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Recipients of the 1998 Kemper Fellowships for TeaddnO Excellence (from left, front row): Karen Cone, 
Professor of Biological Sciences: Lee WIDdns, Professor of Broadcast New; (second row) RoY Fox, 115Ru 
Professor ot Curriculum and instruction; Nathaniel Brldcens. Asioclate Prolessot ot Music; JlllleS Wall, 
of Management; (third row) .Nakhle Asmar, Associate Protessot al Mathlmatlcs: MldleUe Cecil, MSOaatl 
Professor of Law; (back row) Robert tomns, Prole#or of HJstory; Kay Ubbus, Associate l'rofe8,sot' ot 
Not ctured: Jeffre Firman. Associate Professor ot Animal Sciences. 



Assistant Professor of Music 

. . In the six years Ann Harrell has heen at . 
MU, she quickly has estahlished herself 
-~s an outstanding teacher in the music 

department. Her success is hest seen in the 
adjudication of her students in statewide 
V:oice competitions sponsored hy the 
Missouri unit of the National Association 
of Teachers of Singing. Held only on 

even-numbered years, the c<impetitions 
arc open to all voice students ai Missouri 
colleges·,rnd universities. 

In Novemhcr 1996, Harrell's master's 
degree students won firsi , second and 
third place in the graduate competition 
and first place in two other categories. 
MU had the most winners of any college 
or university as well as the highest 
numher of students who placed in the top 
three positi ons in all categories. ·'This is 
the hest record prodm.:ed hy our students 
in recent memory." says Melvin Platt. 
departmental chair and director of fine · 
arts . 

. Harrell's record of creative 
achievement is impressive, as well. She 
was one of only four mezzo-soprano 
soloists pcrfonning at the Bach Aria 
Festival in Stony Brook, N.Y., in 1994. 
Last January, she was soloist in a 
performance of Beethoven's Ninth 
Symphony with the International Chamher 
Orchestra at the Cerritos Center for the 
Performing Arts in Los Angeles. On 
campuses ~he has · perform;d at the 
universities of Miami, Iowa and Texas
Austin and al Indiana University. "These 
:venues expose guest performers to the 
critical review of peers in the profession," 
Platt says. "Since voice teachers in 
universities constitute a tightly-knit 
community, word ahout guest performers 
:spreads quickly throughout the group. As 
a result. outstanding singers receive other 
performance opportuniti'es: average 
singers do not.'' 

On the departmental level, Harrell is a 
memher of several committees, including 
four search committees. Regarding 
Harrell 's service· as an adjudicator for 
national vocal competitions sponsored hy 
the National Association of Teachers of 
Singing, Plan says this task "validates her 
professional standing among teachers as a 
very successful voice teacher and a 
talented performer.•· 

1v1u arts crowa 
lobbies planiters 
t2!M~e~.·~fj~~/t~)g 

By JANICE WINTERS . space is too small, too spread out and 
. of the Tribune's staff . . . . too run-down. He said _th_e 1,600 high 
0 • Members of MU's campus plan- school and junior high students who. 
[ling committee . were taken abiick .. : visit each year are. put off by the 
yesterday when more than · lPO dis- · shabby facilities, described as . the 
gruntled · students • and . faculty wo_rst in either· the Big 10 or Big 12 
swamped the nonnally routine pub~ conferences. · . . · · . · 
lie hearing they hold once a year. · · . Ruth Brent, chairwoman of .. the 
: Angered that a new fine arts build- Campus Planning Cciminittee fof 
fog, first proposed in 1988, was Facilities and Grounds, saia the com-
erased from the 1998 campus master mittee is only an advisory board, not 
plan, the stud~nts.and faculty came a decision-making body. The provost 
to speak their minds. The new 1,800- and chancellor, she said, ultimately 
space Hitt Street parking garage now.- decide construction priorities .. Uni: 
sits on the location once proposed versity and state officials-often will 
for the arts building, a development not commit to a new building until 
that has many students questioning they know they have private dona-
the university's commitment to the tions in hand. · 
arts. Many ~e arts students and facul-
\ Steve Williams, a music graduate · ty questioned the wisdom of setting 
student, helped organize the stu- priorities based on a department's 
dents to promote the benefits of fine ability to get donations and gifts. "It 
arts, to publicize the inadequacies of sounds like you only fund those 
MU arts facilities and to offer a plan which can support themselves. How 
_of action. . in the hell can the humanities raise 
;~-"We're not here to protes_t, disrupt $30 million?" Calvin asked to wild 
pr incite animosity,"_ Williams said. applause. . . 
fWe . seek to ask the committee to "Meanwhile, we have facilities that 
place the fine arts facility back on the are an embarrassment to the univer-
~mpus master plan." sity and the community," Calvin said. · 
:' Not all speakers were as mild, "The fact that" the university "chose 
however. Sculpture professor Jim to fund that Stalinist tractor storage 
.~alvin said that in his 12 years at you call a parking garage'says a lot." 
MU, he has seen his program moved Kee Groshong, vice chancellor of. 
from a converted city gas building a administrative services, said ·stu-
jnile off campus . to an abandoned dents and faculty should · work · 
_tractor barn at Stephens College that through the academic chairi of coin-
lackecl'insulatiori or ventilation and mand to make a new fine ·arts build- . 
leaked every time it rained hard. ing a priority. "We can identify spots 
. "We have no facility now," he told to put the facility, but you an need to 
the committee. "Our tools are in stor- take your enthusiasm back to the 
age at Sinclair Fanns, rotting." He department chair." . . '. 
~aid he warns new faculty and grad- Aimee Fine, a sophomore in cello 
uate students, "Do not develop any perfonnance, intends to do just that. 
institutional affection because. this She began taking names and setting 
·place will screw you." up contacts as soon as the hearing 
:; Brandon Harris, Marching Mizzou ended. "If we don't do it now, it's not 
drum major, said campus rehearsal going to get done," she said. 

Band members 
and singers 
perform the 

, MU fight song 
yesterday 
outside the 
southeast 
comer of the 
Hitt Street 
parking garage: 
students and 
faculty 
protested 
the removal 
of a fine arts 
building from 
the campus 
master plan. 
The building 
was once 
proposed for 
the site where 
the garage is 
being built. 



■ A persistent lack of funds 
played a part in Kevin Kastens' 
decision to leave. 

"I think the increase in size is a direct correla
tion to his interaction with the students," said 
Eric Morrison, past president of Kappa Kappa 
Psi, a national band-service fraternity. 

Kastens conducted a survey of major universi-
By REBECCA RHOADES ties' funding for the 1996 marching season. At 
Missourian staff writer that time MU was 11th in the Big 12 in funding, 

Kevin Kastens, director of Marching Mizzou, Kastens said Wednesday. 
wanted his students to be the first to know. So he "Mr. Kastens has worked tirelessly in the last 
sent an e-mail message to them late Tuesday five years to find appropriate funding for pro
night telling them of his plans to resign. gramming and has taken terrific strides to do 

On Wednesday morning, Kastens made it offi- what he could with the funds available," Morri
cial: He will leave MU to become assistant direc- son said. 
tor of bands and director of the Hawkeye March- Marching Mizzou had no funding from the ath
ing Band at the University of Iowa. The resigna- letic department until this year, when the band 
tion will take effect May 31. received a donation of$5,000, Kastens said. 

"The students have worked hard, and I hope Still, the money Marching Mizzou receives 
they continue the work that we started," said froni the univ.?rsity is not enough to cover the 
Kastens, who came to MU's music department in band's needs. Because of the large increase in 
June 1993, a few months after the contract of size, the band has been forced to borrow instru
Norm Ruehling was not renewed. ments from high schools and use older equip-

The MU sports band had 160 members five ment, Kastens said. 
years ago. Kastens ha~ rebuilt the program to in- The lack of funding at MU played a part in the 
elude 200 members this year. decision to acc,ept the position at Iowa, Kastens 

said. He said the decision had nothing to do 
the students. The Iowa job is an associate 
fessor position with tenure track. Also, 
said; the University oflowa's school of m 
a wonderful performing arts progra~ and 
sports band is generously funded by 1'le 
department 

"The lack of funding at MU makes 8'119111■ 
that the students do harder," said Dale 
rector of bands. "Students pay a fee to be in 
marching band. They pay the biggest price 
cause of the lack of funds." · 

The problem also involves scholarabl1 
teaching assistant funding. There, la 
enough scholarship money to help f'und. 
best students in the program, and the 
for teaching assistants is ina$fequa~ 
said. 

"The position in Iowa is a better Ii 
professionally," Kastens said. "I am p 
the fact that the MU marching band hll 
and we have such strong student lead 
involvement. We have done a lot wi~ 
tle." 



. BURAK ONUR/STAFF PHOTOGRAPHER . 

. Qu .. n of tht nlQht: MU's singer/actress Paula . 
Malone prepares for Mozart's 'The Magic_ Flute' . 
during Wednesday's rehearsal. The opera plays this 

· weekend at the Missouri Theatre. 

Philharmonic and the University 
Singers. 

Adding to the uniqueness ' of the ' 
production, "The , Magic Flute" will 
not includ~ scenery or cos·turnes. 

"I love it;' · said Paula Malone, an "We decided , to work o·n music 
MU graduate student wh·o sings the instead of sacrificing it for scenery 

• role of the Queen of 'the Night. 'Tm · and stage," Graham said. 
always the sweet little girl, and it's Malan~ said many aspects of the · 
kind of fun to get to be the villain. presentation set it apart from other 

"'The Magic Flute' is an opera that operas. 
stands by itself. The music is genius, . · "The singing in this opera is proba
yet light and funny at the sarhe time. · bly in the top of difficulty of any 
This is the most difficult role I could opera," she said. "It's very beautiful, 
have sung." very virtuostic' and very well done. 

The . opera's · level of difficulty is . The orchestra part is very _ difficult 
. shown by the caliber of its perform- also." · -

ers. . . · The . opera hopefully will bring -a 
"The Magic Flute" features eel~- . large audience, Doing said. 

brated MU Assistant Professor and ''Any Hme · you have a joining of 
· director of Sho'W-Me Opera, James these forces, you'll have a go.ad 
Doing, who sings the role of Tamino, tur'nout," Mal.one said. 
and Professor Emeritus Harry · _ ·Tickets are on sale at the MSA Box 
Morrison singing Sarastro. Also . fea- Office in Brady Commons. Cost is $6 
tured are members· of the University for adults a·nd $3 for students. 



:The .horns fell silent Monday afternoon in 

Nathaniel Brickens' Trombone Choir class 

when Chancellor Richard Wallace arrived 

to surprise Brickens with a W.T Kemper 

Fellowship for Teaching Excellence. 

Wallace was accompanied by -Jim Schatz, 

Commerce Bank president and CEO for 

central Missouri, University' · 

administrators, and Brickens' family and 

friends. As a Kemper Fellow, Brickens, · 

asso(?iate professor ·.of music, will receive 

a $10,000 award to recognize his 

outstanding teaching. :- · . 

Earlier that day, Wallac'e'and·Schatz 

, awarded the first of 1.0· Kemper 

Fellowships to Jeffre Firman, associate 

professor of animal sciences. The 

.remaining eight fellowships will be 

awarded to MU faculty members in simila 

. surprise ceremonies this week.· 

. ,The Kemper Fellowships ~ere ·created in 

1991 with a $500,000.gift from the William 

,. T. Kemper Foundation ~o h~nor 10 

•. outstanding MU teachers each year for 

, five consecutive years: In 1995, the 

Kempe_r Foundation extended the 

program into the year 2000 with another 

$500,000 gift. Commerce Bank serves as 

the trustee;for the foundation. Kemper, a 

,1926 MU graduate, was a well-known civi 

leader in Kansas City until his death in 
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MU professors 
. . . 

•iven . $-J Q, ooq 
Jor tfiei,r _work 

. . 

· teaches.trombone and euphonium, iind is· c·on- . 

:, ductor .of the MU Trombone Choir. ·He has dou-

-- . . . - bled .the ·e~rollment of troi;nbo_ne students and . 

For a few moments the only thing Nathaniel ,~ raised theq1,1ality of their performance. Under · 

Bric_kens co1:1ld say was "w_ow." · : ·. ·· · -·• : ·: '!_: hi(guida~_~e, th~ _n11-mber _of studenu,; 'YiD:ni_ng 

He stood _m Rogers Whitmore Recital Hall,.·· national .<;ompetitions_has mcrea_sed, - ! - _ 

baton in hand, as MU Chancellor Ricnard :: ( }'It'.s loy~ for teaching; students and-music,"··· 

Wallace was making the announcement" · .. , {, '.: Brick~ns said; _explaining V\7liat~_helped liim .: 

On Monday afternoon Brickens, associate wiri-the· award: . -- ! ' . • • ·_· •• . .':-~ · ··-: · • / • 

. professor ·or music at ~U, bec·ame the· second · ·· :.· :{3ri'cken~ ha~ p,erformed as a trombone and -, 

winner of a $10,00Q award for excelle_nce-tn,t' .. euphonium soloist across the.state, nation aria:·., 

teaching. ··· - ·, ·.-. > · · .· ,. ,.. ··:_,· world 'and.has ·participated in more·t,haxf-100 

"I wasn't expecting it;" he said .as nis-stti~· '.'. or~lies!,ral 11ri<t~tiamb~r musi~-P.~rj'Q.t!!l:iiice'.s,, 

~ents_ burst o_ut in applause!:!'It:feelS"'~::rt'i~ri-~ , ... ,, ~•~-~ t~at ip.-. its · o~n '!'ay, the .Kem-p~r,w:~ 

. · is a wonderful way to start-the.week/' ,,:_. ·~·- ·Award contr1butes7t6,·h1gher~standards m __ · 
. ·Earlier tliat day· ahotht?r MU te·acher· gothii ... teaching,"'said Jini Scliatz, presiderif and'c.hief ·:._ 

'. surprise ofthe day." ... <- ·,' , . .: ,';:: :- '.t · .• ·, exec4tive' officer. of Commerce· Bank,\ vho pre>. 

:· · ·,,It really was:.a shockt, sai~ !effreF.itjp¥1,~ -{ seµte4, /he_. ~ward letters .· to ~_wi_riners · on . 
· associate professor ofammal sciences . .. ', .. •-·· · .. ' . Monday. : ', .• · · . ,· . . •. -:,.,• · · ·' ~ 

. - Firm~n W?S just starting an ~~am' on poultry . · Commerce ~an~ serves as the ttjistee for ~e, 

. production when he learned he was the first re- Kemper Foundation. The Kemper Fellowships .· 

· cipient of this year's W.T. Keinper Fellowship . . • were created in 1991 with a $500,000. gift from · 

''The biggest change that has occurred in the . . the William T. Kemper Foundation.to honor 10 

last 10 fo 12 years at MU has: been in the in-. 1 outstam:}ing MU teachers e·ach.year for five · 

creased commitment to ·quality in education," years. Another $_500,000 _gift was made in 1995, 

Wallace said after presenting the awards. and the program was extended into the year 

"This is one visible way. in which we recognize 2000. : ·. . . . · ' . 

this change." · · · An MU graduate of 19'26, William T. Kemper 

· Firman has been a member of the MU facul- was a well-known civic leader in Kansas City. 

ty for more than 10 years. He has developed . He .- had h¢1d ·top positions at banks in 

and taught six ·courses in the animal sciences · Missouri, Kansas and Oklahoma· until his 

departm~nt and has secured more.than $1 mil- death in 1989. · . . . . 

lion · in res~arch funding. The Kemper The next eight presentations.will be made 

• Fellowship is the seventh award he has won. later this week. 

"It's nice when other people thinlc you are . Kemper Fellows will receive their checks at 

.. doing a good job," Firman said. a banquet sponsored by Commerce Bant and . 

Brickens joined the MU faculty in 1992. He_ MU on May 5 . . · 





Provost Outstanding Junior Faculty 

Teaching Award 

ANN HARRELL 

Assistant Professor of Music 

In the six years Ann Harrell has heen al 

MU. she quickly has eslahlished herself 

as an outstanding teacher in the music 

department. Her success is hesl seen in th 

adjudication of her students in statewide 

voice competitions sponsored hy the 

Missouri unit of the National Association 

of Teachers of Singing. Held only on 

even-numbered years, the competitions 

arc open lo all voice students at Missouri 

collcges·and universities . 
In Novcmhcr 1996. Harrell ' s master's 

degree students won first, second and 

thi~d place in the graduate competition 

and first place in two other categories. 

MIJ had the most winners of an colic re 

or university as we as the highest 

numher of students who placed in the top 

three pos1l1ons m all categories . "This is 

the best record produced hy our students 

in recent memory." says Melvin Platt. 

departmental chair and director of fine 

arts. 
Harrell's record of creative 

achievement is impressive, as well. She 

was one of only four mezzo-soprano 

soloists performing al the Bach Aria 

Festival in Stony Brook, N.Y., in 1994. 

Last January, she was soloist in a 

performance of Beethoven's Ninth 

Symphony with the International Chambe 

Orchestra at the Cerritos Center for the 

Performing Arts in Los Angeles. On 

campuses she has performed al the 

universities of Miami, Iowa and Texas

Austin and at Indiana University. "These 

venues expose guest performers to the 

critical review of peers in the profession," 

Platt says. "Since voice teachers in 

universities constitute a tightly-knit 

community, word about guest performers 

spreads quickly throughout the group. As 

a result. outstanding singers receive other 

p_erformance opportunities; average 

smgers do not.'' 
On the departmental level, Harrell is a 

1:1ember of several committees, including 

lour search committees. Regarding 

Harrell's service as an adjudicator~ for 

nationa~ vocal competitions sponsored by 

the National Association of Teachers of 

Singing, Platt says this task "validates her 

professional standing among teachers as a 

very successful voice teacher and a 

talented performer." 



Band director 
leaVes MU 
on sour note 

By JANICE WINTERS 
of the Tribune's staff 

The band uniforms will still be black and 
gold, but next year Kevin Kastens will be mak
ing music with Hawkeyes instead of Tigers. 

Kastens, director of Marching Mizzou, 
· announced yesterday his decision to accept a 
job as assistant director of bands and director 
of the Hawkeye Marching Band at the Univer
sity of Iowa. 

Although Marching Mizzou has grown from 
160 members to more than 280 in the five years 
Kastens has been director, Kastens said contin
ued lack of support from the MU Athletic 
Department has been discouraging. 

"I did a survey of Division I programs in 
1996, and we were 11th in the Big 12 in opera
tional support," Kastens said. "Until last year, 
we received no support from the athletic 
department, and that's a very unusual situa
tion." 

Dale Lonis, director of bands at MU, said the 
$5,000 from the athletic department pales in 
comparison to the support band programs 
enjoy at other schools. "I was band director at 
Northwestern for seven years, and our budget 
from the athletic department was $120,000 a 
year," Lonis said. "That's about average for the 
Big 10." 

Kastens said the support at Iowa, a Big 10 
school, was a major factor in his decision to 

leave MU. 
"My salary will be a little more, but that's not 

why I'm leaving," Kastens said. "Iowa has a 
wonderful music facility attached to a perform
ing arts center." 

Because of the lack of money at MU, the 
bands practice in makeshift spaces, rent per
formance halls for recitals and have resorted to 
borrowing instruments from high schools. 

Kastens makes $48,000 at MU in a non
tenure-track position. At Iowa he will be 
tenure-track associate · professor earning 
$55,000. "There was no possibility to make a 
counteroffer to keep Mr. Kastens that would 
match the kind of support he can get at Iowa," 
Lonis said. 

While he hopes Kastens' departure will serve 
as a wake-up call for more funding, Lonis said 
he is not optimistic. "The kind of talk I'm hear-

ing is that the salary and support we can offer 
will not be enough?' to attract a strong national 
field of candidates. 

Because of a May 1 hiring deadline set by the 
National Association of Schools of Music, a 
search for a permanent replacement will be 
delayeq. 

"That's why Iowa was working so feverishly 
to sign Mr. Kastens," he said. "They met their 
deadline, but that puts us in a position where 
we're not able to hii:e for a year." 

MU will conduct a national search for an 
interim Marching Mizzou director. 

Kastens e-mailed his students Tuesday to 
inform them of his decision. Lonis hopes Kas
tens' departure won't cause students to leave 
the band. 

"I'm going to do my best to not let that hap
pen," Lonis said. 

Marching Mizzou 
director Kevin 
Kastens has 
decided to take a 
Job as assistant 
director of bands 
and director of 
the Hawkeye 
Marching Band at 
the University of 
Iowa. He said a 
lack of financial 
support from the 
MU Athletic 
Department 
contributed to his 
decision. 
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conductor David Rayl guides the choir through a rehearsal of "Si ch'io vorrei morire." 



Members of Universi

ty Singers prepare for 

a prestigious Euro

pean competition, 

where they will pit. 

their vocal skills 

against 60 French arid 

international choirs. 
Right. Janiece Hedrick, 
first soprano, sings "Le 
chant des oiseaux" by 

Clement Janequin. 
Below, tenor Travis 

Grant sings during a 
rehearsal. The group of 

MU students is 
preparing for a 

European tour that will 
take members through 

England and France. 



By BRENDAN GILL 
of the Tribune's staff 

Their timing is a little off. Director-
David Rayl plays a few chords on the 
piano, coaching members of University 
Singers to keep rhythm as they sing "Le 
chant des oiseaux reveille vous," a song 
about birds in spring. 

"I just want to remind you that eighth 
notes can still be our friends," he said. 

A few chuckles rippled through the all
student choir. Then the group fell silent as 
the singers rested their vocal chords 
before giving the difficult passage another 
try. 

The 48 students are fine-tuning their 
voices to sing in one of the most honored 
choral competitions in Europe, Florilege 
Vocal de Tours. They were invited to test 
their skills against 60 French and 
international choirs on May 30 through 
June 1. 

The trip is being funded by the MU 
College of Arts and Sciences, the offices 
of the chancellor and provost, the MU 
music department and private donations. 
In April, the Thomas Mills Foundation 
gave a $180,000 endowment to the group. 
Mills, who died in October 1995, directed 
the choir from 1952 to 1977. 

The tour will be the first time an MU 
choir has performed overseas since 1989, 
when local singers did a three-week tour 

· of European churches, schools and 
festivals. 

"It's exciting, but there's a certain 
amount of responsibility to perform well," 
Rayl said. "Their opportunity to sing in . 
those historic churches is an opportunity 
they may not have again." 

Before they participate in the 
competition, they will make a two-week 
tour of England and France, performing 
in some of the most famous churches in 
Europe. Their voices will float through 
the halls of the Church of St. 
Bartholomew the Great in London, Great 
St. Mary's Church in Cambridge and the 
Lady Chapel of Ely Cathedral. They also 
will sing in the cathedrals of Rouen, 
Chartres and Notre Dame de Paris, as 
well as the Church of St. Julien le Pauvre 
in Paris. 

The University Singers will not be 
making the trip alone. Fifty alumni and 

friends, members of the Jefferson Club, 
chancellor Richard Wallace and music 
department chairman Melvin Platt will 
join the singers as they make their way 
through Europe. 

Healthy vo"al chords are crucial to the 
choir's success, so Rayl has been 
encouraging members to take care of 
themselves before they journey to Europe. 
The director knows the bright lights and 
exciting nightlife of Paris and London will 
be hard to resist. 

"I don't want you to be monks or nuns," 
he said, "but I don't want you to party too 
much." 

The 20 selections that will be 
performed on the tour were not chosen to 
fit a particular theme, but many of them 
have a religious tone. "Salve Regina" by 
Alfred Desenclos is about asking the "O 
merciful, 0 pious, 0 sweet Virgin Mary" 
to bless the world with the birth of Jesus, 
and the lyrics to ''Ascendit Deus," by the 
16th century composer Jacob Handl, are 
simply "God is gone up without a shout! 
Alleluia! / The Lord with the sound of the 
trumpet! Alleluia!" . 

Other songs include "Is ch'io vorrei 
morire," by Claudio Monteverdi, who die 
in 1643. 

The composition is one of the more 
graphic in the choir's repertoire. It's 
about two lovers who are about to die 
from the ecstasy of kissing each other. 
''Ah, mouth! Ah, kiss! Ah, tongue! I say 
once more: Yes I want to die!" 

Most of the selections will be sung in 
language other than English. Mastering 
the pronunciations was quite a task for 
Shilpa Bavikatte, a 21-year-old soprano 
studying interdisciplinary studies. She 
knows how to sing in German and Italian 
but conquering the French tongue was a 
bit more difficult. 

"It's a very round language," she said. 
"It's a really difficult language if you're 
not used to it. It'll be very scary to be 
singing a French song in France." 

Not all of the voices in the group choir 
belong to music students at MU. Almost 
half the singers are studying subjects like 
nursing, journalism and animal science. 
Rayl considers the diversity a strength. 

"There's a lot of heart" in the choir, 
Rayl said. "They come from all kinds of 

backgrounds. But the great thing" about 
choral singing "is that you can put 45 
people like that together and make it 
work. It's a little easier to do that with 
amateur singers than with amateur string 
players." 

Perhaps the choir's strongest asset is 
its receptiveness to the instruction of Rayl 
- the basses cannot overpower the 
sopranos, and the altos can't be too 
fortissimo when it's the tenors' tum to 
solo. All eyes must follow the 
gesticulations of the director to preserve 
the delicate interplay of high and low 
voices. 

Rayl "has a great way of telling us what 
he wants us to do," said Janiece Hedrick, 
a 21- ear-old soprano. "He says what 

needs to be done, and we do it." 
The students who are serious about 

music get along well with the members of 
the choir who are singing as an elective 
or as a hobby. Travis Grant, a 21-year-old 
biology student and tenor in the choir, has 
been singing since junior high and feels a 
lot of support from the music and voice 
students. 

"I think we've all put a lot of work into 
this semester," he said. "I think we have a 
closeness that will work to our 
advantage." 

The University Singers Farewell Concert 
will be at 7 p.m. in the Churchill Memorial 
at Westminster College in Fulton. For 
more information, call 884-0002. 







The st1;1dio of Jo Ell~ Todd, assistant profess_or of m~sic at MU, is fairly typical. Besides the essentials -

the piano, the music stand, and the recording equipment - the smell of bookprint and of hard can

dies designed to soothe a scratchy throat greet the visitor. A braided rug gives a homey air, while 

the computer sitting atop the large steel desk, its Pendaflex drawers full of lives 

documented, proclaims the professional. . 
Todd is giving a voice lesson. " ... you're going down into the chest voice too early. 

Montserrat probably chests it a little bit more than she should. Try to pull the head 

voice down so that you keep that head voice mixture in there, and I can hear that 

beautiful thing you did in your song the other day." 
The voice teacher, a former international opera star, is a 

mature beauty, slim, almost slight. She wears a flowered dress with shoes 

that look like ballet slippers. A former beauty pageant winner, she wears 

her graying hair and her years of experience with dignity and grace. 
The performer commands the room. Every wall exudes the aura 

of fame. Performance posters conjure up images of faraway 
places and triumphs from the opera capitals of the world: 
"The Teatro Filarmonico in Verona (Italy) presents Le 

Nozze di Figaro with the Orchestra del Mozarteum 

from Salzburg, Austria." 
What really differentiates one studio from 

another are the pictures chronicling the life 
and achievements of the occupant. As 
soon as you enter the room, your 

The opera. diva 
has traveled 
the world and 
passes on her 
talent to her 
students 





'' Having the 
students finally get 

good enough 
where they' re 

entering 
competitions, 

having them be 
recognized. 

In a way that's 
recognition of your 

own work. 
- .Jo Elk '"Coll ,, 

Most performers would not need a rationale for 

displaying their mementos, but Todd, uncharacteris

tically modest for an ex-diva, feels an explanation is 

in order. Her concern is for her students. "They're 

thinking when they walk in the door: 'How shall I 

expect to get a degree in performance and go on with 

my singing?' And I can basically say, 'Look around 

you. I came from a school smaller than yours. But I 

loved to sing. I worked hard, and I made it.· To have 

a career in Europe: This is the stuff that dreams are 

made oft So I say, 'If I can pull that off. so can you if 

you're willing to work hard and stick with it.'" 

Todd began by teaching her little sister to sing at 

home in Dell, Ark. The girls sang Broadway show 

tunes at the kitchen sink while drying the dishes. 

Now, years later, Todd is teaching soprano Jena 

Vieira, who is singing Bizet's Farewell to the Arabian 

Hostess. The 34-year-old undergraduate's full, rich 

voice fills the little studio with lush melodies mined 

from the depths of her soul like gold from the mines 

of her native Brazil. 
When Vieira first came to study with Todd, she 

could barely get out a sound. In fact, she'd been 

told by other teachers not to strain her voice by 

singing too loudly. the implication being that she 

didn't have much of a voice. For three years, Todd 

has patiently nurtured the voice into a ripe. quality 
·sound. 

"In two more years, she'll be set," says Todd, who 

says she loves the one-to-one teaching experience. 

"Having the students finally get good enough where 

they're entering competitions, having them be recog

nized. In a way that's recognition of your own work, 

you know." 
Todd knows all about vocal competitions and 

recognition. She also knows about the sacrifices and 

the perils. After growing up in quiet, rural Arkansas 

51 years ago, she left the security of family to launch 

herself on a 25-year international career before bring

ing her experience and talents to MU as an assistant 

professor teaching voice and vocal literature. 

"We were all rooting for her," says Sariah Pinick, 

who took voice from Todd when Todd was here as a 

visiting faculty member three years ago. 
Pinick and the other students were thrilled when 

· their teacher was ultimately appointed a full-time 

member of the voice faculty at MU. "We were just in 

the middle of learning how to sing properly. She's 

done wonders with my voice. loosening it up, mak

ing it freer and making me more eomfortable with 

it," Pinick says. 
It's been said that a true teacher not only teach

es,' but also learns from her students, and Todd is 

always learning. In spite of her extensive back

ground in opera performance, at MU Todd was 

asked to take on a vocal literature class, which 

requir~d her to study it, too. "What I liked best 

about that class was that when there was a ques

tion about something, and she honestly didn't know 

the answer, she wouldn't blow off the question like 

some of my professors with 'That's not important,· 

or 'That's not relevant to the class at this time.' 

Instead, Todd encouraged them all to look up the 

answer and bring it to class," Pinick says. 



cover the walls in her office. Clockwise fro 
est Side Story in Salsburg with Joseph Koe 

'' ' I guess our life 
philosophy is 
'Always go 
through life 
with a song 
ready!' 
- s1'UJU(,t 'till 



But what of the person behind the persona, the 
star who can and did stand up and take what the 
critics dished out? Does she have the hide of a rhi
noceros, or is she just a masochist? Todd is none of 
the above, say those who know her best. Like Dan 
Urton, who auditioned with her more than 25 years 
ago, both were accepted as graduate voice students 
at the conservatory. 

"She talks about other people - never herself," he 
says. Now head of cultural events at Augustana 
College in Rock Island, Ill .. Dan is one of Todd's many 
longtime friends. His children refer to her as "Aunt 
Jo." Urton says Todd always keeps in touch via post
cards, letters and gifts. 

"She'd give you the shirt off her back. She's that 
way on stage. She's just a giving, caring person. The 
knives are out there - and sopranos are known for it 
- but she was always well-liked by everybody because 
she was so genuine and is still that way." 

Her younger sister Suzanne, who followed in 
Todd's footsteps by earning a master's degree in 
music education, agrees. "I admire Jo Ella so much 
becau~e she has held her head and spirit together 
and has been so consistently kind-spirited to every
body, and that's a rare, rare thing. Maybe she could 
have had a bigger career and stepped on more peo
ple, but she chose not to." 

Dedication, resiliency and hard work have made 
Todd a successful human being as well as a success
ful opera singer. She has had the courage to pursue 
her dreams, but ambition has always been balanced 
with a self-effacing modesty. Todd gives .the impres
sion of having enjoyed the spotlight while it laste~ but 
of having no regrets at relinquishing it to others. 

In the fellowship of American expatriates singing 
abroad, a close-knit, communicative group, Jo Ella 
Todd is known in terms of the friendships that she 
has faithfully kept up over the years. "She's an out
standing human being and a phenomenal singer," 
says Ruth Harcovitz, a longtime friend, now a voice 
teacher and performer in the Boston area. 

In Boston, Tadd had encouraged Harcovitz, another 
student attending the conservatory, to enter the Miss 
Boston Beauty Pageant for the same reason Todd had 
twice competed for the Miss Arkansas Pageant - to 
win scholarship 

money for education. 
"Ruthie was in undergraduate school. and bless 

her heart, she worked so hard, and sh~ was so pret 
- just a natural," says Todd. "At the time she was 
talking about how she needed some money, and so I 
said, 'Ruthie, you 
know what? You 
need to enter Miss 
Boston. I know you 
could walk away with 
the talent division.· 
And I helped her a lit
tle bit with makeup. 
She won Miss Boston 
and went on to 
become second run
ner-up in the state." 

