


HORSEMAN IN BRONZE: A BELT FROM URARTU* 

Scott de Brestian 

The kingdom of Urartu, which gave the Biblical Mt. Ararat its name, was 
an important player in the politics of the Near East in the first millennium 
B.C.E. Its early history is known primarily from archaeology and from 
Assyrian texts, in which the name first appears in reference to the region 
north and east of Mesopotamia. 1 During the late second and early first 
millennium chis area does not appear to have been organized into a centralized 
state, as Assyrian records from chis period describing raids against the region 
refer only to a series of independent mountain tribes. These peoples began to 
coalesce during the ninth century B.C.E., and by the fourth campaign waged by 
Shalmaneser III (858-824) against Urartu in 831, the people around Lake Van 
had loosely united in the face of this foreign threat under a king named Sarduri, 
whom the Urartians lacer identified as the founder of their royal dynasty. 2 

After Shalmaneser Ill's death, Assyria entered a period of social disorder, which 
allowed the Urartians to consolidate control of the eastern highlands of Anatolia 
and fashion a state patterned after Assyria. Massive fortified settlements and 
sophisticated irrigation works testify to the wealth and power of Urartu during 
this period.3 The eighth century saw continued fighting between the two states,4 

culminating in an expedition by the Assyrian King Sargon II (721-705) against 
the state of Musasir. Musasir, a religious center just outside Urartian territory 
proper, was nevertheless of great symbolic significance since it was the location 
of a major temple to the god Haldi, chief deity of the Urartian pantheon; the 
temple served as the site for Urartian royal coronations. Sargon II brought back 
great quantities of booty from this campaign, and Urartian influence was seriously 
weakened for a time. 

Urartian culture flourished again under Rusa II (first half of the seventh 
century). He instituted a wide-ranging building program and founded several 
new settlements within the kingdom. 5 Little is known of his successors, and 
the line of Urartian kings peters out sometime in the second half of the seventh 
century, after which the region lost its political unity. It is frequently hypothesized 
that the kingdom was under pressure from nomadic peoples to the north such as 
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Fig.!. Map of Eastern Anatolia. After Rivka Merhav, ed., Urartu: A Metalworking Center in the 
First Millennium B. C.E. (Jerusalem, 1991 ) p. 1. 

the Cimmerians, and that these attacks caused the downfall of the kingdom, but 
there is no direct evidence to support this_ r, 

The area controlled by Urartu is very mountainous, dominated by the Taurus 
Mountains to the south and the Lesser Caucasus and Pontic Mountains to the 
north (Fig. l). Despite its close proximity to Assyria it was the least accessible of 
Assyria's neighbors. Arable land is largely confined to the shores of Lake Van and 
Lake Urmia and the valleys of the Murad and Aras (ancient Araxes) Rivers , and 
rainfall is scanty. Agriculture was dependent on highly sophisticated irrigation 
works, and transhumant pastoralism was an important component of the 
economy.7 

Archaeological excavation in the region has been plentiful, albeit of mixed 
quality. Major sites include Alnntepe, Ayanis and C::avu~tepe (Turkey), Bastam 
(Iran), and Armavir and Karmir-Blur (Armenia). The capital of Urartu was 
located at Tushpa (Van, Turkey). Substantial remains of the citadel walls still 
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exist, as well as a number of rock~cuc tombs, but archaeological exploration at 
the site has been limiced. 8 Much of our knowledge of Urartian culture comes 
from small finds from places such as Giyimli and Toprakkale, as well as the vast 
quantity of material looted from Turkey, Iran, and Armenia.9 Urartu was known 
for its spectacular metalwork, which is exemplified by finds such as the Alnntepe 
cauldron, as well as the long list of military equipment, vessels, furniture, and 
jewelry recorded in Sargon Il's inscription describing the booty from Musasir. 10 

It was formerly thought chat Urartian metalwork was widely disseminated 
throughout the Mediterranean and helped inspire the orientalizing styles of 
Greece and western Asia Minor, but the number of artifacts of secure Urartian 
provenience found in the West is quite small. 11 

