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Thoughts on the Provenance of Some 
Merovingian-Era Buckles at the 

university of Missouri
 

bonnie effros*

A Gift of Twenty Early Medieval Buckles from the Oise

Among the thousands of objects in the collection of the Museum of Art and 
Archaeology at the university of Missouri is a little-known group of early medi-
eval artifacts from france. given by the artist Evelyn Borchard Metzger in 1962, 
the European objects include a silver gilt bronze brooch (62.64.8, not illustrated), 
twenty bronze and iron buckles (62.64.10–29), and a decorated bronze buckle 
(62.64.30) (figs. 1–3). They represented part of a larger gift of pieces from Mrs. 
Metzger to the museum, which included art from ancient Egypt and pre- 
columbian Peru.1 Among the early medieval artifacts, the group of twenty 
buckles is notable because of the preservation of valuable information about their 
original provenance in northern france from early twentieth-century excavations 
of three Merovingian-era cemeteries at dury-Saint-claude, Bury, and la neuvil-
leroy (département oise, france) (fig. 4).2 Previously unpublished,3 the buckles 
constitute one of the largest collections in the united States of early medieval 
artifacts with known find spots, and thus they merit further attention.4 

unfortunately, no information survives as to how, where, or why Evelyn 
Borchard Metzger originally acquired these modest examples of early medieval 
buckles. regarding the two former issues, it is possible, owing to their place 
of origin and the fact that their provenance was still known at the time they 
entered her possession, that she purchased them from an antiquities dealer on 
one of her frequent visits to Paris. indeed, she traveled to france frequently 
following her marriage to herman Metzger, a cornell-trained engineer at the 
tropical oil company, a subsidiary of Jersey Standard (later Standard oil).5 
Another possibility, and one related to Metzger’s decision to give these artifacts 
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Fig. 1.  late sixth-century buckles from the cemetery of dury-Saint-claude (oise). Museum 
of Art and Archaeology, university of Missouri, gift of Evelyn Borchard Metzger (62.64.10, 
14–16, 23, 24). Photo: Jeffrey Wilcox.

Fig. 2.  late sixth-century buckles from the cemetery of Bury (oise). Museum of Art and 
Archaeology, university of Missouri, gift of Evelyn Borchard Metzger (62.64.11–13, 17–22, 
26, 27). Photo: Jeffrey Wilcox.
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Fig. 3.  left: two late sixth-century buckles from the cemetery of la neuvilleroy (oise) 
(62.64.28, 29); right: two late sixth-century buckles without provenance (62.64.25, 30). 
Museum of Art and Archaeology, university of Missouri, gift of Evelyn Borchard Metzger. 
Photo: Jeffrey Wilcox.

Fig. 4.  Map of oise, france, showing sites mentioned. Map by Kenyon reed. Adapted from 
georges-Pierre Woimant, L’Oise (60), Carte archéologique de la Gaule 60 (Paris, 1995).
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to the museum, is that she bought some or all of the early medieval artifacts in 
her possession from the new york art dealer Julius carlebach, who was a firm 
supporter of the museum from the time of its inception in 1957.6 carlebach not 
only appraised Metzger’s pieces before their arrival at the university of Mis-
souri, but he is also known to have sold objects of this genre and period at his 
gallery in the 1950s and 1960s.7 A third possibility is that Mrs. Metzger acquired 
the pieces in question elsewhere in new york, possibly as early as the 1930s, 
through a prominent dealer like Joseph Brummer.8 if she did, however, she 
neglected to mention any such transaction in correspondence with the curator 
at the time of her gift in 1962 or afterward.9