Colleagues admire 
not only Todd's abili
ties as a performer, 
but also her dedicatim . 

to her profession. ~nr .. · .. ' l \ Harrell, head of MU s ·· 
voice department, has 
sung with Todd on a 
number of occasions. 

"In most ways, Jo_ 
Ella's the ideal colleague," Harrell says. using 
such words as "sincere,~ "responsible" and 
"dependable." "We've called her a trooper on 
more than one occasion because she really gets 
to the business at hand and gets it done." 



asking. And Maxine kept saying, 'no.'·" 
"It was clear that he had been getting onto her 

about this, something he never did. So we thought 

something big was coming up. When the she left the 

room, she said, 'All right, I'm going to practice,' and 

we said, 'What's going on, Dad? What's she prepar

ing for?' And he said, 'Well, nothing.'" 
'What do you mean?' 
'Well, she just needs to always have a song ready. 

Somebody's going to ask her to sing!' So it's always 

been kind of a family joke. 'Well, have you got a song 

ead Somebody's gonna ask you to sing!' So 
I guess our life philoso

phy is 'Always go 
through life with a 
song re~dyl'" 

t, U}- ldf: of 

Making it in the 
world of opera has 
never been easy. Todd 
is quick to admit her 
path was not always 
strewn with roses or 
accolades. Between the 
lines of the glamorous 
opera career is the 
heartache of loneliness -
missing family· and country 
- financial hardship, polit
ical infighting and physical 
exhaustion. 

The singing life has its 
price, a,nd that price is 
high. You make lots of 
friends, have lots of dates, 
but the chance to have a 
family gets lost somewhere 
along the way. Todd has 
never married, although 
she has had her share of 
offers along the way. It 
takes courage to pursue a 
career in the public eye, to 
be always on the firing line. 

Todd says, 

~11:1Sed to think ·I'd rather be in a real battle where rea 

bullets are flying than stand up there and have to 

deliver, for what to me was at the time, a superhuma1 

performance. You had to be so special." Even if you 

are special, warns Todd, you could still get eaten aliv, 

if you aren't tough enough. "This is not a business fo1 

shy people," she says. 
Todd had to support herself in the 1970s by work

ing nights as a singing waitress in local Boston clubs 

She sang everything from operetta to Broadway show 

tunes, performed hotel gigs and soloed weekends in 

area churches. In the fall of her second year in 

Boston, the strain of making ends meet took its toll. 

Todd caught pneumonia and had to quit her job. She 

did manage to keep up her studies enough to gradu-

ate on time, however. . 
Mer a stint in New York with the Metropolitan Oper 

Studio, Todd moved to Europe in 1977. Once there, she 

began appearing regularly as a soloist with the Mainz, 

Germany: Salzburg, Austria; and Munich, Germany, 

operas and performing in major opera houses and con

cert halls around the world. She performed in New Yori 

and Tokyo as well as Vienna, Austria; Parts; Verona; an 

Prague, Czech Republic. Honors came her way. She 

received a Fulbright Scholarship to study in Italy, and i 

1978, she won the International Vocal Competition in 

Antwerp, Belgium. Todd also received Belgium's Prix de 

Cultur and was a finalist in the Belvedere International 

Vocal Competition in Vienna. 

l 
"The thing I had going for me was that I was stub

born. I just would not entertain failure for very long. I 

mean, everybody gets down, but I just say, 'Pick yourse 

up and go for it again if this is what you want to do.' 

The bottom line is I love to sing. Whenever I would get 

depressed about the business or feel I wasn't as good a 

I wanted to be, I would consider other possibilities, and 

realized that nothing would make me as happy. 
"Nothing hurts you as much, but nothing made mt 

as happy. So I said, This is the price.' There are timef 

when you are just so elated because it went so well. 

This is what you live for. And the applause: You enjoy 

the applause. When it goes really well, and they go 

crazy, it's just wonderful! When you have a wonderful 

cast, and you're liaving fun playing off of each other -

that's magic - magic I don't think I could have found 
in any other kind of business." \b 



taped in 1987, which is still shown on German 1' 

odd has appeared in many productions all over th . , u en in umc 

arriage of Figaro in Mainz, Germany in 1977, one of her first performances; and another production 
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o m was friend 
to music lovers 
By LEE KRAVETZ 
Missourian staff writer 

There was a musical soundtrack 
to the life of Louise Marie Dohm 
courtesy of past, present and future 
music students at MU. 

It was a soundtrack friends and 
family throughout the community 
were made aware of when Dohm 
became the administrative assistant 
to the chairman of the MU's music 
department in 1979 and found the 
purpose in her life - raising schol
arship money for studen~. 

"She, along with the chair of the 
department of music, were vitally 
involved in the development of the 
organization Friends of Music," 
said Melvin Platt, the current chair 
of the music department. 

Mrs. Dohm died on Monday, Oct. 
5, 1998,.at her Columbia home. She 
was 67. . 

Her contributions and drive 
thrived even after her retirement 
from the music department in 1992. 

"She continued to be the eyes, 
ears, arms and legs of the depart
ment," Platt said. 

Dohm was born on Nov. 4, 1930, 
in Madison, Minn., to Albert and 
Alice Larson Vonderharr. 

She moved to Columbia, where 
she raised her family, 34 years ago. 
Her two sons still live within two 

. blocks of the home they grew up in, 
which was comforting for Mrs. Dohm. 

"She was a very strong person," 
said her son Christopher C. Dohm. 
"It was tough for her to have to re
tire. She found the music depart
ment very rewarding and made 
some close friends." 

Visitation for Mrs. Dohm will be 
at 10 a.m. Saturday at Parker Funer
al Service, 22 N. Tenth St. Services, 
conducted by Father Phil Cane, will 
be at 11 a.m. Saturday. Burial will 
be at Columbia Cemetery. 

She is survived by her mother, 
Alice Vonderharr of Madison, 
Minn.; two sons, Christopher C. 
Dohm and Gregory H. Dohm, both 
of Columbia; two sisters, Rosella 
Kallhoff of Madison, Minn., and 
Ardis Kveene, of Holloway, Minn.; 
and two brothers, Charles Vonder
harr of Coon Rapids, Minn., and 
Thomas J. Vonderharr of Min
neapolis. 

Memorials may be given to the 
Friends of Music, c/o Louise Dohm 
Memorial Fund, 140 Fine Arts 
Building, University of Missouri, 
Columbia, Mo. 65211. 



'){0 'T. 
By ASHLEY FANTZ 

(T' of the Tribune's staff 
lheir voices are tempered with the sorrowful sound of a 

piano. 
When we come to the edge of all the light we have 
And take that first step into the darkness of the 

unknown, 
We must believe one of two things will happen: 
There will be something solid for us to stand upon 

Or, we will be taught how to fly. 

Soprano, tenor, alto and bass voices 
join in at different bars, but with the 
help of University Singers director 
David Rayl, they reach a common 
plateau. Rayl leans forward, mouth 
open, eyebrows arched and baton 
circling, and he gently hushes the choir. 

About a year ago, Rayl told a friend 
about the poem that had struck him. It 
was part of a PBS documentary, "After 
Goodbye," which chronicled the loss 
Dallas' Turtle Creek Chorale suffered 
when 60 of its members died of AIDS. 

Rayl was surprised to learn that the 
author of the poem lives in Columbia -
his name is Patrick Overton, a 
communications and cultural studies 
professor at Columbia College. He's 
also the author of two books of poetry 
and the recipient of the 1997 Missouri 
Arts Award. 

Rayl, right, looks over a piece 
r Tom McKinney, left. 

Overton wrote "Faith" in 1976 for his 
dying father. Since then, the poem has 
taken on a life of its own. After reading 

the poem as a eulogy, the Chorale's director, Tim Seelig, put it to 

music. Just last summer, an actor on the 1V soap "The Bold and 

the Beautiful" recited it, and this week, the last few lines were 

read on "Oprah." 

to read easily, 
and it has 

to be profound ... 

it has to be evocative 

for it to flow 
with the music." 

Rayl says, "The text has to read easily, and it has to be 

profound ... it has to be evocative for it to flow with the music. I 

really thought Patrick's work was like that." 
The director obtained a copy of the poem and gave it to his 

colleague, MU music professor and composer Tom McKinney. 

McKinney was immediately taken with it. 
The director and composer sought Overton's permission to 

use "Faith" in an original composition for the University Singers. 

The group will perform the number at 8 p.m. Sunday at First 

Baptist Church, 1112 E. Broadway. 
"Dr. McKinney and Dr. Rayl and I met several times during 

the time they were composing and working with the singers. It 

was a very complex process in which we discussed how the 

poetry would be interpreted and applied to music," Overton 

says. "But it can't really be considered a collaboration because I 

was not commissioned to write specifically for them. In the end, 

it was their decision where to take it." 
Poetry does not always translate well to music, and verses 

that are heavy in vowels work best, McKinney says. 
"When I got into the writing of the music, I found that 'Faith' 

was difficult to set," McKinney says. "There's a word, 
'Earthmaker,' in there, and I struggled to make that musical. But 

all the words have such strength to them. I knew that I was 

su sed to write a subtle iece." 



McKinney says he often tells his students to ask themselves 
how they might enhance a text with their compositions. But, he 
~dds, when the words are equally as powerful as the music, it's 
unportant to remember not to place either at competitive ends. 

McKinney asked to read more of Overton's poetry. Toe writer 

gave him a work he had recently finished, "Seed of Eden." 
Toe composer chose three stanzas from the new poem and 

incorporated "Faith" as the closing verse. 
Toe process of putting together the appropriate piano musi 

was daunting for McKinney, especially because the project 
offered a rare chance for Rayl and McKinney to interact and 
receive feedback from a living lyricist. 

. "I think this endeavor was ... more difficult tor the poet," 
McKinney says. "It is his work that we are changing in some 
way - to hopefully make different, equally as powerful, art." 

Overton attended several rehearsals. 
At the first practice, he introduced himself to the University 

Singers and explained the personal significance behind the 
words they were singing. 

"After Patrick explained the relationship he had with his fat 
and that the poem was a way to explain to his father why he i 
poet, I didn't have to say anything to the singers," Rayl says. 
"They sang it for him, and with each new version, it got better 

and better." 
"It helped us understand better what we were singing ... the 

emotions that went into writing it," says Adam Hunter, a 
University Singers bass. "I also think the piece was easier to g 
into because it is more contemporary." 

McKinney says he teaches his students to ask themselves ho 
they might enhance a composition's text, rather than to simply 
write music around the words. 

"Obviously, Patrick's poetry can stand by itself," he says. "Bu 
now I think we have created a different kind of art than what h 
started with." 

Denise McGill photo 

bove: Patrick Overton gives directions during a theater 
hearsal at Columbia College, where he teaches 

ommunlcatlons and cultllral studies. He Is a published poet 
whose works have been read on a PBS documentary and 
"Oprah" and are now being used In an upcoming musical 
performance Below: In a rehearsal of an upcoming play for a 
theater clas~. Overton leads students, from left. Ashley O'Donley, 

AShley Buchanan, Alicia Mitchem and Brooke Taylor. 



Kate Welborn, who plays 
Maddalena, and Nollle 

Moore, the Duke of 
Mantua, sing a duet In 
Verdi's "Rigoletto." The 

MU students are 
performing this weekend 

In "Comedy, corruption 
and Chaos," which 

Includes scenes from the 
world's greatest operas. 

story on Page 12. 

peen 



BIii Powell, sarah Thomas and Jena Vieira perform a scene last week from "Die Fledermaus" for students at Lee Elementary. 

-1: ;i 1~ U r, u · -<; di, ectur is lior i,ig 
ince tlie ma ses th t musical· tlieatcr 

zs not just for the cultural elite. 



The swinging Bovines, a nationally acclaimed saxophone quartet 
from Canada, will perform at 8 p.m. Wednesday and Thursday at the 
Missouri Theatre, 203 s. Ninth St. 

The group was nominated Best Jazz Artist on Record at the 
seventh annual ARIA awards In canada and celebrated Its first 
anniversary with the release of an independent compact disc, 
"Heyride." 

Tickets are $5 for adults, $3 for students, and free for children 12 
and oun er. For more Information, call 882-2604. 

THE SWINGING BOVINES, a national
ly acclaimed saxophone quartet from 
Canada, will perform at 8 p.m. 
Wednesday and Thursday at the Mis
souri Theatre, 203 S. Ninth St. The 
Swinging Bovines was nominated 
Best Jazz Artist on Record at the 7th 
annual ARIA awards in Canada, and 
the group celebrated its first anniver
sary with the release of an indepen
dent compact disc, "Heyride." Tick
ets are $5 for adults; $3 for students; 
and free for children 12 and younger. 
For more information, call 882-2604. 

University of Missouri-Columbia 
Department of Music 

Presents 

The Swinging Bovines 

EXPERIENCE CANADA'S NATIONALLY ACCLAIMED 

RECORDING ARTISTS 

Performing 
SWING, JAZZ, CLASSICAL AND CONTEMPORARY 

DECEMBER 2nd & DECEMBER 3•• 8:00 P.M. 

The Historic Missouri Theatre 
203 South Ninth 

Downtown Columbia, Missouri 
Tickets Available at the Door: 

Adults $5.00, Students $3.00, children 12 & under free 

Sponsored by: Bamblno's and Jimmy John's Gourmet Sandwiches 





Musicians chosen for showcase 

MU music majors Jeffrey Brown, Joseph 
Rackers, Shen Wen and Christopher Jewell can 
add another honor to their already impressive list 
of competition awards. 

These four students will be the featured per
formers in the Chancellor's Showcase at 8 p.m. 
Wednesday in Jesse Auditorium. After the perfor
mance, each musician also will receive an award 
to the tune of $1,000, donated by Charles Turner 
in memory of Loring and Lucile Turner. 

Melvin C. Platt, director of the Fine Arts 
Department and chairman of the Department of 
Music, was chairman of the selection committee 
for the showcase. He said the nine faculty mem
bers on the selection committee, one from each 
sub-area of the Music Department, evaluated 
each audition. 

Brown said he will perform a Franz Liszt 
piece modeled after Dante's Divine Comedy. 
This 1998 winner of the Corpus Christi 
International Young Artists' Competition and 
the Missouri · Music Teachers Association 
Collegiate Honors Competition is a senior 
piano performance major. 

One of his most memorable experiences in 
music performance was at a competition in 
Chicago last spring, Brown said. 

"Every once in a while you have a perfor
mance where you shut out everything around 
you," he said. "You're totally consumed by it." 

Brown is applying to graduate schools to 
pursue a master's degree. 

Rackers, who also is a senior, said his great
est accomplishment is the progress that's 
taken place in the past four years of his musi
cal career. Althou h he has been playing piano 

since he was 4 years old, Rackers said he start
ed getting "very serious" about it as a senior in 
high school. His competition wins include first 
place in the 1997 Sigma Alpha Iota 
Competition in St. Louis and first place in the 
Jefferson City Symphony Piano Competition in 
1998. Rackers also has been teaching piano pri
vately for three-and-a-half years. 

Wen, a junior, began her piano study when 
she was 5 at the Central Conservatory of Music 
in Beijing. She and her mother moved to St. 
Louis in 1991. Before attending MU, Wen stud
ied at the St. Louis Symphony Music School. 

"Ever since I was young, I believed music 
could beautify life;' Wen said. "What I want to 
do is to enlighten people's lives with music." 

Wen's honors include first place in the 
Kingsville, Texas, International Piano 
Competition and a 1993 invitation to perform 
in Russia with the Samara Symphony and in a 
recital in Moscow. 

As the only non-pianist performing in the 
showcase, Jewell, a senior bassoon perfor
mance major, feels very honored to be featured. 

"It's not easy to compete with piano play
ers;• he said. 

He is a member of the Buder Quintet, which 
recently won the MTNA Collegiate Chamber 
Music Competition. It will represent Missouri 
in the division semifinals, held in Minot, N.D. 

Jewell, who said his biggest personal 
achievement was playing his sophomore recital 
with a reed he made himself, is in the process 
of applying for graduate school. 

The Chancellor's Showcase is part of the 
Chancellor's Emerging Artists Festival, pre
sented by the University Concert Series and the 
Department of Music. Admission for all con
certs next week is free to students. 



UR TOWN 
A WEEKLY PORTRAIT OF MID-MISSOURI 

BY BRIAN W KRATZER 
Julia Hillbrick's first clear hint at the dynamics of sound 

came in her parents' kitchen while she was washing dishes. 
She was raising a metal bundt cake mold to the counter when 
it accidentally struck the edge, filling the room with a deep, 
sustained ring. 

Then a budding percussionist, she had been playing in 
school bands and orchestras since seventh grade. Still, she 
was surprised by the quality of the bundt mold's tone. 

"Wow!" she thought. "It made the coolest sound; I came 
across it completely by accident." 

The Moscow, Idaho, native had just discovered the first 
piece in her collection of sound makers. 

"Mom and Dad were more interested in the sounds at first," 
she says, remembering the days when farmers would bring 
things to her dad's church for her to hear. 

Today, Julia is a professor of percussion at MU, and many 
of those items hang on her office wall in MU's Loeb Hall. 
Blades from a combine header and lumberyard circular saws 
are among the sundry items that hang among other objects 
actually designed fQr sound: a horn, a cowbell from her 
grandfather's dairy farm, her mother's washboard. 

Flower pots, coffee cans, jars, jugs and pool hoses line her 
shelves. Unstruck, they sit silent - until Julia unleashes their 
music. 

Julia's sound makers aren't just collector's items. she 
integrates some of the improvised instruments into her 
performances. 

"As drummers, we tend to sit down and drum ... " she says, 
tapping on this and that to demonstrate. "We think 'What's 

the next thing we can hit?' " 
"Things that ring intrigue me most because you don't 

expect these items to," she says. "I look for instruments that 
are pitched." 

Pitched objects produce a single tone, while others, such as 
a triangle, create harmonic sounds with highs and lows. Right 
now, Julia is trying to assemble a collection of objects that 
produce eight different pitches so she can use them in a 
production. 

She grabs a heavy cardboard tube from the floor, then lifts 
and drops it. Its impact produces a deep resonance. "I was 
going to throw it away, but I dropped it, and it made the 
sound," she says. 

Julia is finishing her doctoral degree at the University of 
Oklahoma while directing and teaching percussion classes. 
She also gives private lessons and has more than 50 students 
in all. Percussion students practice in a renovated cafeteria 
that they've nicknamed. The Forest for its salvaged, green 
dorm carpet and brown stage curtains that dampen the 

. sound. Julia, who is preparing for a solo faculty recital, 
practices her marimba in the middle of The Forest. 

Though it's obvious Julia was born to keep the beat, she 
said percussion does carry a bit of baggage. "The downside 
about being a drummer is all the stuff," she says, recalling a 
recent show at the Missouri Theater that required two 
vanloads of equipment. There were four timpani, a bass, a 
snare, a tambourine, a triangle, two cymbals and all the 
stands those instruments require. 

"There are times · 



Speaker gives talk o·n African-American music 

There are more opportunities to 
learn about music than simply distin
guishing harmony from melody. 

Musicologist and scholar Josephine 
Wright will give a guest lecture at 3 p.m. 
on Thursday in the Whitmore Recital 
Hall in the MU Fine Arts Building. The 
lecture is titled "The Roots and 
Continuity of African-American Sacred 
Song: Sources for Investigation:• 

In a presentation that ties into Black 
History Month activities on campus, 
Wright will share pertinent expertise. Wright 

She is the editor of Music in African-American Culture: 
Her articles "Black Musicians in England during the 18th 
and 19th Century," "Black Women in Classical Music" and 
"Research in Black American Music" have been published 

in scholarly journals. 
"I think it's important for music students to hear music 

scholars talk, just as it's important for them to hear profes
sional musicians perform;• said Micheal Budds, an associ
ate professor of music. 

Wright is a venerated scholar and a graduate of MU. She 
holds a bachelor's degree in music and a master's degree in 
music from the school, which awarded her the 1999 College of 
Arts and Science Distinguished Alumna Award. 

She also holds a doctoral degree in historical musicology 
from New York University. 

In the past, Wright has received the New York University 
Alumni Award, as well as the American Association of 
University Women's Dissertation Award. 

She currently is a professor of music at The College of 
Wooster in Wooster, Ohio. 

"This woman is an expert in African-American music of 
all kinds;' Budds said. "I think it's good for music students 
to see an example that they can go on to make a difference." 

Admission to the lecture is free. 



arching Mizzou receives F for funding 
The band's funding per student is 
more than $100 below conference 

average. 

Lack of funding for Marching Mizzou has 
produced a sour note for some campus leaders. 

Missouri Students Association President Todd 
Kennedy and Vice President Bryan Webster are 
putting together a proposal in which a percentage 
of new revenue the athletic department receives 
would go into the band fund. 

"We're just trying to work with the music and 
athletic departments:• Kennedy said. "Hopefully, 
we can just take care of it quickly and easily. It 
looks like everyone wants to work together:• 

Compared to other Big 10 and Big 12 
schools, the marching band at MU is severely 
under-funded, said Department of Music 
Chairman Melvin Platt. 

"Funding for the entire band program is not 
where it should be; Platt said. 

He said that although MU does receive some 
funding from administration funds, student fees 
and budget allocations, Marching Mizzou doesn't 
receive any operational funding from the athletic 
department like most Big 10 and Big 12 schools. 

In 1998, the band received what Platt believes 
to be a one-time gift of $5,000 from the athletic 
department to cover expenses. 

"Do we give them money each month? No:· 
said Associate Athletic Director for Business 
Peter Fields. "But we do fund some things for 
Marching Mizzou." _ 

Fields said Marching Mizzou was given the 
option last semester of accepting a $150,000 
check from the athletic department or having 
their travel expenses paid for the Insight.com 
Bowl. The $150,000 would have vastly improved 
the band's financial status, but Marching Mizzou, 
instead, chose to attend the bowl game. 

A 1997 survey of marching band funding con
ducted by then-conductor Kevin Kastens 
revealed that MU ranked at the bottom of 
responding schools. Out of 57 schools providing 
data about their marching-band operating bud
gets, MU ranked No. 52. 

The average expenditure per marching band 
student for 10 responding Big 12 universities 
was $184.64, and it was $293.60 at Big 10 univer-

sities. By comparison, only $60.19 was spent on 
each Marching Mizzou student at the time of 
the survey. 

The lack of funds has left students playing old 
instruments or, in some cases, without enough 
instruments. At one point in fall 1995, the band 
was forced to borrow two tenor saxophones from 
Moberly High School. 

A one-time gift of $20,000 from Vice 
Chancellor for Student Affairs Charles Schroeder 
in fall 1998 provided for instruments to correct 
the problem, but some of the students' instru
ments still are very old. 

"At one point, we figured out that some of 
the instruments are older than the students:· 
Platt said. 

The band doesn't have the option oflimiting or 
reducing membership, though. 

"If we want to be able to compete with the 
bands in the Big 12, we need a band big 
enough to proje~t sound to the stands;' Platt 
said. "You can't do that with a small band - it 
sounds quiet." 

Marching Mizzou already has fewer members 
than marching bands at other Big 12 schQ.,ols, 
according to Kastens' survey. Average band mem
bership at responding schools was 319 members in 
fall 1996. At the same time, Marching Mizzou had 
approximately 280 members. 

Tae Marching Mizzou band currently includes 
approximately 220 musicians, 30 flags, 27 Golden 
Girls, two drum majors and a twirler. 

Marching Mizzou has fewer mem 
funding than most other marchi 
Big 12. MSA executives say th 



MU band 
expels one 
after slurs 
Officials confirm 
taunts at OU game. 

By JOSH FLORY 
of the Tribune's staff 

Racist rooting has cost one mem
ber of MU's pep band his position 
and prompted an apology from fel
low musicians to university adminis
trators. 

Mini Mizzou, which performs at 
the university's home basketball 
games, said goodbye to one of its 
musicians this week after the young 
man admitted taunting a member of 
the Oklahoma Sooners basketball 
team during a game last week. 

Larry Marks, the band's director 
wouldn't specify what comment~ 
were made, but confirmed they were 
of racial and ethnic origin. On Feb. 
17, Columbia Missourian columnist 
David Scott reported that band 
members taunted OU's Eduardo 
Najera with comments including 
"Kill the Mexican," "How 'bout a 
taco for Paco?" and "Show me your 
green card." Marks said the student 
admitted making one of those com
ments. 

The comments came in the wake 
of a hard foul Najera committed 
against MU's Keyon Dooling. 

Because Marks was not at the 
Oklahoma game, a graduate teach
ing assistant was directing the band. 
Marks said the grad student asked 
the band member to refrain from 
taunting, but the musician refused to 
comply. 

"That was another issue.that made 
it more flagrant, that the comments 
continued," Marks said. 

Two other band members were 
also investigated, but director of 
bands Dale Lonis said their actions 
didn't warrant• a suspension. 

"There were a couple of band 
members that didn't make racial 
slurs, but did make what we felt are 
inappropriate statements " Lonis 
said. "But we couldn't get 1evidence 
of racial slurs from any other band 
members, just this one person." 

out 7 musicians pe orm wi 

Mini Mizzou at basketball games. 
The band sent a letter on behalf of its 
50 to 60 members to various admin
istrators at MU to apologize for the 
incident and to condemn the individ
ual's behavior. 

MU athletic director Mike Alden 
said that when he heard about the 
incident, he called OU athletic direc
tor Joe Castiglione, basketball coach 
Kelvin Sampson and members of the 
press to learn if they had heard the 
comments. None of them had. Alden 
said the first person who reported 
hearing inappropriate remarks from 
the band was Suzy Thompson, head 
of the MU cheerleading squad. At 
that point, Alden said he turned the 
issue over to the band administra
tion. 

Alden said that while the taunts 
w~re wrong, those kinds of inappro
pnate comments aren't unique to the 
Hearnes Center. 

"It's not uncommon to see out-of
the-ordinary incidents at stadiums 
all over the country," Alden said. "It 
happened today, it happened yester
day, and it'll happen tomorrow. Are 
sometimes the things you see not in 
good taste? Absolutely. But on the 
whole we have great fans.'1 

Alden also supported MU's pep 
bands. "I don't think you can let an 
isolated incident from one or two 
individuals spoil the great job they 
do," Alden said. 

Melvin Platt, director of the fine 
arts program, said the student 
involved has also been dropped from 
the class that is linked with Mini 
Mizzou. 

"_We believe that's an appropriate 
action to take because his behavior 
was inconsistent with the expecta
tions for the course," Platt said. "At 
the same time, you have to under
stand we have an individual that for
got where he was, what his role was 
and the purpose of what he wa~ 
oing there, and made a mistake. 
e's sorry, he knows he made a mis-

ake, and we're going to leave it right 
there." 



PRESERVATION HALL JAZZ BAND, SLOBBERBONE, SPLIT_ LIP RAYFIELD, 
KOKO TAYLOR, DAVE MATTHEWS & TIM REYNOLDS, CORVETTE CUP, 

SHOW-ME OPERA, MOSCOW PHILHARMONIC WITH BORISLAV STRULEV 

Show Me Opera 
"Die Fledermaus" is a comic operetta set in the Victorian 1870's. The light-hearted gags and 
flamboyancy of the characters cause it to stand out as a unique entity in the world of op
eretta. Director of the Show-Me Opera, Eric Dillner states, "This is an exciting performing 
opportunity for all of the students." Before joining the MU faculty in 1998, Mr. Dillner sang 
with the New York City Opera Company for three years and taught voice at Long Island Uni
versity. 
A special free performace will be presented for children of the Columbia Public Schools on 
Tuesday, March 9th at the Missouri Theatre. Tickets for "Die Fledermaus" are now on sale 
at the MSNGPC Ticket Window in Brady Commons. Other than the 9th, tickets are $8 for 
adults and $5 for students and senior citizens. Tickets will also be available at the door of 
the Missouri Theatre the evenings of the performances. 



Eric Dillner, music and stage director of Die Fledermaus, is formerly of the New York 
City Opera and has ~erformed in the show several times. 

MU music department stretches 
creative and monetary resources 
Bv Anna Brutzman 

0 PERA IS IMPORTANT. UNDERSTANDING ITS OFTEN 
complex plots requires rigorous attention to program 

notes. Refined people attend it. Community leaders sup
port it. Enjoying it isn't the point. Maybe it will be fun, 
but probably not. 

That's the trouble with high culture today '
everyone's forgotten that it began as entertainment. 
Opera overloads the senses and imagination; song, the
ater and sometimes even dance come together for the 
event of the season. 

Unfortunately limited budgets and motivation often 
make full-scale opera productions impossible, especially 
at universities more inclined to build parking decks than 
performing-arts centers. Without colorful costumes, sh 
set design, precise stage motion, convincing plot intrigue, 
comedy and expressive, in-tune singing, people's impres
sions of warbling divas are somewhat justified. 

But you should give the MU Music Department's pro
duction of Die Fledermaus a chance. Under the pseudo
nym Show-Me Opera, the department's fledgling singers 
deliver quips with confidence and fill the hall with boom
ing renditions of the opera's familiar songs. With a full 
orchestra, solid sets, tuxedos and swirling ballroom 
gowns, this is no fly-by-night endeavor. 

"I think you should have a full-stage opera," says Eric 
Dillner, musical director and stage manager of the Show
Me Opera. "We're really trying to get as close to a profes-
i rfi as we can." 

Performances ~ti be Friday at 
8 p.n,. and Sunday at3 p.m. 
at the Missouri Theatre. 203 

s. Nlnth St. The shbw runs 
two hours .and 15 rninl.ltes. 

Tickets are $8 and $5 for 
· students and. senior· citizens. 

Music PrQfessor Jvllchaet 
Budds wOf conduct .a free 

preview talk one hour .before 
botttshows. 



The music department took a gamble on this show. 
With Dillner at the helm, Die Ftedermaus is more ambi
tious than any production from the department in recent 
memory. Students performed an opera last year with no 
costumes or sta e movement. 

This new production also came with a hefty price tag. 
"Creative financing: That's what this whole project has 

been about," Dillner says. "The university gives us 
resources, but I want to do a production like this." He 
waves his hand at the sets and explains it cost one-third 
more than the amount the university had alotted. He 
avoided running too much over budget by getting private 
help including free access to an auto-parts warehouse for 
set construction. He also recruited students for the work · 

"I've tried to take students and have them all, whatev 
their specialty, doing it all," Dillner said. "They're trying to 
learn more about the whole production." Dillner has a 
master's degree in opera production from Florida State 
University. He choreographed Die Fledermaus, oversaw set 
design and critiqued the performers' musicality. 

"I wear all the hats." he says. Having played the opera's 
lead tenor, Alfred, in several productions. Dillner arrived 
last fall for a trial position as the department's opera 
director with a host of ideas about opera. 

Set in Victorian-era Vienna, Die Fledermaus is the story 
of a party: its preparation. its realization and its after
math. Harmless flirtation and good-natured revenge are 
its themes. Another key element is champagne. Gallons of 
it. Dillner wanted this show to be fun. 

"It's from tile eyebrows up." Dillner says. "Some try to 
make it a sexual show, a crude show, but this is going to 
be very fluffy." Dillner, a St. Louis native, says his 
Midwestern audience would probably not want to dwell on 
offensive material. "You have to know your audience," he 
says. "I'm not trying to knock people over the head with 
some message." So Dillner avoids commentary on any of 
his characters' foibles - from Edelstein's infidelity to Dr. 
Falke's dishonesty. 

Rehearsals for ~e_o_p_e_r_a--,--eg-can--.tw-o_m_o_n-:-th.---s_a_g_o_. ----" 

During rehearsals, Dillner communicates with students 
through an on-stage loudspeaker nicknamed "The Voice of 
God." He also talks to the production team through a 
headset while maintaining a .vigil over the performers. 

Dillner has battled most with getting his two casts of 
singers to relax into the humor of their roles. 

"This is actually one of the most difficult things you 
can do, but comedy is a major part of the opera litera
ture." He says there is a lot of comedy in Italian opera but 
"the common Joe thinks opera is serious." 

Another challenge was the music. 
"The music changes tempos all the time," Dillner says. 

His chorus master, graduate student Nollie Moore, points 
to the opera's length. "Anything taken on opera-wise, the 
biggest challenge is stamina," Moore says. "We're used to 
studying opera in little snippets." Moore, who also plays 
Alfred in the show, has coached the students throughout 
the two months of rehearsal - all while taking classes 
and directing the choirs at Missouri Methodist Church. 

Getting through the opera's challenges was invaluable. 
"This experience has been very educational," says 

sophomore music major Ryan Walton, who played Alfred 
for Tuesday's children's production. He praises Dillner's 
work with students. "He gets people excited about doing 
the show. He wants it to be a learning experience." 

Dillner wants to extend this learning experience 
kinds of audiences. 

