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Positive Changes Result from Review Process 
The Music Department received notification on December 26, 1989, 

that the National Association of Schools of Music (NASM) Commis
sion on Accreditation had voted to approve MU's application for re
newal of membership for another ten years. 

The re-accreditation process is a lengthy one. First, faculty, staff, 
and administrators prepared a two-volume self-study that detailed every 
aspect of the Music Department's activities. Included were curricular 
information, faculty resumes, student and faculty recital programs, 
budget data, enrollment statistics, and facilities descriptions. 

Next, a committee of three examiners came to campus to interview 
faculty, administrators, and students, to inspect records, and to visit 
classes and lessons. The visitation committee for Mizzou was Daniel 
Sher, Louisiana State University; Bruce Benward, Michigan State 
University; and Robert Werner, Cincinnati Conservatory. The Visitor's 
Report indicated several strengths of the Music Department: 

l) A highly professional faculty dedicated to teaching 
2) Strong administrative support of the Music Department and its 

chair 
3) Excellent leadership of the department 
4) A student body willing to work for high standards and appreciative 

of their educational opportunities 
5) A department that enjoys a respected position in the state and 

region 
6) An extensive and effective outreach and recruiting program 
7) Excellent record keeping 
8) A large number of students from the general student body partici

pating in ensembles and courses 
The Visitor's Report identified only a few concerns beyond those of 

inadequate facilities and equipment and low faculty salaries. Few 

Missourians involved with higher education should be surprised by this 
assessment of the University 's funding difficulties. 

Action on the application for re-accreditation was deferred for six 
months until the University could respond to the funding problems. 
The department is pleased to report several long-awaited improvements 
and some significant changes as a result of the NASM review process. 

•The replacement of practice, studio, and classroom pianos will 
begin with the purchase of seven new pianos for the 1990-91 academic 
year. Plans are already in place for the replacement or rebuilding of the 
entire "fleet" of University pianos in the very near future. 

•Special funding for band instruments and equipment has been 
committed, addressing critical needs in this area. 

•Space in the Fine Arts Annex is being renovated for much-needed 
faculty offices. Practice rooms now occupied by faculty will be re
turned to their original function . 

•Within the next three years, an expanded Graduate Assistantship 
(GA) program will be implemented. At least one GA position will be 
assigned to each performance, ensemble, and academic area, thereby 
enabling the department to recruit outstanding graduate students for 
each area. By 1994-95, fifty GA's will be offered in the department. 

The University is pleased that its curricular programs in music meet 
the high standards of NASM and that a strategic plan has been devel
oped to address current and future needs so that the Music Department 
will realize its full potential. 

national association of schools of music 

MU Student Wins BMI Competition Gene Marshall, senior composition ma
jor from Bridgeton, Missouri, has been se
lected from among 500 international en
trants to win one of the 1990 Broadcast 
Music Industry (BMI) A wards for Student 
Composers . These awards, given to less 
than two percent of the entrants, are consid
ered to be the most prestigious in the coun
try for student composers. Seven BMI stu
dent winners from previous years have 
gone on to win the Pulitzer Prize for music. 
Marshall 's award carries with it a cash 
prize of $1,800. 

Gene Marshall, seated, with composition professor Thomas McKenney 

In June, Marshall flew to New York to 
accept the 38th annual award from BMI, 
the world's largest performing rights or
ganization. The winning composition was 
his Requiem, a 30-minute work in seven 
parts scored for mixed chorus and full or
chestra. Judges for the final competition 
this year were Leon Kirchner, Otto Luen
ing, Lukas Foss, Leslie Bassett, and George 
Crumb. Marshall studies composition at 
MU with Dr. Thomas McKenney. 
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Farewell 
Although this space 

is usually filled with 
highlights of the year to 
come, I want to take 
this opportunity to bid 
farewell to the many 
alumni and friends who 
can only be reached 
through this newsletter. Donald McGlothlin 

I have been privileged to work at Mizzou for 
the past fourteen years, and it is with mixed 
feelings that I leave for Florida now. The 
growth of the Music Department over that 
period is something of which we all can be 
proud, and I know that you will join me in 
watching it continue to flourish. The plans 
for new facilities and the development of an 
expanded graduate program can only enhance 
the already-successful programs in music at 
Mizzou. I encourage you to continue your 
support of the Department, the School of Fine 
Arts, the College of Arts & Science, and the 
University by your interest and enthusiasm in 
the years to come. 

Cordially, 

Donald E. McGlothlin 

Music at Mizzou 
Editor - Janice Wenger 

Assisting Editor - Quentin Kuyper 

Music at Mizzou is published yearly by the 
Department of Music at the University of 
Missouri-Columbia. 
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Donald McGlothlin Resigns 
Carleton Spotts Named Interim Chair 

On June 14, 1990, Donald McGlothlin, 
Director of the School of Fine Arts and Chair 
of the Music Department at MU, announced 
his resignation. He has accepted the position 
of Dean of the College of Fine Arts at the 
University of Florida in Gainesville beginning 
in September. MU College of Arts and Sci
ence Dean Larry Clark expressed the sense of 
loss felt by many faculty, students, and 
friends of the department: "I realize that 
nothing I write can adequately express our 
total appreciation for the dedication and work 
of Professor Don McGlothlin during his ten
ure as Chair of the Music Department. His 
professional stature, his integrity, his insis
tence on excellence, and his keen concern for 
the welfare of students and the artistic climate 
of this campus have carried his influence far 
beyond the confines of the Fine Arts Build
ing. The College will miss him." 

Dr. McGlothlin can be credited with many 
accomplishments throughout his fourteen
year tenure at Mizzou. In 1977, he initiated 
the annual Chancellor's Festival of Music, a 
series of concerts and lectures around a cen
tral theme, and founded the Friends of Music. 
The Missouri Arts Quintet, the woodwind 
quintet-in-residence at MU, was also begun 
by McGlothlin . He was the leader of the ef
fort to unite the Music, Theater, and Art De
partments into a School of Fine Arts in 1986, 
and has been active in establishing exchange 
aggreements with the University of La Serena 
in Chile and the Carlos Gomes Conservatory 
of Music in Brazil. 

A search committee has already been 

formed to advertise and recruit a replacement 
for the position of Music Department Chair. 
Meanwhile, Dean Clark has named Carleton 
Spotts, Professor of 'Cello, as the interim 
chair as well as the interim director of the 
School of Fine Arts. Professor Spotts first 
came to the University in 1960 and has served 
multiple terms on every standing departmen
tal committee. He was the area coordinator of 
strings for many years and has just completed 
a term as member and chair of the College of 
Arts and Science Personnel Committee. He 
will continue to perform with the Esterhazy 
Quartet and to maintain a small teaching load. 

Carleton Spotts 

Planning Initiated for New Fine Arts Facility 
The Board of Curators has approved the concept of a major new 

facility for the fine arts as part of the University's Capital Campaign. 
Plans for the building grew out of critical needs in all of the fine arts 
areas (Theater, Art, and Music) identified through accreditation reviews 
and space studies since 1978, as well as the need for the University to 
be a major cultural resource for the mid-Missouri area. The three fine 
arts areas, joined into the School of Fine Arts in 1986, will be able to 
share resources and enhance each other's activities in scholarly re
search, creative endeavors, teaching, and service. 

As an interim measure to meet critical space requirements in the fine 
arts, the University purchased and is renovating the former Baptist Stu
dent Union. Now known as the Fine Arts Annex, the building sits on 
the northeast corner of Hitt Street and University Avenue directly 
across from the Fine Arts Building. The renovation of the Annex will 
provide a Laboratory Theatre for the Theatre Department, a new home 
for the fibers program in the Art Department, and an electronic music 
laboratory, offices, and rehearsal space for the Music Department. 

The proposed building has been designed with an eye toward teach
ing, research , and creative activity in the arts for the next century. 
Architects Pellham-Phillips-Hagerman of Springfield, Missouri, in 
consultation with acoustical and theatrical design specialists, are design
ing the facility. The proposed location of the facility is the block 
bounded by University Avenue, Hitt Street, and Paquin Street on the 
northeast comer of campus. Features of the building will include a 750-
seat concert hall; a laboratory theatre; rehearsal space for large music 
ensembles; space for art, theatre, opera, and dance instruction; office 
and studio space for faculty, an area for Research in the Arts and Tech
nology, housing interdisciplinary resources including a computer lab; 
and administrative offices for the School of Fine Arts. 

To complement the new facility, certain spaces in the Fine Arts 
Building will be updated and the east and west entrances to the Bing
ham Gallery and the Rhynsberger Theatre will be renovated. The pro
grams of the School of Fine Arts will then be distributed between both 
buildings. 



