live" performance. 
The lectures are free. Bring a friend. All are welcome! 

SUPPORTING THE ARTS 

INTERNATIONAL ALLIANCE OF THEATRICAL STAGE EMPLOYES 
LOCAL 443 - JEFFERSON CITY, COLUMBIA, FORT WOOD 



AUDIENCE REMINDERS 

TICKET INFORMATION 

Jesse Box Office is open between 10:00 a.m. and 4:00 p.m. the day preceding 
and the day of the event and at 7:00 p.m. immediately prior to a concert. 
If the weekend interrupts this schedule, the box office will be open on the 
two work days preceding the event. For questions concerning Jesse Box Office 
hours, call 882-3781. 

Approximately three weeks before each event, individual tickets will also be 
available at the following outlets: the Missouri Bookstore Customer Service 
Counter, Brady Commons Room 214, and University Hospital & Clinics Personnel 
Department (lW-42). 

Discounts on ticket prices for groups of ten or more persons may be arranged. 
For information, call 882-3875. 

SOLD-OUT HOUSES AND UNUSED TICKETS 

Any Jesse Series subscribers unable to make use of their tickets are encour
aged to return them to the Box Office or the Concert Series Office for use 
by other patrons. We will be happy to present you with a receipt for a tax
deductible contribution to the Concert Series. Returning tickets is a gesture 
of certa i n kindness in case of sold-out concerts. 

When all tickets for a particular event have been sold, a waiting list for the 
resale of any returned tickets will be maintained at the Jesse Box Office 
starting one hour before the _program begins. 

At the University of Missouri
Columbia Hospital and Clinics 
we take our slogan-'The Staff 
for Life" seriously. 

It represents our commitment 
to providing you with the finest 
in health care. But equally im
portant, we are dedicated to 
the concept that healthcare 
must be provided in a person
al and caring way. 

Thats the meaning of "The 
Staff for Life"- the very best of 
care and caring. 

Caring for your life 
with the Staff for Life 

~iversity of Missouri-Columbia 

Ho ·ta1 &.cm=cs 



AUDIENCE REMINDERS 

LATE ARRIVALS 

After a performance has begun, as a courtesy to the artists and to other mem
bers of the audience, patrons arriving late will be seated _Q.!!.l1_ at the first 
convenient pause in the program. Please cooperate with ushers attempting to 
execute this policy. 

DISTRACTIONS 

The auditorium's acoustics enhance the sounds of coughing and other distract
ing noises; cough drops are available at the Box Office. 

CAMERAS AND RECORDING EQUIPMENT 

To fulfill contractual obligations with the artists and to insure audience 
enjoyment, cameras and tape recorders are not permitted in the hall. This 
equipment may be checked at the Box Office. 

PARKING 

Vehicles must not be parked in the loading zone of Jesse Auditorium. Any 
unattended vehicles will be towed away. 

EMERGENCIES 

Physicians on call should inform the Box Office of their seat locations in 
case of emergencies. Beepers will be monitored in the Box Office. 

AMENITIES 

Restrooms are located on each floor of Jesse Hall, including the basement 
directly beneath the auditorium lobby. Drinking fountains are located on 
either side of the main lobby. Smoking and the consumption of food and 
beverages are permitted in the outer lobby only. 

USHERS 

Ushers for Concert Series events are provided by UMC Department of Music's 
chapters of Sigma Alpha Iota and Phi Mu Alpha and by the Culture Connection, 
an MSA student committee. 

TRANSPORTATION FOR 
UMC CONCERT SERIES ARTISTS 

IS A COURTESY OF 
LEGEND OLDS-CADILLAC 



Herbert Schooling Concert Series Endowment Fund (1984-1985) 
Investment income from contributions to this fund is used to support Concert Series Programs. 

Patrons 
Dr. and Mrs. William Corwin Allen 
Dr. and Mrs. Wilson Beckett 
William B. Bondeson 
Dr. and Mrs. Robert P. Burns 
John Byer 
Agnes W. and W. J. Crowley, Jr. 
Mrs. John A. Decker 
Dr. and Mrs. Q. Michael Ditmore 
Mrs. C. W. Edmonston 
Elmer and Ruth Ellis 
Ray and Leslie Ethington 
Gary and Camille Evans 
Janice M. and William B. Fisch 
Dr. and Mrs. Lamont W. Gaston 
Denise M. George 
Virginia Hagemann 
Mary Alice Helikson 
Richard and Merna Hoft 
Terry and Elizabeth Hoyt 
Dr. Kenneth M. Kays 
Dr. and Mrs. Jerry D. Kennett 
Richard and Carol Loeppky 
Joyce and Roger Mitchell 
Mr. and Mrs. Sidney B. Neale 
Don W. Orscheln 
Mr. and Mrs. Ralph H. Parker 
William C. Parks and 

Sheila A. Greenberg 
Mr. and Mrs. A. Perry Philips 
Janice Plowman 
Jerry Royer 
Dr. and Mrs. Garth S. Russell 
Herb and Annabel Schooling 
Dr. and Mrs. James Shapero 
Joe R. Smith 
Mr. and Mrs. Stephen B. Smith 
Dr. and Mrs. M. W. Sorenson 
Veva and Robert Spier 
H. Stoeck.le 
Dr. and Mrs. Robert P. Stoy 
Dr. Horace E. Thomas 
Dr. and Mrs. John C. Tinsley 
Mary and Stephen Weinstein 
Marie and Warren Weinstein 
Bette and James Weiss 
Dr. and Mrs. George P. Wilson 