"Everyone should be exposed to music," he says. The 
Show-Me Opera presented Die Fledermaus to children on 
Sunday for free. "That's why I want to take it to the ele
mentary schools." He adds with a smile that maybe the 
kids would go home and get their parents to attend the 
Saturday and Sunday performances. 'lie: 



University o Missouri s 

Show-Me Opera 
Presents 

"Die Fledermaus" 
The Historic Missouri Theatre 

203 South 9th 

Adults: $8:00 

Students and Seniors: $5.00 

Tickets available at MetroTix Outlets, Brady Commons Box Office 

& Missouri Theatre at Performances 

Opera Preview by Dr. Michael Budds, Associate Professor of Music 

Friday, March 12th, 7:00 p,m. & Sunday, March 14th, 2:00 p.m. 

Admission to Prwiew: Free 

comic relief 
University of Missouri's Show-Me opera will present Johann Strauss· "Die 

Fledermaus" at 8 p.m. tomorrow and 3 p.m. Sunday at the Missouri Theatre, 

203 s. Ninth st. Tickets are $8 for the general public, $5 for students and senior 

citizens and are available at the MSA/GPC Box Office in Brady commons and 

at the theater the day of performances. There will be a special opera preview 

by Michael Budds an hour before each show, which is free and open to the 

public. The show Is a comic operetta set in the Victorian 1870s. For 

information, call Dee Bollinger at 882-2604. 



r,J >?, !cr?f du.-~----...._ __ 
e-arts cente 
becom eal 

Staff Writer 

When freshman Erin Brady first came to MU, advisers 
didn't tell her she'd have to wait in line for admission to 
required classes. 

Brady, an art education major, said she is so discouraged 
with MU's art program that she plans to transfer to 
Truman State University next semester. 

"It seems weird that we're begging to get into classes;' 
Brady said. "They should tell you that when you sign up:' 

William Berry, visual arts chairman, attributed prob
lems like Brady's to shortages in the teaching staff. 

"Several of our required classes are in great demand," 
Berry said. "It would help to have more art faculty." 

Some administrators said they believe new fine-arts 
facilities could be just what MU needs to garner a larger 
teaching staff and a stronger reputation in the arts. 

There have been discussions but no solid plans for 
new facilities, said Weldon Durham, theater depart
ment chairman. 

"This is a huge opportunity for the arts to become more 
central to the life of the university;• Durham said. "This could 
make a difference in the way the art departments function:• 

Durham said MU officials are considering the possibili-' 
ty of a fine-arts campus in the general area of the College 
Avenue and Hospital Drive intersection. 

"The situation isn't very far along just yet;· he said. 
"We're probably seven to eight years away from turning out 
the first spade of dirt" 

Durham said the plans for improved arts facilities have 
the support of the chancellor. 

"I think Chancellor Richard Wallace has had an interest 
in the arts since he was interim dean of the College of Arts 
and Science," he said. "I think he's aware of the tight cir
cumstances of the art, music and theater departments:• 

Although meetings to discuss the new facilities first 
were held in March, administrators have been aware of the 
·needs of the Department of Fine Arts for several years. 
Plans for a $27-million arts facility on Hitt Street fell 
through in 1996, but Durham said the circumstances are 
different today. 

"I like the chances of this plan a whole lot er, he 
said. "[The Hitt Street facility] never had the kind of cam
puswide support I see this particular project having:• 

Some members of the theater department support the 
plan in hopes it will improve their program's situation. 

Performances on campus now are held in Jesse 
Auditorium, the Rhynsburger Theatre and the Corner 
Playhouse. A performance vertue built into new fine-arts 
facilities would increase the department's options. 

"The performing-arts facility would be about half the 
size of Jesse Auditorium;• said Melvin Platt, music depart
ment chairman. "It would seat about 800 people:• 

Such improvements could win support from alumni, who 
help fund many other MU departments and schools. 

"Other departments receive fontl;,1p; for new buildingz," 
he said. "We're doing our best to merit that support, too." 

Some students support the idea of another performing

arts building. 
"We have a great teaching staff;' freshman Patrick 

Kelly said. "But we're limited when it comes to resources 
and space:• 



Music historian 'Josephine Wright expands 

SCHOLAR AND SOLDIER MIDWAY THROUGH HER LECTURE 

at the Whitmore Recital Hall 
last February, Josephine 

Wright, noted African,American music 
historian and recipient of a 1999 
Distinguished Alumna Award, paused to 
cue a cassette. Seconds later a scratchy, 
centuries,old "lined,out hymn" sounded 
over the audience: "Must I be carried to 
the skies/On flowery beds of ease/While 
others fought to win the prize/And 
sailed through bloody seas?" The lines 
are from "Soldier of the Cross" by Isaac 
Watts, the 18th century master of hymn 
and sacred song whose work inspired 
generations of African,Americans. Their 
import? Then, as now, the fight for spiri, 
tual and social liberation go hand in 
hand. 

Wright, BM '63, MA '67, says it's a 
message educators seldom share with 
their pupils: "When students learn of 
the great cultural gaps in their educa, 
tion, it's a real eye,opener. Oftentimes 
they are even angry." 

At Harvard, the City University of 
New York and now the College of 
Wooster in Ohio, Wright has channeled 
such emotions in positive directions. She 
teaches how African,American voices 
have shaped American culture and how 
black academics have battled for 
acknowledgment of those contributions. 
She requires students to read primary 
accounts of marginalized historical 
observers. She pushes them toward 

artists working outside the Euro,cen, 
tered musical canon. 

"Who determines the canon?" asks 
Wright. "That canon excludes most 
women; it excludes most people of Asian, 
African or Chicano ancestry." 

Wright has argued for a more inclusive 
curriculum in highly regarded books, as 
an editor and writer for prestigious jour, 
nals of music studies, and as an at,large 
director of the American Musicological 
Society. This doesn't imply that today's 
students should ignore traditional musi, 
cal forms, she says. Her own education is 
a case in point. 

Under the tutelage of her parents in 
Jefferson City, she mastered piano and 
organ. Stringed instruments and singing 
followed. Her proficiency on violin 
earned her an MU scholarship; her voice 
eventually led to a master's degree from 
the Pius XII Academy in Florence. In 
Europe she briefly considered a career in 
opera. "After about three years of test, 
ing the water and seeing how great many 
of those singers were---and many of 
them were not making a living-I decid, 
ed that I really liked three solid meals a 
day," Wright says. "I had to come to 
grips with my talents, my abilities and 
where the future lay." 

It was a future firmly rooted in the 
past. Wright bowed to pragmatism and 
enrolled in a doctoral program at NYU. 
There she developed the archival virtu, 
osity that would later define her scholar, 
ly publications. After graduation, she 
began her melodic dialog with a troubled 
racial history that, as Watts recognized, 
does not yield itself up without a fight. 

"America is a culturally diverse 
nation," Wright says. "But it's possible 
for students at smaller colleges to go 

< through an entire curriculum and never 
touch base with any black classmates. 
Now that's sad, isn't it?" 

- Charles E. Reineke 



Marching M1zzou searches for funding 
MSA and the Department of Music 
have submitted an eight-year plan 

to quintuple the band's budget. 

Marching Mizzou, MU's marching band, spent $255 
per band member in 1998 - an impressive amount until 
it is compared with the University of Texas at Austin, 
which spent $1,359 on each of its band members during 
the same time period. 

In fact, Marching Mizzou ranks dead last in funding 
among Big 12 universities. But the Missouri Students 
Association and the Department of Music have begun an 
effort to remedy that situation. 

MSA and the music department submitted a proposal 
to administrators to increase Marching Mizzou's $70,000 
annual budget. 

Under the eight-year plan, which would begin this year, 
Marching Mizzou's budget would increase to $347,000 per 
year by 2006-2007. 

"We are currently the worst-funded band in the Big 12;• 
said Gary Schallert, director of Marching Mizzou. "But 
we're also expected to be the best in the- Big 12:• 

Melvin Platt, chairman of the music department, said 
the alliance has submitted a proposal to several MU 
administrators outlining the needs of Marching Mizzou 
and comparing it to the other Big 12 universities. 

"Some schools are spending five times what we do per 
student," Platt said. 

MSA President Todd Kennedy said he is hopeful the 
funding increase will pass. 

"With an increase in funding, the band would be able to 
buy new instruments, new uniforms and increase the size 
of the band," he said. "The larger the band, the more impact 
it h:1s on the crowd." 

Platt estimates the music department annually spends 
$15,000 for instruments, $5,000 for uniform cleaning and 

Plla GlalalSw s... ,..,_:a 
The MU"'0epnwt of Music and MSA wmud lDplla to Increase :wchi:c band funding from $70,000 per yw to $347,800 ,
year durifW • eiaht-,ur period. Marching MIDDI.: currently ranks last In funding In the Big 12. 

$3,000 for lodging during summer band camp. 
"We need this money for all aspects of Marching 

Mizzou," Platt said. 
Transportation to road games, marching band schol

arships, maintenance of vehicles and salaries for office 
assistants also are high on the music department's list of 
priorities. 

Marching Mizzou members said they are excited about 
the prospect of increased funding.Drum Major Amy Knopps 
said she hopes the new funds will be used for maintenance. 

"We need a new tower [for directors to stand on], and 
there's a patch of grass on the back field that needs to be 

filled in with asphalt," she said. 
Teresa Padgett, tenor saxophone player, said the prac

tice field behind the Heames Center needs to be redone. 
"The practice field needs to be full length and made of 

something other than concrete," she said. 
Carolyn Russell, colorguard section leade~ is looking 

forward to the prospect of increased funding. 
"We're trying to get a new set of flags every ~• she 

said. "This would be the first time in two years that we"ve 
gotten new flags. One flag costs about $50. 

"It's the little things that impress the crowd. but people 
don't think about how much they cost." 



MU Friends of Music 
benefit hits high note 

By ASHLEY ERNST 
of the Tribune's staff 

Members of MU's musical faculty 
took to the stage at a benefit for the 
Friends of Music ~-----, 
Endowment Fund. 
On Feb. 6, the 
music department 
and University 
Club presented 
"Una Serata Ital
iana," and the 
evening ended on 
an operatic high 
note with perfor
mances from Jo 
Ella Todd, sopra
no; Ann Harrell, mezzo-soprano; 
Eric Dillner, tenor; David Rayl, bari
tone; Janice Wenger, pianist; and 
Michael Budds, narrator. 

done most of in my life." 
Dillner, who's been teaching music 

at MU for the past 31/2 years, also 
appreciated the intimate stage in the 
conference room of the Donald W. 
Reynolds Alumni and Visitor Center. 

"I'm used to a 6,000-seat theater," 
he said. "You don't get to meet your 
audience. You hear the applause, but 
you don't know who they are. For 
me, it's nice to be able to see the 
whites of an audience's e es." 

IN CONCERT 

MU DEPARTMENT OF MUSIC pre
sents the following concerts arrd 
recitals: 
■ Student Ensemble Series, featuring 
the University Singers, at 8 p.m. Sat
urday at First Baptist Church. Admis
sion is a $3 donation. 
■ Music Department Millennium 
Concert, featuring Symphonic Wmd 
Ensemble & The University Philhar
monic, Hitt Street Harmony, Jazz 
Ensemble I, University Singers and 
pianists Janelle Rackers and Brooks 
Hafay, at 8 p.m. Sunday in Jesse 
Auditorium. Admission is $5 for 
adults and free for students. 
■ Concert Band and Symphonic 
Band at 8 p.m. next Thursday at the 
Macklanburg Playhouse. Admission 
is free. "I thoroughly enjoyed myself," 

said Dillner, director of MU's Show 
Me Opera. "Performing is what I've The MIiiennium Tribute to the Amertcan 

century wlll be at a p.m. Sunday at Jesse 
Audltortum on the MU campus. The event. 
presented by the MU Music Department. 
features the symphonic Wind Ensemble, 
The university Phllhannonlc. Hitt Street 
Hannony, Jazz Ensemble I, university 
singers and pianists Janelle Rackers and 
Brooks Hafay. Admission Is $5 for adults 
and free for students and senior-citizens. 

■ Symphonic Wind Ensemble & Jazz 
I at 8 p.m. Feb. 25 at the Macklan
burg Playhouse. Admission is free. 
■ All Juniors Weekend-All Juniors 
Honor Band at 2 p.m. Feb. 26 at the 
Macklanburg Playhouse. Admission 
is free. 
■ Faculty Concert at 8 p.m. Feb. 28 in 
Whitmore Recital Hall. Admission is 
free. 

the old mouthpiece and beating a 

path to Mizzou for the annual 

TubaChristmas performance. 

The musicians will gather on 

Lowry Mall tomorrow, Dec. 3, to 

perform Christmas music. "Last 

year's event in Columbia brought 

together around 60 players from 
the region, 

and this year 

The Farmers Almana::: for "' .. "''·'"-···- we are 
December predicts there will be 

sun in westeIn Missouri, possible 

rain and flurries in the east, but 

there's a 100 percent chance of 

tuba music in the Columbia area. ' 

That's because tuba and 

euphonium players in mid-Missouri 

are dusting off their horns, finding 

anticipating even more. This event 

is a real celebration for instruments 

that usually receive little attention," 

says David Kutz, assistant 

professor of music. 
Registration and rehearsal will 

be from 9:30 to 11 a.m. on Lowry 

Mall, with the performance 

beginning at noon. TubaChristmas 

began in 1974 in New York, and 

now is celebrated internationally. 

Musicians pay a small fee to 

participate, with the money 

• going to charity. For 

information, contact Kutz 

at 882-7032. 



Celebratin 
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MU director of choral activities David Rayl conducts a 
rehearsal recently at the Whitmore Recital Hall on the MU 
campus. Rayl wlll conduct the MU Choral Union and 
Phllharmonlc orchestra next Saturday during "An lllumlnatlng 
Evening of Jewish Music" at Jesse Hall Auditorium. 

'Illuminating' 
Jewish music 
·nds a forum. 

By ASHLEY WILLIAMS 
of the Tribune's staff 

When MU's director of choral 
activities, David Rayl, first heard a 
recorded version of Ernest Bloch's 
"Avodath Hakodesh," he fell in love 
with the sacred service. 

"I've never heard a live perfor
~ance !11 the ensuing 25 years, and 
1t s a piece I've wanted to do " he 
said. ' 

Rayl will conduct the MU Choral 
Union and Philhannonic Orchestra 
as they p~rfonn the composition at 
8 p.m. next Saturday in Jesse Hall 
Auditorium on the MU campus dur
ing . "An Ill~ating Eve!ling of 
Jewish Music." The program is part 
of the University Concert Series. 

"I think it's very spiritual music. 
It's very expressive; it's got colorful 
orchestration," Rayl said. "It's 
immediately accessible. I remem
ber, as a freshman, listening to it 
and thinking, 'This is really cool.'" 

Kerry Hollander, director of the 
Hillel Foundation, a Jewish student 
organization that serves the 
Columbia area, said that Bloch's 
composition is similar in many 
ways to what one mi ht hear dur-

ing a conservative Saturday mom- students and community mem ers, 
ing Jewish worship service. will feature vocal soloists David 

The evening of music also will Small, Eric Dillner and violist 
feature Schoenberg's "Survivor Leslie Perna. 
from Warsaw," Rossi's "Three Set- Tickets to the concert are $10 
tings from Ha-Shirim li-Shlomo," and available through the Universi
or Songs of Solomon, and Bloch's ty Concert Series or Hillel. Call 
"Suite Hebraique," for viola and (800) 292-9136 or go to the ticket 
orchestra. center at 409 Jesse Hall on the MU 

A lecture at 7 p.m. by Michael campus where business hours are 8 
Budds, an associate professor of a.m. to 5 p.m. Monday through Fri
music at MU, and a dessert recep- day. Visit the concert series Web 
tion at 9:30 p.m. at MU's Museum site at www.concertseries.org. 
of Art and Archaeology following . Donations ~an be made to the 
the concert, will both serve as fund- Hillel Foundation to attend the lee
raisers for the Hillel Foundation. ture and dessert reception. For 

Founded in 1923 the Hillel Foun- more infonnation, call 443-7 4 
dation came to C~lumbia in 1947 e-mail khhillel@socket.net. 
and today serves MU, Stephens 
College and Columbia College Jew
ish students. The center, located at 
1107 University Ave., also is home 
to the Congregation Beth Shalom, 
the only place of worship in Colum
bia for the Jewish community. 

Hillel provides students a tie to 
their Jewish identity - a home 
away from home, Hollander said. 

"Jewish music in Columbia is out 
of the ordinary," Hollander said. 

Those of Jewish faith are part of 
a minority group in this area, she 
continued, and the evening of 
music can bring their faith to the 
forefront. 

"It's important for us to recog
nize what makes us different and 
what makes us the same," Hollan
der added. "This is a way of saying, 
'Here's music that's important as 
part of the Jewish experience.' " 

The perfonnance will also intro
duce less well-known pieces to a 
general audience, argued Budds, 
whose lecture before the perfor
mance will place the music, which 
comes from the 17th century and 
the 20th century, in an historical 
and cultural context. 

"For one thing, it's absolute! 
essential to recognize the contribu 
tions made by members of the Jew 
ish faith and culture," Budds said 
"The music of the synagogue is on 
of the cornerstones on which est 
em music builds its house:' 

It's wonderful to find this 1 1c 

in concert halls that today feature a 
limited variety of music, he said: 
"We're having more Beethoven 
Fifths over and over again, rather 
than sampling the different music 
we know about. The concert fare is 
getting smaller and smaller instead 
of larger and larger, as it should." 

The music, which will be per
formed by the MU Choral Union, a 
200-member choir comprised of 



By ASHLEY WILLIAMS became a professional vio 1st - and there met pianist father scrupulously ept were 
of the Tribune's staff himself, nurtured the habit. Tamas Vesmas and cellist left behind when Szekely, 

Wolfgang Laufer. Szekely, then 15, and her family left 
In the evenings, when the su Practicing is a lonely the youngest at 9, was the communist country. 
is beginning to set over the endeavor for young children selected for chamber music 
city, Eva Szekely takes off who don't know yet how to study, and she, Vesmas and After a 40-year separation, 
her watch and picks up her focus. Laufer began playing the three musicians will unite 
violin. competitively as a trio. In onstage at 8 p.m. Nov. 29 at 

"If they have company and a 1959, they were finalists at Rogers Whitmore Recital 
She practices while the skies little bit of guidance," the National Youth Hall in the MUFine Arts 
darken, ignoring the time, Szekely said, "then I think Competition in Bucharest, Building. 
continuing to play until she the practicing becomes less Romania, and won first place. 
feels ready to stop. It is a of a chore." "I have only the fondest 
habit she began forming in The details of the three years memories of those few years 
Romania at the age of 6, Szekely became an the trio played together and as we discovered the 
when she was first introduced elementary student at the those of her childhood treasures of chamber music 
to the instrument and her state music school in musical career are sketchy, at as children," Vesmas wrote in 
father, who eventually Temesvar - now Timisoara best. The scrapbooks her an e-mail interview. "We 



were passionate about 
playing together and grew up 
like brothers and sister. We 
formed a very strong bond, 
which would explain our 
wish and desire to restart 
playing together after nearly 
40 years." 

Szekely's family, like many 
others, had tried for 15 years 
to leave Romania. 

"It was not unusual," she 
recalled. "For many of them, 
it took more than a decade." 

Families often left because of 
the restricted opportunities -
both personally and 
professionally. 

"We were a satellite country 
of the Soviet Union, and the 
practices of the government 
and police were very 
frightening and menacing. 
Many people we knew were 
taken away and never heard 
from again," Szekely said. "It 
was on the street where we 
lived and I rehearsed that the 
beginnings of revolution in 
Romania took place. 

piano s 1es a e 
University of Auckland in 

1----------------,■ New Zealand, has played in 
the Queen Elizabeth Hall's 
South Bank Piano Recital 

------------- Series, Wigmore Hall in 
London and the Theatre 
Champs-Elysees and Salle .J-------------• Chopin-Pleyel in Paris. 
It took years for the friends to 
schedule the reunion con·cert 1-------------- at MU. Laufer and Vesmas 
will arrive in Columbia a few 
days before Thanksgiving, 

------------• and though they've been 

Brian w. Kratzer photQ 
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At far left, Szekely, left. Tamas vesmas, center, and 
Wolfgang La1tfer play onstage In 1959 when the three 
musicians won first place at the Natlonal Youth 
competition In Bucharest, Romania. The trio wlll come 
together later this month In Columbia. Above, Szekely 
shows an MU perfonnance major how to play a piece. 
Left, vesmas Is now a professorof piano studies at the 
University of Auckland In New Zealand. 

practicing their individual 
parts, Szekely imagines they 
will spend "morning, noon 
and night" preparing for the 
concert. 

"So I expect that we will be 
in the" music "building for 
quite a few days," she said. 
"It's not a little - it's a lot 
scary." 

It's a reunion that V es mas 
has longed for. 

"Believe it or not, all these 
years I lived with the idea of __,...----=;,_-..------- finding each other and 

the concerts we had in New playing again together as a "The beginning of the 
overthrow of the government 
regime began with 
demonstrations in that city," 
she added. "It is a more 
famous city for that than for 
the children playing in a 
piano trio." 

Laufer's family left first for 
Israel. He went on to play as 
the principal cellist of the 
Israel Chamber Orchestra, the 
Malmo Symphony Orchestra 
in Sweden and the Hamburg 
Philharmonic. Currently a 
professor of cello and artist~ 
in-residence at the University 
of Wisconsin-Milwaukee, 
Laufer also played as 
principal cellist of the 1999 
Bayreuth Festival Orchestra 
in Gerinany. 

"In 1961, my family 
emigrated to Israel and we 
three lost all contact until in 
1969, I was on tour with the 
Israel chamber orchestra and 
managed to locate Eva's 
parents," Laufer wrote in an 
e-mail interview from 
Atlanta, where he was 
playing in a concert. "During 

York, at that time, I saw Eva trio, and it is unbelievable but 
for approximately two hopefully true that this is 
hours." going to happen soon," 

After their long separation, 
Laufer and Szekely - now 
playing first violin in the 
Esterhazy Quartet and 
teaching at MU - began 
corresponding, keeping in 
touch on holidays and with 
occasional phone calls. 

The third member of the trio, 
Vesmas, left Romania last at 
the age of 25. It was several 
more years before Laufer 
returned to Romania as a 
soloist and clinician and 
learned that Vesmas had also 
returned and was playing sol 
in Bucharest. 

"I went to his concert, and he 
recognized me after basically 
38 years," Laufer wrote. "So, 
consequently, we decided 
that we needed to ' tie loose 
ends' and get back together, 
making music as we did as 
children." 

Vesmas wrote. "I think it is 
extremely rare that after 
almost a lifetime, three 
musicians with distinguished 
international careers can 
finally share the music 
together and enjoy such a 
reunion with closest friends 
from childhood. 

"I think it is going to be an 
instant, fantastic musical 
excitement and relationship. 
An emotional, moving 
experience." 

The Temesvary Trio Reunion 
Concert will include works by 
Joaquin Turina, Johannes 
Brahms and American 
composer Amy Beach. The 
trio will also be performing 
at the University of 
Wisconsin-Milwaukee and 
with the Bein & Fushi Artist 
Series in Chicago. The 
suggested donation of $10 for 
the local performance will go 
toward the Friends of Music 
Endowment Fund. For more 
information call (573) 882-
2606. 
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Al:uneful 
• reunion 

Eva S k I f . Steve Morse photo 

. ze e Y: pro essor of _music and ~irst violin with MU's Esterhazy Quartet, 
will be ~eumted ~ov. 29 with two musicians from her music-school days in 
Romania. The trio hasn't performed together for nearly 40 years. 

They haven't performed together for the U~i~~rsity of Wisconsin-Milwaukee, 
nearly 40 years, but when the was v1s1ting Bucharest, Romania a few 
Temesvary Trio takes the stage of years back. 

Whitmore_ Recital Hall, the Nov. 29 As tie walked along a street there, 
concert will ?e an amazing reunion. Laufer saw a poster advertising a piano 

. The las~ time Eva Szekely performed concert by Vesmas, his boyhood friend. 
with the_ piano trio it was in her native He attended the concert, rushed 
Ro~a~ia. Back then, Szekely, professor backstage after the performance and 
of v10hn, and her two fellow artists were renewed their acquaintance. Vesmas was 
very_ y_oung - and very gifted - now a professor of piano at the 
mus1c1ans, selected by the communist University of Aukland in New Zealand. 
governi:nent to _attend a state-run music They contacted Szekely and the three 
school m the city of Timisoara. started talking about getting together 

But as the repressive conditions again. She had not returned to Romania 
worsened in Romania, their families since 1976, after the death of her 
deci?ed to flee the communist regime. grandmother. 
Cellist Wolfgang Laufer left for Israel But Szekely remembers Timisoara 
with his fami(r in 1961. "Then the trio then the sec~nd largest city in Roman,ia, 
was no more, Szekely says. She and her as a place with great cultural traditions 
o~n _family left several years later. There was an opera company, three · 
Pianist Tamas Vesmas emigrated after he theater companies and an orchestra. 
graduated from college. "Many of the great artists came through 

~he three never dreamed that their on tou~," she says. "I saw every major 
musical paths would cross again. Nearly operatic work by the age of 10." 
40 y~ars later, all are music professors, Because her father was a violist with 
and 1t took a c~ance encounter to start t~e Ti~isoara orchestra, "I basically 
the wheels rolling for their reunion. hved in the opera house, running around 

Alt~ough they'd kept in touch b~ckstage," Szekely says. "I grew up 
sporadically over the years, there hadn't with music my whole life." 
bee_n any face-to-face meetings. That is Even back then, the young friends 
until Laufer, now a professor of cello at knew that music was in their future. "It 

ver occurred tom in J"fe would not 

be a _musician," Szekely says. "We were 
lookmg at music with a serious 
commitment. It was not amusement -
fun, yes - but not amusement. We all 
three were aware we could do something 
not every child could do." 

But a co~nterpo!nt to the soaring high 
notes of thetr budding musical careers 
was the discord and brutality of 
communist rule. "Communism is a 
terrorist regime," Szekely says. "There is 
~o freedom of anything. They say there 
1s, but there is not." 

She remembers the horror stories 
about a late-night knock on the door and 
a visit from the secret police. 
"Som~times people came back after they 
were interrogated, sometimes the did 

not," she says. "People~-fraid to 
write their own family ' .bers because 
the government read le · from 
abroad." 

Her own family left Romania in 1965 
- first to Italy for a year, and then to 
New York. "It took most families as 
much as 15 years to obtain exit visas. 
This was behind the Iron Curtain, 
nobody was going anywhere," she says. 
"People emigrated with two or three 
suitcases and started over again." 

She has an especially poignant 
m~mory of her own departure . Along 
with a paltry limit on the belongings 
they could take with them, the 
government decreed that each family 
could take only one musical instrument 
out of the country. Although he was a 
professional musician, her father 
Eugene left his own viola in Romania so 
his beloved daughter could take her 
violin along in their new life. 

Her father and mother, by the way, 
will be attending the reunion concert. 
Vesmas and Laufer will arrive at 
Thanksgiving . 

A_nd how much practice will they 
re~uir~ after a four-decade disruption of 

their tno? "A lot," Szekely says, "and 
not very much sleep." She's reserved 
large blocks of time in the Whitmore 
Recital Hall so the three ·can renew their 
musical acquaintance. 

And will their repertoire include any 
of the pieces they performed as 
youngsters in Romania? "You would 
think that, wouldn't you," Szekely says. 
But other than a smiling concession that 
there just might be a "surprise" -
perhaps during an encore - "the rest of 
the program is not anything we would 
have been able to play at that time." 

. After the Columbia concert, the trio 
will perform in Chicago and Milwaukee, 
Szekely says. "We'll see what happens 
after that." 

The concert begins at 8 p.m. Nov. 29 
in the Whitmore Recital Hall in the Fine 
Arts Building. Donations of $10 are 
suggested to benefit the Friends of 
Music Endowment Fund. 



Choir member Jenny Jollnson 
watches from backstap at the 

Missouri 'ffNNrtr9. where the 
Show-Me Opera wlll pl'9Mllt 

MoDrt's •cost fan tutte• 
lltl1111111111'fflw and SUnday. Director 

Eric Dllner also Is brtnllns the 
show to schoolchlldren In an 

attempt to dispel the myth that 
opera Is an elltlst fo~ of 

entertalnlNnt and to show 
that. ..,,... the chance. ._ __ ca enJoJ the IIIUllcal 

show. Story on Pap 12. 
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Eric Dillner is on a 
mission to bring opera 
into the mainstream. 

By ASHLEY ERNST 
of The Tribune's staff 

Eric Dillner wants to teach 
kids a lesson. 

The message? It's opera -
enjoy it. 

Operation 

Left, cast members rehearse Mozart's "Cosl fan tutte" with an orchestra seated In the pit at the foot of 

the stage. Above, left to right Neal E. Boyd, Harry Morrison and Kory Bickel practice a scene during a 

dress rehearsal. There were so many talented actors to choose from that Eric Dlllner, director of the 

Show-Me Opera, filled two casts for the show. In one cast Boyd plays Ferrando, Morrison plays Don 

Alfonso, and Bickel plays Guglielmo. Below, Blake Glover and Lolly McBroom watch a recent dress 

rehearsal at the Missouri Theatre where Dlllner hopes to change the perception that opera Is for snobs. 

With enthusiasm. That's why and members of the cast, tragedy found in everyday 

Dillner offered a personal dressed in full costume, came life. 

invitation to more than 2,000 out into the seating at the 

Columbia students to watch a Missouri Theatre to introduce 

performance of Mozart's themselves. 

"Cosi fan tutte." 

Since then, he's fielded 
phone calls from concerned 
teachers who wondered: "Can 
my students sit quietly 
through a two-hour opera?" 

"Of course," he's answered. 

Dillner, who grew up in St. 
Louis and has been teaching 
at MU for two years, wasn't 
raised in a family that 
listened to opera. He started 
out singing with pop tunes on 
the radio. 

Dillner promotes his love of 
opera with the same passion 
others show as they lock 
arms around an ancient 
redwood or lobby for the 

They did earlier this week 
when "Cosi" was performed 
during two special children's 
performances. 

In_fact, after last year's 
performance of Johann 
Strauss' "Die Fledermaus," 
the..studerr o.uldn:tJ.e.a\'_e 

As director of the Show-Me 
Opera, Dillner's job is to 
make sure that opera won't 
become an endangered 
species. By inviting young 
people to the show, he's 
simply educating the fans of 
the future. His idea is "to 
share with students - high 
school and elementary - and 
show them that opera is not 
what we all think o era is." . 

Dillner wants to dispel the 
myth that opera is for snobs, 
that it's haughty, elitist or so 
foreign as to be inaccessible. 
Instead, he believes opera is 
about the comedy and 

But along the way, he fell in 
love with classical music and 
the stories sung in opera. He 
went on to sing with the New 
York City opera and has 
performed all over the world 
- sometimes in intimate 
settings, other times in huge 
concert halls. 

Over the years, he has asked 
himself, "What if I had 
learned about opera at a 

0 



younger age?" 

Harry Morrison has found 
himself in seven 
performances· of "Cosi." He 
was a professor at MU's 
music department from 1960 
until his semi-retirement in 
1990. He's now an adjunct 
professor at Stephens 
College. 

In "Cosi," he's served as a 
stage director and conductor 
and played the role of 
Guglielmo. 

"I've done it from every 
angle," he said. 

This year, for the first time, 
he'll play the role of Don 
Alfonso, the wise old 
philosopher and something of 
a troublemaker. 

The story in "Cosi" is 
certainly not a stretch for 
someone who's been known 
to watch daytime soaps. 
It is Don Alfonso who 
challenges two young men to 
test the fidelity of their 
fiancees. He tells the men to 
pretend to leave town, then 
return dressed as mysterious 
strangers who try to woo the 
young women. 

It is a story filled with comic 
twists, misunderstandings 
and lessons learned. 

" 'Cosi' is particularly good 
for young people," Morrison 
said. "It's a good first opera 
for people to go to. This is a 
comedy, and people seem to 
tune into comedies much 
easier than they do tragedies. 
This is light-hearted and not 
complicated to follow." 

Mozart also is good training 
ground for young singers. In 
fact, the treasure Dillner 
discovered when he arrived 
in Columbia was the vocal 
ability of the students. So 
many, in fact, he's been able 
to create two casts for this 
year's production of "Cosi." 

"Somehow," he said, "they 
breed beautiful voices in this 
part of the country." 

Sarah Philbrick is a soprano 
and a fifth-year senior at MU 
who will graduate this May 
with a degree in voice. 