The Museum of Art and Archaeology possesses a fine example of chis 
metalworking tradition: a bronze belt purchased in 1984 (Figs. 2-6).12 The belt 
has no provenience, and it is unfortunately quite likely chat it is one of the many 
artifacts from looted sites chat flooded the antiquities market in the 1970s and 
1980s, a practice that continues until the present day. Nevertheless, the belt is 

Fig. 2. Belt, general view. Urartian, bronze. Provenience unknown. Museum of Arr and 
Archaeology, University of Missouri. Weinberg Fund purchase, acc. no. 84.2 . Photo: Jeffrey 
Wilcox. 
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Fig. 3. Belt end with belt loop. Urarcian, 
bronze. Provenience unknown. Museum 
of Art and Archaeology, University of 
Missouri. Weinberg Fund purchase, acc. 
no. 84.2. Photo: Jeffrey Wilcox. 

unusual enough that it deserves wider attention, 
despite its questionable origins. 

The belt is approximately 15 cm high and 97 cm 
long and is damaged along portions of its upper 
and lower edges, with about 10 percent of its total 
area broken or missing. A series of holes around the 
rim allowed the attachment of a leather or cloth 
backing. 13 On the right end of the belt is a metal loop 
(Fig. 3) that was probably used to fasten the belt, 
although there is no buckle or other attachment on 
the opposite side. Such an arrangement is common 
among Urartian bronze belts. 14 

The exterior surface of the belt is decorated with 
four registers that are populated by a series of men on 
horseback, executed in relief (Fig. 4). The horsemen 
in each row proceed toward each end from the center 
of the belt (which should probably be considered the 
'back') . Each register originally had sixteen horsemen 
proceeding clockwise (but seventeen in the bottom 
row) and eighteen going counterclockwise. At the 
end of each register next to the metal loop there is a 
single foot soldier instead of a horseman (Fig. 3) . 

The horses are moving at a gallop, with both 
front feet off the ground (Fig. 5). The riders' faces are in profile, with large 
almond-shaped eyes, pointed noses, and thin lips. Their main armament, 
typical equipment for Urartian cavalry, consists of one or two spears, and they 
hold shields in the hand facing the viewer and wear conical helmets. 15 Each 
shield is decorated with a series of circular punchmarks in a cruciform pattern. 
The few known examples of Urartian metal shields are either decorated with 
concentric circles (the most elaborate of which include figural decoration) or 
are undecorated. 16 The shields held by the cavalry on the belt are quite different 
and probably depict wicker or wooden shields, which would have been more 
maneuverable on horseback. The circular decorations on the shields, under this 
interpretation, would be metal appliques like the conical bosses found in the 
excavations at Karmir-Blur, or the knobbed bosses found in the tomb at Erevan.17 
Such bosses are depicted attached to shields on an Urartian belt in the Israel 
Museum, where they appear held by fantastic creatures with the torsos of humans, 
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Fig. 4. Belt, side view. Urartian, bronze. Provenience unknown. Museum of Art and Archaeology, 
University of Missouri. Weinberg Fund purchase, acc. no. 84.2. Photo : Jeffrey Wilcox. 

the lower bodies of horses, and 

the wings of an eagle. 18 Similar 
arrangements of shield bosses also 
appear in Assyrian art.19 From 
the front, a conical or knobbed 

boss would appear as a circle with 

a central point, exactly like the 
decoration on the shields on the 
University of Missouri's belt. 

