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ABSTRACT

- Every year in many remote villages in New Mexico people gather 

at Christmas and Easter to witness dramatic productions of Biblical 

stories concerning these two seasons« Although these religious perfor­

mances have taken on many new characteristics through the centuries, 

they are not, as many critics think, a new and quaint form of folk drama 

but instead are a curious remnant of a very old form of religious drama 

which was transported from medieval Spain to colonial Mexico and finally 

up the Rio Grande valley to New Mexico« Certainly these plays have come 

a long way from their medieval ancestors, the religious mysteries that 

were part of the liturgical services within the church, and have dis­

integrated and become secularized through their transmission from the 

church to the laity«

Of the ten extant plays in New Mexico today, three treat sub­

jects from the Old Testament: Adán y Eva, Cain y .Abel, and Lucifer y 

S^n Miguel« Plays of Adam and Eve and Cain and Abel were not new, having 

been presented in Mexico, Spain, and central Europe« Five of the extant 

plays present subjects from the New Testament: El Coloquio de San José, 

Los Pastores, Auto de los Reyes Magos, El Nino Perdido, and La Pasién« 

There are two others not liturgical in origin, which can be traced back 

to the Middle Ages, Los moros y los cristianos and Las Cuatro Apariciones 

de la Virgen de Guadalupe« The former, which relates the story of the

battle between the Moore and the Christians and the ultimate victory of



the Christians, was a popular play both in Mexico and Spain, having had 

a special festival date set aside for its performance. The latter is 

very closely allied to the medieval miracle play and to the many medieval 

legends of miracles performed by the Blessed Virgin Mary.

The New Testament subjects proved to be more popular in New 

Hex!co# The Shepherds play (Pastores) achieved the greatest popularity 

in the southwestern section of the United States, manuscripts of the play 

being found in New Mexico, Arizona, California, Texas, and Colorado. Of 

the 119 known manuscripts of this one play, 95 are found in New Mexico. 

It presents the annunciation of the birth of Christ to the shepherds and 

their journey, amid many comic distractions, to the holy manger, where 

they present their humble offerings and adore the child. El Coloquio de 

San José contains the story of Joseph’s selection as Mary’s husband and 

the legend of the flowering rod and Auto de los Reyes Magos the visit of 

the wise men to the manger at Bethlehem. El Ni£o Perdido (The Lost Child), 

while not a Christmas play, is thought to have been performed during the 

Christmas season and contains the story of Jesus before the Doctors in 

the Temple. The play achieving the second greatest popularity in New 

Mexico is the Passion play, L¿ Pasión, dealing with the last days of 

Christ’s ministry on earth, his trial, and his crucifixion. Almost no 

manuscripts of this play survive, and it has disintegrated into a cere­

monious procession beginning Holy Thursday and ending with the Easter 

morning Mass.

That the New Mexican plays still have many liturgical elements 

of medieval religious drama can be observed in the Pastores play in the 

annunciation, the adoration, the offering, and the leavetaking; in the



Reyes Magos (Three Kings) play in the offering; and in the Passion plays 

in the burial of-the Sacred Host on Good Friday and its elevation on 

Easter morning* Many farcical elements have crept Into the plays, but 

the religious and devotional spirit has persisted through the centuries
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INTRODUCTION

Every y e a r  on Christinas Eve in  New Mexico and o th e r  p a r ts  of th e  

American Southwest many v i l la g e r s  g a th e r  in  th e  town h a l l  t o  w itness  a 

N a tiv ity  p lay  of th e  shepherds and th e  holy  fam ily  b e fo re  a very  rude 

and humble manger» Every y e a r  th e se  sim ple and r u s t i c  fo lk  in  th e se  

o u t-o f-the-w ay  towns a re  in sp ire d  by th e  e te rn a l  hope of th e  Christinas 

s to ry  and a re  amused by th e  many comic ’scenes which have through  th e  

c e n tu r ie s  in tru d e d  them selves in to  th e  p la y s .  Y e t, what th e s e  people * 

w itn ess  i s  no t merely a cu rious and q u a in t fo lk  drama which they  them­

se lv es  have developed th rough  th e  y e a rs  bu t i s  a ls o  a remnant of a very 

old  form o f r e l ig io u s  drama which was t ra n s p o rte d  from Mexico and u l t i ­

m ately from  Spain , a dram atic form  which had i t s  o r ig in  in  th e  m edieval 

church . The Shepherds Play (P a s to r e s ) , which i s  the  one g iven  on C h r is t­

mas Eve, t o  t h i s  very day has no t l o s t  i t s  o r ig in a l  d ev o tio n a l purpose, 

t o  t e l l  to  i t s  view ers in  sim ple scenes th e  age old  s to ry  of man’s 

redem ption through th e  coming of a S a v io r.