New Music Faculty 

Jane Allen 

Jane Allen will join the faculty at Mizzou as 
Instructor in Piano. Mrs. Allen w~s a faculty 
member at the St. Louis Conservatory of 
Music from 1975 to 1990. She also maintains 
a large independent studio in St. Louis. Mrs. 
Allen, a native of Dallas, Texas, received her 
formal musical training as a pupil of Paul van 
Katwijk at the Southern Methodist University 
School of Music. No stranger to Columbia, 
she taught at Stephens College from 1966 to 
1975. Mrs. Allen's success can be measured 
by the number and quality of students who 
travel to study with her from all over the 
world. Her students regularly win many pres
tigious competitions, including the Missouri 
Music Teachers Association, Music Teachers 
National Association, Naftzger Young Artist 
Competition, Young Keyboard Artist Asso
ciation, and the St. Louis Young Artist Com
petition. She was recently awarded lifetime 
Master Teacher certification by the Music 
Teachers National Association. Mrs. Allen 
just returned from a two-week residency at 
the Moscow Conservatory, where she was 
invited to teach by the International Fine Arts 
Institute. 

Kate Hamilton is the new Assistant Profes
sor of Viola and member of the Esterhazy 
String Quartet. She comes to Mizzou from 
Baylor University School of Music. Her 
te;ching experience also includes a faculty 
position at Goucher College, Baltimore, 
Maryland , and a secondary instructor and 
special assistant appointment for Karen Tuttle 
at the Peabody Conservatory, also in Balti
more. She studied with Karen Tuttle at Ober-
1 in, Jeffrey Irvine at Oberlin, and Lynne 
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Ramsey Irvine of the Cleveland Orchestra. 
Mrs. Hamilton has served as section member 
and principal violist for numerous orchestras 
in Texas , California, Maryland, Ohio, and 
Colorado, and has been active as recitalist and 
chamber musician as well. She holds degrees 
from the Oberlin Conservatory and the Pea
body Conservatory. 

Timothy Myers has been appointed Instruc
tor in Trombone. He has held the position of 
assistant principal trombone of the Saint 
Louis Symphony Orchestra since 1983, and 
has been a frequent performer on the SLSO's 
chamber music series, Chamber Music St. 
Louis, and its new music showcase, the Dis
covery Series. He has taught on the faculties 
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of Washington University and Webster Uni
versity in St. Louis as well as the St. Louis 
Conservatory of Music. He holds the Bache
lor of Music degree in trombone from North
western University in Evanston , Illinois, 
where he studied with Frank Crisafulli. He 
has continued private study with Arnold 
Jacobs. Mr. Myers is an active member of the 
International Trombone Association and the 
Tubists' Universal Brotherhood Association. 

David Rayl will be the new Director of Cho
ral Activities and Associate Professor of Mu
sic. He comes to Mizzou from St. Ambrose 
University, Davenport, Iowa, where he served 
as the chair of the music department. He has 
also taught at the University of Iowa in Iowa 
City and Marymount College in Salina, Kan
sas. Dr. Rayl is the founder and music direc
tor of the Quad City Mozart Festival and the 
Quad City Chorale in Davenport, and also 
conducts the Chamber Singers of Iowa City. 
He has been active in choral conducting, or
chestra conducting, music theater, church 
music, and opera in Kansas, Iowa, and Okla
homa. He has also maintained an active solo 
vocal repertory and performance career. A 
native of Sedalia, Missouri, Dr. Rayl holds 
degrees in voice from Illinois Wesleyan Uni
versity and in choral conducting from the 
University of Oklahoma and the University of 
Iowa. His conducting teachers include Don 
Moses, James Dixon, B. R. Henson, Dennis 
Shrock, and David Nott. 

Dr. David Rayl 

'We{come 
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Music Research at Mizzou 
Martin Bergee: 
Assessing Performance 

Martin Bergee, Assistant Professor of 
Music Education, researches various methods 
of assessing music performance. No hard
and-fast criteria exist for evaluating music 
performance, largely because the "human ele
ment" introduces so much subjectivity into 
the process. Additionally, rating forms and 
other common scoring techniques, often 
highly unreliable in themselves, introduce a 
second layer of subjectivity into performance 
evaluation. Even though the subjective hu
man factor is at times indispensable, Dr. 
Bergee's most recent research explores sys
tems that minimize, or at least strongly dis
courage, bias in the rating form. The tech
niques he uses show great promise for con
structing reliable and valid rating devices. 

A body of rather elegant statistical tech
niques, difficult to compute but not to con
ceptualize, seems appropriate for capturing 
music's ineffable, multifaceted nature. Factor 
analysis, the "queen" of these techniques , 
organizes huge amounts of data into the rela
tively few factors seemingly shared by the 
data. Dr. Bergee used factor analysis to iden
tify common elements in euphonium and tuba 
performances. He gathered data based on 
dozens of performances that were evaluated 
by hundreds of qualified musicians. The 
evaluators used many descriptive items in the 
areas of interpretation/musical effect, tone 
quality/intonation, technique , and rhythm/ 
tempo. He then constructed a rating scale us
ing those items that describe the common fac
tors most clearly. The results were reported 
in the article "An Objectively Constructed 
Rating Scale for Euphonium and Tuba Per
formance" published in Dialogue in Instru
mental Music Education ( 1989). Subsequent 
research suggests that this rating scale would 
be appropriate for all brass instruments. His 
forthcoming article, "An Exploratory Utiliza
tion of Videotape for Peer and Self Evalu
ation of Applied Brass Jury Performances ," 
explains his techniques. 

Dr. Bergee also considered the evaluation 
of single-reed instrument performance in his 
article for the Missouri Journal of Research 
in Music Education. "An Investigation into 
the Efficacy of Using an Objectively Con
struct ed Rating Scale for the Evaluation of 
University-level Single-reed Juries '' ( 1989). 
In this research. he showed that similar data 
to the brass research can be generalized for 
clarinet and saxophone performances. 

Recently , Dr. Bergee used similar method
ology to develop an observation form for stu
dent ensemble conductors. Criteria evaluated 
include conducting/rehearsal technique, 
teacher/student rapport, and teaching skills. 
His article about this research, " A Scale As
sessing Music Student Teachers ' Rehearsal 
Effectiveness" is due to be published soon. 

Michael Budds: 
Queen Victoria & Jazz 

If jazz had been performed at the Court of 
Queen Victoria, Michael Budds, Assistant 
Professor of Music History, would surely 
know about it. This preposterous musical 
anachronism notwithstanding, for the past fif
teen years Dr. Budds has devoted his research 
energies primarily to the study of musical life 
in Victorian England and the history of jazz 
and related American vernacular musics. 

Budds' interest in musical Victoriana has 
led him to investigate the rich musical culture 
of nineteenth-century England. To date, his 
efforts have been focused on the music-mak
ing that occurred at the behest of its music
loving Queen Victoria. Among the topics he 
has addressed in this vein of research are the 
musical education of Victoria, the amateur 
music-making by Victoria and her retinue, the 
royal musical establishment (the Private Band 
and the Chapel Royal), the 64-year series of 
state concerts , command performances, the 
Queen's patronage of music , and the musical 
activities of the Prince Consort. 

Budds has concentrated his study of jazz on 
the distinctive developments of the I 960s, a 
period of intensive experimentation and re
evaluation. His latest work includes two es
says . The first is an extended accounting of 
the professed motivations of leading jazz fig
ures during the 1960s and the extramusical 
meanings associated with jazz during that 
decade by many of its creators. He organizes 
his findings in three categories according to 
purpose: jazz as program music. jazz as so
cial protest , and jazz as religious expression. 
The second essay is an assessment of the jazz 
culture of that decade from the vantage point 
of 1990: Budds argues that the practices of 
the 1960s represent a watershed in jazz his
tory. At the invitation of the Director of the 
University of Iowa Press, both essays have 
been published (May 1990) in a new edition 
of Budds ' I 978 monograph ./a:: in the Six
ties: The Expansion of Musirnl Resources 
and Techniques. 

Budds has also recently contributed an es-

say on the role of women in the correlative 
histories of jazz and the b lues for Women in 
Music: A History (to be published next year 
by Indiana University Press) and is currently 
at work on a documentary study of the history 
of rock and roll. 