The riders wear trousers 
extending to the ankle, 

represented by vertical folds on 
the thighs and two horizontal 
bands at the ankle. The trousers 

are held up by a belt depicted by 

Fig. 5. Belt, detail of horsemen. Urartian, bronze. Provenience 
unknown. Museum of Art and Archaeology, University of Missouri. 
Weinberg Fund purchase, acc. no. 84.2. Photo: Jeffrey Wilcox. 

two horizontal lines just below the bottom of the shield and marked by vertical 
hatching. 20 It is unclear whether the riders are wearing shoes or are intended to 
be barefoot. Attached to or suspended from the back of each rider is an enigmatic 
hook-shaped object. Some have faint cross-hatching, perhaps indicating they are 
made of, or covered with, fabric. They are discussed in greater detail below. 
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The horses on the belt have long, elaborately braided tails with a flat end. 
Their trappings consist of a bit, reins, a fan-shaped poll-crest on the top of the 
head, and a second fan-shaped headpiece extending downward from a leather 
strap across the forehead. The poll-crest, headpiece, and braided tail are all 
features frequently found in Assyrian depictions of elite horses. 21 The horsemen 
appear to be riding without saddles, which are frequently absent from depictions 
of cavalry in Urartian art. 

The foot soldiers (Fig. 3) have equipment similar to their mounted 
counterparts, with a conical helmet, shield, and spear, but they wear a tunic 
extending below the knees and no trousers. Faint lines at the ankle appear to 
indicate footgear. Infantry appear much less frequently on Urartian belts than 
cavalry or chariots, and when they do it is either as a complete register filled with 
spear- and bow-wielding soldiers, as on a belt currently divided between Adana, 
Munich, and a private collection,22 or as single archers hunting real or mythical 
prey. An exception is a belt fragment in the British Museum depicting two rows 
of four spear-armed foot soldiers approaching a fortified city. 23 They are very 
similar to those on the museum's belt. These figures seem to have been included 
on the museum's belt because of insufficient space for final cavalrymen and a 
horror vacui that led to their replacement by narrower foot soldiers. 24 This ad hoc 
approach can be seen in the second and third registers, where the final horseman 
overlaps the foot soldier in front of him, the kind of error normally avoided in 
Urartian art. 

Fig. 6. Belt, view of interior. Urarcian, bronze. Provenience unknown. 
Museum of Art and Archaeology, University of Missouri. Weinberg 
Fund purchase, acc. no. 84.2. Photo: Jeffrey Wilcox. 
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Decorated bronze belts 

have a long tradition in 

the Near East, dating back 

to the second millennium 

B.C.E. 25 Most such belts, like 

the one belonging to the 

museum, were manufactured 

by rolling the bronze into a 

sheet from which a blank was 

cut and shaped. The artist 

then hammered the general 

outlines of the decoration 

from behind in the repousse 

technique (Fig. 6). Finally, 

he added details with a small 
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chisel and/or punches, as in the case of the decoration on the poll crests of the 
horses and the warriors' shields. 26 The decoration was done when the metal was 
cold, and there was little or no annealing, so the resulting product was strong but 
not particularly Aexible. Given the typical repetitive arrangement of figures, it has 
been suggested that dies were sometimes used to create the main figural outlines 
as a laborsaving device, but slight variations in the size and shape of the riders on 
the museum's belt indicate that such a technique was not used in this instance. 27 

Two types of Urartian bronze belts are known: wide belts, similar to that owned 
by the museum, and narrower belts without rim holes. Belts of the second group 
probably did not have a backing. They usually have holes drilled in both ends to 
allow the belts to be fastened with a cord. While in broad terms the wider belts 
appear to be earlier than the narrower belts, both types appear during all periods. 
The wider belts tend to have scenes of hunting or warfare, while the narrower 
belts frequently display offering scenes, often involving women, or images of 
fortresses. The difference between the two types may be one of regional style, 
gender, or function; at present, it is difficult to say which. 28 