In th e  fo llow ing  sp rin g  th e  v i l l a g e r s  meet aga in  t o  view ano ther 

dram atic  s p e c ta c le , one d e a lin g  w ith  C h r i s t ’s P a ss io n , and engage f o r  - 

th re e  o r fo u r  days in  th e  numerous p ro c e s s io n s , r e l ig io u s  Maeses, and 

dram atized serm ons, which a re  combined to  make up t h i s  E a s te r  c e le b ra t io n . 

With utmost se rio u sn ess  th ey  p a r t i c ip a te  in  th e  p ro cess io n  o f th e  Seven 

Stages o f th e  Cross or th e  P rocession  of th e  A ngels. In e a rn e s t so lem nity 

th ey  watch th e  p o r tr a y a l  o f th e  Three F a l l s ,  th e  C ru c if ix io n , and th e  

Descent from th e  Cross» W ith p e n ite n t  h e a r ts  th ey  k n ee l w ith  bowed
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heads while the priest on Easter morning sings the Mass of Glory#

What brings the small groups of «emote villagers together each 

year to witness a dramatization of a Biblical story? Is it through a 

desire for entertainment or out of a dedicated spirit that they come 

again and again? Why has the bright figure of Satan, dressed in horns 

and a bright ^ed^uit, usurped the major role in the Shepherds Play? How 

did the indolent Bartolo, who would rather sleep than go to see the new­

born babe, gain a prominent role as a comic shepherd? Where did the role 

of the hermit come from? Why did the Shepherds Play become the favorite 

play in the religious folk theater, having over 100 extant manuscripts, 

each version slightly different?

Certainly these plays have come a long way from their medieval 

ancestors, the religious mysteries which were part of the liturgical 

services within the church, and have disintegrated and become secularized 

through their transmission from the church to the laity. Many new char­

acters have been added, many new scenes devised# More serious scenes 

have been overshadowed by scenes of rude jests and foolish clowning# Yet 

many basic elements persist which can be traced back to the Latin litur­

gical drama of the Middle Ages# The Star of Bethlehem, the quiet scene 

at the manger, the adoration of the shepherds, the appearance of the angel—  

these are only a few of the many basic aspects which have remained un­

changed since the times of the Nativity plays in the Spanish cathedrals 

or even the earlier Christmas play at Benedictbeuern in Germany#

The Shepherds plays, however, were not the only Christmas plays 

in the repertoire of New Mexican drama, as there are extant copies of



El Coloquio de San José, which contains the story of Joseph’s selection 
c

as Mary’s husband and the legend of the flowering rod, and Auto de los 

Reyes Magos, which treats the visit of the wise men to the holy manger. 

El NiSo Perdido (The Lost Child), while not a Christmas play, is thought 

to have been performed during the Christmas season, and contains the 

story of Jesus before the Doctors in the Temple# No records exist to tell 

us of the actual performance of these last three plays; hence we cannot 

speculate on their popularity among thé people of the Southwest except to 

say that if they were merely Mexican manuscripts transported up the Rib 

Grande valley into present-day New Mexico, they exemplify a much earlier 

form of drama and bear witness to the fact that medieval religious Euro­

pean drama did not die with the coming of the Renaissance but continued 

to grow in Spain in a special and characteristic way, until it was trans- 

ported*to the New WorId,probably by Franciscan missionaries shortly after 

Cortes conquered Mexico in 1519.