Why Evelyn Borchard Metzger cultivated an interest in a relatively unknown 
field of early medieval antiquities is somewhat easier to surmise. Born in new 
york in 1911, she was exposed to European art from an early age. her family also 
cultivated impressive connections in the art world. At the age of ten, for instance, 
while her family resided in germany, she met Wilhelm von Bode, founding 
director of the Kaiser-friedrich-Museum (now the Bode-Museum) in Berlin. 
upon her family’s return to new york in the 1930s, when Evelyn attended Vassar 
college to study art, the Borchards regularly invited prominent figures in the an-
tiquities world to dine at their home. guests included the dealer Joseph duveen 
and William Valentiner, the first curator of decorative arts at the Metropolitan 
Museum of Art from 1908.10 The latter, a german immigrant, was a student of 
von Bode. following his appointment at the Metropolitan Museum of Art, he 
moved in 1921 to the detroit institute of Art, where he was appointed director in 
1924.11 

in the early twentieth century, with impetus provided by J. Pierpont Morgan, 
institutions like the Metropolitan Museum of Art first exhibited “germanic” 
burial goods. in the 1920s, these came to be seen as an expected (if somewhat 
exotic and marginal) component of their medieval collections.12 By the early 
1960s, several Midwestern museums—including the cleveland Museum of Art, 
the Saint louis Art Museum, and the Kelsey Museum of Archaeology at the 
university of Michigan—had acquired, like many East coast art and archaeol-
ogy museums of the era, a small number of representative pieces from what was 
known as the migration (Völkerwanderung) or early medieval period.13 The 
most extraordinary example of the acquisition of this genre of artifacts from 
france occurred in 1924, when curator neil Brooks purchased a significant 
collection of prehistoric and early medieval artifacts for what was then known 
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as the Museum of European culture at the university of illinois, urbana-
champaign. The objects, accessioned as a group from the Parisian bookseller 
J. gamber, previously belonged to the french amateurs Auguste and Théodore 
Baudon, the former of whom published on excavations conducted in the oise.14 
hundreds of the early medieval artifacts in the large assemblage, now held 
by the Spurlock Museum of World cultures at the university of illinois, have 
recently been re-identified as having been excavated by the amateur archae-
ologist Auguste Moutié at both the cemetery of Butte des gargans, north of 
houdan (yvelines), where he worked between roughly 1830 and 1840, and the 
Merovingian-period cemetery of St. Martin de Bréthencourt (yvelines).15 These 
attributes make the Spurlock Museum’s collection the most comprehensive 
assemblage of early medieval grave artifacts with provenance known to exist 
in north America. The identification of these objects’ original find spots will 
enable scholars to access contextual documentation from these excavations and 
learn more about the pieces and the communities who used them to commemo-
rate their dead.16

Amateur Archaeology in Late Nineteenth- 
and Early Twentieth-Century Picardy

despite the obstacles that prevent a more accurate understanding of how the 
early medieval buckles acquired by Mrs. Metzger made their way to the united 
States some time before 1962 when she gave these artifacts to the Museum of 
Art and Archaeology, one can use surviving information about their provenance 
to learn more about their history and significance. All three of the cemeteries 
that produced the objects in question, Bury, dury-Saint-claude, and la neuvil-
leroy, are located in the french département of the oise in the northern french 
region of Picardy (fig. 4). from the mid-nineteenth century until the period 
of World War i, this area, like many parts of france and Belgium in the throes 
of industrialization, saw a flurry of amateur archaeological activity on private 
lands.17 one can measure the veritable explosion of enthusiasm for local history 
and archaeology through the foundation of multiple antiquarian societies in the 
region. These include the Société d’archéologie de la Somme (later the Société 
des antiquaires de Picardie) in 1837, the Société académique de l’oise in 1847, 
the Société archéologique, historique, et scientifique de Soissons in the same 
year, the Société historique, archéologique, et scientifique de noyon in 1856, 
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and the Société historique de compiègne in 1868.18 These organizations, sup-
ported by the largely self-sponsored activities of a host of amateur archaeolo-
gists, helped publicize, in turn, news of their excavation and collection of, and 
research on, the gallic, gallo-roman, and Merovingian (or frankish) past. 

