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Going Home 
Esterhazy Quartet 
Tours 
South America 
By this time, touring South America feels 
like returning to a beloved second home 
to the Esterhazy Quartet. The Quartet 
(Eva Szekely and John McLeod, violins; 
Carolyn Kenneson, viola; Carleton Spotts, 
cello) recently returned from its fourth 
tour of the other America under the aus
pices of the United States Embassy, Santi
ago, Chile; Mozarteum Argentina; and 
chamber societies Pro Musica de Camera 
of Caracas, Venezuela and the Beethoven 
Society of Santiago, Chile. Travel sponsor 
was Lan Chile Airlines which flew the 
Quartet at a considerable discount for the 
advertisement rights in programs. 

In the three-week period from May 20 to 
June 8, the Esterhazy presented concerts 
in S:onc~pcion: ,V~lparaiso and Santiago, 
~:hile; Juiuy, Tandi] and Mendoza, Argen
tma; and Caracas, Venezuela. An addi
tional two concerts in La Serena, Chile 
and Buenos Aires, Argentina might be 
filed under the "cancelled by Act of God" 
clause once found in the AFM symphony 
players' contracts . "La Sonda", a wind 
storm with 100 m .p .h . winds grounded 
the Esterhazy in Cordoba, Argentina and 
threw the schedule off by two days. 
Undaunted by this experience, the quar
tet rescheduled its Mendoza performance 
and proceeded to Tandi! in a large scenic 
tour bus provided by the Mozarteum in 
Buenos Aires. No rock group ever made a 
more impressive entrance at a concert 
hall! 

Upon its return to Chile, the quartet took 
its two days off to record national com
poser Roberto Escobar's Quartetto Estruc
tural and Quartetto Functional for the Uni
versity of Chile Press. This recording will 
be released in the fall. Other especially 
memorable and enjoyable additional activi
ties on tour were a three-hour master 
class with exceptional student chamber 
ensembles at the Catholic University 
School of Music in Santiago and work 
with the sections of the Ministry of Educa
tion Youth Orchestra of Santiago. Offi
cials in Caracas, Venezuela have expressed 
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an interest in a two- or three-day residen
cy by the quartet on its next tour for work 
with the Young Professionals Orchestra 
in_tha~ city and the Mozarteum Argentina, 
with its network of community concerts 
in six countries, will act as concert man
ager. 

Further adventures of the Esterhazy? Can 
you imagine feeling earthquake tremors 
on the 10th floor of Hotel Carrera in 
Santiago, and being detained along with 
an American businessman by Venezuelan 
airport officials for two hours due to 
filling out the wrong color entrance forms! 
Never mind-the members of the Esterha
zy Quartet report that when you have the 
opportunity to spend a few hours with 
former student Roberto Segret, MM, '84, 
(now cellist in the Colon: Opera Orchestra 
in Buenos Aires), when concertgoers show
er you with presents and flowers and 
remember you from the last performance 
tour, and when you see old South Ameri
can colleagues and friends and have the 
opportunity to make new friends, then it 
really does feel like re-visiting a second 
home. 

Applause, 
Applause, for 
The University 
Philharmonic 

FALL 1986 

Two of the most outstanding singers of 
our time-Montserrat Caballe and Mari
lyn ~orne-joined the University Philhar
momc for a program of opera arias and 
duets on February 5, 1986. Guest conduc
tor for this magnificent concert was Nicola 
Rescigno of the Dallas Opera . The capaci
ty audience in Jesse Auditorium included 
~usic lovers from places as far away as 
L1~coln, Nebraska and Chicago. Perhaps 
this should come as no surprise when 
one_ realizes that these artists presented 
an 1denhcal program in only three other 
locations in the United States: San Francis
co with the San Francisco Symphony 
Orchestra; at Lincoln Center in New York 
City with the Metropolitan Opera Or
chestra; and in Washington, D.C., with 
the National Symphony Orchestra. 

Con tinued on page 2 

Esterhazy Quartet 
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Greetings 
I am very pleased to 
inform you of a recent 
development of major 
importance to music and 
the other arts at the 
University. On July 16, 
1986 the Board of Cura
tors formally established 

a School of Fine Arts on our campus as 
part of its long-range planning process. 
The School, an educational and adminis
trative unit of the College of Arts and 
Science, is comprised of the Department 
of Art, the Department of Music, and the 
newly created Department of Theatre. 

The primary benefits of the new school 
concern the opportunities for expanding 
interdisciplinary collaboration by students 
and faculty and for improving programs 
and facilities for the arts at UMC through 
a single coordinated effort. 

I have been asked to serve as Director 
of the School of Fine Arts in addition to 
continuing as Chairman of the Depart
ment of Music. Dr. Larry Clark, Chair
man of the Department of Theatre, and 
Dr. Larry Kantner, Chairman of the De
partment of Art, will join me as members 
of the Fine Arts Council which will pro
vide administrative leadership for the con
tinued development of the University's 
fine arts programs. We believe that the 
formation of the School of Fine Arts 
marks the beginning of an exciting new 
era for the creative and performing arts at 
the University. An already proud tradi
tion looks ahead to an even brighter future . 

I also wish to say thank you to all of our 
alumni and friends who responded so 
enthusiastically to the inaugural issue of 
MUSIC AT MIZZOU (See Alumni Notes). 
It is very gratifying to know that our ef
forts were so well received. We look for
ward to hearing from you again, and in
vite you to visit us when you can and see 
what's happening at Mizzou. 

With all best wishes! 

Cordially, 

~1·~ , 
Donald E. McGlothlin 
Director, School of Fine Arts 
Chairman, Department of Music 

MUSIC AT MIZZOU 
Publisher - Donald E. McGlothlin 

Editor - James Middleton 
Associate Editors 

Jeffrey Lemke, Virginia Pyle 
Perry Parrigin 

MUSIC AT MIZZOU is published twice 
yearly by the Department of Music at the 
University of Missouri-Columbia. 
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The morning following the concert, Dr. 
Donald McGlothlin, chairman of the mu
sic department and Dr. William Bondeson, 
professor of philosophy who serves as 
director of the University Concert Series, 
went to the Hilton Inn to say farewell to 
Madame Caballe and Miss Horne. Be
fore leaving the hotel, Madame Caballe 
said that she had something she wanted 
to share with the University Philharmonic, 
and then she presented Dr. McGlothlin 
and Dr. Bondeson with a letter, a copy of 
which is presented below. Madame Ca
balle apologized for her use of the En
glish language, but we think that her 
letter is an eloquent expression of the 
admiration she has for the University 
Philharmonic. 
The Annual Chancellor's Festival of Music, 
of which this performance was a part, 
was conceived as a showcase for the 
musical resources of the University and 
distinguished visitors from the concert 
world. Following this performance, it is 
readily apparent that this goal is being 
met admirably. 

)[ 
COLUMBIA HILTON AND CONFERENCE CENTER 
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Piano Pedagogy 
Workshop 
Tradition 
Continues 
Again in the summer of '86, the Universi
ty Department of Music served as host 
for a Pedagogy Workshop for Missouri 
piano teachers co-sponsored by the Jeff
erson City Area Music Teachers Associa
tion and the University Extension Teach
ing program. Guest clinician was E. L. 
Lancaster, a University of Oklahoma pro
fessor of piano who is also coordinator of 
group piano/piano pedagogy and assis
tant dean of fine arts . Active as a clinician 
nationally, he has participated in MTNA 
and the National Piano Foundation as 
project coordinator. 
Workshop topics included: "Group Ac
tivities to Correlate with the Private Les
son," "Teaching Informal Idioms," "The 
Computer in the Independent Studio," 
"Motivate through Music," and "Teach
ing Contemporary Music." 
In October, Dr. Robert Steinbauer, profes
sor of piano and head of the music de
partment at Kansas State University, will 
serve as clinician for a Piano Pedagogy 
Workshop on the Mizzou campus. Lec
tures will address recruitment, retention 
and performance problems for University 
piano students. 
Past Piano Workshops held at Mizzou 
include: 1981, clinicians Janice Wenger 
and Constance Herbert; 1982, the Nation
al Piano Foundation "World of Piano" 
Conference with Lynn Freeman Olson, 
Martha Hilley, Marguerite Miller; and 1983, 
clinician Marvin Blickenstaff. Coordina
tor of all workshops has been Janice 
Wenger, associate professor of piano at 
the University. 

Montserrat Caballe and Marilyn Horne perform with University Philharmonic 
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Tenth Annual 

Honors Convocation 
A major departmental event held each 
spring is the Honors Convocation. The 
convocation was established to provide 
an opportunity to recognize the achieve
ments of individual students and to ex
press appreciation to all those who have 
contributed to the overall success of the 
University's music program. For several 
years, it has been a custom to invite 
persons not directly associated with the 
music department to speak about what 
music has meant to them. Previous speak
ers have included Dr. Armon Yanders, 
director of the Environmental Trace Sub
stances Center and former dean of the 
College of Arts and Science; Professor 
Henry Lowe of the School of Law; and 
Dr. Wilbur Miller, professor of education 
and newly-appointed dean of the College 
of Education. Guest speaker for this year's 
Honors Convocation was Dr. Peter Has
selriis, professor of curriculum and in
struction at Mizzou. 

Performance competition winners, stu
dents who have received scholarships for 
graduate study, and the 46 undergradu
ate and graduate students who received 
music degrees during the 1985-86 academ
ic year were recognized. Special guests 
included Professor Emeritus Tom Mills, 
who presented the University Singers 
Thomas Mills Foundation Awards and 
the Robert J. Schwegman Scholarship; 
Professor Emeritus Charles Emmons, who 
presented the Emmons Band Scholarship; 
and Mr. Dean Fitzgerald, who presented 
the Brian Jay Fitzgerald Memorial Tuba/ 
Sousaphone Scholarship. Associate Pro
fessor of Music Theory Dr. James Burk, 
who suggested that the Honors Convoca
tion be established, presided and intro
duced students selected for membership 
in Gamma Gamma Chapter of Pi Kappa 
Lambda, the national music honor society. 
Students recognized at the 1986 Honors 
Convocation included: 
Pl KAPPA LAMBDA CERTIFICATES OF HONOR TO 

FRESHMEN 
Lisa Culp 
Angela Horn 
Kathy Kennedy 
Nelzimar Neves 

Pl KAPPA LAMBDA CERTIFICATES OF HONOR TO 
SOPHOMORES 

Kathy Bhat 
Grace Calvert 
Jane Swanson 
Paul Thorpe 

Pl KAPPA LAMBDA· SOPHOMORE AWARD 
Kathy Bhat 

SIGMA ALPHA IOTA COLLEGE HONOR AWARD 
Virginia Reed 

SIGMA ALPHA IOTA HONOR CERTIFICATE 
Trudye Murr 

MICHAEL DEPPE · PHI MU ALPHA SINFONIA 
MEMORIAL SCHOLARSHIP 

Julie Atteberry 

STUDENT MENC SCHOLARSHIP 
,!'au! Thorpe 

BRIAN JAY FITZGERALD MEMORIAL TUBAi SOU
SAPHONE SCHOLARSHIP 

Eric Kegley 

CHARLES L. EMMONS BAND SCHOLARSHIP 
Paul Thorpe 

UNIVERSITY SINGERS· THOMAS MILLS FOUNDA
TION AWARDS AND ROBERT /. SCHWEGMAN 
SCHOLARSHIP RECIPIENTS 

MILLS AWARDS: 
Kathleen Bhat 
James Kemp 

SCHWEGMAN SCHOLARSHIPS: 
Amy Bishop Terry Lester 
Celeste Brown Sara Lewis 
David Junker Sonya Willis 
Brad Krause 

Professor Emeritus Thomas Mills introduces award 
winners. 

JUDITH LAVIN MEMORIAL AWARD 
Cheryl Nichols 

KATHLEEN KABRICK AWARD IN STRINGS 
Nelzimar Neves 

PAUL W. & GERTRUDE MATHEWS SCHOLARSHIP 
IN MUSIC EDUCATION 

Clifford McDaniel 

Professor of Music Education, Dr. James Middleton 
presents Mathews Award to Mizzou's outstanding 
music education student, Clifford McDaniel. 

COLLEGE OF ARTS & SCIENCE GRADUATE FEL
LOWSHIP 

David Junker 

GRADUATE TEACHING ASSISTANT AWARD 
Gary Keib 

STUDENTS ELECTED FOR MEMBERSHIP IN GAM
MA GAMMA CHAPTER OF Pl KAPPA LAMBDA 

CLASS OF 1987 
Julie Atteberry 
Martha Cox 
Myrna Kay Goessman 
Kriste Knollmeyer 
Donna Thomas 

CLASS OF 1986 
Suzanne Barner 
Kristin Edmonds 
Sarah Lewis 
Larry Mudd 
Trudye Murr 
Virginia Reed 

MASTERS STUDENTS 
Linda Banister 
Linda Burnett 
Terri Cooper 
Carol Hahn 
Tzu-Ching Isabelle Kao 
Gary Keib 
Ruthann Lovetang 

DOCTORAL STUDENT 
David Benz 

FACULTY MEMBER 
James A. Middleton 

Welcoming New 
Faculty 
PAUL GARRITSON, assistant professor 
of clarinet, has been appointed to fill a 
position held by Richard Hills until his 
retirement at the end of the 1985-86 aca
demic year (see Faculty News). Mr. Gar
ritson earned his Bachelor of Arts degree 
in music from the University of California
Berkeley, where he was twice recipient of 
the Alfred Hertz Memorial Scholarship in 
Music. After military service in the 6th 
U.S. Army Band, he earned a Master of 
Music degree from the Yale School of 
Music. While at Yale he performed with 
the Chamber Orchestra of New England 
and the New Haven Symphony. 
His teachers have included Rosario Maz
zeo, Leon Russianoff, Gervase de Peyer 
and Keith Wilson. Before accepting his 
new position at Mizzou, Mr. Garritson 
directed the wind ensemble, taught clari
net and saxophone, and coordinated the 
concert series at Principia College in Elsah, 
Illinois (near St. Louis). He has performed 
with various orchestras in St. Louis, in
cluding the Opera Theatre of St. Louis, 
and currently plays extra with the St. 
Louis Symphony Orchestra. Mr. Garritson 
continues to serve as a member of the 
board of directors of the New Music 
Circle in St. Louis. In addition to teaching 
applied clarinet and coaching chamber 
music, Mr. Garritson will perform as a 
member of the Missouri Arts Quintet, the 
faculty woodwind quintet in residence at 
Mizzou. 

Paul Garritson 
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faculty News 
MICHAEL J. BUDDS has completed an
other season of program notes and pre
performance lectures for Concert Series 
and Department of Music events which 
continue to be a popular addition to 
Mizzou cultural life. Special session pre
views included Gounod's Faust, featuring 
student vocalists, and the University Op
era Workshop's production of Puccini's 
Gianni Schicchi, a special presentation to 
local school children as well as for the 
general public . Currently affiliated with 
the humanities sequence of the Honors 
College as guest lecturer, he also has 
spoken to and participated in: the Univer
sity Alumni Weekend Seminar; an inter
disciplinary symposium, "Dido and Aen
eas," Stephens College; "Impressionism 
in Art, Literature, and Music," a seminar 
sponsored by the UMC Museum of Art 
and Archeology; and "The Medieval World 
Vision: The Sacred and the Profane," a 
seminar sponsored by the Mid-Missouri 
Associated Colleges and Universities. The 
New Grove Dictionary of Music in the United 
States has accepted his 28 biographical 
sketches of American popular musicians 
for publication . 
JAMES M. BURK's review of two record
ings of Elliott Carter's Piano Sonata and 
Night Fantasies was published in a recent 
issue of American Music. A three-term 
past-governor of Province 19, he pre
sented an address on the topic "The Year 
2004" at the Phi Mu Alpha Sinfonia Prov
ince 19 Workshop banquet held on the 
Mizzou campus. He also attended the 
convention of the national music honor 
society, Pi Kappa Lambda, in Evanston, 
Illinois . Having served as president of 
Mizzou's Gamma Gamma Chapter since 
1976, he has been re-elected for a sixth 
two-year term. 
JOHN CHEETHAM has had three com
positions accepted for publication recent
ly including Jubilus for concert band (a 
transcription of his Symphony in Four 
Movements) by Shawnee Press; Kitty Hawk 
Symphonic March for concert band by 
Jenson Music; and Three Binghams for 
string orchestra by Shawnee Press. 
GEORGE DARDEN has appeared in re
cent concert performances in Toronto and 
in Connecticut with soprano Wilhelmenia 
Fernandez, and in Tennessee and Arkan
sas with soprano Linda Zoghby. He also 
appeared in Georgia with the Augusta 
Opera in performances of Side by Side by 
Sondheim and in Joliette, Canada with 
Festival d'Ete Lanaudiere for performances 
of Gounod's Faust. 
RAYMOND HERBERT presented a solo 
recital at the National Gallery of Art, 
Washington, D.C., in April for the Ameri
can Music Festival. He also presented 
master classes for the second time at the 
Eastman School of Music in July. 

RICHARD HILLS retired from the music 
faculty at the end of the 1985-86 academic 
year, following 31 years of dedicated ser
vice at Mizzou. When Dr. Hills joined the 
faculty in 1955, his responsibilities includ
ed providing applied music instruction in 
clarinet (his area of performance speciali
zation) as well as all of the woodwind 
instruments, coaching chamber music and 
teaching woodwind techniques courses. 
Over the years, Hills provided highly 
effective leadership for the development 
of the woodwind area, which now in
cludes full-time teaching specialists for all 
of the woodwind instruments and a large 
enrollment of very talented student musi
cians. Many of Hills' students have been 
awarded graduate assistantships at presti
gious universities, are presently teaching 
in colleges and universities across the 
country, and have achieved distinction as 
public school and university music teach
ers . In addition to teaching in the wood
wind area, Hills served as assistant direc
tor of bands at Mizzou from 1955 to 1966 
and was assistant conductor of the Uni
versity Symphony Orchestra for several 
years. Hills also exerted a major influence 
in the development of the Missouri Arts 
Quintet of which he was a founding 
member in 1977. In recent years, Hills has 
become active as an arranger of music for 
woodwind quintet and several of his ar
rangements have been published. 
Hills and his wife, Joan, (who also retired 
last spring following many years of distin
guished service as a public school music 
teacher in Columbia) are looking forward 
to spending more time at their cabin in 
Colorado. Hills is an excellent trout fisher
man who reportedly knows every fish in 
the Colorado Rockies on a first-name 
basis . 

DALE KENNEDY has been active as 
guest conductor, adjudicator and clini
cian in New York, Oregon, Mississippi, 
Texas, Massachusetts, Tennessee, Indi
ana and Virginia as well as at the Univer
sal Festival of Bands in Toronto, Canada. 
He led the University Symphony Band in 
a featured concert at the American Band
masters Association convention in Okla
homa City in March. 

JEFFREY LEMKE presented a trombone 
recital for the Midwest Low Brass Sympo
sium at Pittsburg (Kansas) State Universi
ty and performed as principal trombonist 
for the Milwaukee Summerfest '86. He 
has just completed a research report of a 
survey of Missouri high school band di
rectors entitled "Missouri Jazz Festivals: 
Competitive or Non-Competitive?" He 
hosted the second annual UMC Tuba 
Christmas, presented a Low Brass Clin
ic at the University Brass Quintet Sym
posium, and assisted the coordination of 
Jazz Night at the International Trombone 
Association Convention, Nashville, Ten
nessee, in May. 

LAURENCE M. LOWE played a solo horn 
recital at the University of Oklahoma in 
January and later returned to Oklahoma 
City to appear with the Oklahoma Sym
phony in a performance of Ein Helden/eben 
by Strauss. He also has appeared as solo
ist at UMKC, with the Jefferson City 
Music Club, and performed as an extra 
horn with the Saint Loui~ Symphony. 

JAMES MIDDLETON is co-author with 
Gary Garner and Harry Haines of West 
Texas State University of a recently re
leased (1986) book published by Southern 
entitled The Symphonic Band Winds: A Quest 
for Perfection. He recently served as adjudi
cator at the state instrumental finals for 
Oklahoma High Schools and as a clinician 
for the Oklahoma Bandmasters Associa
tion state convention. 

VIRGINIA PYLE served as adjudicator 
for the Metropolitan Opera District Audi
tions in Kansas City and for the Artist 
Presentation Society in St. Louis . This 
summer she continued her fourth year of 
teaching voice at the Chautauqua Institu
tion in New York. Appointed Missouri 
Governor of NATS (National Association 
of Teachers of Singing), she coordinated 
the NATS Artist Award Competition held 
on the University campus in March. 

BETTY SCOTT presented a workshop 
for the Midwest Women's Studies Associ
ation at Iowa State University and Relax
ation/Performance Enhancement Work
shops at Florida State University and the 
University of Tennessee-Knoxville. She 
also presented a workshop in Eisenstadt, 
Austria, where she played principal trum
pet for the Classical Music Seminar. She 
participated in the Southern California 
Society of Clinical Hypnosis Conference 
and the National Women's Music Festival 
at Indiana University. She conducted the 
University Brass Choir for performances 
locally and for the New York Brass Con
ference in New York City (March, 1986), 
and was invited to perform (trumpet) at 
the Governor's Ceremonial Awards cere
mony for the state of Illinois. 

WENDY SIMS was an invited lecturer 
and participant at the International Semi
nar on Early Childhood Music Education 
in Kecskemet, Hungary, and at the Inter
national Society for Music Education World 
Conference in Innsbruck, Austria, during 
July. She also presented a research report 
at the Music Educators National Confer
ence national convention in Anaheim 
California, in April and authored paper~ 
recently published in the Florida Journal of 
Teacher Education and Contributions to Mu
sic Education. 

EVA SZEKELY presented a series of solo 
recitals in southern California in March 
which included Steinway Hall in Los 
Angeles. She also performed at the Col
lege Music Society regional conference 
held at the University of Nebraska-Lincoln. 
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EDWARD THADEN presented the annu
al "Edward Thaden and Friends" recital 
featuring faculty members and special 
guest violinist Darwin Apple of the Saint 
Louis Symphony, and performed on the 
Annual Concert of Baroque Arias. During 
the summer of '86, he studied the music 
of William Byrd and Jan Sweelinck, and 
other English and Dutch harpsichord 
music of 1550-1660 at the University of 
Michigan. 
JANICE WENGER appeared as recitalist 
at the University of Texas-Austin and Del 
Mar College, Corpus Christi, Texas. She 
also served as coordinator of the 1986 
Mizzou Piano Teachers Workshop with E. 
L. Lancaster, co-sponsored by the Jeffer
son City Area Music Teachers Association. 
DAN WILLETT's transcription of Rossini's 
Overture to La Cenerentola for woodwind 
quintet has been accepted for publication 
by Medici Music Press. He recently ap
peared as soloist at the Midwest Double 
Reed Society Conference in April, per
forming Mozart's Oboe Concerto . 

Ensemble News 
CRI (Composer's Recording Incorporated) 
has contracted the ESTERHAZY QUAR
TET to record Quartets No . 4 and 5 by 
James Willey. A recent $17,500 award to 
the Esterhazy Quartet from the UMC 
Weldon Spring Competition will be ap
plied toward recording expenses. Quartet 
No. 4 by James Willey was written for the 
Esterhazy and was performed through
out the ensemble's recent South Ameri
can tour. Quartets No . 1 and 2 by Willey 
have previously been recorded by the 
Esterhazy on Spectrum Records, the sec
ond printing of which has recently sold 
out. 
The MISSOURI ARTS QUINTET (Steve 
Geibel, flute; Barbara Wood, bassoon; Rich
ard Hills, clarinet; Dan Willett, oboe; and 
Larry Lowe, horn) recently completed a 
concert tour schedule of 21 concerts in 
four states including appearances at the 
University of Oklahoma and Luther Col
lege in Iowa. The quintet also was the 
featured ensemble at the first Internation
al Winston Churchill Symposium at West
minster College in Fulton. 
The UNIVERSITY SYMPHONY BAND 
(Dr. Dale Kennedy, conductor), upon re
turning to campus from a major concert 
at the American Bandmasters Association 
convention in Oklahoma City, presented a 
Centennial Concert on March 9, 1986 in 
Jesse Auditorium in celebration of the 
100th anniversary of the founding of the 
band program at Mizzou. The Centennial 
Concert featured all living former Mis
souri band directors: Dr. George Wilson 
(1946-1957), Charles L. Emmons (1957-
1966), and Dr. Alexander Pickard (1966-

1982); and other distinguished guest con
ductors, composers Claude T. Smith and 
James Curnow and Colonel John R. Bour
geois, conductor of the United States 
Marine Band. In addition, renowned tubist 
and former Mizzou student, Harvey Phil
lips, appeared as a guest artist. 
The STUDIO JAZZ ENSEMBLE and the 
JAZZ LAB BAND (Dr. Jeffrey Lemke, 
director) performed in "An Evening of 
Jazz" concert in March with special guest 
artist Allen Beeson (BS'80), and in the 
second annual Missouri Jazz Residency in 
April at which both ensembles performed 
in clinic and concert settings with jazz 
artists Tom Ferguson, piano; John Von 
Ohlen, drums; and Jim Widner (BS'68), 
string bass, who is a charter member of 
the Studio Jazz Ensemble. Completing 
the year with the third annual "Jazz on 
the Mall" celebration in May, both ensem
bles were joined by seven Mizzou jazz 
combos and by the SINGSATIONS for a 
series of five performances. 
The vocal jazz group SINGSATIONS (Dr. 
Ira Powell, director) completed its fifteenth 
season on May 7 featuring new perfor
mance attire and a new sound with twelve 
individually amplified singers utilizing 
pre-recorded audio sound track accom
paniment. 

The University of Missouri HORN CHOIR 
(Larry Lowe, director) with the name of 
"Eine Kleine Horngesellschaft" performed 
at the Midwest Horn Workshop in Kan
sas City in February, 1986. 

Student News 
TERRI COOPER, MM, '86, was named 
the 1986 recipient of the Superior Achieve
ment Award from the Mizzou Graduate 
Students Association. 
NELZIMAR NEVES, BM candidate from 
Belem, Brazil, won the Collegiate Artists 
Award in Strings from the Missouri Mu
sic Teachers Association and tied for sec
ond in the Mid-America Cello Society 
Concerto Competition, which included 
college students from seven states. 
AUREO DE FREITAS, BM candidate, pre
sented a cello recital in his native Brazil 
during the summer and is returning to 
Mizzou to continue studies in cello per
formance. 
THERESA RIGA, horn, attended the Clas
sical Music Seminar in July in Vienna and 
was a scholarship recipient for the Key
stone Brass Institute at Keystone, Col
orado. Ms. Riga and ANDY HARRIS, 
were selected as first and second chair 
horns in the 1986 Missouri All-Collegiate 
Orchestra. 
KIM KLAPROTH, saxophone, was invit
ed to participate in a master class on the 
campus of Pittsburg (Kansas) State Uni-

versity in April with renowned saxophon
ist Eugene Rousseau. 
PAUL RUFFIN, JOHN FRAUENHOFFER, 
RODNEY SWOPE and DE~IS SWOPE 
were elected officers of the recently formed 
Mizzou student chapter of the National 
Association of Jazz Educators, activated 
with an initial membership total of 25. 
DONNA THOMAS has been elected to a 
second term as the State President of the 
Missouri Student Music Educators Na
tional Conference, and TERRY LESTER 
was elected to serve as Vice President. 
The UMC STUDENT MUSIC EDUCA
TORS NATIONAL CONFERENCE chap
ter members purchased strings and refur
bished the music department's recently 
acquired folk guitars, and participated in 
a phonathon to raise money for a new 
endowed music education scholarship. 
KEN KERSHAW, trumpet, TODD WAL
DECKER, clarinet, MINOR GARRETT, 
trombone, GENE MARSHALL, tuba, 
RODNEY WOOD, piano, and TODD 
BAKER, drums, members of the jazz 
combo "One Mo. Time!," received an 
Honorable Mention in the sixth annual 
Southern Comfort Collegiate Dixieland 
Jazz Competition. 
DENIS SWOPE, trumpet, KEITH KUCH
TA, trumpet, ANDY HARRIS, horn, 
MINOR GARRETT, trombone, and GENE 
MARSHALL, tuba, were invited to per
form as members of the Student Brass 
Quintet at the Midwestern Brass Cham
ber Music Symposium held on the campus 
of Kansas University in March. 
JOHN FRAUENHOFFER, trumpet, KEV
IN WALKER, euphonium, and PAUL 
THORPE, tuba, participated as members 
of the Statue of Liberty All-American 
Marching Band in the televised Liberty 
Weekend events including the spectacu
lar closing ceremonies at the Meadowlands 
Stadium on July 6, 1986. 
PHILLIP O'KELLY, baritone, performed 
as an apprentice artist with the Des Moines 
Metro Opera, summer 1986. 
LARRY MUDD, BM/C, '86, baritone, com
pleted his second season as performer 
with the St. Louis Opera Theatre and 
accepted a Chautauqua Institution schol
arship for the summer. 
LINDA BANISTER, soprano, has accept
ed a graduate teaching assistantship at 
Florida State University where she will 
study for the doctorate . 
KRISTIN EDMONDS, soprano, has been 
offered scholarships at the New England 
Conservatory, the Peabody Conservatory 
and the Boston Conservatory as well as a 
graduate assistantship at Northwestern 
University for work on the master of 
music in vocal performance. 
KEVIN KELLY, percussion, accepted the 
position of director of the Drum Corps 
International group, "Sky Ryders," based 
in Hutchinson, Kansas for the 1986 season. 
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Alumni Notes 
WILLIAM J. ABBOTT, AB, '26, writes: 
"Thanks for the MUSIC AT MIZZOU. How 
the Department has grown since 1922-1926. 
Dean Quarles was then Head and Major 
Walls was professor of voice and director of the 
Men's Glee Club of which I served as business 
manager and later president and a member of 
the men's quartet which placed second in a 
national competition at Carnegie Hall. I wish 
the department and its faculty well and hope it 
continues its magnificent contribution to the 
life and work of the University." 
THOMAS ARNOLD, MM, '81, has been 
offered a contract as Apprentice Artist 
with the Chautauqua Opera which in
cludes the role of Ruiz in Verdi's II 
Trovatore. 
GLENDA KAY BRITTENHAM AUSTIN, 
BM, '73, MM, '75, is presently teaching 
private piano and has had nine piano 
solos published by The Willis Music 
Company. She is actively involved in the 
Joplin Piano Teacher's Association. 
ANNE AYLMER, MMEd, '86, teaches in 
the Lebanon schools as an elementary 
and vocal/choral instructor. 
ELIZABETH BADGER, BS, BM/C, '86, 
has accepted a position in elementary 
vocal and instrumental music at Sullivan 
High School, Sullivan, Missouri. 
GEORGE IHRIG BAKER, BS, '55, is min
ister of music at the First Baptist Church, 
Bolivar, Missouri, and is current presi
dent of the Missouri Music Men, an orga
nization of Baptist ministers of music. 
ILA SUSAN JOHN BAKER, BS, '54, is 
associate professor of music and the coor
dinator of music theory at Southwest 
Baptist University, Bolivar. 
JOHN L. BAKER, BS, '73, directs the 
Parkway West High School wind ensem
ble, concert band, marching band and 
jazz lab A and B groups. He was selected 
as the 1985 "Teacher of the Year" by 
students at Parkway. 
LINDA LOU COOPER BAKER, BS, '74, 
is assistant vocal music director at East 
High School, Des Moines. Also, she and 
her husband operate Bobby Baker Enter
prises, an entertainment booking agency 
for conventions and fairs in the midwest. 
JACK BATTERSON, BA, '84, MA, '86, 
has been accepted at Indiana University 
for work toward a master's degree in 
library science. 
TIMOTHY BENTCH, BM, '85, recently 
performed Britten's Serenade with the Cur
tis Institute Orchestra. He also was a 
guest artist on an opera series featuring 
Boris Goldovsky at the New York City 
Metropolitan Museum of Art. 
KAREN (CROW) BOWLES, BS, '82, 
MMEd, '86, is choral music director at 
West Junior High School in Columbia. 

VIRGINIA GAIL SNEAD BRIZENDINE, 
BS, '70, MMEd, '76, is now a C.P.A. and 
the administrator of the Public School 
Retirement System of Missouri. 

SHERI J. BROYLES, BM, '79, has moved 
from a public relations and marketing 
position for the Fort Worth Symphony 
Orchestra, Chamber Orchestra and "Pops" 
series to her current position as account 
executive with Hall & Northway Advertis
ing in Dallas. 
LINDA BURNETT, MMEd, '86, contin
ues as elementary music instructor in the 
Boonville Public Schools. 
EARL COLEMAN, MM, '81, will join the 
Memphis State University faculty as asso
ciate professor and chairman of the vocal 
department and will be a member of the 
faculty string quartet. He also was guest 
vocal soloist with the Springfield (Missouri) 
Symphony for a concert performance of 
Porgy and Bess . 
CAROLYN DIXON CORNELIUS, BS, '64, 
MA, '68, writes that she is a pianist in a 
large (19,000) member Baptist Church in 
Oklahoma City,and that the whole family, 
husband and sons are very active in music. 
Quote: "Loved the newsletter and am very 
impressed with the fine program our music 
department seems to have." 
LURA LOUISE HELLING DAVIDSON, 
MM, '71, PhD, '82, is now a full-time 
music instructor at South West Texas Ju
nior College in Uvalde, Texas, and work
ing with a recording studio, arranging, 
playing and directing musicals. 

ALEX GAY, BA Journalism, '41, recalls 
the Mizzou band trip funded by the Mis
souri State Legislature, destination the 
World's Fair at San Francisco, summer of 
1939, accompanied by the then Governor 
Lloyd Stark who was a candidate for vice 
president of the United States. He writes: 
"Congratulations on your first issue (Music 
at Mizzou), you have done an excellent job. 
Keep up the good work." 
WILLIAM D. GREENBLATT, BS, '77, 
MMEd, '81, is now a commercial photog
rapher. He writes: " ... . the newsletter, 
Music at Mizzou, looks great! I clipped out the 
handy schedule of upcoming events and taped 
it to my refrigerator." 
CHRISTINE LOUISE HANSEN, BA, '79, 
JD, '82, attended the Aldeburgh Festival 
of Music and Arts in England (as a recipi
ent of a professional development grant 
by the Center for Arts Criticism) in June, 
'86, reviewing music, theater and opera 
events. She visited the festival's co
founder, Eric Crozier, whom she had met 
during his UMC residency in '82. In addi
tion to practicing law, Hansen has been 
reviewing the arts in Minneapolis/St. Paul 
for the past two years . 
ROBERT HANSON, MMEd, '86, contin
ues as director of band programs in the 
Wentzville public schools. 

CARL GORDON HARRIS, MA, '64, is 
now head of the Department of Music at 
Norfolk State University, following a seven
year tenure as music department chair
man at Virginia State University at Peters
burg, Virginia, 1977-1984. Carl was an 
instructor of music at Hickman High 
School in Columbia, 1963-1964. 

CAROLYN RUTH JACKSON, BS, '76, is 
now a retail sales associate-Mark Shale. 
She writes that she has run 15 marathons 
since graduating from MU. 
DEBORAH JACOBS, MMEd, '78, is an 
elementary music specialist in the Colum
bia Public Schools at Parkade. 
LARIAN JOHNSON, BS, '63, MMEd, 
'64, now completing 22 years in the Hills
boro R-3 Schools, is teaching 5th and 6th 
grade band and is the district computer 
coordinator. 
PHILLIP HAROLD JOHNSON, BS, '79, 
is band director at the North Jefferson 
Middle School, High Ridge, Missouri. 

JOHN V. KIEFFER, MA, '65, is coordina
tor of instrumental music in the Olathe 
School District (Kansas), and is also direc
tor of the Olathe South High School Band. 
John's band hosted a performance by 
Marching Mizzou last fall. Afterward, 
members of the Marching Mizzou were 
overnight guests in the homes of Olathe 
South Band members' families. 

PAMELA KURAU, MM, '80, recently pre
sented her doctoral recital at the Eastman 
School of Music. 
BRENDA LANG, MM, '85, returned to 
Mizzou as guest soprano soloist in Carmina 
Burana for the Chancellor's Festival of 
Music. She is soon to sing the role of 
Adele in Die Fledermaus with the Spring
field (Illinois) Opera, fall, '86. 
CHARLES MICHAEL (MIKE) LEE, BS, 
'78, is the director of bands at the South 
Harrison Schools, completing six years in 
tha.t position. He has served as NW dis
trict band vice president, and is now 
working toward the MMEd, at North
west Missouri State University. 