"I feel the kind of art I'm 
studying is dying a little bit 
- or certainly had its day," 
she said. "But I think it can 

Philbrick grew up in a family 
that listened to opera as a 
matter of course. The first 
opera she saw was on a trip 
to Italy, where it is as 
common for people to attend 
the opera as it is for 
Americans to go to the 

Bu~ until she joined the 
Show-Me Opera, Philbrick 
had never performed in an 
opera; she had simply sung 
the arias as part of vocal 
recitals. Now she finds 
herself squeezed into a 
corset, fighting for her breath 
and wearing a poofy skirt. 

Still, she said, "It is 
incredibly exciting. You do 
all the work and worrying 
beforehand, but when you get 
to that performance night, 
you just do it - and hope 
nothing goes wrong." 

Dione De Souza, singing t e 
role ofFiordiligi- the 
soprano sister fooled by her 
fiance - hails from Brazil, 
another country that she 
believes needs to be educated 
about opera. 

Originally from Belem, De . 
Souza and her husband, 
Leonardo De Souza, are 
studying at MU as part of a 
music student exchange 

"I played the piano before, 
but in singing, you're more 
close," she said. "What is 
beautiful about music is that 
we carry our instrument." 

The Show-Me Opera will 
present Mozart's "Cosifan 
tutte" at 8 p .m. tomorrow and 
3 p.m. Sunday. All 
performances will be held at 
the Missouri Theatre, 203 S. 
Ninth St. An operalogue will 
be given by Michael Budds, 
the music history and 
literature area coordinator at 
MU, one hour before each 
performance. The music will 
be performed in English. 
Tickets are $8 for adults and 
$5 for seniors and students 
and are available at Brady 
Commons, all Metrotix 
locations and at the Missouri 

'heatre box office o 

After a speclal showing Wednesday morning for area schoolchildren, "Cosi fan tutte" cast members 
meet with students durtn2 a auestlon and answer session. 
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icks becomes member of MU 
symphonic-wind ensemble 

Mandy Hicks, a freshman 
at the tiniversity of Missouri
Columbia, recently auditioned 
for and was accepted into the 
MU symphonic wind ensem
ble. Hicks plays the flute and 
piccolo. 

The MU symphonic wind 
ensemble incorporates the 
finest wind and ' percussion 
performers on campus and is 
mainly comprised of upper
classmen and graduate stu
dents. This select ensemble 
features one-per-part soloistic 
playing in a flexible setting, 
studying and perf onning liter
ature of the highest musical 
value, with emphasis on 
works originally written for 
band and wind ensembles. 
The symphonic wind ensem
bles has performed at several 
regional and national events, 
culminating most recently in a 
performance at the famed 
Sydney Opera House in 
Sydney, Australia. 

Hicks was the first chair 
flutist in the Chillicothe High 
School symphony band under 
the direction of Dave 
Goodwin. She was selected to 
play in the North Central 
Missouri Bandmasters clinic 
band during her junior and 
senior years, earning first 
chair durin her senior year 

and has earned many music 
awards at both the district 
and state competition level. 
She also toured with the 
Missouri Music Ambassadors 
symphony band in Europe and 
has played accompaniment for 
the Chillicothe Community 
Choir. Hicks has taken private 
instruction for the past six 
years from woodwind special
ist Bill Maupin of Chillicothe. 

She is the daughter of John 
and Pam Musser and Dennis 
and Maree Hicks, all of 
Chillicothe. 



master teache 
Upbeat about 
Mizzou music 

C hancellor Richard 
Wallace recently 
announced a change in 

name for the Department of 
Music, which has been elevated 
to a School of Music. UM 
System President Manuel , 
Pacheco approved the action last 
month. 

Melvin Platt, director of the 
School of Music, said the 34 
full-time music faculty members 
and the student body were elated 
to hear the news. "The change 
of name recognizes the 
prominent role that MU plays in 
the field of music and music 
education in Missouri, the 
Midwest and nationwide," Platt 
said. 

"We want to be among the 
best," Platt said. "Graduating 
from the School of Music will 
enhance the value of MU music 
degrees in the eyes of music 
faculty at other universities and 
those who employ our students." 

Richard Schwartz, dean of 
arts and science, said the 
proposal for a name change was 
based on the accomplishments of 
faculty and students, and the 
breadth and depth of the 
programs. "We compared 
ourselves with leading schools of 
music in the country, and by 
every measure our colleagues' 
and their students' 
accomplishments more than 
justified this step," Schwartz 
said. 

School of Music faculty 
members have achieved national 
and international recognition 
through their published books 
and articles, compositions and 
performances. MU's composers, 
performers and conductors have 

impressive credentials. Faculty 
members regularly perform and 
conduct in national and 
international venues. Two faculty 
performing groups-the 
Esterhazy String Quartet and 
the Missouri Quintet, a 
woodwind group-are known 
for their compact disc recordings 
of new compositions. 

During the past few years, 
student ensembles have 
performed at prominent national 
and international music venues. 

Michael Budds 
Associate professor of music 
College of Arts and Science 

0 n the first day of class, 
Michael Budds says he 
introduces himself to 

new students with a "fire-and
brimstone lecture in which I lay 
my cards on the table with 
dedicated honesty and a 
calculated sense of drama." He 
reminds students that music must 
not be regarded as an expensive 
luxury, a frivolous diversion or a 
cheap thrill, but it must be valued 
as an essential part of being 
human. "Music is among the 
powerful keys for understanding 
aml appreciating those with 
different life experiences and 
points of view," Budds sa ,s. 

"Dr. Budds is a first-rate 
teacher," says a former student. 
"A large part of his success stems 
from his passion about the 
subject. Such enthusiasm is 
contagious; it is difficult not to 
be involved when the instructor 
is so fervent." 

Budds' love for music 
embraces all styles and genres -
from Bach to rap. He teaches 
courses in music history for 
music majors and Jazz, Pop and 
Rock, a course he designed, for 
general students. For many years 
after coming to MU in 1982, 
Budds served as director of 
audience education for the 
University Concert Series. He 
has written program notes for a 
series of concerts by the 
Cleveland Orchestra and for a 
recording by the world-famous 
Canadian Brass. 

"I am delighted to take 
responsibility for Michael's being 
here," says Bill Bondeson, 
Curators' Distinguished 
Teaching Professor, who wrote 
the grant which funded Budds' 
first two years at MU. "I've often 
called Michael "Mid-Missouri's 
Musical Missionary." There is no 
one on this campus who has done 
more than Michael to enable our 
students, faculty and the public at 
large to understand and 
experience the joys of music." 



MU's Julia Gaines: 
A Different Drummer 
Text and photos by Deni Durham 

Iulia Gaines, D.M.A., Director of Percussion at MU's 

School of Music, nearly passed on the °i>POrtunity to play 

drums. Her mother, reported to be the dnly non-musical 

amily member in the Hillbrick household, encouraged Julia 

to play the drums and signed her up for percussion instruc
tion in seventh grade band. 

On the first fateful day of band class, the director 

addressed each student to confirm their instrument choice. 

Thinking she was the only girl signed up for drums, Julia 

named the clarinet as her instrument. Then another girl, 

Karen, stated she would play drums, so Julia raised her hand 

and changed her decision. Julia and Karen became best 

friends. Thus began the odyssey that eventually brought 

Gaines to MU, the only woman teaching percussion, the only 

person teaching percussion in the Department of Music. 

Most of Gaines' youth was spent in Moscow, Idaho, 

home of University of Idaho's Lionel Hampton Jazz Festival. 

The famous vibraphonist performed at the festival every year 

until his death in August 2002. "I got his autograph," remem

bers Gaines. "It was a really cool beginning for a young per

cussionist, and a good jazz connection." 

School days found Gaines participating in 

drum corps, gaining touring and competition 

ing was hard - waking up in different i_Owns, 

hours on the road, wondering 'what day is it? 

What time is it?' I didn't want to be a profes

sional musician if it meant a life of touring. 

"I always knew I wanted to be a college 

teacher, and I knew I wasn't going to be a band 

director." The difference between being a band 

director and a specialist in one instrument group 

is that band directors must learn the rudiments 

of all instruments, brass, woodwinds, percussion, 

etc. "I started as a music education major, but there were too 

many drums (I wanted) to learn. If I spent one semester on 

each required instrument I would never get to all the drum 
classes," the percussionist says. "I was a pretty 

good drummer. I could keep up with the guys." 

Extra-curricular experiences included a stint 

in her church rock band during high school, 

where she played drum set in spite of herself. 

"Drum set was not my thing when I was 

younger. To this day it is not my strength; the 

love of my life is keyboard, percussion, 

marimba and vibraphone." 
Now her extra-curricular activity centers on 

conducting the Columbia Handbell Ensemble. 

"The music we play is quite advanced," says 

Gaines. "It challenges me as a conductor. I love 

to conduct. The bells help me learn how to be more lyrical. I 

enjoy the group a lot." 
Columbia Handbell Ensemble performs next on April 11 



aines goes over particulars with students as she instructs them. 

at First Christian Church, Jefferson City at and again on April 
13 at First Baptist Church in Columbia. 

And she happily gets to instruct keyboard percussionists, 
and conduct them, in her current position at MU. Gaines' 
appointment as "faculty of applied lessons" allows her to pro
vide one-on-one instruction to "the same students every day, 
every semester for four years." She says the best part of 
teaching is seeing the students improve during the course of 
their stay at the college. ·1 tell them, 'When you don't prac
tice, it makes me so frustrated.' When they practice, it shows. 
Then I tell them, 'Isn't this better? Don't you feel better about 
yourself?' They always do1" 

MU hired Gaines directly after she received her doctorate. 
It was her first teaching job, and she's been at it now for 
seven years. "I get pretty close with my students. I have lots 
of alumni that still keep in touch." Gaines' undergraduate 
work took place at the Lawrence Conservatory of Music in 
Appleton, Wis. For her master's degree she attended Eastman 
School of Music in Rochester, N.Y., while she earned her 
Doctorate of Performing Arts from the University of Okla
homa in Norman, Okla. 

"I went to good schools and received a great education," 
says the 1995 graduate, identifying two college instructors as 
the most influential for her. In Appleton, Dane Richeson first 
exposed Gaines to World Music; and, at Eastman, John Beck 
provided her with an orchestral foundation. "I never really 
identified a professional musician as a role model," says the 
tenured faculty member. "For one thing, there are so few 
women in my field, and for another, I think of role models as 
being well-rounded, stable individuals. Does that sound like a 

Although Gaines takes pleasure in all of her many respon
sibilities to her students, the oversight of the World Percussion 
Ensemble is a particular joy. The 10-person group offers audi
tions each year, and successful candidates receive one credit 
hour. The players practice two hours each week and offer a 
public performance each April. This year's event takes place 
April 19 at Missouri Theatre. 

"The World Percussion Ensemble started out as the Latin 
Percussion Ensemble, but after one year it I expanded it to 
include other ethnic musical forms," says Gaines. 

"Almost everything is learned by rote. Without sheet 
music, there is nothing to do but listen." 

Gaines claims sheet music can be a distraction for a musi
cian playing in an ensemble setting. "You are watching the 
paper and listening to yourself play, but you may be out of 
step with others because you're not listening to everyone. 
Learning to play by listening to recordings improves the ear, 
then listening to and playing with your fellow musicians make 
real music." 

The students have also learned to play unusual instru
ments from other countries, just by listening and experiment
ing. "That first year it was all Latin, then we added African 
and Brazilian music." Over time the ensemble has added the 
riq (rick) from Egypt, North Africa; the dumbek, a clay drum; 
and gongs, which allows them to interpret Indonesian music. 
Thirteen different metal instruments are necessary to play 
Gamelan, another Indonesian musical form. They've learned 
how to play the bodran (drum) and penny 
whistles for Irish tunes and authentic aborigi
nal instruments didjeridu and bullroarers for 
Australian songs. "It is hard to find field 

recordings from some countries, so we some
times take the instruments and some rhythms 
from a particular country, then improvise our 
own rhythms," says Gaines. This year the WPE 

award-winning percussionist, Poncho Sanche 
at the time of the master conguero' s "We 
Always Swing" Jazz Series engagement, set to 
take place on April 4. Sanchez, using instru
ments from Gaines' MU stock, will demon
strate technique, answer questions from and 
offer suggestions and advice to students who 
attend the afternoon clinic, which will be hel 
at 4 p.m. at Whitmore Recital Hall on MU 
Campus. Sanchez's Latin Jazz Band, an eight-

added steel drums to their repertoire and will . th t · t th BI piece group, appears a evening a e ue 
feature them in a performance on March 16 at N t Th 1- • h' h -11 • 1 'ddl o e. e c 1mc, w 1c w1 mvo ve m1 e the Missouri Theatre. "We are hosting another 
steel drum band The Flying Nun' from Cen
tral College in Pella, Iowa and the concert will 
consist of both bands playing separately and 
together. There will be over SO steel drums at 
this concert." 

"The first instruments known to humans 
were the voice and the drum," adds the per-

school and junior and senior high school stu
dents as well as Gaines' university students, is 
a collaboration between MU's School of 
Music, the Percussion Society and the Jazz 
Series' Education Project, which is funded in 
part by Columbia's Office of Cultural Affairs 
and the Missouri Arts Council along with are 
businesses. 

cussionist. G · -11 ti c h' ames st, grea y pre,ers teac mg to tour 
Modem American and European drum use ing, especially because she and husband, Rob 

was largely military in nature, employing tim-
Gaines, expect their first child in May. Howpani, snares and cymbals. The vibraphone and 
ever, Gaines says she would make one exceporchestra bells were modeled after 

Guatemalan and Central American instru-
tion to hit the road: "If my sister Jenee" 
(Jenny), a jazz and contemporary Christian 

ments. The marimba has an African heritage. 1- t 'th CD th k t "d 'd d voca 1s w1 a on e mar e , ec, e to 
The drum set is an African-American inven- t I'd t 'th h " 

tion, and coincides with the advent of jazz in 
the early 20th century. "African-American 

our, go ou w1 er. 
The next generation of professional musi

cians studying at MU, as well as all funeral marchers played their drums on the 
Columbians, owes a debt of gratitude to Julia 

somber march through the streets, then every- Gaines - the product of the musical Hillbrick 
body gathered at a hall and had a celebration. family. Gaines' rich contribution to the rhythm 
The drums were placed on stands on the floor 

of the city combined with her tireless work as 
in a group and one person played them. The a talented educator and her ongoing support 
drum set is just a group of drums on stands." 

for the Jazz Series make mid-Missouri a better Gaines says she is looking forward to treat-
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N1ch 
A weekly peek at an emerging 

By SARA AGNEW 
oni I ArouJ 

of the Tribune's staff 
By the time Daniel Araujo was born, his father 

had abandoned his dream of raising a musician. 
The patriarch had showered his five oldest 

children with instruments and opportunities to sing 
and take lessons, but none was interested in music 
as a career. They become doctors, lawyers and civil 
engineers instead. 

So the youngest Araujo was left to his own 
devices when an urge to make music rose up and 
demanded his attention. His father's incessant 
playing of music by Polish composer Frederic 
Chopin had finally taken hold. When he was 15, . 
Araujo walked to the home of a friend who taught 
piano lessons and knocked on the door. 

"I asked if they would teach me," he said. "I had 
to do it on my own." 

Perhaps that is why the 32-year-old baritone from 
Brazil sings with such passion. Ambition can often 
focus a man on his dreams with more precision 

• 
than if opportunities are offered on a silver platter. 

Araujo sings because music is his heart's desire. 
1'1 tried other things," said Araujo, a graduate 
student majoring in vocal performance at the 
University of Missouri-Columbia. "But music was 
much stronger in me." 

This month, Araujo was invited to his hometown 
to perform during a traditional religious celebration 
honoring the Virgin Mary. More than 2 million 
people from around the world converge each year 
on Belem in northern Brazil for a two-week 
pilgrimage, parade and party to mark the occasion. 

According to custom, Araujo said, a statue of 
Mary is carried through the streets and placed in 
front of the Basilica of Nazareth in the center of 
town. It was there that Araujo was asked to sing 
two versions of ''Ave Maria." He later sang folk 
songs with other musicians. 

Jo Ella Todd, an associate professor of music at 
MU who teaches voice and vocal literature, said she 
wasn't surprised her prized student was asked to 
perform at the event. She first heard Araujo sing 
two years ago during a visit to Belem, she said, and 
knew immediately that he had a special talent. 

"When I heard him sing, it really blew me away," 
said Todd, who secured scholarships to bring 
Araujo to MU. "We really, really need his voice up 
here, and we needed a male teaching assistant. 

"He is such a talent, and I knew we could benefit 
om his talent and we could offer him the 
perience he needs to teach." 
In fact, Araujo already has an offer to teach at a 

university in Brazil after he graduates in December. 
However, he hasn't decided whether to pursue a 
doctorate, and he said he wouldn't mind performing 
and recording popular Brazilian music. He has sung 
ackup for several popular musicians in his home 

country and assisted in recording several CDs. 
"I like the freedom of popular stuff where you 

can create, but the fine arts is ood too," Arau·o 

~aid. "I _like both voe~! techniques. Having training 
m the fine-arts teclj.mque makes the other repertoire 
mu<'.:h easier ... They are very different, and I don't 
like to judge either." 

Araujo's formal training began in the fine-arts 
tradition at a conservatory in Belem, where he 
learned to play the violin and the viola. When he 
was 17, one of his sisters invited him to listen to her 
sing with the school choir. Araujo came and hid in 
the back. He was moved by the sound of the voices. 
A year later, he was auditioning for voice lessons. 

But all the while, Araujo thought music would 
have to remain an aside to his life because he feared 
he couldn't make a living as a singer. So he began 
studying to become a mechanical engineer. After a 
year, he grew disheartened and enrolled in law 
school. But after two years in law, Araujo realized 
he was only kidding himself. He was a musician. 

"My friends were like, 'You're going to be a 
musician? Come on,' " he said. 

He relented and eventually received a bachelor's 
degree in music. A little more than a year ago, he 
arrived in Columbia to continue his studies. 

"When I was only 6 years old, I could recognize 
Chopin's music," said Aroujo, who today can sing in 
eight languages. "My house was music every hour." 

At 7 p.m. Nov. 21, Aroujo will give his graduate 
concert at Whitmore Concert Hall in the Fine Arts 
Building on the MU campus. The concert is free. 

Reach Sara Agnew at (573) 815-1717 
or sagnew@tribmail.com. 



Missouri decathletes 
finish 1-2 in Florida 

2/;/i/03 By the Tribune's staff third with a time of 17:07.54, and Moore was 
Missouri finished 1-2 in the decathlon at the fourth in 17:09. 79. 

Florida Relays, with freshman Hans Uldal win-
ning with 7,587 points and senior teammate Knut 
Sommerfeldt tciking second with 7,506 yesterday 
in Gainesville, Fla. 

Uldal's score broke Sommerfeldt's old MU 
mark. 

Both scores automatically qualify the two 

Prep Softball 
■ N. Callaway 10, Sturgeon 4: Laura Stinson 

struck out 12 in a complete-game victory to open 
the season. 

Stinson allowed seven hits and one earned run 
Tigers for the NCAA Championships. AREA 

"I've never had an automatic NCAA 
on the mound, and Tona Barker 
sparked the offense with a hit, an 
RBI, two runs scored and five stolen 
bases. 

qualifier in the decathlon, and I got ROUNDUP 
two today," MU Coach Rick McGuire 
said. "I couldn't be happier." 

Also on the men's side, Chase Hall and Josh 
Davis placed fifth and ninth, respectively, in the 
5,000 meters. Matt Noonan was 11th in the 
steeplechase. 

On the women's side, the Tigers excelled in the 
heptathlon. 

Fiona Asigbee placed second with a personal
best score of 5,332, just five points behind the win
ner, Antoinette Wtlks of South Carolina. Former 
Tiger Michelle Moran, competing unattached, 
was third with a score of 5,101. Senior Abbe 
Ohneck, a Rock Bridge graduate, was fourth with 
a personal-best score of 5,037. 

Asigbee's score qualifies her for the NCAA 
Championships. 

"I'm very, very pleased with that considering 
the unusual conditions," McGuire said. 

The meet was interrupted for about eight hours 
by a rain delay. 

Amy Semith placed second in the steeplechase 
with a person-best time of 11 minutes, 5.67 sec
onds, and Lesley Smith was third in the event. 
Katherine Bonugli and Kimberly Moore set per
sonal bests in the 5,000 meters. Bonugli placed 

North Callaway (1-0) touched Sturgeon starter 
Jenny Richards for seven hits. Richards clubbed 
two hits in the loss. 

College Baseball 
■ Westminster swept: The Westminster College 

baseball team (3-9) was swept by Culver-Stockton 
College in a nonconference doubleheader in Ful
ton. Culver-Stockton (14-8-1) won 9-4 and 19-5. 

Westminster fought back from an early deficit 
to trail 6-4 after five innings of the opener, but Cul
ver tallied three runs in the sixth to secure the 
win. Joel I:Ieuring recorded three of Westminster's 
eight hits·, including a two-run home run in the 
third inning. Nate Summers (1-3) was tagged with 
the loss, allowing nine runs on 12 hits over six 
innings. 

Culver-Stockton scored six runs in the first 
inning of the nightcap on the way to victory: Pat 
Ricke went 3 for 3 for Westminster, with two home 
runs and four RBI. John Miller added a solo home 
run. Zac Jurkins (0-1) took the loss, giving up nine 
runs on eight hits while walking two batters and 
hitting two batters. 



Forever 
fearless 
FIRST AND FOREVER 
MU's honored Homecoming 
tradition is filled with fame, 
floats and football 

N ine-time Grammy 
winner Sheryl Crow 
returns to campus for 

an early performance Saturday 
morning as grand marshal of this 
92nd Homecoming parade. 
Crow, a native of Kennett, Mo., 
earned a bachelor's degree in 
education from MU in 1984. She 
has released five albums since 
1994, including C'mon, C'mon 
and Tuesday Night Music Club, 
and has performed with the likes 
of Eric Clapton, Stevie Nicks, 
Willie Nelson and Michael 
Jackson. 

"She has brought a lot of 
recognition to the University, 
and to have someone of her 
international stature returning to 
campus is going to be great," 
says Todd Coleman, associate 
vice chancellor for development 
and alumni relations and 
executive director of the MU 
Aumni Association. "There is a 
lot of excitement from the 
Columbia ancl University 
communities in ha~g her back, 
and she is looking forward to 
being here." 

Homecoming is one of largest 
events at MU - the birthp~ace 
of this American tradition. It all 
started in 1911, when Chester 
Brewer, football coach and 
athletic director, had a vision. To 
add some excitement to the 
annual football game between 
MU and KU (which until 1911 
had always taken place at a 
neutral site) he invited former 
students to "come home" for the 
parade, spirit rally and game. 
More than 9,000.fans took ~im 
up on the offer and packed into 

committee plans the grand 
tradition, which has blossomed 
into a two-week celebration, and 
selects its theme. T~s year's 

eme, "Forever Fearless," 
mphasizes Mizzou's timeless 
eign as a premier schopl. 
Coleman says the committee was 
"keen" on the word forever -
something that had been around 
for a long, long time. "Whether 
it is our homecoming tradition 
which started in 1911, the 
institution's academic prowess 
that has been around since our 
beginning, or ·whether it is our 
ability on the athletic field, we 
are an institution that is forever 
fearless and forging ahead." 

Carrying on the spirit of the 
event that started on this 
campus, Mizzou still has its 
annual parade and spirit rally, 
along with campus decorations, 
talent competitions, tailgates, 
barbecues and the Homecoming 
hall of fame. 

Each year, a large emphasis is 
placed on service projects in 
which students and volunteers 

have ample 01>portunities to give 
of themselves fearlessly. The 
bleeding of the black and gold 
comes through profusely during 
the annual blood drive that often 
breaks the world's record for the 
largest peacetime blood drive on 
a college campus. This year, in 
partnership with the American 
Red Cross, MU collected nearly 
5,000 units. For the less 
squeamish, though, the campus 
and community showed their 
stripes by participating in the 5k 
run/walk that benefits the 
Columbia Area Big Brothers/Big 
Sisters, a day of reading to 
schoolchildren, a food drive that 
netted 8,000 pounds of food for 
the Central Missouri Food Bank, 
and Tiger Tango, a student
sponsored dance held for senior 
citizens at a local retirement 
community. 

These events are indicative of 
why Mizzou's celebration was 
named the best Homecoming in 
the nation-the only school to 
hold such an honor-and has 
been named a model 

Rollins Field the current site of Rob Hill phot 
Stankowski Field. The rest is WE LOVE A PARADE Town and gown always meet each year for MU's Homecoming parade. The Golden Girl~ and 
history. Marching Mizzou lead the way for this 92-year _tradition. Singer, songwriter and Mizzou alumna Sheryl Crow will be 

Today, a 28-mernber student the parade's grand marshal this Saturday morning. 



BLAST FROM THE PAST 
Recording star recalls her 
days at MU 

S heryl Crow arrived on 
campus last Friday, ready 
to take on her duties as 

grand marshal of Mizzou's 
Homecoming parade the next 
day. The acclaimed singer and 
ongwriter was equally ready to 

talk about her experiences as an 
dergraduate at MU in the early 

1980s. 
For a nine-time Emmy winner, 

Hollywood glitter is old hat to 
Crow, but she sounded almost 
wistfully nostalgic as she recalled 
her days on the MU campus as a 
music student, a member of 
Kappa Alpha Theta sorority and 
the lead singer for Cashmere, a 
band that played local college 
nightspots. 

"The last time I was here, the 
Shack was here instead of the 
alumni center," Crow told 
reporters at an afternoon news 

tar 
conference in the Reynolds 
Alumni Center. She said that 
family members would be coming 
up for the football game from her 
hometown of Kennett in 
southeast Missouri. 

Crow also was looking forward 
to visiting with old college 
buddies. "I'm excited," she said. 
"It'll be fun to sit in the stands 
tomorrow." She remembered 
sitting in the stands at Memorial 
Stadium, talking to football 
recruits as a Tiger Hostess. Crow, 
who graduated from MU in 1984, 
wa~ a song leader for the Sigma 
Chi fraternity at the same time 
Brad Pitt lived there as "a very 
shy freshman," she said. 

Crow also recalled her most 
influential professor when she was 
a student on campus. She came to 
Mizzou to study with Raymond 
Herbert, a professor of music who 
had taught her older sister. 
"When I walked into his studio, I 
felt so completely inspired," Crow 
said. "He always made me feel 
that what I could do was of value. 

we 
"The best advice you could 

ever gi·ve any kid is that school 
l " helps you learn how to earn. 

Reporters asked Crow if she 
planned to perf?~ du~g her 
stay in Columbia. No, she 
replied, but then qualified her 
answer: "If it's a wild night at 
Harpo's, I may." 

OMECOMING . . d 
s the rand marshal of Mizzou's Oct. 25 Homecoming parade, songwriter and recording star Sher_yl Cr~w, secon . rom leit was introduced to the crowd during halftime at Memorial ~tadi~m. Depu~y Chancellor Mike M1ddlet?n, left, ebbie Snellen, president of the MU Alumni Association; and Athletic Director Mike Alden presented her with a ustomized jersey. 



Band might not follow 
Tigers to bowl game 
By Jenna Youngs, Staff 
Writer. 

When the football team 
makes an appearance at its 
first bowl game in five years, 
the stadium might be a little 
quieter than the football team 
and MU fans are used to. 

Due to financial constraints, 
Marching Mizzou might not 
be ab le to perform in its 
entirety if the Tigers go to a 
smaller bowl. 

"There are three tiers of 
bowls," Associate Athletic 
Director Mario Moccia said. 
"Tier three bowls obviously 
provide less payout than tier 
one bowls." 

Tier one bowl games such as 
the Orange Bowl, played in 
Miami, provide the playing 
teams with more money than 
a tier two or three bowl, 

It has been speculated that 
the Tigers will earn a bid to 
play in the Independence 
Bowl in Shreveport La., a tier 
three bowl. 

Moccia sent a memo to 
Director of Bands Tom 
O'Neal on Sept. 4, which 
explained how the payout of 
any possible bowl appearance 
would affect whether 
Marching Mizzou would be 
able to attend. 

"I received a memo 
indicating that several bowls 
had a very low payout and 
that as a result the full band 
may not participate," O'Neal 
said. "The bowls listed in the 

Independence Bowl, Houston 
Bowl, Ft. Worth Bowl and 
Tangerine Bow I, but left 
options open with regard to 
other bowls." 

In the memo, Moccia 
indicated a pep band of just 
40 to 50 musicians would be 
included in the bottom tier 
bowls, O'Neal said. There 
were 267 members of the 
band and color guard in 2001. 

Freshman color guard 
member Kristen Nordlund 
said O'Neal explained the 
situation to the band after the 
game against Texas Tech. 

"He came out to the field 

going around," Nordlund 
said. "It was a big deal. I 
would kind ofbe mad but it's 
not my choice ifwe go." 

Moccia said that sometimes 
schools lose money by going 
to a bowl game because they 
try to send everyone and end 
up spending more than they 
earn from it. 

"I think that any point in time 
that the full band can go is a 
great thing," he said. "It adds 
to the whole atmosphere of 
the game. But you also have 
to look at it realistically from 
a financial standpoint, you 
have to make sure you don't 
lose money. As exciting as it 
is, we have to be fiscally 
responsible." 

MU is still waiting for an 
official invitation to a bowl 

"We have not heard what 
bowl game we will be invited 
to," he said. "Things will 
become much more clear in a 

Lola Williams/Staff Photographe 

Sophomore Steven Pankey and 
·unior Josh Jaynes rehearse at 
Marching Mizzou practice. If MU 
goes to the Independence Bowl, 
funds only allow for 
approximately 40 members of 
Marching Mizzou to attend the 
bowl: 

O'Neal said he is remaining 
hopeful that MU will be 
selected for a bowl game that 
will allow the entire band to 

"The Marching Mizzou is 
among the most visible 
ambassadors for our 
university," he said. "Last 
year the athletic bands 
performed over 100 
performances during the 
academic year. The overall 
commitment of the band 
students is outstanding. I am 
very proud of the 
performances that we do." 
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Today at Jesse 
Hall, University 
of Missouri
Columbia 
Chancellor 
Richard Wallace 
explains the 
master plan for 
a proposed arts 
complex. About 
100 performing 
arts patrons, 
faculty and 
Missouri 

legislators 
heard the 
proposal for a 
2,200-seat 
auditorium, 
concert hall, 
main stage 
theater, studio 

- theater and 
recital hall. 

MU unveils plan 
for arts co~ple 

Convention center key to proJe_ct. ----
By NATE CARLISLE 
of the Tribune's staff 

The University of Mis 
souri-Columbia put its pro 
posal for a new hotel an 
convention center into a 
larger context today by pub
licly unveiling plans for an 
arts complex near Stadium 
Boulevard and College 
Avenue. 

The so-called arts village 
would include a convention 
center and a perfor~ing-arts 

proposed two years ago - as 
well as new homes for the 
MU School of Music, the art 
and theater departments, 
and the Museum of Art His
tory and Archaeology. 

The catalyst for the village 
remains the much-debated 
convention center. In a pre
sentation this morning in 
Jesse Auditorium on cam
pus, a group calling itself 

Community Lea ers Sup
porting Economic and Cul
tural Growth lauded the pro
posal before the Missouri 
General Assembly that 
would allow MU to lease 7 
acres of land to a private 
developer who would then 
build the convention center 
at a cost of $30 million to $40 
million. MU would use the 
money it receives from the 

lease to he p fi ance the per
forming-arts center, which is 
projected to cost $40 million 
to $50 million. 

Former Columbia Mayor 
Bob Pugh, CEO of MBS Text
book Exchange and co
chairman of the community 
group, said the arts village 
would bring more visitors to 
Columbia and boost the 
entire hotel industry. 

"I think this is a textbook 



example of leveragmg cul
tural events to spur econom
ic development," Pugh said. 

The convention-center 
proposal has been before the 
state legislature each of the 
past two years but both times 
has failed to come to a vote. 

the executive center, said 
this morning. 

Pugh defended against 
those charges this morning 
by repeating promises MU 
has made each time the issue 
has come before the General 
Assembly. He said the hotel 
would be expected to oper
ate the same way any private 
business would: It would be 
expected to compete for uni
versity business and would 
be required to pay applicable 
property taxes. 

a break-in price for a lease," 
Wallace said. "We want every 
dollar we can get, frankly." 

Convention-center oppo
nents - led by the operators 
of the Holiday Inn Select 
Executive Center - have 
said MU would be unfairly 
encroaching on private 
industry. They've also 
claimed MU would have a 
vested interest in directing 
business to the convention 
center. 

MU. Chancellor Richard 
Wallace also assured the 
audience of about 100 that 
no developer would be able 
to lease the acreage at a dis
count. 

"The university's mandate 
is to educate and perform 
research, not use the privi
lege of a state institution to 
compete with free enter
prise," Ed Baker, a partner in 

"We're not interested in a 
special deal here in terms of 

Senators 
reach deal 
onSMSU 
Jacob ends battle 
over name change. 
By NATE CARLISLE 
of the Tribune's staff 

JEFFERSON CITI - The Mis
souri Senate ended a 16-hour fili
buster this morning by striking a deal 
that would rename Southwest Mis
souri State University to "Missouri 
State University." 

