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I Triana En Fete 
II La Procession 

Incantation and Dance ............................... John Barnes Chance 
Mary Carlson, Conductor 

Symphony for Band ............................................. Morton Gould 
I Epitaphs 
II Marches 

Quality Plus ................................................................ Fred Jewell 
Arr. Robert Longfield 

Jazz Ensemble 

Whirlybird ............................................ Count Basie/Neal Hefti 

Finders Keepers .......................................................... Rick Lawn 

On Green Dolphin Street.. ...................................... Washington, 
Kaper /Les Hooper 

Falling in Love with Love .................................. Matt Catingub 

The Diver .................................................................... Matt Harris 

The Missouri Theatre is owned by the Missouri Theatre Building Trust and the Missouri 
Symphony Society. Both are private, community-based non-profit organizations, 

Requests for accomodations related to disability should be made to Dr. Alex Pickard, 21 3 
Fine Arts Bldg, 882-7361 at least 7 days in advance of the event. 



La Procession du Rocio 
Joaquin Turina/trans. Alfred Reed 

Joaquin Turina (l 882-1949) was born in Seville, Spain and studied music 
locally before entering the Madrid Conservatory. In 1905, Turina travelled to 
Paris where he studied composition with Vincent d'Indy at the Schola Cantorum. 
Later, he became something of an "instant sensation" in Madrid with his sym
phonic poem La Procession du Rocio, composed in 1913. The height of his or
chestral writing was reached with his Sevillian Symphony, which won a prize in 
the 1920 San Sebastian Competition. In 1930, Turina accepted a teaching posi
tion as professor of composition at the Madrid Conservatory. 

Originally composed for orchestra, this colorful and programmatic music cap
tures a spirit and flavor of what one might imagine at a Spanish fiesta . The pub
lished orchestral score for La Procession du Rocio carries the following descrip
tive note by the composer: 

Every year in Seville, during the month of June, there takes place in a section of the 
city known as Triana, a festival called the Procession of the Dew in which the best 
families participate. The make their entry in their coaches following an image of the 
Virgin Mary on a golden cart drawn by oxen and accompanied by music. The people 
dance the soleare and the sequidilla. A drunkard sets off firecrackers, adding to the 
confusion. At the sound of the flutes and drums, which announce the procession, all 
dancing ceases. A religious theme is heard and breaks forth mingling with the peal
ing of the church bells and the strains of the Royal March. The procession passes and 
as it recedes, the festivities resume, but at length they fade away. 

Long a favorite with audiences, this setting of La Procession du Rocio, has 
been transcribed for band by Alfred Reed. --Mary Carlson 

Incantation and Dance 
John Barnes Chance 

John Barnes Chance ( 1932-1972) had a short but successful career as a com
poser for band, chorus, orchestra, and chamber ensembles. While attending the 
University of Texas he studied composition with Kent Kennan, Paul Pick, and 
Clifton Williams. He was recognized early in his career and rewarded with a 
composer-in-residence award from the Ford Foundation Young Composers Project 
that brought composers into schools to teach and compose. During his residence 
for the Young Composers Project Chance composed his first published work for 
band, Incantation and Dance, for the Grimsley High School Band, Greensboro, 
North Carolina, and its director, Herbert Hazelman. 

Chance wrote only a few works for band before his untimely death. The 
most significant include Elegy, Variations on a Korean Folk Song, Introduction 
and Capriccio, and Blue Lake Overture. 



Incantation and Dance, written in 1963, continues to be one of Chance's 
most performed works and is well received by instrumentalists primarily be
cause of its rhythmic activity, technical challenges, and exotic nature. The 
work contains two sections, highly contrasted in both length and nature. The 
Incantation is a short, mournful legato melody and is the basis for virtually all 
of the melodic material in the piece. The Dance is introduced by the maracas, 
then successively by the claves, gourd, tambourine, temple blocks, and tim
bales in four-measure phrases. This highly energetic section contains synco
pated rhythmic patterns and makes use of rapid technical motives for all instru
ments within a polyphonic texture. The entrance of various brass and wood
wind combinations creates an increase in rhythmic tension and anticipation. 
After a short variation of material from the Incantation, the beginning of the 
Dance section is once again presented by percussion, but this time in two
measure phrases. The work gathers force as the entire ensemble draws to
gether for a dramatic and exciting conclusion. 

The thematic passages and rhythmic motives are stated by many different 
instruments throughout. The colors and timbres available in the concert band 
are utilized to a significant degree throughout the composition. Chance fea
tures flutes in the low register, exposed bass clarinet, clarinets and flutes in 
canon, sustained and muted brass, forte low brass soli, the clarinet choir, rapid 
upper woodwind flourishes, and the percussion choir. With a relatively small 
amount of melodic material, Chance created a remarkable work that is brim
ming with enchantment and rhythmic vitality. 

