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MICHEL DEBOST, Flute 

Georges Annand, Director 

Concerto in G Minor for Four Violins, Cello, 
and Basso Continua, Op. 17, No. 6 

Allegro 
Aria 
Allegro 

Jacques Aubert 
(l6B9-l753) 

Concerto in Six Parts, No. 5 

La Forqueray 

Jean-Philippe Rameau 
( 1683- l 764) 

La Cupis 
La Marais 

Concerto in Re Mineur for Flute 

Allegro 
Un poco andante 
Allegro di molto 

Michel Debost, Soloist 

Intermission 

Concerto in C Major f er Flute and 
Strings, Op. 7, Ne. 3 

Allegro 
Largo 
Allegro 
Viva ce 

Michel Debost, Soloist 

Diverti mento for Str ings 

Allegro non troo o □ 
Molto adagio 
Allegro assai 
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Jean-Marie Leclair 
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Bela Bartok 
(1881-1945) 
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The Toulouse Chamber Orchestra 

Georges Armand, Violin 
Oreste Giordano, Violin 
Klaus Muhlberger, Violin 
Gerald Florid, Violin 
Patrick Lapene, Violin 
Catherine Coueffe, Violin 
Olivier Seube, Violin 

Jean-Baptiste Wiot, Viola 
Louis-Marie Merle t, Viola 

Rene Marchandot, Cello 
Georges Parello, Cello 

Jean-Yves Benichou, Bass 

Founded in 1953 by violinist Louis Auriacombe, the Toulouse Cham
ber Orchestra was organized to bring to modern audiences the 
relatively neglected repertory for the small orchestra. The suc
cess of the twelve-member string ensemble was immediate . Its 
reputation for fine musicianship and lively interpretations of 
unfamiliar works soon spread throughout France and to the musical 
ca pitals of the world. Specializing in the music written for the 
early orchestra--a sizable treasury of wo r ks from the seventeenth 
and eighteenth centurie s , the Toulouse Chamber Orchestra is equal
ly adept at bringing to life the string musi c for reduced forces 
favored by later composers, many from the twentieth century. With 
its practice of inviting eminent guest soloi sts to perform with 
it , the ensemble is able to present programs of rich diversity. 

The professional life of the Toulouse Chamber Orchestra has bee n 
extraord in ar il y productive and rewarding. The ensemble mai ntains 
an active touring schedule each year, has made regular co ntri bu
tions to a distinguished discography cf a variety of work s, and 
has participated in various speci al musica l enterprises (such as 
an annual sacred co ncert with the Alix Bourbon Vocal Ensembl e of 
Toulouse featuring ca ntata s, motets, oratorios, and passions of 
Bach, Handel, and Vivaldi). Several contemporary composers have 
written compositions expressly for this orc hestra, which ha s be 
come associated with the music of Ligeti, Masson, Xenakis, and 
Cons tant. For its accomplishments the French Ministry of Cul ture 
has honored the orche stra with the designation "National Cha mber 
Orchestra of Toulouse." 

Guest soloists with the Toulouse Chamber Orchestra have included 
some of the major vir tuosi of our time such as Jean-Pierre Rampal, 
Philippe Entrement, Maurice Andre, Lily Laskine, and Isaac Stern. 
Continuing his association with the orchestra during its 1983 tour 
of the United States is Michel Debost, one of the world's most 
renowne d flutists. A grad uate in 1954 from the Paris Conservatoire 
with honors in flute and chamber music , Debost has enjoyed an inter
national career of the highest distinction for many years. The 
winner of many European competitions, he has si nce appeared as 
soloist with many of the world's great orchestras. His duo reci ta l 
and chamber music pe rformances have been equally acclaimed. He 
has served as pri ncipal flute of the Paris Conservatoire Orchestre 
and, since 1967, of the celebrated Orchestre de Pari s. On annual 
tours of North America, where he has earned the admiration of the 
public, the critics, and fellow musicians, he has demonstrated 
repeate dl y his superla tive musicianship and his gift for teaching. 
He has recorded the literature for flute nearly in its entirety. 
Debost plays a 11O-year-old inst rument, the equivalent of a Stradi
varius, made by the famed flutemaker Louis Lot. He also plays an 
excp etional mo dern gold flute . 

1t * * * * 



The Program 

From a musical standpoint, the middle years of the eighteeth 
century in Europe were marked with so many contrasting tendencies 
that a modern understanding is difficult to obtain. To parody 
Charles Dickens's observations about the end of this era: 

It was the best of times; 
It was the worst of times . 

It was an age of artificiality; 
It was an age of naturalism. 

It was a period of artistic simplication; 
It was a period of artistic experimentation. 

It nurtured the birth of Classicism; 
It watched over the demise of the Baroque. 