Many of the archaeological finds generated by these amateur undertakings 
went, naturally, into the private collections of the men who owned the land on 
which the sites were located or who directed their excavation. The most famous 
of such collections in the late nineteenth century were no doubt the private mu-
seums with artifacts from more than 15,000 graves owned by the retired censor 
of the Bank of france, frédéric Moreau, at his homes in la-fère-en-tardenois 
(Aisne) and Paris.19 Similar artifacts, albeit in smaller quantities, were acquired 
by museums of learned societies like that of laon (1851) and the Musée de 
Picardie in Amiens (1855), which had an interest in highlighting local history 
and archaeology. While serving first as curator at the museum of laon and 
subsequently at that of St.-Quentin, the self-taught archaeologist and former 
agent-voyeur, Jules Pilloy, for instance, made a second career of analyzing and 
publishing the results of excavations of thousands of graves from cemeteries in 
the french département of the Aisne. unfortunately, neither the laon nor the 
Amiens collections survived the devastation of World War i.20 

not just local archaeological amateurs had their eyes on the rich finds from 
Picardy, located a short distance to the north of Paris. Most visible of outside 
interventions in the region during the 1850s and 1860s was Emperor napo-
leon iii’s sponsorship of multiple excavations in the département of the oise 
at sites like chelles, champlieu, Vieux-Mont, gury, and Jaulzy (fig. 4). he 
initially displayed the fruits of these explorations in his private museum in 
the orangerie of his palace at compiègne. in the two decades following his fall 
from power, however, the objects were transferred to the Musée des antiquités 
nationales (now the Musée d’archéologie nationale), which he founded in 1862 
at his renovated château of Saint-germain-en-laye.21

in addition to being the subject of extensive excavation and collecting, 
Picardy and surrounding regions also suffered the depredation of a thriving 
antiquities market in the last three decades of the nineteenth century. As long as 
the owner of the land in question had given appropriate permissions, no french 
law in this period prohibited the excavation and sale of artifacts from private 
property, yet the scale of speculation in Picardy by excavators with commercial 
ambitions was unheard of in france before this time.22 Some amateurs, like 
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léon cottel, worked on behalf of german noble patrons, in his case the Baron 
von diergardt, who desired artifacts from the départements of the Aube and 
Marne. cottel invested very little time in documenting the antiquities he uncov-
ered in haste.23 Even more notorious was the predatory ransacking of more 
than 22,000 graves in the region by the amateur archaeologist Jean-Baptiste 
lelaurain, who used the proceeds to support himself financially during a forty-
year career.24 A small number of the pieces he excavated were purchased by Sir 
John Evans in the 1880s and 1890s and were later given by his son Arthur to 
the Ashmolean Museum in oxford, which he directed.25 indeed, it was not rare 
that artifacts uncovered in the region departed from france for distant loca-
tions. in the early decades of the twentieth century, with incentive provided by 
the exhibition of such artifacts at the Expositions universelles in Paris in 1889 
and 1900,26 many parts of northern france saw the large-scale exportation of 
locally found early medieval artifacts to museums in Berlin, london, and new 
york.27