--Mary Carlson 

Symphony for Band 
Morton Gould 

Morton Gould (b. 1913) is one of America's premier composers for band 
literature. He began his formal musical studies at the Institute of Musical Art 
in New York at the age of eight. At age twenty-one, he became conductor and 
arranger for his own program with a large orchestra over the WOR-mutual 
network. This led to the creation of many works which have since been per
formed by leading professional ensembles and orchestras throughout the world. 
He has also composed for musical comedy, television and motion picture, and · 
has appeared both in the United States and Europe as guest conductor, com
poser and soloist. 

Symphony for Band was one of several pieces commissioned for the West 
Point Sesquicentennial celebration at the request of Francis E. Resta of the 
West Point Academy. The work consists of two extended movements. It was 
first performed there in 1952, with the composer conducting. 

The first movement, Epitaphs, opens with the melody being initially intro-



duced in the tuba. There is also a subtle reference to Taps involved as the 
movement quietly fades. The second movement, Marches, is full of flour
ishes, embellishments and the tramping feet of marching "soldiers" (provided 
by the band musicians). These titles suggest the general mood of the music, 
and perhaps its inspiration, but there is never a sense that the work is overtly 
programmatic. It also includes a reference to a Fife and Drum Corps, the 
instrumentation of the original West Point band. Symphony for Band is high in 
technical demands and rich in musical concepts. 

--Greg Wheeling 

Quality Plus 
Fred Jewell/arr. Robert Longfield 

Fred Jewell ( 1875-1936) was born in Worthington, Indiana, where his 
father, Dudley Jewell-an itinerant singing teacher-had settled several years 
before. When Fred was fourteen years old, his father purchased the instru
ments from a bankrupt traveling band, taught his eight children enough to 
form a family band, and was thus able to supplement the meager family in
come by providing concerts at political and community gatherings. Fred origi
nally learned to play the euphonium and later became proficient on comet, 
piano, clarinet, and violin. 

Jewell's professional career included positions with the Wallace Circus, 
Ringling Bros., Otto-Floto Show, and Barnum & Bailey Circus as both con
ductor and euphonium or comet soloist. During his time with the circus bands, 
Jewell started to compose, eventually forming his own publishing company. 
Jewell was a prolific composer with over 130 band works credited to his own 
name and another fourteen to his pseudonym, J. E. Wells. He composed waltzes, 
serenades, novelties, reveries, polkas, overtures, galops, and marches. Among 
the most popular of Jewell's 100-plus marches and galops are: Battle Royal, 
Crawley's, El Campo, E Pluribus Unum, Old Circus Band, Quality Plus, The 
Screamer, and Trooping the Colors. 

Quality Plus is an excellent example of the marches which were com
posed early in the twentieth century by circus musicians who were attempting 
to meet an ever-growing demand for original music. In addition to countless 
small units in the Untied States, there were ninety-eight touring shows which 
employed hundreds of people and required complete trains on which to travel. 
Many had bands with twenty to thirty-five musicians plus a side show band of 
ten to twenty more. During the morning street parades, presented to advertise 
the afternoon and evening circus performances, as many as sixty or seventy 
marches were performed in the big cities. Quality Plus became a perennial 
favorite . 

--Mary Carlson 



f'rederlc JB. J{emke 

Frederic J.B. Hemke, MU's Coordi
nator of Jazz Performance Studies, di
rects the Jazz Ensemble, Jazz II, and 
oversees Jazz III, and several jazz 
combos. He administrates the MU 
Jazz Festival and all jazz performance 
activities. He teaches jazz improvisa
tion, a jazz methods class, and instructs 
applied Saxophone and Saxophone 
quartet. 

Prior to his appointment at the 
University of Missouri, Mr. Hemke 
received his bachelor of music in com
mercial/jazz production and master of 
music in jazz pedagogy degrees from 
Northwestern University. While at 
Northwestern, he was Coordinator of 
Jazz Combos. In addition to coach
ingjazz combos, he taught private con
cert and jazz lessons. Currently, he is 
pursuing a PhD in Instructional Theory 
and Practice at the University of Mis
souri-Columbia. 

Mr. Hemke has worked and so
loed as a professional musician in jazz, 
rock, society bands, commercial 
"jingle" sessions, albums, and theater 

orchestras. He was the lead tenor 
player in Disneyland's All-American 
Marching. Band, and was invited to 
become a member of the United 
States Navy Band in Annapolis, 
Maryland. He is a substitute per
former for the Milwaukee Symphony 
Orchestra. This year Mr. Hemke per
formed as a soloist at the Missouri 
Music Educators Association State 
Convention. He has served as an Ad
judicator for the Illinois High School 
Association and the Missouri Music 
Educators Association. He regularly 
adjudicates and works with many 
High Schools from around the state. 

Mr. Hemke is a Selmer Clini
cian. He is a member of the National 
Honorary Music Society Pi Kappa 
Lambda, Phi Mu Alpha, Missouri 
Music Educators Association, Music 
Educators National Conference. He 
serves as advisor to the Fine Arts 
Residential College and to the student 
chapter of the International Associa
tion of Jazz Educators. 



