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Factum est silentium 

Richte mich, Gott 

Ave Maria 
Listen to the Lambs 

Khvalite Gospodas nebes 
0tche nash 

Program 

0 Oap Your Hands, All Ye People! 

Intermission 

Richard Dering 

Felix Mendelssohn 

R. Nathaniel Dett 

Sergei Rachmaninov 
Nikolai Golovanov 

Carl Staplin 

Three Elizabethan Part-Songs John Cheetham 
I. Virtue 

II. The Noble Nature 
ill. To Daffodils 

Native American Ambiances Jackson Berkey 
II. The Sacred Earth 

IV. Prairie Fire 
VI. The Web of Life 

Down in Missouri (The Missouri Waltz) John Valentine Eppel 
arr. Greg Gilpin 

Sacramento/Sis Joe American Folksongs 

Shenandoah 

♦ 

arr. Jackson Berkey 

American Folksong 
arr. James Erb 



♦ 

Program Notes and Translations 

Richard Dering (ca. 1580-1630) was the illegitimate son of an English 
gentleman. Little is known of his early years, but it is thought that he was 
brought up in England as an Anglican and converted to Roman Catholicism 
later in life. By 1617 he was organist to a community of English 
Benedictine nuns in Brussels, and by the end of 1625 he was serving as 
organist to the English queen Henrietta Marie. The motet "Factum est 
silentium" is from his 1618 collection, Cantica Sacra, and was likely 
intended for use as devotional music rather than within the Catholic liturgy. 

There was silence in heaven while the dragon joined battle with 
the Archangel Michael. A cry was heard-thousands of thousands 
saying: "Salvation and honor and power be to Almighty God." 
Alleluia! 

♦ 

During 1997 we commemorate the 150th anniversary of the death of Felix 
Mendelssohn (1809-1847). The son of a wealthy banker and the grandson of 
a celebrated philosopher, Mendelssohn was raised in an environment of 
culture and refinement, receiving most of his education from private tutors. 
In 1829 he played an important role in reawakening interest in the music of 
Bach by conducting the St. Matthew Passion, the first performance of the 
work since the death of the composer in 1750. Mendelssohn was a prolific 
composer of works in all genres. His choral output includes oratorios, 
motets, anthems, psalm settings, and part-songs. "Richte mich Gott," a 
setting of Psalm 43 for 8-part chorus, was composed for the Berlin Cathedral 
Choir as a commission from the King as head of the church. 

Vindicate me, 0 God, and defend my cause against an unholy 
people. And deliver me from the deceitful and unjust people. For 
you are the God of my strength, why do you cast me off? 

Send your light and your truth, that they lead me to your holy 
mountain and to your dwelling. 
That I might go in there to the altar of God, to the God who is my 
joy and bliss. And I will thank you, God, on the harp. 

Why are you downcast, my soul, and so disquieted in me? 
Hope in God! I will yet praise him, for he is my countenance's 
help and my God. 

♦ 



R. Nathaniel Dett (1882-1943) was born in Canada and came to the United 
States at an early age. He received a B.Mus. degree from the Oberlin 
Conservatory in 1908 and undertook additional studies at the American 
Conservatory, Columbia University, and Harvard University. He taught at 
a number of colleges and universities, notably Lincoln Institute (now 
Lincoln University) in Jefferson City and Hampton Institute. Under his 
direction the Hampton Institute Choir achieved international fame. He 
sought to bring black music into the mainstream of American musical 
culture, by incorporating the characteristics of indigenous black American 
music with Romantic forms and techniques. In contrast to the spiritual 
arrangements by his contemporaries, "Listen to the Lambs," written in 
1914, is an original composition which he called "A religious characteristic 
in the form of an anthem." The work fuses African and European 
compositional elements to produce a work that is popular in appeal, yet 
stylistically representative of the 19th-century European Romantic 
tradition. The "Ave Maria" setting seems even more strongly based on 
European models, specifically the choral works of Mendelssohn and 
Bruckner. 

Hail, Mary, full of grace! The Lord is with you. Blessed are 
you among women, and blessed is the fruit of your womb, 
Jesus. Holy Mary, Mother of God, pray for us sinners now and 
at the hour of our death. Amen. 