SUSAN NAOMI BELL LEON, BM, '77, 
has returned from Mexico City, where 
she was principal bassoonist in the Na
tional Symphony of Mexico, and is now 
principal bassoonist in the Arkansas 
Symphony, Little Rock. Her husband 
Rafael, is principal cellist in this orchestra. 
She will perform the Mozart Bassoon Con
certo with the symphony in November, 
and has recorded on Angel and Music 
Heritage. 
ELAINE MARIE MAYKOWSKI, BS, '84, 
is now choir and theatre director at Fal
con High School in Colorado Springs. 
She just recently completed directing the 
musical Once Upon a Mattress . She also 
has completed a singing engagement with 
a band at Bob Young's Cabaret. 
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KATHERINE MARIE KOSSMANN Mc
BRIDE, BS, '79, MMEd, '81, is a piano 
instructor for the Columbia Talent Educa
tion Association Suzuki Music Program. 

MARILEE McCALESTER, MMEd, '86, 
continues as elementary music instructor 
at the Fulton (Missouri) Public Schools. 

MARGARET MERRION, MMEd, "Tl, PhD, 
'79, associate professor at the University 
of Northern Iowa has articles to be pub
lished on music education in upcoming 
issues of The Instrumentalist, Principal, 
and The Journal (Writing Across the Cur
riculum). She adds: "I thoroughly enjoyed 
the alumni newsletter; it's top notch. I am so 
proud of my pedigree and my fellow graduates." 

MIKE METHENY, BS, '71, writes that he 
is now a freelance trumpet player and 
teacher in the Boston area. 

J. MARK NIEDERHAUSER, BS, '76, re
cently left RCA Records after five years to 
join Geffen Records as southwest region
al promotion manager to promote Geffen' s 
artists on radio and in concerts in Texas, 
Oklahoma, Louisiana and Arkansas. 

JEANNE LINDA WEIL NIMMO, BS, '70, 
has been teaching elementary and middle 
school instrumental music in Warren, New 
Jersey, since graduation from Mizzou. In 
1984 she married George Nimmo, who 
was then director of instrumental music 
in Warren . Past treasurer of the N.J. Mis
souri Alumnae Chapter, she now holds 
the same responsibility for the Central 
N.]. Alumnae Chapter of Sigma Alpha Iota. 
She writes: "I certainly enjoyed the new 
"Music at Mizzou" newsletter. It was great 
reading about my former teachers and class
mates. I have so many great memories of my 
years at Mizzou !" 

MARTHA OESTREICH (GORDON), BM, 
'65, how lives in Jensen Beach, Florida 
and is a registered nurse and administra
tive supervisor at the Port St. Lucie 
Hospital. She is also principal flute and 
personnel director of the Treasure Coast 
Symphony and plays recorder in the 
Greensward Consort. 

GREGORY C. RASA, BA, Journalism, 
'81, is now a graphics editor for the 
Everett Herald, and has recently joined 
the Everett (Washington) Symphony Or
chestra as clarinetist. 

VIRGINIA REED, BS, '86, has accepted a 
teaching position in the Hale, Missouri 
schools in elementary general music and 
instrumental music grades 5-12. 

H. OWEN REED, (3½ years at Mizzou, 
transferred to LSU), distinguished com
poser and author, is now professor emer
itus, Michigan State University. He writes: 
"Enjoyed your first edition. Particularly the 
article regarding the band. What a history! I 
played in the MU band under George Venable 
in the early 30's and have since composed 
considerably for this medium. Your piano 
teacher, Ed Thaden , was a student of mine at 
MSU. Say "hello" to him for me." 

CAROL ROBERTSON, BM, '85, has re
ceived a scholarship offer from the Uni
versity of Wisconsin-Milwaukee for study 
leading to the master of music degree . 

KATHY ROLLINGS, BM, '77, is a violin 
and viola teacher with the Columbia Tal
ent Education Association and is a work
shop clinician for the Suzuki Institute. 
She also serves as director of a local 
Methodist Church choir. 

MARCIA ANN FAHRMEIER SCHLOT
MAN, BSN, '72, is now a nurse/mid-wife, 
and Ob/Gyn Nurse-Practitioner at Prime 
Health in Kansas City. 

ANNE MARIE PARADISE SCHMITT, 
BS, '82, MM, '84, is now music and 
drama director at Marycrest High School, 
Denver, Colorado, where she also gives 
private voice instruction. 

CHRISTINE EGGEMAN SHINN, BS, '75, 
is now a director of music for the West
minster Presbyterian Church in Lubbock 
and is an instructor of music at the Lub
bock Christian College. 

ALAN SHINN, BS, '76, is professor of 
percussion and jazz at Texas Tech Univer
sity and director of Jazz Studies and Jazz 
Band I. Alan and Christine have a baby 
daughter born this past November. 

SUSIE SHOMAN, MM, '83, has returned 
from two years of work and singing in 
Spoleto, Italy, and is now artist-in-resi
dence, South Carolina Arts Commission. 
She has directed seven productions, work
ing with Jay Thompson, co-writer of Once 
Upon a Mattress. Suzie has just finished 
the role of Ellie in Showboat. 

JOI GUINTY SMITH, MM, '84, and hus
band Gary, announce the birth of a 
daughter, Rachel Denise, on March 23, 
'86. Joi teaches Suzuki piano in Vacaville, 
California. 

NINA MARIE SMITH, BS, '85, now teach
es vocal music at the middle school in the 
Saint Louis city public schools and contin
ues to sing professionally. 

CAROLYN JOAN WRIGHT SWALLOW, 
MA, '66, is an organist and piano teacher. 
She also teaches music history at Coker 
College in Hartsville, South Carolina. Her 
husband, Richard, is director of the com
puter center at Coker College. 

Centennial Band Concert: (left to right) Dr. Dale Kennedy, James Curnow, Dr. George Wilson, Charles Emmons, Col. John Bourgeois, Dr. John Cheetham, Harvey Phillips, 

Claude Smith, Dr. Alexander Pickard. 



CALENDAR OF MUSICAL EVENTS 
Fall Semester 1986 

SEPTEMBER 
Monday, September 15 FACULTY RECITAL SERIES, Steve Geibel, flute; Janice Wenger, piano; Fine Arts Recital Hall, 

8:00 p.m. 
Monday, September 22 FACULTY RECITAL SERIES, Barbara Wood, bassoon; Jane Franck, piano; Fine Arts Recital 

Hall, 8:00 p.m. 
Friday, September 26 STUDENT ENSEMBLE SERIES, University Philharmonic, Edward Dolbashian, conductor, 

Thespian Hall (Boonville), 8:00 p.m. 
Monday, September 29 FACULTY RECITAL SERIES, Esterhazy Quartet, Fine Arts Recital Hall, 8:00 p.m. 

OCTOBER 
*Wednesday, October 1 

Monday, October 6 
Friday, October 10 

*Saturday, October 11 

Wednesday, October 15 

Thursday, October 16 & 
Friday, October 17 

Sunday, October 19 

Monday, October 20 

*Monday-Sunday 
October 20-26 

Wednesday, October 22 
*Friday, October 24 

Tuesday, October 28 

*Friday, October 31 

NOVEMBER 
Monday, November 3 

Wednesday, November 5 

*Thursday, November 6 
Saturday, November 8 

Sunday, November 9 

Monday, November 10 

Tuesday, November 11 

Saturday, November 15 

Sunday, November 16 

Monday, November 17 
*Tuesday, November 18 

Wednesday, November 19 

Friday, November 21 

Monday, November 24 

CHAMBER MUSIC SERIES, Anthony & Joseph Paratore, duo-piano, Jesse Auditorium, 8:00 p.m. 
FACULTY RECITAL SERIES, Missouri Arts Quintet, Fine Arts Recital Hall, 8:00 p.m. 
FACULTY RECITAL SERIES, Eva Szekely, violin; Daniel Schene, piano; Fine Arts Recital 
Hall, 8:00 p.m. 
JESSE AUDITORIUM SERIES, Dance Theatre of Harlem, Jesse Auditorium, 8:00 p.m. Con
cert Preview with Michael Budds, musicologist, Fine Arts Recital Hall, 7:00 p.m. 
STUDENT ENSEMBLE SERIES, Studio Jazz Ensemble, Jeffrey Lemke, director, Jesse 
Auditorium, 8:00 p.m. 
SPECIAL EVENT, Piano Teachers' Workshop, Robert Steinbauer, Chairman, Department of 
Music, Kansas State University, Fine Arts Center. 
GUEST ARTIST SERIES, Oneoto Chamber Players, Luther College, Iowa, Fine Arts Recital 
Hall, 8:00 p.m. 
STUDENT ENSEMBLE SERIES, Symphonic Wind Ensemble, Dale Kennedy, conductor, 
Jesse Auditorium, 8:00 p.m. 
MUSICAL THEATRE PRODUCTION, Departments of Theatre & Music, Very Good Eddie, 
Rhynsburger Theatre, 8:00 p.m. 
STUDENT RECITAL SERIES, Octubafest, Fine Arts Recital Hall, 8:00 p .m. 
CHAMBER MUSIC SERIES, Cleveland Quartet with Emanuel Ax, piano, Jesse Auditorium, 
8:00 p.m. Concert Preview with Michael Budds, musicologist, Fine Arts Recital Hall, 7:00 p.m. 
STUDENT ENSEMBLE SERIES, Percussion Ensemble and Soloists, Tom Stubbs & Kevin 
Kelly, coordinators, Fine Arts Recital Hall, 8:00 p .m. 
STUDENT ENSEMBLE SERIES, Band Spectacular, Jesse Auditorium, 8:00 p.m. 

FACULTY RECITAL SERIES, Faculty Piano Trio, John McLeod, violin; Carleton Spotts, cello; 
Janice Wenger, piano; Fine Arts Recital Hall, 8:00 p.m. 
STUDENT ENSEMBLE SERIES, Jazz Combos, Jeffrey Lemke, director, Fine Arts Recital 
Hall, 8:00 p.m. 
CONCERT SERIES SPECIAL EVENT, Santiago Rodriguez, piano, Jesse Auditorium, 8:00 p.m. 
FACULTY RECITAL SERIES, Jeffrey Lemke, trombone, Fine Arts Recital Hall, 8:00 p.m. 
STUDENT ENSEMBLE SERIES, University Philharmonic, Edward Dolbashian, conductor, 
Jesse Auditorium, 3:00 p.m. 
STUDENT ENSEMBLE SERIES, University Singers, Duncan Couch, conductor, Jesse 
Auditorium, 8:00 p.m. 
STUDENT ENSEMBLE SERIES, Singsations, Ira Powell, director, Fine Arts Recital Hall, 
8:00 p.m. 
SPECIAL EVENT, "Bonefest," Jeffrey Lemke, coordinator, Fine Arts Center, 8:00 a.m.-4:00 
p.m. 
STUDENT ENSEMBLE SERIES, Boone County Bassoon Band, Barbara Wood, director, Fine 
Arts Recital Hall, 8:00 p.m. 
FACULTY RECITAL SERIES, Esterhazy Quartet, Fine Arts Recital Hall, 8:00 p.m. 
JESSE AUDITORIUM SERIES, Roberta Alexander, soprano, Simon Estes, bass-baritone, 
Jesse Auditorium, 8:00 p.m. Concert Preview with Michael Budds, musicologist, Fine Arts 
Recital Hall, 7:00 p.m. 
STUDENT ENSEMBLE SERIES, Studio Jazz Ensemble, Jazz Lab Band, Jeffrey Lemke, direc
tor, Jesse Auditorium, 8:00 p .m. 
STUDENT ENSEMBLE SERIES, Brass Choir, Betty Scott, director, Fine Arts Recital Hall, 
8:00 p.m. 
STUDENT ENSEMBLE SERIES, Chamber Singers, Duncan Couch, conductor, Fine Arts 
Recital Hall, 8:00 p.m. 

Department of Music 
University of Missouri-Columbia 



DECEMBER 
Friday, December 5 

*Friday, December 5 

*Sunday, December 7 

Monday, December 8 

Tuesday, December 9 

Thursday, December 11 

* Admission Charged 

SPECIAL EVENT, Tuba Christmas, Lowry Mall, 12:00 Noon. 
SPECIAL EVENT, Holiday Concert, "Carols and Brass", University Choral Union, Brass 
Ensemble, University Philharmonic, Guest Soloists, Jesse Auditorium, 8:00 p.m. 
SPECIAL EVENT, Messiah Sing-Along, University Choral Union, University Philharmonic, 
Guest Soloists, Duncan Couch, conductor, Jesse Auditorium, 3:00 p .m . 
STUDENT ENSEMBLE SERIES, Symphonic Wind Ensemble, Dale Kennedy, conductor, Jesse 
Auditorium, 8:00 p.m. 
STUDENT ENSEMBLE SERIES, Concert Chorale, Jess Wade, conductor, Fine Arts Recital 
Hall, 8:00 p .m. 
STUDENT ENSEMBLE SERIES, Women's Chorus, Gregory Fuller, conductor, Fine Arts Re
cital Hall, 8:00 p.m. 

Ticket Information for Chamber Music Series, Jesse Auditorium Series, and Concert Series Special Events may be obtained 
by calling (314) 882-3875. 

Ticket Information for holiday concerts may be obtained by calling (314) 882-2604. 

Other Events: Faculty Recital, Guest Artist, and Student Ensemble Series are free and open to the public. Numerous student 
recitals, also free and open to the public, are scheduled throughout the year. To obtain additional information about these 
events, please call (314) 882-2604, or write: Music Department, 140 Fine Arts Cen\er, University of Missouri-Columbia, 
Columbia, MO 65211. 

The Holiday Concerts on December 5 and 7 will feature the 
University Choral Union and the University Philharmonic Orchestra. 
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APPLAUSE, 
APPLAUSE 
FOR PHILHARMONIC 

The University Philharmonic is 
"full of joy and inspiration," opera 
star Montserrat Caballe wrote in a 
letter of appreciation to the 
musicians. 

The orchestra, primarily composed 
of students, accompanied Caballe 
and Marilyn Horne during a Concert 
Series event in Jesse Auditorium last 
semester. 

Caballe's handwritten note praised 
the orchestra as "perfect masters o{ 
the instrument." 

School of Fine Arts established at UMC 
A School of Fine Arts on the UM-Columbia campus was formally established by 

board action . The proposal for the school resulted from the board' s long-range planning 
process . The school consolidates the three existing arts programs of art, music and theater 
and will be administered as a unit of the College of Arts and Science. 

A communication department , to be part of the College of Arts and Science but not the 
School of Fine Arts , will replace the speech and dramatic art department and combine that 
department's existing radio-TV-film and speech communication programs. 

Plans call for the cha1rman of one of the school's departments to serve as director. A 
Fine Arts Council , consisting of the heads of the current art and music departments and 
theater program, will provide additional direction and address the common issues facing the 
three disciplines . No new administrative costs are anticipated for the school , and no new 
degree programs are proposed . 
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I You are invited... j 
I tH~IAt ~lrirJ ~ 
i 1986-87 Performances: ~ 
t Gloria, John Rutter 

The Many Moods of Christmas, Shaw/Bennett 
December ':/ - Messi~, Sing-a-long 

l
a December 5 - Nelson Mass, Joseph Haydn ~ 

March I - Requiem, W.A. Mozart • a with st. Louis Symphony -Columbia Daily Tribune,· Columbia, Mo., Sunday, September 

t Rcbeanals: 
Thursdays, 7:00 pm - 9:00 pm 

Fine Arts Recital Hall 
First Rehearsal, August 28, 7:00 pm 

ACADEMIA 
Student,, faculty, staff, aact community 6iDga'S are-all ~me Random notes from the 

=~:.ken ror credit or non-credit . NO f1ES required 10 participate tor noi>-s6idenl5 or stlld• u nlverslty of M lssourl 
; • 1be papers of Ralph Clarion Be-

; no au~· io~equ . ......, d' dell, professor emeritus of educa-
~ . -, fl b l .i e . tional and counseling psychology at 
""-J-"" """~ roe. .-- __ __ _ the University of MJssourt-colum-.....,.__ .,......_..,. _ __ ... bia, will be preaented to the Weltern 

Historical MJnuacrlpt Collection on 
1bursday. A reception and informal 
viewing of an ablbtt Gf South Pacif
ic artifacts .-1 items from the Be
dell papers will begin at 2 p.m., with 
the formal program beginning at 
2:30 p.m. The activities will be in 23 
Ellis Llbrary on the UMC campus. 

• Duncan Couch, dlrector of 
choral activities and UMC music 
professor, bu become preaident of 
the southwest division of the Ameri
can Choral Directon Asaociation. 
He will also serve u a member of 
the national Executive Board of the 
Amerlcan Choral Directon Asaocia
tion and be responsible for a divi
sional convention in March 1•. 

• Wendy Sims, assistant professor 
of music education, bu returned 
from Hungary and Austria where 
she traveled this summer to present 
invited papers at the International 
Society for Mualc Education Early 
auldbood Seminar "Reaching the 
Young au1d through Music" and at 
the society's World Congress. 

Local students garner 
college scholarships 

• Ronald Bryan Wilson, a sopho
more computer major from Colum
bia currently attending Columbia 
College, bu been awarded a $1,000 
scholarship by the publishen of the 
National Dean's List. 

News from honoraries, 
fraternal organizations 

• Trish Nikolai, daughter of Loren 
and Anita Nikolai of Columbia, bu 
recently pledged the Delta Delta 
Delta social sorority at the Universi
ty · of Miuourl-Columbia. Leab 
YOUJ18, daughter of Jerry and Eliza
~ Y , also of Columbia, ls also 

in the fall pledge clau of the sorori
ty's Delta XI chapter. 

• Lena Ajana, daughter of Mr. and 
Mn. 1.ack Ajani of Columbia, bu 
pledged the Delta au chapter of 
Alpha Phi social sorority at Wllliam 
Woods College • 

Miscellaneous news 
about area students 

• Catherine Louise Bauman and 
Susan Louise Hains, both of Colum
bia, have recently been named to the 
dean's list at Indiana University in 
Bloomington. 

• Carol Taylor Schrader of Colum
bia bu Joined the College of Educa
tion at Emporia State University in 
Kansas. She will be an ualstant pro
fessor of early cblldbood education 
in the division of administration, 
teacher education and industrial 
technology. Schrader, former direc
tor'of the Schrader Institute of Early 
Learning in Columbia, received her 
doctorate from the Univenity of 
Missouri-Columbia in 1984. 

• CWltal Sorenson of Columbia, a 
student at Hamline University 
School of Law in St. Paul, Minn., bu 
been awarded the American Juris
prudence Award in the property 
coune for the spring semester, 1•. 
She ls the daughter of Dr. and Mn. 
M. W. Sorenson of Columbia. 

• 1be following area students re
cently received degrees from North
east Missouri State University at 
Kirksville: 

Rickey Joe Lewis, Columbia, mas
ter's degree in education adminis
tration; Cynthia Sue Matthews, Co
lumbia, bachelor's degree in .pre
medical tech in biology; Allee Marie 
Smith, Auxvasse, bachelor's degree 
in criminal Justice; Lori Kathleen 
Watts, Fayette, master's degree in 
Engllsb literature; Gregory Clark 
Blakemore, Harrisburg, bacbelor'1 
degree in biology; Kermit Franll 
Head, Jr., Muico, Mo., bachelor', 
degree in art; and Lori Dawn Jobnl 
ston, Mmco, Mo., one-year certift. 
cate in criminal JUltice. 

• 

• 

• 
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uartet will perform at 8 p.m. 
lendar Highlights on Page 8. 

The University ef Missouri-Columbia presents the 

'h1lkrmtm1C 
rchestrcr 

EDWARD DOLBASHIAN, MUSIC DIRECTOR 

Carole Patterson phol 

1986-1987 Concert Season 

First Program 
Friday, September 26, 1986 

Thespian Hall 
Boonville, Missouri 

8:00 p.m. 

Overture to "The Thieving Magpie" .... G. Rossini 
_... ... Lincoln Portrait ................ Aaron Copland 

Adrienne Laurent, Guest Speaker 

Symphony No. 5 in C minor, 
Op. 67 ..... .. .......... Ludwig Van Beethoven 

Allegro con hrio 
Ardante Con Moto 
Allegro 
Allegro 



Band marches for. Redbirds 
By AMY KIMBRELL 

Reporter 

If you watched Monday Night 
Football, you may have seen a 
familiar sight. Marching Mizzou 
was the guest band for the game 
between the Dallas Cowboys and 
the St. Louis Cardinals, played at 
8 p.m. in Busch Stadium. 

The band played a variety of 
music, much of which Missouri 
football fans have been hearing. 
The pre-game music was shor
tened to three minutes and con
sisted of "Pledge of Allegiance" 
and "The Star-Spangled Banner." 

The balftime show included 
"American Salute,""HowThe West 
Was Won,'' "Proud lllary," "St. 
Louis Blues" and "Flip Tigers." 

"The show was written as a 
salute to St. Louis by Dr. (Asso
ciate Direcotr of-Band!$ Jeffrey) 
Laib," Director of ~nds Dale 
Kennedy said Sunday. 

The band's itinerary included 
leaving campus by 2 p.m., an 
hour-long rehearsal at Busch 
Stadium, dinner at the Marriott 
Hotel, and arriving back on the 
field in uttiform by 6:45 p.m. The 
band plans to be back on campus 
by 1:45 a.m., in time to make 7:40 

a.m. cJasses. 
Keooedy said he was "very ex

cit.fd about the- show." 0 nfortu-

natel)' the band has "no <!ommit
mept from them to televise the 
halftime &how," although the pre
game ._,ill defini~ly be televised, 
along with periodic cuts to the 
band throughout the broadcast. 

''I am really excited about per
forming in a professional stadium 
i-n front of al I of those people. We 
have a na,tional reputation as a 
very good band for a Big Eight 
School," band member Sonia Mans
field said. 

Beach blanket band 
Members of Marching Mizzou sport Hawaiian fashions during their "Surfin' Safari" 
halftime show at Saturday's football game. 

• 

• 

• 
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A 
candlelig-lt terr-ace 

1408 Business 70 west 
Columbia, Missouri 65202 

314/875-2538 

For the Pleasures of Active, 
Independent Retirement Life with Style 

Ready For You to Enjoy 
the Retirement lifestyle of Preference 

• no expensive entry or endowment fees 
• relief from the burdens of home mainte

nance 
• monthly rental includes meals, utilities, 

scheduled transportation, activities, 
housekeeping and emergency medical 
alert 

For more Information Visit or Call 
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At any Mercantile Bank, , 

our many banks 
are a resource 

that's working for you. 
Walk into any Mercantile Bank and you 
take advantage of a great resource-one 
of the strongest systems of banks in 
Missouri. 

The good thing about our system of 
banks, is that even at the smallest 
Mercantile Bank in the state, our cus
tomers benefit from a sharing of ideas, 
technology and resources. 

And every bank, whether it's serving 
agriculture, small business, large cor
porations or an individual customer, 
shares a common philosophy as well. 
And that philosophy is that the best way 
to serve our customers is to make the 
best use of our resources, whether it's 
products, services or most importantly, 
our people. 

It's this kind of approach to banking 
that makes Mercantile Bank, the 
resourceful bank. 

Member FDIC 

M:RCAnTIIS 
BAn< 

The resourceful bank 
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mE COVER: The sixth annual Missouri Honors Choir, 
directed here by Dr. Duncan Couch, gathers in Lowry 
Mall. The 60-member choir, drawn from many Missouri 
high schools, is part of some 23,000 high-school students 
who swarm over the Columbia Campus each spring and 
summer to attend a myriad of contests, camps and 
conferences. The story, Meet Mizzou, starts on this page. 
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23,000 HIGH-SCHOOL SnIDENTS 

Story and photos 
by LARRY BOEHM 

EET 
MIZZOU 
TIIE WELCOME MAT is always out at 01' Mizzou. Besides 
teaching its 23,000 undergraduate and graduate students, the Uni
versity hosts an additional 23,000 high-school students during the 
spring and summer months. Beginning with the seventh annual 
Missouri Writing Festival April 5, and ending with the Show-Me 
Games Aug. I to 3, guests from Missouri and neighboring states 
come to Columbia to sharpen a variety of skills. They participate in 
about three dozen seminars, ceremonies, workshops, internships, 
conferences and camps. "Many of these young people," says 
Chancellor Barbara S. Uehling, "have access to equipment, facilities 
and professional instruction not available in their communities. 
This is a very real opportunity to broaden their experience and 
options." The diversity of these programs mirrors the multifaceted 
curricula available on Campus. The images on the following pages 
reflect the activities of these pre-collegians as they meet Mizzou. 



A pep squad from Mascoutah, Ill., shows its spirit at the 11th annual 
Cheerleader, Pompon and Dance Drill Team ClinicJune 16 to 19. Some 800 
crowd pleasers turned out to master cheers, chants and routines. Besides 
yells and fancy footwork, the cheerleaders learn crowd-control methods. 

Of the 250 basketball players attending Coach Norm Stewart's Camp June 
22 to 27, Corey Warner of St. Louis leaps hoopward for the slam-dunk 
championship. A pair of all-star games highlight the weeklong event. 

Keyboarders at the June 16 to 27 session of Introduction to Engineering 
and Computer Programming solve problems, design geometric shapes and 
write programs on computers. From left,JeffWood of Hallsville, Mo.; Ann 
Sprenkle of Lamar, Mo.;Jef Parnell of Miller, Mo.; and Heather Hartley of 
Bowling Green, Mo., are among 50 talented students to command 
terminals at the College of Engineering's 20th annual program. 
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On the beam, Lynda Bailey of Harrisburg, Ill., bends over 
backward to improve her performance. Former Tiger Zina 
Arrington and other coaches fine-tune the flexibility, balance, 
coordination and strength of the 140 gymnasts June 22 to 27. 

The art of downing, with an emphasis on balloon sculpting, is a 
special attraction for some of the 800 4-H members attending the 
State Congress June 9 to 11. Enthusiastic would-be downs and 
freshly twisted rubber creatures surround team teachers Bill 
Mcconnico of Kansas City and Glenna West of Liberty, Mo. 

Johnson Kyereboah of Fulton, Mo., examines the medical 
profession during the June 16 to Aug. 8 Minority Research 
Apprentice Program. The 10 participants spent time in 
laboratories, p~cticing basic research methods. 

6 MISSOURI ALUMNUS 
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Beating out a rhythm, Shane Fuller of 
Gallatin, Mo., is one of7,500 musicians 
to be evaluated at the High School 
Music Contest May 2 and 3. 

A budding horticulturist competes in 
corsage-making when 6,000 Future 
Farmers meet April 17 and 18. 

At the June 14 to July 5 Scholars 
Academy, 300 of Missouri's brightest 
sophomores like Anita Ernst of St. 
Louis, left, and Julie Gayle of Piedmont 
study with great teachers like Ed 
Grooms of Nevada, Mo. 

Faced with a declining pool of high
school graduates, colleges and universi
ties across the nation are intensifying 
their recruiting efforts, some with a 
frenzied approach that sometimes con
jures up the image of a carnival barker. 

The University of Missouri-Columbia 
wants its share of students, too-after all, 
its mission includes offering the young 
people of Missouri a top-flight education. 

But the Mizzou approach is not high
pressure selling. We simply want to make 
sure that the state's high-school students 
know what Mizzou has to offer. "Meet 
Mizzou," we tell them. "Visit the Co
lumbia Campus and see for yourself what 
your state's most comprehensive univer
sity has for you." 

The Meet Mizzou campaign came 
about after research among high-school 
focus groups in St. Louis, Kansas City and 
Springfield revealed that the students 
really didn't know very much about Miz
zou. They were aware of the School of 
Journalism, of course, but not much else. 

These results probably are surpris
ing to Missouri Alumnus readers, and 
they were disturbing to the Campus ad
ministration. 

"If we expect high-school students 
to take advantage of the opportunities 
offered by their state University," says 
Chancellor Barbara S. Uehling, "we must 
first communicate the existence and 
value of those opportunities. The young 
people of Missouri must not be denied 
their rightful choice because of a lack of 
information." 

Uehling asked the Division of De
velopment, University and Alumni Rela
tions to implement a recruitment pro
gram that includes two specific goals of 
the University's Long-Range Plan: (I) 
Recruit students of outstanding academic 
ability, and ( 2) work to achieve the Uni
versity's affirmative action commitments 
by increasing minority enrollment. 

The program will emphasize the 
number, diversity and quality of academic 
programs offered by Mizzou, the first 
public university west of the Mississippi 
River. 

After all, Mizzou is one of the most 
comprehensive universities in America -
only four others can match its breadth of 
programs. There's an amazing array of 
choices-nearly 250 degree programs of
fered by 19 schools and colleges. And 
more than 75 percent ofMizzou's faculty 
have PhD degrees. "Mizzou professors 
not only read the books," says one Cam
pus publication, "they write the books." 

Targeted mailings to high-ability 
high-school juniors and a coordinated 
publications package (you'll be seeing a 
lot of the Meet Mizzou graphic at the top 
of the page) are important parts of the 
recruiting effort, but nothing takes the 
place of people talking with people. 

Mizzou students will make tele
phone calls to high-school students and 
serve as tour guides for Campus visits. 
Faculty will participate in seminars con
ducted in different parts of the state and 
speak to civic and service organizations. 
Deans ofMizzou's undergraduate schools 
and colleges are providing the Admis
sions Office with a number of classes that 
high-school students can visit while tour
ing Campus. Staff will be trained to better 
serve visitors. 

And, of course, alumni will play an 
important part, too. Association Presi
dent Joe Moseley has made assisting the 
University in student recruitment one of 
his goals for 1986-87. The national board 
of directors is expected to approve a plan 
at its Sept. 26 meeting. 

The plan should be enthusiastically 
accepted by alumni. As the survey report 
on Page 2 3 indicates, alumni are proud of 
Mizzou. In fact, more than 75 percent 
said they'd recommend a Mizzou educa
tion for their children. -Steve Sbi,nn 
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sunaay monaay lUt,::»Ui:iY 

UMC Fine Arts Gallery William Berry Drawings. Through October 10. 
Cole Western/Edward Weston Photography Exhibition. 
October 12-31. 
Invitational Fiber Exhibit. November 2-25. 

Museum of Art and Archaeology European Art Since 1945: Selections from the Pennanent 
Collection. Through October 15. 
Traditio"s and Conflict: Images of a Turbulent Decade, 
1963-1973.- November 1-January 4. 

Columbia Art League Denver Bryan: photographs; Robert Bussabarger: 
sculpture, watercolors; and Ruth Witt: pastels, paintings. 
Through October 3. 
Carol Bates: ceramics, photographs; Xiao Li Cai: 
paintings, calligraphy. October 5-17. 
Fiber Prospectus Invitational. October 19-November 5. 

Hawthorn Gallery of Art "Soft Edges" by Anita Nikolai. New Water-Color 
Paintihgs. October 1-31. 

Cottonstone Gallery Charles Schwartz: Bronzes, Prints and Books. Through 
October 11. 

5 
-theatre-

Ah WIiderness! 
2:00p.m. 

Macklanburg Playhouse• 

--film
Gasllght 

Sp.m. 
Memorial Union Auditorium* 

---f'eception-
"Soft Edges" 

by Anita Nikolai 
2-4p.m. 

Hawthorn Gallery of Art 

12 
-film-

Mrs. Miniver 
8p.m. 

Memorial Union Auditorium* 

-festival--
Arrow Rock Craft Festival 

10a.m.-5p.m. 
Arrow Rock, Missouri 

• 

Village Printmakers of Kansas City: Original Etchings, 
Serigraphs, Lithographs and Watercolors. October 11-
December 30. 

6 
-film--

My Brilliant Career 
8 p.m.Ellis Auditorium* 

-concert-
The Missouri Arts Quintet 

Sp.m. 
Fine Arts Recital Hall 

13 
-film-

Ginger and Fred 
8p.m. 

Ellis Auditorium* 

7 

14 
-discussio~ 
Short Stories: 

The Dumb Walter, 
by Watter Miller, Jr. 

A Good Man is Hard to Find, 
by Flannery O'Connor 

7p.m. 
Columbia Public Library 

WYCUI IC~uay 

1 -theatre-
Ah WIiderness! 

7:30p.m. 
Macklanburg Playhouse* 

~ecture
"These are a Few of My 
Favorite Things ... " 

12:25p.m. 
Museum of Art and Archaeology 

-Qlncert
Anthony andJoaeph 

Paratore, duo-planlsta 
Sp.m. 

Jesse Auditorium* 

-film
Shannon County-Home 

noon 
Columbia Public Library 

Anatasla 

8 

Sp.m. 
Ellis Auditorium• 

-theatre-
Ah Wllderneaal 

7:30p.m. 
Macklanburg Playhouse* 

--fecture
''.Contemporery European Art 

Currently on Exhibit In the 
Modem Gallery" 

12:25p.m. 
Museum of Art and Archaeology 

--film--
Charles M. Ruaaell: 
An American Artist 

Mlaaourl: Portrait of a People 
noon 

Columbia Public Library 
In the Realm of the Senses 

Sp.m. 
Ellis Auditorium* 

15. 
· -theatr&-

Beatle Plays 
7:30p.m. 

Warehouse Theatre* 
~r&

"ADlacuaalonofSymbola 
In Goddeaa Religions 

In Old Europe" 
12:25p.m. 

Museum of Art and Archaeoloav 

• 

2 
-theatre-

Ah WIiderness! 
7:30p.m. 

Macklanburg Playhouse• 

9 
-theatre-

Ah WIiderness! 
7:30p.m. 

Macklanburg Playhouse• 

~ 
~ 

16 
-theatre-
Beatie Plays 

7:30p.m. 
Warehouse Theatre* 

3 

111uc:1y 

-theatre-
Ah Wlldemeaal 

7:30p.m. 
Macklanburg Playhouse• 

-film-
Legend 

7and9:30p.m. 
Ellis Auditorium* 

10 
-theatre-

Ah WIiderness! 
7:30p.m. 

Macklanburg Playhouse• 

-film-
Brazll 

7and9:30p.m. 
Ellis Auditorium* 

-concert-
Eva Szekely, Violin 

Daniel Schane, Piano 
Sp.m. 

Fine Arts Recital Hall 

17 
-theatre-
Beatie Plays 

7:30p.m. 
Warehouse Theatre* 

-film--
Out of Africa 

7 and 9:30 p.m. 
Ellis Auditorium* 

4 

;:,cnuructy 

-theatre-
Ah Wllderneas! 

7:30p.m. 
Macklanburg Playhouse·. 

-film-
Legend 

7 and 9:30 p.m. 
Ellis Auditorium• 

11 
-theatre-

Ah Wllderneas! 
7:30p.m. 

Macklanburg Playhouse• 

-preview
Dance Theatre of Harlem 

7p.m. 
Fine Arts Recital Hall 

-<lance--
Dance Theatre of Harlem 

8p.m. 
Jesse Auditorium* 

-film-
Brazil 

8 p.m.Ellis Auditorium• 

-festival--
Arrow Rock Craft Festival 

10a.m.-5p.m. 
Arrow Rock, Missouri 

18 
-theatre-
Beatie Plays 

7:30p.m. 
Warehouse Theatre• 

• 
-film

Out of Africa 
7 and 9:30 p.m. 
Ellis Auditorium• 



• 

19 
--<:lemonstration--

Mld-MIBSOurl Rall Fans 
open house 

1-5p.m. 
Wabash Freight Station 

-concert-
The Oneoto Chamber Players 

~p.m. 
Fine Arts Recital Hall 

-film-
Bride of Frankenstein 

8p.m. 
Memorial Union Auditorium* 

26 
--theatre-

Very Good Eddie 
8p.m. 

Rhynsburger Theatre* 

-film
American Graffiti 

8p.m. 
Ellis Auditorium* 

-concert--
Paul Garritson, Clarine 
Marie Garritson, Plan 

8p.m. 
Fine Arts Recital Hall 

20 
-theatre-

Very Good Eddie 
8p.m. 

Rhynsburger Theatre* 

-film-
Oliver 
7p.m. 

Columbia Public Library 
The Lost Weekend 

8p.m. 
Ellis Auditorium* 

--<Xlncert-
The Symphonic 
Wind Ensemble 

Dale Kennedy, conductor 
8p.m. 

Jesse Auditorium 

27 

21 
-theatre-

Very Good Eddie 
8p.m. 