Sustaining Members 

BDR Antiques 
Dr. and Mrs. A. Sherwood Baker 
Ralph and Myra Bedell 
Naomi Braselton 
S. Woodson Canada 
Mr. and Mrs. Samuel L. Collier 
James E. Crosby, Jr. 
Dr. and Mrs. David Dueker 
Charles L. Emmons 
Dr. and Mrs. M. Farhangi 
Ors. Glenn and Sandra Hausfater 
Dr. and Mrs. Merlyn C. Herrick 
Dr. and Mrs. Ira G. Hubbell 
Dr. and Mrs. Edward C. Lambert 
Dr. Philip K. Lee 
Larry and Kay Libbus 
William H. Lichte 
Larry and Susan Luehrs 
Dr. and Mrs. Alan M. Luger 
Dr. and Mrs. Donald E. McGlothlin 
Dr. and Mrs. James A. Middleton 
Dr. and Mrs. Douglas S. Miller 
Mr. and Mrs. Edward F. Moore 
Dorothy and Charles Mullett 
Dan O'Keefe 

Dr. and Mrs. Brent M. Parker 
Carol Pelster 
Gladys K. Pihlblad 
Dr. and Mrs. W. B. Pingelton 
Mrs. Charles C. Porter, Jr. 
Mr. and Mrs. William R. 

Sappington, Jr. 
Constance C. Schenk 
Mrs. R. L. Scorah 
Mr. and Mrs. Thomas Shaughnessy 
Berne Singsen 
Stewart and Mavis Smith 
Truman and Arlyn Storvick 
Barbara S. Uehling and 

Stanley R. Johnson 
Richard and Dianne Warder 
Samuel and Laura Werner 

Contributing Members 

Rushdy and Janeva Abadir 
Dr. and Mrs. Ralph R. Anderson 
Peter and Linda Ansbacher 
A. Ster! Artley 
Jim and Patty Atwater 
Mr. and Mrs. Andrew J. Bass, Jr. 
Robert A. Benfer and Louanna 

Furbee 
Harold F. Breimyer 
Donald Lee Brown 
Winfield J. and Isabel M. Burggraaff 
Benedict and Fortune Campbell 
Marc de Chazal 
Michael and Ene Chippendale 
Melissa Clark 
Mr. and Mrs. Frank Conley 
David L. and Joanne Cowan 
Lt. Scot Dahl 
Dr. and Mrs. David Davis 
Peter and Mary Lou Davis 
Carole Sue and Ronald DeLaite 
Richard and Sarah Dixon 
Mr. and Mrs. Donald C. Dohring 
Dr. and Mrs. Victor H. Drapkin 
Donald P. Duncan 
James and Tess Durham 
Dean and Mrs. Willard L. Eckhardt 
Jerry Epple 
Dr. and Mrs. W. H. Eyestone 
Dr. and Mrs. Richard W. Gengelbach 
J uergen Gerlach 
Talitha Gisler 
Raymond Goldman 
Phoebe and Bob Goodman 
Mr. and Mrs. Mark P. Harris 
Dr. and Mrs. Delbert D. Hemphill 
Dr. and Mrs. Eugene B. Hensley 
Darwin and Axie Hindman 
Susan and Haskell Hinnant 
Alex Horochowski, M.D. 
Justin and Helga Huang 
Ed and Kay Hunvald 
Elizabeth James, M.D. 
Dr. and Mrs. Sydney Jaynes 
David and Hanna Klachko 
Dr. and Mrs. Peter Konig 
Mr. and Mrs. Toimi E. Kyllonen 

(Frances) 
Lawrence E. L'Hote 
Mona Laird 
Shi-Min Lu 
Joan and Barry Luterman 
Ruth N. Lutz 
Ruhamah and Wendell McKinsey 
Robert and Lorraine McNamara 
Clotilde Moller 

Dr. and Mrs. W. T. Morgan 
Charles and Jean Nauert 
Mr. and Mrs. Raymond K. Noll 
Virginia Norris 
Stewart and Nancy Nowlin 
John and Joane O'Connor 
Barbara and Osmund Overby 
Catherine Neal Parke 
Mr. and Mrs. George W. Peak 
Dr. and Mrs. Gerald T. Perkoff 
Edward and Joyce Pickett 
David and Mary Ann Rausch 
Neil Raymon 
Dr. and Mrs. Arthur E. Rikli 
Betty D. Robins 
Mrs. R. J. Rosier 
Mrs. Hazel F. Schwabe 
Mrs. Ralph L. Scorah 
Stephen C. and Sandra Davidson 

Scott 
Mrs. Norma Smith 
Mrs. Robert L. Soller 
Gerald V. Sommers 
Peggy B. Springer 
Dr. and Mrs. Lawrence E. Sullivan 
Dr. and Mrs. Gerald Summers 
Ted and Margie Tarkow 
Dr. and Mrs. Boyd E. Terry 
David and Esther Thelen 
Jeff Truesdell 
Richard and Margaret Tyler 
George W. Viele 
Dr. and Mrs. Leonard A. Voss 
Ike and Nancy Watrous 
Jesse and Margery Wheeler 
Merea Williams 
Armon and Evelyn Yanders 
Anna Cathryn Yost 
Marvin and Barbara Zatzman 

Individual Members 

Anna Aydt 
Ginny Booker 
Carl H. Chapman and 

Eleanor F. Chapman 
Lawrence A. Eggleston 
Dr. Alice Irene Fitzgerald 
Howard W. Fulweiler 
Paula S. Gregory 
Donna Kuizenga 
Linda K Lyle 
Ruby Potter 
Diane vom Saal 
Herbert and Sue Tillema 
W.R. Utz 
M. L. Walker and 

D. M . Haessig 
Laura Walters, M.D. 
Ron and Paula Wepprich 
Beatrice Wolfe 
Elizabeth Worrell 
Linda and Erwin Wright 

Student Members 

Melanie Eden 
Mr. and Mrs. Eric A. Foley 
Mary Hartigan 
Joan Koffler 
Cynthia M. Luck 
Dr. Bruce Luxon 
Connie J. Morrison 
Mr. and Mrs. Alan C. Rush 
Dan Vie ts 

These lists were compiled from contributions received by September 1, 1984. 