Decorated belts are frequently depicted worn over clothing in Assyrian, 
Neo-Hittite, and Urartian art. 29 Some of these belts are shown divided into 
registers like many Urartian bronze belts, although none of the examples 
are depicted with sufficient detail to include figural decoration. It is usually 
impossible to know what material the illustrated belts are made of. In a few 
cases they are shown with the two ends tied around each other indicating that 
they are made of a Aexible material such as leather or cloth. In the past, the 
stout circumference of many bronze belts and the assumed unwieldiness of 
wearing a 15 cm high metal cylinder around one's waist have led to suggestions 
by some scholars that the objects had another function. Hamilton, discussing 
a decorated bronze belt from Guschi that he reconstructed as two meters 
long, suggested that the artifact, as well as other bronze strips, were used to 
decorate either column bases or chariot frames. 30 His reconstruction, however, 
incorporated fragments from more than one belt. ·11 The size of all known 
belts, usually a meter long or less, is consistent with their use as such. In at 
least one case, at (avu§tepe, a belt was discovered wrapped around the waist of 
its owner. 32 Some belts are as short as 50 cm in length, perhaps indicating that 
they were made for children. 33 The secure tradition of bronze belts in the Near 
East, Mesopotamia, and the Caucasus, resting on actual examples as well as 
artistic representations, is also consistent with their interpretation as objects of 
personal adornment. 
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Almost all bronze Urartian belts lack provenience, a consequence of the 

wholesale looting of artifacts from eastern Turkey and neighboring areas. Only 

a few have been recovered as a result of controlled archaeological excavations. 34 

Most of those that have been found in context are associated with burials. A 

bronze belt from Alnntepe was found in a tomb, folded up and placed in a bronze 

cauldron. It was thus rendered unusable, a treatment accorded to other artifacts 

in the tomb. 35 The finds from this burial suggest that the deceased had a high 

social status. In a collective tomb at Adilcevaz, two bronze belts were found, 

along with many items of personal adornment and furniture fittings. 36 As at 

Alttntepe, many of the metal items had been deliberately rendered useless. At the 

cemetery oflgdir, a double urn burial was excavated with grave goods including 

ceramic vessels, a copper and iron basin, a bronze cup and jug, an iron pan, 

bronze jewelry, and a bronze belt .37 The lack of luxury objects and the absence of 

architectural elaboration indicate that this grave belonged to someone of modest 

means, perhaps a soldier. Other possible soldiers' graves containing bronze belts 

have been uncovered at Nor Aresh.38 At Tli in the Caucasus, three of the burials 

discovered in 1958 had Urartian belts folded and placed with the deceased.39 

Three belts, at least one of which appeared to be deliberately broken, were found 

in an eighth-century B.C.E. tomb discovered in 1984 during construction in 

Yerevan, along with beaded necklaces, bronze vessels and personal adornments, 

weapons, and pottery.40 Two belts were discovered in the cemetery at Chrtanoc.41 

Other cemeteries have produced what are so far singular instances of burials with 

Urartian belts: in grave 6 at Ani Pemza, grave 4 at Metsamor, and in a woman's 

grave at Dedeli. 42 At Burmagec;:it, in Armenia, at least seven bronze belts in 

fragments were discovered by locals and later turned over to the authorities; all 

of them likely came from graves, although subsequent investigation was able to 

determine little of their original context.43 

Outside of tomb contexts, two of the belts found at Karmir-Blur were located 

in the debris of the siege that destroyed the citadel there. The rooms in which 

they were found were originally storerooms but had been partially converted into 

living quarters at the time of destruction.44 Two belts were found in the hoard of 

bronze objects from Giyimli; nothing is known about the circumstances of their 

deposition.45 Another hoard at Zakim in Armenia also included a bronze belt. 46 

So far, bronze belts are archaeologically attested only in secular contexts. No 

belts are listed in the extensive description of Sargon II's booty from the temple 

at Musasir. Belts are also absent from the extensive quantity of bronze artifacts 

found in the excavations of the Haldi complex at Ayanis .47 Fragments of one 
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belt were found near the Urartian temple at Kayalidere but in a disturbed 

context and without any secure connection to the building.48 This suggests that 

belts were private markers of status, without an overt sacred meaning.49 This is 

supported by the small number of belts bearing royal inscriptions that consist 

simply of statements of ownership rather than votive phrases. Yet the wide variety 

of styles and sizes should make us cautious about postulating a single function 

for the belts. John Curtis has hypothesized that the large number of belts with 

representations of fantastic creatures may have had an apotropaic or magical 

function, but this seems unlikely in the case of belts with more prosaic imagery 

such as hunting scenes or processions of soldiers. 50 

The lack of archaeological context makes it impossible to know if the museum's 

belt was placed in a tomb or came from a hoard or other deposit. Its relatively 

good condition indicates that it was not discarded or lost by its owner but was 

deliberately conserved. It bears no trace of deliberate 'killing' prior to deposition, 

as is the case with many belts found in burials, but such an origin cannot be 

ruled out. 