of the three cemeteries from which the buckles in the collection of the  
Museum of Art and Archaeology derive, there is no doubt that the best-known 
site is that of Bury (oise), which was the location of numerous excavations in the 
nineteenth century.28 nearby explorations included an early medieval cemetery 
on the route from Angy to clermont, studied by the above-mentioned physi-
cian and amateur archaeologist Auguste Baudon in 1868–1869. during his 
excavations, Baudon uncovered roughly 150 skeletons and grave goods from 
the early medieval cemetery that he identified with the frankish population of 
the region.29 four years later, digging at the nearby site of hermes, on the river 
Thérain, Baudon found what he believed to be a frankish cemetery filled with 
impressive grave artifacts.30 Another figure associated with Bury was the amateur 
archaeologist and curé, abbé J.-B. hamard, who had worked in the region from 
the 1870s.31 in addition to digging at the nearby cemeteries of hermes and Bulles 
in the oise (figs. 5 and 6), hamard uncovered a gallo-roman cemetery near the 
station of Mouy-Bury in 1896.32 By 1900, seeking to profit from his impressive 
finds, hamard printed an announcement of the sale of gallo-roman objects and 
sent it to a variety of recipients, including the curators of the Musée des antiqui-
tés nationales in Saint-germain-en-laye, to whom he offered the entire collec-
tion for 5,000 francs (fig. 7).33 it appears that the majority of objects excavated 
by hamard at these cemeteries were dispersed, sometimes in mixed collections, 
to a variety of buyers.34 
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Fig. 6.  Buckles, tweezers, ceramics, glass beads, and iron weaponry from the cem-
etery at the site of Bulles (oise). drawing by abbé J. hamard, 1877, in an unpublished 
Album-Journal. Abbé J. hamard, “fouilles de hermes. Album-Journal.” Archives du 
Musée d’archéologie nationale de Saint-germain-en-laye. reproduced with permis-
sion of the Musée d’archéologie nationale de Saint-germain-en-laye. 

Fig. 5. Buckles and stone 
sarcophagus from the 
cemetery at the site of 
Bulles (oise). drawing by 
abbé J. hamard, 1877, in 
an unpublished Album-
Journal. Abbé J. hamard, 
“fouilles de hermes. 
Album-Journal.” Archives 
du Musée d’archéologie na-
tionale de Saint-germain-
en-laye. reproduced with 
permission of the Musée 
d’archéologie nationale de 
Saint-germain-en-laye.
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Fig. 7.  Advertisement of gallo-roman artifacts for sale by the abbé hamard 
in 1900. Archives du Musée d’archéologie nationale de Saint-germain-en-
laye. reproduced with permission of the Musée d’archéologie nationale de 
Saint-germain-en-laye.
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The specific site at Bury related to the buckles in the collection of the Museum 
of Art and Archaeology at the university of Missouri is, however, no doubt the 
cemetery excavated in the first decade of the twentieth century by Albert houlé, 
an amateur archaeologist and member of the Société académique de l’oise.35 
interested in the frankish past of the region, houlé called the valley of Thérain 
between Beauvais and creil “an inexhaustible mine, where the exploration of 
graves, which was undertaken with [archaeological] methodology, has pro-
duced important discoveries and furnished archaeological science with precious 
information.”36 in particular, in december 1903, houlé learned of a promising 
location behind the church of Bury from a local woodcutter, who had found 
some ancient weapons buried there. during his subsequent excavations of 1904, 
the amateur archaeologist found more than 200 graves with artifacts that he 
identified as dating from the Merovingian epoch, some as early as the period of 
the invasions and others from the sixth and seventh century. in the presentation 
he made about this site before the congrès archéologique de la france in 1905, 
houlé observed that this cemetery, like others in the region, showed the impor-
tance of the frankish presence in the oise (fig. 8).37 Salomon reinach, director 
of the national antiquities museum at Saint-germain-en-laye, who reviewed 
houlé’s report on early cemeteries of the region, nonetheless criticized its author 
for failing to keep abreast of current archaeological methods: he complained 
that the amateur houlé provided readers with neither a full grave inventory nor 
sufficient information for future scholars to study the chronology of the graves in 
question.38