The agreement would change 
SMSU's name if both houses of the 
General Assembly also approve a 
$190 million bonds issue to construct 
life sciences buildings on the four 
University of Missouri campuses. 

The deal also would allow the Uni
versity of Missouri-Columbia to lease 
land for a hotel and convention cen
ter, but Senate leaders reserved the 
right to remove that provision if 
there is too much opposition. 

The bill also would rename Central 
Missouri State University to the 
"University of Central Missouri." The 
bill still needed one more vote from 
the Senate as well as approval from 
the House of Representatives. 

Senate floor for all but a few hours. 
"I never thought the bonds had 

much of a chance of passing, and 
linking the two was always the best 
outcome I could hope for," Jacob said 
this morning. · 

Near the end of the filibuster, 
Jacob said, he "felt like a wounded 
animal with the buzzards swarming 
around me." 

Opponents of the name change 
have argued that "Missouri State" is 
not reflective of SMSU's mission and 
that it would prompt the school to 
seek graduate programs that would 
siphon money from the Columbia 
campus. Jacob also has pointed out 
that the Columbia campus has been 
referred to as "Missouri State" at 
times in its history. 

After the filibuster ended, the Sen
ate voted 27-4.in favor of the renam
ing bill and its new provisions. Jacob 
was one of those voting against the 
bill. He later said he would continue 
voting against any bill authorizing an 
SMSU name change but would vote 
for the bond proposal. 

Jacob said he thinks the bonding 
bill has a difficult road to passage 
because it funds buildings on only 
four campuses yet asks the entire 
state to help pay for them. 

Sen. John Russell, a Republican 
from Lebanon and chair of the 
appropriations committee, said 
another hurdle for the name-change 
deal is that the bond bill has to be 
passed first. 

"This appropriations bill cannot 
wait until the very end," he said. 

The convention center and 
performing-arts center were 
described this morning as 
the first step in enhancing 
campus arts facilities. MU 
also showed plans to create 
new facilities for various arts 
departments. 

Wallace said the campus 
would eventually ask the 
state for assistance in build
ing those facilitie& because 
they are academic· depart
ments. 

Tribune business writer 
Christi Nies contributed to 
this report. 

Reach Nate Carlisle 
at (573) 815-1723 

or ncarlisle@tribmail.com. 

the University of Missouri, a lobby
ing group, said his organization still 
opposes the name change. 

"I don't know if" the Senate agree
ment is "the best deal the University 
of Missouri could have hoped for," 
Cook said, "but what it is, is a good 
part of our legislative portfolio this 
year. And especially if the land-lease 
deal is in there, it would be an impor
tant victory for the University of Mis
souri for a number of years to come." 

Reach Nate Carlisle at (573) 815-1723 

{~Lu/4;n~ail.com. 

13A 6 31045 24001 

Sen. Ken Jacob reached the deal 
with Senate President Pro Tern Peter 
Kinder, the renaming bill's chief sup
porter, about 2 a.m. today after a fili
buster led by Sen. Ken Jacob that 
began Jan. 27. The final stretch of !he 
filibuster began yesterday mornmg 
and lasted 16 hours with Jacob, D
Columbia, on his feet and holding the 

At UM's Columbia campus, the 
bonds would help pay for construc
tion of a health sciences research 
building and the renovation of the 
engineering building. 

Robin Cook, the national issues 
director for Associated Students of 
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MU land lease 
Linkage to an arts complex? 

University of Miss_ouri-Columbia 
Chancellor Richard Wallace says 
he wants to lease university land 

at the comer of Stadium Boulevard and 
College Avenue to provide cash flow for 
building a nearby arts complex. 

He has the grand plans for the 
complex front and center as he begs the 
legislature for the lease authority. In 
fact, they are quite separate issues. 

The lease authority should or should 
not be granted regardless of what use 
the university might make of the 
resulting revenue stream. Merely 
because lease money might flow does 
not necessarily warrant building the arts 
complex. Opponents of the arts center 
should not deny the leasing authority on 
that basis. 

So what about the lease authority, 
period? Why should the university be 
denied this privilege? If a lease is 
legitimately crafted and granted, it's 
hard to see a reason. 

The main opposition comes from 
owners of the Holiday Inn Select 
Executive Center, who say the university 
should not be allowed to compete with 
private enterprise. This is a valid issue, 
sure enough. The university engages in 
far too much competition, but the 
university proposes no ownership 
involvement in a new conference center 
business on its leased property. 
Chancellor Wallace repeatedly says he 
will not off er a sweetheart lease to 
anybody. He wants to maximize dollar 
return with the most lucrative lease he 
can get. 

Critics charge the university might 
favor the new center with its business. 
No doubt the nearby location will attract 
university-related business, but this 
could occur if a private conference 
center were located on private land in 

the neighborhood. 
If the university has an arm's-length 

relationship with the private business, 
it's hard to argue against its ability to 
offer the land for lease. Granted, it likes 
the idea of another conference center, 
but this need not adversely affect 
competitors. They can bid on the lease. 
Campus officials are duty- and honor
bound to give all comers equal standing. 
If they don't and we here at the Tribune 
could prove it, we'd be the first to 
criticize, no matter who holds the lease. 

The General Assembly should grant 
authority for MU to offer the lease. 
Future implications - and there could 
be plenty - should be evaluated later. 

For instance, no decision concerning 
the arts center should be inherent in the 
leasing authority. Before the university 
builds yet another edifice with 
demanding implications for eternal 
operations funding, a good discussion is 
warranted. It seems every week or so 
another multimillion-dollar building is 
going up. This is welcomed by those 
who favor development per se, but how 
is the university to accommodate the 
new operations costs thus created? 

As former university President George 
Russell used to say, getting capital 
funding for buildings is the easy part. 
Paying for operations becomes the hard 
part and goes on forever. Perhaps we· 
members of the Chamber of Commerce 
should not worry about that; let the 
university build the largest budget it can 
just so long as the money is spent here. 
However, we members of the taxpaying 
public also might ponder what 
constitutes a rational university 
operation. 

Is more always better? Each new add
on deserves its own evaluation. 

The limits of my language mean the limits of my world. 
- Ludwig Wittgenstein (1889-1951), philosopher 



ate hotel developer for 
on of a hotel and conferenc 

u have an objection to this? 

-

Yes, the entire Lodging 
Association in Columbia as well 
as those in surrounding areas 

that compete with us for convention busi
ness object to the plan that the university 
has proposed. 

m,tWhat alternatives could you 
liiliil suggest to the university for this 

land? 

-

Land on campus is a limited 
resource that should be pre
served for educational and 

research opportunities. Once the land has 
been committed to the SO-year lease, the 
university loses all of its options for gener
ations of students. One suggestion that 
might enhance the quality of life for stu
dents would ·be the construction of afford
able married housing. Increasing tuition 
over the recent past has placed a hardship 
on many of MU's students. None feels that 
pressure more than the married students 
with families who are trying to finish 
degrees. 

m,tWhy isn't this proposal capital
liiliilism in operation with the land 

going to the highest bidder? 

, The university has not had 
' property appraised and 

never divulged the value of 

versity. So we believe the university 
would have to ensure the success of the 
hotel or be faced with an abandoned 
project on campus. 

In addition, being adjacent to the new perform
ing arts center will be an advantage with which no 
other hotel in town can compete. And based on the 
university's projections of revenue for this hotel, 
use of the performing arts center must be factored 
into the equation. 

m-:!iProponents say this project will bring in 
liiliil$500,000 per year in hotel taxes and pro-

duce $22.5 million in new economic 
activity in mid-Missouri. Do you agree with these 
numbers? 

-

No. Part of this number is based on the 
assumption that each guest who stays in 
the hotel will spend an additional $196 for 

food, entertainment and miscellaneous items. It is 
doubtful that guests who currently pay an average 
rate of $50 for a room will spend an additional $196 
on food, entertainment and miscellaneous items. 

Their projected rate of $100 at a 70 percent 
occupancy rate is well .1bovc the current revenue 

per available room in Columbia. In 2003, that rev
enue per available room in Columbia was $31, and 
the city's occupancy was 58.5 percent. We believe 
some existing hotels will not survive the loss of 
business to the new hotel, which will then remove 
tax ·revenues from the city. 

Do you feel Columbia has enough hotel 
rooms? 

Through November 2003, hotel taxes col
lected per hotel room had dropped $46.48 
in comparison to 2001 records. That is 

early a 10 percent decrease per room in tax rcv
nues from 2001. Since 2000, there has been a 25 . 

percent increase in hotel rooms in Columbia. 

Vice President or Operations 
Holiday Ina Executive Center. 

Edward· Baker 
elieve a performing arts cen 

would bring in more tourist dollars? 

~No, cultural events do not usually attract 
.... tourism from outside the city. For years, 

Jesse Hall, the Hearnes Center, the 
amphitheater, as well as other venues in town, have 
sold out to packed houses for wonderful perfor
mances, including nationally known performers. 
These performances did not significantly increase 
hotel stays in the city. 
m-:!iDo you agree MU needs an adequate !'er
liiliilforming arts facility and that this ,s a 

way to get an arts complex constructed 
without burdening taxpayers? 

inc u es ers1 car ea ers, restauran 
owners, attorneys and other business 
owners who understand that the universi
ty's proposal to lease land ~o a hot_el devel
oper is naive and potentially disastrous 
for Columbia's economy. 

m":!IWhY do you think the residents 
liililof Columbia should oppose 

this? j 

~We believe history reveals that 

-

The plan to tease land to a private devel- .... hotels built without evidence of 
oper for the purpose of constructing a . the current market's inability to 
convention hotel will not hel them to handle the demand for rooms low<!I: the 

accomplish the stated goal of fun ing t e occupancy of existing hotels. And tax_ dot
performing arts center. Based on property tars will remain the same or decline as busmess 
values in Columbia for similar land, the shifts from the existing hotels to the new hotel. 
university could realistically expect to Hotel owners will be unable to continue to main
lease the 7 acres fo~ between $150,000 to tain their properties at the same levels, and ~e 
$400,000 per year, an insignificant amount overall quality of hotels will dechn_e m the city. 
compared to the $40 million to $50 million This will adversely affect our ab1hty to attract 
estimated cost to build the new perform- citywide conventions. 
ing arts center. In the history of MU, no Both the University of Kansas and Clemson, 
other administration has felt the need to University leased land to private developers to 
sell or lease part of the original land graot- build hotels that subsequently failed. In both 
ed for the campus to fund building pro- cases the universities were left with a failed busi-

ness that became the institutions' responsibility. jects. 

m-:!IAre there others who agree with 
liililthe Lodging Association of 

Columbia? 

~Many business leader_s i~ 
.... Columbia feel that the universi

ty's involvement in a project with 
a private develo er is inappropriate. That 

mHow can residents get involved? 

~Anyone wishing to get involved should 
.... contact his or her legislative representa-

tives. Most state legislators welcome 
input from their constituents and can be_ re~ched 
via e-mail, telephone or conventional mail . • ,. 

Performing Arts Center Relies Too Heavily On Risky Scheme 
The University of Missouri- I \'\'hen the university wanted to build 

Columbia is pursuing a risky scheme to a slate-of-the-art business school on the 
build a performing arts center. The cen- MU campus, it sought traditional 
ter would be funded with pro- sources of funding from alumni, 
ceeds from a land lease for a I charitable foundations, the state 
proposed hotel and convention of Missouri and numerous other 
center on university-owned · sources. The same is true for the 
property. Although I can think new Life Sciences Center and 
of many benefits this cultural basketball arena that will be 
arts center would bring to the , completed later this year. Both 
community, the university is , are expected to be world-class 
setting a dangerous precedent facilities envied by the nation's 
in leveraging valuable land to Publlsher's most respected universities. 
make the project viable. Each came to fruition without 
University officials claim their Notes giving up valuable real estate. 
involvement with the pro- Fred Parry Why then is it necessary to ran-
posed hotel will in no way rep- ----- som a portion of the core cam
resent unfair competition against local pus to build something as basic as a 
hotels; however, the university's track performing arts center? 
in other business enterprises could lead Wallace claims that the university 
one to easily reach a different conclu- will not be directly involved in the busi
sion. These are turbulent times for our ness operation of the hotel and conven
land grant university and a most lion center. In spite of the chancellor's 
important time to pick battles carefully. best intentions, it's worth noting that he 
Even the university's most ardent sup- has less than one year remaining in his 
porters are questioning the university's tenure at the university and cannot 
timing, prioritization and sense of absolutely guarantee how his succes
urgency on this project. sors might honor his assurances. One 

1 like the idea of a new performing thing is for certain: As long as the uni
arts center on campus. I have no doubt versity has a vested financial incentive· 
that the Concert Series and other cam- tied to this hotel's long-term viability, 
pus organizations could attract a higher there will always be a temptation for the 
level of classical entertainment and cul- university to quietly steer business to 
ture to our fine city with this improved this "private" enterprise. 
facility. I am, however, puzzled by the In the final analysis, there"s far too 
unusual scheme that Chancellor much at stake for the university to 
Richard Wallace wishes to employ to maintain a hands-off relationship with 
finance this center. the developer of the proposed hotel and 

convention center. If the venture fails, A lack of sufficient, qualified over
the university is saddled with a white sight of these enterprises resulted in 
elephant and no revenue stream to ser- the loss of millions of dollars in public 
vice the debt associated with the con- money and irreparable damage to the 
struction and subsequent operation of private businesses forced to compete 
the performing arts center. Even with against these enterprises that had no 
my limited understanding ________ regard for the bottom line. 
of the hotel and convention One thing is for cer- When challenged, the uni-
business, I find it some- versity always defended its 
what unlikely that the pro- lain: As long as the business practices by hid-
posed venture is viable. univrnity has d vested ing behind its academic 
Add to the mix the fact that mission with little regard 
occupancy rates in financial incentive tied for the impact of its actions, 
Columbia's existing hotels to this hotel's long-term or lack thereof, on local 
have not shown a positive businesses. 
trend during the past year, viability, there will As with any business, 
and the risks increase. always be a temptation competition makes a good 

One other very impor- business even better, and I 
tant consideration is the for the univrnity to qu~ think the Holiday Inn 
university's track record etly steer business to Executive Center would 
with other business enter- benefit from a little more 
prises. It is clear that the this "private" enterprise. competition. If a private 
university does not fare developer wants to come 
well when it is forced to compete on a into the market and compete on a.lever 
level playing field with other business- playing field, we should all embrace 
es. Over the years, there have been a that opportunity. However, the 
number of widely publicized instances Executive Center should not be forced 
where university officials have to compete against an enterprise with 
allowed their enterprises to drown in . ties to the university. If the universi~ 
red ink, unchecked for months and thinks a performing arts center has 
years: For example, the. University merit, it should seek the traditio 
Club, the Columbia Missourian and channels of support and let the proj 
University Hospital have all suffered stand on its own. .0, 

from gross financial mismanagement. 
Unfortunately, each of these enterpris
es was allowed to simultaneously 
compete with privately owned busi
nesses in the community. 

Fred Parry is the publisher of t 
Columbia Business TiIDes and ro-lwst 
KFRU's Morning Meeting. You can e-rtt11ll 
him at fred@kfru.com · 



v1u arts crow·o. 
obbies planners 

for new building 
' (CDLU/"11:>/I\" OA•~Y: -"f~JFUAJt.~ 3-/7-9'3) . 

By JAN1CE WINTERS : . ·. 1- . space is too small, too spread out and 
. of the Tribune's staff · . too run-down. He said the 1,600 high 
: . Members of MU's campus plan- · school and junior high students who 
!1ing _committee were taken abl!ck . -.• visit e~ch year are. put off by the 
yesterday when more than · lPO dis; · ·shabby facilities, described as the 
gruntled students and . faculty . ,vo_rst in either.the Big 10 or Big 12 
swamped the normally routine pub- ·· , conferences. - . ._ · ... _ 
lie hearing they hold once_ a year . . · : ·. . . Ruth_. Brent, chairwoman of . the 
~ Angered that a new fine arts build~ Campus . Planning Committee for 
ing, first proposed in 1988, . was Facilities and Grourids, said the com
erased from the 1998 campus master mittee is only an advisory board, not 
plan, the students. and faculty came a decision-making body. The provost 
to speak their minds. The new 1,800- . . and chancellor, she said, ultimately 
space Hitt Street parking garage now.,:· decide construction priorities .. Uni: 
sits on the location once proposed versity and state officials- often will 
for the arts building, a development not commit to a new building until 
that has many students questioning. they know they have private dona-
the university's commitment to the tions in hand. 
a_rts. Many fine arts students and facul-
. Steve Williams, a music graduate · . ty questioned the wisdom of setting 
student, helped organize the stu- priorities based on a department's 
dents to promote the benefits of fine · ability to get donations_ and gifts. "It 
arts, to publicize the inadequacies of sounds like you only fund those 
MU arts facilities and to offer a plan which can support themselves. How 
of action. in the hell can the humanities raise 
'.:, ·"We're not here to protest, disrupt $30 million?" Calvin asked to wild 
or incite animosity," Williams said. . applause. . . _ 
"We seek to ask the committee to "Meanwhile,we have facilities that 
place the fine arts facility batk on the are an embarrassment to the univer-
campus master plan." sity and the community/' Calvin said. 
· Not all speakers were as mild, · "The fact that" the university "chose 
however. Sculpture professor Jim to fund that Stalinist tractor storage 
Cal,fo said that in his 12 years at you call a parking garage··says a lot." 
MU, he has seen his program moved Kee Groshong, vice chancellor of 
from a converted city gas building a administrative services, said ·stu-
mile off campus . to a"n abandoned dents and faculty . should work 
tractor barn at Stephens College ,that through the academic chain of com-
lackeirinsulation or ventilation and mand to make a new fine arts build-
leaked e,·ery time it rained hard. ing a priority. "We can identify spots 

"We have no facility now," he told to put the facility, but you all need to 
the committee. "Our tools are in stor- take your enthusiasm back to the 
age at Sinclair Farms, rotting." He department chair." · ' 
_said he warns new faculty and grad- Aimee Fine, a sophomore in cello 
uate students, "Do not develop any performance, intends to do just that. 
institutional affection because this She began taking names and setting 
·place will screw you." up contacts as soon as the hearing 

Brandon Harris, Marching Mizzou. ended. "If we don't do it now, it's not 
·drum major, said campus rehearsal going to get done," she said. 
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Band members 
and singers 
perform the 
MU fight song 
yesterday 
outside the 
southeast 
comer of the 
Hitt street 
parking garage: 
students and 
faculty 
protested 
the removal 
of a fine arts 
building from 
the campus 
master plan. 
The building 
was once 
proposed for 
the site.where 
the garage is 
being built. 

Hotel plans stalled, MU to 
focus on medical research 
LEE l.oGAN ff'i\ c.Mc...~e r 
Reporter 

Former Chancellor Richard 
Wallace's idea for a hotel and con
vention center on campus is no 
longer a top priority for MU. 

Director of goverri
ment relations Marty 
Oetting said a new med
ical research center is 
top legislative priority 
for MU, not the con
struction of a hotel and 
convention center on the 
south part of campus. 

"For this upcoming 
session, we are focusing 
on the medical reseal' 
building," Oetting said. "It is one 
of our top priorities." · 

The plan to build a hotel and 
convention center on the comer 
of College Avenue and Stadium 
Boulevard had been in the works 
for more than two years. Wallace 
proposed the hotel plan to help 
pay for a new fine arts center on 
campus. 

Wallace lobbied the General 
Assembly in April to 
consider the issue but, 
along with a proposed 
$190 million bond pack
age for life sciences, the 
issue was tabled. The 
new session does not 
begin until January. 

When Wallace began 
lobbying for a fine arts 
complex, he said MU's 
main performance facil

ity, Jesse Auditorium, is inade
quate. He said he wanted to build 
the fine arts center entirely with
out state money, just using dona
tions and profits from the hotel. 

Although legislators in some 
negotiations linked the bond 
package to the hotel proposal, 
the two issues are not related, 
MU spokeswoman Mary Jo 
Banken said. 

'Oetting said there are several 
other issues on the legislative 
agenda this year, including the 
proposed hotel and convention 
center ✓ construction, but the 
emphasis is being placed on the 
research center. 
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Concert for Wallace keeps 
students off national stage 

· By TONY MESSENGER 
Not to toot her own horn, but 

Donna Schneider blows a mean 
trumpet. 

The third-year mas
ter's student in trumpet 
at the University of Mis
souri-Columbia School 
of Music was a semifi
nalist last year at the 
prestigious National 
Trumpet Competition, 
the largest competitive event for 
young trumpet players in the world. 
This year, she qualified for the event 
again. 

Schneider wants to win. She 
thinks she can. But she won't even be 
going. 

Neither will her fellow students 
who make up the MU Trumpet 
Ensemble. They were finalists at the 
competition last year. They qualified 
this year, also. 

The competition is next weekend 
in Fairfax, Va. MU's trumpet stu
dents, however, will be in Columbia. 

The reasons why are enough to 
'1rive Schneider to seek another 
school. 

The notes of discord started 
$ounding last year, when Schneider's 
teacher, Associate Professor Stephen 
Bottom, was denied tenure. Bottom, 
who once won the National Trumpet 
Competition himself, appealed his 
9ecision, and though he's still going 
through the administrative process, 
tie's not expecting to be employed at 
MU past this spring. 

The 32-year-old trumpet player 
and educator isn't exactly a status 
quo kind of guy. He's more than dis
gruntled about not receiving tenure, 
he's downright angry. "I don't think I 
received a fair hearing," Bottom says. 

Even so, he continued planning for 
what is likely his last year at MU. 
Expecting his students to qualify for 
the National Trumpet Competition 
again, he put the dates on the School 
of Music calendar. He did what he 

could to help his students qualify. 
And when they did, Bottom asked for 
the same level of funding for the 
competition that the students 

received last year. 
He was denied, and 

that was only the begin
ning. 

School of Music 
Dean Melvin Platt not 
only said the students 
wouldn't be provided 

funding to attend the competition, he 
also all but forbade them to go, 
instead requiring them to play at a 
concert he had scheduled in honor of 
retiring Chancellor Richard Wallace. 

The concert is Sunday, and accord
ing to an e-mail from Platt, it's more 
important than academic competi
tions. 

"I am not able to provide funding 
for either trip. The dates of the 
National Trumpet Competition con
flicts with the Chancellor's Concert 
on March 13, a gala event that will 
honor Richard and Patricia Wallace," 
Platt wrote Bottom in an e-mail. 
Platt, by the way, didn't return any of 
my numerous phone calls. 

"If they were to be absent from 
that concert and the rehearsals lead
ing up to it, the results would be dev
astating. This concert is a big deal. A 
number of the Board of Curators will 
be in attendance as will many deci
sion-makers on campus and notable 
personages from the community -
not to mention a host of friends and 
acquaintances of the Wallaces," he 
wrote. 

Needless to say, the denial didn't 
sit well with Bottom or Schneider. 

Schneider said it was made very 
clear to her and other students in 
subsequent meetings with School of 
Music administrators that there 
would be "severe consequences" if 
they skipped the concert and attend
ed the trumpet competition on their 
own. 

"To me, it was a threat," she says. 

Schneider is speaking out because 
she is so fed up she plans to leave 
MU after this semester. She feels bad 
for the younger students who have 
missed out on the competition and 
don't feel they can speak their minds. 
"It's absurd. Any school concert is 
not as important as a national com
petition. If I were to win this compe
tition, pretty much, I could do what
ever I wanted professionally. It's big." 

Bottom was also upset, and he told 
Platt as much. He pointed out that 
the chancellor's concert was not on 
the syllabus - it has since been 
added as an addendum. He pleaded 
for Platt to not punish his students 
simply because of his conflicts with 
the department. 

"By denying these students the 
opportunity to compete, you are 
harming their educational experi
ence and career prospects," Bottom 
wi:ote Platt last month. "It would be 
similar to telling Quin Snyder that he 
must withdraw his basketball team 
from the final four, in order to hold 
an intrasquad scrimmage at the 
Hearnes Center in honor of the 
Chancellor's retirement." 

The irony in Bottom's argument 
wasn't made clear to him until this 
week. 

That's when Schneider told him 
that another School of Music profes
sor is being allowed to replace his 
students in the concert so they can 
play with the pep band at the Big XII 
basketball tournament. 

The hardest part for Schneider, she 
says, was when she had to call her 
parents to tell them to cancel their 
plans to watch her in the Virginia 
competition. They had taken time off 
work and planned to be there for the 
big event. They also won't be coming 
to Columbia anytime soon for a grad
uation. Schneider says she'll transfer 
next semester. 

"I don't understand why the trum
pet students are being punished," she 
says. "I don't want a degree from a 
school that treats its students this 
way." 

Tony Messenger is a columnist at the 
Tribune. His column appears on Sunday 
and Tuesday through Thursday. He can 
be reached at 815-1728 or by e-mail at 
tmessenger@tribmail.com. 



By TONY MESSENGER 

Published Sunday, March 14, 2004 

It's always been an apropos clich8 in my life for obvious reasons. The saying sort of fits my persona 

as a crusading columnist, bringing stones of the disenfranchised to life and occasionally afflicting the 

comfortable. 

\J\Jhen I'm the messenger in question, the rhetorical calls for my head on a platter don't bother me 

much; it's what l'm paid to do. But frequently, my columns involve a whistle.blower of some sort or 

another, and a frequent tactic of those being criticized is to attack the whistle•blower. 

Such is the case this week with Stephen Bottom. 

Bottom is the assistant professor of music at the University of Missouri-Columbia whose students were 

told in no uncertain terms by School of Music Director Melvin Platt that they had to miss a prestigious 

trumpet competition to play at a concert today honoring outgoing Chancellor Richard Wallace. 

As I pointed out in 1as1 week's column, there's no doubting that Bottom is a disgruntled, soon•to•be 
ex•employee. He'll be the first to admit that, and he admitted it to me the first time I met him. He's also 

a stickler for details, so much so that he was the first to point out some errors in my column. l got 

Bottom's and Plait's titles wrong and because of my own misunderstanding of the grievance process 
at MU, I mischaracterized Bottom's complaint against his employer. 

ln fact, Boltom hadn't yet made it to the tenure-denial process, though he was issued a terminal 

contract, which of course effectively denies him the right to earn tenure. 

The reasons for Bottom's dismissal are at the core of his appeal and also the core of the "kill the 
messenger'' campaign that started on Monday. 

The day a~er the column ran, I received a call telling me that the reason Bottom was no longer 
welcome at MU was because of problems with his doctorate. 

Bottom has a doctorate from Hamilton University, which the caller and another anonyi-nous tipster the 
next day describe as a "diploma mill." 

Indeed, the VVyoming 1nst1lut1on is basically a converted and remodeled hotel in Evanston run by the 

Faith in the Order of Nature Fellowship Church. For S3,1300, one correspondence course and a 
2.000•word paper, a doctorate is available to pretty much anybody. 

The sc.-iool gives credit for life expenence and w1tl verrfy transcripts, 1t says, with paperwork hsting the 
courses that might have been taken 1f not for the student's previous experience. The school says 1t is 
accredited by the Amencan Council of Private Colleges and Universities. 

A scam? Probably. 

But here's the catch: Bottom never lied about 1t It's on his resume on the MU Web site. 

\JVhen he applied for the JOb he now holds, ti was advertised as needing someone w11h a master's 

degree Bottom holds one of those from the very leg1umate Urnvers1ty of Louisville \JVhen he was 
1nterv1ewed, he was enrolled in the doctoral program at (he University of Kentucky, where he obtained 

his undergraduate degree. 

As a condition of his employment, Bottom was required to complete his doctorate from the Unrvers1ty 
of Kentucky by a certain date. He d1dn"t do 11. 

This is where things get complicated. 

Bottom says MU regulations make the part of his cor1,·act that commrtted him to obtaining a degree 
higher than the one required for his pos1t1on inappropl 1te. 

But \<newing he wouldn't obta1n hrs UK doctorate by the time required • his maier professor and 
adviser left shonly after he started at MU • he sought one elsewhere, seeing what he says is the 

wrrt1ng on the wall that Platt wanted htm gone, despite the apparent success of Bottom's trumpet 
stud 10. 

"Is Hamilton a 'diploma mill?' That's not for me to say," Bottom says. "All I can say is that it meets the 
written specifications for a doctoral degree in the MU faculty handbook." 

The Hamilton degree aside, lhere·s no questioning Bottom's music credentials, and he points out that 

many School of Music faculty members do not have doctorates. Since my column ran. many former 
students and other music educators 1n the community and elsewhere have come to Bottom 's 

defense. calling him a fine teacher. 

Ultimately, though, what matters more than the "messenge(s" curriculum vitae 1s the issue that he first 

brought to my attenuon: Are administrators at MU getting in the way of student achievement? 

Wallace and MU Provost Brady Deaton have told others that they didn't know about the conflict with 
the trumpet students urn1I after my column ran. Since then, Deaton told me, •·we have been able to 

work through the deta,ls so that the students will be able to attend the national compe!1tion. and the 
concert also will be performed." 

!t was probably a case of too little too late, 1n that the damage had already been done. The students 

had withdrawn from the compeutton. ana one of them, Donna Schneider, told me the entire affair had 

left her too distraught and distracted to properly prepare for either the chancellor's concert or the 
trumpet competition. 

The ultimate lesson, regardless of what one thinks of Bottom. is that students here feel their 

educallonal opportunity took a back seat to school politics. 

That's a shame, and the result of that revelation should be a thoughtful examination of MU's pnorities, 
not a vindictive attempt to kill the messenger. 

Tony Messenger rs a calumnrst at the Tnbune. His column appears on Sunday and Tuesday through 
Thursday. He can be reached at 815-1128 or by e-ma,I at 



School of Music faculty letter earns contrition from columnist 
By TONY MESSENGER 
Published Wednesday, April 28, 2004 

Many of you are in possession of a letter signed by members of the tenured faculty of the University of Missouri-Columbia School of 
Music. The letter, sent April 20, is a diatribe criticizing me for two columns I wrote concerning a disgruntled faculty member and a 
couple of his students who felt slighted by the school. 

I heard about the existence of the letter over the weekend when a donor to the school clued me in. Since then, I received my own 
copy, sent by the director of the School of Music, Melvin Platt. "The tenured faculty members are not seeking publicity-in this matter 
nor do they wish to stimulate further controversy, but simply wish to express their perspective on the unfavorable publicity produced 
by those articles," Platt wrote me. 

I share Platt's concern. Nobody wants negative publicity, not even a columnist. 

Imagine the horror. People talking about me behind my back, readers questioning my ability to put one sentence after another. It's 
too painful to consider. 

It's why I join Platt in asking all of you to reconsider the decisions you've made to withhold money from various School of Music 
scholarship funds. That's what's happened, apparently, because of my columns. That's what the letter says, anyway. 

''The accusations made are serious ones and have caused a number of readers to question the ethical behavior of the Director of 
the School of Music," the letter says. 

Actually, I don't think I ever questioned Platt's ethics. I questioned his ability to return a phone call. It's why I wonder about this letter 
campaign. Call me crazy, but if Platt had called me back one of the several times I sought comment and told me all the things 
alleged by the faculty in the letter, perhaps my column would have been different and all of you would still be writing big , fat checks. 

As it is, apparently, your wallets have dried up. 

''The articles in the Columbia Daily Tribune and the allegations they contain are troubling to us because the reputation of the School 
of Music has been damaged in the minds of some people in the community," the letter continues. "Moreover, it has hurt 
contributions to the Friends of Music Scholarship Campaign, which in turn will prevent us from awarding scholarships to some 
talented and deserving prospective students for next year." 

This, of course, is a travesty. 

It's distressing that at a time in which the university is trying to leverage property ii owns to raise money for a beautiful new fine arts 
facility that some of you would consider stopping donations that might go to student scholarships. As Platt and the tenured faculty 
point out in the letter - right after they make ii abundantly clear that the trumpet student I wrote about was wrong to choose a not-so 
important academic competition over the chancellor's concert - it's all about the students. 

Of course it is. That's why I'm terribly upset about being such a financial drain on the School of Music. It's bad enough some of you 
are so independent-minded as to decide for yourself when to send or not send a donation, but now I've caused the additional 
expense of the letter you all received explaining what a troublemaker I am. 

I don't know how many of you there are, but I'm guessing such a mailing takes a bite out of an already tight budget. So, in the spirit 
of putting the students first and getting all of you to open up your checkbooks, I'm offering a donation myself. 

If Platt will send me another letter, this one detailing the entire cost of the April 20 mailing, I will send a check for that amount to the 
Friends of Music Scholarship Campaign. I don't know what ii will cost, but I'd like an accounting of all of it: the letterhead, cost of 
paper, postage, staff time spent in meetings talking about me, the whole thing. 