Rhynsburger Theatre* 

28 
-roncert

Percusslon Ensemble 
and Soloists 

8p.m. 
Fine Arts Recital Hall 

-film-
Blade Runner 

Sp.m. 

~~~-O~B 

• 
-film-

Bad Movie Night: 
Attack of the KIiier Tomatoes 

7p.m. 
They Saved Hitler's Brain 

8:30p.m. 
Little Shop of Horrors 

9:50p.m. 
Planet 9from Outer Space 

11 p.m. 
Ellis Auditorium* 

-amcert
Studlo Jazz Ensemble 

8p.m. 
Jesse Auditorium 

22 
-fecture-

"A Variety of Early Music" 
12:25p.m. 

Museum of Art and Archaeology 
-theatre--

Very Good Eddie 
8p.m. 

Rhynsburget Theatre* 
-film

Japan: Its Customs 
and Traditions 

noon 
Columbia Public Library 

Yellow Submarine 
7p.m. 

Ellis Auditorium• 
Pink Floyd's The Wall 

8:30p.m. 
Ellis Auditorium* 

--<X>l1C811-
0ctubafest 

8p.tn. 
Fine Arts Recital Hall 

29 
-fecture

"TheArtoftheCraquelure" 
12:25p.m. 

Museum of Art and Archaeology 

-film-
Mexican Ceramics 

noon 
Columbia Put:ilic Library 

23 
-theatre-

Very Good Eddie 
8p.m. 

Rhynsburger Theatre* 

30 

Eraserhead 
midnight 

Jesse Auditorium* 

24 
-preview--

The Cleveland Quartet 
7p.m. 

Fine Arts Recital Hall 

-concert-
The Cleveland Quartet 

Emanuel Ax, Plano 
8p.m. 

Jesse Auditorium* 

-theatre-
Very Good Eddie 

8p.m. 
Rhynsburger Theatre* 

-film-
The Color Purple 

7and9:30p.m. 
Ellis Auditorium* 
Quadrophenla 

midnight 
Ellis Auditorium* 

31 
-film

George Romero 
Halloween Night: 

Night of the Living Dead 
7p.m. 

The Crazies 
8:45p.m. 

Dawn of the Dead' 
10:30p.m. 

Middlebush Auditorium• 

-concert
BrassCholr 

Betty Scott, director 
8p.m. 

Fine Arts Recital Hall 

• 

25 
-theatre-

Very Good Eddie 
8p.m. 

Rhynsburger Theatre 

-film-
The Color Purple 

7and9:30p.m. 
Ellis Auditorium* 



ENTERTAINMENT 

Beethoven at Boonville 
University Philharmonic 
now nearly professional 
By Robert Kohlman 
llluourllln staff writer 

During World War II, the Allied Forces celebrated 
a victory by playing Ludwig van Beethoven's Sym
phony No. 5. The first four notes of the work translate 
roughly into the Morse code message dot, dot, dot, 
dash - or "V," for victory. 

It was an appropriate message for the University 
Philharmonic to flash during its first concert of the 
1986-87 season. 

The philharmonic indeed achieved a victory during 
its concert last Friday at Thespian Hall in Boonville. 
Their mostly professional execution of Beethoven's 
Fifth, Gioacchino Rossini's Overture to "The Thieving 
Magpie" and Aaron Copland's "Lincoln Portrait" was 
generally enjoyable and occasionally quite good. 

The orchestra is trying to break out of the "college" 
philharmonic mold, and largely due to the wonderful 
direction of Edward Dolbashian, it is. He has estab
lished a level of performance for the philharmonic 
that is not often seen in a college group. He has taken 
it from strictly amateur to almost professional in only 

a few short years. 
The performance was not without its minor faults. 

There were the occasional misplaced notes, but that 
was to be expected of an orchestra with only four 
weeks to rehearse for its performance. 

The highlight of the evening was probably Co
pland's 1942 work "Lincoln Portrait," narrated by KO
MU/Channel 12 anchor Adrienne Laurent. Although at 
times it was hard to hear Laurent over the orchestra, 
the piece is so powerful that any faults are lost in its 
grandeur. 

The program notes quote Copland as saying "I did 
not intend the 'portrait' to be a patriotic gesture. It is 
just a portrait of Lincoln pure and simple." But by us
ing Lincoln's own words to paint a picture of the man, 
Copland has produced a work that is beautiful and 
nationalistic. 

Musically, Rossini's work was the most interesting 
of the evening, probably because it was the least well 
known. And Beethoven's Fifth, well, it was Beetho
ven's Fifth. The work is beautiful and uplifting, but it 
has been played so many times there are no longer 
any surprises. 

Indeed, the program was not the most creative se
lection of pieces ever presented. It was popular, pa
triotic, stirring - and highly conventional; it 
desperately needed a less mainstream work to pro
vide contrast and interest. 

/ 

Tuba tunes, mimes and a ceramic t!le ~ural 
will be part of "Celebrate the Arts 86, 
a student celebration of th~ new Scho~I of 
Fine Arts. Also on tap are Jazz, wo~dwmds 
and juqglers. Mizzou students looking for 
their blQ break can sign up for a turn at the 
open mike by calling Ken Stilson at 882-2021 
and leaving a message about the _act and 
their phone number. The event will be held 
from 11 a.m. to 3 p.m. Oct. 17 on 
Lowry Mall. 

• 

• 

• 
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New opera coach's long career a series of trials by fire 
By Robert Kohlman 
Mluourlan staff writer 

Quick retention, quick recall. Success 
on the stage often depends on those key 
qualities, says opera coach George Dar
den. Because anything can go wrong. 

Case in point. During a performanc~ of 
"Fidelio" by Beethoven the stage caught 
on fire. What to do? Evacuate the the
ater? Call the fire department? 

Of course not. 
"All you can do is lower the curtain 

and p11-t the fire out," says Darden, a visit
ing assistant professor in the University's 
Department of Music. "And then you 
keep going." 

Darden has made a career out of going 
on, no matter what. An internationally 
known opera coach and pianist, he has 
had more than his fair share of trials by 
fire in more than a quarter century in the 
business. A promising early career as a 
concert pianist never quite panned out as 
he had hoped, and his parents wanted 
him to be a farmer instead of a musician. 
Doggedness kept him at it, he would say. 

"You have to be crazy in this business. 
Who wants to walk out on a stage concert 
after concert and let critics slit your 
throat? And yet that's what we do." 

Darden is 44 years old, a label he 
wears with pride to prove his longevity in 
the business. "I've worked for every line, 
every bald head, every hair hanging out," 
he says. "Why not be open about it.?" 

He is also an enthusiastic man who 
seems to throw himself headlong into ev
erything he does. He is now busily en
gaged in his latest project: developing a 
student opera company at the University. 
Called UMCO, the 13-member group will 
perform two one-act operas a year for el
ementary school children in Columbia. 
He and Virginia Pyle, a professor in the 
music department, have campaigned, ca
joled and pleaded to get support for the 
company. 

"You've got to be a doer, not a fence 
sitter," Darden says. "If you sit in the 
middle of the fence you'll never get any
thing done." 

UMCO doesn't compare in scale to the 
Met, but for Darden, that doesn't matter. 

It is opera, and opera is one of the all
consuming passions in his life. 

"You have to be committed to what you 
do, because without it there is nothing. 
'l'here has to be something in you that 
makes you go out there, night after 
night." . . 

There have been successes for Darden 
- quite a few, in fact. He has worked 
with 11 opera companies in the United 
States, most recently with the Metropol
itan Opera in New York. Last year he 
coached the Met's new production of 
"Porgy and Bess" just before he joined 
the University faculty in January. He has 
television credits in seven countries, and 
his recordings include a 1977 record of 
"Porgy and Bess," which won both a 
Grammy and a Tony. 

He tours extensively both nationally 
and internationally, and the list of per
formers he has worked with reads like a 
Who's Who of the opera world: Elisabeth 
Soderstrom, Kiri Te Kanawa, Mario Ber
nardi, Sir Charles Mackerras, Sir Alexan
der Gibson. In all, he has worked with 
more than 150 conductors, directors and 

singers. 
Darden, the adopted son of South Caro

lina farmers, has been performing for as 
long as he can remember. His parents 
hoped he would grow up to take over the 
family farm, but, as he says, he broke his 
parent's heart at the age of 3. All he 
wanted to do was play the piano. 

"My parents were just normal people, 
but me, ah, I was the oddball," he says. "I 
didn't want to be with other kids; I 
wanted to play the piano. I have a profes
sion," I said. 

"But you lose something," he says 
sadly. "Eventually it catches up with you. 
One morning you wake up after a concert, 
and the reviewer says 'Fine technique 
but not much depth.' " 

That criticism hurt Darden a lot, who 
at the time was barely more than 20. He 
went through a period of anguish, and 
only a trip to Europe and a lot of soul
searching gave him the incentive to go to 
college and continue with his passion for 
music. · 

See OPERA, Page BC 

Opera coach a realist now 
From Page 1C 

"You have to sit down and have 
a long talk with yourself," he 
says. "You have to look at things 
in black and white. If you're 
truthful, it knocks you back in 
place. 

"Finally I broke away and 
went to Europe," Darden says. 
"I was challenged. It was being 
around everything I'd ever 
played. Even today, every time I 
go to Paris I bow on knees in 
front of Chopin's grave; I talk to 
him." · 

Darden tries to be a realist · 

now. He knows the opera world 
is a competitive, often cold, so
ciety. He trys to teach that to his 
students at the University. He is 
full of stock sayings he hopes 
will get them through the rough 
times: "History wasn't changed 
by nice guys; it was changed by 
doers." Or "You don't get any-

. where sitting on the fountain 
and crying like a baby. 

"I try to give them (my stu
dents) crocodile skins; it's the 
only way to get them through 
it," he says. "You can love them, 
you can protect them, but you 
can't say 'Yes, -you'll have a ca
reer.' They have to develop that 
crocodile skin. We all have to." 

- - ---~ r c- ___ ;--~ _-__- -- - .. -- .. - - - ~::-: _-::.·- ---_:_-----'"- -- ·---- -
--·- -- ------~~~~ .._ - ....--- -,-== 
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Reaching for 

the high notes 
in Columbia 

By Robert Kohlman 
Mlasourlan staff writer 

"Sweet Betsy from Pike" can't compare to "La Tra
viata." The contemporary opera by composer Marc 
Bucci is only one act, is based on a popular folk tune 
and has a story line that resembles a soap opera 
more than a classic romantic tale. 

Yet it is opera, and when you are struggling to 
start Columbia's first opera company, any produc
tion with a vocal range greater than the current Top 
40-tune takes on the proportions of a "La Boheme." 

"You start off small, you don't start off big," says 
George Darden, a University visiting assistant pro
fessor who has provided much of the impetus behind 
the new company. "You don't go . into Puccini or 
Wagner. One starts with basics and not complica
tions." 

"Betsy" is the first undertaking of the University 
of Missouri-Columbia Opera, a seat-of-the-pants op
era company in the University's Department of Mu
sic that has been started with a lot of talent and 
enthusiasm but almost no money. A collection of 13 
University students, UMCO will present two light 
one-act operas each year to first- through fifth-grad
ers in Columbia public schools. They will perform 
"Betsy" in November and "Hansel and Gretel" in 
April and May. The opera company also will make 
guest appearances at the University with such 
groups as the University Philharmonic. 

UMCO, which selected its first company members 
four weeks ago, is the brainchild of Darden and Vir
ginia Pyle, a professor in the music department and 
vocal coordinator. The company's goals are many 
and ambitious; it seeks to provide performance op-

portunities, of course, but more than that, to estab
lish a strong reputation for the department and 
prepare future generations for opera. 

That's a tough row to hoe, especially in a field like 
opera - an art form even Pyle admits is strictly a 
luxury. 

Money is tight everywhere, but perhaps more so in 
the performing arts than elsewhere. For UMCO's 
first season, the company will be operating on a 
miniscule budget of $5,000. There will be sparse cos
tumes, little scenery and only a piano for accompa-

• 

• 

• 
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Above, Wendy 
Lockett as Betsy and 
Larry Mudd as Ike 
rehearse 'Sweet 
Batsy from Pike' by 
Mark Bucci. Opera 
coach and pianist 

e Darden, left, 
• "' .. 1-- a class in a 

" 

e from Verdi's 
'La T,avlata.' Darden 

'One of tl1e 

='*~e for ·this 
year-s fprmatlon of 
Col11mbla's fi 
,operaex>mpany. 

nimenl The company's one luxury will be a guest 
artist from the Hawaii Opera Company who will 
spend two weeks as stage director for "Betsy." Even 
that was affordable only because the artist reduced 
his fee as a favor to Darden. 

What the company does not have, however, should 
really make little difference. After all, opera is in 
the singing. If"ithe department gives its students a 
place and a reason to sing, Pyle and Darden reason, 
then it will attract the good students. That, in turn, 

:will provide the attention and recognition they se~ 

i..,Langkln 

"There is nothing that ppts a school on the map 
quicker than its performing artists," Darden says. "I 
can't tell you the number of students who might 
want to come here now because we are doing some
thing viable tike this." 

UMCO is meant to address the major weakness in 
the University's vocal program - the lack of ad- · 
equate performance experience for its students. 

"We felt that in order to have an identity as a 
small department, we really n4teded to co)lle up with 
something unusual. Performance students really' 
need this type of thing. They need the experience," 
she says. 

UMCO is attempting to strike a balance between 
its needs and those of its audience. The company's 
repertoire will be geared to provide enough difficult 
musie to satsify the student's need for challenging 
work and the young audience's need for simplicity. 

"Betsy," for inatanee, i i billed as a "horse opera'' 
(a Western soap ooera) and does center around a 
popular folk tu9e that many elemen~ry school chil
dren learn. Yet it is also written by a strong contem
porary composer and involves some difficult singina 
for the performers. 

The question remains, howeve~ if even an opera 
with such an intriguing subject as the Wild West 
can, at the same time. entertain and challenge a 
group of 7-year-olds. Darden, who has worked on a 
similar program at the Texas Opera Theatre, does 
not doubt that it can. 

"I have seen it work before thousands of school 
kids I've done it before in Texas," Darden says. "It's 
not that we are g"oing to open their nlouths and 
shove it down their throats. We're stimulating their 
imaginations." 



turing Verne Byers, will perform 
Monday - with dancing ftom 7 to 
11 p.m. - at Tonanzio's in Guthrie. 
~ance tickets at S5 are avaUable 
by alling 1-491-3668. T1c::kets at the 

will cost W.50. •v BAND CONCERT: The 
URiltd States Army Fleld Band will 
be iall concert at 8 p.m. Saturday at 

Campus Center Auditoritim, 
William Woods College, in Fulton. 

CLEVELAND QUARTET: ~gh the concert is free, tickets 
Cleveland Quartet with pia me -.uired. For more information, 
Emanuel Ax will be in concert call 1-642-2251. 
p.m.tomor,ow in Jesse Auditori , NASHVILLE SATINS: The Nash
University of Missouri-Columbia. vfffe Satins with Tina Carol will be 
TicketsatS12forthepublicand$11 iA concert Nov. 1 at Tonanzio's in 
for students will be available tomor- Guthrie. Dinner is served at 6:30 
rowandonehourbeforetheperfor- ►.m. ; the show begins at 8 p.m. 
mance at Jesse box office. For moee Tickets at S14.95 are available by 
information, call 882-3781 or 81it- etlling 1-491-1668. 
3875. MNE WATSON SHOW: The 

Mu~icologist Michael Budds will Gene Watson Show featuring Tina 
give a free concert preview at 7 Clrol and Nashville Satin comes to 
p.m. tomorrow in the Fine Arts Re.J the Stephens College Assembly Hall 
cital Hall, UMC campus. Ill 3 ~ 7 p.ni. Nov. 2. Tickets are 
JUST BRASS: The Illinois 5- available at Streetside Records. For 
University faculty quintet will be · llnOl'e information, call 449-3615. 
concert at 1 :40 p.m. Tuesday in aac>RGE THOROGOOD: Thoro-
Fine Arts Recital Hall. The program IIJIO(J and the Delaware Destroyers 
will include classical, Dixieland will perform at 8 p.m. Nov. 12 in 
and polka music . Free and open to Jesse Auditorium. Tickets at S12.50 
the public. fo, students and $13.50 for the pub
STUDENT RECITAL: UMC gradu- lie are available at the MSA ticket 
ate student Tammy Roagen wiH window in Brady Commons, Street
present a flute recital at 4 p.m. S. side Records and Aardvarx. 
urday in the Fine Arts Recital Hall. TOSHIKO AKIYOSHI: The Toshi
The program will include wo™ by IIO Akiyoshi Orc~ra will be in 
Mozart and Bach. Free and open to concert Npv. 13 in Jesse Auditori-
Jhe public. &al Adva,ice tickets at S1Q.50 are 
STUDENT RECITAL: Violinist Jie lable at the MSA Ucket window 
Li Cu will perform at 8:30 p.m. S.- i radv. CommOnS, Streetside Re-
urday in the Fine Arts Recital Hall. ~ ML1rry's, Aardvarx and Jim 
Free and open to the public. Wilner's Pro Music Shop in Jeffet
ART FOR LIFE: The Art for Life tdn City. For mail orders, send a 
program offers musical or dramatie self-addressed envelope to Big 
performances from 12:25 to 1 p.m. land, Music Department, Room 
Wednesdays on the second-floe.- "MO, University of Missouri, Colum-
balcony, main lobby, University Mo. 65211. 
Hospital and Clinics. Free and open R FRESHMEN: The Four 
to the public. man will perform at 8 p.m. 
PHIL JAMEi: Phil James will P,._ . 1 at Columbia College's 
ent a concert pf his songs and piano er Auditorium. Advance tickets 
music.at 7:30 p.m. tomorrow at the .50 for adults are available by 
Unity Center of Columbia, 19 E. g 449-6232. Tickets atthe door 
Walnut St. Admission is by dona- 111 be SB.SO. Proceeds will benefit 
tion. the Bethlehem Home, a shelter and 
GLENN MILLER REVIVAL: The guidance center for women during 
Glenn Miller Revival big band, fea- , crisis pregnancies. 
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'-'-~-"--....c.....;----1 JEWS FOR JESUS: The traveling 

O~TUBAFEST: The program, f 
turmg UMC euphonium and t 
students, will be held at 8 p.m. 
Wednesday in the Fine Arts Recital 
Hall. On tap are works by Canter, 
Bruckner and Sousa. Free and-open 
to the public. 

evangelistic team will present a mu
sial program at 7:30 tonight in the 
Tiler Hotel ballroom, 23 S. Eighth 
St. The public is invited. 
AIIT FOR LIFE: The Art for Life 
proaram offers musical or dramatic 
performances from 12:25 to 1 p.m. 
Wednesdays on the second floor 
balcony, main lobby, University 
Hospital and Clinics. Free and open 
to ie public. 

KITTY WELLS: Kitty Wells with 
Bobbie and Johnny Wright will per
form tomorrow at Tonanzio's in 
Guthrie. Dinner is served at 6:30 
p.m.; the show begins at 8 p.m . 
Tickets cost $17.95 dinner and 
show, $10showonly. To order, call 
1-491-3668. 
8",AMM IMNDt-11: Awa,d
winnins country entertainer Bar
bara Mandrell with special guest 
Randy Travis will perform at 8 p.m. 
Saturday at the Heames Building. 
Tickets at $13 and S15 are on sale at 
the Hearnes box office. For phone 
orders, call 882-2056. 
CRIS WILLIAMSON I TRET 
FURE: The female performers will 
be in concert at 8 p.m. Saturday at 
the Stephens College Assembly Hall 
on Dorsey Street. Tickets at $10 re
served seating and S8 general ad
mission are available at the assem
bly hall box office, Columbia Com
munity Grocery and Streetside Re
cords. Tickets will cost S9 at the 
door. 
BLUEGRASS AMERICA 'N: The 
13th annual Bluegrass America '86 
will be held tomorrow through Sun
day at the University of Missouri
Columbia Livestock Center Arena 
on Ashland GraveJ Road. Bluegrass 
bands from Missouri, Tennessee, 
Kansas, Illinois, Oklahoma and 
Indiana will perform. 

Concerts begin at 7:30 p.m. to
morrow, noon Saturday and 10 
a.m. Sunday. Admission costs S6 
tomorrow, S8 for Saturday, S6 Sat
urday night only and S5 Sunday. A 
three-day pass costs S14. Tickets are 
half price for children younger than 
12. Bring lawn chairs. 
ONEOTA CHAMBER PLAYERS: 

CNMIIER CONCERT: The Amici 
Strins Quartet, featuring members 
of the Louis Symphony Orches
tra, wilt rform at 7:30 p.m. Tues
day in the Churchill Memorial 
Chapel, Westminster College, in 
Fulton. Free and open to the pub
lic. 
CLEVELAND QUARTET: The 
Cleveland Quartet with pianist 
Emanuel Ax will be in concert at 8 
p.m. Oct. 24 in Jesse Auditorium. 
Tickets at S12 for the public and S11 
for students will be available next 
Thursday and Oct. 24 and one hour 
before the performance at Jesse box 
office. For more information, call 
882-3781 or 882-3875. 
GLENN MILLER REVIVAL: The 
Glenn Miller Revival big band, fea
turing Verne Byers, will perform 
Oct. 27 - with dancing from 7 to 
11 p.m. - at Tonanzio's in Guthrie. 
Advance tickets at $5 are available 
by calling 1-491-3668. Tickets at the 
door will cost S6.50. 
ARMY BAND CONCERT: The 
United States Army Field Band will 
be in concert at 8 p.m. Oct. 25 at 
the McNutt Campus Center, Wil
liam Woods College, in Fulton. Al
though the concert is free, tickets 
are required. To order, send a 
stamped, self-addressed envelope 
to: Concert, Office of Institutional 
Advancement, William Woods Col
lege, Fulton,. Mo., 65251. 
GENE WATSON SHOW: The 
Gene Watson Show featuring Tina 
Carol and Nashville Satin comes to 
the Stephens College Assembly Hall 
at 3 and 7 p.m. Nov. 2. Tickets are 
available at Streetside Records. For 
more information, call 449-3615. 
ANNA MOFFO: Internationally ac
claimed opera star Anoa Moffo 
be in concert at 8 p.m. Oct. 

The ensemble from Luther College 
in Decorah, Iowa, will perform at 8 
p.m. Saturday in the Fine Arts Reci
tal Hall, UMC campus. The pro
gram includes works by Beethoven, 
Smetana and Bartok. Free and open 
to the public. 

the University of Missouri

BAND CONCERT: The UMC Sym
phony Band will be in concert at 8 
p.m. Monday in Jesse Auditorium, 
UMC campus. The program will in
clude works by Woolfenden, Krom
mer and Smith. Free and open to 
the public. 

Free tickets - . limit two per 
- are available by calling 
4270. 

TOSHIKO AKIYOSHI: The Toshi
ko Akiyoshi Orchestra will be in 
concert Nov. 13 in Jesse Auditori
um. Advance tickets at $10.50 we 
available at the MSA ticket windc,a 

Brady Commons, Streetside 
Records, Murry's. Aardvarx and 
ffm Widner's Pro Music Shop in 
Jefferson City. For mail orders, 
send a self-addressed envelope 

-------_-_-_-_-_-:._-:._-:._-:._-:._-:_-:_-:_-:_-:_-:_-:_-:._-:_-:_-:_-:_-:_:_------......J to: Big Band, Music Department, 
Room 140, University of Mis
souri, Columbia, Mo., 65211. Thursday, October 16, 1916 



Fine Arts 
celebrates 
new school 

Joyce Mitchell (000l) 
UMC Concert Series 
135 Fine Arts Bldg. 

Cheers for Marching Mizzou 
From Clay l.oyd .... 
T!P!!!,Kan. 

On Friday night, Oct 24, Marching Miz-A palette of events is scheduled for Cele- zou performed at halftime during a TO: brate the Arts '86 today in the Fine Arts peta-Leavenworth (Kansas) high school Building and on Lowry Mall. The event, football game on their way to the game sponsored by the newly formed School of with K-SLAte Oct 25. They were sepsatio-Fine Arts, has been planned by students to nal! They brought down the house! In fact, celebrate the new school. ~ Topeka High School Trojan Boosters, The school was established this summer such as I, Marching Mizzou was by far the by the Board of Curators. An educational best part of the evening. Leavenworth and administrative unit of the College of Cleveland Quartet wlll perform Oct. 24. . be•t us- bad. Arts and Sciences, the school combines the See Calendar Highlights on Page 8 for details. I can't tell you how proud I was. The en-Department of Art, the Department of tire a,gregation - the band, the Golden Music and the newly created Department of Girl&, the cheerleaders . . . everyone -Theatre. Donald McGlothin, music chair, stayed to the bitter end despite rain, wind, directs the new school. Larry Clark serves cofd and the score. I'd have thought col-as theatre chair. Larry Kanter heads the Art lege students would have been bored stiff. Department. If they were, it definitely didn't show. Faculty and staff are invited to today's They cheered, they yelled, they played. festivities, which include a chance to paint Maybe it was the colors. Topeka High's like Pollock, hear students present their fa- colors, too, are cold and black. vorite readings at an open microphone ses- Whatever it was, Marching Mizzou was sion and learn basic acting skills at the great - a real credit to the University of Theatre Games. Missouri and the state of Missouri. Here's the schedule: Tbanb, llizzou. You made me glad to be II a.m.-3 p.m.: Student Art Exhibit and I \()I'll H _ -,,- • _ A .,. .J a Tiger in Jayhawk land. Fiber Arts Construction Project, east tluvYIQCLX.JlA.., U t!A" ;,z--courtyard, Fine Arts Building; "Fiber Tra- < i-:;-,-.,--:----"'"!""-:-:---:--:~-ditions: Other Perspectives," Fine Arts 
Gallery; Student Ensemble Video Tapes, 
recital hall lobby; Theatre Video Tapes, 
Rhynsburger Theatre lobby; Theatre 
Games, Lowry Mall. 

II a.m.: Tuba Ensemble, Lowry Mall. 
11:30 a.m.: "Jackson Pollock Paint

ing," east lawn, Fine Arts Building; Trom
bone Quartet, Lowry Mall; Open Micro
phone, Lowry Mall. 

Noon: UMC Jazz Combo, Lowry Mall . 
12:30 p.m.: "Jackson Pollock Paint

ing," east lawn, Fine Arts Building; Open 
Microphone, Lowry Mall. 

I p.m.: Singsations, Lowry Mall. 
1:30 p.m.: Fine Arts Mural Demonstra

tion, west courtyard, Fine Arts Building; 
Woodwind Quartet, east courtyard, Fine 
Arts Building. 

2:30 p.m.: String Trio, east courtyard, 
Fine Arts Building. 

Fine arts students 
celebrate school's start 

By AMY ACHZIGER 
Reporter 

A festival to celebrate the join
ing of the theatre, music and art 
departments into one fine arts 
school was held Friday on Lowry 
Mall. . 

"We wanted to share our ex
citement about the formation with 
the entire campus," said Don 
McGlothlin, festival director and 
a professor in the art department. 
"The school was approved by the 
University Board of Curators in 

mid-July while everyone was gone, 
so we wanted to help the campus 
understand what was happening, 
" he said Monday. 

Students from each department 
exhibited their work and gave 
performances. 

The art department featured a 
"Jackson Pollock" painting, a mural 
demonstration and a construction 
project. A special exhibit was given 
just toidisplay student art. 

The music department featured 
various ensembles including the 
UMC Jazz Combo. 

• 
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• 
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" ,Jn~~~~~ •. 
Opera per orms for young , ':tr~ i 

By RON JAMES George Darden and music de- thetheatricaldepartmentinwhat ~- ~ -_-_-• \, Well 
Reporter partment professor Virginia Pyle, Pyle describes as "a good coopera- " a{ - T [ 

T d th h"ld t M"d the only place UMC voice stu- tive effort" with in the newly- ~--~-~.., 

• 
Celebrateo3 

0-· 
-4-N 

the arts ~t 
~ 

Synergy results from ~ 
combining music, ~ 
art and theater 
departments into new 
School of Fine Arts. 

Mizzou's School of Fine Arts was initiat
ed Oct. 17 with a student celebration col
ored by the sights and sounds of music, 
drama and art exhibits. 

Celebrate the Arts '86 honored the 
school's formal approval this summer by 
the Board of Curators as an official school 
within the College of Arts and Science. The 
educational and administrative unit unites a 
new Department of Theatre with the exist
ing departments of Art and Music. 

"Mizzou already has a tradition of excel
lence in the arts and there is every reason to 
Please turn to Page 2. 

Student Jack Canada tries his 
hand at "Jackson Pollock"-style 
painting on the east lawn of the 
Fine Arts Building during the 
Oct. 17 Celebrate the Arts '86. 

ue~lay ~ c 1 ren a 1 - dentscouldgetactualperformanceiformedSchoolofFineArts. -
whay femen ary _School_ got a experience was through choral UMCO also hopes to provide an .. - - cc:-==== i ~ng1 ro1 the ~sual businTeshs of presentations. "That doesn't teach educational experiance for the 
tt ·•d ~nc an recess. ey much about the real world," Mudd elementary students and a teach-

a en e an opera. . , said. ing experience for the singers. I - _ -
!he fact that opera isn t s?me· UMCOgivesitscarefullyselected T~e selection they are _to do for -==-----~ - _ _ - ·- ---=-. _ 

th_ing that one us~ally associa~s members more than stage expe- Midway was chosen for its appeal ~~ -=-""=-=======-=====--'--'= 
with a _7-year-old s school day is rience. Darden, who is serving as to a younger audience. "Sweet~-- • _ __ -=-
so~eth1r:ig that t_he ne~ly-form~d coach for the company, has a wide Betsy from Pike" by Marc Bucci ~ _: ·: -- -- __ 
University of ~1ssouri-Columb1a rangeofoperaexperience. Among has been described as a western f-:;:::=~~:~~~~-=:::::-;=-~-;;=-::::-;-= =====cc==-•.•.~::_--::.::==-.=:':._=:";, ... -:':._""':~_=:~""=:~::~=~-
Opera would hke to change. the 11 opera companies in the soap opera. E=:= _ _ - - -:....-:;.;;========~~~~ 

Columbia's first opera company United States he has worked with To supplement the opera, UMCO L:.. - • -~ =-- ~ _ - - - - --- - =-= -~~~~~~~=~ 
performed_ for th~ elementary is New York's Metropolitan Opera, is distributing t~aching ai_ds to t· - -==_-=~-= - ·- =--= · -===="" 
school as part of its attempt to whose production of "Porgy and the school and 1s sponsoring a -======

:::~::~:~~~~ give UMC voice students actual Bess" he coached. He has been coloring contest. They also will 
::~~~~:-:,-:_:_-==:,= stage experience singing opera. involved with television in seven try to promote interaction between 
==~~::::::::~1 "Without a program like this the countries and has done a record- the singers and the students. 

; University can't at~ract sing~rs ing of "Porgy and Bess" that won . M~dd _ said before he started 
~~~:,::~~~~~=;- who want a career, l!MCO sm- a Grammy and a Tony. ;;inging 1t he always hated opera =-'-'-========-==="'--·"---'====== 
=--~==-=;:;:;j ger Larry Mudd explained. UMCO is currently operating because he was never exposed to I -

Before the formation of the on a shoestring budget of $5,000. it. "If I had something like this in 
company through the joint efforts Much of the comp~ny's costumes grade ~chool I_ might've learned 
nf ui"itina - """i"t<>nt. nrofP<:."or~ llnn lWPTIPrV 11rp hpincr rlnn11t.Prl hv how en1ovable ,t can hf> 
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BAND SPECTACULAR 

tet>~~ 
The UMC Symphony Band, 
Studio Jazz Ensemble and 
Marching Mizzou 

With the Golden Girls., Flag Corps, 
ancl.Featuce··Tw1rJer, 
Heather Daw~ne Smith. 

• 

fRIDAY, OCTOBER 31 
.·~ -'# . -. • 

8:00PPI 
Jesse Auditorium 

Ticket Information 
SJ 00 . Adul Available at: 

• .. · . l$ Band Office, 2 Jesse Hall, 
$ I .SO - Students All Nowells Stores and Brady Commons 

• 

.-• University of Missouri Bonds Presents 

the 9th Annual 

Ba11d 
Spectacular 

featuring 
the UMC Symphony Band, Studio 
Ja£z Ensemble and Mtuching 
Mizzou, with the Golden Girl~·, 
Flag Corps, and Feature T wirle1, 
Heather Dawne Smith. 

Friday. October 31. 1966 
6:00p.m. 

Jesse Auditorium 

Tickets: 
$3.00. ~ Adults 
$1 .50 - Students 
Availoble at: 
Oand Office. 
2 Jesse Hall 
All Nowells Stores 
Brody Commons 

Fine Arts School created 
A School of Fine Arts consolidating existing 
arts programs at Mizzou was approved by the 
Board of Curators in July. 

The school was recommended by a 
Campus program review in accordance with 
the board's long-range plan. The school has 
art, music and theater departments. In the 
past, those units were part of the College of 
Arts and Science. 

The Speech and Dramatic Arts Depart-
ment was replaced by a communication 
department, which combines existing pro
grams in radio-TV-film and speech commun
ication. The communication department is 
part of the College of Arts and Science. 

The School of Fine Arts is administered 
as a unit of Arts and Science. The school's 
director, Dr. Don McGlothlin, reports to 
Dean Milton Glick. McGlothlin continues as 
chairman of the music department. 

No new administrative costs are antic
ipated for the school, and no new degree 
programs currently are proposed. 

MISSOURI ALUMNUS 
SEPTEMBER-OCTOBER 1986 • 
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The University of Miss,mri-Columbia preseuts tire 

, 'h1lharmm1C ®~ rchestra. 
EDWARD DOLBASHIAN, MUSIC DIRECTOR 

Concerto for Cello and Orchestra, Op. 104 . . . 
Anton DvoraUt 

Linda Kruger, Cello 

Symphony No.) in C Minor, 
Op. 68 . . . Johannes Brahms 

Sunday, November 9, 1986 

3:00p.m. 

Jesse Auditorium 
~l!I!!!!!! T r-i bl..U'l>- - {LI 0 v 9 /Gtj<o .... -.. 

\ 

UMC 

University Singers . 

1n concert 

Monqoy, November 10 

8:00 pm 

Jesse Auditorium 

free 

• 

• 

• 
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UMC music ensembles 
strike up the bands 

By AMY KIMBRELL 
Staff Writer 

Jesse Auditorium was filled 
with parents and friends gat
hered to hear three widely dif
ferent types of music. 

The Ninth Annual Band 
Spectacular was held Friday 
night featuring the UMC Sym
phony Bitnd, Studio Jaz~ En
semble and March mg M1zzou. 

The UMC Symphony Band, 
conducted by Dale E. Kennedy, 
played a Cole Porter medley 
and a John Philip Sousa march 
tune, among other numbers. 

The Studio Jazz Ensemble, 
directed by Jeffrey J. Lemke, 
olayed "Sweet Georgia Brown," 

"Samantha" and "Mama Llama 
Samba." 

Marching Mizzou, under 
Kennedy' s direction , 
played a wide v~riety _of the 
music heard at Missouri home 
football games. 

Featured was the Marching 
Mizzou Drum Line playing 
"Jungle Love" by Mark Tho
mas, a member of the drum 
line. 

The crowd at Jesse began to 
come to life as rally song,; were 
played , including "Missouri 
Fanfare ,,-"Every True Son," 
"Fight Tiger," "Old Missouri," 
"Missouri Waltz and March," 
"Tiger Rag" and "Hoedown." 

F eature Twirler Heather 

Dawn Smith. the Marching 
Mizzou Flag Corps and t~e 
Golden Girls joined the band m 
performing songs from the 
halftime shows. 

The configuration of the band 
had to be changed considera
bly to accommodate a _ba~d of 
its size in Jesse Auditorium. 
The Flag Corps was spread up 
and down the aisles of the aud
itorium and the Golden Girls 
and the feature twirler were 
forced to trade off stage space 
due to cramped conditions. 

The spectacular ended with 
a final performance from the 
Drum Line, which showed off 
various skills and techniques 
not often seen from the stands. 

Speech, art departments paint new 
picture under reorganimtion 

-program. ByleplernberGrNn 
llluourlan staff writer 

The University College of Arts and Sci
ence has abolished one department, di
vided it, and created a new school as part 
of a long-range program review that 
started about two years ago. 

The same classes will be taught under 
different departments, said James Gibson, 
former chairman of speech and dramatic 
art and chairman of the new department 
of communications. 

In October 1985, Uehling approved a 
study for the creation of the school The 
idea was approved by the Board of Cura
tors in its July meeting, said Ted Tarkow, 
associate dean of the College of Arts and 
Science. 

A School of Fine Arts also was created. The school was created for two reasons -

The department of speech and dramatic 
art no longer exists. It has been replaced 
by the department of communications and 
the department of theatre. 

In it is the new department of theatre and 
the music and art departments, which pre
viously were individual departments in 
the College of Arts and Science. 

- greater visibility with students and in 
the community and greater effectiveness 
in fund-raising efforts, Tarkow said. 

"We really do think that by combining 
the arts into one broad school, we will 
give the arts greater visibility in curric
ulum and in the community," he said . . 

The communications department con
tains the radio, television and film pro
gram and speech communications 

About two years ago, Chancellor Bar
bara Uehling asked academic depart
ments to review their curriculum and 
suggest changes or improvements. Having a fine arts school will also allow 

the University to make a unified and con
sistent case for fund raising in the future, 
he said. 