There are extant New Mexican manuscripts of two Old Testament 

plays, Adán y Eva and Cain y Abel, and here again we have no record of 

their performance on New Mexican soil. Should they be merely copies of 

Mexican plays they, too, offer testimony that New World religious drama - 

is the product of a much earlier dramatic tradition because of so many 

similar plays in Spain and central Europe# There are numerous extant 

versions of Los Moros y los Cristianos, which relate the story of the 

battle between the Moors and the Christians and the ultimate victory of 

the Christians. It was a popular play both in Mexico and Spain, having

had a special festival date set aside for its performance# The New



Mexican v e rs io n  has some s im i la r i t i e s  to  Mexican v e rs io n s , and w h ile  i t  

i s  no t l i t u r g i c a l  i n - o r ig in ,  i t  does i l l u s t r a t e  th e  way in  w h ic h 're l ig io u s  

drama came to  th e  New W orld, how i t  was a l te r e d  to  s u i t  th e  new env iron ­

ment^ and how in  New Mexico i t  degenerated  in to  a drama o f a c t io n , p e r­

formed o ften tim es on horseback# L ikew ise , Las Cuatro A paric iones de l a  

Virgen de Guadalupe i s  not l i t u r g i c a l  in  o r ig in ,  bu t i s  very c lo s e ly  

a l l i e d  to  th e  m edieval m iracle  p lay  and to  th e  many m edieval legends of 

m irac les performed by th e  B lessed V irg in  Mary#

This body of e x ta n t New Mexico p lays seems s lim  a t  f i r s t  g lan ce , 

y e t  one o f them—the Shepherds P lay—achieved a g re a t deal o f p o p u la r ity  

in  towns and v i l la g e s  throughout New Mexico, A rizona, C a l ifo rn ia , Texas, 

and Colorado# Of th e  119 known m anuscrip ts of t h i s  one play,- no two of 

which are  i d e n t ic a l ,  95 are  found in  New Mexico# I t  w i l l  be th e  purpose 

of t h i s  t h e s i s  to  study th e  e x ta n t v e rs io n s  o f t h i s  body of su rv iv in g  

church drama in  th e  Southwest, t o  d escribe  in  d e ta i l  th e  various  ep isodes 

in  each p la y , to  i l l u s t r a t e  th e  s e c tio n s  which dem onstrate a l i t u r g i c a l  

o r ig in , t o  show what a l t e r a t io n  or degenera tion  Jias ta k e n  p la c e , and to  

show th e  o v e ra l l  s ig n if ic a n c e  o f t h i s  su rv iv in g  body o f  l i t e r a tu r e  in  

r e la t io n  to  th e  v a s t t r a d i t i o n  of m edieval l i t u r g i c a l  drama#

T his study w i l l  undoubtedly e n ta i l  a b r i e f  resume of what we know 

of r e l ig io u s  drama in  Spain# Here th e  problems become more d i f f i c u l t  

because so very l i t t l e  re sea rch  has been done in  t h i s  area#  Only th re e  

p r im it iv e  tro p e s  from th e  e lev en th  and tw e lf th  c e n tu r ie s  have been-found, 

two E a s te r  tro p e s  from S ilo s  and one Christm as tro p e  from Huesca# A 

fragm entary  anonymous p lay  o f th e  tw e lf th  c e n tu ry , Auto de lo s  Reyes Mag os
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exists, but we have no other published records of Spanish religious- 

nysteries of this century. However, we do know that such plays must 

have existed because Alfonso X warned the clergy in his legal document, 

Siete Partidas, against the writing and performing of buffoon plays in 

the churches and urged them instead to portray the birth of Christ, the 

appearance of the three wise men, and the crucifixion and resurrection 

of Christ# Records have been found which show that during the following 

centuries numerous religious plays were performed in the larger cities 

both in the cathedrals and in the Corpus Christi processions# Until some 

research is done in the municipal archives of cities like Valencia, 

Seville, and Barcelona, this area will have to be treated only super­

ficially on the basis of what few records have been published and what 

few studies have been made.