Friends of Music (1984-1985) 
Contributions to Friends of Music provide music scholarships for UMC students. 

Benefactor 

Mrs. Joe M. Roberts & Eleanor 
Roberts 

Scholarship Sponsors 

Dr. & Mrs. John A. Crouch 
Gary & Camille Evans 
First National Bank & Trust 

Company 
Dr. & Mrs. Jerry D. Kennett 
Mr. Robert D. Leonard 
Mr. & Mrs. Sidney B. Neale 
Allan & Vivian Purdy 
Mr. & Mrs. James A. Shapero 
Dr. & Mrs. M. W. Sorenson 
Mr. E. W. Triplett 
Mr. & Mrs. Raymond A. Young 

Scholarship Donors 

Dr. & Mrs. Giulio J. Barbero 
Dr. & Mrs. Duncan Couch 
Dr. Paul E. Ehrlich 
Dr. Kenneth Kays 
Mr. & Mrs. Marquis C. Landrum 
Mr. & Mrs. Robert E. McIntosh 
Mr. & Mrs. John M. Nowell 
Pathology Laboratories, Inc. 
Mr. & Mrs. A. Perry Philips 
Jim & Marilyn Reynolds 
Dr. & Mrs. Garth Russell 
Mr. & Mrs. Paul Schmidt 
Mr. & Mrs. Stephen B. Smith 
Ben & Virginia B. Starr 
Mr. & Mrs. Temple Stephens 
Dr. & Mrs. Robert Stoy 
Mr. & Mrs. Phillip D. Walters 

Scholarship Patrons 

Dr. & Mrs. William Corwin Allen 
Dr. & Mrs. Tom R. Anderson 
Dr. & Mrs. J. Bradley Arthaud 
Mr. Charles Atkins 
Mr. & Mrs. Tom Atkins 
Dr. & Mrs. A. Sherwood Baker 
Dr. & Mrs. Charles W. Barbee 
Mr. & Mrs. William H. Bates 
Dr. & Mrs. John Bauman 
Dr. & Mrs. Wm. Wilson Beckett 
Dr. & Mrs. Joseph Bien 
Dr. & Mrs. William Birkby 
Dr. & Mrs. Charles W. Blackwell 
John S. & Priscilla B. Blakemore 
Dr. & Mrs. Murray Boles 
Dr. William B. Bondeson 
Louis E. Boyes 
Gloria & Melvin Bradley 
Drs. Kristi Roberts & Dennis 

Brightwell 
Diane Brukardt, M.D. 
James Russell Bryant 
Dr. & Mrs. William C. Bucher 
Dr. & Mrs. Roger Bumgarner 
Dr. & Mrs. Robert P. Burns 
Dr. & Mrs. William Bynum 
Mr. S. Woodson Canada 
Dr. & Mrs. James Carter 
Centerre Bank of Columbia 
Central Trust Bank 
Century State Bank 
Mr. & Mrs. Russell Chambers 
Mrs. F. Gano Chance 
Mr. & Mrs. John H. Chance 
W. R. Coil Construction Co. 
Columbia Quarterback Club 
Columbia Regional Hosp. 
Mr. & Mrs. Howard R. Copeland 
Mr. Ormal Creach 
Mr. James Crosby, Jr. 

Dr. & Mrs. A. B. Crowe 
Sue & Don Crowley 
Dr. & Mrs. William Crowley 
Dr. & Mrs. T. Z. Csaky 
Dr. & Mrs. Gerald V. Cupp 
Dr. & Mrs. Jack J. Curtis 
Drs. Sandra & John Davenport 
Mr. & Mrs. F. Joe Delong 
Carol Denninghoff 
Dr. & Mrs. James C. Denninghoff 
Dr. & Mrs. Q. Michael Ditmore 
Dr. & Mrs. Victor H. Dropkin 
Dr. & Mrs. David Dueker 
Mrs. C. W. Edmonston 
Dr. & Mrs. James Elliott 
Dr. & Mrs. Elmer Ellis 
Dr. & Mrs. Douglas Ensminger 
Mr. & Mrs. John Epple, Jr. 
Mr. & Mrs. Robert C. Epple 
Exchange National Bank 
Dr. & Mrs. Stuart Exon 
Dr. & Mrs. W. H. Eyestone 
Norma J. Fair 
Judge & Mrs. James A. Finch, Jr. 
Mr. & Mrs. David Finkel 
Mr. & Mrs. Anthony Firley 
Mr. & Mrs. William D. Foley 
Mr. & Mrs. Mark A. Foreman 
Dr. Thomas E. Frank 
Mr. C. C. Frazier 
Mr. & Mrs. Frederick Frazier 
Dr. & Mrs. Ronald H. Freeman 
Dr. & Mrs. Lamont W. Gaston 
Dr. & Mrs. Joseph Giangiacomo 
Mr. & Mrs. Stanley Ginn 
Mr. Kyle Graft 
Dr. & Mrs. Douglas M. Griggs, Jr. 
Mr. & Mrs. Kee W. Groshong 
Mr. & Mrs. Frank Grundler 
Dr. Oscar N. Guerra 
Mr. & Mrs. Leonard Guitar 
Mr. & Mrs. Dave Hart 
Mr. & Mrs. John Havey 
Mary Alice Helikson, M.D. 
Mr. & Mrs. Michael R. Helton 
Dr. & Mrs. Delbert Hemphill 
Hennessy & Sons Music 
Herbert Music Studios 
Smiley & Evelyn Herrin 
Paul D. Higday Memorial 
Dr. & Mrs. Michael Hosokawa 
Mr. Jimmy Hourigan 
Mr. & Mrs. David P. Housh, Jr. 
Ira G. & Gail F. Hubbell 
Dr. & Mrs. James Hueser 
Mr. & Mrs. C. M. Hulen, Jr. 
Mr. & Mrs. John Irvin 
Mr. & Mrs. Harold E. James 
Dr. & Mrs. S. E. Jaynes 
Jefferson Bank of Missouri 
Mr. & Mrs. Harold E. Johnson, Jr. 
Mr. & Mrs. George Kent 
Helen & Kenneth Keown 
Dr. & Mrs. Dennis R. Knudson 
Dr. & Mrs. Charles A. Kohler 
Lou & Avalene Kruger 
Sharon Krumm 
Dr. & Mrs. Leo Landhuis 
Mr. & Mrs. Arthur P. Lang 
Dr. & Mrs. Norman Lawnick 
Sid & Mary Jean Leeper 
Mrs. Eugene Lindsay 
Drs. Ron & Bea Litherland 
Dr. & Mrs. R. W. Litwiller 
Henry & Nancy Lowe 
Dr. & Mrs. Alan Luger 
Miss Margaret Mangel 
Dr. & Mrs. Carl Marienfeld 
Mrs. Margaret N. Martin 