For example, in the past one person 
may have been approached separately by 
the art and music departments and 
theatre program. With the new school, that 
person would be approached by one unit, 
which may increase the odds of getting the 
funds, Tarkow said. 

The changes in the College of Arts and 
Science are not costing the University any 
money, Tarkow said. · 

It will cost just as much to run the 

School of Fine Arts and the department of 
communications as it did to run the art, 
music and speech and dramatic arts de- · 
partments, he said. 

The director of the fine arts school is 
Donald McGlothlin, who is also chairman 
of the music department The chairman of 
the theatre department is Larry D. Clark. 

The theatre department will be looking 
at the curriculum for possible degree re
quirement changes, Clark said. The 
School of Fine Arts wants to expand in the 
future, he said, such as adding a dance 
program. 



Tenth Annual 
Chancellor's Festival 
Of Music 
A highlight of concert life at UMC is the An
nual Chancellor's Festival of Music, a joint 
venture by the Music Department and the 
University Concert Series . Festival events in
clude major public performances by 
students, faculty, and townspeople with 
renowned guest artists, master classes, lec
tures, and symposia. Since 1977, when the 
festival was inaugurated, the University has 
welcomed such notable guests as composers 
Aaron Copland, Lukas Foss, and Vincent 
Persichetti; singers William Warfield, Elly 
Ameling, and Nancy Evans; conductors 
Margaret Hillis, Robert Shaw, and Otto
Werner Mueller; violinist Isaac Stern; flutist 
Jean-Pierre Rampa!; librettist / opera pro
ducer Eric Crozier; musicologist Percy 
Young; and the London Symphony Or
chestra and Saint Louis Symphony. As a 
climax to the festival, gala performances of 
Mendelssohn's Elijah, Verdi's Requiem, 
Beethoven's Symphony No . 9, Haydn's 
Creation, and Britten's Albert Herring have 
been given. Past festivals have focused on 
such themes as Music of Britain, Music for 
the Theatre, Religious Expression through 
Music, Creation, and the tercentenary of the 
births of Bach and Handel. 
This year's festival, the tenth annual, open
ed on Friday, October 18, with a perfor
mance of Beethoven's Triple Concerto by the 
internationally acclaimed Beaux Arts Trio 
and the University Philharmonic. To help 
celebrate the Trio's thirtieth anniversary 
season, Chancellor Barbara Uehling hosted 
a gala reception in the rotunda of Jesse Hall 
following the concert to which members of 
the audience and all performers were invited. 
A special feature of this year's festival was 
the performance of Mendelssohn's Elijah on 
December 7-8. Elijah was selected to open 
the "first" annual festival in 1977 and was 
the first major work performed by the 
University Choral Union, which now 
numbers 400 members. The Chancellor's 
Music Festival will continue this semester 
when two of the most distinguished vocal ar
tists of our day, Montserrat Caballe, 
soprano, and Marilyn Horne, mezzo
soprano, will join the University Philhar
monic for a program of opera arias and 
duets. Guest conductor for this concert will 
be Nikolai Rescigno of the Dallas Opera. On 
February 12 the Canadian Brass will be heard 
in concert. 

Music at Mizzou • 
Newsletter of the University of Missouri - Columbia Department of Music 

Two masterworks of the twentieth century 
will be performed as the finale to this year's 
festival: Carl Orff's Carmina Burana and Ig
or Stravinsky's Symphony of Psalms . The 
performance on April 11 by the University 
Philharmonic, Choral Union, University 
Singers, Concert Chorale, and guest soloists, 
will be led by the distinguished conductor, 
Sir David Willcocks. 
Information about tickets for all festival 
events may be obtained by calling (314) 
882-2604 or by writing the Music Depart
ment, 140 Fine Arts Center. 

Happy Hundredth 
A Century Of Bands 
At Mizzou 
In 1885-86, the University's Marching Band 
was one of the few in the USA outside of 
West Point. One hundred years later, UMC's 
band program has earned a solid reputation 
for performances presented at football 
games, world's fairs and expositions, bowl 
games, before state legislatures, and at 
prestigious professional music conferences . 
The 1985-86 academic year marks the band's 
centennial year, and it is linking the season's 
performances to the celebration. 

WINTER 1986 

The twelve-member military band, organiz
ed by Lieutenant Enoch H. Crowder with a 
budget of only $125, has grown tremendous
ly in the past century. Crowder came to the 
University as Professor of Military Science 
and Tactics in 1885. He was a West Point 
graduate and a self-taught licensed lawyer. 
He wanted to bring attention to the military 
school; one way to do this was to form a 
cadet band for music at public military drills 
and reviews . Crowder secured the money, 
the instruments, the players, and the direc
tor, Christian College's music teacher 
Frederick Pannell . Crowder paid Pannell 's 
monthly $25 salary out of his own pocket. 
The band performed for the first time in the 
spring of 1886 to the delight of the students, 
faculty , and guests of the University. When 
the Missouri football Tigers took the field for 
their first game in 1890, the Cadet Band was 
there to cheer them on, sticking to their mot
to, "The more noise, the more spirit. " 
By 1903, the band had grown to thirty-one 
members and was now under the leadership 
of Burr H . Ozment, who directed the band 
for seven years. In 1907, the state legislature 
sent the band to the Jamestown Exhibition 
for the festival that commemorated the 
founding of the first settlement in America. 

Continued on page 2 

Marching Mizzou performed at the opening ceremonies of the 1985 World Series in Kansas City 

• 

• 
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Greetings 
The publication of this 
first issue of MUSIC AT 
MIZZOU is a welcome 
event in the UMC 
Department of Music . 
This is something we've 
wanted to do for a long 
time-to inform alumni, 

friends, and colleagues of the noteworthy ac
complishments of our students and faculty, 
and to share plans for the continued develop
ment of our music program. 

We are also eager to print news about our 
alumni (students who received music degrees 
from UMC and non-music majors who par
ticipated in our ensemble program), and we 
encourage you to complete the alumni infor
mation form on the back cover. Please tell 
us about your work, your activities, ac
complishments, family, whereabouts, etc. In 
addition , we are asking your assistance in 
identifying those students who might be in
terested in learning more about the musical 
and academic environment at UMC. 
Because the overall quality of our program 
is directly related to the strength of the music 
faculty, I hope that readers of this inaugural 
issue of our newsletter will take special note 
of the information concerning members of 
the faculty. Those who have retired in recent 
years-Charles Emmons (1982) , Helen Har
rison (1984), Tom Mills (1978) , and Andrew 
Minor (1985)-deserve our deepest gratitude 
for their long and dedicated service to UMC. 
The stimulating ideas and creativity brought 
to our department by continuing and new 
members of the faculty enrich and .expand 
the legacy of distinguished accomplishments 
established by these professors emeriti . 
We hope you enjoy this newsletter, and we 
invite you to visit us when you can and see 
what's happening at Mizzou . 

With all best wishes! 

Cordially, 

~# 1·~ 
Donald E. McGlothlin 
Chairman 
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Editor - James Middleton 
Associate Editors 

Richard Hills, Jeffrey Lemke, 
Perry Parrigin, Virginia Pyle 

Photos 
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Carole Patterson 
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University of Missouri-Columbia. Free upon 
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George Venable became band director in 
1910 and was to serve longer than any other 
director in the band's first one hundred years. 
Under Venable's thirty-five years as director, 
the band grew, began using a wider variety 
of music, and performed more outside of 
Columbia . A new image emerged in 1934 
when the band stepped away from precision 
military marching and began forming letters, 
words, and figures in time with the music. 
During the 1938-39 school year, the band 
performed for senators and representatives 
of the state legislature, for the University 
centennial celebration, played on a national 
radio broadcast, and represented Missouri at 
the world's fairs in New York and San 
Francisco . 

During the years of George Wilson's direc
tion, which began in 1946, the band was in
corporated into the Department of Music, 
ending the memorable decades as a Cadet 
Band . · 

When Charles Emmons succeeded Mr. 
Wilson as Director of Bands in 1957, he said, 
"We will march with pride." And they did. 
Emmons' main ideas for the band during his 
tenure were to include women in the 
membership and the now traditional "flip
tigers" marching formation . He also formed 
the first twirling line at the University con
sisting of six to eight majorettes now called 
"Golden Girls" and usually two feature 
twirlers- one male and one female. Among 
the achievements of the band during Em
mons' direction were performances at two 
Orange Bowl games and the Sugar Bowl. 
In 1966, Alexander Pickard became Direc
tor of Bands, and during his sixteen years, 
units of the band appeared as far west as 
Hawaii, as far east as London, and made ten 
bowl game appearances . 

Dale Kennedy was appointed Director of 
Bands in 1982 . Two associate directors, Jef-

frey J. Lemke and J. Russell Laib, who were 
appointed to their positions in 1983 and 1984 
respectively, round out the administration of 
the University's band program. 

Today, the band program consists of the 
250-piece Marching Mizzou, the Symphony 
Band (which has been invited to perform at 
three prestigious professional music con
ferences in the past three years) , a concert 
band, two instrumental jazz ensembles, 
numerous jazz combos, Tiger Band-the 
football pep band, Mini Mizzou-the basket
ball pep band, and Fem-Mini Mizzou-a pep 
band which performs at women's athletic 
events. 

Cadet Band on the steps of Jesse Hall, 1895. 

A major concert celebrating the band's 
centennial has been planned for March 9, 
1986. The event will include appearances by 
former conductors and distinguished alum
ni. More information about this centennial 
celebration may be obtained by writing: Dr. 
Dale Kennedy, Director of Bands, 2 Jesse 
Hall, University of Missouri-Columbia, Col
umbia, MO, 65211, or calling (314)882-3438 . 

From an article written by Rebecca Pavitt-Raney bas
ed on research done by Robert Spiegelman. Ms. 
Pavitt-Raney is a string player majoring in journalism 
and Mr . Spiegelman is an alumnus of UMC. 

The University Symphony Band, Dale Kennedy, conductor has been invited to perform at the Con
ference of the American Bandmasters Association on March 6, in Oklahoma City. 
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Master Class Series 
Continues 
The First National Bank Master Class Series 
was established in 1984-85 to increase com
munity interest in fine-art music. The series 
is designed to offer exceptional students op
portunities for public performance and for 
critique by internationally known musicians. 
The master classes are open to the public and 
are intended to provide the audience with in
sights concerning the creative musicianship 
of the master artist involved and an enhanc
ed understanding of the music being per
formed by the students. 

UMC piano major, Tzu-Ching Kao, participated 
in Jorge Bolet's Master Class. 

In 1984-85, master classes were presented by 
Yo Yo Ma, cello; Emanual Ax, piano; 
Richard Stoltzman, clarinet; Ars Musica, the 
baroque chamber ensemble; Beaux Arts 
Trio; and members of the Bach Aria Group . 
The 1985-86 First National Bank Master 
Class Series includes: 

Oct. 18 
Oct. 31 
Feb. 12 
Mar. 8 

Beaux Arts Trio 
Jorge Bolet, piano 
Canadian Brass 
Audubon Quartet, 
Leon Bates, piano 

The UMC Music Department deeply ap
preciates the generous support and the com
munity commitment maintained by the First 
National Bank and Trust Company of 
Columbia. 

Friends Of Music 
Fund Drive Again A 
Success! 
Formed in 1978, the Friends of Music of the 
University of Missouri-Columbia is an 
organization involving many people of wide
ranging occupations who have a common in
terest in music, its instruction, and perfor
mance. The primary purpose of the organiza
tion is to establish scholarships for talented 
young musicians and to enrich the environ
ment for the musical arts on campus and in 
communities throughout mid-Missouri. 

The annual meeting of the Board of Direc
tors of Friends of Music was held on 
November 1 at Providence Point, the home 
of University President and Mrs. C. Peter 
Magrath . Kee and Diane Groshong, Co
Chairs of the 1985-86 membership cam
paign, reported that the organization had 
surpassed its goal of raising $42,000 . Since 
its inception, the Friends of Music has rais
ed over $200,000 to help support the Univer
sity's music scholarship program. In 1985-86, 
143 student musicians are attending UMC 
with financial support from the music 
scholarship program. These students, who 
come from sixty-one communities in 
Missouri, eight other states, and three foreign 
countries (Taiwan, Korea, Brazil), are-ma
joring in music and eighteen other disci
plines. 

Following the Board Meeting, Board 
members and their spouses enjoyed a lovely 
dinner hosted by the Magraths and attend
ed a recital presented by Jorge Bolet. 

Scholarship Audition 
Centers Announced 
Auditions for music scholarships for the 
1986-87 Academic Year will be held at the 
following centers: 
FEB. 8 ST. LOUIS 

FEB. 15 

Pattonville High School 
(9:00 a.m.) 

Fox High School 
(1:00 p.m.) 

KANSAS CITY 
Park Hill High School 
(9:00 a.m.) 

Lee's Summit High School 
(1:00 p.m.) 

SPRINGFIELD 
Kickapoo High School 
(10:00 a.m.) 

COLUMBIA 
Fine Arts Center 
Recital Hall, UMC 
(8:30 a.m.) 

Scholarship awards are granted in various 
amounts based on performance ability and 
service to the Music Department . All awards 
are contingent on a student's admission to 
the University and making normal progress 
toward a degree . It is not necessary for 

3 

scholarship recipients to be music majors. In 
addition to the audition centers, high school 
seniors are invited to participate in Mizzou· 
Music Days on February 21, 28; March 11; 
April 7 . When students visit the campus on 
these days, they will have an opportunity to 
discuss musical careers with music faculty, 
sit in on all ensemble rehearsals, tour the 
campus and see the Music Department 
facilities , take a lesson or participate in a 
master class, have lunch with Mizzou music 
majors, hear faculty perform, and receive 
valuable admission information. 

Franz Liszt 

UMC Hosts Festival 
Of The American 
Liszt Society 
From October 31 until November 3 the 
American Liszt Society held its 1985 Festival 
on the UMC campus. Performers and 
scholars from throughout the United States, 
Canada, and Australia participated in a busy 
schedule of programs. Highlights of the con
ference were the recital by the internationally 
acclaimed pianist Jorge Bolet and an ensem
ble concert presented by the University Sym
phony Band, University Philharmonic Or
chestra, and the University Singers in honor 
of the American Liszt Society. A special 
feature of this concert was the Philharmonic's 
performance of Liszt's Dante Symphony. 
Recipients of the 1985 Awards for Excellence 
presented by the American Liszt Society at 
the ensemble concert were Maria Parkai
Eckhardt from Hungary (the award was ac
cepted by Victor Polgar, Cultural Attach~ to 
the Hungarian Embassy in Washington) and 
Fernando Laires from the United States. 

I 
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1985-1986 
Music Faculty 

M 

McGlothlin, Donald L Chai rman, Cla rinet, [Ph.D., 
Unive rsity of Iowa[ · 

Pickard, Alexander, Assistant Chairman, Trumpet, 
[D.M.A,, Eastman School of Music[ 

Budds, Michael J,, Musico logy, [M.A., Unive rsity of 
Iowa[ 

Bu rk, James M,, Music Theory, [D.M.Ed., University of 
Oklahoma[ 

Cheetham, John E,, Composition & Music T heory, 
[D.M.A,, University of Washington] 

Couch, L. Duncan, Director of Cho ral Music. [Ph.D., 
Unive rsity of Kansas[ 

Dolbashian, Edward, Director of O rchestra, [M.M.A,, 
Yale Unive rsity] 

Emmons, Cha rl es L., Ba nd & Orc hestra, (Eme ritus), 
[M.E,, West Texas State University[ 

Geibel, Steve, Flute and Missouri Arts Quintet, [M.M,, 
University of M issouri-Columbia[ 

Harrison, Helen K,, Music Education , (Emerita), [M.A., 
University of Iowa] 

Herbe rt, Raymond C., Piano, [M.M,, Eastman Schoo l 
of Music[ 

Hi ll s, Richard L., C la rinet and Missouri Arts Qu intet, 
[Ph .D., Unive rsity of Iowa] 

Kennedy, Da le E., D irector of Bands, [Ph.D., Universi
ty of O kl ahoma] 

Kenneson, Carolyn K., Viola and Esterhazy Qua rtet, 
[M.M,, University of Texas1 

Kyria kos, Cha rles Nick, Music Theo ry, [Ph .D., 
University of Indiana] 

La ib, J, Russell, Assoc. Director o f Bands, [M.M ., 
University of Ci ncinnati[ 

Lem ke, Jeffrey J,, Assoc. Directo r of Bands, [D.M.A., 
Un ive rsity of Arizona[ 

Lowe, Lau rence M,, Ho rn , and Missou ri Arts Quintet, 
[M.M,, Eastman School of Music[ 

McKe nney, W. T homas, Composition, Music T heo ry, 
& Electro nic Music Stud io, [Ph.D., Eastman 
School of Music[ 

McLeod, Jo hn, Violin and Esterhazy Quartet, [M.M,, 
Man hat tan Sc hool of Music] 

Midd leton, James A,, Music Education, [D.M.Ed., 
Un iversity o f Okla homa[ 

Mills, T homas, Cho ral Music, (Emeritus), [M.M,, 
University o f Il linois] 

M inor, And rew C., Musicology (Emeritus), [Ph.D., 
Universi ty o f Michigan [ 

Morrison , Har ry S., Jr ., Opera and Voice, [M. F.A,, 
University of Iowa[ 

Parrigin, Perry G,, Organ, [M .M ., Ind iana University] 
Powell, Ira C., Voice, Cho ra l Music, [D.M .Ed. , Un iver-

sity of Oklahoma] 
Pyle, Virgi nia, Voice, [D.M,, Flor ida State University] 
Scott, Bet ty, Trumpet, [Ph.D., Flo rida State University ] 
Sherman, Charles H ,, Musicology, [Ph .D., Universi ty of 

Michigan] 
Sims, Wendy L,, Music Education, [Ph.D., Florida State 

University] 
Spotts, Carleton B,, Cello and Esterhazy Qua rtet, [M.M., 

Man ha ttan School of Music] 
Stubbs, Sue, St ri ng Bass, [M.M., Unive rsity of 

M issouri-Colu mbi a] 
Stubbs, Thomas, Pe rcussio n , [B.S., Jui llia rd School of 

Music] 
Szekely, Eva D,, Vio lin and Esterhazy Quartet, [M.S., 

Juilli ard School o f M usic] 
Thaden, Edward R., P iano and Harpsicho rd, [D.M,, 

Florida Sta te University I 
Wenger, Ja nice K., Pia no, Accompa nyi ng and Pedagogy, 

[M.M,, Eas tman Sc hool of Music] 
Wi llett, Da n L. , Oboe, and Missouri A. rts Quintet, Music 

Literature, [M.M. Mich iga n State University] 
Wood, Ba rba ra, Bassoon, Saxop hone, M issou r i Arts 

Qui ntet, [M.A., Universit y of Missouri
Columbia] 

Teaching Assistant s And Other Teaching Staff 

Linda Banister, voice 
Caro l Hahn, p iano 
Robert Ensor, voca l li tera ture, coach-accompanist 
Jess Wade, choral music 
Ka th ryn Haggans, voice 
Terri Cooper, voice 
Rut hann Lovetang, voice 
Mi nor Gar rett, low brass 
Karen Bartman, piano 
Kevin Kelly, ba nd 
Greg Fu ller, choral music 
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Welcoming New 
Faculty 
EDWARD DOLBASHIAN, Director of Or
chestral Activities, brings to the UMC or
chestra program extensive experience as an 
orchestral conductor and performer. A 
graduate of the High School for the Perfor
ming Arts in New York City, Mr . 
Dolbashian holds BM and MM degrees in 
Oboe Performance from the Hartt College 
of Music and the MMA degree in Orchestral 
Conducting from Yale University where he 
was a student of Otto-Werner Mueller . In ad
dition, he has studied at the Pierre Monteaux 
School of Orchestral Conducting (five sum
mers with Charles Bruck) , Tanglewood (with 
Gustav Meier, Seiji Ozawa, Leonard Berns
tein, Andre Previn) , and has participated in 
the Boris Goldovsky Opera Conducting 
Seminar. Before accepting this position, Mr . 
Dolbashian was a member of the Hartford 
Symphony Orchestra (oboe) , and conductor 
of the Holyoke (Massachusetts) Civic 
Orchestra . 

Edward Dolbashian Michael Budds 

MICHAEL BUDDS, Instructor of Music 
History and Audience Educator for the UMC 
Concert Series, holds the BA degree from 
Knox College, the Certificate in Piano and 
Percussion from the U.S. Naval School of 
Music, and the MA in Musicology from the 
University of Iowa. His research interests in
clude the history of jazz, music in Victorian 
England, and American music . He is the 
author of the book, Jazz in the Sixties: The 
Expansion of Musical Resources and Techni
ques, and a contributor to the forthcoming 
The New Grove's Dictionary of Music in the 
United States . As a member of the Concert 
Series staff, Mr. Budds prepares program 
notes for all concerts and provides a popular 
series of pre-performance lectures for the 
public. Last season alone, approximately 
1,800 concert-goers attended his previews. 
He also teaches a music appreciation course 
in the Honors College keyed to UMC Con
cert Series performances and one music 
history course each semester in the Depart
ment of Music . Previously, he has taught at 
the University of Iowa and Western Illinois 
University . 

RUSSELL LAIB, Associate Director of 
Bands, received the BMEd from Syracuse 
University and the MM with a major in in
strumental conducting from the University 
of Cincinnati College Conservatory of 
Music. His teaching experience has includ
ed: Associate Director of Bands at Louisiana 
State University, Acting Assistant Director 
of Bands, University of Georgia, and Direc
tor of Bands, Vestal (New York) High 
School. He is active as a clinician in marching 
band techniques ard was the recipient of a 
grant from the National Endowment for the 
Arts for a "Jazz Artist-in-Residence" project 
at LSU. 

Wendy Sims Russell Laib 

WENDY SIMS, Assistant Professor of Music 
Education, holds the PhD in Music Educa
tion from Florida State University and the 
MM and BM from Kent State, including Orff 
certification. Her professional experience in
cludes teaching in the Norton and Nordonia 
Hills (Ohio) City Schools and serving as a 
graduate teaching assistant and University 
Fellow at Kent State and FSU. Additional ex
perience includes work as music specialist in 
child development centers and as production 
and editorial assistant for Ludwig Publishing 
Company. Dr. Sims is an active researcher 
in elementary and early childhood music 
education and regularly presents papers at 
national and international conferences and 
seminars. 

GEORGE DARDEN, renowned coach
accompanist, will join the UMC music facul
ty during the Winter Semester 1986 as 
Visiting Assistant Professor. Mr. Darden has 
been associated with the Houston Grand 
Opera and Opera Studio, Miami Opera, and 
Chautauqua Opera, and is currently musical 
coach for the Metropolitan Opera's produc
tion of Porgy and Bess . Mr. Darden is coach
accompanist for such notable singers as 
Wilhelmenia Fernandez ("Diva"), Vinson 
Cole, John Cheek, and Linda Zoghby. At 
UMC, he will work with advanced vocal 
students in recital coaching and developing 
a program of concerts and opera scenes for 
on-campus and possible touring 
presentations . 
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Faculty News 
JOHN CHEETHAM has completed three 
commissioned compositions: A Brass 
Menagerie premiered by the University of 
New Mexico Brass Quintet; Three Binghams 
for the Missouri AST A premiered by the 
1985 All-State Orchestra; and Variations for 
Brass Quartet premiered in Louisville, April, 
1985, for the opening of the Kentucky Der
by Museum. 

DUNCAN COUCH, conducted five district 
honors or festival choirs in Missouri, similar 
groups in Kansas, Arkansas, Oklahoma, 
North Carolina and Texas, and the first 
(1984) performance of the Kansas City Metro 
Choir. President-elect of the Southwest Divi
sion of the American Choral Directors 
Association, he is Program Chairman for the 
Southwest Division Conference in Tulsa, 
March 6-8, 1986. 

RAYMOND HERBERT juried the Young 
Keyboard Artists International Piano Com
petition at the University of Michigan, June, 
1985, presented master classes at the Eastman 
School of Music in July, 1985, and will ap
pear in recital for the American Music 
Festival at the National Gallery in 
Washington, D.C. , April, 1986. He will also 
present a recital , master classes, and lecture 
demonstrations for the Springfield, Missouri 
Piano Teachers Forum in May, 1986. 

RICHARD HILLS has had three transcrip
tions accepted for publication by the Medici 
Music Press. Written by Hills for the 
Missouri Arts Quintet, the transcriptions are 
the Overture to the Marriage of Figaro by 
Mozart, and Beethoven's Septet, Opus 20 
and Modlinger Dances. 

DALE KENNEDY has made recent ap
pearances as guest conductor/ clinician in 
Florida, Tennessee, Arizona, Illinois, Kan
sas, Oklahoma, Missouri, South Carolina, 
Arkansas, Texas, and Canada including the 
1985 University of Illinois Summer Youth 
Music Camp and the University of Illinois 
Summer Band. 

CHARLES KYRIAKOS, on development 
leave during the Winter Semester, 1985, 
devoted his time to choral composition and 
included a consultation with Dominick 
Argento at the University of Minnesota . 

RUSSELL LAIB presented clinics in contem
porary marching band drill design to direc
tors on campuses of UMC, the University of 
Arkansas, and the University of New Mex
ico . He was chosen as guest clinician for the 
1985 Florida All-State Marching Band which 
involves 340 high school musicians selected 
and sponsored by the Florida Bandmasters 
Association in a week of intensive rehearsal 
and performance at a Tampa Bay Buccaneers 
exhibition game. 

JEFFREY LEMKE performed as principal 
trombonist for the Milwaukee Summerfest 
'85, the Wisconsin State Fair, and appeared 
with Urbie Green and his "Twenty-one 
Trombones" ensemble at the International 

Trombone Convention in Nashville, May, 
1985. 

DONALD McGLOTHLIN, a member of the 
Graduate Commission of the National 
Association of Schools of Music, will serve 
as an NASM visitor to Michigan State 
University , Alcorn State University 
(Mississippi), Mobile College, and Virginia 
Commonwealth University during the 
1985-86 Academic Year. He chaired a session 
entitled "The Music Executive: Techniques 
for Community Leadership" and presented 
a paper concerning the development of the 
Chancellor's Festival of Music at the annual 
meeting of NASM in Houston in November. 

THOMAS McKENNEY had his composition 
Genesis, for dancer, electronic tape and laser 
projections, selected for performance at the 
15th International Electronic Music Festival 
in Kansas City. His composition Dance for 
Epiphaneo was presented at the convention 
of the Society for Electroacoustic Music in 
the United States in November, 1985 at the 
California Institute of the Arts, Valencia. 

JOHN McLEOD has planned a violin recital 
for January 20, 1986. He will be accom
panied by his father, pianist Dwight 
McLeod, who is Music Librarian at the 
University of North Carolina, Chapel Hill. 

JAMES MIDDLETON presented a clinic con
cerning the "Breath Impulse Technique" in 
Rochester, August 19, 1985 for the New York 
SBDA. He had a chance to visit Peter Kurau 
former UMC horn instructor, who is no~ 
Assistant Principal Horn with the Rochester 
Philharmonic. 

HARRY MORRISON has presented voice 
recitals and master classes at Cape 
Girardeau, Missouri; Oakland City, Indiana; 
and Nashville, Tennessee. At the 1985 
Homecoming Football game, he was given 
the Marching Mizzou Honorary Directors 
Award for twenty-one years of distinguish
ed service as band announcer. 

PERRY P ARRI GIN is Dean of the Central 
Missouri Chapter, American Guild of 
Organists. He is organist at the Missouri 
United Methodist Church in Columbia and 
serves as faculty adviser to Zeta Chapter of 
Phi Mu Alpha Sinfonia. 

ALEXANDER PICKARD serves as clinician 
for the Getzen Instrument Company. He has 
recently been appointed to the Executive 
Board of the Missouri Music Educators 
Association. 

VIRGINIA PYLE completed a third summer 
season teaching voice at the Chautauqua In
stitution (New York) . She has presented 
recitals and master classes at the University 
of Tennessee-Chattanooga, University of 
Tulsa, and Rhodes College, Memphis, Ten
nessee . In April, 1985, she received the 
Distinguished Teaching Award given by the 
UMC Music Student Council. 

BETTY SCOTT's recent performances in
clude recording sessions and releases with the 
St. Louis Symphony, and concerts with the 
Classical Music Seminar in Eisenstadt, 
Austria, where she has been principal 

trumpet for the past four years . She has 
presented workshops in the area of hyp
notherapy and music performance at the 
Universities of Arizona, Nebraska, New 
Mexico, Arkansas, and Utah . Sites for 
similar workshops scheduled for the Winter 
Semester, 1986 include Florida State Univer
sity, Oberlin, University of Tennessee, 
University of Toledo, and the TUBA Inter
national Meeting at the University of Texas . 

CARLETON SPOTTS performed all six 
Bach unaccompanied cello suites at UMC 
and presented a similar program and master 
class at Indiana State University in March, 
1985. He also organized a Bach Tri
Centennial Workshop for Cellists last spring. 
Activities included master classes for high 
school cellists, panel discussions by profes
sional cellists from St. Louis and Kansas Ci
ty, a lecture by UMC audience educator 
Michael Budds, and a "Bach Birthday Din-
ner." 

WENDY SIMS attended the National 
Association of Music Therapy national con
ference in New York City in November, 
1985, as co-author of research papers 
presented at the conference. 

JANICE WENGER, as Aspen Music Festival 
staff opera coach, summer, 1985, assisted 
with productions of The Magic Flute, A Mid
summer Night's Dream, and La Boheme. She 
has scheduled piano recitals in Hesston and 
Salina, Kansas, at UMC, and UMKC. She 
lectured at the American Liszt Society Con
ference, UMC, and was a panelist at the 
MMT A State Covvention . 

DAN WILLETT served on the faculty of the 

~ 
Insp(ration Point (Ar½ansas) 1985 Summer 
Music Camp. He continues to organize and 
coach the annual concert of baroque arias 
on the UMC campus which features both 
vocal and instrumental students and faculty . 

BARBARA WOOD served on the faculty of 
the Inspiration Point 1985 Summer Music 
Camp . She coaches and performs with the 
new bassoon ensemble , "Bunches of 
Bassoons". 

Ensemble News 
The MISSOURI ARTS QUINTET with 
Donald McGlothlin, Assisting Artist on Bass 
Clarinet, performed on October 3 at the 
University of Oklahoma, and at Luther Col
lege in Iowa on October 25, 1985. The 
ensemble also toured high schools in eastern 
Missouri in November, with individual 
members of the woodwind faculty presen
ting a variety of clinics and master classes 
and performed at the State Convention of 
the Missouri Music Teachers Association in 
Springfield. 

In addition to a busy concert schedule main
tained on campus and throughout Missouri, 
members of the ESTERHAZY QUARTET 
are developing plans for their fourth concert 
tour of Latin America during May-June, 
1986. 

t 
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The UNIVERSITY SINGERS has been 
selected to perform for the Missouri Music 
Educators Association Conference at Tan
Tar-A during the Thursday night concert 
hour, January 23 , 1986. The University 
Singers has also scheduled the recording of 
a promotional tape.for the Shawnee Press to 
include new settings of Alfred Burt Carols 
as well as other works . 

The UNIVERSITY SYMPHONY BAND 
received a standing ovation at the conclusion 
of its performance at the 1985 Missouri 
Music Educators Association 50th Anniver
sary Conference at Tan-Tar-A . The Sym
phony Band has been selected to perform for 
the Conference of the American Bandmasters 
Association in Oklahoma City in March, 
1986. 

The STUDIO JAZZ ENSEMBLE highlighted 
its recent concert tour with a featured per
formance for the 1985 Northshore Jazz 
Festival in Chicago. This ensemble has been 
selected to perform for the Missouri Music 
Educators Association Conference at Tan
Tar-A in January, 1986. 

While on tour, the UNIVERSITY BRASS 
CHOIR appeared at the 1985 Trumpet Guild 
meeting held at the University of New Mex
ico. The Brass Choir has been selected to per
form in New York City for the New York 
Brass Conference in March , 1986. 

During the fall semester, twenty music ma
jors were involved in the musical, Cleavage , 
which was a joint production of the Univer
sity Theatre and the OPERA WORKSHOP. 
Professor Harry Morrison served as musical 
director for the production. Performances of 
Puccini 's Gianni Schicchi are scheduled for 
February 21 and 23, 1986. 

MARCHING MIZZOU performed at the 
opening ceremonies of the 1985 World Series 
in Kansas City on October 19 before a pack-

ed stadium and millions of television 
viewers. In addition to appearances in Col
umbia on Faurot Field's new omniturf, the 
University's marching band performed at the 
Kansas City Chiefs-Oakland Raiders football 
game in Arrowhead Stadium and at the MU
KU game in Lawrence in November . 

The University Singers, Duncan Couch, conductor 

The UNIVERSITY TUBA ENSEMBLE, 
under the direction of Jeffrey Lemke with 
guest conductor Charles Emmons, Professor 
Emeritus of Music, hosted the Second An
nual TUBA CHRISTMAS on the UMC cam
pus on December 6. 

Each year, the vocal jazz ensemble, SINGSA
TIONS, directed by Dr. Ira Powell , presents 
over a dozen concerts throughout Missouri . 
The ensemble's most recent performance was 
for the Annual Meeting of the Federal Land 
Bank in Montgomery City . 

Student News 
TIMOTHY BENTCH, BM '85 , won the 
Music Teachers National Association's Na
tional Collegiate Artist Competition in Voice 
and appeared in solo recital at the 1985 
MTNA National Convention in Dearborn, 
Michigan. 

The Beaux Arts Trio - Menahem Pressler, piano; Isidore Cohen, violin; Bernard Greenhouse, cello· 
performs Beethoven's Triple Concerto with the University Philharmonic, Edward Dolbashian, conductor'. 

SUSANNE BARNER and KIM ANDREWS 
were national semi-finalists in the 1985 
Young Keyboard Artists Piano Competition. 

HEATHER DAWNE SMITH, feature twirler 
for Marching Mizzou, has been named Miss 
College Majorette of America. 

RANDALL LEONARD, President of Phi Mu 
Alpha Sinfonia, Zeta Chapter, has been 
elected Secretary of the Collegiate Province 
Representatives Council to serve until 1988. 

DONNA THOMAS is the State President of 
the Missouri Student Music Educators Con
ference organization for 1985-86 and assum
ed the office following ROSS BERNHARDT, 
BS '85, who served as President, 1984-85. 

PHI MU ALPHA SINFONIA, Zeta Chapter 
(UMC) hosted the 1985 annual Province 19 
Workshop at which the formal initiation of 
the probationary members of Zeta Chapter, 
Epsilon Gamma Chapter (CMSU), and Up
silon Chi Chapter (NWMSU) was perform
ed by the Beta Mu Chapter (CMC) from 
Fayette, Missouri. Dr. Jeffrey J. Lemke per
formed a trombone recital at the workshop . 

STUDENT MUSIC EDUCATORS NA
TIONAL CONFERENCE presents an annual 
scholarship to a deserving music education 
student. A new endowed scholarship has 
been created through phonathon contacts 
with music alumni of UMC. 

Alumni Notes 
THOMAS ARNOLD, MM, '82, will sing the 
role of Rudolfo in La Boheme at Florida State 
University. He also returned to the UMC 
campus, Fall '85, as tenor soloist in Elijah. 

KAREN BARTMAN, BM,'71, MA, '73, has 
a music studio in Jefferson City and is a 
member and officer of the Missouri Music 
Teachers Association. 

TIMOTHY BENTCH, BM, '85, is a full 
scholarship recipient at the Curtis Institute 
of Music and is in the opera studio. 

STEVE BINGHAM, BS, '75, MMEd, '79, has 
returned to Missouri from several years of 
teaching in Florida schools and is band in
structor at Aurora . 

MARK and LISA BLACKMORE are located 
in Wright City where Mark, BS, '80, MMEd, 
'81, is band director, and Lisa, BM, '81, is 
a free-lance trumpeter. Lisa has been a 
scholarship student in the Aspen Music 
Festival '85 and is presently pursuing doc
toral studies at Washington University, St. 
Louis. 

ROBERT BOHON, BS, '73, MMEd, '75, 
continues as the choral director at Rock 
Bridge High School, Columbia. 

MARILYN BRANDON, BS, BM, '47, MM, 
is teaching organ at Northern Arizona 
University, Flagstaff. 
JENNIFER CHU, BM '82, MM, '84, has been 
admitted to the doctoral program in piano 
performance at UMKC. 
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PAUL COATS, BM '83, MM, '84, award 
recipient in composition while at UMC, is 
now studying at the Swedenborg Seminary 
in Boston. 