James Burk: 
Ives Bibliography 

The principal research topic of James M. 
Burk, Associate Professor of Music Theory, is 
the American composer Charles E. Ives 
( 1874-1954 ). A culmination of this work will 
be A Charles Ives Bibliography to be pub
lished in the College Music Society's Bibliog
raphies of American Music series. The Ives 
bibliography was begun by the late Frederick 
Freedman, with numerous titles contributed 
by Burk. Because Burk was a part of the 
original compilation, he has been selected to 
complete the work after Freedman's death. 
Burk's continuation has required further col
lecting of titles of lvesiana and editing the en
tire work. The annotated book will have five 
main sections: (I) a list of writings by Ives 
(on insurance and politics, as well as on mu
sic); (2) a bibliographic listing of more than 
1,000 articles, books, theses, and dissertat ions 
on Ives and about his music (including items 
in several languages and reviews of perform
ances); (3) a list of the approximately 350 
compositions by Ives (including publication 
data, cross references of alternative titles and 
first lines of songs, various ed itions and ar
rangements, first and early performances, and 
indexes to the bibliography sec tion and dis
cography section); (4) a discography of the 
more than 400 recordings that contain music 
by Ives (including various formats, re-issues, 
and review citations); and (5) a section of 
"tangents and periphery" listing works dedi
cated to Ives or his memory, photographs 
(Ives did not like to be photographed) and 
other iconography, radio and television pro
grams, films and videocassettes, and other 
entries for items having an indirect relation
ship to Ives and his music. 

Dr. Burk explains that he has "tried to 
achieve the goal of making this useful and 
useable for first-time Ives researchers as well 
as for experienced Ives scholars." He further 
states that "the indexes make the whole thing 
work. Their cross-references allow all of the 
materials to be readily found and used. " For 
example, from the indexes one is able to lo
cate compositions not only alphabetically, but 
also chronologically or by medium. Other 
indexes include one for performers on record
ings and reviews of their performances, one 
for the literature concerning the individual 



compositions, and one for writings comparing 
other composers and their works to Ives and 
his music. The book is in its final stages and 
will be submitted for publication this fall. 

Wendy Sims: 
Early Childhood Music 

One of the major areas of research con
ducted by Wendy L. Sims, Assistant Profes
sor of Music Education, is the study of young 
chi ldren's musical development. Her interest 
in this topic grew out of the music classes she 
has been teaching to preschool children for 
many years, including weekly classes at the 
MU's Child Development Laboratory. 

Music educators are becoming increasingly 
interested in the musical development of 
young chi ldren and the possibility that the 
years from birth to age nine may be a critical 
period in children ' s musical growth . Educa
tors try to understand the sequence of 
chi ldren's musical development in order to 
provide children with appropriate, stimulat
ing, and cha llenging musical activities and 
experiences. Dr. Sims ' most recent work, 
assessing chi ldren aged four and five, at
tempts to discover how and when ch ildren 
learn to apply labels and terminology to de
scribe musical ideas. She fou nd that chi ldren 
could easily learn to apply labels to recorded 
music when they were asked to listen for only 
one characteristic at a time, for example, "tel l 
me if this music is fast or slow." When asked 
to listen for more than one characteristic at a 
time, however, the children become very con
fused and most cou ld not respond to even one 
aspect correctly. In a related study, Dr. Sims 
asked chi ldren to sing a fami liar song using 
various characteristics (tempo and articula
tion). The children were very successfu l at 
demonstrating the musical character ist ics 
while singing with her, but had great diffi
culty when asked to demonstrate the musical 
concepts when no model was presented. Dr. 
Sims is also beginning to investigate the ef
fects of moving with music on children's 
music concept responses. 

Dr. Sims has completed several studies in 
this seri es, and conclusions drawn from her 
research will assist teachers working with 
young chi ldren. This information has been, or 
soon will be, published in research art icles in 
Psychology of Music, the Journal of Research 
in Music £ducal ion, and Psychomusicology. 
She has also been invited to present lectures 
based on her research at numerous profes
sional meetings and conferences , including a 
meeting of the International Society for Music 
Ed ucation World Congress in Helsinki , Fin
land, in August. 
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Charles Sherman: 
Michael Haydn 

Charles H. Sherman, Professor of Music 
History, has devoted his scholarly career to a 
study of eighteenth-century Austrian music , 
particularly that at the Archiepiscopal court of 
Salzburg . He has specialized for many years 
in research of the life and works of Michael 
Haydn, a younger brother of Joseph Haydn as 
well as a Salzburg colleague and a lifelong 
personal friend of Wolfgang Amadeus 
Mozart. Prof. Sherman's dissertation on 
Haydn ' s Masses, published in 1967, not only 
established him as an authority on this topic , 
but also inaugurated a renewal of scholarly 
interest in the music of Salzburg composers 
specifically and in the practice of music at 
small Austrian and German courts in general. 

Dr. Sherman recently completed a chrono
logical thematic catalog of the works of Mi
chael Haydn. The catalog, which represents 
twenty-five years of research in public and 
private archives around the world, authenti
cates a total of 837 compositions from 
Haydn's hand , establishes the chronological 
order in which he wrote them, and cites the 
opening theme of every individual musical 
section or movement therein. In addition, the 
catalog presents an inventory of the principal 
manuscript sources for Haydn's works to a 
total of some 8,000 items, including about 
1,500 autographs, a third of which were first 
discovered in the course of the research. The 
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music divisions of the Bavarian State Library 
in Munich, Germany, and of the Szechenyi 
National Library in Budapest, Hungary, pres
ent ly are re-cataloguing their Michael Haydn 
holdings- which constitute the two largest 
collections of his works in the world- to ac
cord with the system of identification estab
lished by Dr. Sherman. 

At present , Dr. Sherman is at work on an
other large project related to eighteenth-cen
tury Austrian liturgical music and the works 
of Michael Haydn. He is preparing Haydn' s 
thirty-nine choral-orchestral Masses for publi
cation for the first time ever. The works will 
appear in two separate editions, directed to
ward two specific audiences. A critical edi
tion of the Masses is scheduled for publication 
by Garland Publi shing of New York , in 
twelve volumes, and will serve the interests of 
students and scholars. A parallel edition is 
planned by Carns-Verlag , of Stuttgart, Ger
many, who will issue each Mass separately in 
sets comprising piano/vocal scores, organ 
continua realizations, and instrumental parts 
to meet the needs of performing groups. Ten 
Masses, representing Volumes I, II , and VII of 
the complete edition , will be available by fall. 
Dr. Sherman ha s been granted a research 
leave for the winter semester of 1991 for the 
purpose of preparing another three volumes of 
his Mass project. He will spend the greater 
part of the leave in Europe re-visiting archives 
in Austria, Czechoslovakia, and Hungary, to 
examine manuscripts sources there that are es
sential to his research. 

Recent Student Research at Mizzou 
Jack Alan Batterson, MA 1986 

Life and Career of Blind Boone 
Stephen Paul Clayton, MA 1986 

A Theme by Paganini: One Hundred and Eighty Years of Variations 
Dana Lynn DePugh, PhD 1987 

Characteristics of Successful Senior High School Choral Directors in the State of Missouri: 
A Survey of Teacher Self-Perception and Student and Administrator Assessment 

Tarry Alvin Koutz, PhD 1987 
An Analysis of Attitudinal Differences Toward Music Perfonnance Classes in Secondary 
Schools by Non-Participants, Current, and Former Participants 

Daniel Judson McLaughlin, MM 1987 
Sonorities, Root Relationships, and Tonality in the Masses of Franz Liszt 

Margaret Ellen Wirt, MA 1987 
The Effect of Audible Plus Visual, Visual Only, or No External Beat Stimulus on the 
Intonation of College String Players 

David E. Benz, PhD 1988 
Music Performance Instruction as Aesthetic and Integrative Education: Defining its Role in 
Music Education and Christian Education 

Nora Louise Carlson Hulse, PhD 1988 
Luther Spayde, Organist, Educator, and Administrator: A Study and Analysis of his Career 
Influence and Contribution to the Musical Art 

Linda Louise Kruger, PhD 1990 
An Analysis and Adaptation of Brazilian Folk Music into a String Method Comparable to 
American Models for use in the Brazilian Music Education System 



6 

Alumni Notes 

Chris Abele 

Christopher Abele, AB '80, has recently 
been appointed by Missouri Governor John 
Ashcroft to serve as chair of the Missouri Arts 
Council, a division of the Department of Eco
nomic Development. Mr. Abele was first 
appointed to the Council in 1987, and has 
served on its Touring Advisory Panel, the 
Community Arts Program, Literature Panel, 
and Multi-Discipline Advisory Panel. One of 
his main projects with the Council will be to 
continue the work of the Missouri Arts Edu
cation Task Force, a plan to make the arts part 
of a comprehensive program in all local 
school districts. 