McAdams' Ltd. 
John & Miriam McClure 
Mr. & Mrs. J. Knox McCrory 
Dr. & Mrs. Donald E. McGlothlin 
Dr. & Mrs. James A. Middleton 
Missouri Book Store 
Roger & Joyce Mitchell 
Dr. & Mrs. Joseph Montie 
Dr. & Mrs. Larry Morehouse 
Morning Music Club of Jefferson 

City 
Dorothy & Charles Mullett 
Dr. & Mrs. Jerry Murrell 
Dr. & Mrs. Andrew J. Nash 
Dr. & Mrs. Boyd O'Dell 
Dr. & Mrs. James Oglesby 
Mr. & Mrs. David A. Oliver 
Dr. & Mrs. James C. Olson 
Mr. & Mrs. Don W. Orscheln 
Mr. & Mrs. Thomas Osborne 
Dr. & Mrs. Francis Otradovec 
Dr. & Mrs. Brent M. Parker 
Mr. & Mrs. Ralph H. Parker 
Don & Carole Patterson 
Dr. & Mrs. David Payne 
Mr. & Mrs. George W. Peak 
Dr. & Mrs. Carlos Perez-Mesa 
Dr. & Mrs. Gerald T. Perkoff 
Dr. & Mrs. Alexander Pickard 
Gladys (Mrs. C. T.) Pihlblad 
Mr. & Mrs. Richard A. Poe 
Gil & Georgeanne Porter 
Dr. & Mrs. Donald Pyle 
Dr. & Mrs. Kenneth Rall 
Mr. & Mrs. David L. Rawlings 
Dr. & Mrs. Ralph D. Reynolds 
Mark A. Prelas & Rosemary Roberts 
Dr. & Mrs. James Roller 
Bob & Ellen Roper 
Dr. & Mrs. Gilbert Ross, Jr. 
Jerry Royer, M.D. 
Mr. & Mrs. Andy Runge 
Ken & Jane Sadler 
Mr. & Mrs. L. D. Schaperkotter 
Leonard & Mary Scheffler 
Dr. & Mrs. H. W. Schooling 
Mr. & Mrs. Gene Schultz 
Mr. & Mrs. Jerome Seigfreid 
Mr. & Mrs. Darrell Seltsam 
Dr. & Mrs. Marvin Shamberger 
Robert C. & Mary Ann Shaw 
Dr. & Mrs. Kenneth Siu 
Dr. & Mrs. Joe R. Smith 
Robert C. & Jean Smith 
Travis & Nancy Soloman 
South County Bank 
Veva & Robert Spier 
Mr. & Mrs. Carleton Spotts 
Dr. & Mrs. Milo Spurgeon 
Mrs. E. Sydney Stephens 
Mr. & Mrs. Duane Stucky 
Tom & Susan Sullivan 
Rev. & Mrs. Robert Swanson 
Eva Szekely 
Mr. & Mrs. Robert E. Thurston 
Toastmaster, Inc. 
Transamerica Agency (Ferd 

La Brunerie, General Agent) 
Mr. & Mrs. Erwin Trautwein 
Dr. & Mrs. David Troutner 
Mr. & Mrs. Loring 8. Turner 
Dr. & Mrs. Curt Vogel 
Dr. & Mrs. Leonard A. Voss 
Dr. & Mrs. D. L. Waidelich 
Dr. & Mrs. Clark Watts 
Mr. & Mrs. Bruce Webb 
Mr. & Mrs. Warren Weinstein 
Dr. Daniel H. Winship 
Mr. Robert L. Wiseman 

These lists were compiled from contributions received by September 1, 1984. 



Dr. & Mrs. David Witten 
Calvin & Betty Woodruff 
Mr. William B. Woodward 
H. Kell Yang, M.D. 