EARL COLEMAN, MM, '81, is now 
teaching voice and violin at the University 
of Tennessee and is principal 2nd violin, 
Chattanooga Symphony. 

REX CONNER, BS, '54, tuba, is teaching at 
the University of Kentucky as well as serv
ing on the staff of lnterlochen. 

GLORIA COOPER, BS, '70, MMEd, '76, is 
teaching at the Chabot Jr . College, 
California. 

PAUL COPENHAVER, MMEd , '80, 
trumpet, is a band instructor in the Mober
ly, Missouri Public Schools. 
DENISE D'ARCA, PhD, '85, is teaching 
music courses and directing performing 
groups at the Moberly Junior College. 

GARY DAVIS, BM, '69, clarinet , is on the 
faculty of Luther College, Decorah, Iowa. 

RAY DEVILBISS, BM, '40, MM, '46, was 
the long-time Director of Bands at the 
University of South Dakota and is now 
retired. 

JODY FARMER, BS, '71, MMEd, '72, is 
combining teaching at Stephens College and 
in the Columbia Schools, with a teaching 
assistantship at UMC while working on her 
PhD. 

ALLISON FELTER, BA, '83, is working in 
the publicity office of the St. Louis Sym
phony Orchestra. 

GARY GARNER, BS, '78, MMEd, '85, is 
teaching music in Addis Abbaba, Ethiopa. 
KARL GLENN, BS, '57, is teaching at Cass 
Tech School in Detroit and is the President 
of the North Central MENC. 

MARK GOODWIN, MMEd, '72, is teaching 
at the Southeastern College of Florida at 
Lakeview and is the Director of Bands. 
RICH HADFIELD, MMEd, '71, is band 
director at Rock Bridge High School, 
Columbia. 

MARY HENNEKE, BM, '83, is the recipient 
of a major scholarship award from the Uni
versity of Maryland for piano performance. 
BOB HENRY, MMEd, '78, is teaching music 
education courses at Texas Tech University, 
Lubbock. 

NORA HULSE, MM, '77, is teaching at Cen
tral Methodist College and is organ and choir 
master at the First Christian Church in Fulton 
while completing the PhD at UMC. 
STEPHEN HOUSER, PhD, '82, continues as 
a member of the music faculty at Lincoln 
University . 

RONDA KING, BS, '78 MMEd, '79, in
strumental instructor at Willard High School 
is taking the band to England in the summer 
of '86. 

JOHN KLINE, BM, '47, has been a long-time 
member of the Lawrence Welk Orchestra. 
PAMELA KURAU, MM, '81, opera fellow 
at Aspen Music Festival, summer, '85, has 
appeared as soprano soloist in Elijah with the 
Rochester Philharmonic, and repeated that 
role with the University Choral Union and 
Philharmonic in December, 1985 at UMC. 
RICHARD KURZ, BS, '83, is band director 
in the public schools of Kansas City . 
JERRY LEEPER, BS, '80, is director of the 
Blue Springs Junior High Band which per
formed at the MMEA Conference, Tan-Tar
A, 1985. 

CEDRIC LEMMIE, BS, '82, saxophone, has 
received a full graduate school scholarship 
at Howard University in Washington, D .C. 

STEVE LITWILLER, BS, '78, MMEd, '79, is 
instrumental music director for the Boonville 
Schools. 

JULIA TATUM MATTHEWS, BS, '78, is 
now teaching elementary music in the 
Moberly schools. 

JAMES MENDENHALL, BM, '67, MM, '72, 
is now teaching at Brandon University in 
Canada. He has published various composi
tions through Nova Music . 
CHARLES MENGHINI, BS, '76, has mov
ed from the state of Missouri and is a band 
director in the Olathe, Kansas high schools. 
MARGARET MERRION, MMEd, PhD, '79, 
is an associate professor of music at the 
University of Northern Iowa. 
BL YE MOORE, MM, '82 , is teaching organ 
at Southwest Baptist College, Bolivar, and 
is organist at the First Baptist Chruch, 
Springfield, Missouri. 

LISLE MOORE, MMEd, '73, is instrumen
tal music director in the Fulton , Missouri 
schools . 

CHALOEMPOL NGAMSUTI, PhD, '80, is 
Chairman of the Music Department in 
Bangkok's Srinakharinwirot University . 

ROSE MARY OWENS, MA, '69, PhD, '83 , 
continues teaching and singing as a faculty 
member at Southwest Missouri State 
University. 

LEE ANN O'BRIEN, BS, '78 MMEd, '84, is 
teaching strings and orchestra in the 
Frostburg, Maryland Public Schools. 
JOHN PATTERSON, BS, '59, MMEd, '64 , 
continues as Director of Fine Arts for the 
Columbia Public Schools and Director of the 
Hickman High School Band, is President of 
the Missouri Music Educators Association, 
and serves in the General Assembly of the 
Music Educators National Conference. 
JULIE REED, BS, '82, is an orchestra teacher 
in the Boise, Idaho Public School System . 
NORMAN RUEBLING, BS, '79, MMEd, '80, 
is director of athletic bands at Southeastern 
State University in Hammond, Louisana . 
CHRIS REWOLINSKI, BS, '83 , MM, '85, is 
a free-lance violinist in the Chicago area . 
DAVID RICE, MMEd, '68, continues as the 
director of choral activities in the Fulton 
Public Schools. 

RON ROBINSON, BS, '68, is instrumental 
music director in the Hallsville schools. 
DON RUPP, BS, '63, MMEd, '67, continues 
as instrumental music instructor at West 
Junior High School in Columbia . 

GREG SAVAGE, MM, '74, viola, is a 
member of the Seattle Symphony Orchestra . 

JACK SCHEURER, BS, '73 , MMEd, '74, is 
instructor of instrumental music programs at 
the Pattonville Senior High School near St. 
Louis . 

ROBERTO SEGRET, MM, '84, following 
two years of study at UMC, became prin
cipal cellist of the Buenos Aires Chamber 
Orchestra . 

BARBARA SHIPMAN, BM, '75, violin , is 
a member of the Anchorage, Alaska , Sym
phony Orchestra . 

Eugene Watts, BM '59, is trombonist with the Canadian Brass and will return to campus to perform 
with the internationally renowned ensemble on February 12. 



CALENDAR OF MUSICAL EVENTS 
Winter Semester 1986 

JANUARY 
Monday, January 20 FACULTY RECITAL SERIES. John McLeod, violin, Dwight McLeod, piano. Fine Arts Recital 

Hall, 8 :00 p .m . 
Thursday, January 23 STUDENT ENSEMBLE SERIES. University Singers, Duncan Couch, conductor. MMEA 

Conference, Tan-Tar-A, 7:00 p.m. 
*Friday, January 24 CONCERT SERIES SPECIAL EVENT. Saint Louis Symphony with Jean-Pierre Rampa!, flute . 

Jesse Auditorium, 7:30 p .m . 
Concert Preview with Michael Budds, musicologist, at 6:30 p .m . in the Fine Arts Recital Hall. 

Saturday, January 25 STUDENT ENSEMBLE SERiES. Studio Jazz Ensemble, Jeffery Lemke, conductor. MMEA 
Conference, Tan-Tar-A, 11:15 a .m . 

FEBRUARY 
*Wednesday, February 5 

Saturday, February 8 

*Sunday, February 9 

Monday, February 10 

Wednesday, February 12 

*Wednesday, February 12 

Friday, February 14 

Monday, February 17 

Friday, February 21 

Sunday, February 23 

Sunday, February 23 

Monday, February 24 
Monday, February 24 

Wednesday, February 26 

MARCH 
Saturday, March 1 
*Sunday, March 2 

Monday, March 3 
Saturday, March 8 

*Sunday, March 9 

*Sunday, March 9 

Monday, March 10 

Tuesday, March 11 
Wednesday, March 12 

Tuesday, March 25 
Friday, March 28 

Monday, March 31 

TENTH ANNUAL CHANCELLOR'S FESTIVAL OF MUSIC. Montserrat Caballe, soprano, 
Marilyn Horne, mezzo-soprano, University Philharmonic, Nikolai Rescigno, conductor. Jesse 
Auditorium, 8:00 p .m . 
Concert Preview with Michael Budds, musicologist, at 7:00 p .m. in the Fine Arts Recital Hall . 
FACULTY RECITAL SERIES. Carleton Spotts, violoncello, Janice Wenger, piano. Fine Arts 
Recital Hall, 8:00 p .m . 
CONCERT SERIES SPECIAL EVENT. Great Expectations, Guthrie Theatre. Jesse Auditorium, 
8:00 p .m . 
FACULTY RECITAL SERIES. Dan Willett, oboe, Jan Houser, piano. Fine Arts Recital Hall, 
8 :00 p.m. 
FIRST NATIONAL BANK MASTER CLASS SERIES. Canadian Brass. Fine Arts Recital Hall, 
2:40-4:30 p.m. 
TENTH ANNUAL CHANCELLOR'S FESTIVAL OF MUSIC. Canadian Brass. Jesse 
Auditorium, 8 :00 p .m . 
GUEST ARTIST SERIES. Betty Mallard, Lecture/ Recital, piano . Fine Arts Recital Hall, 8:00 
p.m. 
FACULTY RECITAL SERIES. Barbara Wood, bassoon, Jane Franck, piano. Fine Arts Recital 
Hall, 8:00 p.m. 
OPERA WORKSHOP PRODUCTION. Puccini's Gianni Schicchi. Memorial Union Ballroom, 
8:00 p .m. 
OPERA WORKSHOP PRODUCTION. Puccini's Gianni Schicchi. Memorial Union Ballroom, 
3:00 p .m . 
STUDENT ENSEMBLE SERIES. Brass Choir, Betty Scott, conductor. Fine Arts Recital Hall, 
8:00 p .m . 
FACULTY RECITAL SERIES. Carolyn Kenneson, viola . Fine Arts Recital Hall, 8:00 p.m. 
GUEST ARTIST SERIES. Robert Saterlee, piano. Fine Arts Recital Hall, 4:00 p .m . 
STUDENT ENSEMBLE SERIES. UMC Jazz Combos, Jeffrey Lemke, director. Fine Arts Recital 
Hall, 8:00 p.m. 

FACULTY RECITAL SERIES. Laurence Lowe, horn . Fine Arts Recital Hall, 8:00 p .m . 
CONCERT SERIES SPECIAL EVENT. Saint Louis Symphony Orchestra Pops Concert. Jesse 
Auditorium, 3:00 p.m. 
FACULTY RECITAL SERIES. Esterhazy Quartet . Fine Arts Recital Hall, 8:00 p .m. 
FIRST NATIONAL BANK MASTER CLASS SERIES. Audubon Quartet, Leon Bates, piano. 
Fine Arts Recital Hall, 2:40-4:30 p .m . 
TENTH ANNUAL CHANCELLOR'S FESTIVAL OF MUSIC. Centennial Band Concert, 
Symphony Band, Guest Artists, Dale Kennedy, conductor . Jesse Auditorium, 3:00 p.m. 
CHAMBER MUSIC SERIES. Audubon Quartet with Leon Bates, piano . Jesse Auditorium, 
8:00 p.m. 
Concert Preview with Michael Budds, musicologist, at 7:00 p.m. in the Fine Arts Recital Hall . 
STUDENT ENSEMBLE SERIES. Concert Band, J. Russell Laib, conductor . Jesse Auditorium, 
8:00 p .m . 
FACULTY RECITAL SERIES. Richard Hills, clarinet . Fine Arts Recital Hall, 8:00 p .m . 
STUDENT ENSEMBLE SERIES. Studio Jazz Ensemble, Jazz Lab Band, Jeffrey Lemke, 
director . Jesse Auditorium, 8:00 p .m. 
SPECIAL EVENT. Concert Band Invitational. Jesse Auditorium, All day (tentative). 
STUDENT ENSEMBLE SERIES. University Philharmonic, Edward Dolbashian, conductor. 
Jesse Auditorium, 8:00 p .m. 
FACULTY RECITAL SERIES. Edward Thaden, harpsichord . Fine Arts Recital Hall, 8:00 p.m. 

Department of Music 
University of Missouri-Columbia 



APRIL 

MAY 

Wednesday, April 2 

Friday, April 4 

Saturday, April 5 
Monday, April 7 

*Wednesday, April 9 

*Friday, April 11 

Monday, April 14 
*Tuesday, April 15 

Thursday, April 17 
Monday, April 21 

Monday, April 21 
Tuesday, April 22 

Tuesday, April 22 

Wednesday, April 23 

Wednesday, April 23 

Thursday, April 24 

Friday, April 25 

Friday, April 25 

Monday, April 28 

Monday, April 28 

Tuesday, April 29 

Wednesday, April 30 

Thursday, May 1 

Friday, May 2 
Friday, May 2-

Saturday, May 3 
Monday, May 5 

Tuesday, May 6 

Wednesday, May 7 

* Admission Charged 

STUDENT ENSEMBLE SERIES. Trombone/ Tuba Ensembles, Jeffrey Lemke, director. Fine 
Arts Recital Hall, 8:00 p.m. 
FACULTY RECITAL SERIES. Eva Szekely, violin, Daniel Schene, piano. Fine Arts Recital 
Hall, 8:00 p .m. 
FACULTY RECITAL SERIES. Faculty Trio. Fine Arts Recital Hall, 8:00 p .m. 
STUDENT RECITAL SERIES. Horn Studio Recital, Laurence Lowe, coordinator. Fine Arts 
Recital Hall, 8:00 p .m. 
CHAMBER MUSIC SERIES. Dresden Chamber Orchestra. Jesse Auditorium, 8:00 p.m. 
Concert Preview with Michael Budds, musicologist, at 7:00 p.m. in the Fine Arts Recital Hall . 
TENTH ANNUAL CHANCELLOR'S FESTIVAL OF MUSIC. Carl Orff's Carmina Burana 
Igor Stravinsky's Symphony of Psalms. UMC Choral Union, University Philharmonic, 
Chamber Orchestra, University Singers, Concert Chorale, MMACU Choral Singers, with 
guest soloists, Sir David Willcocks, conductor. Jesse Auditorium, 8:00 p.m . 
FACULTY RECITAL SERIES. Missouri Arts Quintet . Fine Arts Recital Hall, 8:00 p.m. 
JESSE AUDITORIUM SERIES. Houston Ballet, Giselle. Jesse Auditorium, 8:00 p.m. 
Concert Preview with Michael Budds, musicologist, at 7:00 p.m. in the Fine Arts Recital Hall . 
SPECIAL EVENT. Jazz Residency. To Be Announced. 
JAZZ ON THE MALL SERIES. Singsations and UMC Jazz Combos. Lowry Mall, 12:00-1:00 
p .m. 
FACULTY RECITAL SERIES. Esterhazy Quartet. Fine Arts Recital Hall, 8:00 p.m. 
JAZZ ON THE MALL SERIES. UMC Jazz Combos, Jeffrey Lemke, director. Lowry Mall, 
12:00-1 :00 p.m. 
STUDENT ENSEMBLE SERIES. UMC Jazz Combos, Jeffrey Lemke, director. Fine Arts Recital 
Hall, 8:00 p.m. 
JAZZ ON THE MALL SERIES. UMC Jazz Combos, Jeffrey Lemke, director, Lowry Mall, 
12:00-1:00 p.m. 
STUDENT ENSEMBLE SERIES. Symphony Band, Dale Kennedy, conductor . Jesse 
Auditorium, 8:00 p .m. 
JAZZ ON THE MALL SERIES. Jazz Lab Band, Jeffrey Lemke, director. Lowry Mall, 
12:00-1:00 p .m. 
JAZZ ON THE MALL SERIES. Studio Jazz Ensemble, Jeffrey Lemke, director. Lowry Mall, 
12:00-1:00 p.m. 
FACULTY RECITAL SERIES. Steve Geibel, flute, Janice Wenger, piano. Fine Arts Recital 
Hall, 7:00 p .m. · 
MUSIC ON THE MALL SERIES. Symphony Band Pops Concert, Dale Kennedy, conductor. 
Lowry Mall, 12:00-1 :00 p .m. 
STUDENT ENSEMBLE SERIES. University Singers, Duncan Couch, conductor. First 
Presbyterian Church, 8:00 p .m. 
STUDENT ENSEMBLE SERIES. Women's Chorus, Gregory Fuller, conductor. Fine Arts 
Recital Hall, 8:00 p .m. 
STUDENT ENSEMBLE SERIES. Concert Band, J. Russell Laib, conductor . Jesse Auditorium, 
8:00 p.m . 

STUDENT ENSEMBLE SERIES. Concert Chorale, Jess Wade, conductor. Fine Arts Recital 
Hall, 8:00 p.m. 
FACULTY RECITAL SERIES. Raymond Herbert, piano. Fine Arts Recital Hall, 8:00 p.m. 
MISSOURI ST A TE HIGH SCHOOL MUSIC FESTIVAL 

STUDENT ENSEMBLE SERIES. University Philharmonic, Edward Dolbashian, conductor. 
Jesse Auditorium, 8:00 p.m. · 
STUDENT ENSEMBLE SERIES. Brass Choir, Betty Scott, conductor. Fine Arts Recital hall, 
8:00 p.m. 
STUDENT ENSEMBLE SERIES. Singsations, Ira Powell, conductor. Fine Arts Recital Hall, 
8:00 p .m. 

Ticket Information for Chamber Music Series, Jesse Auditorium Series, and Concert Series Special Events may be obtained by 
calling (314) 882-3875. 

Ticket Information for all Chancellor's Festival of Music Events may be obtained by calling (314) 882-2604. 

Other Events: Faculty Recital, Guest Artist, and Student Ensemble Series are free and open to the public . Numerous student recitals, 
also free and open to the public, are scheduled throughout the year. To obtain additional information about these events, please 
call (314) 882-2604, or write: Music Department, 140 Fine Arts Center, University of Missouri-Columbia, Columbia, MO 65211 . 

• 

• 
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Dolbashian is a difficult task 
master but he gets results. He de-
mands' if not perfection, at least 
the effort needed to gain perfec-
tion. . 1.,. "I am not in favor of making 11e -

• us1c1ans 
reach for 

easy for people, b~caus~ real \if~ It is obvious in its enhanced rep-
is not easy, especially m music, utation. Last year the Philhar-
Dolbashian says. "I have to b~ a monic accompanied a concert 
perfectionist, because I ~m dealing given at the University by Monte-
with the minds of geniuses, and serrat Caballe and Marilyn Horne. 
frankly, I am not a ~enius:" . A Kansas City Times reviewe~ 

Dolbashian, who holds a mas
ter's degree in orchestral conduct
ing from Yale University, where he 
studied under Otto-Werner Muel
ler, is modeling the University 
Philharmonic after the Yale Phil
harmonia. Considered one of the 
top three college orchestras in the 
country - one conducter even 
ranked it eighth among all philhar
monics in the United States - the 
Philharmonia is made up exclu
sively of graduate students and is 
totally professional in its perform
ances, repertoire and outlook. 

• 

new highs 
Conductor vastly 
improves orchestra 
By Robert Kohlman 
Missourian staff writer 

There was a time when aud_i
ences at University Philharmonic 
concerts heard more wrong notes 
than they did correct ones. 

The Philharmonic, which 1s Co- thought the orchestra's perform
lumbia's only permanent sy!Il· ance was impressive enough to 
phony orchestra, will present its mention it favorably in a review. 
second concert of the year at 3 p.m. But higher accolades came from 
Sunday in Jesse Auditorium. The Caballe herself, who sent the Phil
program will include Braham's harmonic a note praising their mu
First Symphony and Dvorak's Cello sic. "This kind of sound is what 
Concerto. makes a musician not only a per-

The improvement in the or_ches- feet master of the instrument he 
tra is obvious at all levels. It 1s ob- plays, it was something very spe
vious for example, in the students. cial to hear a sound like this, full 

Just three years ago it was the of joy and inspiration." 
faculty, not the stu~ents, ~~o occu- Yet perhaps the surest sign of 
pied the first-chair positions. It the Philharmonic's new stature 
was believed students could not comes from the audience itself. In 
handle the difficult lead roles. But past years the orchestra attracted 
now only students sit in those crowds of about 300 people to its 
chairs. . free concerts, says Donald E. McG-

It is obvious in the repertoir~. lothlin, director of the University's 
Before Dolbashian joined the Um- newly created School of Fine Arts. 
versity as director of orchestral ac- Now those audiences get as many 
tivities in 1984, the orcheStra as 1,200 people - almost a capac
played only the easiest repertoire. ity crowd for Jesse Auditorium. 

But that was before conductor 
Edward Dolbashian took over the 
orchestra three years ago. Today 
there are still incorrect notes dur
ing performances - it is, after all. 
a college orchestra - but those 
notes are few and far between. 

"We can't hit every note,:· he ad
mits. "A good player takes 15 to 2~ 
years to develop. But we can t 
lower our standards, because that 
would be short-changing the com
poser. And we are here to serve 
the composer, not serve our

He changed tha!. . All that is part of Dolbashian's 
Now the Ph1lhar'!10.nic ~kles vision: to produce an orchestra 

some of the most difficult pi_ec~s that will give Columbia competent 
ever composed, such as Liszt_s and enjoyable performances of 
"Dante Symphony." _The W?rk is works from the Baroque era 
said to be so complicated, it was through the 20th century. 
last performed by the Boston Sym- ,......,...,,...,.....,~,....,,.--,;-,~~.,...,~,,-,.:-, 

selves." 
phony in 1916.~....-,........,,...,-, 

"I left Yale with those sounds in 
my head, and everything they had 
for sound concept and phrase con
cept, and that's what I wanted to 
do here," Dolbashian says. 

"I want to elevate this orchestra 
to as nearly as professional as pos
sible," he says. "That's a long way 
down the road, but you can never 
lose sight of your goal. You can't 
take 'no' for an answer." 

Dolbashian has been successful 
in changing the attitudes of the 
performers. Musicians are ex
pected to practice at least five 
hours a day on their own. The stu
dents also understand _ and apply 

Student orchestra draws records crowds 
From Page 1C 

corrections quicker and without 
as much discussion. 

"They now have a much better 
understanding of their role in 
the orchestra," Dolbashian says. 
"And what's wonderful about 
that is that they are showing 
technical development. They 
have the ability to play more and 
more different repertoire." 

McGlothlin attributes much of 
the success of the orchestra to 
Dolbashian. 

"He is an outstanding musi
cian, a superb conductor and an 
outstanding role model for the 
students," McGlothlin says. "He 
makes each student feel like they 
have an individual responsibility 
to the success of the orchestra." 

But the orchestra also has its 
problems, and not the least of 
them is money. Next semester 
Dolbashian would like to take 
the orchestra on one-night tours, 
to Kansas City, St. Louis or 
Springfield, for example, but the 
Philharmonic's minuscule $5,000 
budget prohibits such an en
deavor. Dolbashian estimates a 
performance in one of those cit
ies would cost the orchestra be
tween $3,000 and $5,000. 

Edward Dolbashian directs the University's philharmonic orchestra. 
Another problem for Dolba

shian is the large number of non
music majors in the orchestra. In 
some sections, 40 percent of the 
students are non-majors. 

Eventually, Dolbashian would 
like to have the orchestra made 
up entirely of music majors, and 
have a University symphony for 
non-music majors. 

"It is very difficult to build as 
fast as you would like if your mu
sicians know that, down the road , 
they are not going to be playing 
music," Dolbashian says. 



ENTERTAINMENT 

UMC quartet 
to play free 
on campus 
By Robert Kohlman 
Missourian staff writer 

.. 
Six years ago, the University's Esterhazy 

Quartet made a shoe-string recording of the 
first two quartets written by a little-known 
20th-century American composer. 

In December, the quartet is heading back to 
the studio to record another two quartets by 
the same composer. But this time, things are a 
bit different. 

In the intervening years, the composer, 
James Willey, has become recognized as one of 
the brightest new flames in American music. 
That first album of his music sold out two 
pressings. The quartet has also become a cham
pion of Willey's work - many of his string 
quartets are dedicated to the group - and last 
year, his fifth quartet had its premiere at a Co
lumbia concert. 

And the Esterhazy Quartet will not be mak
ing this record without sufficient funding. Last 
year, the quartet won the University's Weldon 
Springs competition, a more than $17,000 award 
given each year to a deserving project on one of 
the University of Missouri's four campuses. It 
was the first time the award had been given to 
an arts organization, says Carolyn Kenneson, 
the quartet's violist. 

The quartet will be recording Willey's fourth 
and fifth quartets for the Composer Recording 
Inc. label in Chicago. They will also present a 
Midwest premiere of the String Quartet No. 4-
a work that has only been performed in New 
York and Washington - at a free concert at 8 

• 

The Studio Jazz Ensemble and 
he Jazz Lab Band will provide 

"An Evening of Jazz" at 8 p.m. 
Wednesday in Jesse Auditorium, ~:~:::~~ 
University campus. The Jazz Lab §~-~~~~~~~ Band will open the performance -
with "Ev'ry Little Beat Helps." 
Featured musicians include pia-
,nist Alerica Anderson, tenor saxo-
phonist Brian Brunig and 
drummer Tyrone Johnson. The 
Studio Jazz Ensemble will play 
"Notoriety," and "Close to Home," 
among others. The concert is free 
and open to the public. ~==== 

Bassoon band to play 
On the surface, they look like ev

eryone else, but underneath, they 
are - bassoon players. The Boone 
County Bassoon Band will perform ===;;;.I 
at 8 p.m. Sunday in the Fine Arts 

.__ _______________ .:_::::::::=::::============-~-~Recital Hall, University campus. 
_.,.__,The band was started by Don Ross, 

University of Missouri's Esterhazy Quartet who transcribed· and arranged 
works for bassoon ensemble after 

p.m. Monday in the Fine Arts recital hall. 
The quartet will play the work twice, with a 

discussion of the music in between. The group 
also will present Beethoven's Quartet in E-flat 
major, Opus 74, "The Harp." 

During the recording session, Willey will be 
present to make sure the performance lives up 
to his expectations, Kenneson says. 

"He has the most incredible ear for music," 
she says. "He can tell if an individual, in the 
middle of this very complex work, is off the 
note for just a split second." 

"Many times he (Wiley) is reminiscent of 
Charles Ives, although he tends to be more 
complex and, of course, is more modern," says 
cellist Carleton Spotts. "He uses a lot of folk 
material, as Ives did. Sometimes it is surpris-

• 

ing. He will ~o something very serious, and reading_ music published for bas-
then suddenly 1t breaks out into a fiddle tune." ~oon trios and quartets. Members 

The quartet, which has contained its present include homemakers, students, 
members for eight years, has become very com- teachers, landscapists and farm
fortable with Willey's work, Spotts says. They ers. The band will be directed by 
probably play his works more than any other Barbara Wood, associate professor 
quartet. of music. Their performance will 

"I think it s~its us very well," he says. "What inclu_d~, among others, works by 
I personally hke most about his music is the Ross1m, Handel, Beethoven, and 
very great contrasts, the very great changes of Sousa, which have been arranged 
mood. The mood of the music can change very by Ross and Phil Wood. The con-
considerably and very rapidly. cert is free and open to the public. =;:;:;:::::~ 

"He is also very skillful in producing contem- -
pora17. so~nds from a string quartet," Spotts 
say~. I think as the years go, by he will be rec-
ognized as one of the leading 20th-century c~m- ____ _ 
posers." -- ----

• 
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Angela Horn, right, an aspiring Mias Columbia, practices with her voice coach, Virginia Pyle, at the UMC fine arts building. (Jim Noelker photo) 

Poised for pageantry 
Local contestants vie to win the title of Miss Columbia. 

By LAMAR B. GRAHAM promoters of the event. Judges want to know 
of the Tribune's staff the contestants' vital statistics - Hom is 

Angela Horn sat on the corner of the stage blond, 5 foot 11 inches tall and 140 pounds - but 
last night, her knees tucked beneath her chin, they are interested in attributes such as poise, 
studying every move of Kris Kelly, the reigning grace, talent and intellect. 
Miss Columbia. The sinuous stroll. The glittery Unlike other contests that rewal"d winners 
smile. The seemingly effortless but carefully with money, jewelry and cars, the Miss Ameri
rehearsed tosses of the head. ca circuit hands out only scholarships. Miss Co-

"l'm not nervous - I'm enjoying it," Horn lwnbia, who must be between age 18 to 26, will 
said. "I think I'm going to practice next." get a $500 scholarship. The first and second 

On the other corner of the stage, painstak- runners-up will get $300 and $200 scholarships. 
gly coifed Ro - Af: -,r, ~. ffered wisdom Talent makes up 50 percent of a contestant's 

gleaned from six such extravaganzas: "I've score. Horn, 19, a University of Missouri ooph
been in a lot of pageants, and I usually don't let omore majoring in vocal music performance, 
the others intimidate me. But it'll be lot dif- will sing. Though she's currently studying clas
ferent (today). If you don't have the jitters or a sical music, she chose a Barbra Streisand piece 
little stage fright, there's something wrong." for the contest. The remaining points are divid-

Horn and Allen are two of 12 Columbia resi- ed equally among private interviews with 
dents or students vying tonight for the title of judges, and the evening gown and one-piece 

' Miss Columbia in the boondocks of the Miss swimsuit competitions. 
:America pageant system. "They're looking for someone who is very ta-

The pageant takes place tonight at 7:30 in the lented, very intellectual, who speaks well; 
Macklanburg Playhouse at Stephens College. someone who is healthy, who has a good atti
The winner will earn the right to compete in tude about life and, of course, someone who is 
June for the title of Miss Missouri and later, very attractive," said Horn. 
perhaps, for the coveted crown of Miss Ameri- Horn said she has few worries about her tal-
ca. ent. "My mother said that when I was 2 years 

The Miss Columbia pageant is not, repeat old, I would walk through the halls of my house 
not, a beauty contest, said participants and ............. ,....,.....an~d~ ~ arpeggi~os~·-...."-.-.c'"-v-7 

Nor does she fret about parading around in a 
swimsuit. "It won't be a problem for me, be
cause I'm a life_guard." 

The tricky part, l:iom said, will be the inter
views. The Miss America circuit features none 
of that "how I would ensure world peace" fluff. 
These women must be able to think on their 
feet. During private interviews with the judges, 
they've got only seven minutes to answer up to 
14 questions on topics ranging from personal 
ambitions to world politics. 

Two months of practicing have helped Horn 
to "feel better about myself," ahe said. 
"There's no losing in this pageant. I've learned 
a lot about me as person." 

Others have gained little such enlightenment 
from the pageant. Many students and faculty 
members at Stephens College have said the 
event is detrimental to women and the mission 
of the college. 

Said Stephens English teacher Nancy 
Walker: "I'm concerned about the connection 
to the college. Students on this campus always 
have to fight the image that they're privileged 
and bubble-headed. And if you put a woman in 
a bathing suit or an evening gown, they're not 
looking at her brains." 

Horn is bothered by the naysaying. "They 
don't know what it's all about." 
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Christmas 
(£0\0 G 
~ ~ Cheer 

o"· i-t 

oncert$, plays deck halls 
in celebration of season 
By Candy c.mlcld and RoaJrt Kohlman 
Mluourlan alaff writer 

S,me sigtts of-Christmas areiobvious: 
Chri-1mas-ligtits on Broadway,the 
Thankigjving s~cµ>Ping rush and Santa qiaus 
at the mall. 

Others are more subtte: renewing famUJ 
traditions at a performance t£tbe 
"Nutcracker"; getting a hoarlle tolce singing 
one too many "hallelujahs" 4dring the 
"Messiah"; and havin! a hunp in fQ_Ur thr98J 
during the singing of' O' Litle 't<$Vbl0f 
Bethlehem." 

The Yuletide season ls upon Columbiit. 
Whether it be music, theater or dance, th~ fs 
enough holiday cheer in town to make even 
the Grinch admit that this is the season to be 
jolly. 

For sweetness, fantasy and kiddie appeal, 
few stories beat that of the "Nutcracker." The 
peat :Somantic-era ballet, ,et tQ a score by 
Peter Tchaiko\{sky, ls evecy child's dream 
come to life, Pieces of candy daace, a da'S~ing 
woGden doll co,nes to life, and children are 
taken 9n a sleigh ride through a snowy 
wonderland. 

Stephens College will present the two-act 
ballet in six perfomances Dec. ~14. Tickets 
are $4.50 for the publicand $3.50 from 
students. The Sugar Plum Fairy and cavalier 
will be danced by guest artists from Kansas 
City's Westport Ballet. • 

Handel wrote lais famous •~essjah" as 
Lenten repla¢ement. fpr the opera. Since then, 
his monumental work - which is best known 
for its uplifting glorification of God in the 
"Hallelujah Chorus" - has' become a.bolidiy 
staple. 

This ~r tl\e University again will present 
the favprite, but wilh a twist. The audience 
wUl jpfn the University Philharm6nic, Choral 
Uilion and guest colisits in singina the Lord's 
praise. B1ing your own "Messiah" music to the 
pcrformence, which will be held at 3 p.m. Dec. 
'1 in Jesse Auditorium, or purchase music at 
the door for $6.75. Ti'ckets cost $5. 

On another musical nQte, "Carols and Brass" 
wilt be presented at 8 pfui. Dec. 5 in Jesse 
Auditorium. There will be lush arra~ements 
of favorite Christmas carols, Kaydn's "Lord 
Nellon Mass" and John Rutter's "Gloria" for 
chohis and brass. The brass ensemble will be 
joined by the University Philharmonic, the 
400-member Choral Union and,guest solists. 
Tickets are $7. 

Is your Christmas incomplete without a 
rousing rendition of "D-:ck the Halls?" Then 
check out the free "Choral Christmas" concert 
at 8 p.m. Dec. 9 in the Fine Arts Recital Hall. 
The Concert Chorale performance will include 
Fissinger's "Make We Joy," Praetorius' "In 
dulci jubilo," Mozart's "Magnificant" and 

"Ding Dong! Merrily on High." 
And fou thought you had seen everything in 

the way of Yuletide cheer. How about a tuba
playing Santa? Tuba players from across the 
state, of all ages and performance levels, will 
gather on the University's Lowry Mall at noon 
Dec. 5 to wish everyone a "Merry Tuba 
Christmas, Columbia." The free concert, which 
will feature music especially arranged by 
i'\.mer;ican composer Alec Wilder, will be 
directed by Professor Emeritus of Music 
€harles L. Emmons. 

For a look at holiday interiors, a tour of five 
~ecorated Columbia homes will be held Dec. 6 
and 7, Sponsored by the Women's Symphony 
League ofMOSSPAC, the tour includes Crown 
Center Farms on Nifong Boulevard; the Pi 
Beta PIH sorority house; and the homes of Mr. 
and Mrs. Marvin Odneal at 2711 Raintree 
Court. Mr. and Mrs. Dennis Life at 1401 
Woodi'ail Ave. and Mr. and Mrs. Dudley Trice 
at 344i6 Woodrail Te1Tace. 

The $7 tickets will be sold at all locations 
during the tour, from 10 a.m. to 4 p.m. and 7 to 
9 p.m. :Oec. 6 and from 1 to 4 p.m. Dec. 7. 

The Stephens Warehouse follows a mild 
comedy ("Ah, Wilderness!") and a hopelessly 
depressing drama f"Buried Child") with, at 
last, sheer fun. "Cole," which runs Dec. ~ 13, is 
based on the words and music ot-Cole eorter 
and was probably the inspiration for the 
current Broadway production oftbt\ wQnls and 
music of Noel Coward (titled, just aa . 
imaginatively, "Oh Coward!"). Curtain tirne for 
"Cole" is 7:30 p.m., with a matinee at 2 p.m. 
Dec.14. 

The Gentry Studio Tl'leater production of 
"Sandra and the Janitor" wilf !)ever be 
mistaken for lighthearted Christmas fare - it's 
kind of like "It's a Wonderft,l Life" would have 
been if George had gone'ah,ad and killed 
himseJf. 

But if you're in the.mood to contemplate the 
meaning oflife, the universe and everything, 

. "Sandra and the Janitor" ru,is 7:30 p.m. Dec. 1-
. 6 in the basement of Gentry :Hall bb the 

University campu,. Ticket$ are $1.50 at the 
door and go on sale a halfhour betonicurtain 
time. 

Final~, the University Theater, located in 
the Fine Arts Building on the UMC campus, 
closes out its fall season with "The Diviners," 
an award-winning play by Jim Leonard Jr. The 
story tells how an embittered ex-preacher and 
an emotionally disturbed young man find 
friendship in Depression-era Indiana - not 
exactly heartwarming fare either unless you 
look at it from a pesitive angle. It runs 8 p.m. 
Dec. 3-7 except for a 2 p.m. matinee on Dec. 7. 
Ticket prices are $4.50 for faculty and staff, 
$3.50 for students and senior citizens and $5 
for the public. 

