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A single type of artifact surviving from the ancient world can often 
give us a broad insight into many aspects of the culture from which 
it derives. Such a piece is a pottery bowl recently acquired by the 
Museum of Art and Archaeology at the University of Missouri
Columbia. 1 The bowl is said to have come from the Syro-Palestinian 
coastal area, which in the Hellenistic period was under the strong 
Hellenizing influence that moved eastward in the wake of the 
conquests of Alexander the Great and took hold in the kingdoms 
ruled by his successors. Greek pottery, especially the so-called 
black-glazed wares (really covered with a sintered slip, often with 
stamped and rouletted decoration) and the molded relief bowls, 
were assiduously imported and then imitated in the Hellenized 
east. What is particularly interesting about the bowl published here 
is that it seems clearly to be a product of the Syro-Palestinian coastal 
area, imitating a shape that was imported from Greek lands . Its 
decoration, however, is unknown in Greece proper and is dependent, 
as we shall see, on east Mediterranean craft production. 

The Missouri bowl (fig. 1 a-c) is, I believe, the only intact 
example of the type extant. 2 The fabric is a fine, light-buff clay, 
grainy but with no inclusions. The vessel is covered both inside and 
out with a black slip, applied by dipping from two sides, causing a 
darker vertical stripe where the slip overlapped. On the exterior, the 
slip is a dark reddish-brown in a circle at the bottom. The shape is 
approximately conical, with gently curving walls and a very slightly 
pointed bottom, without a foot. The walls are 3-5 mm. thick, but 
the vessel is thickened at the lip, which is decorated on the interior 
with a heavy molding formed with a template; one of the lower 
grooves is further adorned with beading, made with a stamp or 
roulette. The far larger group of similar bowls with a molded interior 
rim, but without beading, will not be considered here. The shape, 
the mastos (breast-shaped), had a long development in Greek lands, 
but not in this ware . 

There are several almost complete examples, as well as numer
ous fragments from such bowls, found particularly at sites on the 
east Mediterranean coast from Tarsus in the north to Ashdod in the 
south, but also known from much farther inland at Tell Halaf and 
Dura Europos in eastern Syria. 
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1 a-c. Black-glazed 
conica l bowl , Syri a, 
Hellenisti c, Museum 
of Art and 
Archaeology, 
Wei nberg Fund 
purchase (80 .249) . 



A brief catalogue of these finds is informative; we begin with 
Tarsus, the northernmost of the coastal sites, and move eastward 
(inland) after citing those in the coastal plain: 
Tarsus 3 : only one fragment of a beaded-rim bowl is published, 
found in a context of the late first century B.C. to the early second 
century A.O.; the presence of more is implied . The clay is 
described as orange-red, very fine, with mica; the glaze is black, 
gleaming, of good quality. 
Antioch4 has produced a number of fragments, with both black and 
red glaze on fabrics that vary from yellowish pale buff to light 
brown. 
Gezer5 was the source of two fragments of beaded-rim bowls, 
which are of great importance since they come from the most 
closely dated context of any of the known fragments. 6 These are 
discussed in more detail by S. Gitin in his dissertation / where they 
are said to appear only in the mid-second century B.C. horizon. Of 
this type, and of the same type without the beaded molding, Gitin 
writes, "All examples of types 209-A, B have a black or dark grey 
glaze decoration and appear in the non-local reddish-yellow, well 
levigated, metallic fabrics . .. . These examples ... have a fabric 
indistinguishable from those forms designated as Eastern Sigillata 
A." 
Ashdod8 flourished in the Late Hellenistic period, yet the beaded
rim bowls are few. However, two complete profiles for such bowls 
were preserved and there is one other rim fragment. The two more 
complete bowls, similar in size to the Missouri example, are 
described as having yellowish clay and core; one is covered with 
dark red glaze, the other with black glaze. The rim fragment is of 
fine, pinkish-buff ware, with thin orange-red glaze. 