in addition to excavating at Bury, houlé subsequently turned his attention 
to other archaeological sites in the region. These investigations included the 
other two cemeteries identified as the source of Evelyn Metzger’s early medieval 
buckles. namely, in 1907, houlé initiated exploration of a site at the hamlet of 
dury-Saint-claude, where he found a small frankish cemetery at the site where 
a local farmer’s plow had uncovered stone sarcophagi. in work presented to the 
Société académique de l’oise, he described the eighteen graves he found at the 
site as unimportant due to the small quantity of burial artifacts they contained. 
nonetheless, it was significant enough for him to note that he found knives, 
buckles, iron rings, iron nails, and some ceramic remains that he dated to the 
sixth and seventh centuries.39 Moreover, in february 1909, with information 
provided to him by dr. delalande in Saint-Just-en-chaussée, houlé obtained 
authorization from the local sugar producers in la neuvilleroy to excavate a 
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Fig. 8.  Some of the jewelry and buckles excavated at the cemetery of Bury 
(oise) by Albert houlé. houlé, Étude sur les cimetières francs. reproduced 
with permission of Bibliothèque nationale de france.
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Merovingian-period cemetery near the station of Montiers. There, he uncovered 
four graves, which were all that remained of the early medieval cemetery. in ad-
dition to skeletal remains, the graves contained knives, iron nails, and iron and 
bronze belt buckles.40

As is the case for many nineteenth- and early twentieth-century excavations, 
the fate of the artifacts unearthed in the course of houlé’s excavations during the 
first decade of the twentieth century is largely unknown. it appears that at least 
a few of the burial goods unearthed from the early medieval graves at Bury, in 
addition to those of the late roman and early medieval period excavated by oth-
ers at hermes and Mouy, entered into the collection of the Musée des antiquités 
nationales at Saint-germain-en-laye.41 other pieces stayed closer to home 
and went to the Musée de Beauvais, which was destroyed along with most of its 
collection during german bombing of the site in World War ii,42 and it is now 
possible with considerable certainty to add to this short list the twenty buckles 
donated by Evelyn Metzger in 1962 to the collection of the Museum of Art and 
Archaeology at the university of Missouri.

Making Sense of the Early Medieval Buckles from Cemeteries  
at Bury, Dury-Saint-Claude, and La Neuvilleroy (Oise)

Although Albert houlé’s excavation techniques were not of the highest 
standard of his day, we can nonetheless benefit from what he reported about 
the cemetery of Bury to members of the Société académique de l’oise in 1905. 
his writings provide some important details about the larger burial context of 
the buckles now at the Museum of Art and Archaeology. indeed, the necropolis 
of Bury, at which he uncovered 200 burials, contained approximately 80 stone 
sarcophagi; the rest of the dead were buried in plain earth or possibly wooden 
coffins. According to houlé, the graves contained a variety of weaponry, includ-
ing swords, scramasaxes (daggers), franciscas (throwing axes), and lances. other 
artifacts found at the site included belt buckles, some large with damascene 
decoration or inset stones, and others much plainer and more modest, made 
of bronze, tin, and iron. Many of these were accompanied by their related belt 
plaques (fig. 9). graves in the cemetery also contained a variety of jewelry, 
including rings, lavishly decorated and more simple brooches, bead necklaces, 
and earrings; other items found at the site included a fair quantity of locally 
produced ceramics (typically placed at the foot of the graves, possibly with food 
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Fig. 9.  Examples of weaponry, keys, and iron rings from the cemetery of Bury 
(oise). houlé, Étude sur les cimetières francs. reproduced with permission of 
Bibliothèque nationale de france.
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offerings), along with houlé’s discovery of a single bone comb.43 houlé also 
devoted significant attention to a more unusual grave find—a miniature bronze 
scale, which he posited had been used for weighing small quantities of spices, 
medications, or possibly coins.44 

it appears that houlé dated his finds at Bury on the basis of nearby sites at 
which similar artifacts had been observed by fellow members of the Société 
académique de l’oise, including Auguste Baudon and abbé renet. he thus at-
tributed the cemetery and its contents to the latter part of the sixth century and 
did not attempt to refine this chronology any further as his contemporary Jules 
Pilloy two decades earlier had suggested might be possible.45 indeed, in houlé’s 
day, there were significant inconsistencies in the methods used by archaeologists 
to establish absolute dates of their finds since some believed that differences in 
grave material were owed not to chronological differences but to the popula-
tions who used them.46 houlé’s contemporary clodomir-tancrèd Boulanger, for 
instance, pushed the date of such finds, using nearly identical buckles found in 
Picardy, roughly fifty years earlier to the second half of the fifth and the whole of 
the sixth century.47 