Sustaining Members 

Ralph & Myra Bedell 
Dr. & Mrs. Harry H. Berrier 
Dr. & Mrs. Don H. Blount 
Eleanor Shaheen Braddock, M.D. 
Stephen & Parker Buckles 
Dr. & Mrs. Ronald Bunn 
Winfield J. & Isabel M. Burggraaff 
Ron & Judy Carter 
Ann K. & Joe E. Covington 
Mrs. Sam F. Dalton 
Dr. & Mrs. Robert S. Daniel 
Richard and Rose Ditter 
Mr. & Mrs. Vern Dowell 
Don & Mercein Duncan 
Mr. Shawn Estes 
Mrs. Anna Margaret Fields 
Mr. & Mrs. Melvin D. George 
David & Jean Goldstein 
Dr. & Mrs. Bruce J. Gordon 
Dr. & Mrs. Hugh Harris 
Dr. & Mrs. Winston Harrison 
Mr. & Mrs. John Hendren 
Mr. & Mrs. W. R. Hooper 
David & Winifred Homer 
Dr. & Mrs. Guy Horton 
John & Margaret Howie 
Linn E. Hudson 
Mrs. Roy L. Jacob 
W. R. & Mila Kimel 
Mr. & Mrs. Toimi Kyllonen 
Mr. Phil Lee 
Kathleen Cain and Don Lewis 
Mr. William H. Lichte 
Mrs. C. E. Marshall 
David G. & Barbara L. McDonald 
Dr. & Mrs. L. D. Mitchell 
Clotilde M. Moller 
Dr. & Mrs. Karl Nolph 
Mr. & Mrs. R. C. Olson 
Dr. & Mrs. Leland Pfefer 
Dr. & Mrs. Jack S. Sanders 
Constance C. Schenk 
Mrs. Robert L. Soller 
Dr. Frederick Springsteel 
Mr. & Mrs. Richard Warder, Jr. 
Mr. & Mrs. Thomas P. Waters, Jr. 
Mary & Stephen Weinstein 
Mr. & Mrs. H. C. Willbrand 
Clyde & Betty Wilson 
Dr. & Mrs. John Wilson 

Contributing Members 

Ms. Julia E. Abbott 
Dr. & Mrs. George Amromin 
Dr. & Mrs. Ivan Anderson 
Dr. & Mrs. James W. Andrews 
Dave and Lou_ Ashley 
Mr. & Mrs. Dan Atwill 
Mr. & Mrs. David Babel 
Allen and Martha Jane Baker 
Mr. C. W. Ballew 
Shanka and Zarrine Banerji 
Jack & Polly Batterson 
Deborah Beroset 
William and Janet Berry 
Dr. & Mrs. Samuel Black 
Mr. & Mrs. J. C. Blackmore 

Dr. & Mrs. Richard Bohon 
Steve & Emily Bonwich 
Ms. Penny Braun 
Rachel & Harold F. Breimyer 
Dr. & Mrs. Gerald T. Brouder 
Mrs. Edmond Brown 
Robert M. & Barbara L. Brugger 
Dr. & Mrs. James Buchholz 
Mrs. Kathryn Burlison 
Dr. & Mrs. Thomas W. Bums 
Dr. & Mrs. Robert F. Busch 
Dr. & Mrs. Lee J. Cary 
Carl & Eleanor Chapman 
Mr. Michael Chippendale 
Mr. & Mrs. Frank Conley 
Mr. William Cowgill 
Mila & Jim Cunningham 
Dr. & Mrs. David Davis 
Dr. & Mrs. W. D. Dellande 
June DeWeese 
Leon & Carolyn Dickinson 
Dr. & Mrs. Robert Doroghazi 
Mr. & Mrs. Kenneth Duncan 
Mrs. James W. Eads 
Mr. & Mrs. J. E. Edmondson 
Mr. W. Theodore Eldredge 
Ms. Mary B. Epstein 
Dr. & Mrs. Mehdi Farhangi 
Mrs. Michael Farmer 
Ors. Richard & Mary Finkelstein 
Susan' L. Flader 
Mr. & Mrs. Francis Flood 
Dr. & Mrs. C. Forsberg 
Dr. & Mrs. Tom Freeman, Jr. 
Mr. & Mrs. Robert Frerking 
Mr. & Mrs. Howard Fulweiler 
Talitha Gisler 
Wm. L. & Moray Loring Glass 
Louis & Marian Glauser 
Dr. '& Mrs. Milton Glick 
Dr. & Mrs. William R. Goodge 
Dr. & Mrs. James Goodrich 
Mr. & Mrs. Harold A. Graver 
Dr. & Mrs. Robert Harris 
Miss Helen Harrison 
Sandra and Glenn Hausfater 
Dr. & Mrs. Charles H. Hellem 
Dr. & Mrs. Eugene B. Hensley 
Mr. & Mrs. Richard Hills 
Axie & Darwin Hindman 
Gail & Howard Hinkel 
Mr. & Mrs. Raymond L. Hodges 
Pat & Don Hoehle 
Mr. & Mrs. Alfred J. Hoffman 
Mr. Alfred Hoffman 
Mr. & Mrs. W. L. Hollander 
Dr. & Mrs. Louis Holroyd 
Ed & Kay Hunvald 
Donna Jean Ingwersen 
Mr. & Mrs. David Ives 
Dr. & Mrs. R. E. Johnson 
Mr. & Mrs. Clayton H. Johnson 
Rodman & Beverly Kabrick 
Alfred & Lorraine Kalen 
Dale & Linda Kennedy 
Sandra L. Kirmeyer 
Mr. & Mrs. David Knight 
Mr. & Mrs. Gary F. Kraus 
Mr. & Mrs. Edward Krehbiel 
Dr. & Mrs. Earl Kroth 
Dr. & Mrs. Clair L. Kucera 
Dr. & Mrs. Ernest Kung 
Dr. & Mrs. Jay Kunze 
Joseph & Elda Kurzejeski 