Mr. Abele, an accomplished tenor, began 
his music studies with Irwin Umlauff of 
Stephens College while still attending high 
school in Boonville, Missouri. Although he 
chose political science as his undergraduate 
major at MU, he continued his vocal studies 
with Professor Virginia Pyle. Mr. Abele par
ticipated in many Music Department events, 
including the first two Chancellor's Music 
Festivals and the opera workshop productions 
of The Magic Flute and Die Fledermaus. 

After graduating from MU, Mr. Abele at
tended the University of Missouri-Kansas 
City School of Law, where he was editor-in
chief for the UMKC Law Review for one year. 
He was a law clerk for the Honorable Pasco 
M. Bowman of the Eighth Circuit Court of 
Appeals, and in 1985 joined the Kansas City 
law firm of Morrison, Hecker, Curtis, Kuder, 
& Parrish as a litigation partner. In recent 
years he has also taught product liability and 
legal writing at the UMKC Law School. 
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Julie Atteberry, BM '87, and Michael 
Ruhling were married in Joplin, Missouri, on 
June 30. They will be living in Columbia 
while Michael pursues graduate work in or
chestral conducting at Mizzou. 

Beverly Kane Baker, BM '79, was recently 
appointed Assistant Principal violist of the 
Virginia Symphony Orchestra. She teaches 
part-time at Old Dominion University and at 
Hampton University. She is the mother of 
three: Stephanie, Kelly, and Jason. 

Linda Banister, MM '86, is Assistant Profes
sor of Music at Augusta College in Augusta, 
Georgia, where she teaches studio voice and 
directs the college choirs. She was the co
ordinator for the college's festival of music by 
black American composers in celebration of 
Martin Luther King's birthday. Prof. Banister 
was guest artist for performances of 
Honegger's King David with the Augusta 
Choral Society and of Haydn's Mass in a 
Time of War with the Aiken (South Carolina) 
Choral Society this year. 

Deena Wachs Barney, AB '76, is now the 
mother of four children with another expected 
this summer. She has chosen to instruct her 
school-age children at her home in Independ
ence, Missouri. 

Paul Bartholomew graduated from Southern 
Methodist University in Dallas with a degree 
in Computer Engineering, and is now em
ployed by the Jet Propulsion Laboratory in 
Pasadena, California. He is on the image 
processing software development team that is 
responsible for accepting the raw data from 
the Voyager spacecraft and displaying it as 
images on a variety of display devices. He 
continues to be active in music, singing in a 
barbershop quartet and a semi-professional 
choir Chorale Bel Canti. He plays bassoon 
in the California Institute of Technology Band 
and plans to pursue orchestral opportunities in 
southern California. He writes "I owe the 
UMC Music Department a lot for the wonder
ful musical opportunities I had, and for the 
inspiration I received from so many teachers." 

Ross Bernhardt, BS '85, has been appointed 
director of music activities at Columbia Col
lege, Columbia, Missouri. He will conduct 
the Jane Froman singers and assist with spe
cial events and programs. 

Dan Chisham, MM '89, is percussion in
structor for the Plano, Texas, School District. 
He travels to six schools daily and teaches 
over 40 students from sixth grade through 
high school. 

Robert Driver, AB '86, is now the artistic 
coordinator of the Opera Theatre of St. Louis. 

Michael Fanelli, MA '81, is the editor of the 
Iowa state newsletter of the American String 

Teachers Association. He is the string peda
gogy instructor and department chair of the 
Price Laboratory School at the University of 
Northern Iowa in Cedar Falls. 

Kurt Ford, BS '86, has joined the staff of 
NBC in Burbank, California. He helped 
cover the Tournament of Roses parade, and 
now is on assignment in the Corporate/Media 
Relations Department of NBC. 

Jodi Greiner, MM '70, is an independent 
music teacher in Atlantic, Iowa, where she 
instructs 30 students in piano and voice. Her 
daughter Laura just completed her freshman 
year at Mizzou. 

Andy Harris, BM '88, holds two horn posi
tions: one in the Albany, Georgia, Symphony 
and one in the Savannah, Georgia, Sym
phony. He and Grace Calvert Harris, BM 
'89, who is playing third horn with the Arkan
sas Symphony in Little Rock, were married 
this summer. 

Jerry Leeper, BS '80, conducted the Blue 
Springs Butler-Dwyer Junior High Concert 
Band at the Missouri Music Educator's Asso
ciation state meeting at Tan-Tar-A in January. 
He also performs with the Boone County Bas
soon Band. 

Ann Sights Leffard, BS '82, completed a 
master's degree in flute performance at Flor
ida State University in Tallahassee, and now 
is the band director at the Ferry Pass Middle 
School in Pensacola, Florida. She was mar
ried to Lee Alan Leffard on July 22, 1989, in 
Pensacola. 

Jennifer Chu Lim, BM '81, MM '83, an
nounces the birth of her first child, Jonathan 
Lim, born September 14, 1989. Jennifer is 
living in St. Louis and studying in the doc
toral program at the University of Missouri
Kansas City Conservatory of Music. 

Margaret Merrion, M Ed '76, PhD '79, has 
been appointed Dean of the College of Fine 
Arts at Ball State University, Muncie, Indi
ana. She was awarded the first PhD in music 
education at Mizzou. 

Wilma Osheim-Noty, BM '46, is a professor 
of voice and chair of the voice department at 
the American Conservatory of Music in Chi
cago. 

Larry J. Otto, MA '71, is currently the chair
man of the music department at Southwestern 
Adventist College in Keene, Texas, 20 miles 
south of Fort Worth. He teaches choir and 
voice and was just commissioned to write a 
choral anthem for the Sacred Arts Choir of 
Arlington, Texas. 

Christine Rewolinski, BM '83, MM '85, 
won an audition as section violinist with the 
Shreveport (Louisiana) Symphony Orchestra. 



Marrlee Robbins, M Ed (counseling) '88, 
and Lance Robbins announce the birth of 
Anna Burgess on February I, 1990, in Co
lumbia, Missouri. Marrlee, a 'cellist and for
mer member of the University Philharmonic, 
now works at William Woods College in Ful
ton. 

Julie Reed Rundquist, BS '82, and her hus
band Phil are now both teaching instrumental 
music in the Salem, Oregon, public school 
system. 

Martha Cox Spotts, BM/C '87, BS '87, and 
David Spotts, BGS '87, announce the birth of 
Elizabeth Ann Spotts on July 2, 1990, in Co
lumbia, Missouri. 

Joi Guinty Smith, MM '84, and Gary Smith 
announce the birth of their second child, Ryan 
David Smith, on October 9, 1989, in Vacav
ille, California. 

Robert Spiegelman, BS '81, MEd '87, con
ducted the St. Charles West High School Jazz 
Ensemble at the Missouri Music Educator's 
Association state meeting in January. 

Karen Stuth, MM '81, graduated with hon
ors from the University of Texas Law School 
last May. She is now a product liability law
yer with Strasburg & Price in Dallas, primar
ily working with their client, General Motors. 

Jieli Gu Sullivan, BM '87, MM '89, and 
Gerry Sullivan announce the birth of Matthew 
Lee Sullivan on March 6, 1990. The family 
now lives in Lake Bluff, Illinois. 

David Wiebe is making string instruments in 
Lincoln, Nebraska. Among his orders include 
a viola for a member of the Philadelphia Or
chestra, following an incident during the 
orchestra's visit to the Lied Center in Lincoln. 
It seems he provided a "loaner" instrument to 
a player whose viola was accidently damaged, 
and she was so pleased that she now wants 
one of his for her own! 

Katy Wilson, BS '84, and Robert Sinclair 
were married July 27, 1990, in Jefferson City, 
Missouri. Both teach high school vocal music 
in mid-Missouri. 
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Student News 
John Atteberry, bassoon, was accepted for 
graduate study and wasawarded an assistant
ship at Rutgers University beginning in the 
fall semester. 

The Helen Spradling Memorial Scholarship 
for the study of opera, presented by the Mis
souri Federation of Music Clubs, was given to 
Robin Beach, soprano. The Federation of 
Women's Clubs recognized Becky Meador, 
flute, with the Missouri Award for this year. 

Katrina Burres, horn , and Stephen 
Hanrahan, horn, were co-winners of the 
1990 Midwest Hom Competition at Wichita 
State University in March. 

Janne Collins, saxophone, Was awarded one 
of the first Dale E. Kennedy Band Scholar
ships at the 1990 Honors Convocation. The 
award was presented by Kennedy's wife, 
Linda, and his daughter, Kathy. 

Holly Copeland, saxophone, won the wood
wind category of the Missouri Music Teach
ers Association Collegiate Artist Auditions 
and the West Central Division Music Teach
ers National Association Collegiate Artist Au
dition. She competed at the national finals in 
Little Rock, Arkansas, in April. 