in fact, the dates attached to particular artifacts depended in large part upon 
when their excavators believed that frankish invaders had entered Picardy 
and established themselves as settlers in the region. houlé, for instance, as-
sumed because of the prevalence and variety of weaponry that the occupation 
of the early medieval cemetery should be attributed to frankish invaders of the 
territory from the sixth and seventh century. his vision of this era, which was 
quite typical of archaeologists working in the nineteenth and early twentieth 
centuries,48 was highly romanticized. As he noted, “The savage existence of the 
franks was divided between war and the hunt; the weapons gathered, the proof 
of violent death furnished by the large quantity of broken skulls, indicate here 
a period of migration and of war. The franks wore their garments of cloth fas-
tened to their body by a large belt upon which were suspended their weapons.”49 
Although two decades earlier in 1888 the Belgian historian godefroid Kurth at 
the congrès de charleroi had briefly contested linkage between weapon graves 
and germanic peoples such as the franks, few embraced his proposition in this 
period.50 it remained commonplace until the late twentieth century to assume 
that such graves belonged to germanic warriors. 

While archaeologists today largely agree with houlé’s approximate dating of 
the cemetery of Bury and the artifacts as belonging to the latter part of the sixth 
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century,51 more recent work has undermined his implicit historical assumptions 
about the ethnic ascriptions of these objects and their attribution to the franks. 
Scholars have criticized the alleged germanic characteristics of particular 
artifacts and assemblages, reached via typological methods that largely deny the 
possibility of assimilation and personal agency in funerary customs.52 Although 
the heated debate that surrounds this question in france has not yet reached 
anything resembling general consensus, we should at least observe that it can-
not be assumed that the graves at Bury, dury-Saint-claude, and la neuvilleroy, 
and the items they contained, belonged to frankish pagan warriors who had 
invaded the region. instead, individuals who originated from gallo-roman, 
frankish, or possibly other ethnic groups and had become local inhabitants 
after settling in the region could have worn the artifacts in question. in general, 
we may surmise that the objects deposited with the dead reflected some of the 
rituals chosen by families and other associates in accord with customs devel-
oped in or inherited by their communities. Through the inclusion of personal 
belongings, many of which were associated with dress, and of other items that 
were accorded to the dead out of sentiment or as signs of respect, inhabitants of 
the region buried their dead in a manner that had symbolic meaning and value 
to their contemporaries.53

With regard to the twenty late sixth-century buckles now at the Museum of 
Art and Archaeology, it is possible to add a few final observations about their 
likely significance. it is normally thought that in the early Middle Ages, modest 
buckles of this nature had a utilitarian function in graves related to the clothing 
in which the deceased were laid to rest. Although the organic matter of such ap-
parel has now disappeared, the buckles provide some hints as to what the dead 
were wearing at the time they were buried in their graves at Bury, dury-Saint-
claude, and la neuvilleroy (figs. 1–3). indeed, it is important to keep in mind 
that these artifacts were only part of a larger assemblage of grave artifacts depos-
ited with the dead, and just one genre of goods that survived the test of time in 
these three early medieval cemeteries in the département of the oise. unfortu-
nately, however, because of the meager nature of the documentation recorded by 
houlé and the manner in which his collection was dispersed, we cannot ascer-
tain where, how, and with which bodies the buckles in question were employed 
(such as to close a garment, secure a strap holding weaponry, or hold footwear 
in place).54 for the same reason, we are ignorant of what other kinds of artifacts 
were found in the same graves as these pieces or with whom they were buried. 
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This information might have shed additional light on whether, for example, they 
were more typically employed in graves of men, women, or children. 