Gladwyn & Mary Lago 
Mr. & Mrs. Eugene Lane 
David & Carolyn Leuthold 
Mr. & Mrs. Raymond C. Lewis, Jr. 
Jose & Kay Lindner 
Earl & Anita Lubensky 
Martha P. Magill 
Clark & Christine Marks 
Mrs. R. J. Martin 
Mr. & Mrs. Jack Matthews 
Sid & Marie McClard 
Dr. & Mrs. R. C. McClure 
Mr. Marvin McCowan 
Mr. & Mrs. Roy McMullan 
Wm. H. & Kaye Miller 
Aimee N. Moore, Ph.D. 
Mrs. Ann B. Mow 
John & Theresa Mueller 
Charles & Jean Nauer! 
Mr. & Mrs. Alan Norton 
John & Joane O'Connor 
Cynthia M. Oehler 
Barbara & Osmund Overby 
Catherine Neal Parke 
Margot T. Patterson 
Clint & Edye Petty 
Dr. & Mrs. C. M. Pickard 
Joan Pinnell 
Mr. & Mrs. George W. Preckshot 
Dr. & Mrs. Norman Rabjohn 
Professor Jill Raitt 
Gus and Loren Reid 
Mr. & Mrs. O'Garlan Ricks 
Linda M. Ridgeway 
Dr. & Mrs. Arthur E. Rikli 
Dr. & Mrs. Arthur Robins 
Laura Rolfe 
Mrs. R. J. Rosier 
Dr. & Mrs. C. V. Ross 
R. D. & Loretta Ross 
Mr. Gene Ruether 
Mr. & Mrs. W. R. Sappington, Jr. 
Ken and Sharon Schneeberger 
John Schwabe, II 
Mrs. Florence Scorah 
Steve C. & Sandra Davidson Scott 
Virginia Sinclair 
Dr. Bernhard Singsen 
Mr. & Mrs. Paul E. Smith 
Mrs. Eric J. M. Southwood 
Dr. & Mrs. Gerald Summers 
David & Esther Thelen 
Mr. & Mrs. Neil Tise 
Joanna Todd 
George & Nadine Trial 
Dr. & Mrs. Andrew Twaddle 
George & Jeannette Viele 
Mr. Dan Viets 
Dr. & Mrs. Richard Wallace 
Mrs. B. D. Walters 
Mr. Jerry Waterman 
Waters Publications, Inc. 
Janice Wenger 
James E. Westbrook 
Jesse & Margery Wheeler, Jr. 
Arnold & Ann White 
Merea Williams 
Dr. & Mrs. George P. Wilson 
Dr. & Mrs. John Winnacker 
Mr. & Mrs. Arthur Witt, Jr. 
Armon & Evelyn Yanders 
Dr. & Mrs. Yohannes Yesus 

CONCERT SERIES STAFF 
Director: Bill Bondeson 
Administrative Associate: Pat Hamlin 
Public Relations Coordinator: Joyce Mitchell 
Community Activities Coordinator: Carole Patterson 
Education Coordinator: Michael Budds 
Box Office Manager: Nelda McCrory 
Jesse Auditorium Manager: Larry Curry 
House Manager: Julie Crawford 
Student Assistants: Jeff Meyer, Holly Owens, Jamie Jenkins, 

Patty Parker, Laura Haynes, Jeff Zumsteg 



St. Louis Symphony Discography 
Leonard Slatkin, conductor, unless otherwise noted. 

Beethoven: Choral Fantasy in C, Op. 80; Rondo in B-Flat; Elegiac Song; Calm Sea and Prosperous Voyage 
(Walter Klein, piano; Jerzy Semkow, cond.) . .......... .. . .. ... CANDIDE CE 31111; (C) CT 2246 

Bizet: Carmen Suite/Grieg: Peer Gynt Suites I & 2 . . ...... . .. .. .. TELARC DG 10048; (CD) 80048 

Colgrass, Michael & Jacob Druckerman: Deja Vu; Light Spirit; Aureole ...... .. NEW WORLD 318 

Debussy: La Mer; Prelude to the Afternoon of a Faun . .. ........ TELARC DG 10071; (CD) 80071 

Del Tridici, David : In Memory of a Summer Day ..... . ... . . . . . . . . . ...... NONESUCH 79043; (C) 

Dvorak, Anton: Concerto in A for Violin, Op. 53 ...... . ... ... . .. . .. .... NONESUCH 79052; (C) 

Dvorak, Anton: Symphony No. 9 in E, Op. 95, "New World" . ... . ...... . . . . TELARC DG 10053 

Dvorak, Anton: Piano Concerto in G, Op. 33 (Rudolf Firkusny, piano; Walter Susskind, cond.) 
TURNABOUT TV 34691; (C) CT 2145 

Dvorak, Anton: Slavonic dance No. I in C, Op. 46/Smetana: The Moldau; Dance of the Comedians from 
'The Bartered Bride' /Mussorgskky: Introduction, Entr'acte & Dance of the Persian Slaves from 
'Khovanschina' /Borodin: In the Steppes of Central Asia/Khachaturian: Sabre Dance from 'Gayne' 
(Walter Susskind and Leonard Slatkin, cond.) ..... . ..... TURNABOUT TV 34718; (C) CT 2239 

Dvorak, Anton : Cello Concerto; Silent Woods; Rondo in G (Zara Nelsova, cello; Walter Susskind, cond.) 
TURNABOUT (C) 2105 

Dvorak, Anton: All the Works for Solo Instrument & Orchestra (Zara Nelsova, cello; Ruggiero Ricci, 
violin; Rudolf Firkusny, piano; Walter Susskind, cond .) ..... VOX BOX SVBX 5135; (C) CBX 5135 

Gershwin, George: An American in Paris; Catfish Row (Suite from 'Porgy and Bess'); Promenade 
TURNABOUT TV 34594; (C) CT 2101 

Gershwin, George: Concerto in F; Rhapsody in Blue; 'I Got Rhythm' Variations (Jeffrey Siegel, piano) 
TURNABOUT TV 34703; (C) CT 2122 

Gershwin, George: The Complete Orchestral Music (Jeffre Siegel, piano) VOX BOX 5VBX 5132; 
(C) CBX 5132 

Holst, Gustav: The Planets (Walter Susskind, cond.) .... . ... TURNABOUT TV 34598; (C) CT 2153 