Gary Grant, conducting, recently completed 
his Master's degree and will stay at Mizzou in 
the doctoral program in conducting. He has 
been appointed Acting Assistant Director of 
Bands for the 1990-91 school year. 

Howard Helvey, composition and piano, 
won the Missouri Music Teachers Associa
tion and the West Central Division Music 
Teachers National Association Collegiate 
Composition Contests. His entry was named 
second place winner in the national MTNA 
competition. He has been awarded a scholar
ship for graduate study at the Cincinnati Con
servatory of Music for the fall semester. 

Tracy Ho, piano, won an International Peace 
Scholarship from the PEO. She was selected 
from among more than 1,000 entrants for the 
$3,000 cash prize. 

Pi Kappa Lambda Initiates New Class 
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Kathy Kennedy, flute, was awarded the 
Mathews Scholarship in Music Education, the 
collegiate MENC Scholarship, and the Sigma 
Alpha Iota College Honor Award. She com
pleted her student teaching in the spring se
mester and will be studying in England this 
year under the auspices of Rotary Interna
tional. 

Phyllis Martin, mezzo-soprano, was awarded 
a two-year tuition and stipend fellowship plus 
a two-year assistantship at the University of 
Maryland for beginning this fall. She was the 
first place winner of the graduate women's di
vision at the Central Regional National Asso
ciation of Teachers of Singing Competition 
and a regional finalist at the Metropolitan 
Opera Auditions in Kansas City this year. 
Miss Martin studied with Virginia Pyle and 
Costanza Cuccaro at MU. 

Tina Martin, music education, and Roland 
Bartley were married in Fulton, Missouri, on 
June 16, 1990. 

Nollie Moore, tenor, won the second prize in 
the senior men division of the Central Re
gional National Association of Teachers of 
Singing Competition. Wes Morton, tenor, 
won fourth place in the same competition. 
Both are students of Costanza Cuccaro at 
MU. 

Sharla Ripley, piano, has accepted a full-tui
tion fellowship and teaching assistantship for 
graduate work from the University of Notre 
Dame in Indiana. 

Brad Snow, trumpet, received the Charles 
Emmons Band Scholarship and Mark 
Heinzen, viola, was awarded the Leah Lou 
Emmons String/Orchestra Scholarship at 
ceremonies this spring. 

Todd Waldecker, clarinet, was awarded one 
of the first Dale E. Kennedy Band Scholar
ships and the Mathews Scholarship in Music 
Education. He was been accepted for gradu
ate study at the Eastman School, Cincinnati 
Conservatory, and Yale University. He has 
elected to attend Yale with an assistantship in 
the fall. 

The Gamma Gamma Chapter of Pi Kappa Lambda, National Music Honor Society, initiated the following new members in ceremonies at the 
Music Department this spring: 

Seniors: John Atteberry, Kathy .Kennedy, Kimberly Lippelman, and Todd Waldecker 
Master's: Habib Bettaieb, Gary Grant, Brian Ingelson, Tina Martin, and Connie Mulch 
Doctoral: John Egbert, Varda Seggev 

Certificates of Honor were awarded to: 
Freshmen: Beth Bullis, David Bunton, Sharon Dunlap, Drew Irvin, Melissa Lock, Peter Madsen, Tammie Phelps, Dale Sharkey, Hooi Woei Yap 
Sophomores: Fritz Meeusen, Marc Snow 
Juniors: Mark Heinzen, Melinda Lein 

Mark Heinzen also received the Pi Kappa Lambda Junior Award, a cash award to the outstanding member of the Junior Class. 
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Faculty News 
Martin Bergee, Assistant Professor of Music 
Education, was elected to be the College/ 
University Vice-President of Missouri Music 
Educators Association at their annual meeting 
last January. He is a member of the review 
panel for the Missouri Department of Elemen
tary and Secondary Education, and is the 
president-elect for the Missouri chapter of the 
Society for Music Teacher Education. 

Michael Budds, Assistant Professor of Music 
History, just completed his duties as editor of 
the College Music Society Proceedings for 
1988. He continues to serve on the CMS na
tional publications board, and was invited to 
present a paper "Jazz in the Sixties" for the 
Great Plains Chapter of CMS and the Mid
west Chapter of the American Musicological 
Society. He wrote program notes for a Cleve
land Orchestra subscription concert in May, 
and recently completed liner notes for the 
Canadian Brass compact disc Music of the 
English Renaissance released by Columbia 
Records in May 1990. 

James Burk, Associate Professor of Theory, 
contributed three biographical entries to The 
New Norton/Grove Concise Encyclopedia of 
Music, one biographical entry for The Grovel 
Norton Handbook of Music Printing and Pub
lishing, and wrote an article on opera in his
torical St. Louis for The New Grove Diction
ary of Opera. 

Costanza Cuccaro as "Kostanze" in 
Mozart's Die Entfiihrung aus dem Serail 
presented by Opera Montreal. The 
production included a television broadcast 
and avideotape recording by the Canadian 
Broadcasting Company. 
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John Cheetham, Professor of Theory and 
Composition, was selected for the third time 
to receive an American Society of Compos
ers, Authors, and Publishers (ASCAP) award. 
He attended the Midwest Band Clinic in Chi
cago in December to hear performances of 
two of his compositions. 

Costanza Cuccaro, Associate Professor of 
Voice, is featured on a new recording of 
Orff's Carmina Burana to be released in 1990 
on the Capriccio Digital label. She was guest 
artist in a performance of Schubert's "Shep
herd on the Rock" with Charles Wadsworth 
(former artistic director of the Chamber Mu
sic Society of Lincoln Center) at the Churchill 
Memorial at Westminster College in Fulton, 
Missouri. Miss Cuccaro was invited to pres
ent a masterclass at the Opera Montreal Stu
dio in Montreal, Quebec, in February. 

Charles Nick Kyriakos, Associate Professor 
of Theory , had two choral publications re
leased in December by CPP/Belwin. They 
are "Allelluia, Christ is Risen" and a setting 
of a selection from The Utrecht Te Deum by 
Handel. The Handel setting, originally writ
ten for four soloists, choir, strings, and flute, 
was arranged by Dr. Kyriakos for SATB cho
rus, keyboard, and flute. 

Paul Garritson, Assistant Professor of Clari
net, performed in the orchestra for the St. 
Louis residency of the American Ballet Thea
ter. He was guest recitalist at Southern Illi
nois University in Edwardsville in October. 

Raymond Herbert, Professor of Piano, was 
invited to present a week of masterclasses at 
the Eastman School of Music, Rochester, 
New York, during their summer program. 

Dale Lonis, Associate Professor of Conduct
ing and Director of Bands, conducted and 
lectured in Connecticut, Alberta, Sas
katchewan, and Quebec this spring. He has 
been invited to conduct the National Youth 
Band of Israel and to lecture at the University 
of Singapore next summer. He is currently 
the Executive Secretary of the Big Eight Band 
Directors Association and the Vice-President
elect of the Southwest Division of the College 
Band Directors National Association. 

Laurence Lowe, Associate Professor of 
Horn, returned from a year's leave during 
which he played in the Utah Symphony. This 
year he presented guest recitals at the Univer
sity of Iowa, Auburn University in Georgia, 
and Chico State University in California, and 
performed as an extra player with the St. 
Louis Symphony in concert and recording 
sessions. He performed a concerto with the 
West Georgia College Band in Carrollton and 
was featured as guest solo artist at the South
east Horn Workshop in Tuscaloosa, Alabama. 

Donald McGlothlin, Professor and Chair, 
was the evaluator for three program reviews 
for National Association of Schools of Music 
accreditation. He visited the University of 
Mississippi , Pennsylvania State University, 
and the University of North Carolina-Greens
boro. He just completed a five-year term of 
service on the Commission on Graduate Stud
ies and was appointed chair of the nominating 
committee of NASM. 

John McLeod, Associate Professor of Violin, 
Eva Szekely, Associate Professor of Violin, 
and Carleton Spotts, Professor of 'Cello, 
taught and performed at the Belem Interna
tional Music Festival in Brazil. Prof. McLeod 
performed on a program with the Marshall 
(Missouri) Philharmonic and presented a 
guest recital at the State Fair Community 
College in Sedalia, Missouri. 

The Missouri Arts Quintet appeared on the 
Guest Artist Series of the Music Department 
of Illinois State University in Normal last 
April. They performed works by Jacob, 
Bizet, Ranki, and Liszt (arranged by Dan 
Willett, Associate Professor of Oboe). 