It was an era of an elegant French style; 
It was an era of a passionate German style; 
It was an era of a fluid, but self-conscious !ta 1 ian style. 

It was a time when the influence of the opera pervaded 
instrumental music; 

It was a time when the influence of instrumental music 
pervaded the opera. 

It witnessed the twilight of Bach and Handel; 
It heralded the dawn of Haydn and Mozart. 

The stream of currents, cross-currents, and counter-currents that 
flowed through mid-eighteenth-century Europe resulted in a fasci
nating and diverse repertory of music, much of it unknown to 
modern audiences . Tonight's concert by the Toulouse Chamber 
Orc hestra provides an opportunity to sample works for the string 
ensemble by French and German compos ers of that time. 

The character of a great amount of music for the early orchestra 
i s a product of the opera and the ballet. In fact, the institu
tionalization of both forms of the "grand spectacle" was largely 
responsible for establishing the orc hestra as a standard ensemble. 
Moreover, most of the progressive musical idea s of the time, both 
in vocal and instrumental music, radiated from Italy. The Italian 
influe nce was a force to be reckoned with throughout Europe . 

* * * * * 



The relationship between orchestral music and the ballet dnd the 
opera i s best illustrated by the three French composers repre
sented on the program. In France the opera, which included ballet, 
was considered the ultimate compositional effort and dominated 
musical life. Both Jacques Aubert (1689-1753) and Jean-Marie 
Leclair (1697-1764) enjoyed successful careers, centered in Paris 
and protected by distinguished patrons, as dancers, dancing masters, 
violinists, and composers of music for the stage and for the violin. 
Either kindred spirits or susceptible to the same prevailing forces, 
each as composer was greatly influenced by the contemporary Italian 
instrumental style, but not at the complete expense of his French 
sensibilities . For Aubert, the lesser composer of the two, the 
compromise took the form of appropriating characteristic French 
dances such as the menuet and the gavotte for slow movements and 
of spe cifying ornamentation. Leclair's achievement was a much 
truer synthesis of the Italian and French styles. He exhibited, 
moreover, a mastery in all the favorite genres of the day and made 
considerable technical demands in his string music. Because of 
his own high reputation as a performer, his contributions to the 
repertory, and a roster of impressive pupils, Leclair is now held 
to be the first great figure of the French violin school. His 
influence persisted to the end of the eighteenth century. The 
Leclair Concerto in C Major (1737), according to the custom of 
the time, was originally intended for either violin, oboe, or 
flute soloist. 

* * * * * 

Jean-Philippe Rameau (1683-1764) ranks among the most illustrious 
musicians of all times. His career, surrounded in controversy, 
was intimately bound to the French musical theater, where his works 
held the stage for over thirty years. As the creator of the modern 
science of hannony and a leading composer of opera and ballet, he 
attracted both ardent admirers and adamant critics. In spite of 
the charges of shocking and meaningless harmonies, inconsequential 
melodies, and noisy orchestration that met his early efforts, his 
music was in time revered as the model of beauty. He is credited 
with reviving the French operatic tradition at a time when i t was 
endangered by its imported Italian counterpart. 

Earl y in hi s career, Rameau published collections of harpsichord 
(clave c in) pieces. The only other instrumental compositions inde
pendent of his theatrical pieces seem to be his Six Concerts in 
Si x Parts. The first five of this set of chamber works exist for 
either a trio of violin or flute, cello or gamba, and harpsichord 
or for a small orchestra of strings. The sixth is a suite of 
t r an scr ip tions of keyboard pieces composer between 1728 end 17 31 . 
The mo verr,ent titles of these suites are similar to the "precious" 
t itle s co ITT11on to French keyboard music of the time. The s igni
fic an ce of those found in the Fifth Concert is not clear, but the 
use of the fe minine forms suggests that th e pieces may be named 
for three women, pos sibl y wives of Rameau' s associate s . The des ig
nation ~f "six parts " i s also somewhat confusing: ea ch suite di s 
pl ays only a five-part texture; the bas s l ine was to be doubl ed 
by two ce ll os . 

* * * * * 



Carl Philipp Emanuel Bach (1714-1788), the second surv1v1ng and 
most famous son of Johann Sebastian Bach, is one of those composers 
studied in music history class and accorded considerable homage by 
musicians in general, but almost unknown to modern audiences 
through specific works. Trained by his father and considered a 
brilliant keyboard artist, he served Frederick the Great for twenty
eight years in Berlin and spent the last twenty years of his life 
as the music director of the principal church in Hamburg. He was 
a prolific composer, one of the most influential musicians of his 
generation. C. P. E. Bach's historical importance rests with his 
leadership in forging a new expressive style of instrumental music, 
the so-cal led empfindsamer Stil, and with his role in establish-
ing the forms and procedures of the Classical style . Some authori
ties consider him to be the founder of the Classic style; others 
perceive elements of proto-Romanticism in some of his fiery key
board compositions. His ten concertos for non-keyboard soloists 
are each idiomatic adaptions of keyboard concertos. Th~ estima
tion of his music as a weaker link between the works of Bach and 
Handel and the works of Haydn and Mozart is probably unjustified. 