In less than a decade after Cortes conquered Mexico, missionaries 

were sent for, and they used religious drama to teach and convert the 

native Indians# Some records have been kept; hence the history of reli­

gious drama in Mexico is easy to trace in the sixteenth and seventeenth 

centuries# Many of the same plays which were presented in Europe were 

performed in Mexico, but because of a new environment and an already 

existing native drama, they took on many new qualities, qualities which 

carry over into the New Mexican plays. What we know of Mexican drama 

will be outlined, and extant plays will be discussed whenever they throw 

light on the subject of liturgical drama. Similarities of plot and 

character to Spanish plays will be considered in order to show how 

closely the two dramatic traditions are related#



, CHAPTER I '

RELIGIOUS ERAHA IN THE MIDDIE ACES

Medieval drama, like classical drama hundreds of years earlier, 

was religious in origin, and arose out of a religious ritual, the Mass, 

which had certain dramatic elements within it# The eight devotional 

services of the Canonical Office,, which were added to the Mass in the 

sixth century, offered even more dramatic possibilities. Dialogue being 

one of the major prerequisites for drama, certainly the antiphonal re­

sponses of two semi-choruses offered at least a beginning for drama. The 

chanting of Psalms 24:3-4 in the Mass will illustrate the antiphon:

Quis ascendet in montem Domini? ant quis stabit in loco 
saneto ejus?

Innocens manibus et mundo corde, qui non accepit in vano 
animam suam, nec juravit in dolo proximo suo.*

When one liturgical service was expanded to include a special 

observance of the burying and raising of a cross or a consecrated Host, 

ceremonies called the Depositio and the Elevatio, we have another aspect 

of drama— action. On Good Friday between Mass and Vespers, a consecrated 

replica was buried in some type of sepulchre to commemorate the burial of 

Christ and was taken up on Easter morning to symbolize the resurrection. 

This extra-liturgical ritual did not have impersonation, another quality 

necessary for drama; hence it cannot be called a religious play. As

^Karl Young, The Drama of the Medieval Church (Oxford, 1933),

Vol. I, p. 80.
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Karl Young very rightly concludes, the Mass has never been a drama, nor 

did it directly give rise to it: "The dramatic features of this service, 

along with those of the Canonical Office, and the symbolizing of virtually 

every sentence, gesture and physical accompaniment— these phenomena nay 

have contributed suggestions as to the possibility of inventing drama, 

and may, indirectly have encouraged it; but the liturgy itself, in its 

ordinary observances, remained always merely worship»"

> Another liturgical composition which came to be closely allied 

to the Depositio and the Elevatio was the Descent into Hell, where Christ 

opens the gates of Hell to release the souls bound there by Satan, a story 

based on the Apocryphal Gospel of Nicodemus. After the cross has been 

lifted from the sepulchre, the priest often carried it to the door of the 

chapel and with it knocked three times, saying, Tollite portas. A person 

inside representing Satan answered, Quis est iste rex gloriae? The im­

prisoned spirits then came forth carrying banners and singing Cum rex 

glorie* Thus a certain element of impersonation has entered the liturgy, 

and when this is combined with dialogue and action, we have something 

closely akin to genuine dramatization»

When these forms of worship are expanded with certain literary 

additions, they are called tropes» "In its broadest sense," says Karl 

Young, w a trope may be defined as a verbal amplification of a passage 

in the authorized liturgy, in the form of an introduction, an inter­

polation, or a conclusion, or in the form of any combination of theses • •

2 Ibid., p. 8$.
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Their purpose is to adorn the liturgical text, to enforce its meaning, 

and to enlarge its emotional appeal «w ^-The practice of enlarging the 

liturgical service began in the ninth century« Words were provided for 

the melodies given in the Antiphonari urn of Gregory the Great, a sixth 

century compilation of antiphons for different seasons of the year« 

These tropes were composed first in prose and later in verse, and were 

used both with the Introit at the beginning of the Mass as the celebrant 

approached the altar and with the Alleluia at the end of the Graduale♦

The first trope with the greatest dramatic possibilities was one 

from a tenth century manuscript of St« Gall in Switzerland. Based on 

the Easter story found in the gospels of Matthew and Mark, it is a 

dialogue between an angel and the three Marys* who have come to the 

tomb of the risen Christ (the Visitatio Sepulchri):

Quem quaeritis in sepulchro, o Christicolae 
Jesum Naz are mum crucifixum, o caelicolae 
non est hie, surrexit sicut praedixerat, 
ite, nuntiate quia surrexit de sepulchro.^

With the addition of further action, the tropes slowly became 

detached from the Introit altogether. The lament oT the Marys (Planetus 

Mariae) in the Easter play was expanded to add a note of human pathos. 