Harry Morrison, Professor of Voice, pre
sented a joint recital with Rose Mary Owens, 
MA '69, PhD '83, at Southwest Missouri 
State University in Springfield this winter. 

Perry Parrigin, Associate Professor of Or
gan, played the dedication recital for newly
installed ranks and pipes at the Immanuel 
United Church of Christ in Ferguson, Mis
souri, last November. 

Edwin Penhorwood, Instructor in Opera and 
Piano, had his voice and piano composition 
12 Songs of Vincenzo Righini accepted for 
publication by Southern Music. His Mother 
Goose on the Loose was performed at West
minster Choir College at Princeton University 
and by the Mizzou Women 's Chorus this 
year. It is published by Hinshaw Music. 

Alexandar Pickard, Associate Professor of 
Trumpet, performed with the Columbia Civic 
Band and the Arrowrock Lyceum Theater 
Orchestra. He was featured trumpet soloist at 
the Missouri Bandmasters Convention and 
with the Central Methodist College Concert 
Band last year. 

Betty Scott, Professor of Trumpet, attended 
the International Trumpet Guild meeting held 
at the University of Maryland, College Park. 
She was invited to attend the Classical Music 
Seminar in Eisenstadt, Austria, again this 
summer, and remains active in the American 
Board of Hypnotherapy and the Neuro-Lin
guistic Programming organizations. She was 
tapped as an honorary member of Mortar 
Board at Mizzou this spring. 



Wendy Sims, Assistant Professor of Music 
Education, was a delegate to the Wakonse 
Conference on College Teaching in Three 
Rivers, Michigan, this spring. She also pre
sented two papers at the Music Educators 
National Conference and attended the edito
rial board meetings of the Journal of Re
search in Music Education in Washington, 
D.C., in March. Dr. Sims presented a session 
about international early childhood music 
education at the National Association for 
Music Therapy National Convention in Kan
sas City in November. 

Carleton Spotts, Professor of 'Cello, and 
Eva Szekely, Associate Professor of Violin, 
toured Chile and Brazil this spring with 
Daniel Schene, pianist from Webster Univer
sity in St. Louis. They performed solos, duos, 
and trios in the major centers of both coun
tries. Prof. Spotts toured Argentina and Chile 
last January under the sponsorship of the 
Fund for United States Artists at International 
Festivals and Exhibitions, a joint venture of 
the National Education Association, the 
Rockefeller Foundation, the U.S. Information 
Agency, and the Pew Charitable Trust. 

Sue Stubbs, Instructor inf Double Bass, per
formed in a "Strings in the Mountain" cham
ber music concert at Steamboat, Colorado, 
and the Aspen Festival Orchestra last sum
mer. She is the principal bassist and board 
member of the Gateway Festival Orchestra in 
St. Louis. Prof. Stubbs was a featured soloist 
at the 1990 Double Bass Convention in New 
York City, where she performed the music of 
Paul Ramsier. 

Janice Wenger, Associate Professor of Pi
ano, was staff accompanist for the Collegiate 
Artist Competition finals at the Music Teach
ers National Association annual convention in 
Little Rock, Arkansas, in April. She also ac
companied seven piano concerto contestants 
at the West Central Division MTNA competi
tion in Fargo, North Dakota, in January. Dr. 
Wenger was invited to present a paper "The 
Late Works of William Henry Pommer" at 
the College Music Society national meeting in 
St. Louis in October. She presented a lecture
recital program on the vocal and piano music 
of Pommer, founder of the MU Music De
partment, at the Missouri Historical Society in 
St. Louis in January. Assisting her was Earl 
Coleman, BS '70, MM '76, MM '81. 

Barbara Wood, AB '64, MA '66, Associate 
Professor of Bassoon, performed with the 
Boone County Bassoon Band at the Interna
tional Double Reed Society Conference in 
Baton Rouge, Louisiana, in August. 
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The three ladies who were triple-cast in the role of Josephine (Melinda Lein, Christina 
Schmitz, and Connie Mulch) scold Ralph (Nollie Moore) in the Opera Workshop production of 
Gilbert and Sullivan's H. M. S. Pinafore in Rhynsberger Theatre. /Photo by Thom Mitchell) 

Ensemble and Organization News 
The Concert Chorale performed the modem 
premieres of works by two composers on the 
spring concert this year. Three a cappella 
part-songs by Michael Haydn (1737-1806) 
were discovered and edited by MU Professor 
Charles Sherman for the performance. Three 
sacred compositions by Claudio Merulo 
( 1533-1604) were the result of research by 
James Bastian, Professor Emeritus of Music 
at Doane College in Crete, Nebraska. The 
performance was conducted by David Junker, 
an MU doctoral student. 

Fem-Mini Mizzou was active this year, par
ticularly supporting the women's basketball 
team. They travelled to Salina, Kansas, for 
the Big Eight Women's Basketball Tourna
ment in March. 

The MU Horn Choir performed Schumann's 
Konzertstiick at the 1990 Midwest Horn 
Workshop at Wichita State University. 

The Sesquicentennial Singers and the Stu
dio Jazz Ensemble entertained more than 
600 guests at the appreciation dinner honoring 
all the contributors to the Sesquicentennial 
celebration held at the Heames Center in De
cember. This was the last appearance of the 
Sesquicentennial Singers. 

The Annual Jazz Festival was once again a 
success at MU. This year's featured guest 
artists were Marvin Stamm, trumpet, Ed 
Soph, drums, Frank Puzzullo, piano, and Jim 
Widner, bass. Adjudicators were Bill McFar
lin, Stephen Steele, and Mike Parkinson, and 
clinicians were Leon Bradley, William Hart
man, and Dale Lonis. Five junior high bands 

participated, and twenty high school bands 
competed from around the state. The awards 
concert once again highlighted the Studio 
Jazz Ensemble led by Jeffrey Lemke. 

The Mizzou chapter of the International 
Association of Jazz Educators once again 
provided monitors and runners for the MU 
Jazz Festival in February. Also assisting were 
members of the Zeta Chapter of Phi Mu 
Alpha Sinfonia. 

The Symphonic Wind Ensemble recently 
premiered a work by David Diamond which 
was commissioned by the MU Music Depart
ment and a consortium of other university 
bands, including the Universities of Michigan 
and Colorado, Northwestern University, East
man School of Music, and the Cincinnati 
Conservatory. The premiere concert also fea
tured the Wind Ensemble in an appearance 
with the Choral Union. Next year, the Band 
Program will expand to four concert bands to 
meet increased interest and enrollment. The 
Symphonic Wind Ensemble will include 
master's degree students and outstanding 
undergraduate music majors, the Symphony 
Band will be the larger traditional band, and 
the Concert Band and the University Band 
will primarily contain non-music majors. 

The Opera Workshop staged scenes from 
Don Pasquale, Lucia di Lammermoor, and La 
Cenerentola and presented a program for the 
opening of the Museum of Art and Archeol
ogy exhibit The Art of the July Monarchy in 
the fall. Their spring production of H. M. S. 
Pinafore sold out all three performances. 
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Video Produced with 
Music Professor's 
Assistance 

The University Relations office at Mizzou 
is proud to announce the availability of a new 
public relations film titled MU. Laurence 
Lowe, Associate Professor of Music, recently 
completed work on the musical score for the 
film that emphasizes MU's unique role in 
bringing a great midwestem university to the 
people of Missouri. MU's pre-eminence in 
research, creative achievement, and teaching 
are highlighted and several exceptional stu
dents tell what Mizzou has meant to them. 
The richness and diversity of this university 
are explored, from competition in major col
lege sports and homecoming to intramural 
games and cultural opportunities. Several 
segments in the film show Music Department 
activities, including Marching Mizzou, Mini 
Mizzou, the wind ensemble, and the orches
tra. The ten-minute film is fast-paced and 
visually stimulating. 

Prof. Lowe realized the score by using a 
computer-based sequencer and three synthe
sizers. No acoustic instruments were used, 
although many of the sounds used are 
sampled versions of live instruments. Thus 
the score has a more authentic "orchestral" 
sound. Prof. Lowe arranged the signature 
piece of the film from the familiar Mizzou 
fight song, a version that also will appear on 
two television commercials derived form the 
promotional film. David Mccalister of Blue 
Sky Communications first prepared a rough 
cut of the film with no music, sparse visual 
samples, and a draft of the script. From that 
point, the two collaborators determined the 
type and length of music needed and Prof. 
Lowe set to work. He reports "I would write 
a piece, record it, bring it to Dave, and we 
would sit in his cutting room and actually cut 
the film to match the music. I often had to go 
back to the synthesizers and add a few meas
ures here , delete a few there, change this 
voice, add that one-It was an amazing meta
morphosis as the film grew from rough con
cept to finished product." 