Whatever the bottom line, I think that money should go to scholarships. 

After all, it's about the students. 

That was my point in the first place, wasn 't it? 

Tony Messenger 

Future School of Music donor 

ny Messenger is a columnist at the Tribune. His column appears on Sunday and Tuesday through Thursday. He can be reac 



What do MREs, music donations and downloads have in common? 
By TONY MESSENGER 
Published Wednesday, May 5, 2004 

Every once in a while, I get one of those intercom calls that makes me a tad nervous. 

Just the other day , for instance, the voice from above said: "Tony Messenger, there's a box at the front counter for you." 

This, of course, was the day after I wrote about a crooked taxicab company. 

"Is it ticking?" I called back. 

Indeed, it was not, but it was from the military. Local veterans' issues supporter and retired Marine Carl Smith wanted to do something nice to 

thank me for my recent column on a Columbia Marine who's in Fallujah. I've spoken to Smith for a couple of columns in the past, and he' s 

generally pretty pleased when the men and women in the Armed Forces get positive press. 

So Smith sent me the most unique graft anybody ' s ever tried to give me: a box full of MREs, prepackaged military meals. Some might think 

it's a strange gift for a columnist, but I know, in Smith' s case, it's truly a gift from the heart. I'm sure the beef stew, macaroni and cheese, and 

other meals are all good eatin' , but I won't be finding out. 

It's not that I' m ungrateful, but like most journalists, I've got pretty strict rules against accepting gifts for my work, even though in this case, 

Smith had nothing to do with the column. 

He'll be happy to know that the Tribune's comptroller, Jeff Moe, leads a Boy Scout troop, and they will be pleased to replace their canned pork 

and beans with real military-style MREs during their next campout. 

On the subject of gifts, I haven' t heard yet from Melvin Platt, director of the University of Missouri-Columbia School of Music, concerning my 

offer ofa donation to the Friends of Music Scholarship Campaign. It' s a touchy subject, I'm sure, in that Platt will have to admit how much 

university money was spent on the seemingly unimportant exercise of letting donors to his school know what a no-good, loud-mouthed 

troublemaker I am, but the offer of a donation was sincere, and I await word on how much it will be. 

For those who are worried that my piddling journalist's salary cannot handle such a donation, be not afraid. To begin with, I'm starting my 

kitty with the former "John Darkow Defense Fund." Around the time that Tribune cartoonist extraordinaire Darkow was sued by ubiquitous 

school board candidate Henry Lane, I set out a can on my desk as a joke collecting money for Darkow's defense. He never claimed the money, 

and now I've got about $2. 75, mostly in pennies, to start my donation fund. 

Even better, a couple of readers have responded with offers to help me make the donation. I don' t plan on having to take them up on that, but 

just in case, I wonder whether the university would accept payment in MREs. 

Although my ethical reputation is intact as it relates to not accepting graft from column s~bjects, I must plead guilty to breaking the law not 

long ago. I was reminded of this fact when news broke this week of the record industry filing another round of lawsuits against folks who 

illegally download music, particularly students on college campuses. 

I'm not technologically literate enough to do that myself, but alas, I must admit to !liking part in such a lawbreaking scheme over the Christmas 

holiday. The mitigating circumstances, however, relieve me of any sense of guilt. 

Shortly before our family trip to Colorado over the holidays, I heard on the radio the song I now consider the greatest modem Christmas song 

of all time. It's a remake of "God Rest Ye Merry Gentlemen" by the Bare Naked Ladies and Sarah McLachlan. It' s a snappy tune with 

wonderful vocals. You see, I love Christmas music. As soon as the clock hits midnight on Thanksgiving, I pull out my Christmas CDs and 

drive my children nuts, playing them nonstop through New Year's. 

Well, we left for Denver the day after I heard this song, and while there, I took every chance I could to try to find that CD. I wanted to be a 

good citizen and buy it, you see. I found out that it was on one of those holiday compilation CDs, and the only way to find it was to sort 

through the pile of thousands of them at every record store, Barnes and Noble and Border's Books in Denver. Driving my wife batty, I stopped 

in probably 15 or 16 stores during a three-day period, trying to find the dam song. 

No luck. We spent a day with some friends - who, for the sake of their legal situation, shall remain nameless - and one of them just so happened 

to know how to download music. 

Five minutes later, I had my CD. For good measure, I added Bruce Springsteen's "Santa Claus is Coming to Town" and every version of Adam 

Sandler's "Hannukah Song" I could find . I know, I know. Downloading music is bad. It's wrong. But shouldn' t there be some emergency 

clause or something? 

In case you' re wondering, only 234 more days until Christmas! 

There are no days remaining to another important day of the year: my wife' s birthday. She is one of those lucky people who gave her mother 

the best birthday gift of all : bei~g born on her birthday. Happy birthday to both of them! 

Tony Messenger is a columnist at the Tribune. His column appears on Sunday and Tuesday through Thursday. He can be reached at 815-1728 

or by e-mail at tmessenger(f}°JJribmail.com. 





Civic orchestra looks to new conductor for leadership, stability 
Y HEITZMAN like I stumbled onto a wonderful 

of the T~ibune's staff opportunity." If his 1;ew conductor w~s nervous For two months, Freund has been going 

em ers said they are looking to 
Freund's tenure to add stability to the 

-----.-JJ<.roup. 
stepping up to the podmm last month through a protracted audition of sorts. 
to lead his first rehearsal, Columbia Last weekend he landed the part. · 

Civic Orchestra member Charles Turner The orchestra's board voted last Sunday 
didn't notice. to offer Freund a contract as conductor 

F~om Turner's view in the French-horn through May 2005, and Freund accepted. 
section, Stefan Freund_ appeared c_alm and "He's perfect for the orchestra," said Siri 
collected. He had studied the music. He Geenen, who is CCO's top violinist and 
seemed prepared to lead the .60-member holds the position of concertmaster. "In his 
gr?,UP-, . rehearsals, he gets through a lot of music H~ s ~ profess10nal performer ?n the and is always very clear about what he's 
cello, said Turner, who has been m the expecting from the group. I think he 
volunteer orchestra for about seven years teaches the orchestra in a very positive 
and _is vice p:.esi~ent of t?e group's board way." 
of directors. He s expenenced enough to Freund will lead his first CCO concert at 
deal gracefully with performance nerves." 7:30 p.m. Saturday at the Missouri 

In the weeks leadi!lg up to that f~rst Theatre, 203 s. Ninth St. The show will 
rehearsal, Freund said, t~e ?utterfhes feature works by Igor Stravinsky and 

ere ~here. After all, he 1sn t an Ludwig van Beethoven, as well at Atonin 
expenenced c~nductor. . . Dvorak's "New World" symphony. 
. Freund,_ ~9! 1s a p'.ofess1onal cellist who The orchestra performs again March 6 
1s also a VIs1ting assistant professor of with the vocal ensemble Columbia Chorale 
compos~tion _at the Uniyersity of _Missouri Freund joins CCO after a time of · 
Columbia. His conducting expenence has transition. The orchestra was founded in 
been limited at best. Last summer, he 1993 by Anthony Addison, who Jed the 
conducted a fa~ulty e?semble at a . group until 2001. When Addison retired, 
Tennessee music festival. On occasion, Dean Anderson was hired as conductor 
he's led musicians through pieces he has Anderson, who was 25 when he becam~ 
co~posed. . . , conductor, held the post for two seasons 

I reme~ber;d thu~king: Wh~t ha~e I before moving to California. 
got m~self into. I c~n t believe Im going "There's not very much money in music 
to get in ,f~ont of _this orchestra and in this town, and I think he was barely 
conduct, he sa~d. . . scraping by," orchestra manager Bruce 

But Freund said something peculiar Gordon said of Anderson. "He left under 
happene~ when he actually took the good terms. If he hadn't left, he would be orchestras helm last month. doing it now." 

"It "."as re~!~ natural," he said._ "I felt all After Anderson's departure, Hugo 
h t b th d I f I Vianello temporarily led the group. 

Vianello founded the Missouri Symphony 
Society in 1970 and the Missouri Chamber 
Orchestra in 1977. 

"I feel like it's the beginning of a new era 
for the orchestra," Gordon said. "I think 
he'll do a great job with the orchestra." 

Turner said it takes a special kind of 
person to work with a civic orchestra. 
Except for the conductor and concertmaster, 
all musicians are volunteers, and 
membership is somewh=a::...:t fl:::u=id;:;;. ___ _ 

"I think our conductor needs to be a 
music teacher of sorts;· Turner said. "We 
amateurs tend to keep our heads down and 
chase all the notes on a page. We depend on 
the conductor to see the big picture." 

When talking about the orchestra's 
future, Freund becomes animated. He 
wants the process of selecting music to 
become more democratic and has set up a 
repertoire selection committee. He wants 
to challenge the players and hopes they 
will occasionally play compositions he and 
MU students have written. 

In tum, he said, he hopes the changes 
will boost concert attendance. 

"I know there's always gong to be a 
problem of critical mass," he said. "We're 
not going to sell out the Missouri Theatre 
or fill every section to capacity, but it is 
within our grasp to strive toward those 
things." 

De"-s-p~tte_a_n_y---.initial nervousness, Freund 
seems to have moved comfortably into his 
new role. 

"You know, I wouldn't do this if I didn't 
feel I could do it well," he said. 

Reach Liz Heitzman at (573) 815-1715 
or lheitzman@tribmail.com. 

Live in concert 
Conductor Stefan Freund's debut concert 

with the Columbia Civic Orchestra will be at 
7:30 p.m. Saturday at the Missouri Theatre, 
203 S. Ninth St. 

The program will feature pieces by Stravin
sky, Weber, Beethoven and Dvorak. Bassoonist 
Lecolion Washington and violinist and concert
master Siri Geenen will have featured solos. 

Tickets are $7 for adults, $5 for senior citi
zens and $2 for students and children. Tick
ets may be purchas·ed in advance at D&H 
Drug Store, 1001 w. Broadway, or at the door. 
Call 815-9799. 

• Columbia Civic orchestra and Columbia 
Chorale will present an opera gala at 7 p.m. 
March 6 at the Missouri Theatre, featuring 
works by Verdi, Donizetti and Rossini. Alex 
lnnecco will conduct the choral group. 

The performance will feature tenor Stuart 
Lutzenhiser of Seattle and soprano Caroline 
worra, a university of Missouri-Columbia 
graduate who lives in New York. 

Tickets are $10 and may be purchased at 
the Missouri Theatre box office. For more 
information, call 875-0600. c o"4 ... 



Sti'ings 
squeak 
at open 
house 
IJ DANIEL MULLEN 
news@columbiamissourian.com 

Learning to play an instru
ment may teach children how to 
learn, according to Leslie Perna, 
associate professor of viola at 
MU's School of Music. This is 
one reason an MU program, the 
Missouri String Project, may be 
a good place for Columbia 
schoolchildren to get their intro
duction to instruments. 

"You're not going to be study
ing Plato in the third grade, but 
music is a structured process 
that you can learn at any age,'' 
Perna said. "It will help you in 
every other field." 

'Iwo open houses - one held 
Saturday morning and another 
planned for Wednesday evening 
- are kicking off the 31st year 
of the program, which Perna 
has directed since 1996. It intro-
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Mini Mizzou plays 
on Wheel of Fortune 

Pat Sajak and Vanna White 
bring their TV game show 
"Wheel of Fortune" to Kansas 
City this weekend. The tapings 
will be today, Saturday and Sun
day in the Bartle Hall convention 
center, with a different theme 
each day. 

"Big 12 College Week" is the 
theme of Saturday's taping, 
which features MU students, the 
pep· band Mini Mizzou and MU 
cheerleaders. 

Once again, Mini Mizzou has 
the job of keeping a crowd en
tertained. They will start the 
show off and play during com
mercial breaks. Mini Mizzou will 
play the school fight song, "Re
spect," and "Chameleon" with 
the KU pep band. 

Each day five shows will be 
taped, and they will be aired in 
May. 

- Stephanie Castelluccio 

--f"u.t' $.. 
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duces third- and fourth-graders 
to the instruments and student 
teachers to professional instruc
tion. 

If the children sign up for a 
semester's worth of lessons, 
which cost $150, parents must 
provide them with an instru
ment, two lesson books and a 
music stand. 

About 30 families attended the 
Saturday event; 25 children 
later enrolled in the program. 
Students chose among the vio
lin, viola and cello. 

Families moved among three 
rooms, where student teachers 
were waiting to instruct curious 
kids. They taught them how to 
stroke the strings and helped 
them through the chorus of 
"1\vinkle, 1\vinkle Little Star." 

Some of the children were 
more enthusiastic than others. 
Ethan Moss, a third-grader ,it 
Paxton Keeley Elementary 
School, played the viola for such 
a long time that student teacher 
Adrienne Dickerson asked •Him 
if he wanted to 'gi\ie ~fileofle 
else a chance. 

"I've never gotten to play a 
string instrument, but I want to 
learn," Ethan said moments 
after he set down the viola. "My 
family has a Christmas party 
every year, and everyone plays 
music." 

Ethan's father, Stephen, was 
happy about his son's enthusi
asm. He said that his father was 
a music professor and that 

music a a ways p aye 
major role in his family's life. 

Ken Calhoun, a fifth-grader 
from Mill Creek Elementary 
School, used the cello to mimic a 
slide whistle as he rapidly drew 
the bow up and down its strings. 
He said he enjoyed the ease of 
using the instrument. 

"It's easier than the violin," 
Ken said. "You have to hold the 
violin up, but the ground sup
ports the cello." 

A longer version of this story 
can be found online at 
www.columbiamissourian.c;om. 

WHAT: Missouri String Project 
Open House, to introduce children 
to stringed instruments. 
WHEN: 6 p.m. Wednesday. 
WHERE: Whitmore Recital Hall, Rne 
Arts building, on Lowry Mall be
tween Hitt and Ninth streets. 
FOR INFORMATION: Online at 
http:/ /www.missouri.edu/
musicwww/MissouriStringPro
ject/msp.html or call 884-4939. 



SHOW STOPPER Freund wins 
national award for piano
saxophone composition 

A piece inspired by the 
talent and skill of a 
fellow faculty member 

and a student landed Stefan 
Freund a national award in musi 
composition. 

Freund, currently a visiting 
assistant professor in music, was 
notified in January tl1at his 
original composition Screams and 
Grooves was the top work among 
24 pieces that had advanced to 
the Music Teachers National 

SPIRED SYMBIOSIS 
usic faculty member Stefan 

reund, right, had two sources of 
nspiration for his national award
inning composition, Screams and 
rooves _ his composition student 
atrick Dell, center, and faculty . 
olleague Leo Saguiguit. The pair_ 
ill peform Freund's work April 3 in 
eattle. 
hris Detrick photo 

Association's annual competition. 
The award carries a $3,000 prize 
and the title 2004 MTNA
Shepherd Distinguished 
Composer of the Year. 

The prestigious award is the 
latest addition to a growing list 
of awards Freund has won: two 
William Schuman Prizes and the 
Boudleaux Bryant Prize from 
BMI, five ASCAP Morton Gould 
Grants, six ASCAP Standard 
Awards, a Music Merit Award 
from the National Society of 
Arts and Letters, and the 
Howard Hanson Prize. 

Freund wrote Screams and 
Grooves expressly for the alto 
saxophone and piano. His 
motivating forces - Leo 
Saguiguit and Patrick Dell -
will perform the work April 3 in 
Seattle at the association's 
national conference. Freund and 
Saguiguit,, also a visiting 

assistant professor of music at 
MU, have known each other 
since 1989, when Freund was a 
student at the Sewanee Music 
Festival and Saguiguit was 
assistant to the director. "I've 
always admired him as a 
performer," Freund says of · 
Saguiguit's virtuosity on the 
saxophone. "He is a wonderful, 
warm person. His personality 
and the passion he has for life 
comes through in his playing." 

Likewise, Freund considers 
Dell an incredible talent. Dell, a 
senior at MU, majors in piano 
and was a student in Freund's 
composition class. "I was 
instantly impressed by hi,s talents, 
not only as a composer but as a 
pianist," Freund says. "He has a 
great gift in being able to read 
and learn difficult music quickly. 
He is a wonderful performer and 
communicates at a high level 
through his performance." 

Screams and Grooves, one work 
with two movements, combines a 
mixture of classical and jazz 
styles with some influences of 
rock. The movements are 
connected without any pauses so 
that the musicians play together 
the whole time. It becomes a 
dialogue between the two 
instruments, with the first 
movement, "Screams," 
concentrating on the high 
register - altissimo - of the 
saxophone. This high r-inge is 
comparable to a falsetto voice, 
Freund says. "The sax plays 
extremely high and has tl1e 
feeling of the performer 
screaming." 

"Grooves" displays a more 
flowing style, he says, using a 
repeated rhythmic groove to 
propel the second movement 
throughout. "There are allusions 
to each of the movements in 
both," Freund says. 

He has witnessed 
performances of the work locally 
and in St. Joseph, Mo., and, he 
says, the audience reaction has 
been "really good; very favorable 
toward the piece." 

Freund, who has been at MU 
since 2003, recently learned that 
starting next fall he will continue 
in the music department as an 
assistant professor. He teaches 
composition, ear training and an 
alternating set of courses in band 
arranging, choral arranging and 
orchestration. Before coming to 
campus he was on the faculty at 
the Eastman School of Music in 
Rochester, N.Y. Active as a 
performer and producer of new 
music, Freund is the cellist of the 
new music ensemble Alarm Will 
Sound and serves on its 
production board. 

In the summer he is a faculty 
member of the Sewanee Summer 
Music Festival. In adaition, 
Freund is music director and 
principal conductor of the 
Columbia Civic Orchestra. His 
music has been performed 
internationally at such venues as 
Carnegie Hall, the Kennedy 
Center, the National Gallery of 

Art, the Royal irish Academy of 
Music and Queen's Hall in 
Denmark. One notable 
performance, he says, was a work 
called No Apologies performed by 
the Copenhagen Philharmonic 
Orchestra before an audience of 
3,000 people. 

He has received commissions 
from the Phoenix Symphony, the 
New York Youth Symphony, the 
Pittsburgh New Music Ensemble 
and for an upcoming debut 
performance in Jufy by Alarm 
Will Sound at the Lincoln 
Center Festival. "I always look 
forward to playing new music 
and presenting that work to new 
audiences," Freund says. 

What are his· favorite music 
genres? All kinds, he says. "I try 
to listen to as much and as many 
different kinds of music as 
possible. I like to stay on top of 
the latest trends and what people 
are listening to out in the real 
world." 



MU bugler to play taps for 
Memorial Day event 
Published Sunday, May 29, 2005 

A University of Missouri-Columbia music professor will play taps at 3 p.m. tomorrow at Columbia 
Cemetery as part of the National Moment of Remembrance to honor fallen veterans on 
Memorial Day. 

Sponsored by the White House Commission on Remembrance, the event is an attempt to 
encourage all citizens, wherever they are at 3 p.m. Missouri time tomorrow, to pause for a 
moment of reflection . 

Volunteer buglers across the country will play taps in places such as hospitals, retirement 
communities, cemeteries, national parks, nursing homes and beaches. 

lskander Akhmadullin , an assistant professor at MU's School of Music, has volunteered to play 
at Columbia Cemetery, 30 E. Broadway, next to Grant Elementary School. The public is invited. 

Akhmadullin said he was inspired to participate after reading a newspaper story about a 
nationwide shortage of buglers to play taps at the funerals of vetera"ns. 

OUR TOWN 

Iskander Akhmadullin 
Photo and story by G.J. MCCARTHY of the Tribune's staff 
Published Tuesday, May 31, 2005 

"I was calm at first, but then I got a little nervous," lskander Akhmadullin says after playing taps 
on his trumpet yesterday at Columbia Cemetery. "It's quite an important moment," he says of 
the minute-long Memorial Day performance on the cemetery's north lawn. 

lskander, an assistant professor of trumpet at the University of Missouri-Columbia, performed 
the piece as part of a nationwide effort by the White House Commission on Remembrance, 

which was established by Congress to promote the values of Memorial Day. lskander 
approached the organization after hearing that volunteer buglers and trumpeters were being 
recruited to perform as part of the National Moment of Remembrance. He contacted the 
Columbia Cemetery Association, which helped organize and publicize the event. 

The 33-year-old has been teaching at the university since August, when he joined the faculty 
at the School of Music shortly after earning his doctorate from the University of North Texas in 
Denton. Originally from Kazan , Russia, he studied at the Moscow Conservatory before coming 

to the United States in 1996. He lives in Columbia with his wife, Natalie Bolshakova, a classical 
pianist. 

lskander says he and Natalie miss their native country but enjoy living and working in the 
United States. He considers himself a patriot of Russia and of his current home. In that sense, 
his performance of taps transcends geographic, national and political boundaries, he says . 

''There are veterans everywhere," he says. ''To remember them is important, regardless." 

Taps totals 24 notes, lskander says, but the moment's importance far outweighs the piece's 
technical simplicity. It's just as nerve-racking as a more challenging song, he says. 

Nerves aside, his rendition of the military funeral standard was well-received by the crowd that 
gathered at Columbia Cemetery to watch the performance. 

Many thanked him afterward, flashing wide smiles and offering warm handshakes. 

lskander says he was surprised by the size of the crowd and touched by the appreciation. 

"Sometimes I underestimate what impact we have as musicians," he says. "But situations like 

this remind me how much we're needed." 
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MU School of Music puts 
on show worth high praise 

Editor, the Tribune: One department at the 
University of Missouri-Columbia shows trul 
outstanding results from its work with 
students. On Feb. 5 at Jesse Auditorium, we 
were thrilled to watch the Chancellor's 
Concert by the School of Music. These 
performers were fabulous, each group 
entitled to a standing ovation, but true to 
theater form, we stood - we could do no 
other - for the exquisite final number of th 
philharmonic and hoped the other musicians 
knew we also stood in their honor. 

The University Singers, Symphonic Wmd 
Ensemble, Percussion Ensemble, Steel Drum 
Band - at the university! - preceded the 
philharmonic. The Percussion Ensemble 
used Home Depot as the source for an 
instrument everybody in earshot of our three 
rows was puzzled about. During 
intermission I inquired, and the four 
graduates had assembled it to mimic an 
instrument known as a "boo-bah" and fitted 
the organ-length PVC pipes witr elegant 
drumheads. 

Not to compare departments, really, for 
there is no comparison, but other 
performance departments - athletics? -
would be so proud to be the source of and to 
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s owcase such talented, intelligent, 
disciplined students. 

Chancellor Brady Deaton was standing in 
the foyer beside the basket with discrete 
signage suggesting a $10 donation, and 
when it was over, I felt that was a very small 
contribution to such an outstanding evening 
of entertainment. · 

Did I go back and put some more in? No, 
but I should have! Maybe writing this letter 
will help. 

FACES 
& llt! .... llll 

ter's degree in public administra
tion, with an emphasis on nonprofit 
management. 

A saxophone wails in a nearby 
room, immediately followed by the 
pounding of a piano. Monica Miller 
- sitting in a cubicle cluttered with 
papers, folders, envelopes and her 
Beta fish, Alastair - doesn't look 
up at the noise. 

"The first hour of the day I sit in si
lence because it's my only hour of 
quiet," Miller said. "Sometimes, I 
don't even get that hour." 

Miller, 25, is MU's administrative as
sistant to the director of bands. Her 
job consists of a variety of duties, 
including managing the band of
fice, helping to recruit musicians, 
marketing, handling logistics for 
Marching Mizzou and organizing a 
two-week summer band camp for 
junior high and high school stu
dents. She is also pursuing a mas-

"I love my job, and I love what I do," 
Miller said. 

Miller, who has a bachelor of fine 
arts degree in arts management 
from Culver-Stockton College, has 
been at MU for 14 months. A native 
of Missouri, she spent time in Wash 
ington, D.C., Chicago and Colorado 
during her college years at various 
performing arts jobs and intern
ships. 

Although Miller no longer has time 
to contribute to the university 
bands on her flute or the piano, she 
said she loves working in her area 
of passion. · 

"I get to see the arts perpetuate," 
Miller said. "I mean, we're educating 
the next band directors, music edu
cators, people who are going to go 
on and make careers out of being a 
musician. This is the reason the arts 
will continue. Being around creative 
people and working at an organi
zation where I fully and completely 
support what they're doing and 
believe in what they're creating is 
amazing to me. 

"It's not just a job for me," she said. 



'->,) i 'nr1J~" ~ <'O 5 
For All We Call Mizzou 

ngYoung 
Meet three Mizzou graduates poised for 

I n a survey of 200.2 and 2003 MU 
graduates, 87 percent of those in the job 
market found employment soon after 

graduation. They have stepped onto the first 

rung of their respective career ladders and 

have begun to climb toward dream jobs. 
The three young- alumni featured 

here have climbed quickly with their 

Mizzou education, talent and ingenuity. 
Scientist Dee Denver, opera singer Ryan 

MacPherson and public policy analyst 
Melissa Saddler work in vastly different 
fields, but they have one thing in common: 
They already are notable MU alumni. 
~e+~~l"'\eJ R o.n Mc.Pher.scri\s r-Hcr.ol"\l 

Thoroughly Modern Tenor 
When tenor Ryan MacPherson, BES '97, 
stepped onto the New York City Opera stage 
for the 2004 world premiere of Haroun and the 

Sea Stories, some 40 MU friends and alumni, 
including Chancellor Emeritus Richard Wal
lace, were there to applaud his performance. 
MacPherson is still touched by their presence. 

"Through all of my friends and all of my 
colleagues, I know no other singer who has re

ceived the kind of support I have gotten from 

the University of Missouri," MacPherson says. 
But the support MacPherson receives 

isn't mere boosterism. Alumni have good 
reason to be proud of this rising tenor. New 
York City Opera, the second largest opera 
company in the country in terms of season 
size, has helped launch the careers @f such 

luminaries as Beverly Sills and Samuel 
Ramey._ The New York Times review of Haroun 

described MacPherson, who sang the role of 
Iff the genie, as a standout. One review of his 

portrayal of Rodolfo in Opera Memphis' 2003 

production of La Boheme raved: "His heartfelt 

vocal performance flew on wings of idealism." 

MacPherson has received attention not 
only for his considerable talent but also for his 

willingness to take on challenging new music. 
He has created and covered roles in world 
premieres of several other operas: including 

the musical drama 

Corps of Discovery, commissioned and pro

duced by MU in 2003. He has been invited 
to perform new concert works as well. 

In 2005, MacPherson will make his 
international debut in Japan when the New 

ark City Opera presents the Asian premiere 
of Little Women, a relatively new opera by 

he company's composer-in-residence, Mark 

damo. MacPherson is excited to be introduc
. ng the role of Laurie to a fresh audience. 

"That's one of the great things about 
American opera companies and American 
opera," he says. "There's a newfound 
interest and cultivation of new works." 

In fact, MacPherson first developed 
his taste for contemporary American 
opera when he sang the lead tenor role 

in Susannah, Carlisle Floyd's 1955 opera 
set in the American South. 

And where did MacPherson have that 
opportunity? As an undergraduate at MU. 



Ryan MacPherson create.d the 

role of Capt. Meriwether Lewis 

in Corps of Discovery, a musical 

drama commissioned by MU in 

recognition of the bicentennial of 

the Lewis and Clark expedition . 

MacPherson has performed 

with several renowned opera 

companies, including the New 

York Citv Ooera . 



Director: University of 
Memphis violated code of 
ethics when it offered job to 
bassoon professor 
By JAMES L. YA TES 

The MU School of Music is 
one reed short of a full 
quintet. 
Lecolion Washington, 
assistant professor of bassoon 
and music appreciation, 
informed the school last week 
he is leaving to take a similar 
position at the University of 
Memphis. 
"We enjoyed working with 
him," said Marcia Spence, an 
associate professor who 
teaches horn. "He is a great 
bassoonist, and we'll miss 
him." 
Washington said he will 
make the move because 
Memphis offers more 
opportunities for his wife, 
Carina Nyberg Washington, 
including graduate studies 
and freelance work. 
Washington likens his 
departure to breaking up with 
a girlfriend or boyfriend and 
knows the reaction among 
faculty will be mixed. 

"There will be three sides: 
those who are happy with me, 
those who are happy for me 
but upset I'm leaving, and 
those that will be very upset 
with me," he said. "I tried 
very hard to prevent all of 
that, but in some situations 
it's inevitable." 
Melvin Platt, director of the 
school, has started a search to 
replace Washington. He has 
received IO applications and 
expects more. He hoped to 
interview and to audition at 
least two candidates this 
week. 
"We are calling universities, 
putting out the word and 
being as active as possible in 
identifying applicants," Platt 
said. 
Washington taught two 
cour$eS in music appreciation 
for non-music majors in 
addition to instructing 
bsissoon students. Other 
music faculty will cover the 
music appreciation courses. 
Arrangements will be made 
for bassoon students. 
"They' II get the classes 
they're entitled to but maybe 
one week late," Platt said. 
Platt has concerns with the 
University of Memphis about 
Washington's recruitment. 

He cited the code of ethics set 
up by the National 
Association of Schools of 
Music, an accreditiri°g agency. 
The code states that after 
May I, a school shouldn't 
offer an appointment to a 
faculty member at another 
school unless both schools 
reach a prior agreement on 
the starting date of the 
appointment. 
Platt said the University of 
Memphis did not inform him 
of its intent to make an offer 
until July 29, well after the 
May I date mentioned in the 
code. 
Platt said he has sent e-mails 
to officials at the University 
of Memphis and the 
executive director of the 
school about the matter. He 
declined to comment on 
possible further action. 
His contention is with the 
University of Memphis, not 
Washington. 
"I have extended my best 
wishes to him for great 
success, and it is sincere," 
Platt said. 

addition to teaching at 

with the Missouri Quintet and 
Missouri Chamber Orchestra. 
He also participated in the 
2003 Martin Luther King 
celebration and the 
Remember the Dream job
shadowing program for 
minority youth. He 
performed locally about 50 
times since arriving in 
Columbia two years ago. 
"From the moment I stepped 
on MU's campus, everyone 
told me how great Columbia 
is, and eventually it ends up 
selling itself," Washington 
said. 



Un ergraduate Research and 
Creative Achievements Forum 

Congratulations to the students and their faculty mentors selected 
to receive the Chancellor's Award for Excellence in Undergraduate 

Re~earch and Creative Achievements I 

Pictured (L to R): Peter Dempsey, Kemyell Rieves, Chancellor Deaton, David 
Weidner, Eric Huntsucker, Melanie Evans 

Award Winners and Faculty Mentors 

Humanities 
Venita Cooper Or. Bill Benoit, Communication 

Fine and Performing Arts & Design 
!:tic Huntsucker Or. William McKenney, Music 

Life Sciences 
Melanle Evans Or. Judith Miles, Child Health 

Physical Sciences & Engineering 
Peter Oemp~y Or. Dong Xu, Computer Sciences 

Behavioral & Social Sciences 
Amber Berkbigler 
Kemyell Rieves 
Brad Smith 
David Weidner 
(group project) 

Dr. Srinivasan Ratneshwar, Marketing 

Honorable Mention Awards and Faculty Mentors 
Scott Gaine$ 
Nina Verbanaz 
Hannah Reeves 
Amy Williams 
Tamika Barkley 
Tiffany Butler 
Andrea Lynch 
Carmen Washington 
Kimberly Wilt 
Corinne Alinea 
Divya Gollapudi 
Andrea Loyd 
Rachel Mahan 
Emily Fotovich 
Aaron Sengstacken 
Matthew Simpson 
Christopher Vol,: 

Dr. John Foley, Classical Studies and English 
Dr. Lois Huneycutt, History 
Dr. Jo Stealey, Fine Art 
Dr. Jean Brueggenjohann, Fine Art 
Dr. Colleen Sinclair, Psychological Studies 
Dr. Karen Weston, Educational, School and Counseling Psychoiogy 
Dr. Denis McCarthy, Psychological Sciences 
Or. Marjorie Sable, Social Work 
Or. Stacey Wagovich, Communication Sciences and Disorders 
Dr. Edmund Rucker,-Animal Sciences 
Or •. Lane Clarke, Veterinary Biomedical Sciences 
Or. James Spain, Animal Sciences 
Or. Ray Semlitsch, Biological Sciences 
Dr. Sheila Grant, Biological Engineering 
Dr. Craig Kluever, Mechanical and Aerospace Engineering 
Or. Haskell Taub, Physics and Astronomy 
Or. loan Kosltin, Physics and Astronomy 

under radresearch.misaouri.edu 



AROUND T II E COLUMNS 

Eva Szekely 
Deciding on a life path was simple 
for Eva Szekely, professor of violin 
and chamber music at MU. She said 
she always knew she wanted to be 
a violinist - a great one. 