Mahler, Gustav: Symphony No. I in D . ... ... . . . . ........... . .......... . ... TELARC DG 10066 

Mahler, Gustav: Symphony No. 2 in C, "Resurrection" .... TELARC DG 10081 / 82; (CD) 80081 / 82 

Mussorgsky, Modest: Pictures at an Exhibition: Night on Bald Mountain . TURNABOUT TV 34633; 
(C) CT 2109 

Pachelbel, Johann: Kanon/Tchaikovsky: Serenade for Strings/Vaughan Williams: Fantasia on 
'Greensleeves' /Borodin: Nocturne .. . . .. . . .... . ... . ..... . ...... . TELARC DG 10080; (CD) 80080 

Paine, John Knowles: Mass in D (Gunther Schuller, cond.) .. . . . ............. NEW WORLD 262/3 

Prokofiev, Sergei: Cinderella (Ballet excerpts) ......... .. .. . . .... .. .. . RCA ARCI-5321; (C); (CD) 

Prokofiev, Sergei: Symphony No. 5, Op. 100 ..... . ............. RCA ARCI-5035; (C) ARE 1-5035 

Prokofiev, Sergei: Music from the Films - Alexander Nevsky, Op. 78; Ivan the Terrible, Op. 116; Lieute-
nant Kizheh suite, Op. 60 (Claudine Carlson, Mezzo-soprano; Arnold Voketaitis and Samuel Timberlake, 

basses) .... . . .. ....... .. .... . ....... .. ... VOX CUM LAUDE 3-VCL 9004X; (C) 2-VCS 9004X 

Prokofiev, Sergei: Alexander Nevsky (Claudine Carlson, Mezzo-soprano) ..... CANDIDE CE 31098; 
(C) CT 2182 



Rachmaninoff, Sergei: The Bells, Op. 35; The Rock, Op. 7; Three Russian Songs, Op. 41; Symphonic 
Dances, Op. 45; Youth Symphony; Spring Cantata, Op. 20; Prince Rotislav; Caprice Bohemien, Op . 
12; Sherzo in F; The Isle of the Dead, Op. 29; (Arnold Voketaitis, Baritone; Marianna Christos, Soprano; 

Walter Piante, Tenor) ...... .... . . ........ . . VOX CUM LAUDE 4-VCL 9013X; (C) 3-VCS 9013X 

Rachmaninoff, Sergei: Piano concerto No. 2 in C, Op. 18; Paganini Rhapsody, Op. 43 (Abbey Simon, 
piano) .. .. .. .................... . .... . ... .... .. . ... . ... TURNABOUT TV 34658; (C) CT 2148 

Rachmaninoff, Sergei: Piano Concerto No. 3 in D, Op. 30 (Abbey Simon, piano) . .. . TURNABOUT 
TV 346682; (C) CT 2272 

Rachmaninoff, Sergei: Symphony No. 2 in E, Op. 27 . . .. . ... ... .. .... TURNABOUT (C) CT 2280 

Rachmaninoff, Sergei: Complete Works for Piano and Orchestra; Piano Concerti Nos. 1-14; Paganini 
Rhapsody (Abbey Simon, piano) . . ............ . ... . . . .. ... VOX BOX SVBX 5149; (C) CBX 5149 

Rachmaninoff, Sergei: The 3 Symphonies .. .. .. .. .. ........ VOX BOX SVBX 5152; (C) CBX 5152 

Ravel, Maurice: Bolero; Daphnis et Chloe - Suite No. 2; Pavane pour une Infante defunte. TELARC 
DO 10052; (CD) 80052 

Rimsky-Korsakov, Nikolai: Scheherazade (Jerzy Semkow, cond.)TURNABOUT TV 34667; (C) CT 2136 

Schumann, Robert: Symphony No. 3 in E-Flat, Op. 97 "Rhenish"; Manfred Overture (Jerzy Semkow, cond.) 
TURNABOUT (C) CT 2291 

Schumann, Robert: The 4 Symphonies; Manfred Overture (Jerzy Sermkow, cond.)VOX BOX SVBX 5146; 
(C) CBX 5146 

Schwantner, Joseph & William Schumann: Magabunda; American Hymn .. . NONESUCH 79072; (C) 

Smetana, Bedrich: Ma Vlast; Overture & Dances from 'The Bartered Bride' (Walter Susskind, cond.) 
TURNABOUT 2-TV 34619/20; (C) CT 2116 

Strauss, Richard: Also Sprach Zarathustra (Walter Susskind, cond.)TURNABOUT TV 34584; (C) CT 2197 

Vaughan Williams, Ralph: Fantasia on a Theme by Tallis/ Samuel Barber: Adagio for Strings (from Quartet, 
Op . I !)/ Gabriel Faure: Pavane, Op. 50/ Percy Grainger: Irish Tune from County Derry/ Erik Satie: 

Trois Gymnopedies . ... . . ...... . ... .. . . . ... .. ............ . ... . TELARC DO 10059; (CD) 10059 

Wagner, Richard : Overture to 'Rienzi'; Prelude to Acts I & III of 'Lohengrin'; Prelude to 'Die Meisters
inger'; Good Friday Spell from 'Parsifal'; Ride of the Valkyries from 'Die Walkure' (Jerzy Semkow, 

cond.) ...... .... ... . . .... .. .. ... ... ..... .. . . ... . .. ..... TURNABOUT TV 34719; (C) CT 2236 

"Marche Slav" and other Russian favorites . .. ........... .... ... TELARC DO 10082; (CD) 80072 

Garrick Ohlsson Discography 
Brahfrts: Concerto No. 1 ind for Piano, Op. 15 . .... ........ .. ... .. . ... ...... ANGEL SZ-37568 

Cho\ji~: Concerto No. I in e for Piano, Op. 11 ; Krakowiak, Rondo, Op. 14, for Piano & Orchestra 
.l~•! ANGEL RL 32092; (C) 

Chp~w f oncerto No. 2 in f for Piano, Op . 21 ; Grand Fantasy on Polish Airs, Op. 13 .... ANGEL 
RL 32093; (C) 

,iu~!j ;,':l 
Chpgif/-,ir;!';l,2fturnes (21) ........... ... ... ... .. . . . .. . ........... .. ANGEL SZ 3889; (C) (2 recs. ) 

Ch60{tf: ¥ditmaises (complete) . .. ... .. ........ .. . . .... ... . . ... . . . . ... .. ANGEL S 3794 (2 recs.) 