Two disciples, Peter and John, are added later to the trope« Then the 

spice-seller is introduced to sell ointment to the three Marys« He is

3lbid«, p. 178.

^E. K. Chambers, The Medieval Stage (Oxford, 1903), p* 7« 

^Young, op. cit., Vol. I, p. 201.
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f i r s t  a mute f ig u r e ,  bu t by th e  fo u r te e n th  oentury  he i s  g iven  a few 

l in e s  to  sp eak . In  a l a t e r  stage of developm ent, as in  th e  F leury  

V is i t â t  io  of th e  m onastery o f S a in t-B e n o ît-su r-L o ire  and th e  V i s i t a t io  

of th e  nunnery a t  Barking in  England, C h ris t appears to  Mary Magdalene 

in  a f re e  a d a p ta tio n  of th e  S c r ip tu re s .

The most h ig h ly  developed p lays of th e  R e su rre c tio n  a re  th e  

fo u r te e n th  cen tury  p lay  from O rigny-S ain te-B eno ite  and th e  t h i r t e e n th  

cen tu ry  p lay s  from K losterneuberg’, T ours, and B ened ictbeuern . These 

p lays  a re ,  in  th e  words of Karl Young, ’’composed upon a d i s t i n c t ly  more 

ample s c a le ,  showing a co n sid e rab le  in c re a se  in  le n g th , a n o tab le  advance 

in  l i t e r a r y  e la b o ra t io n , and f re s h  in tru s io n s  o f th e  v e rn a c u la r .”^ In  

th e  S a in te -B en o îte  p lay  th e  scene w ith  C h ris t and Mary Magdalene (the  

Ungüenta r i  us) i s  in  F rench . There a re  a lso  scenes between th e  ointm ent 

s e l l e r  and th e  th re e  Marys and between P e te r  and John and th e  angel a t  

th e  tom b. There i s  l i b e r a l  use o f th e  v e rn a c u la r  in  th e  m erchan t’ s 

scen e . The K losterneuberg  p lay  adds a scene w ith  th e  Roman s o ld ie rs  

b e fo re  th e  tomb. Both t h i s  p lay  and th e  B enedictbeuern  p lay  have a 

Harrowing o f  H ell e p iso d e . The Tours p lay  co n ta in s  th e  la rg e s t  range o f 

scen es , adding a second merchant scene , a lament o f Mary Magdalene, a 

scene w ith  Mary Magdalene and th e  d i s c ip le s ,  th e  appearance of C h ris t t o  

some o f th e  d is c ip le s ,  a m eeting o f Thomas and two o th e r  d i s c ip le s ,  and

^Hardin C ra ig , E n g lish  R e lig io u s Drama o f th e  Middle Ages 
(Oxford, 1955)» PP* 35-36 . • *

fyoung, op . c i t . ,  V ol. I ,  p .  411 .
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th e  appearance o f C h ris t  to  a l l  th e  d i s c i p l e s .  The p lay  ends w ith  th e  

Te Dewn laudam us. From th e s e  fo u r  examples we can g e t a good id e a  of th e  

in c rem en ta l growth of th e  l i t u r g i c a l  p lay s  w ith  th e  a d d it io n  o f e x tr a  

sc en e s , b o th  b i b l i c a l  and A pocryphal, th e  f r e e  tre a tm e n t o f  th e  b i b l i c a l  

n a r r a t iv e ,  th e  in tro d u c t io n  of s e c u la r  e lem en ts , th e  use o f em otion and 

p a th o s , and th e  o c c a s io n a l r e a l i s t i c  use o f th e  v e rn a c u la r  language . 

T h is  same manner o f growth w i l l  co n tin u e  in  th e  p lay s  in  l a t e r  c e n tu r ie s ,  

long a f t e r  th e y  have l e f t  th e  c h u rch .