A wide variety of individuals wear decorated belts in Near Eastern art, 

including soldiers, priests, and courtiers, and the evidence from Urartu indicates 

that individuals of varying social status could own bronze belts. The richness of 

the grave goods at Alnntepe and Adilcevaz suggests that the belt owners were 

individuals of considerable social status, but belts have also been found in non

elite contexts as well. The graves at Nor-Aresh show that common soldiers could 

own belts, and although belts are usually associated with male graves, the belt at 

Dedeli was found with a woman's skeleton, indicating that ownership was not 

restricted by gender. 

The presence of repairs on the museum's belt and on other examples indicates 

that the belts had some value to their owners.51 In the case of the museum's belt, 

a small bronze patch was fastened on the inside by four bronze rivets to protect a 

small fracture. The frequency of repairs is a sign that most belts were exposed to 

prolonged and frequent use and were not merely display items. 

Because of the limited number of secure archaeological contexts for the vast 

majority of belts, dating them relies on stylistic similarities to objects datable 

through inscriptions. In this way, a rough seriation of belt styles is possible. Belts 

with purely military processions are rare; there are ten known representatives, 

mostly fragmentary. All of them portray alternating chariots and cavalrymen, 

some of whom are interspersed with a tree of life surrounded by a cartouche and 

some of whom are not (Figs. 7-9). 52 The three belts of this type whose entire 
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Fig. 7. Fragmentary belc. Urartian, bronze. Provenience unknown. Prahistorische 
Staatssammlung Munich (1971, 1630). From Hans-Jorg Kellner, Prdhistorische Bronzefunde: 
12, vol. 3, Gurtelbleche aus Urartu (Stuttgart, 1991) pl. I, no. I. Reproduced by permission of 
Franz Steiner Verlag. 

Fig. 8. Belt fragments . Urartian, bronze. Provenience unknown. Adana Museum, Turkey. 
From H i ns-Jorg Kellner, Prdhistorische Bronzefunde: 12, vol. 3, Gurtelbleche aus Urartu (Stuttgart, 
1991) pl. 1, nos. 8-9. Reproduced by permission of Franz Steiner Verlag. 
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Fig. 9. Belt fragments. Urartian, bronze. Provenience unknown. Adana Museum, Turkey, 
Prahistor ische Staatssammlung Munich (1971, 1666 and 1781), and a private collection. From 
Hans-Jiirg Kellner, Prdhistorische Bronzefunde: 12, vol. 3, Gurte!b!eche aus Urartu (Stuttgart, 
1991) pis. 34-35, no. 117. Reproduced by permission of Franz Steiner Verlag. 

breadth is preserved are between 15.5 and 17 cm wide. The portrayal of the 
cavalry and chariots is quite similar among the various examples, with slight 
differences in the decoration of the animals. A date for these 'parade belts' can 
be suggested from their similarity to four inscribed objects. The first , a plaque 
with the inscription "from the arsenal of king Argishti," has two identical panels 
depicting a chariot with two riders preceded by two overlapping foot soldiers (Fig. 
10).53 The portrayal of the chariot is nearly identical to those on the belts in this 
group. Although the plaque does not indicate whether the king named in the 
inscription was Argishti I or Argishti II, the presence of a hounds-tooth border, 
an element that appears exclusively in the reigns of Argishti I and his son Sarduri 
II, supports an earlier rather than a later date. 54 The reign of Argishti I is known 
to have overlapped with the Assyrian king Assur-nirari IV (754-745 B.C.E.), and 
Argishti I's regnal dates are conventionally given as ca. 785/80-750 B.C.E. Two 
nearly identical helmets, one dedicated by Argishti I and the other by Sarduri II, 
have similar parades of chariots and cavalry along with the motif of a tree of life 
in cartouche that is seen on some of the belts. 55 There is also a parade of chariots 
and cavalry on a quiver with an inscription of Sarduri II found at Karmir-Blur, 
although in this case without the tree of life. 56 Sarduri II was contemporary with 
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Fig. 10. Plaque fragment inscribed with 