• 
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RoMrt KOlllnlan 

Stephens College students Bethel Caran and Russell Miller rehearse their roles for the up

coming production of the 'Nutcracker.' Caran, a sophomore, performs the role of the Snow 

Queen. Miller, a senior, is the Snow Cavalier . 

FIie photo 

The University Philharmonic and Choral Union will perform 'Messiah.' 

Your entertaintnent guide 
"Sandra and the Janitor", 7:30 p.m. Dec. 1-

6 at Gentry Studio Theater. Tickets are 
$1.50. 

''The Diviners," 8 p.m., Dec. 3-6, matinee 
at 2 p.m. Dec. 7, at the Rhynsburger Theater, 
UMC campus. Tickets are $4.50 for faculty 
and staff, $3.50 for students and senior citi
zens and $5 for the public. 

Merry Tuba Christmas Columbia, noon 
Dec. 5 in Lowry Mall. Free. 

Canis and Brus, 8 p.m. Dec. 5 in Jesse 
Auditorium, UMC campus. Tickets are $7. 

Holiday Homes Tour, 10 a.m. to 4 p.m. and 
7 to 9 p.m. Dec. 6; 1 to 4 p.m. Dec. 7. Crown 
Center Farms on Nifong Boulevard; Pi Beta 

Phi sorority house; and the homes of Mr. 
and Mrs. Marvin Odneal at 2711 Raintree 
Court, Mr. and Mrs. Dennis Life at 1401 
Woodrail Ave. and Mr. and Mrs. Dudley 
Trice at 3446 Woodrail Terrace. 

Sing-along-Messiah, 3 p.m. Dec. 7 in Jesse 
Auditorium. Ticekts are $5. 

"Nutcracker," 7:30 p.m. Dec. 9-14 at the 
Macklanburg Playhouse. Tickets are $4.50 
for adults and $3.50 for students. 

Choral Christmas, 8 p.m. Dec. 9 in the 
Fine Arts Recital Hall. Free. 

Cole, 7:30 p.m. Dec. 9-13, and 2 p.m. Dec. 
14, at the Stephens College Warehouse The
ater. 

Christmas concert 
Musical events also are begin 

ning to herald the holidays, fo 
those who can't wait to celebrat, 
in song. The Chamber Singers wil 
join with the Central Methodis 
Choral -in a concert at 8 p.m. Mon 
day in the Fine Arts Recital Hal 
on the University campus. Ad 
mission is free. 

At 3 p.m. Sunday, the Columbi. 
Choral Ensemble will presen 
"Make a Joyful Noise: Music of th, 
Psalms" at First Baptist Churct 
1112 E. Broadwav. 
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· 1\ Miss()11ri b·attd making it inr ' 

By PHIL TAYLOR 
Staff Writer 

k and roll and perfor 
iented pop." The change i 
be.c&Wle. of the meuil,ers' m 

*""' 
Just tell me when to start singing. 
For my 15, I'm still waiting. 
For my 15, and I hope you're Wf'tciiij'.~,"'-"'·•J;Seall 
Everybody wants to see 

a ,~ sounding~band 
ls~.-wan 

The local boy or girl who makes it good. 
"My 15" - Secret Life 

The dance-funk band Secret Life is not exactly 
made up of local boys and girls - they're based in 
Los Angeles - but three of the five-member band 
do call mid-Missouri home. 

Jim Wirt, Brian Coffman and Tommy Dwyer 
were members of the Springfield group Fools 
Faces, which later relocated to Los Angeles. 

The group eventually disbanded but earlier this 
year, Wirt, Coffman and Dwyer joined with Rod 
Clark and later with Warren Wellen to form up
and-coming Secret Life. 

• 

usic, not t6"ge·""tiffifllilill"lffffl'.,.'Bd'11:~.ff8Wffo\,, j 
because w&always wanted to do this," Wirt says. 

The Secret Life sound is based on strong bookish 
songwriting, incredibly appealing vocals from Wirt, 
excellent guitarwork by Coffman, and a steady 
rhythm section supplied by bassist Clark and 
drummer Dwyer. 

Wellen, a University of Southern California law 
student who joined the band after the band's debut 
at Los Angeles' Music Machine, gives a synthesizer 
taste for the band with his keyboard. 

Even though the band d•~finitely has synthesizers 
"in our veins," Wirt says the band still has rock and 
roll. 

• 

··1 

• 
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And even though Secret Life is a relatively new 

band, the members boast years of experience from 
other bands. 

Knowing they were going to play professionally 
someday, Wirt, Coffman and Dwyer, grew up together 
in the mid-Missouri city and played in a band they 
formed themselves. 

Their band, Fools Face, became one of the most 
in-demand bands of the Midwest during the late 
'70s and early '80s. 

Before the band dissolved, Fools Face managed to 
release three independant albums, which amassed 
over 10,000 total sales, and earn coverage in national 
magazines like Billboard, Creem and the defunct 
Trouser Press. The band opened for artists like 
Elvis Costello and the Stray Cats gaining a massive 
Midwest audience. 

In the fall of 1984, the band moved to Los Angeles. 
Secret Life manager and sometimes songwriter 

Chris Nadler says the time had come for Fools Face 
to move. 

"They came to the point where they would have to 
spin their wheels in Missouri and the Midwest or 
spread out nationally," he says. 

"We moved to Los Angeles after we felt we had 
peaked in popularity in Missouri," Wirt, Secret 
Life's lead singer, said in a telephone interview. "It 
was important for us to move to continue growing." 

Wirt explains that he feels the move to Los 
Angeles was an ironic one. 

"We were getting stronger after we left when, in 
most cases, moves make bands weaker," he says. 
"The move to Los Angeles opened an opportunity." 

After the move, the band broke up when the 
father ofone of the band member!;lgot sick. Coffman 
played with Virginia's Single Bullet Theory for a 
while and later rejoined Wirt and Dwyer. The three 
then hooked up with bassist Rod Clark, who came 
from Los Angeles band I & I, and Secret Life ~as 
born. 

"We changed our name because we are not Fools 
Face," Wirt says. "Our background is definitely 
Fools Face, but we are a different band. Fools Face 
was three lead singers and three songwriters. There 
was no focus." 

Wirt, who has a degree in music education, writes 
most of the songs for Secret Life. But sometimes, 
Wirt says, the "band will just jam, we'll tape it and 
I'll carry the tape and write lyrics for it later." Wirt 
also collaborates with Nadler on many songs. 

Besides the different line-up, Secret Life displays 
a different type of music from that of Fools Face. 
Where Fools Face focused oh rock and roll, Secret 

• 
"We are more wood and steel than synthesizers," 

Wirt says. "We accomplish the synthesized sound 
with regular instruments, but we also have a key
board. We still have kind of a rock and roll sound. 
Our sound still comes through wood and steel not 
just silicone. 

The talent in the band, says Wirt, overflows. 
"One thing about this band - on every instru

ment and at every level, there is an accomplished 
musician," Wirt says. 

Wirt says that bassist Rod Clark has "great slap
ping techniques, funky abilities, and an ability to 
get a rock and roll sound." 

Coffman, Wirt says is "phenomenal. It turns out 
that he plays any style of music from funk to Eddie 
Van Halen." 

"Tommy (Dwyer) is better than any drum machine," 
Wirt says. "He is steady and i~ the king of subtle fills 
that kill you. Simple but perfect." 

Wirt also says, "We have good vocals which fit in 
with almost every type of pop music." 

Secret Life's plans, Wirt says, are "continuing the 
way we are heading.We were trying to dive in at the 
deep end of the funk sound almost ignoring rock and 
roll. Now we are focusing back on rock and roll. 
Anytime you try to change, it is best to go over
board, and then bring it back to the center. That is 
where we are now." 

Now the group is settled, the members feel secure 
ab Day the Missourians of Secret Life will return to 
Springfield for the first time since the band's 
formation. 

"We are bringing the whole group back," Wirt 
says. "It is kind of a good opportunity, because a few 
of us would have been back anyway. Enough of us 
are going back to Missouri already so it won't be 
difficult getting set up." 

The band will also perform in Kansas City, Mo., 
for two nights at Parody Hall to round out a hit and 
run attack on their Missouri audience. 

"We have a Fools Face legacy in Missouri and the 
Midwest," Wirt says. "We originally were booked 
only in Springfield, but when clubs found out we 
were coming, they called us to book us." 

Since Secret Life plans to stay in Missouri for 
such a short ity and Springfield. 

After this brief return to their roots, Secret Life 
hopes to gain even more success than they depict in 
their song"My 15"(opening lines), in which not only 
do they sing about Andy Warhol's 15-minutes of 
fame, they sing about their desire for their own 
quarter-hour of fame. One fan agrees, "At this rate, 
Secret Life will get their time in the spotlight soon, 
and it looks like they'll be staying there a while." 
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lniverslty Chancellor Barbar~ Uehling sings with the Singsations. 

Bab's jazz 
Uehling sings solos at Singsations concert 

y Ml~• Kateman nity never presented itself to ask her until 
llsaourlan staff writer now, he said. 

"Because of her musical background and 
Barbara Uehling's career at the University her continued interest in music, it seemed 

ow includes singing. fun to to have her as a visiting performer," he 
The chancellor, who is leaving the Univer- said. "She has been very supportive of music 

ity in December, sang three jazz solos Tues- and fine arts during her time here." 
ay night at the Singsations' fall concert. The Uehling, a soprano, began performing in 
2-person .group, a regularly scheduled. jazz choral groups durin'g high school and began 
nsemble course in the music department, college at Wichita State University on a piano 
,erformed in the Fine Arts Recital Hall for scholarship. 
~ore than 200 people. "I was pretty serious about a music career, 
"When the Singsations invited me to per- but I recognized what a hard road it was and 

orm and the evening was 'free, I thought, decided I-Wasn't going to be able to support 
}ee, that'd be fun,'" Uehling said. "Singing myself," said Uehling, who graduated from 
s great therapy for me, and I really enjoy it." Wichita State with a bachelor's degree in psy-
Ira Powell, director of the Singsations and chology. 

,ssociate professor in the music department, Since coming to the University in 1978, 
aid he has wanted Uehling to perform with Uehling, 54, said she has wanted to perform 
he group for several years. But the opportu- with the University's Choral Union, a 400~ --- - r I 
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voice community ensemble. 
Uehling rehearsed with the group three 

times for the concert. 
Uehling was accompanied by the women 

when she sang "Don't Sit Under the Apple 
Tree" and "A Sweet Old-Fashioned Girl," and 
the entire group sang a cappella on "Am I 
Blue." 

"I wish Chancellor Uehling had performed 
more often because she seemed so person
able singing in front of us," said Lisa 
Schlichtman, a senior in the School of Jour
nalism. 

After her last number applause lingered 
until Bill Farfan, a bass in the group, pre
sented her with red roses. 

Defiling said her future singing career will 
probably be limited to parties. "My husband 
always kids me about not taking too long to 
get to the piano and sing at a party." 
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New School of Fine Arts celebrated. 
Mizzou's Sc:hool of Fine Arts was initi
ated Oct. 17 with a student celebration colored by the sights and sounds of music, drama and art exhibits. 

Celebrate the Arts '86 honored the 
school's formal approval this summer by the Board of Curators as an official school within 
the College of Arts and Science. The educational and administrative unit unites a new theater department with the existing departments of art and music. 

"Mizzou already has a tradition of excellence in the arts, and there is every reason to believe that bringing them together will lead 
to increased support, stature and opportun
ity," says Dr. Donald McGlothlin, director of the new school and music chairman. Dr. 

Larry Clark is theater chairman. Dr. Larry Kantner heads the art department. 
McGlothlin says the school promises a wide range of potential benefits, "but the primary ones concern the opportunities for 

expanding interdisciplinary collaboration by students and faculty, and for improving programs and facilities for the arts at Mizzou through a coordinated effort." 
The new school fulfills the hopes of the fine arts committee that suggested combining the three departments in a report sub

mitted in April to the Board of Curators. By 
combining the three departments, the school hopes to enhance fund-raising efforts, student recruitment, curriculum and faculty 
resources. -Mary Vermillion 

, ............. ~ 
~·- ~JI[;-
~ ·. ~ - 'I} ,\ 

. -~~ ··,·· .. · . .:...'~ " Student Jack Canada tries his hand at "Jackson Pollock"·style painting on the east lawn of the Fine Arts Building during the Oct. 17 Celebrate the Arts '86. Other events Included a tuba ensemble and trombone quartet, fiber exhibit and videotapes of musical and dramatic performances. 
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About 500 Columblans participated in last year's "Messiah." ~s.• ....... Sing-along with 'Messiah' · Fill your heart with the spirit of the season and raise your voice on high in familiar songs of the holidays at "Carols and Brass" 8 p.m. Dec. S and the "Messiah" sing-along 3 p.m. Dec. 7. Both concerts, sponsored by the University Concert Series and Department of Music, are in Jesse Auditorium. 
"Carols and Brass" will fill the auditorium with fanfare and age-old tunes for voices, strings and brass. The evening concert will feature the University Philharmonic, 400-voice Choral Union, Brass Ensemble and guest soloists. 

Duncan Couch, professor of music, will conduct both concerts. "This is the time of year when everyone wants to hear music," he wys. The "Messiah" concert marks its first oerfonnance as a sing-along at Miz-

zou. "I've talked to people in other towns who do a sing-along and they say it's gener-ally a success." Couch says he doesn't know of another town the size of Columbia that performs Handel's "Messiah" as a sing-along. "I thought it would go over I well in Columbia." ~ The University Philharmonic, Choral Union and guest soloists from Friday's performance will join the audience in singing the holiday favorite. Bring your own music of the "Messiah" or purchase the score in the Jesse Hall lobby for SS.75. 
Tickets are $7 for "Carols and Brass" and SS for the "Messiah" sing-along. They may be purchased from IO a.m. to 4 p.m. weekdays through Dec. S at the Jesse Box Office and one hour before the perfor-mances . 



Carols & Brass 
Friday, December Sth. 8:00 pm 

Favorite Chiiatmaa carols in lush arrangements for chorus and 
orchestra, Lord Nello■ M .. by Haydn, Gloria by John Rutter and 

works for brass cmemble. 
$7 

"Messiah" Sing-Along 
Sunday, December 7th, 3:00 pm 

Join linaina the beloved in chorus from Handel's Messiah. This 
DOVel approach has been a huae succ:as in other American cities

ours will be too if you participate. 
$5 

Performed by Univenity Philharmonic, Choral Union, Brus Eniemble, 
Guest IOloists 

•••••••••••••••••••••••••••••••••••••••••••••••• 
Tickets available at; 

Jeae Box Office ()_pen Dec. 1-5, (10 am - 4 pm) 
and one hour before performance. 

Concert series ticket outlets: 
FlnlN ....... ,lallk c.... ....... 
(ltb a Broadway) (Columbia Mall) u ........... Md Clhlia · MIIIMrt lleobtore 
(Penonnel IW-42) (Customer aervice counter) 

F• ..,....._ ail 314/112-3711, ffl-ARTS 

• 

• 

• 



Carols 
& 

Brass 

Smulay, Uecemhcr 7 

3:UU p.111. 

Jesse Auditorium 

Choral Union 

University Philharmonic 
Guest Soloists 

Duncan Couch, condm:lor 
Tkkcts: $5 

• 

Friday, Uecemher 5 

8:0U p.m. 

Jesse Auditorium 
Choral Union 

Brass Ens1i111hle 

University l'hilharmonic 

(;w:sl Soloists 

Tick1:ts: $7 

Messiah 
Sing-Along 

Jesse Box Office open Monday. December 1 through Friday, December 5 [10 a.m.-4 p.m.) 
and one hour before the performance 

Tickets arc also a\·ailable al Concert Series Ticket Outlets 

First \:,Jtiunal Bank 
K Trust Cu. 

\lain Bank Bth t< Broadwav 

Camelot RPcord, 
Columbia \!all 

Uni\'ersit1· Hospital 
& Clinics 

Personnel ( 1 \\'-42) 

1'.lissouri Bookstore 
Customer Ser\'ice 

Counter 



• 

December 1986 

Spreading good cheer and raising voices on high in familiar song d'ially invite YOU to mark the holidays with two festive concerts are among the best parts of the holidays! The University of Mis- designed to fill your ears with music and your hearts with the souri - Columbia Department of Music and Concert Se~ es cor- spiritof '.heseaso~. _. I 

• • • 
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BRING A FRIEND-CELEBRATE THE HOLIDAYS! ;;; 

~~~~~c:-_ ,-------------------------. .---------------------. I 

· Carols & Brass - Messiah Sing-Along -..~ 
5~~~~==~ Friday, December 5 • 8:00 p.m. • Je. Auditorium Sunday, December 7 • 3:00 p.m. • Je. Auditorium = = 

~~~~~~-.. Choral Union • Brass Ensemble University Choral Union • University Philharmonic ·==--

~~~~===-= University Philharmonic • Guest Soloists • Tickets: $7 Guest Soloists • Duncan Couch, Conductor • Tickets: $5 

::====~~- Music from three centuries - music for voices, strings, and brass - music for your Add your own voice to a musical extravaganza and join in the singing of the beloved := 

1:====~-= friends, your neighbors, and YOU - will be presented at a gala choral concert on .choruses from Handel's Messiah on December 7. Those-lacking confidence in their own :::-

=:::::':'c:.-:=.=· =--=- December 5. Two medleys of favorite Christma carols in lush arrangements for chorus singing should remember the old adage about safety in numbers. This novel approach to :;;:;=---= 

j:;;:;::;::~0 and orchestra, the eloquent Lord Nelson Mass by Haydn, the Gloria for chorus and brass seasonal performances of the Handel classic bas been a huge success in other American 

~~~~~~- by contemporary British composer John Rutter, and works for brass ensemble will cities. Ours will be too if YOU participate. Fine music, high spirits, and good fun - an 

comprise the program. Jesse Hall will resound with fanfares, age-old tunes, and good unbeatable combination for a memorable Yule! ---

cheer! ----------------------- _-

~~~~===== ~~~~~- Tickets: Jesse Box Office: December 1-5 (10 a.111.-4 p.111.) === 
~~~~~=- and one hour before performances ~:::_== 

:~~~~~::;:~:-: CONCERT SERIES TICKET OUTLETS: = 
I===== • FIRST NATIONAL BANK & TRUST CO. • CAMELOT RECORDS , 

- ]\.,fain Bank/ Bth & Broadivay Columbia J\,,faJJ -

~- . • UNIVERSITY HOSPITAL & CLINICS • MISSOURI BOOKSTORE =--

Personnel 1 W - 42 Customer Service Counter ,-:---=~ 
-.::::,,, 

t::=::::::::=~"-'--c-_c_ Forinforniation:314l882-3781or875-ARTS = 
- ===-

- . -
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By RON JAMES 
Reporter 

Holiday celebrations at Mizzou will begin on a joyful note with performances by University musicians throughout the next week. 
~ The first of the celebrations takes place today at noon when euphonium and tuba players from across Missouri will gather on 

~

Lowry Mall to present "Merry Tuba Christmas Columbia." The performers, who will range in all skill and age levels, will give a concert of.Christmas carols es~-

• 

The 400-voice Choral Union which will perform Dec. 5, 7 at "Carols and Brass" and the "Messiah" cially arranged by American eral guest soloists. for 5. 75. composer Alec Wilder. Conducted by Dr. Betty Scott, Tickets for both concerts will Along with the manifold of tin- the performance will include car- be available one hour before the sel covered tubas the audience ols spanning three centuries, performances at the Jesse Hall will be treated to free hot choco- Haydn's Lord Nelson Mass and Box Office. Prices are $7 for Carlate and coffee. The event is spon- Gloria, a more contemporary com- ols and Brass and $5 for the Mes-sored by Phi Mu Alpha Sinfonia, position by John Rutter. siah sing along. Mizzou's professional music fr,- . Sunday at 3 p.m. the Philhar- The music will continue Mon-ternity and the Harvtiy Phi1hps monic and the Choral Union will day with the UMC Symphony Foundation. return to Jesse Hall with a pres,. Band's performance at 8 p.m. in Tonight at 8 p.m. the celebra- entationofHandel'sMessiah. The Jesse Aud. Directed by Dale tion will continue in Jesse Hall performance will take a novel Kennedy of the University with a grand-scale presentation turn though as the audience will Department of Music, the band of traditional Christmas carols by be invited to sing along with the _ will be performing works by a a combination of the University performers. Those who want to I variety of artists including LeoPh_ilharmonic, 400-voice choral sing can b~i~gtheirown music or nard Bernstein. and Richard umon, Brass Ensemble and sev- purchase 1t tn Jesse Hal:'s lobby Wagner. There will be no charge 
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for admission. 
Tuesday at 8 p.m. the Christmas celebrations will continue with a free concert by the Missouri __ Concert Chorale in the Fine Arts -===Recital Hall. "A Choral Christmas" will feature the 65-voice ensemble conducted by Jes~ Wade 

performing several pieces including Mozart's "Magnificat." 
The musical festivity will con- === 1 elude with a free concert given by the Missouri Women's Chorus and directed ;by Gregory Fuller. The concert will take place at 8 p.m., -Dec. 11 in the Fine Arts Recital Hall. 

• 
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Jortraits by Patterson 

• 

• 

Choosing her subjects from the artistic world, Columbia photographer Carole 
Patterson snaps perceptive black-and-white images that have appeared in St. Louis 
exhibits and the New York Times. See story on Page 10. (Jeff A. Taylor photo) 

COLUMBIA DAILY TRIBUNE 
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olumbia photogra
pher Carole Patterson nearly had one of 
her favorite works ruined by a buxom 
gospel singer named Zella. 

Patterson was trying to snap a portrait 
of author James Baldwin for a St. Louis 
literary review. After he had delivered a 
provocative lecture at Washington Uni
versity, the sad-faced writer was 
whisked backstage. 

This is where Patterson wanted to 
. produce her portrait. Naked bulbs dan

gling from cords provided the only 
light, and half-painted scenery leaned 
against an unwashed concrete wall. 

"Maybe I thought that wall looked 
like a ghetto wall," she recalls. 

But gospel singer Zella, excited to be 
meetin~the nation's premier black writ
er, couldn't unglue herself from the di
minutive Baldwin. One frame remained 
in PattefSon's camera. She edged 
toward the writer, but couldn't summon 
the courage to ask Zella to give the man 
room to breathe - and her room to take 
his picture. Zella threw an arm around 
Baldwin, who, enveloped in her bulk, 
virtually disappeared. Still, the writer's 
face, etched with drooping lines, 
looked as if he rarely smiled. 

"And then he pulled out a cigarette 
and I said, 'Zella, why don't you light 
that for himl' " Patterson says. "He was 
so surprised, and that's when I snapped 
it." 

In the photograph, Baldwin stretches 
out his hands in shock. He smiles as 
wide as he can without losing the ciga
rette, and a web of joyful wrinkles 
springs from his narrow eyes. 

"It was so overwhelming. That's the 
side of Baldwin I wanted people to 
see," remembers Patterson, who says 
her "racial consciousness" was shaped 
by Baldwin's writings. 

Two years later, Patterson realizes 
her portrait of Baldwin was a turning 
point in her artistic career. Until then, 
she had self-consciously - if success
fully - set up portraits with painstaking 
formality. But she had framed Baldwin 
in a spontaneous, ironic moment - as 
the man who lent a proud, serious voice 
to the civil rights movement beamed 
boyishly. 

She had been lucky. 
"I think now I would have had the 

presence of mind to go up and ask Zella 
to please move away." 

E yem ago, Patterson exe,d,ed 
her artfulness not with a Hasselblad 
camera, but with pots and pans. 

"I was always at the kitchen sink. I 
would have to say that my creative out
let was French cooking. If my husband 
called, I would just drop everything and 
do whatever he wanted to do." 

With the last of seven children gra
duated from college, Patterson sought a 
life beyond bouillabaisse. She enrolled 
in the graduate photography program at 
the University of Missouri-Columbia. 

Oliver S h hard her hot 

instructor, recalls that Patterson fit the 
profile of many older students -
serious and enthusiastic. "She is a high
energy person. Sometimes Carole will 
bring her work in to talk with me. I 
would often rather have her talk to me 
in the morning, because if I talk to her 
in the late afternoon after I've had 50 
people picking my brain, she could 
wear me to a frazzle ." 

As she progressed in her studies, Pat
terson made space in her laundry room 
for darkroom equipment and drew up a 
list of professional goals. 

"I looked at my goals the other day 
and one of them was to walk into the 
New York Times and show them my 
portfolio," she says. "And I did that this 
summer." She pauses, leans forward 
and throws her arms up in mock dis
tress. "Of course, Peter Howe (photo
graphy chief of the Times Sunday mag
azine) didn't exactly grab my portfolio 
out of my hand." 

The Times, however, has published 
her photos, as have other newspape 
such as the Kansas City Star and t 
Philadephia Inquirer. She has been 
published in Playboy magazine, and Es
quire editors have her work on file for 
future use. Recently, she acted as offi
cial photographer for the Iowa Writer's 
Workshop reunion. 

Although Patterson's animated per
sonality is distinctry Kodachrome, her 
portfolio is a gallery of black-and
white. The images focus on people who 
peddle creativity professionally: artists, 
dancers, musicians and writers. Mexi
can author Carlos fl,\entes, pianist Em
manuel Ax and Egyptian stateswoman 
Jihan Sadat have been among her sub
jects, as have those more familiar local
ly: writers Bob Schacochis and Speer 
Morgan and translator Margaret Peden. 
A classical music devotee, Patterson 
has long picked such luminaries for 
friends and dinner party companions. I 
seemed natural , then, that she would 
make them her subjects. 

In Patterson's portraits, the subjects 
don't always seem to be posing, al
though they usually are. They appear to 
be thinking. Her work is a constant up
dating of Rodin's "The Thinker," ex
cept nowadays people don't think as so
lemnly, with chins resting on fists . In
stead, they peer at the camera while 
cradling a wooden chili bowl in their 
hands, or swirling a glass of melting ice 
cubes, or, like Baldwin, smiling conten
tedly while sucking on a cigarette. 

"When I look at her portraits of musi
cians or writers," says Schuchard, "I 
think I'd like to hear this person play the 
piano or read their book .... It just looks 
like the subjects have really got some
thing going on in their heads." 

Jean Tucker, an art department lec
turer who organized Patterson's first 
show at the University of Missouri-St. 
Louis, says Patterson's photographs 
"aren't very loud statements, they aren't 
public statements. The person is usually 
thinking within himself, thinking about 
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Though Patterson draws inspiration 
from the best known portraitists - You
suf Karsh and Arnold Newman - her 
objectives seem modest: "I want some
thing that seems like that person at the 
time of the session, with always an eye 
foe the composition. In one photo
graph, I don't think you can catch ev
erything about a person, but you can 
head in some direction." 

She is clearly pleased with the direc
tion her career has taken. "Yes, yes!" 
she blurts out, jumping on the question: 
Do you want to be famous? Her conver
sation abounds with such lighthearted 
melodrama. She accents her speech 
with jewelry-laden hands and twists her 
face theatrically when mulling an an
swer. "I'd like to be famous," she re
sponds, "but I'd like to be paid." 

For Patterson, however, the payoff 
must be more than monetary. At last, at 
49, she has been able to express herself. 
She grew up during a time when "If 
your children turned out well and you 
had a successful relationship, then you 
were a good pe,son. l!m eternally grate
ful for the photography, because I can 
see myself through my eyes." 

t Patte<son's port.a• of Shemd 
Santos, the UMC English professor and 
poet gazes peacefully yet pensively at 
the camera. He holds a drink in his 
hand. 

"What you see in that picture is as 
much Carole Patterson as it is me," he 
says . 

Santos has sat for other portraits and 
makes himself out to be the world's 
worst subject. He commonly ends up 
looking "like a mannequin in a depart
ment store window," he says. 

During their two-hour session, Patter
son played soothing classical music, 
mixed a couple of drinks and talked -
about photography, about Santos' 
work. She created a rPlaxed tone, and 

that air comes across in the photo. 
"What she is able to do is create person
ality - to lighten it, or to accent it or to 
shape it," Santos said. 

Local artist Donna Moore tells a simi
lar story about her sessions with Patter
son. "She does a great deal to make you 
very comfortable. She's open and talk
ative and friendly." 

Moore, who teaches art and art histo
ry at William Woods College, says Pat
terson is "very perceptive about pre
serving a person's natural gestures. 
She's a very good observer of human 
beings, their gestures and their facial 
expression." 

Moore's expression in her portrait is 
one of cool power. A painter who 
works extensively with stark, black
and-white compositions and a sculptor 
who welds together huge pieces of 
metal, Moore says the portrait reflects 

her creative drives. 
The photo also illustrates what pho

tographer Schuchard maintains is the 
"difference between a picture and a 
portrait: the portrait talks back to 
you." 

Adds Moore: "I think (Patterson) 
chose that one as an image, because I 
think she recognized something that I 
value: strength. The photo is what I'd 
I ike to become." 

Patterson says she must be drawn to 
her subjects to produce a satisfying 
work. "I find it difficult to photograph 
people I don't relate to. And the people 
I relate to are usually creative people. 

"I always fall a little bit in love with 
my subjects when I photograph them. I 
get stronger portraits because of that. It 
creates emotional ties and emotional 
tensions." 
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--<X>llcert-

lleaalah 
SlngAlong 

3p.m. 
Jesse Auditorium* 

-theater-
The Diviners 

2p.m. 
RhynsburgerTheater* 

-film-
WaterlooBrldge 

8p.m. 
Memorial Union Auditorium* 

14 
-theater

Cole: a musical 
2p.m. 

Macklanburg Playhouse• 
--dance-

The Nutcracker 
7:30p.m. 

Macklanburg Playhouse• 
-film

Goodby Mr. Chips 
8p.m. 
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-film-
Knife In Water 

8p.m. 
Ellis Auditorium* 

-film-
Scrooge 

7p.m. 
Columbia Public Library 

8 
-concert-

Symphonic Wind Ensemble 
8p.m. 

Jesse Auditorium 

-film-
In Memory of Georgia 

O'Keefe 
noon 

UMC Women's Center 

Threepenny Opera 
8p.m. 

Ellis Auditorium* 

-demonstration--
Stenciled Greeting Cards 

6p.m. 
MSA Craft Studio* 

15 
-film

TwoWomen 
8p.m. 

Ellis Auditorium* 

... ,...., ...... , 

2 

9' 
--<X>llcert-

Concert Chorale 
8p.m. 

' Fine Arts Recital Hall 
-theater-

Cole: a musical 
7:30p.m. 

Macklanburg Playhouse* 
-dan~ 

The Nutcracker 
7:'30p.m. 

Macklanburg Playhouse* 
--reception--

Annual Bachelor of Fine Arts 
Student Exhibition 
Opening Reception 

2-4p.m. 
UMC Fine Arts Gallery 
-demonstration--

- BulldlngWoodenToys 
6p.m. 

MSA Craft Studio* 

16 

.................. , 

3 -lectur&
AuntJemlma: Women 

Confronting Black 
Stereotypes 

12:25p.m. 
Museum of Art and 

Archaeology 
-film

Sunaet Boulevard 
8p.m. 

Ellis Auditorium* 
llaly,o.t-War Aefllllaunce 

noon 
Columbia Public Library 

·-theater-
The Diviners 

Bp.m. 
RhynsburgerTheater* 
-demonstratH»

Constructlng Fabric 
Ornaments 

6p.m. 
MSA Craft Studio* 

10 
..-theater-

.. 
'., .. Cole: a musical 

7:30p.m. 
Macklanburg Playhouse* 

- -dance-
The Nutcracker 

7:30p.m. 
Mat:klanburg Playhouse* 

-film-
The Offlclal Story 

8p.m. 
Ellis Auditorium• 

Switzerland 
noon 

Columbia Public Library 

17 
-film-

Christmas Near and Far 
noon 

Columbia Public Library 

4 

••• ,.. • ._.._.,_I 

-theater
The Diviners 

Bp.m. 
Rhynsburger Theater* 

--lectur&
Requlred Reading: How to 
become a well-read person 

7:30p.m. 
Columbia Public Library 

-demonstration-
Making Staned Glass 

Ornaments 
6p.m. 

MSA Craft Studio* 

11 • 
-concert-

Women's Chorus 
8p.m. 

Fine Arts Recital Hall 

-theater-
Cole: a musical 

7:30p.m. 
Macklanburg Playhouse* 

-dan~ 
The Nutcracker 

7:30p.m. 
Macklanburg Playhouse• 

·18 

"-- -~ ..... ·--1 - ~- ----

5 
-concert

Tuba Christmas 
noon 

Lowry Mall 

-concert
Carols and Brass 

Bp.m. 
Jesse Auditorium* 

-theater
The Diviners 

8p.m. 
Rhynsburger Theater* 

-film-
White Knights 
7and9:30p.m. 
Ellis Auditorium* 

12 • 

-theater-
Cole: a musical 

7:30p.m. 
Macklanburg Playhouse* 

-danc~ 
The Nutcracker 

7:30p.m. 
Macklanburg Playhouse* 

-film-
AgnesofGod 

• 7 and 9:30 p.m. 
Jesse Auditorium* 

19 

6 

----- - - , 

-theater-
The Diviners 

8p.m.
Rhynsburger Theater* 

-film-
White Knights 
7and9:30p.m. 
Ellis Auditorium* 

13 
-theater-

Cole: a musical 
7:30p.m. 

Macklanburg Playhouse* 
-danc~ 

The Nutcracker 
7:30p.m. 

Macklanburg Playhouse* 
-film-

AgnesofGod 
7 and 9:30 p.m. 
Ellis Auditorium* 
-recreation--

Arrow Rock Hayride 
2-4p.m. 

Arrow Rock, Missouri 
-concert-

Carolers from Mlssour 
Valley College 

1:30p.m. 
Arrow Rock, Missouri 

20 
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--recreatlon-
Anow Rock Hayride 

2-4p.m. 
Arrow Rock, Missouri 

--<X>llC8rt-
Dllve and Cathy B■rton
Para: Christmas Sing 

4p.m. 
Arrow Rock, Missouri 

21 
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DECEMBER EXHIBITS 

Museum of Art and 
Archaeology 

UMC Fine Arts Gallery 

Images of a Turbulent Decade, 1963-1973. 
Through January 4, 1987. 

Bachelor of Fine Arts Exhibit. December 1-13 
Master of Fine Arts Candidate Exhibition. 
December 14-19. 

Brady Commons Gallery Mark Orhman: Photography and Paintings. 

Columbia Art League 

December 1-16. 

Sparkling Arts: Annual Holiday Sale. Through 
January 2. 

Hawthorn Gallery of Art The Artwork of P. Buckley Moss. Through 
December 31. 
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Classical lass 
Lori Shryock, 9, the daughter of Catherine and Thomas Shryock, of Columbia, fiddles a tune 
during yesterday's Missouri String Project Christmas Concert at the UMC Memorial Union 
Ballroom. The 33 participants were recruited by UMC's Esterhazy String Quartet, which tours 
local elementary schools annually. Carolyn Kenneson directs the project, which Is In Its eighth 
year. (Bob Bogart photo) 
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=~MARK THE MUSIC! by Michael Budds 
By Michael Budds 

The man that hat/1 no music in himself, 
Nor is not moved with concord of sweet sounds, 
Is fit for treasons, strategems, and spoils; 
The motions of his spirit are dull as night, 
And his affections dark as Erebus. 
Let no such man be trusted. Mark the music. 

Shakespeare's perceptive warning from The Mer
chant of Venice seems perfectly reasonable to me 
as a good rule of thumb.Luckily I have never met a 
person who did not like music of some kind. Were 
such an individual make himself known to me, I 
would feel obligated to try to bring him around. The 
enjoyment of music is such an incomparable per
sonal resource that I cannot imagine passing 
through life without it. And, touting the party line as 
well as sincerely believing it, I am convinced that the 
enjoyment of music can be easily and meaningfully 
increased with a little guidance and effort. This is, of 
course, why God made conscientious music teach
ers! 

man's noblest endeavors. Nevertheless, the often
repeated platitude that "music is the universal · lan
guage" needs serious qualification. 

In the folly of my own youth, I believed that the 
troubles of the world could be resolved in the twin
kling of an eye if only all humanity could experience 
Beethoven's Ninth Symphony at the same time. 
Surely its call for brotherhood in the "Ode to Joy" 
could conquer even the most antagonistic and self
ish heart. Now older, wiser, and more cynical, I am 
willing to admit my own foolishness. I realize that the 
power and the meaning of any particular kind of mu
sic are recognized only by the Initiated. Initiation de
pends on those attitudes and experiences that allow 
a positive emotional or ir,1tellectual bond with the mu
sic to be made. 

For better or worse, music is a behavorial experi
ence. No one, presumably, is born with music -
only with the potential ability to understand or appre
ciate it. Thanks to the peculiarities of human nature, 

· most individuals tend to be receptive only to their im
mediate environment and to resist going beyond its 
natural boundaries. As a result many people become 
locked into a musical rut and dismiss out of hand the 
variety of musical experiences the world has to offer. 