♦ 

The stunning choral music of Sergei Rachmaninov (1873-1943) and 
Nikolai Golovanov (1891-1953) is representative of the heights to which 
Russian church music had ascended in the early years of the 20th century. 
The historical origins of this music are found in the ancient melodies of the 
Byzantine Church. When transplanted onto Russian soil, this liturgical 
music progressed from strictly unison singing to a variety of polyphonic 
styles. Unfortunately, the Russian Revolution of 1917 not only brought 
an end to the composition of works in this style, it effectively relegated the 
entire repertoire to obscurity. 

"Khvalite Gospoda nebes" is a movement from the Liturgy of St. John 
Chrysostom, the most important and most frequently used liturgy in 
Russian Orthodox worship. It has been set by many Russian composers, 
including Gretchaninoff, Archangelsky, and Tchaikovsky, whose setting 
was Rachmaninov's principal model. Rachmaninov's Liturgy was 
composed in the summer of 1910 and was performed in Moscow in the 
autumn of that year, but ecclesiastical authorities did not sanction it for 
church use, and it soon fell into relative obscurity. 

0 praise the Lord from the heaven's! Praise Him in the heights! 



Golovanov was a student in the Moscow Synodal School of Church Singing 
and later worked as assistant conductor of the Synodal Choir under Nikolai 
Danilin who led the first perfonnance of several of Rachmaninov's choral 
works, including the Liturgy of St. John Chrysostom. Golovanov's setting 
of "Otche nash" (The Lord's Prayer) was one of the last works to be 
published before the Revolution. 

Our Father, who art in heaven, hallowed be Thy name. Thy kingdom 
come, Thy will be done, on earth as it is in heaven. Give us this day 
our daily bread, and forgive us our trespasses as we forgive those who 
have trespassed against us. And lead us not into temptation, but 
deliver us from evil. 

♦ 

Carl Staplin is on the music faculty of Drake University in Des Moines, 
Iowa, where he is Head of the Keyboard Area and Advisor for the Church 
Music and Music Business programs. He studied organ and composition at 
Syracuse University and the Yale School of Music and received a Ph.D. in 
Perfonnance Practices from Washington University, St. Louis. Before 
joining the Drake faculty he taught at the University of Evansville. His 
setting of Psalm 47, "O Clap Your Hands, All Ye People!" was composed 
for the University of Evansville Choir, Robert M. Rapp, conductor. 

♦ 

John Cheetham, Professor of Music Theory and Composition at MU, has 
written works for band, orchestra and numerous chamber combinations 
which have been widely perfonned in the U.S. and abroad. His Reflections 
From a Country Parson was commissioned by the University Singers in 
1992 and first perfonned in November of that year. It was subsequently 
published by Plymouth Music of Ft Lauderdale in the spring of 1994. 
Cheetham has been the recipient of numerous commissions including those 
from the Kentucky Derby Museum, Texas Tech University, the New 
Mexico Brass Quintet, and the Summit Brass. He was awarded the 1992 
Abraham Frost Prize in Composition. The texts of Three Elizabethan Part
Songs are from George Herbert ("Virtue"), Ben Jonson (''The Noble 
Nature"), and Robert Herrick ("To Daffodils"). 

♦ 

Jackson Berkey is perhaps best known for his performances as the featured 
keyboardist of the classical-pop group Mannheim Steamroller, but he is also 
an accomplished composer and has a sizeable published catalogue of works. 
Berkey and his wife Almeda Horton Berkey, an MU alum and a 
distinguished director herself, founded Soli Deo Gloria CANTORUM, 
Nebraska's Professional Chorale. In 1992 Native American Ambiances was 
written for the CANTORUM with the support of the Mid-America Arts 
Alliance Commissioning Fund. 



For the text of the work, Berkey drew on the writings of poet John 
Neihardt. Neihardt grew up in Nebraska, and his acquaintance with the 
Omaha and Winnebago Indians led him to an interest in the Sioux, their 
customs and traditions. Among his most important writings are Black 
Elk Speaks andThe Song of the Messiah, excerpts from both of which 
works appear in Native American Ambiances. Neihardt was named 
Nebraska's Poet Laureate at age 40, became literary editor for the St. Louis 
Post-Dispatch at 45, and at 68 became poet-in-residence and lecturer in 
English at the University of Missouri. 

♦ 

Written in 1914, the Missouri Waltz typifies much of the music that came 
out of New York's Tin Pan Alley in the early part of this century. Greg 
Gilpin's arrangement preserves the tune's graceful lyricism. 