the royal name Argishti . Urartian, eighth

seventh century B. C. E., bronze. Provenience 
unknown. The Metropolitan Museum of Art, 

Rogers Fund, 1976 (1976.5). Image © The 

Metropolitan Museum of Art. 

both Assur-Nirari V and Tiglath-Pilesar III of 

Assyria (744-727 B.C.E.), which dates Sarduri's 

reign to ca. 750-730/20 B.C .E. 

Since the overall arrangement, size, and figural 

depiction of the museum's belt are similar to this 

group of 'parade belts,' the belt may belong in 

the same chronological range, ca. 760-730 B.C.E. 

There are, however, some notable differences. 

The absence of chariots is unparalleled in any 

published Urartian belt. Moreover, the horsemen, 

though similar in pose and accoutrements, are 

treated in a less skilled and somewhat more 

careless fashion than their counterparts on the 

other belts. 

Let us return now to the odd objects on the 

backs of the horsemen, which are particularly 

resistant to identification. The schematization so 

common to Urartian art means that the rendering 

is ambiguous, and there are no close parallels 

in other representations of cavalry. Several 

conjectures may be advanced, none of them 

entirely satisfactory. Two need only be discussed 

briefly. The objects are unlikely to be scarves, 

as we would have to read them as flapping in the breeze, a degree of naturalism 

that would be alien to Urartian artistic conventions. In later periods, Anatolian 

horsemen sometimes wore back protection made of wicker or leather that stuck 

up behind the rider's head, as depicted on the sarcophagus from (an, dating to 

ca. 400 B.C .E . 57 The stiff frame shown on the sarcophagus rider is, however, quite 

different from the objects on the belt and perhaps has Persian antecedents. There 

is no evidence for its appearance this early. 

In both Assyrian and Urartian art, horsemen are sometimes shown using a 

bow to hunt, so an identification of the objects as a piece of archery equipment 

is attractive, although using a bow while carrying a shield and spears would be 

difficult. A quiver might be carried on the back, and they are commonly shown 

worn in this way, but in both artistic representations and in reality quivers were 

rectangular or had a semi-circular bottom, quite unlike the objects on the belt. 58 

There is a poorly illustrated belt fragment from Burmages;it, discussed briefly 
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identifies the objects as quivers, 

but they lack the distinctive 

hooks found on the museum's 

belt. The closest possible 

parallel comes from a damaged 

Assyrian relief in the Louvre 

dating to the reign of Tiglath
Pilesar III (745-727 B.C.E.). It 

depicts an archer with a cloth 

fringe hanging down from 

::~ 
; .lii 
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Fig. 11. Belt, end piece. Urartian, provenience unknown, bronze. 
Prahistorische Staatssammlung Munich (1984, 1826). From Hans
Ji:irg Kellner, Prahistorische Bronzefunde: 12, vol. 3, Gurtelbleche aus 
Urartu (Stuttgart, 1991) pl. 50, no. 191. Reproduced by permission 
of Franz Steiner Verlag. 

the top of his quiver.Go The resemblance is not very close, however, and were the 

objects quivers we would expect to find the riders also carrying a bow, either hung 

around their body or in a bow case; there is nothing that can be identified as such. 

