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Program 
•• 49 •• 

Concert Band 

Arsenal ................................................. .................... Jan Van der Roost 

Variations on a Korean Folk Song ..................... John Barnes Chance 
Anna Christ, Undergraduate Assistant Conductor 

A Little Concert Suite ............................... ......... ....... ......... Alfred Reed 
I. Intrada 
II. Siciliana 
III. Scherzo 
IV. Gigue 

Symphonic Band 

Konigsmarsch .............................................................. Richard Strauss 
arr. Roger L. Barrett 

Prelude, Siciliano and Rondo ................................... Malcolm Arnold 
arr. John P. Paynter 

Mary Carlson, conductor 

Trittico .......................................................................... Vaclav Nelhybel 
I. Allegro maestoso 
II. Adagio 
III. Allegro marcato 

Booneslickers ................................................................ John Cheetham 

The Missouri Theatre is owned by the Missouri Theatre Building Trust and the Missouri 
Symphony Society. Both are private, community-based non-profit organizations, 

Requests for accomodations related to disability should be made to Dr. Alex Pickard, 213 
Fine Arts Bldg, 882-7361 at least 7 days in advance of the event. 



Arsenal 
Jan Van der Roost 

Jan Van der Roost is representative of the growing number of European 
composers whose music is being played in the United States. He was born in 
1956 in Duffel, Belgium, educated at the Royal Music Conservatories of 
Antwerp and Ghent, and currently resides in Antwerp with his wife and four 
children. His compositions have been performed by such distinguished en
sembles as the National Philharmonic Orchestra, the Philharmonic Orchestra 
of the Belgian Broadcasting Corporation, the Tokyo Kosei Wind Orchestra, 
and the Canadian Brass Quintet. 

Arsenal was composed for the 50th anniversary of the "Harmonie van 
het Spoorwegarsenaal", based in Mechelen (Belgium). Rather a stately con
cert march, it has beautiful themes and a broad melody in the trio. It was 
premiered in the Mechelen Cultural Centre on the 11th of May 1996 during 
the solemn ceremony, opening the anniversary year. 

Variations on a Korean Folk Song 
John Barnes Chance 

John Barnes Chance (1932-1972) received both his Bachelor and Master 
of Music degrees in composition from the University of Texas. He was an 
arranger for the Fourth and Eighth United States Army Bands until 1960 
when he became a composer-in-residence at Greensboro, North Carolina. 
From 1966 until his death, he was professor of composition at the University 
of Kentucky. Variations on a Korean Folk Song, composed in 1965, won 
Chance the 1966 American Bandmasters Association Ostwald Award. The 
work is based on the popular Korean Folk Song "Arrirang." It's text refers to 
a man about to leave his girl with pain in her heart. She is upset that he will 
not let her accompany him on his long journey to the capital. Chance wrote: 
"I became acquainted with the folk song while serving in Seoul, Korea, as a 
member of the Eighth U.S. Army Band in 1958-59. The tune is not as simple 
as it sounds, and my fascination with it during the intervening years led to its 
eventual use as the theme for this set of variations." 

Although the theme is pentatonic, the work is tonal and goes through 
five transpositions. The variations contrast each other well and require both 
technical and expressive playing. 

A Little Concert Suite 
Alfred Reed 

Alfred Reed (b. 1921) is one of the most celebrated band composers of 
the 20th Century with over 200 works published for concert band, wind en
semble, orchestra, chorus, and various smaller chamber groups. He has won 



over fifty commissionings and his work as a guest conductor and clinician 
has taken him to 46 states, Europe, Canada, Japan, Mexico, and South 
America. 

A Little Concert Suite was commissioned for the Northern Manitoba 
Concert Band Festival, and first performed by the Festival Band under the 
direction of the composer, on November 26th, 1983, at the concluding con
cert of this annual meeting. 

The suite is one of the oldest instrumental forms stemming from the 
practice of bringing together several independent and contrasting smaller 
pieces for listening pleasure purely as music; in contrast to the individual use 
of the pieces as dances, processions or for similar "extra-musical" purposes. 
As such, the suite is the progenitor of the ever larger and more developed 
forms of purely instrumental music, culminating in the symphony. 