* * * * * 

A perfect foil to the chamber music of the mid-eighteenth century 
is the Divertimento for Strin Orchestra written by the Hungarian 
composer Be a Bartok 188 -1945 in 939. The early years of our 
century, another era of re-evaluation and experimentation, wit
nessed a diversity of styles similar to that of the mid-eighteenth 
century. Reacting in part to the fulfilment of the Classic
Romantic style and its excesses, many composers--Bartok among 
them--turned to the neo-classic chamber music ice_ ! for the expres
sion of their ideas. 

Bartok, whose musicological researches centered around the study 
of East European folk music, became cofTITlitt~d to the notion that 
fine-art music could be renewed by the ass;milation of elements of 
fo 1 k nius ic: 

The right type of peasant music is most va ri ed and per
fect in its forms. Its expressive power is amazing, and 
at the same time it is void of all sentimentality and 
superfluous ornaments. It is simple, sometimes primitive 
but never silly. It is the ideal starting point for a 
mus ical renaissance, and a composer in search of new ways 
can not be led by a better master. 

His Divertimento for Strings is a remarkable example of such a 
compositional philosophy and method. Its outer roovements exude 
the essence of folk dance and at the same time engage the listener 
with pungent roodern harmonies and surprising irregularities of 
melody and rhythm, both without self-consciousness . The first 
movement displays a re-evaluation of sonata form and a seemingly 
spontaneous development of themes . The finale is a sophisticated 
treatment of the rondo idea: restatements of the rondo theme are 
in fact variations, and episodes closely resemble the rondo theme 
as well . Ttie slow movement is sober, restless, and dramatic . A 
reference to the atrocities of World War II is possible. (Bartok 
composed the work in Switzerland in 1939.) A wi nding cellular 
theme provides the substance for this movement. Few composers have 
been as successful as Bartok in achieving the goals they set before 
themselves . He is generally regarded to be among the handful of 
greate st composers of our century. 

Notes by Michael J. Budds 



A Week of the Lively Arts 

The final flourish of the 1982-,1983 season of the University of 
Missouri-Columbia Concert Series will take the form of a "a week 
of the lively arts" in mid-April. All within a matter of a week 
four dramatka-lly different programs, each first-rate in its own 
way, will be offered to area concert-goers. 

AN EVENING OF CONTEMPORARY MUSIC ANO DANCE 

On Saturday, April 16, an evening of contemporary music and dance 
will feature SUZANNE GRACE as soloist and choreographer and the 
local premiere of Perpetua with electronic score by composer 
W. THOMAS MCKENNEY, Professor of Music at IJ,IC. Grace, currently 
a member of the faculty at Washington University, will dance a 
variety of music ranging from country ballads to jazz to Professor 
McKenney's contemporary-fine-art music. The score to the latter 
work was realized in the Electronic Music Studio at IJ,IC and was 
given its premiere at the American Society of University Composers 
at Baton Rouge, Louisiana earlier this year. This concert will be 
held -at 8:00 p.m. in the University Theatre; admission is free. 

THE VANCOUVER CHAMBER CHOIR 

On Monday, April 18, at 8:00 p.m. in Jesse Auditorium, the 
VANCOUVER CHAMBER CHOIR will present a potpourri of choral music 
spanning 400 yea rs. The theme of the program is "Songs of Nature. " 
The selections will include madrigals and part-songs by such com
posers as Morley, Brahms, Dvorak, and Britten. Music history 
students wil 1, not want to miss hearing the twenty-member chorus's 
rendition of Jannequin ' s celebrated program chanson "Le Chanf' des 
Oyseaux" [The Song of the Birds]. Tickets are available for ' this 
chamber serie~ event. 

THE OHIO BALLET 

On Tuesday, April 19, the up-and-coming OHIO BALLET will visit 
Columbia to present a concert of classical ballet pieces. Founded 
in 1968, the company has received glowing reviews from dance 
critics for its recent work. In Columbia it will dance to the 
music of Johann Sebastian Bach, Felix Mendelssohn, and Peter 
Tchaikovsky. Tickets for this special event are available. The 
Ohio Ballet will perform at 8:00 p.m. in Jesse Auditorium. 

PETER WINOGRAD, VIOLINIST 

Finally, at 8:00 p.m. on Thursday, April 21, violinist . PETER 
WINOGRAD, a recent winner of the Annual Aspen Music School 
Competition, will offer a recital in the Fine Arts Recital 
Hall. Winograd is a representative of the dynamic young artists 
being produced in America today. Admission is free. 