Might the objects be bow cases themselves? They cannot be the standard type 

of bow case shown in Urartian art, which is peapod-shaped in the manner of 

Assyrian bow cases (Fig. 11). Figure 12 illustrates that an Assyrian bow case was 

stiff enough to be propped between yoke and chariot.GI More plausible is a soft 

Fig. 12. Wall relief 
of King Assurnasirpal 
hunting. Assyrian, 
875-860 B.C.E., 

alabaster. From the 
Northwest Palace 
at Nimrud. British 
Museum 124579. 
© Copyright The 
Trustees of The 
British Museum. 
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Fig. 13. Epiktetos, plate rondo depicting archer 
with gorytos. Attic, red-fi gure pottery, ca. 520-490 
B.C.E. British Museum E135. © Copyright The 
Trustees of T he British Museum. 

Fig. 14. Obverse of tetradrachm of rhe lndo
Scyrhian satrap Zeionises. Late first century B.C.E. 

to early first century C.E., silver. The American 
Numismatic Society, acc. no. 1944.100.59978. 
Image courtesy The American Numismatic 
Society. 

bow case made of leather or cloth, which 

is suggested by rhe parrerned surface of rhe 
ob jeers. A similar kind of bow case, known 
in Greek literary sources as a gorytos, is lacer 
arrested in use among steppe nomads of 

Eurasia. 62 The gorytos was a bag-like container 
for both bow and arrows char often had a flap 
which could be fastened shut with burrons 

or be allowed co hang free, as in the famous 
rondo by rhe Greek vase-painter Epikreros 
(Fig. 13).61 When worn on rhe back, either 
rhe flap or rhe curve of rhe composite bow 
itself might be rendered in a manner similar 
co the hooked terminals of the objects on the 

museum's belt. Figure 14 depicts a much lacer 

version of the gorytos bur illusrrares how an 
arrempr co show a profile view could result 
in a hooked terminal similar co chose seen 
on rhe museum's belt. This interpretation is 
nor, however, without its own difficulties. 

Although rhe gorytos itself has a long 
history, likely screeching back co rhe second 
millennium B.C.E., there is no evidence of its 

use in Urarru. The earliest literary evidence 
for contact between steppe nomads and 
Urarru dares co rhe end of rhe eighth century, 
some decades after rhe suggested dare of 
manufacture of rhe museum's belr.64 While 

rhe gorytos might have been transferred via 
earlier, unrecorded, contacts or through 
intermediaries, chis interpretation muse 

remain conjectural. 

Although rhe lack of archaeological context 
sadly limits rhe conclusions we can draw 
from chis belt, nor only does ir represent 
an important addition co the number of 
preserved belts of an early dare, bur also rhe 
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stylistic differences between it and other early belts increase the range and variety 

of early belt types. The extreme consistency in the arrangement and decoration 

of other early belts and their resemblance to known royal objects strongly suggest 

that they were the product of a royal or elite workshop.65 The museum's belt, 

of lesser quality and craftsmanship, perhaps shows a desire to emulate this style 

among individuals of a lower, though still substantial, social rank. 

NOTES 

*I would like to thank Holly Pittman, Stephan Kroll, and my anonymous reviewer for 

many useful comments. Any remaining errors or infelicities in the text are my own. 

1. As a geographical term, "Uruatri" dates to at least the thirteenth millennium B.C.E., 

appearing in inscriptions of the Assyrian king Shalmaneser I (1274-1245 B.C.E. ). 

The name itself is Assyrian; the people of Urartu called themselves the "Biani (Ii)." 

For the early relations of Assyria with chis region, see the summary in Ralf

Bernhard Wartke, Urartu: Das Reich am Ararat (Mainz, 1993) pp. 35-38. 

2. All daces are B.C.E. unless noted otherwise. In his earlier campaigns, Shalmaneser 

mentioned "Aramu, the Urartian," but he appears to have been a local kinglet and is 

not listed with later Urartian kings. 

3. Paul Zimansky, Ecology and Empire: The Structure of the Urartian State (Chicago, 

1985) pp. 60-76. 

4. Insofar as we can talk about the Urartian state having clear, fixed boundaries at 
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