The music of A Little Concert Suite is in four movements, correspond
ing roughly to the usual divisions of this classic format, each with its own 
generally descriptive title. The opening Intrada is a stately introduction, de
picting a regal procession such as at a court festival, with the assembly of 
honored guests. The Siciliana is a contrasting movement, with trumpets and 
trombones silent. It sings a hushed serenade in quiet, almost melancholy 
tones, in the characteric 6/8 rhythm of this Italian dance form. The Scherzo 
has a light, bubbling texture with distinctly modem touches in its melodic 
and rhythmic figures. Again it is in striking contrast to what has come imme
diately before, but with the same general instrumentation as in the second 
movement...though with muted brass added. The concluding Gigue is an 
adaptation of a much used French and English dance form as adapted for 
court use in the 17th and 18th centuries, and which subsequently found its 
way into the purely instrumental suites of composers such as Bach and Handel. 

Konigsmarsch 
Richard Strauss 

arr. Roger L. Barrett 
Richard Strauss was born in Munich, Germany in 1864 and died in 

Garmisch in Upper Bavaria in 1949. Richard showed musical talent at an 
early age, and his conservative father, Franz Strauss, leading horn player in 
the Munich Opera Orchestra, was that he was trained in the strict classical 
traditions. Two pivotal points in his life came during the winter of I 883-
1884. Through an association with Hans von Bulow, he began his conduct
ing career, and after an association with Alexander Ritter, a devotee of Wagner 
and Liszt, his work began to conform to the more emotional and program
matic lines of romanticism. Strauss is best known for his symphonic tone 
poems, Don Juan, Till Eulenspiegel's Merry Pranks, Don Quixote, and his 



15 operas. He also wrote a number of splendid marches and fanfares through
out his lifetime. 

Konigsmarsch was composed originally for piano in 1906. The work 
was premiered in an orchestral setting by Otto Singer and a military band 
setting by Franz Pelz on March 6, 1907, for a palace concert in Berlin with 
the composer conducting. During this concert ceremony King Wilhelm II 
granted Strauss a citizenship award of the "Imperial Order of the Third Class." 
The dedication of Konigsmarsch reads: "To His Majesty the Kaiser, King 
Wilhelm II in profound respect and honor given by the composer." The march 
is characterized by the Romantic forces of rich scoring, rigorous flourishes, 
and a bold sense of harmonic power all working together to excite the listener's 
senses. Strauss incorporates a beautifully lyrical trio scored for woodwinds, 
horns, and an unusual hymn section for brass alone. The version performed 
this evening was arranged by Roger L. Barrett, a native of Northwest Mis
souri and a composer/arranger of works for choral, orchestra, and band. 

Prelude, Siciliano and Rondo 
Malcolm Arnold 

arr. John P. Paynter 
Malcolm Arnold, a versatile British composer, was born in Northampton, 

England. He studied trumpet, conducting and composition at the Royal Col
lege of Music, London from t 938 to 1940. In 1942 he was appointed princi
pal trumpet of the London Philharmonic Orchestra. During his tenure, which 
lasted until 1949, Arnold performed numerous concertos with the orchestra. 
After 1948, when he accepted a Mendelssohn Scholarship to study in Italy, 
he devoted himself to composition, developing a melodious, harmonic style 
of appeal to the general public. Included in his compositions are sympho
nies, concertos, chamber music for ensemble and solo instruments, and a 
variety of film scores including "The Bridge on the River Kwai" for which 
he was awarded an Academy award. 

Prelude, Siciliano and Rondo was originally written for British brass bands 
and entitled Little Suite for Brass, op. 80. John P. Paynter skillfully expanded 
the original orchestration to symphonic band, but faithfully retained the witty 
and spirited musical flavor of the original. All three movements are written 
in short, clear five-part song forms in the ABACA design. The Prelude be
gins much like a fanfare, reaches a middle climax, and winds down to a quiet 
return of the opening measures that fades to silence. The middle movement, 
Siciliano is in direct contrast to both outer movements. It is slower and more 
expressive, affording solo instruments and smaller choirs of sound to be heard. 
The rollicking five-part Rondo provides a romping finale in which the tech
nical brilliance of the modem wind band is set forth in boastful brilliance. 