·From my point of view, this lifestyle is a completely 
arbitrary one and an unusually self-punishing one. 
Why should I be cheated out of enjoying the music 

twentieth-century Missouri instead of sixteenth cen
tury Rome? Liking what one already knows is per
fectly normal, but it need not interfere with refining 
and enlarging musical experience. Ideally each mu
sic lover should cultivate an open mind and an open 
ear and should take advantage of the incredibly di
verse musical experiences th5j Rt abound. The true 
danger rests in elevating the musical known or the 
musically comfortable to an exclusive standard of 
beauty. 

If an awareness of the history of music has taught 
anything, it has shown that in musical terms there is 
no absolute standard of beauty. What was beautiful 
to thirteenth-century Paris is not necessarily the 
same as what was beautiful to eighteenth-century 
Vienna. What was beautiful to Frederic Chopin was 
not necessarily beautiful to Janis Joplin. Musicians 
from Africa need not subscribe to the aesthetic ide
als cherished by musicians in Asia. Why should it be 
otherwise? The responsibility to make sense of it all, 
an effort that will pay long-term dividends, falls on 
each of 4s. To paraphrase received wisdom, "beauty 
is in the ear of the beholder" - as long as we real
ize that beauty in music can be defined in various 
ways and that to appreciate the beauty, it is often 
necessary to acknowledge specific sets of conven
tions. 

Today the world is filled with music of a great 
many kinds. It has always been so. Indeed no hu
man society has developed on earth in which music 
has not played a central role. Music is apparently a 
natural and necessary part of human existance, and, 
as such. dese_rv~s to be universal!Y hailed as one of _ _ of Palestrina just because Fortune placed me in See MUSIC. Page 15 

M ARK'THE MUSIC! . From Pa2e 3 
-- ·• The purpose oi these remarks is not 

to condemn personal likes and dislikes. 
Everyone is entitled to his own opin

. ions. I've been known to hold a few 
myself. At ttie- same tim~. it_ is my at-
tempt to discourage quick Judgments 
and tunnel vision in musical matters. 
As in other aspects of daily life, one 
should remaln skeptical of decisions 
based on ignorance·· or inexperience 
and of the double-edged sword of first 
impressions. 

Thus, in the spirit of offering "a little 
guidance," I accepted the responsibility 
for writing this column. My hope is to 
provide information that will geighten 
musical experience. My comments will 
be directed to the musical amateur (in 
the sense of "music lover, " not "the 
less-than-professional performer"). In 
the process I hope to communicate 
wh·at I consider "healthy" attitudes to
ward music to my readers and to en
courage approaching all music, even 

-old favorites, with a fresh point of view. 
The upcoming concert by "the Saint 

Louis Symphony Orchestra is well 
worth everyone's attention. The pro
graf'!I will present three distinctive mu
sical contexts: An overture to an 
eight~nth-century German opera by 
Mozart (filled with Masonic symbolism) ; 
a ·nineteenth-century violin concerto by 
Polish-born Wieniawski (a virtuoso dis
play piece designed to appeal to mid
dle-class tastes); and a Shostakovich 
symphony (the composer's self-pro-

. fessed evocation of life under Stalin). 
!3ring an open mind and an open ear! 
Mark the music! 

Michael Budds has a Master's degree 
in piano performance and is about to 
be aW{!lrded 'a Ph.D. in Musicology 
from the University of Iowa. He is also 
audience educator for the University of 
Missouri_ Concert Series. 
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Charles Kyriakos, right, UMC associate professor of music, and his wife. Beverly, step out on the floor. 
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B oom Dancing 

The music is from Duke Ellington, Tommy Dorsey and Glenn 
Miller. The steps are those of the waltz and the tango. The 
time is now. Smooth dancing has returned to Columbia. 

By Jill Singer 
Missourian staff writer 

Dust off your top hat and put on your dancing 
shoes. Ballroom dancing is back. 

At the Windsor Ballroom in the Hilton Inn Sunday 
night, 65 couples danced to music by the Jim Widner 
Big Band, sipped champagne and shared nostalgic 
moments. 

"We just love it," said Karl McEntire of Columbia, 
a guest at the Hilton's affair. "We've been dancing 
like this for years, and there's nowhere in Columbia 
to do anything like this." 

Tammy Knight, sales director for the Hilton, said 
the event, a first for the hotel, was a promotion 
used to test different markets for the hotel. Because 
of the event's success, the dinner-dances will con
tinue as a bimonthly event beginning in February. 

Sunday, the crowd waltzed, tangoed and dipped 
to the familiar sounds of Duke Ellington, Tommy 
Dorsey and Glenn Miller, just like the old days. 

"It's just like New Year's Eve," said Roger Trow
bridge as he and his wife, Joan, fox-trotted across 
the dance floor. "They should do this all the time. 
We need more entertainment for the older folks; all 
this dancing makes me feel young again." 

Another ballroom dance group in Columbia, the 
Saturday Nighters, rents halls every third Saturday 
of the month to dance to the sound of local groups 
like Widner's band from Jefferson City. 

The Columbia Parks and Recreation Commission 
also has developed a ballroom dance class for the 
first time beginning this month. 

The art of ballroom dancing is old, but its steps 
have remained famHiar. Many have been incorpo
rated into later dances such as the Charleston, the 
bunny hop, the twist and the hustle. But none re
quires quite the skill and precision of ballroom 
dancing. 

"Ballroom dance is more difficult than getting 
out and bopping around on the floor," said Carol 

Odor, the head of dance at the University. "It's 
more challenging than today's dances." 

Odor teaches several dance courses at the Uni
versity, including a course in ballroom dancing in 
which she teaches the basic waltz and other varia
tions, such as the fox trot, swing, cha-cha and the 
tango. 

If you can waltz, you can do the variations, says 
Ted Hoell, ballroom-dance instructor at A Touch of 
Class, located off Old 63. Other dances are the same 
as the waltz except they are done in different se
quences of operation. 

"If you can count to six and put it to your feet, then 
you've got it," said Hoell. 

The waltz is the most famous of the ballroom 
dances. Originating in Germany, it is also the old
est. When the dance came to straight-laced America 
in the 19th century, it was considered so shocking 
that young people were prohibited by their parents 
from dancing it. After suffering about 50 years of in
dignity, the waltz survived the attack to become one 
of the most popular ballroom dances. 

It is smooth and flowing, with dancers twirling 
around the floor to the familiar music of Johann 
Strauss. Despite the dreamy quality of the waltz, it 
is proper etiquette never to dance cheek-to-cheek. 

Another popular ballroom dance is the fox trot. 
The steps of the fox trot are an adaptation of the tir
ing two-step. 

The tango originated in Argentina. The original 
tango required more space than the versions seen 
in American ballrooms. It is best known for its dips, 
created by a transfer of weight from a bent knee to 
a straight knee while holding the head erect. 

Ballroom dancing has taken a back seat to some of 
the more popular social dancing of today, but it is not 
extinct. It lost its popularity when the big bands went 
out, Odor said, but young people are often interested 
and can take classes to learn the steps. 

Paige Hodgaaon photos 

Linda Cooperstock and Jim Barthel share a 
happy moment at the Hilton dance. 

"It's kind of sad," she said, "because when people 
get to an age where they would like to ballroom 
dance, they haven't had the background to do it." 

Hoell and partner Jackie Gray have been teach
ing ballroom dance for the last two years. 

"Our main goal is to get people off the wall, put 
them on the floor and make them comfortable with 
ballroom dancing so they can have some fun," Hoell 
said. 

Gray said anyone who enjoys the freedom of mov
ing to music should look into ballroom dancing. "It 
gets into your blood and you just can't get rid ofit." 
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to sing with the CUGMC 

CHOI{AL CUNIO~ 
Winter 1987 Performance: 

Wolf gang Amadeus Mozart. 

REQUIEM 
with the 

St. Louis Symphony 
Rehearsals: 

Thursdays, 7:00 p.m. - 9:00 p.m. 
Fine Arts Recital Hall 

First Rehearsal, January 22, 7:00 p.m. .~ I ' g are all welcome. 
~ May be taken for credit or non-<:redlt. NO FEES required 19 participate for 

non-students or students for credit. Requiem ~res available for purchase 
In Recital Hall Lobby prior to first rehearsal. 

Students, faculty, staff, and community sipgers 

no audition required I 
~C&:tt:8l 

oz art festival 
opens to all ages 

By SANDRA WISZYNSKI 
Reporter 

Seven-year-old Rich Catlett's 
favorite song is "Rock Me Ama
deus" by the Austrian rock group 
Falco. He didn't get to hear that 
tuneatJesseAuditorium last night, 
but he did get an earful of the next 
best thing - music composed by 
Amadeus himself. 

The UMC Philharmonic 
Orchestra, conducted by Edward 
Dolbashian, present.ed "Mozart and 
Vienna" Monday, beginning the 
Eleventh Annual Chancellor's 
Festival of Music. 

Despite facing the possiblility 
of cancellation Sunday because of 
lost rehearsal time, the perfor
mance still went on as scheduled. 

"The problem with rehearsal 
was that the stage was set up 
wrong," said conductor Dolbashian, 
"but the crew was very accom
modating." More than an hour of 
rehersal time was lost to rear
ranging the stage - an hour that 
was needed to prepare for the 
performance ahead of them, said 
some of the performers. 

Beginning with Mozart's Over
ture to "The Marriage of Figaro," 
the orchestra was accompanied 

by members of the UMC Opera. 
After intermission the program 

turned to Strauss. 
The UMC Opera group joined 

the orchestra to sing along with 
Strauss"'The Blue Danube Waltz." 

"It takes incredible music 
maturity to perform a waltz." says 
Dolbashian. "This is probably the 
most difficult performace we have 
ever done: Johann Strauss, Jr." If 
the program had been cancelled, 
it would have been because of the 
Strauss waltzes included in the 
performace, he said. 

Dolbashian was happy that a 
number of young children ac
companied adults to the perfor
mance. Says Dolbashian, "I would 
love to do a children's festival. Get 
a child in the middle watching 
fingers go back and forth on a vio
lin ... all the big sound going into 
their ears-wonderful sound." 

The Mozart Festival is for peo
ple of all ages. It continues Tues
day with a symposium on "The 
Music of Mozart: The Performer's 
Point of View." 

The festival will include a per
formance by pianist Minoru Nojima 
on Saturday evening at 8 p.m. and 
conclude with the Mozart requiem 
on Sunday. 



Quintet to celebrate Monday 
. 

anmversary 
is it/ anyway 
ey James McWard 

"'Mlsspurlan staff writer 

The University's i:esiderit wood
wind ensemble1 The-Missouri Arts 
Quintet, has been around for seve
ral _years ~ ,but no one is quite 
sure how long. 

Oboist Dan Willett says the 
group was formed in 1977. Flutist 
Steve Geibel, 011e of the original 
members, says they haven't been 
around quite that long; he thinks 
they organized in 1978. The one 
other original member and bas
soonist, Barbara Wood, believes it 
was 197(r, The new guy on clarinet, 
Paul-Garritson, did not bother to 
speculate, and Laurence Lowe, 
French horn, was not around for 
the discussion. 

The music department, however, 
is billing the recital at 8 p.m. Mon
day in the Fine Arts Recital Hall, 
as its 10th Anniversary performance. 

The pieces they will play Mon
day are Overture to "La Scala di 
Seta" by Gioacchino Rossini, Eight 
Etudes and A Fantasy for Wood
wind Quartet by Elliot Carter, and 
Quintet, Opus 43 by Carl Nielson. 

All three of these pieces are 
quite different. The overture to 
"La Scala" was originally an or
chestral work, but Willett has tran
scribed it for the quintet. It will 
also feature Donald McGlothlin, 
chairman of the music department, on bass clarinet. · 

'"La Scala' is an example of 
comic opera," Willett said. Its 
overture is quick and up-tempo, he 

. said. "It has a slow intro, but the 
rest of the piece is off to the ~- __ races." 

I ·"' "" ' . - . / [ 15§0UY/Q.,,yt-
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The ~issouri Arts Quintet rehearses for its per• 
formance on Feb. 9 at the University Fine A'rts Re
cital Hall. The members are, from left, Steve 

Tanya PhllpClt photo Geibel, Dan Willett, Barbara Wood, Laurence 
Lowe and Paul Garritson. All five are University music faculty member~. 

The Missouri Arts Quintet will perform 
8 p.m. Monday in the Fine Arts Recital 
Hall on the University of .Missouri cam
pus. The recital is free and opento the 
public. 1 

The Carter piece, on the other 
hand, is complex and dissonant. It 
was written when Carter was a mu
sic theory teacher to illustrate a 
wide variety of woodwind sounds 
for his students. 

The quintet was organized when 
two new positions for French horn 
and oboe at the School of Fine 
Arts opened. Once faculty was 
hired to fill these positions, the 
quintet became part of each mem-
F ~ h -

ber's teaching load. 
The exact date of the quintet's 

origin is almost the only thing its 
members disagree about. "We all 
have the same goals." Wood said. 

All five members are faculty in 
the music department at the Uni
versity. They rehearse five to six 
hours a week and perform about 30 
times a year, playing at other col
lege campuses and at public high 
schools across the state. 

When Garritson joined the music 
department last year, Wood said 
one of the main factors to consider 
was how well he would fit into the 
quintet. "We must have looked at 
applications from 72 people. He 
was head and shoulders above the 

• 

rest." 
When the school was going 

through the hiring process, it 
learned just how good its quintet 
was. Many of the applicants sent 
tapes of the quintets they per
formed with. 

"We were pleasantly surprised 
to find out how well we sounded 
when we listened to other quin
tets," Wood said. 

"Usually in a club or something 
there is a stinker. We don't have 
that. Everything we do is geared to 
making the ensemble the best it 
can be. We all learn a lot from each other. 

"I don't think any of us would 
chose another way of life." 

• 
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KAZUKO HILLYER Presents 

MINQRU NOJIMA Piano 
' 

"An Evening with Mozart" 
with the Missouri Sinfonia and the Missouri Arts Quintet 

Edward Dolbashian, conductor 

SATURDAY, FEBRUARY 28 
8:00 p.m. Jesse Aud. Public $11.00 Students $10.00 

Jesse Box Office open Feb. 19 & 20, 23 through 27 (10 a.m. - 4 p.m.) [[E(J 
and one hour before performance 

For information: 314/882-3781 or 875-ARTS 



ano UNIVERSI1Y CHORAL UNION 
Jere Lantz, conductor 

Mozart's Requiem and Symphony No. 40 
"Under music director and conductor Leonard Slatkin, 

the orchestra from Missouri has become one of the most important 
ensembles in the country ... they are unquestionably 

a first-rate group under an adventurous leader." 
- Newsday, April 1986 

SUNDAY, MARCH 1 
7:30 p.m. 
Public $10 

Jesse Auditorium 
Students $9 

Jesse Box office open Feb. 23-27 (10 a.m. - 4 p.m.) 
and one hour before performance 

For information: 314/882-3781 or 875-ARTS 
************************************************************************************** 

- Concert Preview -
6:30 p.m. Fine Arts Recital Hall No admission charge Sponsored by the Chancellor's Festival of Music and the Missouri Arts Council 
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J{ grancl celebration of Mozart's 'Requiem' 
0 h t t · . COLUMBIA MISSOURIAN, Friday, February 27, 1987 - Page 2C 

fC es fa O JOlil - ·-~---- ----.~ by a great writer. even though it 

h . + seems to be hard, turns out to be 

C Olf 10f concert easy." 

· h ' ' 1 Couch is also enthusiastic about 
Wlt maSS appea working with Lantz. "I know that 

By James Mcward 
Missourian staff writer 

At the conclusion of the film 
"Amadeus," an exhau·sted Mozart 
dies as he tries to complete his ob
session, the "Requiem" Mass. 

It is debatable whether his de
parture is as dramatic as the film 
depicts, but nobody denies that 
mystery and controversy surround 
his final piece. Reports indicate 
that Mozart did not know the iden
tity of the man who commissioned 
it. But this somber music he wrote, 
even on his death bed, was as 
characteristically brilliant as ever. 

All of the mystery and brilliance 
will be heard at 7:30 p.m. Sunday 
when the 400-voice University 
Choral Union and the 101-member 
St. Louis Symphony Orchestra per
form Mozart's "Requiem" and 
Symphony No. 40 in G Minor. 

Jere Lantz, who is with the Ro
chester Symphony Orchestra and 
Chorale in Minnesota, will be con
ducting the Choral Union and the 
St. Louis Symphony. 

Lantz has had frequent experi
ence with the symphony. When the 
orchestra toured Hong Kong and 
Japan last year, he was the relief 

he conducts the Rochester Sym
phony Orchestra, so I know he's 
good," Couch said. "I have no 
problems handing over the baton 
to a talented man." 

Lantz, who has taught at Yale 
University and the University of 
New Hampshire, said the Roches
ter Symphony is one of the few or
chestras with a chorale, one of the 
main reasons he was chosen to 
conduct the "Requiem." The Ro
chester Chorale has only 80 to 90 
members, however, so moving up 
to the 400 voices in the Choral 

FIie photo Union is a big leap. 

The world-famous St. Louis Symphony Orchestra. "I'm really looking forward to 
it," he said. "It will be a new and 
exciting event, just for the num
bers involved." 

conductor and directed many of 
the rehearsals. But Lantz said 
Leonard Slatkin was as healthy as 
a horse and never got sick, so he 
was unable to raise the baton in a 
real concert. 

Sunday will be the first of nine 
concerts this year in which he will 
appear with the symphony. 

For the past six weeks Duncan 
Couch, director of the Choral 
Union, has been preparing his 
singers for Lantz. Even though this 
is about half the amount of time 
they usually spend getting ready, 
Couch said he is not worried. 

"This would be a problem, if it 
were not for the St. Louis Sympho
ny." 

He said he is excited about 
working with the symphony, now 
considered one of the world's 
leading orchestras. The orchestra 
regularly plays, not only in Mis
souri, but across the Midwest, at 
Carnegie Hall in New York and at 
the Kennedy Center in Washing
ton, D.C. 

Couch said there is some diffi
cult writing in Mozart's "Requi
em," yet it does not really give the 
singers a problem. "Music written 

With a choral and an orchestra 
"you can make very exciting thing~ 
happen," he said. 
The St. Louis Symphony Orchestre 
and the University Choral Union wil 
perform Mozart's "Requiem" Mass anc 
Symphony No. 40 in G Minor at 7:3( 
p.m. Sunday in Jesse Auditorium at thE 
University. Tickets are $10 for the public 
and $9 for students and are available a 
the Jesse box office, First National Bani 
and Trust Co., University Hospital, Mis 
souri Bookstore and Camelot Records 
Musicologist Michael Budds will presen 
a free concert preview at 6:30 p.m. Sun 
day in the Fine Arts Recital Hall. 

the University of Missouri-Columbia Opera 
with George Darden as artistic director. 
The performance is free and open to the 
public. 

On Feb. 24 at 2:40 p.m. in the Fine Arts 
Recital Hall, the Music Department will 
present a symposium, "The Music of Mo
zart: The Performer's Point of View." Mu
sicologist Michael Budds will moderate as 
faculty members offer their observations 
on the challenges of playing the master's 
music. 

Start your weekend with "An Evening 
with Mozart" at 8 p.m. Feb. 28 in Jesse 
Auditorium. The concert will feature pian
ist Minoru Nojima, members of the Mis
souri Arts Quintet, and the Missouri Sin
fonia, directed by Edward Dolbashian. No
jima won the prestigious Van Cliburn piano 
competition in 1969. He is praised as 
Japan's greatest pianist. 

The finale will be 7:30 p.m. March 1 in 
Jesse Auditorium when the St. Louis Sym
phony Orchestra and the 400-member Uni
versity Choral Union, directed by Jere 
Lantz, will present Mozart's monumental 
Requiem. 

St. Louis Symphony Orchestra members prepare for March 1 Requiem. 

Tickets to the Minoru Nojima concert 
are $11 for faculty and staff, $10 for stu
dents. Requiem ticket prices are $10 for 
faculty and staff, $9 for students. The Jesse 
Box Office will be open from 10 a.m.- 4 
p.m. Feb. 23 to 27 and one hour before the 
performance. Hear 'Mostly· Mozart' 

The Chancellor's Festival of Music sa
lutes the musical magic of Mozart with a 
Mostly Mozart Festival Feb. 23 to March 
I. 

The week will begin at 8 p.m. Feb. 23 in 
Jesse Auditorium with "Mozart and Vien
na," featuring the University Philharmon
ic conducted b Edward · and 

Budds will present concert previews in 
the Fine Arts Recital Hall before the week
end performances. Feb. 28's preview will 
begin at 7 p.m. The March 1 preview will 
start at 6:30 p.m. Both are free and open to 
the ublic. 



ozar Festival c 
By BRIAN ASUNCION talent has always been well-

Reporter recognized. 

Mozart's classic composition, 
"Requiem," will be performed 
Sunday by the St. Louis Sym
phony Orchestra and UMC's 
Choral Union. The massive 
ensemble will take the Jesse 
Auditorium stage at 7:30 p.m. 

The director of the orchestra 
and the 400-member choir will 
be Conductor Jere Lantz. Lantz 
hails from the podium of the 
Rochester, Minnesota Symphony 
Orchestra and Chorale. He 
currently is serving as assist
ant to Music Director and 
Conductor Leonard Slatkin of 
the St . Louis Symphony 
Orchestra. 

"Requiem's" performance is 
one of several Mozart works 
featured at UMC's annual 
Chancellor's Festival. This year's 
theme centers around a cele
bration of Mozart's timely 
musical genius. 

Couch said "Requiem" is the 
most frequently performed 
orchestral piece in Western 
civilization. 

"As far as we know," said 
Couch, "he was socially inept, a 
boor, spoiled, but he was also a 
genius." Couch says plays, books 
and movies may have helped 
Mozart's wide recognition, but 
it was his musical greatness 
and genius that immortalized 
him. 

Mozart died before complet
ing "Requiem," and mystery 
still shrouds its composition. 
Couch says a member of the 
aristocracy may have commis
sioned the work in order to 
take credit. One of Mozart's 
pupils later completed it after 
his death. 

Also to be performed Sun
day is Mozart's "Symphony No. 
40 in G Minor." 

The Chancellor's Festival is 

file photo 
"It would be nonsense to say an annual fine arts event that 

Mozart is enjoying a revival," brings together students, ama
said Duncan Couch, professor teurs, music faculty, world 
of UMC's Music Department. class artists and ensembles. The UMC Choral Union will join the St. Louis Sym-
Despitetherenewedawareness Tickets for "Requiem" are phony Orchestra in performing "Requiem" at Jesse 
of Mozart's works from the $10 for the public and $9 for Auditorium Saturday at 7:30 p.m. 
movie, "Amadeus," Couch says students. They are available at I""~.,. .. '"' 1 .. _ c;,...:1· _ r_ "'. ~-1 
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Sus~i l~ds ·into Mozart 
Do you feel that you need a littl 

appetiz~r before the big Moza 
"Requiem" feast? Then have 
little Mozart sushi with Japant 
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gularly with the 
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11th Annual Chancellor's 
Festival of Music 

Mostly 
Mozart 

Weekend Festival 
MINORU NOJIMA, pianist 

Missouri Sinfonia • Members of the Missouri Arts Quintet 
EDWARD DOLBASHIAN, conductor 

SATURDAY, FEB. 28 
8:00 p.m. • Jesse Auditorium 

Public $11 • Students $10 

* * * 

REQUIEM 
SUNDAY, MARCH 1 

7:30 p .m. • Jesse Auditorium 
Saint Louis Symphony Orchestra 

Choral Union • JERE LANTZ, conductor 

JESSE BOX OFFICE OPEN 
February 23 through 27 ( 10 a.m.-4 p.m.) 

and one hour before rformance 

• 

• 
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1 ='.!Renowned pianist performs in Mozart festival 
Share the irresistible beauty of the music of Wolf

gang Amadeus Mozart at a MOSTLY MOZART 
WEEKEND FESTIVAL Saturday, February 28 and 
March 1 on the University of Missouri-Columbia 
campus. 

These Chancellor's Festival of Music events begin 
with "An Evening with Mozart" featuring pianist Mi
noru Nojima, members of the Missouri Arts Quintet, 
and the Missouri Sinfonia, directed by Edward Dol
bashian, at 8:00 p.m. Saturday, February 28 in 
Jesse Auditorium. Mozart's immortal Requiem will 
be performed at 7:30 p.m. Sunday, March 1 by the 
Saint Louis Symphony Orchestra and the University 
Choral Union, directed by Jere Lantz. This concert is 
also in Jesse Auditorium. 

Pianist Minoru Nojima has been well-known in the 
United States since 1969 because of his prize-win
ning performances at the Van Cliburn Competition. 
Now hailed as "Japan's greatest ,pianist", he re
turned to this country in 1976 as the featured artist 
with the Tokyo Symphony during its extensive tour. 
The Los Angeles Times music critic stated: "When 
a pianist sounds like a genius the f: rst time you hear 
him, and when he fully sust.ains that impression on 
subsequent occasions, you may be fairly certain of 
having discovered pure gold." 

Nojima will be joined by the Missouri Sinfonia, an 
orchestra comprised of faculty and advanced stu
dents from the University's Department of Music and 
by members of the Missouri Arts Quin~t. the faculty ' 

woodwind quartet-in-residence. The program will be 
devoted to the music of Mozart: "Piano Concerto in 
E flat Major," K.482, "Quintet for Winds and Piano," 
K.452, and the "Jupiter" Symphony in C Major, 

K.551. 

Following on Sunday evening at 7:30 p.m. will be 
the performance of Mozart's "Requiem Mass" and 
"Symphony No.40 in G Minor," K.550, by the 400 
voice Choral Union and the Saint Louis Symphony 
Orchestra. The "Requiem" remains the monumental 
work that Mozart did not live to complete. 

Conductor Jere Lantz has taught at Yale Univer
sity, and the University of New Hampshire. He cur
rently serves as the conductor of the Rochester 
(Minnesota) Symphony Orchestra and Chorale. 

Musicologist Michael Budds will be giving Concert 
;Previews before each performance in the Fine Arts 

=== 
Recital .Hall on the University campus. The preview ,:~;:;;~ ' 
before the Nojima concert will begin at 7 p.m. and === 
the starting time for the preview of the "Requiem" is 
6:30 p.m. There i's no admission charge. 

TicKets for both events are available at the Jesse -
Hall Box office and Several area _ Concert Series 
Ticket Outlets. For information calL(314) 882-3781 ;] 
882-3875, or 875-ARTS. 

Financial assistance for these events has been 
made available by the Columbia Arts Commission, 
the Missouri Arts Council, a state agency, and the ~ 
National Endowment for the Arts, a federal agency. · 
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A Week to Rerne111ber . .. . 
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·=====-= MOZART AND VIENNA 
Monday, February 23 

Symposium _ First National Bank Master Class 
Series J~ Auditorium (8:00 p.m.) 

University Philharmonic 
F.dward Dolbashian, Conductor 
University of Missouri-Columbia Opera 
George Darden, Artistic Director 
No admission charge 

• 

THE MUSIC OF MOZART: 
THE PERFORMER'S POINT OF VIEW 
Tuesday, February 24-No admission charge 
Fine Arts Recital Hall (2:40-4:00 p.m.) 
Asst. Prof. Edward Dolbashian, Orchestra 
Prof. Donald E. McGlothlin, Winds 
Prof. Virginia Pyle, Voice 
Assoc. Prof. Edward Thaden, Keyboards 
Assoc. Prof. Eva Szekely, Strings 
Michael Budds, Moderator 

• 

MOZART'S KEYBOARD MUSIC 
Thursday, February 26 
Fine Arts Recital Hall (2:40 p.m.) 
Minoru Nojima, Piano 
UMC Piano Students 
No admission charge - observers welcome 

• 
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AN EVENING WITH 
MOZART 
Saturday, February 28 
Jesse Auditorium (8:00 p.m.) 
Minoru Nojima, Piano 
Dan Willett, Oboe 
Paul Garritson, Clarinet 
Barbara Wood, Bassoon 
Laurence Lowe, Horn 
Missouri Sinfonia 
Edward Dolbashian, 
Conductor 
Public: $11; Students: $10 

I 
Concert Preview (7:00 p.m.) 
No admission charge 

• 
· · MOZART • 

~6t[lll6ll! 

• 
THE MOZART REQUIEM 
Sunday, March 1 
Jesse Auditorium (7:30 p.m.)* 
UMC Choral Union 
Guest Vocal Soloists 
Saint Louis Symphony 
'Jrchestra 
Jere Lantz, Conductor 
Public: $10; Students: $9 

Concert Preview (6:30 p.m.) 
No admission charge 

*Note earlier time of concert 

JESSE BOX OFFICE OPEN FEBRUARY 23-27 (10 AM-4 PM) 
and one hour before the performance 

Concert Series Ticket Outlets: 

, • FIRST NATIONAL BANK & TRUST (8th & Broadway) • MISSOURI BOOKSTORE (Customer Service) 

• UNIVERSITY HOSPITAL & CLINICS (tW-42) • CAMELOT RECORDS (Columbia Mall) 
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SAINT LOUIS SYMPHONY ORCHESTRA 

UNIVERSITY CHORAL UNION 
DISTINGUISHED GUEST SOLOISTS 

JERE LANTZ, conductor 
Sunday, March 1 Jesse Auditorium 

program 

7:30 p.m. 

Symphony No. 40 in G Minor, K. 550 ...... Mozart 
Requiem, K. 626 .............................................. Mozart 

A highlight of this year's Mozart Festival will be 
the performance of the Requiem, the grand work 
that the master did not live to complete. "No 
other work by Mozart has caused so much ink to 
be spilled, and none has been so unjustly esti
mated." So declared the eminent Mozart scholar, 
Alfred Einstein, in 1945. His pronouncement was 
made more than 30 years before playwright Peter 
Schaffer brought the controversy surrounding 
the creation of this piece to the attention of the 
general public by means of the play Amadeus and 

· its later film version. It is reported that Mozart 
never knew the identity of the man who commis
sioned the work-not Court Composer Salieri, as 
some have been led to believe, but an inconse
quential dilettante who liked to pass himself off as 
an accomplished composer to his unsuspecting 
admirers. 

Regardless of the fascinating mythology sur
rounding it, the Requiem reveals provocative infor
mation about Mozart and contains some of the 

most inspired music he ever wrote. In the spirit of 
the times, he was a faithful Catholic, but he was 
also sincerely dedicated to the humanitarian prin
ciples of Freemasonry. These beliefs are made 
manifest in his setting of the age-old text: Death is 
presented not as a terrible climax to a meaningless 
life but as a friend. Mozart's ability to write music 
that transcends denomination, creed, or national 
boundaries •gives this music its unique universal 
character, a phenomenon that continues to astonish. 
It is an especially poignant trait of his Mass for the 
Dead, which became his own opus ultimum. 

Joining the University Choral Union and its 
guest vocal soloists for this special concert will be 
the Saint Louis Symphony Orchestra. The occur
rence of several performances by this prestigious 
ensemble each season has become a recent tradi
tion at the University. Its participation in the 
Chancellor's Festival and its collaboration with 
local musicians only add luster to our already 
impressive Mozart celebration. 

• 

• 
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~ MARK THE MUSIC! by Michael Budds 
For most of us, enjoyment and appreciation can 

be strongly reiated to experiences and expectations. 
For example, we judge the tastiness of a Big Mac on 
the basis of our previous experiences with "fast 
food" hamburgers, and our satisfaction (or disap
pointment) can be understood as a function of our 
expectations. Moreover, we do not expect that sand
wich to provide the same culinary experience as a 
serving of beef Wellington, on one extreme, or Moth
er's home-made beef stew, on the other. In spite of 
the differences in ingredients, preparation, and pre
sentation, each beef dish is capable, however, of 
satisfying our immediate hunger. Under normal cir
cumstances we can easily adjust to the meal at hand 
and accept it on its own terms without much trouble. 
It should be noted that we are likely to encounter 
each meal in a markedly different social context. 

With a little imagination and a healthy leap of faith, 
a similar state of affairs concerning the nature of ex
perience and our expectations can be observed in 
musical matters. Three meaningful traditions of mu
sic can be observed in our culture: fine-art, popular, 
and folk. Each can be generally distinguished on 
purely musical terms and on its use and meaning in 
society. If each body of music is approached with 
well-informed expectations, the chances for height
ened enjoyment and appreciation are much better. 

Fine-Art Music. Music in this tradition is intended 
hv those who create it to be experienced as art. It is 

intended to edify the heart, the mind, and the soul 
through the highest form of musical expression 
known in our civilization. It is the musical manifesta
tion of beauty as perceived according to progressive' 
aesthetic theories in each era. As such, fine-art mu
sic often presents intellectual challenges as well as 
emotional pleasures. It is customarily written and 
performed by professional musicians who have been 
carefully trained, usually by formal schooli~g. in the 
tradition. As a result, the music is commonly of suffi
cient difficulty to exclude a majority of the population 
from acquiring the requisite skills for its performance. 
Well-motivated amateurs may, of course, aspire to 
participate in the tradition. 

In our culture this category of musical expression 
has generally been directed to a select portion of so
ciety, specifically the "highest" levels of society that 
nurtured it and paid for it. Historically the patrons of 
fine-art music have been the Church, the aristoc
racy, and the intelligentsia. Only during the nine-
teenth century did the evolving middle class exert a 
powerful influence on the nature of fine-art music 
through the public concert. In the twentieth century 
fine-art music has returned to its elite status as the 
modern university and the modern foundation have 
replaced the middle class as the patrons of contem
porary fine-art composers. 

In general, fine-art music represents an exoeri-

ence of such musical sophistication and complexity 
that it requires serious listening. As with other as
pects of high culture, a meaningful appreciation of 
fine-art music is typically a product of a personal in
vestment of time, energy, and intellectual curiosity. 

Popular Music. Music that falls into this category 
is intended primarily to be perceived as entertain
ment. It is directed to the middle class and is ac
cepted by those who create it and those who 
consume it as a commercial commodity, subject in 
some sense to market manipulation and fads of 
taste. Because it is designed to appeal to a large, 
heterogenous sector of the public, popular music 
typically reflects a much more straightforward treat
ment of musical materials than its fine-art cousin. Al
though its mus1c1ans, both composers and 
performers, may be superb artists in their own right, 
abstract musical thinking is usually minimized in fa
vor of immediately accessible, even conservative 
musical practices. The middle class typically resents 
and resists efforts to add intellectual complications to 
it~ musical good times. Thus, examples of popular 
music should not be expected to be profound, al
though they are often ingenious and infectious. For 
these reasons, it is usually not necessary or even 
desirable to approach popular music in the same 
"reverential" manner in which fine-art music is now 

See MUSIC, page 16 

approached_ As a matter of fact, popu
lar music is customarily an adjunct to 
other social experiences such as eat
ing, drinking, dancing, talking, or just 
having a good time. The commercial 
aspect of popular music is one of ex
treme importance. Popular musicians 
face the matter of making money head
on. (Fine-art musicians want to make 
money too, of course, but their first ac
knowledged consideration is making 
art!) 

est ana most elemental teellngs ot 
man. It is usually marked by a strong 
ethnic character, is nurtured by the 
lowest class in society, and is passed 
from generation to generation by an 
oral tradition. This unpretentious musi
cal expression is closely bound to ev
eryday matters and often reflects the 
life cycle. Technically folk music is 
within the reach of everyone, although 
folk instrumentalists may indeed be
come true virtuosos in the tradition. 

11>1e variety and quality of musical ex
pression to be found in each category. 
Nevertheless, it is useful to note the 
distinctions in purpose," function, na
ture, and sociology of each tradition 
and to hear the music accordingly. The 
enlightened approach to this issue, of 
course, demands that the listener 
place the sociological "baggage" that 
music carries with it in perspective. 
One need not take holy orders or as
sume the pose of an aristocrat or an in
tellectual to enjoy fine-art music 
sincerely. One need not divest oneself 
of one's bank account to find areat 

pleasure in an Appalachian folk song. 
There are musical treasures to be 
mined in all categories, and thanks to 
modern technology, we can literally 
have it all. We can easily make the ad
justment from a Mozart symphony to 
popular songs by Gershwin or the 
Beatles ta blue-grass fiddling with no 
trouble whatsoever. Few of us would 
be satisfied by eating gourmet cooking 
or fast-food or unpretentious home
cooking exclusively. The variety of ex
perience is just too appealing. So it is 
with music. The smorgasbord is open. 
Bon appetit! 