Szekely recalled a walk she took 
with her mother and the reaction 
she had when her mother asked 
her what she wanted to do when 
she grew up."I distinctly remember 
being shocked," she said. "I remem
ber thinking,'How could she not 
know?' I knew." 

Szekely, a Romanian immigrant 
whose family settled in New York 
City in 1966, is the product of a mu
sical family. Her father introduced 
her to instrumental music. Violin 
came easy to Szekely, and she 
began to study music with private 
instructors. She said that often her 
instructors would send peer musi
cians for her to tutor because of 
her natural understanding of her 
instrument and her abilities. 

D EVOUT TIGERS M IGHT l}E SUR, 

prised to learn that Mizzou once 

shared more than a border w ith 

Kansas. Until 1895 , MU and KU both 

used the traditional "Alma Mater " as the 

school song. With " Old Missouri ," the 

song that became Mizzou 's new alma 

Ever wonder about the history of those fight songs 

Marching Mizzou blasts at Tiger games? A 

doctoral student went digging through MU 's 

I 

BIAMISSO 

Szekely, a 1972 graduate ofThe Juil
liard School, has performed in Eu
rope, North America and South 
America. While in France, she per
formed on the"Musique en Seine" 
series. She regularly visits Brazil, 
where she is often a guest artist at 
the Chamber Music Festival of Para. 

"The life. of a musician is a life of 
travel," Szekely said."And I love trav
eling." 

When she is not performing 
around the globe, Szekely says she 
loves being an involved teacher. 
Stie moved to Columbia to teach 
and perform as first violinist in the 
Esterhazy Quartet at MU in 1976. 

"It is exciting to me to watch a 
young person discover their capa
bilities," she said. "My challenge for 
myself is communicating with my 
students in a way that helps them 
learn the best for their individual 
development." 

Up next for the violihist is the · 
Boston premiere of corr ,er An-· 
drew List's violin concer, ,egin-
ning next year, the Esterhazy' Quar
tet, in which Szekely remains as first 
violinist, will record the string quar
tets of James Willey with Albany 
Records. Szekely also holds the 
Catherine P. Middlebush Chair in 

mater, MU dec ided not to share w ith its 

rivals any more. 

Doctoral student and former Marching 

Mizzou assistant Dan Keast unearthed 

that and other facts when he w ent dig, 

ging through the University's musical 

traditions as part of a project fo..r a higher 

education history dass. After experienc, 

ing the power of MU ' s alma mater and 

fight songs at foo tball games, Keast 

w anted to find the source of that power. 

" I wanted to understand w hy we do 

some of the things w e do ," he says, " and 

to give people the r ightful praise for such 

great traditions they started ." 

One such tr adition is "Fight Tiger." In 

1946 , Alpha Delta Sigma fraternity held a 

contest for a new fight song to boost post , 

war student spirit. "Fight Tiger," with 

music by Robert Karsch , PhD '48, 

and words by Donald Mackay, BA '49, 

M Eel ' 52, won· the contest and has been 

rally ing fans ever since. 

Other song origins remain a mystery. 

Such is the case with "Every True Son," 

which first appeared in a 1929 songbook. 

As to how and when it became an official 

fight song, Keast can only speculate. If an 

alunmi know anything about this or other 

musical traditions at MU, the inquiring 

Keast wants to know. E ,mail him at 

dan_and_michelle_keast@yahoo.com. 

Kcast 's project is available at University 

Archives and at the band office. 







! BO UN D THE COliUMNS 
CONDUCTING MR. CLEAN . M 1zzou's NEW CHORAL c oNouc, 

tor plays to two audiences -
the listeners and the choir 

itself. Paying customers see Paul Crabb, 
associate professor of music , looking dap, 
per in a tuxedo and tails. His students see 
an exacting and good-humored conductor 
who was named Missouri 's Professor 
of the Year by the Carnegie Foundation 
for the Advancement of Teaching and the 
Council for Advancement and Support 
of Education in 1999 when he taught 
at Truman State University. The award 
goes to professors who are dedicated to 
teaching undergraduates and who, among 
other things, are innovative. 

In addition to teaching aspiring choir 
conductors, Crabb leads University 
Singers, the top choir in the School of 
Music, and Choral Union , which 
combines University Singers with a 
community choir for performances 
twice a year. 

Even after decades of leading choirs, 
Crabb continues to innovate as he works 
with these groups. At a Choral Union 
rehearsal in February, Crabb' s efforts 
to coax a more robust sound out of the 
baritone section inspired him to ad-lib that 
they should try to sound more like Mr. 
Clean. The choir got a laugh, and Crabb 
got the more muscular sound he wanted. 

"People learn in different ways," 
Crabb says. "Part of what I enjoy about 
my work is the challenge of finding the 
right words, the right descriptions and 
the right methods to help students dis, 
cover how to make beautiful music ." 

HIGH-- R ES S CIENCE MARK HAIDEKKER WORRIES A 

lot about image quality and 
resolution . He's not a photog, 

rapher, though; he's an assistant profes, 
sor of biological engineering. And the 
images he's concerned with aren' t por, 
traits or action shots; they're renderings 

Paul Crabb, Mizzou 's new director of choral 
activities, was named Missouri Professor of the 
Year by the Carnegie Foundation for the 
Advancement of Teaching in 1999. 

of body tissues created in labs from 
human cells. 

Haidekker's imaging techniques are 
crucial to quality control and monitoring 
the growth of those tissues. Right now, 
he's working specifically with Cytograft 
Tissue Engineering, a company in San 
Francisco. That company engineers blood 
vessels to replace damaged ones by using 
cells taken from patients. It 's a technique 
that could prove better than the syn, 
thetic , cadaveric or animal tissue cur, 
rently used . Because the blood vessels 
come from the patient's cells, they are less 
susceptible to immune problems and thus 
rejection by the body. 

The technique is not without its cha}, 
lenges, though. " Every individual vessel 
that they build needs to be examined thor, 
oughly, " Haidekker says. " It needs to be 
monitored from the first stages of tissue 
growth to check that it's homogeneous, 
that there are no defects, no fluid bub, 

mzzou 
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bles, and that the layers come together 
nicely. And that 's where I come in." 

Searching for an alternative to lower, 
resolution and often impractical or expen, 
sive techniques such as CT scanning and 
MRI, Haidekker works with different 
types of tomography. The first, optical 
tomography, measures the amount of laser 
light that passes through the vessels 
unscattered; it does so in projections from 
various rotations, then combines the 
results of those projections to create a 
cross-sectional image of the vessels. The 
second, optical coherence tomography, is 
like an optical version of ultrasound; 
scattered laser light generates an optical 
" echo" that allows Haidekker to identify 
minute details . 

As his research progresses, Haidekker 
would like to redesign his optical tomog, 
raphy device and put it to practical use at 
Cytograft . If the technique proves effec, 
tive, it could have other applications. 
" There are many tissue,engineered con, 
structs that require this type of noninva, 
sive, growth,monitoring quality control, " 
he says. 

SUMMER 2004 





AROUND THE COLUMNS 
BACK IN THE RUNNING GREYHOUNDS ARE BRED TO BE 

running machines on the 

racetrack, but greyhound pup 

Daffy's racing days were over before they 

began. Daffy's front legs were so deformed 

that his owners could have either put him 

to sleep or let him spend his life hobbling 

around the Kansas kennel where he was 

born. Instead, MU veterinary surgeon 

Jimi Cook, DVM '94, gave Daffy a second 

chance at a normal life . 

Daffy's problem was angular limb 

deformity, which occurs when bones stop 

growing because of an injury or when 

nutrition is shut off to part of the bone 

where growth occurs. In Daffy 's case, 

growth shut down in the small ulna bones 

in his forelegs, while the radius bones 

next to them continued to grow at the 

normal puppy rate. 

His front legs became so bowed and 

deformed that with every painful step he 

took , each paw would cross completely 

over the opposite leg, almost like a duck 's 

waddle. He could barely walk, much less 

tear up the racetrack. 

Daffy 's troubles touched the heart of 

greyhound trainer Jim Martin, who came 

across the crippled dog in 2002 at the 

Kansas kennel. It turned out that help 

was just a few hours down the road at 

Mizzou 's Veterinary Teaching Hospital. 

Cook and MU colleague Derek Fox pio, 

neered several new techniques to help the 

dog with surgery. Before long, Daffy was 

on his way back home. 

PHOTO I\Y R Oil HILL 
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" He's the 

happiest dog 

you've ever 

seen in your 

life, " says 

Martin , who 

adopted the 

once,crippled 

dog. Daffy 

now has the run of Martin's 10,acre 

Kansas farm and sleeps on his couch. 

When Martin takes the greyhound along 

to the Woodlands Race Track near Kansas 

City, Kan. , everyone greets Daffy like a 

celebrity. " For just a little guy, he's 

pretty famous ," Martin says. 

THE MUSIC OF MIZZOU DEVOUT TIGERS MIGHT BE SUR, 

prised to learn that Mizzou once 

shared more than a border with 

Kansas. Until 1895, MU and KU both 

used the traditional " Alma Mater" as the 

school song. With "Old Missouri ," the 

song that became Mizzou' s new alma 

Ever wonder about the history of those fight songs 
Marching Mizzou blasts at Tiger games? A 
doctora l student went digging through MU 's 
musical history as part of a research project. 

mzzou 

Daffy the greyhound, above, runs with the big 
dogs now. A painful bone deformity caused his 
front legs to grow into crippling bows that forced 
him to waddle like a duck, top left. MU veteri
nary surgeons pioneered new surgical techniques 
to get Daffy back in the running. X-rays at left 
show how surgeons corrected the deformity. 

mater, MU decided not to share with its 

rivals any more . 

Doctoral student and former Marching 

Mizzou assistant Dan Keast unearthed 

that and other facts when he went dig, 

ging through the University's musical 

traditions as part of a project for a higher 

education history class. After experienc, 

ing the power of MU's alma mater and 

fight songs at football games, Keast 

wanted to find the source of that power. 

" I wanted to understand why we do 

some of the things we do, " he says, " and 

to give people the rightful praise for such 

great traditions they started." 

One such tradition is " Fight Tiger. " In 

1946, Alpha Delta Sigma fraternity held a 

contest for a new fight song to boost post, 

war student spirit . "Fight Tiger," with 

SPRI NG 2004 



ARO UN D TH E C O L U M N S 

music by Robert Karsch, PhD '48, 

and words by Donald Mackay, BA '49, 

M Ed '52, won the contest and has been 

rallying fans ever since. 

Other song origins remain a mystery. 

Such is the case with " Every True Son," 

which first appeared in a 1929 songbook. 

As to how and when it became an official 

fight song, Keast can only speculate. If any 

alumni know anything about this or other 

musical traditions at MU, the inquiring 

Keast wants to know. E ,mail him at 

dan_and_michelle_keast@yahoo.com. 

Keast's project is available at University 

Archives and at the band office. 

ALTERNATIVES TO COURT 

A LTHOUGH MANY STUDENTS ENTER 

law school with notions of heated 

courtroom battles, 95 percent of 

all cases are resolved outside of litigation, 

says Timothy Heinsz, law professor and 

director of MU's lauded Center for the 

Study of Dispute Resolution. 

Heinsz and fellow factJty members 
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in the center want to prepare students 

for that reality. The latest push in the 

move to do so comes with a new first-year 

course in dispute resolution, the only such 

first,year course in the country. 

In the mid, 1980s, MU School of Law 

professors began integrating practical dis, 

pute resolution problems into traditional 

law courses. The new course goes a step 

further. Students will take the course as 

part of their required first,year curricu, 

lum. " It's about getting them to think at 

the outset that there are methods other 

than the traditional court system to solve 

their client 's problem, " Heinsz says. 

Heinsz and five other teachers will 

teach small sections of the course , in 

which students will learn about such dis, 

pute resolution methods as interviewing 

and counseling clients, negotiation, medi, 

ation and arbitration. Students will get to 

practice those techniques on each other 

and on visiting professional mediators 

and arbitrators . 

The hop; is that graduates will know 

how best to serve clients with as broad a 

range of options as possible. " I always tell 

them that we 're going to put more arrows 

in their quiver," Heinsz says. 

D EVOTED TO STUDENTS LIVING IN SEGREGATED COLUMBIA 

in the 1930s and 1940s, George C. 

Brooks was wary of straying into 

University territory. In a mid, 1990s oral 

history interview, Brooks told historian 

and former Chancellor Haskell Monroe 

that he and other black Columbians didn' t 

venture south of Broadway after dark 

back then for fear of being harassed by 

white students. 

But as of 1964, Brooks, M Ed '58, who 

died Oct. 3, 2003, spent most of his time 

south of Broadway in the area he had 

once feared . Allan Purdy, then director 

of financial aid, hired Brooks that year to 

oversee the new federal program for part, 

time student jobs on campus. Purdy says it 

mzzou 

took six months to convince Brooks 

to take the job; Brooks was reluctant to 

leave the kids he taught and coached at 

Jefferson Junior High School. He had 

previously taught at his alma mater, 

Douglass High School in Columbia. 

Of course , Purdy knew that such 

devotion to students would make Brooks 

perfect for the job. Brooks also under, 

stood financial aid 's importance; as a 

World War II veteran, he finished college 

at Lincoln University in Jefferson City 

with help from the GI Bill . 

Brooks became director of financial 

aid for MU in 1972 when Purdy took over 

that post for the University of Missouri 

System. Until he retired in 1988, Brooks 

oversaw everything from Curators 

Scholarships to student loans. 

To honor this important figure in both 

University history and Columbia 's civil 

rights movement, MU awards qualified 

minority students with George C. Brooks 

Scholarships, valued at $7,500 a year. 

Brooks may have been wary of white 

students in more tense times, but Purdy 

says his later interaction with them was 

just the opposite: " George didn ' t know 

what color students were. They were just 

deserving students, and he helped them 

all he could. " 

PttnTn 1n L ,1t1n l\ot: rn,1 

George C. Brooks, who died Oct. 3, 2003, served 
in many roles in Columbia and at Mizzou. In 

addition to being a civil rights activist, coach and 

teacher, he was a financial aid assistant for 
MU from 1964 until 1972 and then director of 

financial aid until his retirement in 1988. 
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AROUND THE COLUMNS 

ON THE SPOT 
IN MEMPHIS 

PEOPLE KEEP ASKING ALICIA MILES IF 

she's nervous. On April 24 and 27, 

while still a senior voice major at 

Mizzou, Miles, 21, will take the rare and 

precocious step of singing a lead role in a 

professional company. Opera Memphis 

has cast the mezzo,soprano from St. 

Louis as Sacagawea in its production of 

Corps of Discovery, A Musical Journey. 

She'll be the youngest in the cast of 

classically trained singers in this MU, 

commissioned work about Lewis and 

Clark's famous trek. The production 

straddles the stylistic line between opera 

and musical theater. 

Miles knows all about nerves: the 

sweaty hands, the sleepless nights, that 

knot in the stomach. "I used to hate being 

nervous before performances," Miles says. 

"Before I took lessons in classical singing, 

sometimes my throat would just close 

up. " But by using the breathing and 

vocalizing techniques she has 

learned during the past three 

years, she now makes her nerves 

work for her. Miles transforms 

that energy into the larger, 

than,life voice and stage pres, 

ence that send her songs and 

characters over the footlights . 

Her audiences get to hear 

something special, says 

Miles' voice teacher, 

Jo Ella Todd: 

" Alicia's voice has a 

unique richness and 

maturity beyond 

her age, especially 

in the lower part of 1 

her voice. That's 

the kingdom of 

1nezzos." 

"Mature" is also 

how Todd 

describes Miles ' 

approach to the part 

12 

of Sacagawea, the Shoshone woman who 

accompanied the Corps of Discovery to 

help translate the languages of American 

Indians. 

Miles appears prepared to handle the 

nerves of her first professional perform, 

ance. She likes being on the spot during 

performances and communicating with 

her audiences. She's also a perfectionist . 

"But if my performance is not perfect, 

that 's OK because the joy of performing 

is not in perfection; it is in conveying the 

character. You get one chance to go for it." 

OLD BARNS, NEW BOOK 

A RCHITECTURAL HISTORIAN 

Howard Marshall has a lot in 

common with the big white barn 

on the TerraBella Farm in rural Callaway 

County, Mo., which appears in his new 

book, Barns of Missouri, Storehouses of 

History. Self,sufficient farmers built the 

barn in the 1880s for the usual purposes 

of sheltering animals and storing feed. 

Now it has a new purpose and a new 

owner, Marshall's stepdaughter Holly 

Roberson . It's part of an upscale organic 

farm that grows and sells arugula and 

other produce to Columbia's finer 

restaurants and to farmer 's market 

shoppers in the fashionable St. Louis 

suburb of Clayton. 

Like the TerraBella barn, 

Marshall has deep roots in 

Missouri , and he has found 

a new use for his abilities. 

After 30 years in acade, 

mia, the professor emeri, 

tus of art history and 

Senior voice major Alicia 

Miles turns pro April 24 

and 27 when she sings the 

lead role of Sacagawea in 

Corps of Discovery, A 

Musical Journey with 

Opera Memphis. 

PHOTO IIY D ON G Uii. LOT 
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archaeology has written a book for mass 

consumption. Rural Missouri magazine 

sponsored the project, which Walsworth 

Publishing subsidiary Donning Co. 

Publishers printed in 2003 and reprinted 

in 2004 because of demand. The book 's 

hundreds of photos and captions make 

for good skimming, and Marshall 's text 

distills interesting and entertaining 

material about how barns have been 

built and used. 

"The concept of 'barn' is deeply set in 

us," Marshall says. His book covers the 

great variety of barns that grew out of 

traditions imported from Germany, 

France and the British Isles, as well as 

homegrown versions. Changing farming 

technologies and economics have all but 

halted new construction of traditional 

barns. But Marshall has hope. " When a 

person builds a garden shed or garage , the 

choice is often to put up something that 

looks very much like a real barn," he 

says. " We can buy the kit at the lumber, 

yard, and there will always be a need for 

shelters to protect the work of Missouri's 

family farmers. " 
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RICHARD AND PATRICIA WALLACE 

ENDOWMENT FOR THE ARTS 

BENEFIT GALA 

September tenth, two thousand and four 

UNIVERSITY OF MISSOURI-COLUMBIA 



STUDENT REPRESENTATIVES 

Jamie Atkinson, senior, theatre and English, St. Louis, Mo. 
Jenny Dowd, graduate student, fibers/ceramics, Derby, Kan. 

Daren Froeschle, senior, theatre and communication, Lee's Summit, Mo. 
Paula Kientzel, graduate student, painting, Fulton, Mo. 

Lauren Palmer, senior, theatre and communication, Wichita, Kan. 
Thomas Parker, postbaccalaureate, ceramics, Columbia, Mo. 

Adam Ziles, senior, graphic design, St. Louis, Mo. 

PERFORMERS 

Katharine Baldwin, soprano, senior, theatre, Columbia, Mo. 
Linda Christiano, BM '02, cello performance, Springfield, Mo. 

Grant Hauptman, senior, theatre, Omaha, Neb. 
Ned Horner, graduate student, conducting, Springfield, Mo. 

Pamela Legendre, music director, University Theatre, Rocheport, Mo. 
Alicia Miles, mezzo-soprano, senior, music, St. Louis, Mo. 
Carolina Neves, junior, violin performance, Belem, Brazil 

Stacy Pendergrass, soprano, MM '04, vocal performance, Columbia, Mo. 
Knut Sommeifeldt, BM '04, BA '04, graduate student, violin, Krokstadelva, Norway 

Carrie Turner, BM 'o3, graduate student, viola/conducting, Kansas City, Mo. 



Program 
MASTER OF CEREMONIES 

SPECIAL REMARKS 

DINNER 

TRIBUTES 

MusICALE 

ANNOUNCEMENT 

ALMA MATER 

Dr. William B. Bondeson 
Curators' Distinguished Teaching Professor 
University of Missouri-Columbia 

Dr. Melvin George, president emeritus 
University of Missouri System 

Dr. Gerald Brouder 
president, Columbia College 

Dr. Brady Deaton, interim chancellor 
University of Missouri-Columbia 

Mary L. James, president, Board of Curators 
University of Missouri System 

Dr. Brady Deaton 
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Summer corn chowder with bacon 

Spinach and bleu cheese salad with sliced apples, spiced caramelized pecans and champagne vinaigrette 

Duo entree of pepper-seared certified Angus beef tenderloin wrapped in prosciutto paired 

with organic chicken with champagne truffle sauce 

White asparagus and Dauphinoise potatoes laced with a bearnaise sauce and truffle demi-glace 

Chocolate baby grand pianos and violins piped with creme fraiche and strawberries 

WINES 

Macon Lugny "Les Charmes" Chardonnay 2002 and 

Lake Sonoma "Dry Creek" Zinfandel 2001 
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You Could Drive a Person Crazy 
from Company 

MUSICALE 

Grant Hauptman 
Stacy Pendergrass, soprano 
Katharine Baldwin, soprano 
Alicia Miles, mezzo-soprano 

Stephen Sondheim 

---------------~ --------------

Act V, scene i 
from The Merchant of Venice 

Katharine Baldwin 

Serenade to Music 

Pamela Legendre, piano 

William Shakespeare 

Ralph Vaughan Williams 

--------------- ~ --------------

No Word From Torn ... 
I Go, I Go to Hirn 

from The Rake's Progress 

Stacy Pendergrass, soprano 

Igor Stravinsky 

---------------~ ---------------

Stars and The Moon Jason Robert Brown 
from Songs For a New World 

Alicia Miles, mezzo-soprano 

--------------- ~ ---------------

One More Kiss 
from Follies 

Stacy Pendergrass, soprano 
Katharine Baldwin, soprano 
Alicia Miles, mezzo-soprano 

Stephen Sondheim 

------------------::. --------------

Pamela Legendre, pianist 





Neil Minturn 
Associate Professor 
of Music 

College of Arts and Science 

N eil Minturn joined the faculty of the University of 
Missouri-Columbia in the fall of 1997. He 

consistently carries a heavy teaching load and has taught a 
total of nine different courses at MU. Whether it is aural 
training and sight singing, music theory, or 20th century 
composition techniques, Minturn is praised for presenting 
lessons that are highly organized and engaging. Two-thirds 
of his students rate him as one of their best teachers. 

Minturn's teaching philosophy states "students must 
learn to think and to teach themselves. Students learn the 
most by applying knowledge." His teaching style has been 
described as "nothing short of brilliant" by one professor 
and was dubbed "a gifted communicator" by a student. 
Another student said: "Dr. Minturn has been the single 
greatest influence on my undergraduate career. The lessons 
I have learned from him about writing, scholarship, 
teaching and musicianship are invaluable." 

Minturn received his undergraduate degree from Reed 
College in Portland, Ore. and his master's and doctoral 
degrees from Yale. He has written books on topics ranging 
from composer Sergei Prokofiev to the music of the rock 
group The Band. In 2002, he recorded original progressive 
jazz/rock with a trio, writing or arranging about half of the 
material. The en was completed in January 2004 and is now 
being distributed. 

Faculty 
Recognition 

2004 

William T. Kemper Fellowships 
for Teaching Excellence 

May 5, 4p.m. 
Donald W Reynolds 
Alumni and Visitor Center 

University of Missouri 
Columbia 



"I can't imagine a life without the performing arts. " 

- Mary Nell Porter, April 2005 

The University of Missouri-Columbia 

and the College of Arts and Science 

gratefully acknowledge the life and philanthropy 

of alumna Mary Nell Porter 

through a public announcement of her generosity 

April 28, 2005 

Great Room, Reynolds Alumni Center 

3:00 p.m. 



Tribute to Mary Nell Porter 

Armed with a diploma from the Chillicothe Business College, Mary Nell 
Porter went to Washington, D.C., at the beginning of World War II to be a 
part of the war effort. She worked in government relations for American 
Cyanamid Company, and at the war's end she transferred to the New York 
headquarters. She not only broke the glass ceiling for herself but she also 
helped countless other women do so through her work as personnel manag
er for American Cyanamid, Alexander's Department Store and the 
Columbia Broadcasting System. 

Her_ lifetime of volunteering started early in a recruits' blood-drawing sta
tion in Washington, D.C., then expanded to New York through service with 
Cardinal Spellman's Foundling Home. In Key West, Fla., she taught at the 
Florida Keys Community College and was a board member of the 
American Association of University Women and the League of Women 
Voters. She has served on numerous boards for community projects in the 
arts, the humanities and the military. 

She moved to Columbia in the 1960s, and received an MU bachelor's degree 
in business administration in 1969. In recent years, she frequently attended 
campus classes and lectures, and she served on the boards of the Friends of 
Music, the Arts and Science Alumni Organization and the Chancellor's 
Residence Preservation Committee. She was the recipient of a 2003 
Distinguished Service Award from the College of Arts and Science. She vol
unteered for community activities through the Missouri Symphony Society, 
the John William "Blind" Boone Ragtime Festival, the Columbia 
Entertainment Company, the MU Department of Intercollegiate Athletics 
and the University Concert Series. She was a sponsor of and a volunteer for 
the Tiger Spot project and was a sponsor of Corps of Discovery: A Musical 
Journey, MU's original musical drama. She took pride in the success of 
Mizzou music and theater students, following the student performers on the 
road to applaud their appearances on national stages through Mizzou on Tour 
and Mizzou on Broadway. She also served on the board of the York Theatre 
in New York, the venue for the annual Mizzou on Broadway Showcase. 

Mary Nell Porter passed away April 15, 2005, at the age of 83 after a long 
battle with cancer. She is survived by her son, Richard Pinney, and his wife, 
Abby, of Dahlonega, Ga.; her brother, William Conboy, of Columbia; her 
sister, Audrey Nichols, of Bethany, Mo.; and seven nieces and nephews. 
She will be remembered for her spirit, wisdom, energy, humor and gener
ous nature. Her efforts on behalf of the arts on campus will endure, and 
she will be greatly missed by her many MU family members and friends. 



Program 

Welcome 

Mr. Michael W. Kateman, Executive Director for Arts Development and Planning 

Remarks 

Dr. Richard L. Wallace, Chancellor Emeritus 

Gift announcement and portrait unveiling 

Dr. Brady J. Deaton, Chancellor 

Remarks 

Dr. Lucille D. Salemo, Director of MU Lifespan Leaming 

and friend of Mary Nell Porter 

Remarks 

Ms. Elise M. Link, senior, Department of Theatre 

Special peiformance 

Ms. Alicia R. Miles, senior, Department of Music 

Ms. Natalia Bolshakova, Piano 

Joshua Fit De Battle Ob Jericho . . ........... . arr. H. T. Burleigh 
1866-1949 

Closing remarks 

Mr. Michael W. Kateman 



FOR ALL WE CALL 

MliZZOU 



The University of Missouri-Columbia School of Music presents 



p AST PERFORMERS 

~ 2001 ~ 
Neal E. Boyd, tenor 

~ 2002 ~ 
Show-Me Opera 

Corps of Discovery: A Musical Journey 

Pamela Legendre, conductor 

~ 2003 ~ 
Kory Bickel, baritone 

~ 2004 ~ 
Holly Huelskamp, violinist 

Bo Tang, pianist 



5th Annual Mizzou on Tour in New York 

Alicia Miles, Mezzo-Soprano 
Rachel AuBuchon, Piano 

February 26, 2005 
2:00 p.m. 

Weill Recital Hall 

Carnegie Hall 

Program 

Parto, parto . . . . .. . . . .. . .... . . . . . . . . . .. . .. . .. . WA. Mozart 
from La Clemenza di Tito 1756-1791 

0 kiihler Wald ........ . . .... .. . .. . . . ..... . . . . Johannes Brahms 
Ach, wende diesen Blick 1833-1897 
Meine Liebe ist griin 

Ouvre ton coeur . ... . .. . .. . . . ...... . .. . ....... Georges Bizet 
Adieux de l'hotesse Arabe 1838-1875 

Siete Canciones populares Espaiiolas . .. . . ... ..... . . . . Manuel de Falla 
El pafi.o moruno 1876-1946 
Seguidilla murciana 
Asturiana 
Jota 
Nana 
Canci6n 
Polo 

Deep River .......... .. .... . .. . .... . . . .. . . arr. H. T. Burleigh 
Joshua Fit De Battle Ob Jericho 1866-1949 
Give Me Jesus 
Hold On . . . . .. . .. .. .. .. . . . . . .. .. .. . .. . .. arr. Michael Ching 

b. 1958 



Parto, parto from La Clemenza di Tito 
I am leaving 

But you, my love 

Let us return in peace 

I will be whatever pleases you 

And whatever you want I will do 

Look at me and all is forgotten 

To vindicate you I will go 

With a single look I will remember 

Ah, that which the gods grant to the beautiful! 

0 kiihler Wald 
0 cool forest, where are you rustling, 

you in which my sweetheart walks? 

0 echo, where are you watchfully listening, 

you who readily understands my song? 

Deep in my heart there rustles the forest 

in which my sweetheart walks. 

In sorrow has slept the echo; 

the songs have drifted away. 

Ach, wende diesen Blick 
Ah, turn away that glance; turn away that face! 

Do not fill my inmost heart with ever new ardor, 

with ever new sorrow! 

When some day my tormented soul rests, 

and the hot blood does not run through 

my veins with such feverish wildness, 

one ray- a fleeting one - from your light 

will reawaken the whole rage of my grief 

which, like a snake, bites into my heart. 



Meine Liebe ist griin 
My love is verdant as the lilac bush, 
and my loved one is beautiful as the sun 
which shines down on the lilac bush 
and fills it with fragrance and with rapture. 

My soul has the wings of the nightingale; 
and it sways gently among the blossoming lilac 
and rejoices and sings - drunk with the fragrance -
of many love-intoxicated songs. 

Ouvre ton Coeur 
The daisy has shut its corolla, 

the dark has shut the eyes of the day. 

My sweet, will you keep your promise to me? 

The daisy has shut its corolla. 

Open your heart to my love. 

Open your heart, o young angel, to my passion. 

So that a dream may charm your sleep, open your heart 

I want to recapture my soul, 

open your heart, o young angel, to my passion. 

As the flower opens to the sun, 

open your heart, open your heart 

as the flower opens to the sun! 



Adieux de l'hotesse Arabe 
Since nothing will keep you in this happy land, 
neither the shade of the palm tree, nor the yellow corn 
neither rest, nor abundance, 
nor the sight, at your voice, 
of the young beating hearts of our sisters 
who at night, in a whirling swarm 
crown the hillside with their dance, 
farewell, handsome traveler! 
Alas, farewell! 
Oh, if only you were one of those 
Whose lazy feet are bounded by their roof 
of branches or canvas! 
Who idly, dreaming, listen unmoved to tales, 
and at eventide, sitting before their door, 
wish to be off and away among the stars! 
Alas! Farewell! Farewell, handsome traveler! 
Had you wished it, perhaps one of us, 
o young man, would have liked to serve you on bended knee 
in our ever open huts; 
while lulling your sleep with her songs 
she would have made, 
to drive the tiresome gnats from your brow, 
a fan of green leaves. 
If you do not come back, 
Dream a little from time to time 
of the sisters of the desert, sweet-voiced sisters, 
who dance barefoot on the dunes, 
o handsome white man, fine bird of passage, 
remember, remember, for perhaps, 
o quickly passing stranger, 
your memory remains with more than one! 
Alas! Farewell! Farewell, handsome stranger! 
Alas! Farewell! Remember! 



Siete Canciones populares Espanoles 

El paiio moruno (I) 
On the delicate fabric in the shop 
there fell a stain; 
for a lower price it sells 
because it lost its value. Ay! 

Seguidilla murciana (II) 
Whoever has a glass roof 
should not throw stones at his neighbor's. 
Mule drivers are we, 
perhaps on the road 
we shall meet. 
Because of your inconsistency 
I compare you, 
I compare you because of your inconsistency, 
I compare you 
to a peseta that passes from hand to hand; 
that finally becomes so rubbed down, 
that believing it false, 
no one will take it. 

Asturiana (III) 
To see if I could be consoled 
I sought comfort of a green pine tree; 
seeing me weep, it wept too. 
And the pine tree, since it was green, 
seeing me weep, wept too. 

Jota (IV) 
They say we don't love each other 
because they never see us talking; 
but of your heart and mine 
they have only to ask. 

Now I bid you farewell, 
your house and your window too, 
even though your mother may not like it, 
farewell, little girl, until tomorrow. 



Nana (V) 
Sleep, little baby, sleep, 

sleep, my soul, sleep, 

little star of the morning. 

Nanita, nana, nanita, nana. 

Sleep, little star of the morning. 

Candon (VI) 
Because they are traitors, your eyes, 

I will bury them; 

you don't know how painful it is, 

"From heaven," little one, to look at them. 

"Mother, from their edge" -

little one, to look at them. 
"Mother." 

They say you don't love me, 

yet once you loved me! 