PLAN TO SPEND A S~RING EVENING OR TWO WITH THE "LIVELY ARTS " AT lX'IC ! 



THE LtlC CONCERT SERIES THANKS ITS SUPPORTERS 

As another season comes to a close, the staff of the University 
of Missouri-Columbia Concert Series is happy to acknowledge 
publicly the assistance and support of individuals and organiza
tions in our colTITlunity. Unfortunately the arts can flourish 
only with the generosity and enthusiasm of local patrons. We 
are, of course, grateful to the concert-going public in general; 
the following, however, are worthy of our special gratitude. 

Contributors to the Herbert 
Schooling Concert Series 
Endowment Fund 

UNIVERSITY OF MISSOURI 
Lt-lea Administration 
LtlC Administration and Staff 
Chancellor Barbara Uehling 
Provost Ronald Bunn 
Assistant Provost Otis Jackson 
Associate Provost Gerald Brouder 
Vice Chancellor Ria Frijters 
Mr . John Yeager, Academic Budget 

and Resource Officer 
Faculty and Staff of the Depts . 

of Music, Theater, and Dance 
Office of Equal Opportunity 
Alumni Center 
Development Fund 
Business Office 
Cashier's Office 
Parking Operations 
Student Development 
UMC Printing Services 
"'1C Publications 
UMC Labor Shop 
UMC Pol ice 
KBIA 
KOMU TV-8 
Mizzou Weekl y 
vMC New s Services 
Spect rum 
Maneater 
UMC Memorial Union 
LtlC Hospital and Clinics 
University Bookstore 

ORGANIZATIONS 
Museum Associates 
Friends of Music 
UMC Choral Union 
University Singers 
Phi Mu Alpha Sinfonia 
Sigma Alpha Iota 
Columbia Conrnission on the Arts 
Missouri Arts Council 
Mid-~nerica Arts Alliance 
National Endowment for the Arts 
Dance Saint Louis 
Mo nsanto Fund 

AREA COLLEGES 
Stephens College Administra

tion and Depts. of Dance, 
Music, and Fashion 

William Woods Co'lege 
Central Methodist College 
Columbia College 
Lincoln University 

AREA BUSINESSES 
Columbia Missourian 
Columbia Tribune 
Campustown Journal 
KTGR TV-13 
Group W Cable TV-10 
KFRU 
KOPN 
KARO 
All ot~e r cooperating news

pa~ers, radio, and tele
vision stations 

Wilhelm Piano Service 
Henres sey & Sons Music 
Col 1mbia Public Schools 
Columbie Public Library 
Missouri Bookstore 
Columbia Chamber of Commerce 
Boone County Bank 
Streetside Records 
The Record Bar 
Whizz Record Exchange 
Fann and Home Savings 
SilTITlons Moving and Storage 
Taum Sauk Wilderne ss Outfitters 
The Pen Point 
School Music Service, Inc. 
Shaw Music 
Westside Art Gallery 
The Art Mart 
Erlene 's Hallmark Cards and 

Gift Shop 
Carousel 
The Stereo Buff 
The Kaffeeklatsch 
Kaylor's Pipe and Tobacco Shop 
Biscayne Bookstore 
Lbis Brown School of Dance 
Perlman School of Dance 
Dance Arts of r01umbia 
Columbia Dance Center 



HOSPITALITY 
President and Mrs. James C. Olson 
Chancellor Barbara S. Uehling 
Museum Associates 
Or. and Mrs. William Crowley 
Dr. and Mrs. Gerald Perkoff 
Dr . and Mrs. Andrew Minor 
Dr. and Mrs. Carlos Perez-Mesa 
Professor and Mrs . Henry Lowe 
Dr . and Mrs. Victor Dropkin 

OUTREACH 
Judge and Mrs. J. A. Finch, Jr. 
Mr. and Mrs. Don Orscheln 
Mr. and Mrs. Robert Edmonds 
Mr. and Mrs . Andy Runge 
Mr. and Mrs. John Chance 
Mr. and Mrs . Wi 111am Shrader 
Mr. and Mrs. David Collins 
Dr . and Mrs . Carl Marienfeld 
Ms. Ann Stinson 

INDIVIDUALS 
Kenneth Lewis, Auditorium 

Attendant 
Peggy Bowscher, Usher 
Renee Dowd, Usher 
Greg Pickens, Usher 
Raymond Harvey, Usher 

CONCERT SERIES STAFF NOT LISTED ON 
PROGRAM COVER 

Student Assistants 

Chris Burner, Jesse Stage 
Wendy Eisenstadt, Operations 
Allison Felter, Publicity 
Jeff Meyer, Public Relations 

Ticket Takers 

William Christman 
Elton Crane 
Glen Maxwell 
John McCrory 
Malcol~ Perryma n 
Robert Wiley 
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