♦ 

Of Sacrament-Sis Joe, Berkey writes: 

Sacramento-Sis Joe is a wiry, spiky combination of two 
American folksongs, one very well-known, one somewhat 
obscure. The better known of the two is "Camptown Races," 
attributed to Stephen Foster. Its appearance here, however, is 
with a completely different text that captures the excitement of a 
mid-1800s trip to California in search of gold. 

Quite a few years ago, I came across "Sis Joe" in an elementary 
school music book. Along with "John Henry", it was placed in a 
group of American work songs. I was astounded to see that the 
complex, shifting rhythmic structure I had always attributed to 
Aaron Copland (in Rodeo) was present in the original version, 
even in this elementary music book! 

♦ 

In spite of its untypically lyrical character, the folk song Shenandoah is 
actually an American shanty or sea song. The title probably refers to an 
Indian chief's daughter who has not been seen for "seven long years." The 
reference to the "wide Missouri" is probably used to remind the American 
seamen of home. 

♦ 



♦ 

University Singers 
David Rayl, conductor 

Ryan Malone, rehearsal pianist 

Soprano 
Laura Been 
Heather Brooks 
Jenny Broom 
Amity Bryson 
Janiece Hedrick 
Julie Johnson 
Melissa Pickens 
Sariah Pinick 
Valery Price 
Janice Simmons 
Paula Stickel 

Z\lto 
Elizabeth Bennett 
Karen Ely 
Callie Epperson 
Stacey Hite 
Rebecca Hunt 
Kandi Kos 
Kellie Maltagliati 
Audra Sergel 
Robin Sypolt 
Susan Warren 
Kate Wellborn 

♦ 

'Ccnor 
Mike Elliott 
Gregory Gilmore 
Shand Glenn 
Travis Grant 
Josh Hayes 
Terrence Lester 
Todd Samra 
Robert Sinclair 
Justin Tanner 
Jeff Thompson 
Kevin Wortley 

Boss 
Julian Andebrhan 
Dennis Folwarczny 
Justin Giles 
Todd Gill 
Jason Green 
Chris Joplin 
John Litten 
Ryan Malone 
Bret Sanders 
John Vetter 
Chris Wood 



About University Singers: 

The University Singers offers a proud tradition of excellence in choral 
singing. This exceptional ensemble represented the State of Missouri at 
the 1964 World's Fair in New York and at a concert celebrating the 
Bicentennial of the Declaration of Independence in Washington's Kennedy 
Center in 1976. On four occasions they have perfonned at regional and 
national conventions of the Music Educators National Conference and the 
American Choral Directors Association and have appeared several times at 
the annual convention of the Missouri Music Educators Association, most 
recently in 1996. In March, 1995, they performed in the Kennedy Center 
for the Performing Arts and Constitution Hall for the national convention 
of the ACDA. In 1984, they made a 23-day concert tour of Great Britain, 
including performances at the Brighton and Exeter festivals, and University 
College at Cardiff, Wales and in summer 1989, they returned to Europe for 
a three-week tour with performances in various churches, schools, and 
festivals. In May 1998 they will appear, by invitation, at the 27th annual 
Florilege Vocal de Tours in Tours, France. 

About the conductor: 

David Rayl is Associate Professor of Music and Director of Choral 
Activities at the University of Missouri-Columbia where he conducts the 
University Singers and the Choral Union and teaches in the undergraduate 
and graduate conducting programs. 

In addition to his work at the University, Rayl has appeared as guest 
conductor, clinician, and adjudicator throughout the United States. Recent 
appearances include the Mississippi AU-State Collegiate Choir and the 
Stetson University Choral Festival in DeLand, Florida, and presentations 
at the biennial in-service conference of the Music Educators National 
Conference in Kansas City and state conventions of the Missouri, Iowa, 
Wisconsin, and Mississippi Choral Directors Associations. His 
international engagements include the Classical Music Festival in 
Eisenstadt, Austria, the V Festival di Musica Antica in Urbino, Italy, and 
the VII Festival Intema~ional de Musica de Camera do Para, in Belem, 
Brazil. In December 1995 he returned to Belem to conduct a 
choral/orchestral concert at the Conservatorio Carlos Gomes. 

In 1993 Rayl received the Provost's Outstanding Junior Faculty award 
which recognizes teaching excellence among young faculty members at the 
University of Missouri-Columbia, and in April 1996 he was named one of 
ten recipients of the prestigious William T. Kemper Fellowship for 
Teaching Excellence. 

♦ 
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