Chdplh': p"~eltldes (26), Op. 28; Barcarolle in F-Sharp, Op. 60 .. ... .... . . .. . ANGEL RL 32137; (C) 
31 ~ T' ) ,·y, 



Chopin : Scherzos No. 1, Op. 20; No. 2, Op. 31; No. 3, Op. 39; No. 4, Op. 54; Fantaisie inf, Op. 49 
ANGEL RL 32121; (C) 

Liszt: Concerto No. 1 in E-Flat for Piano & Orchestra; Concerto No. 2 in A for Piano & Orchestra 
ANGEL RL 32046; (C) 

Liszt: Mephisto-Waltz (3 versions for piano solo); Liebestraum; Harmonies poetiquesANGEL 32148; (C) 

Rafael Fruhbeck de Burgos Discography 
Albeniz: Rapsodia espanola, for Piano & orchestra, Op. 70/ Falla: Nights in the Gardens of Spain/ Turina: 
Rapsodia sinfonica for Piano & Strings, Op. 66 (w/ Alicia de Larrocha) ..... LONDON 410 289; (C) 

Albeniz: Suite espanola ......................... .. .. ... . . . ... .... . ..... . . . . LONDON CS 6518 

Dvorak: Concerto in a for violin, Op. 53/ Glazunov: Concerto in a for Violin, Op. 82 (w/ Nathan Milstein) 
ANGEL RL 32034; (C) 

Faure: Fantaisie for Piano & Orchestra, Op. 111 (w/ Alicia de Larrocha) .... LONDON CS 6878; (C) 

Franck: Symphonic Variations for Piano & Orchestra/ Khachaturian: Concerto for Piano & Orchestra 
(w/ Alicia de Larrocha) ......... .. . .. . .. . .. .... .. . ......... ........ . ....... LONDON CS 6818 

Mendelssohn: Concerto in e for Violin, Op. 64; Concerto in d for Violin (w/ Yehudi Menuhin) 
ANGEL RL 32102; (C) 

Mendelssohn: Elijah, Op. 70 (oratorio) .... .... ... . ...... . ..... . ........ ANGEL S 3738 (3 recs.) 

Orff: Carmina Burana ................................... ..... .... ... . .. ANGEL S 36333; (C) 

Prokofiev: Symphony No. 1 in D, Op . 25, "Classical" / Stravinsky: Le Sacre du Printemps 
ANGEL RL 32040; (C) 

Prokofiev: Concerto No. 2 in g for Violin, Op. 63 (w/ Nathan Milstein) ........... ANGELS 36009 

Rossini: Introduction & Variations for Clarinet & Orchestra/ Weber: Concertino for Clarinet & Orchestra, 
Op. 26 (w/ Gervase De Peyer) ..... .. ........ . . . .............. . ... . .. .. ..... .. ANGEL S 36589 

(C) - available on cassette 

(CD) - available on Compact Disc 

This discography compliments of: 

~ 
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~ -#® 222 E. Bmadway 
Columbia, Mo. 65210 

(314) 875-7105 





135 Fine Arts 
University of Missouri-Columbia 
Columbia, Missouri 65211 

98-fr861 



REASE HELP US bring the Houston Ballet, the Alvin Ailey American Dance 
Theater, the Beaux Arts Trio, Itzhak Perlman and a host of great artists to Columbia for the 1984-85 
Concert Series Season. We need your help because ticket sales pay for less than 40 percent of Concert 
Series costs. 

THE HERBERT SCHOOLING CONCERT SERIES ENDOWMENT FUND 
exists to provide support for the Concert Series each season. As a contributor to the Schooling 
Concert Series Endowment Fund, you will be recognized in the program cover for all of our events and 
will be invited to a reception after the annual Schooling concert. 

REASE HELP US continue our tradition of excellence in the performing arts. 

Herbert W. Sehooling Coneert Series Endowment Fund 
Contribution Plan 

Student .... ..... .. .. ..... .. ...... .. ... .. ............ . 
Individual ... ...... ............. ............... .... . 
Contributing Member ..... .... .......... . 
Sustaining Member .. .... .. ....... ....... .. 
Concert Series Patron .... .... ... .. ...... . 
Concert Series Donor ......... .... .... .. . 
Concert Series Sponsor .. ...... ...... .. 
Concert Series Benefactor .. ... .. .. .. . 

Please 
Circle 

S 10 
15 
25 
50 

100 
500 

1000 
1500 

Payable To: Schooling Concert Serles 
Endowment Fund 

Send To: 

(QcJ:J!!:!it &riru 
135 Fine Art_<; 
Universitv of Missouri-Columbia 
Columbi~. MO 65211 

Please list your name(s) as it (they) should appear on the 1984-85 
Program Cover: 

Name(s) 

Address 

Telephone 

Please circle title( s ) for mailing and invitation list purposes: 

Mr. & Mrs. Dr. & Mrs. Mr. Dr. Miss Ms. Mrs. Other 

Please indicate if you are a contributor on your Coneert Series tleket order. Contributors 
receive priority seating. 

:,: • an equal opportunity institution 
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