To th e  R e su rre c tio n  p lay s  was e v e n tu a lly  added th e  P erfegrinus, 

o r  Journey t o  Emmaus e p iso d e , th e  A scension o f C h r i s t ,  and th e  Descent 

of th e  Holy G host. The P assio n  p lay  seems t o  have developed much l a t e r ,  

a lth o u g h  th e r e  a re  two e a r ly  p lay s  d e a lin g  w ith  th e  e v en ts  b e fo re  C h r i s t ’s 

b u r ia l  and r e s u r r e c t io n .  The f i r s t ,  Ludus b r e v i t e r  de Pas s i  one, i s  from 

th e  B ened ictbeuern  m anuscrip t and i s  a p ro logue  t o  a R e su rre c tio n  p la y , 

t e l l i n g  th e  even ts  o f  C h r i s t ’s l a s t  days on e a r th  by th e  use . of S c r ip -  
9 

tu r e  • The second, a ls o  from  th e  B ened ictbeuern  m an u sc rip t, i s  lo n g e r  

and f u l l e r  and d e a ls  w ith  th e  C a llin g  o f P e te r  and Andrew and co n tin u es  

w ith  th e  B e tra y a l ,  C ap tu re , T r i a l s ,  C ru c if ix io n , Death, and B u r ia l  o f 

C h r i s t .  In  th e  m iddle o f th e  account th e r e  i s  a p lay  t r e a t i n g  th e  con­

v e rs io n  o f Mary Magdalene and th e  r a i s in g  o f  L aza ru s . H ard in  C raig  

b e lie v e s  t h a t  " s in c e  th e  b a re  p ro se  s ty le  w ith  which th e  p la y  b eg in s  i s  

resumed a f t e r  th e  Lazarus p la y ,  i t  looks as i f  a P ass io n  p lay  came in to  

b e in g  by en largem ent b e fo re  and a f t e r  th e  M agdalen-Lazarus o f f i c e .  That 

o f f ic e  was an independent work, and one would n a tu r a l ly  th in k  o f i t  as

8 I b id . ;  p p . 447 -49 .

®Craig, op . o i t . , . p .  4 3 .
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much ea rlie r than the prose parts before and after it »"*

Similar tropes developed in relation to the Christmas season»

The Officium Pastorum, as the Christmas plays were called, probably grew 

out of the simple dialogue beginning Quern quaeritis in  praesepe, pastores, 

dicite? Like the Easter trope, it  was attached to the Introit o f the 

M ass»^ In the original Christmas trope the shepherds were conversing 

at the manger(praesepe) with the midwives ( obstétricos), who f i r s t  

appear in the second century Apocryphal Protoevangelium Jacobi and later 

in the fourth-century Pseudo-evangelium Matthaei» ^  Young’s description 

of a litu rg ica l play at Rouen is illu stra tive  of a later stage of devel­

opment of the play:

During the singing of the fa  Deum which imnediately precedes 
this play seven youths coserme "iKemselves with amices, albs, 
tunics and s ta ffs , to represent shepherds» As they take the ir 
places in the church at the beginning of the action, a choir­
boy stationed a lo ft , costumed as an angel, announces the 
Nativity to them (Nolite tim ere), and is supported by other 
angels who sing Gloria in excelsis« The shepherds then pro­
ceed to the graesepe— situated, presumably, behind the main 
a lta r— singing the appropriate processional Transeamus usque 
Bethlehem» Here occurs the usual dialogue, only s ligh tly  
modHTeHy between the shepherds and two clerics idiom we may 
assume to be costumed for representing the midwives» In the 
Mass which,follows, the shepherds begin the in tro it and rule the c h o i r . «  6

The Officium Pastorum never achieved the popularity and dramatic e ffec ­

tiveness of the Easter plays except in the New World, where, centuries 

later* i t  became the most important of a l l  religious plays» Young

1 0 Ib id ., p . 4?.

«Young, op. c i t . ,  Vol. I I ,  p . 5.

1 2 Ib id .