Trittico 
Vaclav Nelhybel 

Vaclav Nelhybel was born in Polanka, Czechoslovakia in 1919 and died 
in 1996. He studied composition and conducting at the Prague Conservatory 
of Music and musicology at the Universities of Prague and Fribourg. By 
1948 he had become active in Swill National Radio as a composer-conduc
tor. Since 1957 he has lived in New York, become a U. S. citizen, and has 
enjoyed great success as a composer who makes the wind band a primary 
interest, producing a long list of compositions that quickly became repertory. 

Trittico was a 1964 contribution to the literature, written for William 
Revelli and the University of Michigan Symphony Band. Nelhybel writes 
this about his unusual three panels of music: "The first and third movements 
are, in several ways, related to each other; their character is brilliantly for
ward-moving and energetic. The second is a strongly contrasting dramatic 
scene; its character is underlined by the strong use of percussion, and piano." 

Booneslickers 
John Cheetham 

John Cheetham, born in Taos, New Mexico, holds a Bachelor of Fine 
Arts and Master of Music Degrees from the University of New Mexico as 
well as the Doctor of Musical Arts in Composition from the University of 
Washington. Dr. Cheetham is currently Professor of Music Theory and Com
position at the University of Missouri-Columbia. During his tenure at Mis
souri, Cheetham has written works for band, orchestra and numerous cham
ber combinations which have been widely performed in the U.S . and abroad. 
He is also a member of ASCAP and has been recipient of ASCAP Special 
Awards for 1988 to the present with recent recognition by receiving a Cen
tennial Distinguished Alumni Award from the University of New Mexico. 

Booneslickers is a 20th century symphonic march that pays homage to 
residents of central Missouri. Although the traditional march format is used 
as a structural design, it is definitely contmeporary in its reliance on 20th 
century rhythms, melodic and harmonic techniques. Booneslickers, written 
in 1996 was originally coneived for brass band and re-orchestrated by the 
composer for traditional symphonic band. 

SPECIAL lHANKS ... 
University Bands would like to thank the members of Kappa Kappa Psi 
and Tau Beta Sigma who assisted with the equipment moves, ushering 

and stage set-up for each concert 



L. Xevln Xastens 

L. Kevin Kastens joined the faculty of the University of Missouri-Colum
bia in June 1993. As associate director of bands, he is the conductor the 
MU Symphonic Band. Mr. Kastens is also the director of the 250-member 
Marching Mizzou. He directs Mini Mizzou (the men's basketball spirit 
band), teaches a course in marching band techniques and coordinates all 
sports band activities. 

A native of Illinois, Mr. Kastens received his Bachelor of Science in 
Music Education and Master of Science in Music Education degrees from 
the University of Illinois at Champaign-Urbana. Prior to his appointment 
at MU, Mr. Kastens served for six years as assistant director of bands at 
Indiana University, Bloomington. He was the assistant director of the 300-
member IU Marching Hundred. Mr. Kastens was director of the men's 
basketball "Big Red" pep band and also conducted the University Band. 
His concert band work has been recognized by such renowned composers 
and conductors as Karel Husa, Warren Benson, Samuel Adler, Harry Begian 
and Frederick Fennell . Mr. Kastens also taught classes in school band 
literature, marching band techniques, administration of instrumental music 
programs, and instrumental arranging. 

Before his appointment at Indiana University, Mr. Kastens served for 
eight years as director of bands at Wheeling (Illinois) High School. His 
concert, marching, and jazz bands at Wheeling received numerous honors 
and awards, including performances at the Mid-East Instrumental Music 
Clinic in Pittsburgh, PA; the Music Educators National Conference na
tional convention in Anaheim, CA; and in Dublin, Limerick and Galway, 
Ireland. 