Folk Music_ Folk music is the age
less music of the people, music that 
unashamedlv communicates the deep-

These descriptions must be ac
cepted as generalizations and are 
meant in no wav to disouise the incred-
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Brass choir 
bound for 
New York 
UMC group to play 
at tile Big Apple 
By James McWard 
Missourian staff writer 

The University Brass Choir 
has reason to flaunt its metal. The 
group is heading for New York 
City this weekend .to perform at 
the New York Brass Conference. 

The conference is a coming to
gether of all the aspects of brass 
playing. Betty Scott, director of the 
choir, said that the conference is a 
real mixed bag, with music that 
ranges from classical to jazz. 

Just being selected fo play in the 
conference for the first time is 
something to be proud of, but the 
Brass Choir has something more to 
brag about. The group played in 
the conference last year, and was 
the _only one to be asked back. 

The choir seems pleased to re
turn to the Big Apple, even though 
it will take a bite out of its pocket
books. 

"Last year the kids paid every
thing out of their own pockets," 
Scott said. 

Members will •<4> the same this 
time, but to help themselves out a 
bit, they are selling a cassette, 
"New York Bound." The tape con
tains a wide variety of music by 
the choir, ranging from University 
school songs to music by Bach. The 
cassettes are selling for $7 each, 
with $5 going for the trip and $2 for 
the initial tape cost. 

The sales seem to be doing well. 
The school songs, which include 
lyrics, appeal particularl_y to the 
alumni, Scott said. Fifty cassettes 
were taken to the Alumni Center, 
and all sold quickly. 

The tape also contains two 
pieces written by theory and com
position Professor John Cheetham. 

The current group is quite im
pressive, Cheetham said. "Since 
I've been here, it is the strongest 
brass group that they've ha<l," he 
said. "I'm very honored to have 
them play two of my pieces." 

Scott believes the recent record
ing session made the group "more 
cohesive and perfectionistic. It 
tightened up their act." 

The cassette was made in three 
different sessions at the Fine Arts 
Recital Hall. The limited technol
ogy allowed for no overdubbing 
and little splicing. 

"It was very difficult recording 
Bach because it doesn't stop," said 
Scott. The choir had to play it 
through perfectly, or start all over 
again. 

Twelve years ago there was no 
brass ensemble in the music de
partment, and when Scott first of
fered the class, she had only two 
people sign up. 

Today the group has five trum
pets, five horns, four t1"9mbones. 

The students also feel blessed 
with the director. "Many people 
play in the brass choir because of 
Betty Scott," said Rodney Wood, a 
senior who has been in the group 
for four years. "I think that says 
soroething right there." 

• 

• 

• 
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Eminent soprano Wilhelmenia 
Fernandez will give a campus 
recital April 2. 

Noted singer 
to perform 

Internationally acclaimed soprano Wil
helmenia Fernandez, featured in the award
winning French film DIV A, will perform 8 
p.m. April 2 in the Fine Arts Recital Hall. 
Proceeds from the recital will benefit the 
University of Missouri-Columbia Opera. 

A native of Philadelphia, Fernandez 
came to prominence as Bess in the 1976 
Houston Grand Opera production of 
"Porgy and Bess." Following a two-year 
European tour and a successful Broadway 
run in that role, she appeared with major 
opera companies throughout North and 
South America and Europe. Her interna
tional career on the opera stage and in the 
concert hall continues today. 

George Darden, visiting assistant profes
sor of music and artistic director of the 
University opera, will accompany Fernan
dez on the piano. 

Fernandez will perform arias from Puc
cini's "La Boheme," Korngold's "Die 
Tote Stadt" and Catalani's. "La Wally." 
Following intermission she will present sev
eral songs by George Gershwin, including 
"Summertime" from "Porgy and Bess." 
Members of the University Opera will join 
her for the Finale, Act IV from "The Mar
riage of Figaro" by Mozart and several 
spirituals. 

Following the performance, the audience 
is invited to a reception in Fernandez's 
honor at the chancellor's residence. 

Tickets are $7 faculty and staff, $5 stu
dents. Jesse Box Office will be open 10 a.m. 
to 4 p.m. March 27-31 and April 1-2. For 
information call 882-3871 or 882-2604 . 



An Evening 
with 

WILHELMENIA FERNANDEZ 
soprano 

GEORGE DARDEN 
piano 

Benefit Recital 
for 

UniYcrsity of Missouri
Columbia Opera 

THURSDAY, APRIL 2 
8p.m. 

Fine Arts Recital Hall 

Tickets: 
$7-publlc 

$5 - students 

Jesse Box Office: 882-3781 
March 30 - April 2 
(10 a.m. - 4 p.m.) 

Wilhelmenia Fernandez 
featured in the 

award-winning film 

DIVA 
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Wllhelmenla Fernandez will perform at 8 p.m. 
Thursday in the Fine Arts Recital Hall. Tickets for 
open seating are $7 for the public and $5 for stu
dents and are available at the Jesse box office, 882-
3781 . 

Fernandez has recently completed 
worlc on a German opera film, and 
she has an upcoming special on 
PBS, but she will not make 
another film like "Diva." 

role successfully on Broadway and in a two
year European tour. Later she debuted as 
Puccini's Musetta in "La Boheme" at the 
Paris Opera and at the New York City Op
era. 

Fernandez has recently completed work 
on a German opera film, and she has an up
coming special on PBS, but she will not 
make another film like "Diva." 

"It served a purpose, and now she wants 
to get on with her life as a serious artist," 

By James McWard , 
Mlnourlan staff writer ) 

The film "Diva" may be more of a curse 
than a blessing for opera singer Wilhelme-' 
nia Fernandez, who will be giving a recital 
Thursday in the Fine Arts Recital Hall. 

Fernandez starred in the 1981 French 
film, an Oscar winner as best foreign film. 
In the movie she played a singer who would 
only give live performances for fear that im
perfections of recording would damage her 
reputation. Since "Diva" she has had many 
offers for recitals, performances and other 
film roles. 

But George Darden, her pianist and artis
tic director of the University of Missouri-Co
lumbia Opera, says that she can no longer go 
anywhere without being flooded by fans. 
She is' constantly having to change her un
listed phone number. · Darden says she is 
gracious and patient, but all the attention . 
can get tiring. . 

A Philadelphia native, Fernandez first at
tracted attention in 1976 when she played 
Bess in the Houston Grand Opera produc
tion of"Porgy and Bess." She continued that 

said Darden. 
Performing is her primary concentration 

at the moment; Darden says she is booked 
well into 1990 and 1991. 

Fernandez is giving the recital Thursday 
as a personal favor to Darden, who has been 
her pianist for 11 years. He describes their 
relationship as a special one and says that 
she is one of his closest friends. · 

The recital is a show of support for the 
University of Missouri-Columbia Opera, a 
training workshop Darden recently founded ~ 
with Virginia Pyle. Members of group will ~ 
join Feranandez when she sings Act 4 of Mo
zart's "The Marriage of Figaro" and several \. 
spirituals. ~ 

By herself, Fernandez will perform arias ~ 
from Puccini's "La Boheme," Korngold's \t\ 
"Die Tote Stadt," Catalani's "La Wally" and V'. 

several songs by George Gershwin. '-
Although Femandei's singing could prob- ~ 

ably fill all the seats of Jesse Auditorium, · 
she is singing in the Fine Arts Recital Hall. 
There is a reason for this, Darden, says. 

"I just wanted something very intimate 
without all the hoopla," he said. "I just want 
to focus in on the music department" 



An Evening 
with 

WILHELMENIA FERNANDEZ 
soprano 

GEORGE DARDEN 
piano 

Benefit Recital 
for 

University of Missouri
Columbia Opera 

THURSDAY, APRIL 2 
Sp.m. 

Fine Arts Recital Hall 

Tickets: 
$7 - public 

$5 - students 

Jesse Box Office: 882-3781 
March 30 - April 2 
(10 a.m. - 4 p.m.) 

Wilhelmenia Fernandez 
featured in the 

award-winning film 

DIVA 
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Columbia, Mo., Thursday, April 2, 1987 

· 'Diva' star to perform UMC benefit 
By MARY PARKER BUCKLES 

Special to the Tribune 
Soprano Wilbelmenia Fernandez, 

star of the hit French film "Diva," 
will Join 13 UMC opera students to
night in a benefit 

I concert of spiri
t tuals, Gershwin 

tunes and clusi
cal composi
tions. 

Fernandez, an • 
internationally 
acclaimed per-

former, is ap- ""·-·~
peering in the 8 
p.m. concert at Fernandez 
UMC's Fine Arts Recital Hall as a 
personal favor to George Darden, 
the director of UMC'1 new opera 
workshop. Darden was Fernandez's 
piano accompianist for 11 years. 

Proceeds from the COI\Cffl . trill 
benefit the . workshop, W'bolle 13 
members were selected after rigor
ous auditions last year. 

Darden said the new vocal pro
gram is unique in that it gives young 

1 singen in Mid-Missouri tbe-opportu-
nity to work intimately with estab

' 1ished artists. "They are learning 
fint-band what it takes to go on 

e stage night after night," be said . 

In keeping with 'that spirit, Fer
nandez arrived here two days before 
the concert to meet with the UMC 
students in both rebeanal and social 
settings. 

Although both Darden and Fer
nandez are clusically trained, they 
enjoy what Darden describes as 
"very eclectic tastes." The varied 
program for tonight's concert re
fiects that point of view. 

After the student ensemble opens 
the show, Fernandez will follow with 
arias that represent high points in 
her acclaJined career. She will ling 
a waltz from Puccini's "La Bo
heme," the opera in which she made 
both her New York and Paris 
debuts. 

She will close her solo portion of 
the show with her interpretation of 
the theme music from "Diva," 

which won her a gold record. The 
aria, written by Alfredo Catalani, is 
from the opera "La Wally." 

Femandes's warm screen por
trayal of the prima doana Cynthia 
Hawtina ha, attracted many young 
rock and Jazz fans to the classical 
vocal repertoire, Darsten said. 

The finale from Mozart's "The 
Marriage of Figaro," featured on 
the 8GW1d track of the film "Ama
deus," will be sung ~ members of 
the workaboD. The J)l"Olram will con
clude with ail of the vocalists singing 
selected Gershwin tunes and spiritu
als. 

Tickets for tonight's performance 
are atailable from the Jesse Hall 
box office, 882-3781. General admis
sion is $7. Student tickets available 
for$5. 



ar.K ~thd Mush 
By·MlchaelBUdds 

Several· years-ago, when I went on my second job 
intervtEnY,. J ha~ a.n expel'lehce that has left a lasting 
impression on me. At a small university in the Pacific 
Northwest, I. came . face to .face with a university 
president who held strong· Views on the rble of the 
musicologist in modern society. At first I was in
trigued by ~i~ . ~~al inut.teat in. my field. My initial 
delight soon passeo to frustration and--un~r the cir
cumstances--apprehension, as he continued to ex
pound. In the course-!)f thf! n!3xt hour 1 was obliged 
to listen attentively to what I considered hopelessly 
old-fashioned, snobbjstJ, even misguided opinions 
concerning music. DicH not -think, for example, that 
musicologists had failed in their mission· to make 
American university students tove fine-art music? 
Did I not believe, . as he. obviously did, that musico
logists had-failed to combat the menace of popular 
music, especially rock and roll, in the battle for the 
heartsand mln(fs of American youth? Was it not a 
crime that university music ·teachers elev~ted their 
own special interest, in jazz'. (oi example, to the stat
ure of university courses? I was flabbergasted! To 
each of his peculiar questions; ·I answered, "No," 
and then . respecttylly_ -~>g>lalned my owri point of 
view: I did not get that job. It i~ probably ju~ as well. 
Besides, I'm still not terribly comfortable- with the 
concept of the ~ist '8S sottar-saviour. 

Like some others, this ~ cuttiwted : man suf
fered from a. strong case . of ·tunnel-vision. He was a 
victim of his own education and experiences just as 
we all are. As far as he was concerned; the only 

• 

~al~ musi9•tr, 1h~ w~ Etiiopeail lne-ait 
rnusac. -.But, liiim OtN' conversation, ~ notect· "-" he 
W8S'Ol1fYJ8111y lhtl11Me<f 1ti aama11 percentage of 
that reperte,y, J>rin!8Iily the. mus~_ tPj& Gttttnan.trE: 
dl,ti£)1jJtoth 1700 to..10bo. ~ly ~--
Bac,t,, Mozm:t, Bee_!ttov,n, ~rahrrll.:11.l<f Wagoar··got 
his vote!.~ asked me-if I was ready-and ~ 
1ng tu p101rm:ma~~1 fervently responded: 
"Yes, as many of them ·as--t know!" The j:)Ohrt is that 
many card-carrying,.. rnfisiQ~Joviia .have beoome fix
ated on one pha~-ot~::!tn§.:lt!JTiusic tradition. I 
certainly have no quarrel with lo¥ittg the music writ
ten ~ 17@J!l)(f1900. I lava.if, too. But there 
is so much-lllOF&-t&kwe! 

The probtem, J)t¢<>urse, is a social one: availabil
ity. The opportURities to hear-live-and recorded per
formances repf'eseriting tha,.,~mon practice" 
period are plentiful. One ha§ ~JJxpend a little en
ergy to hear fioe..art mll8ic WOfR,, the remaining one 
thousand years otJts ~st(tty~-Jrif:JDllawonder that 
today's universny at\tdent can-resist:the:fine-art tradi
tion: it is nor a ODttJil lhe world lii.'wea.iR, and it is 
easy to dismi~ ordislike the U11famfflar: 

=r'Oday rl)Qti~ J(;f)olars _ ·recognize. six jn,portant 
style periods in the history of fine-art musi~: Nledi
eval, Renaissance, Baroque.· Classic,. ·Romantic, and 
Modem. Each one -at ~ -styles rt.as $n abundance 
of "classics." Each one of these styles is a product 
_ of a_ rather 5P!tCffi(: Jtmvcte toward: music by. the so
ciety that produGed- it as-welJ -as points in the evolu
tion of musical ·Janguage •. Each one. can boast . of 

• 
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musical creations that can delight our senses . and 
~,riulate wr. miada.. Why fllOt tnvestigate-? 

An awareness '°' · sryte · l)lttods is an extremely 
useful aid :in approaching fine-art music, One can 
come to ~derst~.loi: .exampJe, .. that-most pieces 
of Baroque music exhibit common features that 
make the style distinctive. Nevertheless, the notion 
of style periods musr~-~Pted as a tcioJ;- not as 
an end in · itself. ·Sdioiars have created concepts 
such as "Renaissance music'.',. oi: .''Romantic music" 
to help us understand a very compHcated set of cir
cumstance$. Sirens aid not go off and bells did not 
ring on the-last day of_the Reoa,ssanc.e and the first 
day of the: Baroque .Era. The acknowledgment of 
style periods is a perception of CQllective tendencies
-a kind of rAajority behavior. There will always be no
table exce~tions. Tbe acceptance of such concepts, 
moreover, should not prectu.d~ · all appreciation of 
music as ah ongoing f)F00868.-Eany-Medieval music 
differs quite drastically from late Medieval music. At 
any point in time there -are always conseryative .and 
progressiv~ forces at wmk. ·Noc should the existence 
of the coneepts minimize regi~l')c(l,I d~erences . . The 
Italians, the French. aod the-Germans-have atways 
held rather specific, often conflicting, priorities in 
their music;making. All of these-factors cqntribote to -
the innate intere$t o1 the . music. aad' ·to .QUi- under-
standing. ' _ 

Today, after several.years~ "the trenches," I am 
much better prepared' to nJSpon,<111rffie intimidating 
questions of that university president who crossed 
my path. My answers are stllf, ."NO." 

• 
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AP:RIL 1987 
sunday tuesday 

.. 

wednesday 

1 
- concert -

The Missouri Arts Quintet 
12:25 p.m. 

Pickard Hall 
-crafts-

Weaving, Sumie and 
Stained Glass Classes 

6:30 p.m. 
MSA Craft Studio• 

-film
"Whatever Happened to 

Baby Jane?" 
8 p.m. 

Ellis Auditorium• 
-theatre-

An Evenlng of One-Acts 
7:30 p.m. 

Warehouse, Stephens Col
lege• 

thursday 

2 
- crafts-

Pot Throwing and Calli
graphy Classes 

6:30 p.m. 
MSA Craft Studio· 

-concert-
An Evening with Wihelme

nia Fernandez 
8p.m. 

Fine Arts Recital Hall 
-theatre-

An Evening of One-Acts 
7:30 p.m. 

Warehouse Theater 

6 17 8 19 
- film - I - concert -

"True Stories" Missouri Arts Quintet 
- lecture

Marcus Rautman, "A 
I __ ._ _,::u~---•-•,J.~••-·--· 

• 



~, 

-film
"Starstruck" 

8p.m. 
Memorial Union Auditorium* 

d~~.-_· (1 ._ 

'. 
': 

20 
-concert

Slngsatlons with Ira 
Powell 

12 Noon 
Lowry Mall 
-concert

Esterhazy Quartet 
8p.m. 

Fine Arts Recital Hall 
-film

"Eyewltness" 
8p.m. 

Memorial Union Auditorium* 

• 

·, 
' 

14 
-concert

Slngsatlons with Ira Pow
ell 

8 p.{Tl. 
Fine Arts Recital Hall 

21 
-concert-

Jazz Combos with Jeffrey 
Lemke 

12 Noon 
Lowry Mall 
-concert

University Singers with 
Duncan Couch 

8p.m. 
Fine Arts Recital Hall 

-lecture
Carla Waal and Michael 

Schelle, "Letters to 
Strindberg" 

4p.m. 
Fine Arts Recital Hall 

. 15 
-lecture

Ellzabeth Wlndlscti, "Jew
ish Burial Customs In· 

First Century Roman 
Palenstlne" 
12:25 p.m. 

Pickard Hall 
-concert-

Symphony Band with Dale 
Ken~y 
8p.m. 

Fine Arts Recital Hall 
-film

"Charlots of Fire" 
8p.m . 

Ellis Auditorium* 

22 -film-
"Las Madres: The Mothers 

of Plaza de Mayo" 
12 Noon and 7 p.m. 

Women's Center, Gentry 
Hall 

-film-
"Body Heat" 

8p.m. 
Ellis Auditorium* 

-concert-
Jazz Combos with Jeffrey 

Lemke 
12 Noon 

Lowry Mall 
8p.m. 

Fine Arts Recital Hall 
-lecture

Osmund Overby, "Thirty
minute Connoisseurship" 

12:25 p.m. 
Pickard Hall 

16 

23 
-concert

Jazz Lab Band with 
Jeffrey Lemke 

12 Noon 
Lowry Mall 
-concert

Concert Band with 
J. Russell Laib 

8p.m. 
Jesse Auditorium 

-theater
"TrueWest" 

8p.m. 
Rhynsburger Theater* 

• 

17 
-film

"Jagged Edge" 
• 7 and 9:30 p.m. 

Ellis Auditorium* 
-concert 

Steve Geibel, flutist, and 
Janice Wenger, pianist 

8p.m. 
Fine Arts Recital Hall 

24 
-concert-

Studio Jazz Ensemble 
with Jeffrey Lemke 

12 Noon 
Lowry Mall 

8p.m. 
Jesse Auditorium 

- film
"Chlldren of a Lesser 

God" 
"I and 9:30•p.m. 
Elli$ ~uditorium· 

- .film...:,_ 
"Altered States" 

-Midnight 
Ellis Auditorium* 

~-theater-
"True West' '. 

8p.m~ -.-
R~nsburger Theater* f: ·• 

18 
-film- .. 

"Jagged Edge" 
7 and 9:30 p.m. 
Ellis Auditorium* 

25 
- theater - ~~ 
"True West" ,.· ,._ 

8p.m. • ,I 
Rhynsburger Theater• 

- concert - •· : 
Paul Garritson, clarinetist, 

and Marie GarrltsQI){ ; 
pianist 

~ 

8p.m . 
Fine Arts Recital Hall 

~. tnm.- . 
"Childreli'of a Les..,

. ~Goer.', 
7 and 9:3q p.m. 

Jesse Auditorium• 
...:.film-

" Altenfd SJiates" 
· Mii;tniglit _ 
Jesse Auditorium•· 

.,.., ! ' 

• 
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OPEN COLUMN 
Choral Union director 
deserves our applause 

Editor, the Tribune: As a regular 
member of the UMC Choral Union, I 
wish to express my gratitude for the 
opportunity to associate with Dr. 
Duncan Couch. His direction is out
standing because of his respect for 
the great compqsers of choral music 
as well as his appreciation of the 500 

or so who make up the chorus. 
The chorus comprises students 

and community people from all 
backgrounds. Tbey are all bonded 
tofletber by a unified love of lipifl• 
cant music directed by a slncsely 
dedicated bard-working leader who 
gives and gives to perfect what the 
compo1er intended. 

"Requiem," you know that the 
means justify the end result. Three 
cheers for Dr. Couch and his staff for 
allowing us in the . C'loral Union an
other sensational happening. 

Mathilde Berkley 
ta Wilson Ave. 

U you were fortunate.-.ugb to at
tend the performance of Momrt's 

Freedom Is moving In har-
ness, Robert Frost 

Jazz at UMC 
by Mike Hammonds 

"Hear the saxophone colossus on the cut
ting edge of jazz for 40 years." 

National Passtime Productions and the 
UMC Department of Music, in association 
with Murry's Bar & Restaurant and the Blue 
Note, proudly feature jazz· saxophonist Sonny 
Rollins. 

Rollins will perform one show at 7:30 p.m. 
April 24 in Jesse Auditorium. Opening for 

· Rollins will be the Jazz Lab Band and Studio 
Jazz Ensemble. 

Ticket prices are $10 for the public and $9 
for students and are available at Murry's, 
Streetside Records, the MSA ticket window 
in Brady Commons, Jim'Widner's Pro Music 
Shop in Jefferson City and the Jesse Box 
Office. 

The show is sponsored in part by the MSA 
Blues, Jazz and Folk Committee. 

For information, call 442-4969 or 882-0925 . 



By Benjamin Israel 
Reporter 

One of the great artists in all of 
jazz, in all of music really, will be 
performing at Jesse Hall tonight. 
No kidding. 

Read what jazz critic Frances 
Davis wrote about Sonny Rollins. 
"Rollins is the greatest living jazz 
imnrt"rlco.- o't'lr1 ;f ,... .. n _ .... ..J-. .. ~:- ---

• 

same things in your improvisa
tions, but I don't like to do that. 
I'm different every night." 

Does he ever run out of ideas? 
"Not really. I imagine it might 
happen to other people who are 
tryin improvise. To me it comes 
naturally. It's all part of one 
never-ending line from one idea 
to the next, yet all part of a whole. 

UT-'-'- _ ..J!~~---- .1.. _._ ....,. _ _....-.... .1 _ .,,1 "= J __ '!, 

• • 
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I SAX :cotossus-: COMES": JO' CO LU-MBIA . 
By Jonathan· W. Poses 

When tenor saxophonist Sonny Rollins takes the 
.:Jesse Auditorium stage on Friday, April 24, mid-Mis
sourians will have their first opportunity to witness 
one the great composers and performers of 20th 
century American music. Indeed, when all is said 
and done, Rollins' contributions to jazz rank very 
high on the list. There are many who now label him 
"jazz's greatest living improvisational artist." 

Born in 1930 . in New York, Rollins' career, at 
times, has. resembled .a roller ·coaster, taking him 
from some incredible peaks, ·enormous popularity 
and great acclaim, to absolute seclusion and critical 
lambasting. The 57-year-old master has traveled in 
special musical company from his professional be
ginnings, which date to the height of jazz's be-bop 
era. Rollins, who is first heard on record as a teen
ager in 1947, was a leader from the start. Early on, 
he performed with Charlie Parker, Dizzy Gillespie, 
and Art Blakely. In the early 1950's, the reedman, 
trumpeter Miles Davis and the great iconoclastic pia
nist Thelonious Monk formed the nucleus of one of 
the significant bands of the day. The period is docu
mented on such recordings as "Tallest Trees" (Pres
tige PRS-24012) and "Dig" (Prestige PRS-24054), 
two fabulous double-record sets. 

After the group's demise, Rollins, on invitation, 
joined the Max Roach-Clifford Brown Inc. that, as it 
turns out, also must be considered one of that de-

• • 

cade's seminal units. By 1956, Rollins and fellow 
tenor John Coltrane dominated the New York scene, 
joining forces on occasion, rather than doing battle. 
The duo is heard best on Rollins' inspirational 1956 
composition "Tenor Madness," long-considered a 
jazz classic. Furthermore-, it was during this period 
that Rollins began to employ his Caribbean roots, in
corporating the island sound into -his music. In es
sence, Rollins is responsible for the jazz-calypso, a 
lovely, upbeat vehicle for his saxophone. The most 
famous of these compositions is "St. Thomas." How
ever, Rollins' work in this area has been plentiful and 
ongoing. Almost every album from the last 30 years 
contains at least one such selection. 

In the late 1950s, an introspective Rollins, intent 
on perfection, suddenly withdrew from the jazz 
scene. The first of his two most important sabbati
cals lasted nearly two years, with Rollins returning to 
the public's eye in 1961 With "The Bridge," a quaf!et 
release on RCA that features Jim Hall on guitar, Ben 
Riley on drums, and Bob Cranshaw on bass, who is 
part qf Rollins' current ensemble and will perform 
with him at Jesse . 

Throughout the 1960s, despite:_moving in_ different 
directions, Rollins and Coltrane continued their joint 
dominance of the horn scene. C- · 
ltrane mastered his rapid-fire, relentless '-'sheets of 
sound," while Rollins, though somewhat gruff in 
tone, stayed well within melodic boundaries, cover-

. ing everything from Tin Pan Alley to ballads to his 
originals. Coltrane died in 1967 and Rollins again 

• 
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witlicnw two yeaas r, ttiii ti to study Eaitem 
phllosophy and culture. He tbok trit)s ID~la and Ja
pan, though he never become an e~. 

When Rollins reappeared in 1971, he showcased 
different instrumentation in his bands, including on 
eJ,etric, not acoustic, bass, electric guitar, and a ple
thora of percussion. To say virtually every critic pan
ned RoHins would be putting it mildly. Unfortunately 
most scribes and would-be experts did not take the 
time to decipher Rollins' new direction;~ all but 

·assumed he had "gone commercial." Over the last 
15 years or so,. Rollins has .,, incredibly activ&
and productive, touring international!Y, recording reg
ularly, still looking to expand his already immense 
mUllical vocabulary. Critics still scruti11~~ him care
fully, but by now - and rightfully so in this person's 
opinion - he is revered. 

In July, 1985, Rollins performed a solo concert in 
the Museum of Modem Art'& Manhattan Sculpture 
Garden. For over an hour, tie strolled, wall<edt and 
held his hom up high to the sky (which he likes to 
do) as he performed what was .eventually titled. "So
.loSCQP8, Parts I and II," and released last year as 
"The Solo Album." While the album isn't perfect, it 
offers listeners a bird's-eye view of the Saxophone 
Colossus. H is like t>,inQ invited to his private prac
tice, getting to hear Rollin$ do what he does betfer 
than anyone alive - play spontaneously, extempo
raneously. 

Sonny Rollins' appeara,:a at Jesse marks the 
third concert presented by N,.tional Pastime Produc
tions and the UMC Department of Music. H should 
be a great evening. 

Jon Poses is a senior producer at National Paa
time Productions . 



UNIVERSITY 
PHILHARMONIC 

May 6, 1987 
8:00 PM 

Jesse Auditorium 
NO ADMISSION CHARGE 

Horizon's Edge ................................................................. Irving Robbin 
World Premiere 

Count' saria: Hai Ora vinta la causa/vedro mentrio sospiro 
(Le Nozze di Figaro) ............................•...................................... Moza.rt 

Phillip O'Kelley, Baritone · 

Norina's aria: Quel quardo ii Cabaliere/So anch'io la 
(Don Pasquale) .................................................... VirtuMagica Donizetti 

Terri Cooper Covington, Soprano 

r 
Symphony No. 1 • . . . . . . . . . . . . . • . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Gustav Mahler 

• 
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Overlooked reed 
gets main spotlight 
in singular band 
By James Mcward 
Missourian staff writer 

The Oxford Dictionary of Music says 
the bassoon is used mostly for comic 
effect Barbara Wood cannot believe the 
Oxford Dictionary would make such a 
stupid statement . 

Wood knows what she is talking about. 
She has taught bassoon at the University 
for more than 20 years and spends most 
of her day with the large reed 
instrument. She says the notion that the 
bassoon is used only for comic effect is 
outdated. 

"The bassoon is kind of a chameleon
like instrument," Wood says. "You can 
miss it if it's not there, but you can't 
really identify it." 

To give the instrument a stage of its 
own, Wood formed the Boone County 
Bassoon Band three years ago with Don 
Ross, a friend and student of hers. 

It was hard work. "I fought with it a 
long time," Wood says. "The first year 
was unsatisfactory, but it was just one of 
those things that snowballed." 

Since then the group has grown to 14 
members. "People are doing this 
because they want to," Wood said, "not 
because I begged them." 

In January the band performed at the 
Tan-Tar-A resort during the Missouri 
Music Educators Association 
Conference. Wood says they went over 
great. 

Most band members live in the 
Columbia area, but some travel from 
Jefferson City, Hallsville and even 
Kansas City to attend practice. Many of 
the members are students; others teach 
at the college level or in public schools. 
One thing they have in common is they .... .,.......,. . .._.. ._ .. _ ... . _- - .-• -

• • 
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Fifteen faculty members win UMC a-Wards 
By John B. Cuneo 
llluourlan ataff writer 

They must be doing somthing 
right 

Fifteen UMC faculty members 
received awards Tuesday · af
ternoon. Seme won awards for 
teaching, others for research and 
publication. 

A five-piece brass bud played 
as the faculty 
award winners 
proceeded into 
Jease Wrench 
Auditorium in 
the Memorial 
Union to take 
their seats on 
stage. Provost 
Lois DeFleur 
was on hand as 
master of cere
tnonies to pre- Sima 
sent the speakers. 

One of the recipients, Wendy 
Sims, assistant professor of music 

• 

education, sat patiently waiting 
her tum as speakers .ro1e to intro
duce other speakers. 

Sims' prize, the Provost Out
standing Juniol' Faculty Teaching 
Award, · included a $1,000 check. 
The average amount awarded wu 
between $1,000 to $1,SOO. 

For Sims, the award meana that 
she i~ a good teacher of future 
teachers. She speci~ in train
ing Univenity students · to. teada 
music to children grade■- ~der• 
garten through grammar sebool. 

Teaching metbocls ·tor . chi~dr,n 
have com, a Iona way sin~ the 
days of merely singing in olass, 
Sims _ said. Technology is now a 
great part of the learning proce-,. 
She said she often videotai,ea 
classes so students can see their 
own teaching styles. 

One of the class scenes Sims 
tapes is that of a method very pop
ular with .her students. Tile Uni• 
versity class is instructed to act 
like children while one student 

tries to teach them. 
"It's kind of fun," said Manha 

Cox, a University music: student. 
"Sometimes they'll pull each oth
er's hair and goof off." 

Eva Szekely, associate pto(essor 
~f Jl!USic, S!lid Simis ~ , "extreme)y 
bright and actuaUY tpaite brlf. 
liant." · 

Aceording to Szekely, Sims up
dates her teaching methods. to ac
comodate future te,ebers. 4'0J1e of 
the problems .with musfe education 
is that .t:each,r,·are too tied to tr•~ 
dition. Just because the music is 
100 years old, -the methods · of 
tea'chhlg-don't have to be." 

By tfaching a preschool pf911"8m 
..,ored by tile •Department of 
CMd and Family Development, 
SiDJa stays in touch with young 
minds. "I teach kids bow m~ic is 
put together and . how to listen to 
it," Sims said. 

Much of her fermal education 
dealt with child psychology, which 
Sima is trying to pass on to her atu-

dents. 
Si~ bas. her . bachef,or,'I and 

master's ilegreea ib music' eduea• 
ticm from Kent State and &er doc
torardegree. in . music edqoation 
fronl Flor(da s~~ Univeriity. 

·1'be Qther winnirs inclgdr., llar• 
JOiie 11. Kao~· aiaoet.~ p~ea
sor of pqetoloif,., Joht . Ad•••• 
asaistant -profeQdr . of chemistry; 
Susan L. Eladft/Diofeuda: of his, 
tory; Ketby A.. ilUler, wociate 
profe_uor. o~hfatpry_;,DoilaJd. Rid
dle, proM,br · of OJOlojieal sci• 
encea; Sterle JJ.o~n,, profepot 
of . e11rri~IJ11D . ~d i~; 
.ao.rt Collins, 1111Qeiat, prof'eaor· 
of bip.ory; T.-ti 'E. Barlow. assist
int ptofeJ&Or" o,f 'hfstory; Nancy 
Fair, .assJstant profeuor ,ef h~ry; 
No~le E. •~ingbUl; Jr., profes
sor of hlatery!,D4rvid Wood, profes
sor of polltlftl _ IOienee; ·. Martin 
~pert, usociate ·proteuor of med
icine; Richard Watson, pn,feaaor 
of political science; and Nilel J. 
Kaltol),~: - . 
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_e ones ·that :e it very 1lowl7t 
g,ea though -.n\. occasional lqlYbble erupt.a, .the ,intimacy tbe students ltave with Pyle allows 

them tofeel,slle js there to.help. 
~•She is not ._ vocal-machine 

teac.Jaer,'', sa,s Picard. ''She taket a persobal 'intereat in the student." 

ic. 
)~ ... 
~ --' 
1ft 

er· 

ll 

·J.e. .~ 
~ .outl 
tf'a ·reco: 

rts. It was all I kn~~-
~e:ti. j buin lftlbns; I 

,n, ha~ ~ : 'ilt lD tlvoai' about' Wb"af opera liilgi C 
should' be. tt overwhelmed a~ ftichtene,s me." 

T-be edllfusion caused her to attend only one year of college. "I made-a foolish decision that I did aot'need to go to school, but just aeeded to study privately,'' she says. "l had excellent teachers, but I was just too immature to 

• 

ate the ri&ht "-PIOVes so 
,ariied and r,ised two kidi 
Years later she was divo,c, 

aild' livine in 1'1orida, but she.waa 
bqin~i Jo· ~~g *. !ously 
i.. ill 1 . ·• ~rt opened for 1er Jltl\butb..., tit IJJiiversity's 
etf01a;-ol ·ve;cn'i''"ll~quiem." 

This oratorio 'bas. since become 
r 'favorite role - it changed 

lite. '111rough the "Requiem" •et her second husband, who d·a similiar experience to hers, and·•tqe,37, 1be W"8 inspired to go back and complete! her pacbelor'$ <W,ree. She then went to Flo~da State University with her husband to earn a master's and doctoral degree in vocal perform-ance. · 
"We both had the opportunity to wipe out stupid judgments that we bad previously made," Pyle says. "At this time we realized we could not go professional, but instead we wanted to go into teach-

Her re~I jof\_ :-she says, is "seeing my S'\l!l~dte '(o out and ~eaJ. ize some ot.tta"°° dreams. My goal is for them 1o· be_ the best they can be." · " .' . · . • :-
With the forJ1Nlt.iOD of tb& University of Missouri-COiumbia 0 

era Company last year. lier ,UI is even more attai8'b(e.' • · . , 
"UMCO is a lim1tel('prQ,ram that is very selective," she say,. 

"It is something that selects certain students and provides theJQ with special training to develop thNP fer 1010 performances." ,. · 
Even though UMCO is Darden's project, he says he could not de) it without Pyle, who helps dire~tly by getting the grants fol' 'UMCO and indirectly by Involving her students in the program. 

"I could not imagine the school without her," Darden says. "I think that without her knowledge - if they lose her, they lose everything." 

•• 



Songs of Innocence and 
Experience 
Through this Creative Artists 
Project, the St. Louis Chamber 
Chorus commissioned Columbia 
composer Thomas McKenney to 
write a choral piece involving tape 
and interpretive dance. McKenney 
and the Chorus worked with 
Suzanne Grace, a St. Louis dancer 
and choreographer, who choreo
graphed the work . 

McKenney described the com
position of a choral piece involv
ing tape and interpretive dance as 
"a totally new experience." He 
adds : "Having one's work per
formed by a group of the stature of 
the St . Louis Chamber Chorus pro
vides excellent exposure and expe
rience as an artist ." 

The other creative artist 
involved in this unique collabora
tion, Suzanne Grace, says this 
about the project: "My goal in any 
artistic endeavor is to broaden, 
expand and enrich the observer's 
sense of what he sees. In a col
laborative effort such as my work 
with Thomas McKenney and the 
St. Louis Chamber Chorus, we were 
able to go beyond the usual bound
aries of our particular disciplines 
and expose the viewer to an excit
ing, imaginative presentation. Not 
only did the experience challenge 
me as a creator, it also challenged 
the audience by asking them to 
view an innovative exchange 
between two art forms." 
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