Copies of the film are being distributed to 
public high schools in Missouri and are avail
able to alumni groups around the world. Indi
vidual alumni can purchase copies of the film 
at University Relations, 320 Jesse Hall, Uni
versity of Missouri, Columbia, MO 65211. 
For more information, call (314) 882-4523. 
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The Boys Choir 
of Harlem will 
appear on 
Easter Sunday, 
March 31 , 1991, 
at 3 p.m. in Jesse 
Auditorium 

Concert Series Offers Varied Season 
A German pianist, a classic Russian film with "live" filmscore, a trio of Dutch guitar virtuosos, 

a Canadian ballet company, and a legendary vocal sextet from England will all take the Jesse Hall 
stage during 1990-1991 University Concert Series season. Such international fare will be joined 
by a host of equally distinguished American artists-with jazz greats Nancy Wilson and Marian 
McPartland, the Momix modem dance troupe, the Saint Louis Symphony Orchestra, and the 
Boys Choir of Harlem heading the list. Add to this an incomparable Italian opera by the Austrian 
Mozart, set in sunny Spain and brought to life by American singers! 

See the Calendar of Events (p. 12) for complete listings of the schedule. For more information, 
contact the Concert Series Office, 321 Jesse Hall, MU, Columbia, MO 65211 (314) 882-3875. 

In Memoriam 
Carolyn Kaps Kenneson served as faculty 
member in the Department of Music at 
Mizzou from 1972 until her death November 
1, 1989. A master teacher and artist per
former, Mrs. Kenneson made important and 
lasting contributions to the development of 
the University's total music program. Profes
sor Kenneson received the Bachelor of Music 
degree (violin performance) from the Univer
sity of North Texas and the Master of Music 
degree (violin performance) from the Univer
sity of Texas-Austin. Additional study in
cluded three summers toward the doctorate in 
viola performance with Donald Wright at the 
University of Texas-Austin, pedagogy study 
with Kato Havas in London, and chamber 
music study with Zoltan Szekely at the Banff 
School of Fine Arts, Banff, Canada. In addi
tion to her responsibilities as a teacher and 
violist with the Esterhazy Quartet at Mizzou, 
Mrs. Kenneson was active in many capacities 
as a member of the American String Teachers 
Association and served as an editor of the 
Association's professional journal. Of special 
significance is the leadership she gave to the 
Missouri String Project. This highly success
ful project, which provides string instrument 
instruction for children in the third and fourth 
grades, is flourishing because of her visionary 
and dedicated leadership. In recognition of 
her contribution to the music profession, the 

colleagues, students, and friends of Mrs. Ken
neson have established a special memorial 
fund to assist promising string students. 
Memorials may be sent to the Kenneson 
Memorial Fund, c/o the Department of Music, 
140 Fine Arts Building, University of Mis
souri, Columbia, Missouri 65211 . 

Virginia Babb Sapp, BFA '33, MA '40, was 
a respected and dedicated musician in the Co
lumbia community for her entire life. Her 
association with the University began early, 
starting with her education in the University 
Lab School. Her father was the comptroller of 
the University, and together they witnessed 
the earliest days of music instruction at the 
University . Mrs. Sapp received degrees in 
piano performance and composition from 
Mizzou and was elected student body presi
dent of the Fine Arts division in 1933. She 
studied piano with Ellsworth McLeod and 
Isidor Philipp in Columbia and with Rudolph 
Ganz in Chicago. She taught piano briefly at 
MU. Throughout her life she was dedicated to 
music students of all ages, creatively teaching 
piano lessons to many young people and 
adults. She was a member of Music Teachers 
National Association, Missouri Music Teach
ers Association, and Mu Phi Epsilon, a profes
sional music sorority . She is survived by 
three children, Sylvia Turner of Frederick, 
Maryland; Gordon Sapp of Lake Ozark, Mis
souri; and Larry Sapp of Columbia. 
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Calendar of Musical Events 
1990-91 

Monday, September 17 DAN WILLETT, oboe, JANE FRANCK, piano; Fine Arts Recita l Hall , 8:00 p.m. 
Tuesday, September 18 SUE STUBBS, double bass, MARY MOTIL, piano; Fine Arts Rec ital Hall, 8:00 p.m. 
Tuesday, September 25 LAURENCE LOWE, horn; Fine Arts Recital Hall , 8:00 p.m. 

Saturday , October 13 PAUL GARRITSON, clarinet, MARIE GARRITSON, piano; Fine Arts Recital Hall , 8:00 p.m. 
Monday, October 15 COSTANZA CUCCARO, soprano, EDWIN PENHORWOOD, piano; Fine Arts Reci tal Hall , 8:00 p.m. 
Monday, October 29 BARBARA WOOD, bassoon , JANE FRANCK, piano; Fine Arts Recita l Hall , 8:00 p.m. 
Friday, November 2 JAN ICE WENGER, piano; Fine Arts Recital Hall , 8:00 p.m. 

Monday, November 12 EVA SZEKELY, violin , DANIEL SCHENE, piano; Fine Arts Recita l Hall , 8:00 p.m. 
Tuesday, January 29 KATE HAM ILTON, viola; Fine Arts Recital Hall , 8:00 p.m. 

Monday, March 11 EVA SZEKELY, violin , DANIEL SCHENE, piano; Fine Arts Rec ital Hall, 8:00 p.m. 
Monday, March 25 JOHN McLEOD, violin , DWIGHT McLEOD, piano; Fine Arts Recital Hall , 8:00 p.m. 

FACULTY ENSEMBLE SERIES 
•*Friday, October 19 

•*Monday, October 22 
•*Friday, November 16 
•*Monday, February 18 
•*Monday, February 25 

•*Friday, Apri l 19 

GUEST ARTIST SERIES 

ESTERHAZY QUARTET; Fine Arts Recital Hall , 8:00 p.m. 
MISSOURI ARTS QUINTET; Fine Arts Recital Hall , 8:00 p.m. 
ESTERHAZY QUARTET; Fine Arts Recital Hall , 8:00 p.m. 
MISSOURI ARTS QUINTET; Fine Arts Recital Hall , 8:00 p.m . 
ESTERHAZY QUARTET; Fine Arts Recital Hall , 8:00 p.m. 
ESTERHAZY QUARTET; Fine Arts Recital Hall, 8:00 p.m. 

Sunday, October 2 1 DANIEL SCHENE, piano; Fine Arts Recital Hall , 3:00 p.m . 
Saturday, January 26 MAURICE HI NSON, piano; Fine Arts Rec ital Hall , 8:00 p.m. 

STUDENT ENSEMBLE SERIES 
Vocal Ensembles 

•*October 25-28, Nov . 1-3 Hello Dolly ; Rhynsberger Theatre, 8:00 p.m. 
•Monday, November 5 UNIVERSITY SINGERS, David Rayl, conductor; First Presbyterian Church, 8:00 p.m. 
Sunday, November 18 OPERA WORKSHOP; Fine Arts Rec ital Hall , 3:00 p.m. 

•*Sunday, December 2 HOLIDAY CONCERT, Choral Union , Uni versity Philharmonic; Jesse Auditorium, 3:00 p.m. 
Monday, December 3 WOMEN'S CHOR US, Doug Friesen , conductor; Fine Arts Rec ital Hall , 8:00 p.m. 
Tuesday, December 4 CONCERT CHORALE, Brian Home, conductor; Fine Arts Rec ital Hall , 8:00 p.m. 
•Sunday, February 24 OPERA PROLOGUE, Marriage of Figaro, Michael Budds, coordinator; Memorial Union Ballroom, 7:30 p.m. 

•*Friday-Su nday , March 8- IO OPERA WORKSHOP PRODUCTION Rhynsberger Theatre , 8:00 p.m. 
Friday, Apri l 5 CHORAL UN ION , David Rayl , conductor; Jesse Auditorium, 8:00 p.m. 

Monday, April 15 WOMEN'S CHORUS, Doug Friesen , conductor; Fine Arts Recital Hall , 8:00 p.m. 
Tuesday, April 16 CONCERT CHORALE, Brian Home, conductor; Fine Arts Rec ital Hall , 8:00 p.m. 
Sunday, April 21 UN IVERSITY SINGERS, David Rayl, conductor; Fine Arts Recital Hall , 8:00 p.m. 

University Philharmonic Orchestra 
•*Wednesday , October IO UN IVERSITY PHILHARMONIC, Edward Dolbashian, conductor; Jesse Auditorium, 8:00 p.m. 