Mr. Kastens' professional affiliations include the College Band Direc
tors National Association, the Music Educators National Conference/Mis
souri Music Educators Association, Missouri Bandmasters Association, the 
National Band Association, Phi Beta Mu, Pi Kappa Lambda and Phi Mu 
Alpha Sinfonia. He is an honorary member of Tau Beta Sigma and Kappa 
Kappa Psi and serves as faculty sponsor of the MU chapters. 

Mr. Kastens has had numerous articles published on various topics of 
instrumental music education. He frequently presents workshops in com
puter-assisted marching band drill design and other marching band topics. 
Mr. Kastens is active as an adjudicator, clinician and guest conductor 
throughout the country. 



Concert Band Personnel 
Flute Cli1rinelli !;Ont, Baritone S11x!.mhone 
Robin Bennett Gretchen Freitag Adam Altrup Trombone 
Vicki Blaho Veronica Gielazauskas AmyBiri 
Carrie Bradfield Stephanie Jankowski Horn Tom Buell 
Kristy Burge Michael Kinney Bryan Duss Brett Curry 
Kim Cummings Lisa Knepper Megan Freeman Aaron Danner 
Melia Hawthorne Christa Minks Bill Good Travis Martin 
Jessica Knipmeyer Sariah Pinick Kathleen Hancock 
Angela Macklin Carolyn Russell B11ss Trombone 
Christina Phillips Alexandra Thompson Irlmu!e1 Matt Gilbert 
Vanessa Vaughn Adrienne Tinsley Andrew Adam 

Emily Wurm Brad Bratcher Tuhl! 
Oboe Curtis Hainds Michael Crowe 
Kathryn Larson Saxophone Willie Johnson Joshua Dehnke 
Ruben 0. Valadez Jarred Brown Jason McAdamis Joseph Phillips 

Michael Huston Eric Stine John Tummons 
Bassoon Julie McDonald 
Amanda Southard Mark Pogemiller Euphonium Percussion 

Steven Richardson Doug Claudius Tim Baker 
Clarinet Matthew Torres Jennifer Mason Patrick Inge 
Mary Awosika Brian Turpin Blake Pryor Chester Stevenson 
Jeremy Brown Christy VanGennip Ben Weiss Takatoshi Sugitani 
Amanda Carnal Chris Wynes 
Natalie Eichor 

Svmphonlc Band Personnel 
Flute Clarinets (cont.} Baritone Saxophone Bass Trombone 
Brooksie Batye Kara Payne James Kingery Marc Lewis 
Gloria Church Maurice Richardson 
Julie Crady Amy Russell Horn E1111honiym 
Julie Cummings Theresa Schindler Bryan Duss Shad A. Bell 
Erica Johnson Jairo Wilkens da Costa Souza Kathleen Hancock Jenni fer Jester 
Christina Phillips Susannah Staton Emily Kruse Blake Pryor 
Lauren Ray Raina Thomas Sarah Philbrick Colin Roust 
Angela M. Soth Ann Yount Kalli Sower 
Heather Vessey Sarah Watkins Tuba 

Bass Clarinet Phillip Wolff Joshua Dehnke 

~ Theron Marcellus Kelly Neudecker 
Amy Morgan Jeff Stokes Irlmu!e1 Joseph Phillips 

Mary Beth Rankin Brad Bratcher 
Contr11-Bi1ss Clilrinet Andrew Collins Strini: Bil/is 

Bassoon Brandon Harris Benjamin Dehnke Michael Oliverio 

David Henson Michael Frogge 
Michael Kinney Alto Silxophone Alex Pegg fen:yssion 

Erin L. Port Sherry Rohrbach Shanna Beck 

Qru:iru1 Lori Pyatt Eric Stine Jeff Brooks 

Mary Awosika Nicole M. Schwent David Wyss Bryan Schache 

Jeremy Brown Austin Sikes David Stowe 

Kara Fleming Trombone Heather Tiefenauer 

Carrie James Tenor Silxophone Chris Hayes 
Peter Ji Jason M. Burkett Kyle Jeffries Graduate Assistant 

Carrie Maggard Katie Schumann Matt Gilbert Mary Carlson 
Michelle Motz 
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