C. Xevln Xastens 

L. Kevin Kastens joined the faculty 
of the University of Missouri-Colum
bia in June I 993. As associate direc
tor of bands, he is the conductor the 
MU Symphonic Band. Mr. Kastens 
is also the director of the 250-mem
ber Marching Mizzou. He directs 
Mini Mizzou (the men's basketball 
spirit band), teaches a course in 
marching band techniques and coor
dinates all sports band activities. 

A native of Illinois, Mr. Kastens 
received his Bachelor of Science in 
Music Education and Master of Sci
ence in Music Education degrees 
from the University of Illinois at 
Champaign-Urbana. Prior to his ap
pointment at MU, Mr. Kastens served 
for six years as assistant director of 
bands at Indiana University, Bloom
ington. He was the assistant director 
of the 300-member IU Marching 
Hundred. Mr. Kastens was director 
of the men's basketball "Big Red" 
pep band and also conducted the Uni
versity Band. His concert band work 
has been recognized by such re
nowned composers and conductors as 
Karel Husa, Warren Benson, Samuel 
Adler, Harry Begian and Frederick 
Fennell. Mr. Kastens also taught 
classes in school band literature, 
marching band techniques, adminis
tration of instrumental music pro
grams, and instrumental arranging. 

Before his appointment at Indiana 
University, Mr. Kastens served for 
eight years as director of bands at 
Wheeling (Illinois) High School. His 
concert, marching, and jazz bands at 
Wheeling received numerous honors 
and awards, including performances at 
the Mid-East Instrumental Music 
Clinic in Pittsburgh, PA; the Music 
Educators National Conference na
tional convention in Anaheim, CA; 
and in Dublin, Limerick and Galway, 
Ireland. 

Mr. Kastens' professional affilia
tions include the College Band Direc
tors National Association, the Music 
Educators National Conference/Mis
souri Music Educators Association, 
Missouri Bandmasters Association, 
the National Band Association, Phi 
Beta Mu, Pi Kappa Lambda and Phi 
Mu Alpha Sinfonia. He is an honor
ary member of Tau Beta Sigma and 
Kappa Kappa Psi and serves as fac
ulty sponsor of the MU chapters. 

Mr. Kastens has had numerous ar
ticles published on various topics of 
instrumental music education. He fre
quently presents workshops in com
puter-assisted marching band drill de
sign and other marching band topics. 
Mr. Kastens is active as an adjudica
tor, clinician and guest conductor 
throughout the country. 



Svmphonlc Band Personnel 

flyk 

Brooksie Bayle 
Gloria Church 
Helen Cope 
Julie Crady 
Elizabeth Ellsworth 
Erica Johnson 
Angela M. Soth 

Oboe 
Kri styn Davidson 
Kathryn Larson 
Amy Morgan 
Jill Poe 

Bassoon 
David Henson 
Michael Kinney 

Clarinet 
Mary Awosika 
Jeremy Brown 
Kara Fleming 
Brandon Harris 
Kim Hartley 
Carrie James 

Trumpet 
Kyle Golden 
David Wyss 
Eddie Watson 
Tom Henderson 

.. ~ .. 
(Clarinets continued) Horn Tuba 
Peter Ji Bryan Duss Mike Gill 
Theron Marcellus Kathleen Hancock Greg Gilliland 
Molly McGinley Emily Lanoue Kelly Neudecker 
Kara Payne Sarah Philbrick Joseph Phillips 
Maurice Richardson Sarah Watkins John Tummons 
Amy Russell 
Theresa Schindler Trumpet Strini: Bass 
Susannah Staton Brad Bratcher Michael Oliverio 
Jeff Stokes Benjamin Dehnke 
Raina Thomas Michael Frogge Percussion 
Kelli Watts Geoffrey D. Leigh Shanna Beck 
Ann Yount Alex Pegg Tim Feagins 

Bill Petersmeyer Ian Hunter 
Jeremy Stanek Chris Rouse 

Saxophone Bryan Schache 
Jason M. Burkett Trombone Nathan Spurling 
James Kingery Tim Baker 
Erin L. Port Curt Larson Graduate A~istBnt 
Lori Pyatt Roger Webb Mary Carlson 
Katie Schumann 
Nicole M. Schwent Eyphoniym 
Austin Sikes Shad A. Bell 

Jennifer Jester 
Blakely Pryor 
Colin Roust 

Jazz Ensemble Personnel 

Trombone 
Brian Wyss 
Byron Harris 
Joe Cosas 
Mike Knight 

.. ~ .. 
Saxophone 
Pat Wroge 
AdamAltrup 
Austin Sikes 
Kevin Graczyk 
Nan Swope 

Rhythm 
Todd Gill, Piano 
Mike Oliverio, Bass 
Randy Beck, Drums 
Luke French, Guitar 
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