Gone is my love! 
"From heaven," it is lost. 

"Mother, from their edge!" It is lost. 
"Mother!" 

Polo (VII) 
I am hiding an "ay" -

I am hiding a pain in my breast, 
Ay! 
That to no one will I reveal! 

Cursed love, cursed! 
Ay! 
And the one who taught it to me! 

Ay! 



Alicia Miles 
First Place 2000, 2001, 2002, 2003 

National Association of Teachers of Singing 
Missouri State and Central Region Competitions 

Alicia Miles is a senior vocal per
formance major in the School of 
Music at the University of 
Missouri-Columbia, where she 
studies voice with Associate 
Professor Jo Ella Todd. While a 
student at MU, Miles has focused 
on opera and performed such roles 
as Vera Boronel in The Consul, 
Dido in Dido and Aeneus, Flora in 
La Traviata and, in selected scenes, 
Hansel in Hansel and Gretel, 
Maddalena in Rigoletto and 
Carmen in Carmen. At the Seagle 
Music Colony in New York during 
summers 2001 and 2002, Miles 
sang the roles of Despina in Casi 

fan tutte, Despina in The Three Little Pigs and Mae Jones in Kurt 
Weil's StreetScene. 

For four consecutive years, Miles won first place in the 
National Association of Teachers of Singing student competitions, 
twice for the state of Missouri and twice for the Central Region 
(Iowa, Illinois and Missouri). In May 2003, she sang the role of 
Sacagawea in the world premiere of the opera, Corps of Discovery: A 
Musical Journey, commissioned by MU for the state's bicentennial 
commemoration of the Lewis and Clark expedition. 

In April 2004, Miles made her professional opera debut with 
Opera Memphis as Sacagawea in the professional world premiere 
of Corps of Discovery. Selected scenes from Corps of Discovery featur
ing Miles as Sacagawea were presented in concert on the 
Millennium Stage at the Kennedy Center for the Performing Arts 



in Washington, D .C., and in Charlottesville at the University of 
Virginia for the opening week of the natieaal Louis and Clark 
Bicentennial. 

With her recital in February 2005 in Weill Recital Hall at 
Carnegie Hall, Miles makes her professional recital debut. 

Rachel AuBuchon 
Rachel AuBuchon of Sullivan, Mo., is a master's student of piano at the 
University of Missouri-Columbia, where she studies with Professor 
Janice Wenger. Playing art song lit
erature and working with the voice 
fascinate AuBuchon, whose interest 
in voice led her to serve as accom
panist for MU's Show-Me Opera, 
Choral Union, University Singers 
and the For All We Call Mizzou 
Singers. In addition, she collabo
rates with many vocalists. 



Mizzou on Tour Philanthropists 
With grateful appreciation, the students and faculty of MU's School of Music 

acknowledge the generous donors who provide support through named 
endowments and gifts to the MU Peiforming Arts Showcase Endowment: 

• Elliott N . Ames Performing Arts Showcase Endowment 
Elliott N Ames 

• June S. Hamra Performing Arts Showcase Endowment 
Sam and June Hamra 

• Julie Handley Meyer Performing Arts Showcase Endowment 
Julie Handley Meyer 

• Mary Nell's Groupie Performing Arts Showcase Endowment 
Mary Nell Porter 
Nancy and Daryl Moen 

• Andrew R. Saclcin Performing Arts Showcase Endowment 
Andrew R. Sackin 

• MU Performing Arts Showcase Endowment contributors 
Stuart A . Fraser 
Darlene R. Johnson 
Lindsay and Anthony Lopez 
Ted Allen Murray 
Irene Tichenor 

Generous gifts from alumni and friends have made this performance 
possible at Carnegie Hall. Mizzou on Tour rewards MU's award-win-
ning music students with performance opportunities on prestigious 
stages, such as Carnegie Hall, the Kennedy Center and The Sheldon 
Concert Hall in St. Louis. To support this important program, which 
helps attract outstanding students to Mizzou, please consider a gift to 
the MU Performing Arts Showcase Endowment Fund. For additional 
information, contact Michael Kateman, 401 Reynolds Alumni Center, 
Columbia, MO 65211 or phone (573) 884-4482. 

This appearance at Carnegie Hall is co-sponsored by the 
MU School of Music and the MU Alumni Association. 



ZZOU ON BROADW 

On Stage at the York Theatre D 

September 24, 2005 0 

Mizzou on Broadway annually features the original works of MU's tal- 0 

0 ented student playwrights in debut performances in New York City at 0 
the York Theatre, 54th and Lexington. All plays are presented by MU 

0 student actors and technicians. Mizzou on Broadway creates a unique 0 

0 
off-Broadway niche in the theatre capital of the world for MU students 

0 
who aspire to careers in writing, production and performance. Through 

0 affiliation with the York Theatre, the students also have the potential to 0 

0 
serve internships and to form relationships with agents, directors and 

0 
producers. No other collegiate program offers its students this combi-

0 nation of opportunities. The literary-theatre showcase is sponsored by 0 
the Department of T heatre and the MU Alumni Association. 

SHOWCASE 



12· Bass Events Around the World 11 

. HE AMERICAN-SOVIET YOUTH ORCHESTRA: 
BASS GLASNOST!!! 

The American-Soviet Youth Orchestra was created 
to celebrate the thirtieth anniversary of the first US
USSR cultural exchange. It brought together 110 gifted 
young American and Soviet musicians to share with 
wide audiences one of the richest traditions of both 
nations. The first effort of the United States and the 
Soviet Union to form an orchestra, the American
Soviet Youth Orchestra was the only cultural 
exchange in the performing arts announced at the 
May Summit meeting in Moscow. 

The American sponsors of the orchestra, the 
Oberlin College Conservatory of Music and AFS 
Intercultural Programs, initiated the project in 1987 
under the management of Executive Director Grace 
Kennan Warnecke. In June 1988, a protocol was 
signed with the USSR Ministry of Culture which, 
with Gosconcert, is the official Soviet sponsor of the 
Youth Orchestra. The artistic program for the Soviet 
tour was shaped by the Moscow Conservatory of 
Music. 

The auditions were highly competitive with 
approximately ten young musicians auditioning for 
each available position. The bassists were: Alan 

erggren, Alexei Diorditsa, Joelle Fancher 
:'Orincipal), Douglas Johnson, Owen Lee, Troy 
inker, Jr., Albert Ryzhikov, Igor Solokhin and 

Vasili Tuliankin. Every stand was shared by an 
American and a Russian. The orchestra's bass 
section coach was Timothy Pitts of the Cleveland 
Orchestra and Oberlin Conservatory. 

Orchestra members rehearsed at Oberlin for 17 
days before embarking on their US-USSR tour. The 
US tour included concerts at the John F. Kennedy 
Center for the Performing Arts in Washington, DC, 
the Lincoln Center in New York as well as concerts 
in San Francisco, Milwaukee and Trenton, NJ. The 
USSR tour included performances in Moscow, 
Leningrad, Riga and Tallinn. Conductors included 
Zubin Mehta, Dmitri Kitayenko, Larry Rachleff and 
Leonid Nikolayev. 

~- ' Ir ~ . 
8 International Society of Bassists 

BASS CAMP 

Bass Camp this year was held from July 12-16 at the 
University of Missouri-Columbia. It was directed by 
Sue Stubbs with assistance by jazz bassist Art 
Langston, pianist Tom Andes and ensemble coaches 
Leanne Butts and Ron McElwain. Technique 
classes, solo playing, ensembles, jazz improvisation, 
electric bass, jazz history and music theory were 
featured. The festivities began with recitals by Sue 
Stubbs and Art Langston and concluded with a 
student recital. The highlight of this recital was the 
world premier performance of duets written by Paul 
Ramsier. These duets will be included in the 
Doublebass Book III by Gary Karr and Paul 
Ramsier. 

Bassists pictured (left to right), back row: Sue Stubbs, 
Art Langston, Tom Andes, Tim Polster, Andrew 
Domjan, Jon Isaacson, Gregg Gorzelle, Megan 
Axtell, George Belle, Kris Hess. front row: Jon 
Cheek, Steve Weaver, Jason Adams, Don Kraft, Paul 
Hess. 
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t 
United States 

Missouri Bass Camp 

Many aspects of double bass technique, jazz bass, guitar, and per
formance practices were studied at this summers Missouri Bass 
Camp, June 17-20. Seventeen students from Missouri and Illinois par
ticipated and studied with MU faculty member Sue Stubbs, far right, 
assisted by former MU graduates Tom Andes (pianist), and Art 
Langston Gazz bass and guitar)-seated. 

21st Annual Midwest Double Bass 
Symposium 

The 21st Annual Midwest Double Bass Symposium will be held 
April 23, 1988 at Indiana University School of Music in Bloomington, 
Indiana. Hosts for this year's event are Professors Bruce Bransby 
and Lawrence Hurst. Detailed information about this longest standing 
annual bass event in the world can be obtained by writing Professors 

· Bransby and Hurst at School of Music, Indiana University, 
Bloomington, IN 47405. · 

Interlochen 
f Interlochen National Music Camp students, left to right, Carmen Tod

dington, 10 of Calgary, Alberta, Canada; Thuy Nghiem, 9, of Edmon
ton, Alberta, Canada; and Nicole Ruggiero, 11, of Deerfield, Illinois 
show off their basses before the first day of orchestra rehearsal. Who 
says there is a shortage of female, bass players? 

12 International Society of Bassists 
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Swing 
Sensations 

The For All We Call Mizzou Singers delight 

alumni and friends with music and nostalgia. 

K evin Fenstermaker first visited the 
MU campus when his older sister 
was a Mizzou student. He came to 

cheer for the Tigers on game days, but while 
he was here, he marveled at the scenic 
campus and the friendly people he met, and 
he was impressed by 

performances. "At a Jefferson Club event in 
Springfield [Mo.], one alumnus came up to me 
and said, 'The only thing I didn't like about the 
singers is that they didn't sing long enough!' " 

The 12 For All We Call Mizzou Singers -
directed by master's student Craig Davis -
represent schools and colleges across campus. 
They perform Mizzou's alma mater, the For All 
We Call Mizzou theme song and a medley of 
popular tunes from the 1940s, '50s and '6os. 
Advertising whiz Jack Smith, BA '62, composed 
the theme song and conceptualized the medley, 
which includes musical transitions that bring 
back a flood of fond memories for alumni. 

"We sing about things like the green door at 
The Shack and Stormin' 

Cornell Hall, the new 
home of the College of 
Business. It was on those 
visits to his sister that 
Fenstermaker decided 
Mizzou was his school. 

'It 's like peiforming 

for your family 

Norman Stewart," says 
Roberta Masluch, a 
sophomore from Rio de 
Janeiro, Brazil. "You see 
people laugh, and a lot of 
times you even see tears in 
their eyes." "It's such an incredible 

feeling to walk from the 

every time.' 

Columns across campus 
to Cornell Hall," says Fenstermaker, a 
sophomore from Raytown, Mo. "It feels like 
my place." 

As a member of the For All We Call Mizzou 
Singers, Fenstermaker entertains audiences 
around the state and the country with swing 
music, dance numbers and a musical look back 
at MU over the past several decades. The 
singers also mingle with the crowd and share 
their campus experiences with alumni, who in 
turn talk about their own days at Mizzou. 

"We hear a lot of romance stories about 
people meeting their sweethearts on campus," 
Fenstermaker says. 

Linda L'Hote, senior executive director of 
advancement and the choir's producer, says 
audiences have been raving about the 

- Elizabeth Fricks In November, the 
singers performed at an 

MU event in Dallas, home to more than 3,000 
alumni. Wayne Schindler, BA '60, a member of 
the MU Alumni Association's governing board 
and emcee for the Dallas event, says the 
students made a strong impression. "Meeting 
these students reminds us of our own Mizzou 
experience and gives us the chance to talk with 
young people who will have similar experiences 
that they will treasure forever," he says. 

The singers will perform at MU events in 
Naples, Fla., Feb. 28 and the San Francisco Bay 
area March 6. For more information, contact 
Linda L'Hote at (573) 882 -5147, or send e-mail 
to LhoteL@missouri.edu. 

For All We Call Mizzou Singers: 

1. Phil Howard, Columbia 
Junior in theater 

2. Lane Teters, Springfield, Mo. 
Sophomore in theater 

3. Elizabeth Fricks, Independence, Mo. 
Junior in vocal performance 

4. Alanda Blanks, Blue Springs, Mo. 
Senior in music and vocal performance 

5. Tara Gregory-Focht, Shelbina, Mo. 
Senior in vocal performance 

6. LaMontWalker, Kansas City, Mo. 
Senior in music and vocal 
performance 

7. Dean Daibo, St. Lou is 
Freshman in psychology and sociology 

8. Chancellor Richard L. Wallace 

9. Mark Baker, Linn, Mo. 
Senior in agribusiness management 

10. Beth Romang, Overland Park, Kan . 
Junior in Spanish and business 
marketing 

Not pictured: 

Christopher Doyle, DeSoto, Mo. 
Sophomore in Span ish and 
photojournalism 

Kevin Fenstermaker, Raytown, Mo. 
Sophomore in business marketing 

Roberta Masluch, Rio de Janei ro, Brazi l 
Sophomore in parks, recreation 
and tourism 
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Photo by David Gresham 





Class of 1927 
Participation ... ... ... .......... ... . 25% 

Estate of 'James E. Campbell 

Class of 1931 
Participation ..... .......... ... ..... 25% 

Walter L . Mulvania 

Class of 1936 
Participation ...... ...... .. .... 14% 

Howard B. Lang Jr. 

Class of 1938 
Participation ....... .. ........... 8% 

Louis W. Benecke 

Class of 1940 
Dollars .... ... ... ............. $3,482 
Participation ... ..... ... ... .... 19% 

Karl W. Blanchard 

Thomas E. Deacy Jr. 

Leo J. Rozier 

Class of 1941 
Dollars .. .... ........ .... ... $27,475 
Participation .... ... .. ..... .. .. 36% 

John K. Hulston 

Curt M. Vogel 

Charles S. Wilcox 

Fred J. Young Jr. 

Class of 1947 
Dollars ...... ... .. .. ... ...... . $5,200 
Participation ................. . 20% 

George V. Aylward Jr. 

Ninian M. Edwards Jr. 

Eugene M. Sackin 

Class of 1948 
Participation ............. ....... 5% 

George E. Ashley 

Robert L. Hawkins Jr. 

Class of 1949 
Dollars .... .... ....... ........ $6 ,045 

Participation ....... ... .... .. .. I 3 % 

Richard A. Barton 

David M. Beckerman 

Joe Pat Casey 

28 . S C H O O L O F LAW 
TRANSCRIPT 

-
LL Contributors 

The School of Law recognizes the fo llowing individuals who provided financial support during the 2003 fisca l 
year, which began July 1, 2002, and ended June 30, 2003. The fo llowing list includes alumni shown by class 
year. A leadership listing begins on page 32 and includes all contributors to the School of Law who gave more 
than $250 during the year. Friends, faculty and staff, and organizations who support the MU School of Law 
are listed on page 34. 

George M. Flanigan 

Nedwyn R. Nelkin 

William T. Powers Jr. 

Robert C. Smith 

Class of 1950 
Dollars ..... ... .... .. ....... .. $2,900 
Participation ... .. ............. 12% 

Tom Coghill 

Robert E. Crist 

George A. Henry 

Herman T. F. Lum 

Scott 0 . Wright 

Class of 1951 
Dollars .. ..... ...... ...... .. .. $2,IO0 
Participation ... .. .... .... ... .. 13 % 

William C. Batson Jr. 

J. David Collins 

Donal D. Guffey 

Stephen Nathaniel Limbaugh Sr. 

Robert J. Virden 

Class of 1952 
Dollars .. .... .. .. ... .. .. .... .. $1,550 
Participation ..... ... .... ... .. . 14% 

Erwin M. Blant 

William H . Leedy 

Walter S. Pettit Jr. 

William W. Shinn 

Dorman L. Steelman 

Class of 1953 
Dollars ... ................ .... $3,025 
Participation .. ....... .. .. ... .. IO% 

Walter D. McQiie Jr. 

James R. Reinhard 

Norman M . Tempel 

Class of 1954 
Dollars ....... .... ..... .... ... $3,625 
Participation ........ ..... .. ... 29% 

Don Chapman Jr. 

Raymond C. Lewis Jr. 

Ross W. Lillard 

Walter D. McQ_uie Jr. 

Lowell L . Smithson 

Class of 1955 
Participation .................... 4% 

Robert F. Devoy 

Class of 1956 
Dollars .. ...... .. ... ... ..... .. $1,450 
Participation ... .... .... .... .. . 21 % 

S. Frank Conley IV 

James H . Harrington 

Lyle E . McClain 

Isaac N . Skelton Jr. 

Class of 1958 
Dollars ........... ............ $1 ,350 
Participation ... ... ....... .. .... . 7% 

James Roger Guffey 

Fred L . Hall Jr. 

Stewart W. Smith Jr. 

Class of 1959 
Dollars ....... .......... ... . $12,050 
Participation ... .. .. ... ..... .. . 12 % 

SamF. Hamra 

Gustav J. Lehr Jr. 

Lowell R . McCuskey 

Larry L . McMullen 

William E. Rulon · 

Herbert C. Willbrand 

Class of 1960 
Dollars ....... .............. $l7 ,I09 
Participation .. .... .... .. ... .. . 2 I % 

Eugene G. Bushmann 

Donald E . Chaney 

Ralph Edwards 

Charles B. Faulkner 

Bernard N. Frank 

Franklin D. Holder 

Bob J. Keeter 

John D. Rahoy 

James E . Spain 

Julius F. Wall 

Class of 1961 
Dollars .... ................ ... $6,850 

Participation .................. IO% 

John Fox Arnold 

Roger K. Boothe 

B. Kent Snapp 

Richard K . Wilson 

Stanford A. Zeldin 

Class of 1962 
Dollars ..... ....... ......... $13 ,200 

Participation ......... .. ... .... I I % 

James T. Ausmus 

Maurice B. Graham 

Floyd E . Lawson Jr. 

Paul Jackson Rice 

Class of 1963 
Participation ... ............. .. .. 2% 

Don K . Pettus 

Class of 1964 
Dollars ... .. .................. $1,400 
Participation .. .... .. .. ... ... .. .. 7% 

Cullen Cline 

Donald W. Jones 

Thomas A. Vetter 

Class of 1965 
Dollars ... ...... .. ..... ...... . $8,908 
Participation .... ...... ... ... .... 8% 

David B. Lacks 

Harold Lowenstein 

John K . Pruellage 

Duane L. Serck 

William F. Sutter 

Class of 1966 
Dollars ... ............ ... ..... $1,675 

Participation .. .... ... ... .. ..... . 5% 
Stephen F. Hanlon 

Maynard R . Johnson 

E. Scott Orr 

William H . Walker 

Class of 1967 
Dollars .... .. .. ..... ......... . $6,260 

Participation ..... ........... .. I I % 

W. Rex Beavers 

C. David Darnold 

Gene Hamilton 

Juan D. Keller 

Stephen H . King 

Daniel H . LeGear Jr. 

E . Richard Webber 



Remembering Sheryl Crow's Mizzou Days 

Mizzou's GRAMMY-WINNINGEST GRADUATE TO SERVE AS HOMECOMING GRAND 

MARSHAL. 

Story by Dale Smith 

In her family's lore, Sheryl Crow started taking baby steps toward pop music 

stardom while she was still young enough to need an afternoon nap. One day in 

the family station wagon, she surprised everyone with a taste of how well she 

could sell a tune, sticky fingers and all. All of a sudden, says father Wendell 

Crow, BA '54, JD '59, she started singing Petula Clark's "Downtown" with every 

note, word and British-accented syllable in place. "She's always sung," he says. 

Her mother, Bernice, remembers that by age 10 Sheryl could imitate pop singers 

such as David Gates, James Taylor and Carole King. 

Now a decade into her Grammy-winning solo career as a singer

songwriter, Crow, BS Ed '84, is slated to perform the role of grand marshal at 

Homecoming this year. "I have really great memories of being at Mizzou," says 

Crow, who credits the life experiences she gained during college as much as her 

course work as key to shaping the person she has become. In addition to 

presiding over Homecoming as grand marshal, she is looking forward to 

meeting family and old friends in Columbia and taking in the football game. 

Had Crow not become famous, her college contemporaries would likely 

remember her as academically strong, socially popular and perennially involved 

in extracurriculars. But she's more than famous. She's wildly popular, having 

sold millions of the five CDs she has released since 1993, thanks to infectious 

tunes such as "All I Wanna Do," "If It Makes You Happy," "Riverwide," 

"Everyday Is a Winding Road" and "Steve McQueen." All but one of the albums 

peaked at No. 6 or better in the charts. 

Crow was born in the Missouri Bootheel town of Kennett into a family 

with musical DNA. Her parents regularly treated the family and neighbors 

within earshot to big-band rehearsals and jam sessions at the Crow home. 

Bernice sings and plays the piano. Wendell plays trumpet and is learning to play 

the guitars Sheryl has sent him. The Crow household had four pianos, and there 

were times when Bernice monitored the musical chaos as the four Crow children 





practiced simultaneously. 

"Sheryl has always performed," Wendell remembers. "I had a just-for

kicks band with 13 members when Sheryl was little. We played Les Brown and 

other big band tunes. One night we met to rehearse at our house, and Sheryl 

came down and sat at the piano. The guy who played keyboards said to her, 

'Can you play "Traces?" ' I'll never forget seeing her there with her little feet 

hanging a foot up off the floor. She said, 'Sure, what key do you want it in?'" 

In 1980, she took those precocious talents to MU, where she studied voice, 

piano and music education. Thomas McKenney, a professor of music theory and 

composition, remembers the Crow of 1980 as an excellent student in the required 

theory course he taught. He saw her talent in homework assignments and 

compositions, he says, because "students with superior musical ability always 

tend to shine through" -high praise from the understated composer. Although 

McKenney says pop music is not as complex as some other styles, he singles out 

the Beatles as very creative people. "What they did has become classic. What 

separates the people who have longer careers from others is creativity, and that's 

what I hear when I listen to Sheryl's stuff." 

And that requires versatility, which has long been a Crow hallmark. For 

instance, on her most recent album, she wrote or co-wrote the songs, sang and 

played various guitars, basses, percussion and keyboards. She has performed 

with the likes of Luciano Pavarotti, Eric Clapton, Johnny Mathis, Taj Mahal, 

Willie Nelson, Stevie Nicks, Dwight Yoakam and Kid Rock. "She can sing them 

all," says sister Karen Bowles, BS Ed '82, M Ed '86. "Classical. Rock. Country. 

She's got a great voice that she can use in any genre." And for any purpose. 

Crow performs regularly for charities including those for scleroderma, 

breast cancer and landmine removal. "My motivations are purely selfish," Crow 

says. "It makes me feel good. It's a way of giving back. My mother and father are 

very involved in their community, and we were always encouraged that way." 

At a charity event, Crow sang the Mozart aria "La Ci Darem La Mano" with 

Luciano Pavarotti, whom she calls the greatest opera singer in the world. "I think 

he definitely was nervous, and I know I was nervous," Crow says. "That was the 

one experience where I got to use the legitimate voice training I had in college. It 

all comes back to you. That part of your voice, even though it's lying dormant for 





a while, is definitely in there." 

Crow's music education course work at MU included four years of weekly 

piano lessons from Ray Herbert and four years of voice lessons, including two 

years with Ira "Rocky" Powell. Crow says Herbert, who also taught her older 

sister, was one of the main reasons she came to Mizzou. "He was an incredibly 

nurturing person, a wonderful teacher. All through those four years he was 

really encouraging." 

Her teacher remembers Crow's musicality. "Some people can sit down 

and play more notes per 10 seconds than almost anyone else, but what you need 

as a performer goes beyond that," Herbert says in Sheryl Crow, No Fool to This 

Game (Billboard Books, 2002), by Richard Buskin. "It goes into communication, 

and that was a strong aspect of Sheryl's musicality. It wasn't necessarily about 

virtuosic speed and power - that's not what she was all about-but as far as 

being able to communicate a piece of music effectively, she was really as good as 

it gets." 

Crow could rise to an occasion, Herbert says. "When she had a 

responsibility to perform, she prepared and did whatever it took to make it 

happen." A pivotal point was an examination at the end of her sophomore year 

in which she had to perform for a "jury" of faculty members to prove that her 

skills were good enough to move to the next level. "She had a lot of miles to 

cover in level of advancement to get there. She did it, and she did it very well. 

Piano playing didn't come to her as easily to her as her expertise in vocal jazz. 

She passed with high grades, and I was proud of her for that." 

Crow's voice teacher recalls her as a terrific musician, but he also 

glimpsed other personality traits. For starters, "She could stay with the best of 

them when it came to banter," Powell says. Crow liked studying with him in part 

because he was unconventional enough to work in some pop tunes on top of the 

required "legit" repertoire. 

Powell directed Singsation, MU's vocal jazz ensemble that toured 

Romania and Bulgaria in 1982 before the fall of the Iron Curtain. Crow 

accompanied the group on piano, a task handed down by Bowles, a gifted 

pianist who teaches music in Kennett's public schools. Crow also sang some 

solos in what Powell's wife, Elinor, BSN '60, BS Ed '73, M Ed '78, remembers as a 





flexible and light mezzo-soprano voice with a large range. 

The choral programs often included a specialty number or two that the 

singers and accompanists worked out on their own. "With that kind of setup, 

you never know what's going to happen," Ira says. Sure enough, Crow was 

packing a surprise. 

She sang the rock tune "Hit Me With Your Best Shot," says Elinor, who 

went on trip as an assistant. "That's the first time I really saw her putting her all 

into a performance, and the audience really loved it. She was a natural 

performer. It was my first inkling that she had other goals in mind than teaching 

music, and this trip was an avenue to perform in different places every night." 

Singsation won a gold medal at the International Youth Festival in Primorsko, 

Bulgaria. "We were the only free-world country represented," Elinor says, "and 

the medal was brought to us by the Russians." 

Crow says experiences such as the Singsation trip are as important to her 

now as her traditional course work. On top of her studies at MU, Crow was a 

strong student and always involved in activities. Extracurriculars included 

serving as a Summer Welcome leader, participating in Homecoming skits and 

directing the Greek Sing. "There were a lot of great experiences that I still reflect 

on," Crow says. One of them was being a Tiger hostess for the football team. 

"That was a source of pride. We got to watch these young players come into their 

own. I got to meet their families. It was a great experience on those Saturdays 

when there were football games." 

She also performed as a lead singer in Cashmere, a six-piece band that 

played private parties and often filled a Columbia bar called Bullwinkles (now 

called The Field House at 1105 E. Broadway) to its capacity of about 800. "I think 

that where I got my training, to be honest, was at Bullwinkles doing cover 

tunes," Crow says. She learned to use a microphone, work with a band and 

communicate with an audience. Cashmere covered tunes by Heart, Huey Lewis 

and the News, Sheena Easton and many more. "Whatever was on the radio, we 

did. It's too bad these days that kids don't grow up in cover bands, because it 

really helps you get your chops together. Learning different styles of music really 

forces you to get some kind of technique, trains your ear. It's like learning 

anything, you learn to mimic, and from there you develop your own style." 







Discovered! 
ALICIA MILES' LEAD PROFESSIONAL OPERA ROLE AS A 

STUDENT IS A RARE ACHIEVEMENT IN THE OPERA WORLD. 

SACAGAWEA WAS IN HER TEENS 

when she joined the Lewis and 
Clark expedition. Vocal student 

Alicia Miles will be only 21 when she 

steps on the professional stage at 

Opera Memphis to portray the young 
Shoshone in a lead role. 

Miles, a senior, will sing the role 
of Sacagawea in the Opera Memphis 

production of Corps of Discovery on 
April 24 and 27. This achievement is 

a first for Mizzou and a rare, if not 

unique, student achievement in the 

world of professional opera. 
" I've never hired a college under, 

graduate before," says Michael 

Ching, the artistic director of Opera 
Memphis. 

Ching, who composed Corps of 
Discovery, decided Miles was right for 

the part after hearing her sing the 
role with MU's troupe in 

Charlottesville, Va., for the national 
Lewis and Clark bicentennial. "I was 

impressed with her performance," he 
explains straightforwardly. 

"Alicia has a special blend of 
youth and wisdom in her personal, 

ity," Ching says. "She combines it 

with a crossover approach to singing 
that brings to it the beauty of classi, 

cal singing and the immediacy of pop 

singing." 
Miles, who is understandably 

excited, thought she had her singing 

career mapped out. "It's starting 
sooner than I thought," she says. Her 

upcoming appearance with Opera 

22 

Ching: Miles 

secured the Opera 

Memphis role with 

her crossover style 

- the beauty of 

classical singing and 

the immediacy of 
. . 

pop s1ng1ng. 

Memphis garnered attention in St. 
Louis as well. One of the city's most, 

watched TV shows, Show Me St. 

Louis, featured her singing and in a 

live interview in late November. 

Since then, she's been preparing 
for her professional debut by travel, 

ing to Memphis for coaching sessions 
with Ching, and she likes his style. 

"He takes his work seriously but 
doesn' t take the fun out ofit," she 

says. 
Miles knows what a remarkable 

opportunity it is to work with a com, 

poser in creating a professional role. 
She will spend three weeks in 
Memphis rehearsing with the com, 

pany before the premiere. 
At MU, Miles studies with 

Associate Professor Jo Ella Todd, a 
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former professional opera singer 

with companies in the United States 
and Europe. Miles gains confidence 
knowing that her vocal coach has a 

professional background, and Todd 

enjoys training this enthusiastic 
mezzo,soprano. 

"It really is quite rare that anyone 

so young gets an experience like 

this," Todd says. 
The role of Sacagawea is demand, 

ing. Todd describes the technical 
voice requirements of the role as "a 

mezzo,soprano with a top quite like 

a soprano but a low like a mezzo. 
That's a special voice." 

In addition to her appearance at 
Charlottesville, Miles sang the role 

of Sacagawea for opening night at 
the world premiere in Columbia, 

Mo., and in a concert version at the 
Kennedy Center. She is eager to take 

the professional next step. 
"I expect that Memphis audiences 

will love her," Ching predicts. 

For the fourth consecutive year, Miles 
won Missouri's state competition of the 
National Association of Teachers of 
Singing. 

Tickets for the April 211and27 per, 
formances at the Cannon Center for the 
Performing Arts in Memphis are avail, 
able through the Opera Memphis box 
office at (901) 257,3100 or online at 
www.operamemphis.org. 
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For All We Call Mizzou 

T HE FOR ALL WE CALL MIZZOU 

campaign officially began at the 

base of the Columns on a crisp 

September night . Gathered in a see, 

through tent under the stars, alumni and 

friends reaffirmed their support to raise 

$600 million for MU. 

An evening of treats awaited them. 

Video visions of Mizzou past and present 

flashed on giant screens. Students served 

an elegant meal prepared by MU chefs. 

And 650 people sang the alma mater. 

But it was a display of the performing 

arts that so greatly touched the guests. 

The campaign video and music ended as 

drum beats grew to a crescendo. With 

military bearing and gold uniforms 

sparkling, Marching Mizzou's drum 

line emerged through the spotlit Columns 

to end the evening. There were few 

dry eyes. 

Inspired by that opening gala, the A&S 

WJN T ER2004 

fund,raisers are striving to raise $35 mil, 

lion by December 2005 for the College's 

share of the campaign. 

Recruiting top students and supporting 

them once here is one such goal. Gifts such 

as the estate bequest from Norman and 

Shirley Jeffries (see accompanying story 

on Page 38) help departments attract 

superb students. 

Having the resources to retain faculty 

is essential. "The good news is that our 

faculty are tops, " says Dean Richard 

Schwartz. "The bad news is that everyone 

else wants to steal them away and is in a 

better financial position to do so." 

Programs that create unique learning 

experiences help MU stand out among the 

competition. For example, showcase pro, 

grams such as Mizzou on Broadway and 

Mizzou on Tour give MU theater and 

music students an edge that no other uni, 

versity offers. Continuing these programs 

ARTS & SCIENCE 

and others that complement the 32 A&S 

units depends on support from philan, 

thropists. 

Mizzou's campaign will help ensure an 

excellent college experience for students 

today and into the future . Increased pri, 

vate contributions are particularly impor, 

tant as public institutions across the 

country experience declining state sup, 

port. 

The University's historic campaign is 

the largest in MU's history. It will support 

current priorities as outlined in MU's 

Strategic Plan. 

A gift to the arts and sciences can ere, 

ate a legacy for the future and For All We 

Call Mizzou. To discuss a gift, contact Bill 

Sheehan, Michael Kateman (arts), Anne 

Weller (planned gifts) or Trey Davis at 

(573) 882,4409, or visit the Advancement 

Web site at 

www.coas.missouri.edu/ AdvanceAS. 
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