Paralleling the line of coastal sites is a row of sites farther inland , 
which are considered here from north to south: 
Tell Rifa'at, 9 twenty kilometers north of Aleppo, has thus far yielded 
to survey activities a single fragment of a beaded-rim mastos. It is 
made of fine cream clay with smooth, semi-lustrous black slip. 
Hama, 10 with a rich Hellenistic level, has only a single fragment of 
a beaded-rim bowl, with light yellowish clay and glaze which is 
brownish on the interior and the upper part of the exterior, but turns 
to a reddish-brown on the lower part of the exterior. The molded rim 
on the interior is said possibly to have been black. 
Tel Anafa, 11 which has produced much the largest amount of Late 
Hellenistic red-slipped pottery known from any ancient site, has 
from the first five campaigns but one fragment of a beaded-rim 
bowl, which is in the usual light buff clay with a red-slipped 
surface. One beaded fragment from the excavations of 1978-1981 
is not yet reported. 
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Samaria, another rich Hellenistic site, has furnished three fragments 
of beaded-rim bowls from the excavations of 1930, 1 2 and one from 
the supplementary excavations of 1968. 13 All of these have a fine 
fabric in shades of buff, from pale yellowish to pinkish, and all have 
red glaze on both interior and exterior. 

The other two sites which have yielded beaded-rim bowls are 
much farther to the east: Tell Halaf in northeastern Syria and 
Dura-Europos on the Euphrates River in eastern Syria: 
Tell Halaf, despite its remoteness from most of the other sites 
yielding beaded-rim bowls, has the largest number of them-two 
almost complete examples, which give a full profile, and four other 
fragments .14 They are described as having fine, yellowish clay and 
reddish or brownish glaze. The almost complete examples are very 
similar in size to the Missouri bowl. 
Oura-Europos 15 offers but a single fragment of a beaded-rim bowl, 
its clay "bright buff," the glaze brownish. 

The beaded-rim bowl thus was widespread in the Near East, but 
nowhere in any large quantity, possibly because of the time
consuming, and probably somewhat difficult, job of adding the 
beading to the molding on the inside of the rim. The type without 
the beading, but with similar molded rims, usually occurs at the 
same sites, as well as at many others, and in greater quantities. In 
his study of the material from Gezer, Gitin notes that while the 
beaded examples occur only in contexts of the mid-second century 
B.C., those without the beading are attested in contexts of the late 
second century and the early first century.16 

The Missouri bowl thus represents a type of decorated vessel that 
was made, largely along the Syro-Palestinian coastal region, in the 
mid-second century B.C. and was widely distributed in the Near 
East. The beaded-rim bowl seems not to have been made in large 
numbers. The fabric of this bowl , and seemingly of the other 
fragments reported here, is the light buff, finely levigated clay which 
we know to have been used for the very large quantities of 
red-slipped pottery found at Tel Anafa, where it appeared first in the 
third quarter of the second century B.C. 17 This ware is known not 
only from the Near East, but from all of the eastern Mediterranean 
area. But at Tel Anafa it is also known in many examples of fine 

black-glazed ware, as well as in a number of vases which are partly 
black and partly red or brown, 18 as is the Missouri bowl. So, it 
epitomizes, as well, the change-over from the black-glazed to 
red-glazed, or red-slipped, wares, a process which took place, it 

now seems, within the third quarter of the second century B.C. The 
method of application of the slip, black or red, by dipping from two 
sides, is already in evidence on the Missouri bowl, as on other black
slipped wares in the local light-buff fabric. 19 
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2 a, b. Fragment of 
a beaded-rim glass 
bowl from Ashdod. 
Courtesy of D. 
Barag. 

It has often been observed that along with the appearance of the 
red-slipped ware at Tel Anafa, there appeared fo r the first time great 