•*Friday, November 9 UN IVERSITY PHILHARMONIC, Edward Dolbashian , conductor; Jesse Auditorium, 8:00 p.m. 
•*Sunday, December 2 HOLIDAY CONCERT, Choral Un ion, Univers ity Philharmonic; Jesse Auditorium, 3:00 p.m. 

•*Friday, February 22 UNIVERSITY PHILHARMONIC, Edward Dolbashian , conductor; Jesse Auditorium, 8:00 p.m. 
•*Thursday , April 25 UN IVERSITY PHILHARMONIC, Edward Dolbashian, conductor; Jesse Auditorium, 8:00 p.m. 

Wind Ensembles 
•*Monday, October I 

Monday, October 8 
Wednesday, October 24 

Wednesday, November 14 
•*Monday, November I 9 
Wednesday , December 5 

Thursday , December 6 
Friday-Satu rday, February I 5- I 6 

Sunday, February 24 
Monday, March 4 

Sunday, Apri l 7 
Monday-Friday, April 15-19 

•*Monday, April 22 
Tuesday , April 23 

•*Thu rsday , Apri l 25 

SYMPHONIC WI ND ENSEMBLE, Dale J. Lonis , conductor; Jesse Auditorium, 8:00 p.m . 
SYMPHONY BAND and STUDIO JAZZ ENSEMBLE, Dale J. Lonis, conductor; Jesse Auditorium, 8:00 p.m. 
BRASS CHOIR , Betty Scott , conductor; Fine Arts Recital Ha ll , 8:00 p.m. 
CONCERT BAND and JAZZ LAB BAND, Dale J. Lonis, conductor; Jesse Auditorium, 8:00 p.m. 
SYMPHONIC WIND ENSEMBLE and SYMPHONY BAND, Dale J. Lonis, conductor; Jesse Auditorium, 8:00 p.m. 
STUDIO JAZZ ENSEMBLE; Jesse Auditorium, 8:00 p.m. 
BRASS CHOIR , Betty Scott , conductor; Fine Arts Rec ital Hall , 8:00 p.m. 
ANNUAL JAZZ FESTIVAL; campus, all day 
ALL JUN IORS WEEKEND CONCERT; Jesse Auditorium , 3:00 p.m. 
SYMPHONY BAND; Jesse Auditorium, 8:00 p.m. 
BRASS CHOIR, Betty Scott , conductor; Fine Arts Recita l Hall , 8:00 p.m. 
JAZZ ON THE MALL, Studio Jazz Ensemble, Jazz Combos, Jazz Lab Band; Lowry Mall, Noon 
STU DIO JAZZ ENSEMBLE and JAZZ LAB BAND; Jesse Auditorium , 8:00 p.m. 
SYMPHONY BAND and CONCERT BAND, Dale J. Lonis, conductor; Jesse Auditorium, 8:00 p.m. 
SYMPHONIC WIND ENSEMBLE, Dale J. Lonis, conductor; Jesse Auditorium, 8:00 p.m. 

Marching Mizzou (a free pre-game show is presented in the Heames Center at 12:30 preceding every home footba ll game) 

Sunday, August 26 PREVIEW REVIEW; Francis Quadrangle, 7:30 p.m. 
Saturday, September 8 FOOTBALL GAME, Missouri vs. Texas Chri sti an; Faurot Field 

Saturday, September 15 BAND DAY, Missouri vs. Utah State; Faurot Field 
Saturday, September 29 FOOTBALL GAME, Missouri vs. Arizona State; Faurot Field 

Saturday, October 6 FOOTBALL GAME, Missouri vs. Colorado; Faurot Fie ld 
Saturday, October 20 HOMECOMING , Missouri vs. Kansas State; Faurot Fie ld 
Saturday , October 27 CHAMPION OF CHAMPIONS MARCHING BAND FESTIVAL; Faurot Field, all day 

Saturday, November 3 FOOTBALL GAME, Missouri vs. Oklahoma; Faurot Field 
Sunday , November 11 BAND X-TRAVAGANZA; Heames Center, 4:00 p.m. 
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SPECIAL EVENTS 

MUSIC ATM IZZOU 

HOLIDAY CONCERT, Choral Union, University Philharmonic; Jesse Auditorium, 3:00 p.m. 
TUBACHRISTMAS; Lowry Mall, Noon 

•*Sunday, December 2 
Friday, December 7 
Sunday, January 27 MAURICE HINSON MASTER CLASS, sponsored by the Mid-Missouri Area Music Teachers Association; Fine Arts 

Recital Hall , 2:00 p.m. 
ALL JUNIORS HONORS BAND WEEKEND; Jesse Auditorium, 8:00 p.m. Saturday-Sunday, February 23-24 

•Sunday, February 24 
Wednesday, April 10 
Wednesday, Apri l 17 

OPERA PROLOGUE, Marriage of Figaro, Michael Budds, coordinator; Memorial Union Ballroom, 7:30 p.m. 
ELECTRONIC MUSIC CONCERT, W. Thomas McKenney, coordinator; Fine Arts Recital Hall, 8:00 p.m. 
STUDENT COMPOSERS CONCERT; Fine Arts Recital Hall , 8:00 p.m. 

Friday-Saturday, April 26-27 STATE MUSIC FESTIVAL; Campus, All Day 
• Admission charged 
*School of Fine Arts Performing & Visual Arts Series 
Schedule subject to change 

Concert Series Events 
JESSE AUDITORIUM SERIES 

Friday, October 5 LES GRANDS BALLETS CANADIENS; Jesse Auditorium, 8:00 p.m. 
**Wednesday, October 17 ANDREAS BACH, piano; Jesse Auditorium, 8:00 p.m. 

**Sunday, November 11 SAINT LOUIS SYMPHONY ORCHESTRA, Joseph Silverstein, conductor; Jesse Auditorium, 2:00 p.m. 
**Thursday, January 24 ALEXANDER NEVSKY accompanied by KANSAS CITY SYMPHONY and CHORUS; Jesse Auditorium, 8:00 p.m. 

Friday, March 1 NEW YORK CITY OPERA NATIONAL COMPANY in Mozart's The Marriage of Figaro; Jesse Auditorium, 8:00 p.m. 

FIRST NATIONAL BANK CHAMBER MUSIC SERIES 
Friday, October 12 VERMEER QUARTET; Jesse Auditorium, 8:00 p.m. 

**Thursday, November I KING'S SINGERS; Jesse Auditorium, 8:00 p.m. 
Monday, January 28 AMSTERDAM GUITAR TRIO; Jesse Auditorium, 8:00 p.m. 
Tuesday, March 26 AEOLIAN CHAMBER PLAYERS; Jesse Auditorium, 8:00 p.m. 

Monday, April 8 AMABILE PIANO QUARTET with Claudine Carlson, mezzo-soprano; Jesse Auditorium, 8:00 p.m. 

CONTEMPORARY ARTS SERIES 
Wednesday, November 7 MOMIX; Jesse Auditorium, 8:00 p.m. 

Saturday, November 17 ISO AND THE BOBS; Jesse Auditorium, 8:00 p.m. 
**Thursday, February 7 NANCY WILSON AND TRIO; Jesse Auditorium, 8:00 p.m. 

**Saturday, February 16 MARIAN McPARTLAND, jazz piano; Jesse Auditorium, 8:00 p.m. 
**Sunday, March 31 BOY'S CHOIR OF HARLEM; Jesse Auditorium, 8:00 p.m. 

**Preview by Dr. Michael Budds in Fine Arts Building preceding concert 

Ticket Information 
Ticket Information for Chamber Music , Jesse Auditorium, and Contemporary Arts Series may be obtained by calling (314) 882-3875. 
Ticket Information for other concerts may be obtained by calling (314) 882-2604. 
Other Events are free and open to the public, including numerous student recitals scheduled throughout the year. To obtain additional information about these 
events call (314) 882-2604, or write: Music Department, 140 Fine Arts Building, University of Missouri, Columbia, MO 65211. 

Scholarship and Graduate Assistantship Auditions 
Auditions for music performance scholarships and graduate assistantships for the 1991-92 school year will be held by the Department of Mu

sic beginning in January 1991. Music awards are available to qualified students in every area, including keyboard, woodwind, brass, percussion, 
strings, voice, theory, history, and music education. Audition sites will be in Kansas City, St. Louis, and Springfield in late January or early 
February, and Columbia auditions can be scheduled anytime between January and March. If you know a deserving music student who should 
be considered for an award, please write the Scholarship Chairman, 140 Fine Arts, University of Missouri, Columbia, MO 65211, or call (314) 
882-2606 for further information. 

University of Missouri-Columbia 
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Columbia, MO 65211 
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