despite the many gaps in our understanding of the early medieval cemeteries 
from which they came, these modest buckles serve as a tangible reminder of the 
everyday life and death concerns of the anonymous inhabitants of the sixth-
century oise. indeed, they are also testament to the high price of an antiquities 
trade that prioritized the quality and quantity of finds over their analysis, docu-
mentation, and preservation.

notES

* i thank Jeffrey B. Wilcox, curator of collections and registrar of the Museum of Art and Ar-
chaeology, for introducing me to these objects and for his patience in many communications 
to me regarding the circumstances of Mrs. Metzger’s donation. i am grateful to Jane Biers for 
her support in preparing this piece for publication and to Bruce cox for his help in securing 
related photographs. Patrick Périn kindly provided permissions for the images reproduced 
from the archives of the Musée d’archéologie nationale de Saint-germain-en-laye. research 
for this project was made possible by the rothman Endowment at the center for the hu-
manities and the Public Sphere at the university of florida. All quotations, unless otherwise 
noted, have been translated by the author. 

 1. correspondence dated 10 January 1963 from Saul Weinberg, director of the museum, 
to Evelyn Metzger thanking her for her donation. correspondence dated 17 May 1967 
to Elsebet rowlett, the museum’s curator of collections, from Evelyn Metzger. She 
indicated that she had no further information about the buckles. 

 2. from the cemetery at dury-Saint-claude: 62.64.10 (bronze and iron, l. 2.9 cm), 14 
and 15 (bronze, l. 3.8 cm, 3.1 cm), 16 (bronze and iron, l. 3.9 cm), 23 and 24 (bronze, 
l. 3.9 cm, 3.4 cm); from the cemetery at Bury: 62.64.11–13 (bronze, l. 1.4 cm, 1.6 
cm, 2.6 cm), 17 (bronze, l. 1.8 cm), 18 and 19 (bronze and iron, l. 3.6 cm, 4.5 cm), 
20–22, 26, 27 (bronze, l. 3.6 cm, 1.5 cm, 4.3 cm, 3.1cm, 3.9 cm); from the cemetery 
at la neuvilleroy: 62.64.28, 29 (bronze, l. 1.9 cm, 1.9 cm); no provenance recorded: 
62.64.25, 30 (bronze, l. 4.3 cm, 4.7 cm).

 3. These objects are chronologically and geographically peripheral to the museum’s 
larger classical collection. Some artifacts of roughly the same epoch, with a prove-
nance somewhere in the eastern Mediterranean, were exhibited and published in 2004 
as part of an exhibition entitled “testament of time.” Jane Biers and James terry, eds., 
Testament of Time: Selected Objects from the Collection of Palestinian Antiquities in the 
Museum of Art and Archaeology, University of Missouri–Columbia, Museum of Art and 
Archaeology, university of Missouri–columbia (Madison, 2004) esp. nos. 156–161, 
pp.181–187. on the collection in general, see osmund overby, ed., Illustrated Museum 
Handbook: A Guide to the Collections in the Museum of Art and Archaeology, Univer-
sity of Missouri–Columbia, Museum of Art and Archaeology, university of Missouri–
columbia (columbia, 1982).
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 4. i was unfortunately unaware of these buckles when i published a survey of early me-
dieval artifacts in north American collections: Bonnie Effros, “Art of the ‘dark Ages’: 
Showing Merovingian Artefacts in north American Public and Private collections,” 
Journal of the History of Collections 17.1 (2005) pp. 85–113.

 5. Brett topping and nancy g. heller, The Age of Grandeur and a Woman Who Lived It: 
Artist Evelyn Metzger (Washington, d.c., 1995) pp. 51, 72, 100–103.

 6. Saul S. Weinberg, “The inaugural Exhibition: A Photographic tour. Museum of Art 
and Archaeology, university of Missouri–columbia,” Muse 10 (1976) p. 3.

 7. Julius carlebach sold a number of antiquities from late antique or early medieval 
gaul through his new york gallery, which he owned from 1939 until his death in 
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