quantities of molded glass bowl s, either in conica l shapes, like our 
pottery bowl , or in hemispheri ca l fo rms. 20 Such glass vessels were 
used widely in the Syro-Palestini an area, but nowhere have they 
been found in anywhere near the quantity that has been uncovered 
by nine seasons of excavations at Tel Anafa. In addition, another 
considerable amount of such glass fragments, not so large as that 
found at Tel Anafa, was found on the surface in the area of Kibbutz 
Hagoshrim, some five miles north of Tel Anafa . 2 1 Thi s suggests that 
the molded glass vessels, like the red-slipped wares, may have been 
made in thi s area . 22 
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What is of particular interest here is that a few examples of the 
contemporaneous molded, conical glass bowls have beading as 
part of the interior decoration. Their rarity is understandable, since 
cutting the beaded molding on the glass bowl would have been 
even more time consuming than stamping or rouletting it in the 
pottery bowls. They are, indeed, much scarcer and we know of 
only three fragments of such glass bowls; two are from Palestinian 
sites-Ashdod and Samaria-while the third is from Herakleion on 
Crete. The first two are sites where much red-slipped ware has been 
found, including (as was mentioned above) pieces of beaded-rim 
clay bowls. The single fragment from Ashdod (fig. 2b) was pub
lished by D. Barag in Dothan, "Ashdod 11-111" (see footnote 8), p. 
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2 c. Fragment of a 
beaded-rim glass 
bowl from Samaria, 
Harvard Semitic 
Museum. 

2 d. Fragment of a 
beaded-rim glass 
bowl, Herakleion 
Museum, Crete. 



3. Beaded-rim conical 
silver bowl found at 
Santisteban del 
Puerto, Spain . 

203, fig. 105.8 and Pl. XCVlll:6. 23 It is dated by its context "not 
later than the second century B.C.E. and perhaps earlier."24 The 
Samaria fragment is now in the Harvard Semitic Museum (fig. 2c). 25 

The third beaded glass fragment (fig. 2d), in the Herakleion 
Museum in Crete, was examined, recorded, and photographed by 
Dr. Gladys D. Weinberg, who brought it to my attention. 

It is now clear that both clay and glass were used to make conical 
bowls in the second century B.C. In each case, bowls with beaded 
rims are very few as compared with the unbeaded ones in the same 
material. It would be difficult to determine which may have had 
precedence, clay or glass, for both appeared in the same quarter 
century. In publishing the Ashdod glass fragment, Barag says: 
"Since the pottery bowls were cheaper than such glass vessels, it is 
plausible to assume that the potter imitated a current glass type."26 

But Barag also writes: "Both the glass and the pottery type imitate in 
a general way a metal prototype, but they are so much alike that 
there must be a direct link between them."27 

It is, then, to the metal prototype that we must now turn . The 
mastos bowl in silver is well known and is described and illustrated 
by D. E. Strong in Greek and Roman Gold and Silver Plate, 28 where 
a number of examples, most of the late Hellenistic period, are cited, 
one of them with a beaded molding on the interior, as well as two 
on the outside, of the rim . One of these last (fig. 3) is from a treasure 
found at Santisteban del Puerto in Spain. 29 The identical shape, 
with beading on the interior of the rim, occurs in bronze as the bowl 
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of a simpulum in the Brooklyn Museum (fig. 4) .30 Similarities in 
form and decoration, as well as their contemporaneity, can leave 
little doubt that the craftsmen in one medium knew and imitated 
bowls in other media. As Barag suggested, 3 1 the more precious 
material, in this case metal, probably had precedence over the 
baser ones; within the metals, silver most likely had precedence 
over bronze. Such an assumption is strongly supported by the fact 
that the beaded band is rather easy to create in metal, by punching 
from the interior. Making a beaded band in clay, or even more in 
glass, is a much more arduous task. 

When the Missouri bowl was acquired by the museum in 1980, 
its interest lay particularly in its fabric, identical with that of the 
pottery we had been finding, in both black and red wares, during 
nine seasons of the museum's excavations at Tel Anafa, 32 as well as 
its shape and decoration, including the double-dipping technique 
ubiquitous on the Anafa pottery. The bowl grew much in interest 
and importance as its glass and metal cognates came to our 
attention . It was not until quite recently, however, that we realized 
that our study was in concurrence with a much wider one, 
culminating in an exhibition at the Ashmolean Museum at Oxford 
in 1985, 33 which illuminated clearly and precisely the influence of 
metalwork on pottery in several places in the ancient and medieval 
world . The Missouri bowl takes that study one step farther in that it 
relates pottery to luxury products in both metal and glass. 
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4. Simpulum, Egypt, 
3rd-1st c. B.C., 
bronze, Brooklyn 
Museum, Charles 
Edwin Wilbour Fund 
(58.127). 
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