« I b i d . ,  pp. 13-14.
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suggests  t h a t  th e  f a i l u r e  of t h e  N a tiv i ty  p lay  to  reach  a h igh  s t a t e  o f 

development? may have been due to  th e  m eagreness o f th e  Gospel n a r r a t iv e  

o r th e  s u p e r io r  d ram atic  o p p o r tu n itie s  o ffe red  by th e  Magi p lay  (O fficium  

S t e l l a e ) , which tended  com pletely  to  overshadow th e  Shepherds P l a y . ^

The e a r l i e s t  rud im entary  forms o f th e  Magi p lays were a p p ro p r i­

a te ly  p rese n ted  in  th e  Epiphany Mass d u rin g  th e  o b l a t i o n . ^  In  th e  o e re -  

mony a t  Besançon th e  th re e  k ings advance t o  th e  p u lp i t  w ith  t h e i r  g i f t s  

t o  hear th e  l i tu r g y  re a d . Then th ey  o f f e r  t h e i r  g i f t s  a t  th e  main a l t a r .  - 

T h is b i t  o f a c t io n , l ik e  th a t  o f th e  tro p e  from Limoges, tak e s  p lac e  

w ith in  th e  Mass o f th e  Epiphany i t s e l f .  At Rouen th e  v i s i t  o f  th e  k ings 

p recedes th e  Mass, but th ey  make t h e i r  o f fe r in g s  w ith in  i t .  In  o th e r  

c i t i e s  f u r th e r  d ram atic  m a te ria l  "is added. At Compiegne Herod rages 

when he h e a rs  of th e  f l i g h t  o f th e  k in g s , a scene which i s  to  become a 

p o p u la r one i n  l a t e r  Magi p la y s .  The S la u g h te r  of th e  Innocents i s  next 

added, fo llow ed by th e  F l ig h t  in to  E gyp t. *

Not only were a d d i t io n a l  sçenes used to  expand th e  t e x t  o f a p la y , 

bu t th e  d i f f e r e n t  p lays a ls o  tended  t o ,u n i t e  in to  l a r g e r  u n i t s .  Such was 

th e  case  w ith  th e  P a s to re s  and th e  S te lla , ,  where th e  shep h erd s , who a re  

r e tu rn in g  from th e  manger a t  Bethlehem, meet th e  th re e  k in g s , who a re  on 

t h e i r  way w ith  t h e i r  g i f t s  t o  adore th e  newborn c h i l d .

To t h i s  cyc le  of Christm as p lays was p re f ix e d  th e  p lay  o f th e  

Old Testam ent P rophets (P rocessus Prophetarum ), who prophesy th e  coming 

of a  S a v io r . I t  i s  b e lie v e d  to  be based on a tw e lf th  o r - th i r t e e n th  cen­

tu ry  sermon, Sermo c o n tra  Judaeos, Paganos e t  A ri ano s de Synbolo, w r i t te n

W lb id . ,  p ., 20 .
^ I b i d . ,  p .  32 .
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to  convert u n b e liev e rs»  W itnesses bo th  from th e  B ib le  and th e  pagan 

w orld a re  c a l le d  f o r th  to  t e s t i f y ,  and th ey  f o r e t e l l  th e  coming of C h ris t#  

To th e  Christm as cycle a ls o  belongs th e  A nnunciation  to  th e  B lessed  V irg in  

Mary and th e  P re s e n ta t io n  o f  th e  In fa n t Jesus in  th e  Temple (a lso  c a l le d  

th e  P u r i f i c a t io n ) .^  Thus i t  i s  a lre a d y  apparen t how v a rio u s  r e la te d  

sc.enes from  th e  B ib le  ten d  to  form in to  cycles#

We have seen  how th e  two seasons of g r e a te s t  d ram atic  a c t i v i t y  

w ith in  th e  l i t u r g i c a l  s e rv ic e s  were Christm as and E a s te r#  But o th e r  

seasons o f th e  y e a r ,  to o , had p lay s  en ac ted  as p a r t  o f th e  church r i t u a l .  

A f te r  Epiphany, du ring  th e  sev en th , s ix th ,  and f i f t h  Sundays p reced in g  

E a s te r  ( c a l le d  Domini cae in  Septuagésim a, in  Sexage sim a, and in  Quinqua­

gesima r e s p e c t iv e ly ) ,  th e  le c t io n e s  were g iven  t o  in s t r u c t io n  about th e  
16 p a t r i a r c h s .  K arl Young has e d ite d  two e a r ly  fragm entary  t e x t s  o f  Old 

Testam ent p la y s :  th e  f i r s t ,  Ordo de Ysaac e t  Rebecca e t  F i l i i s  eorum

17 R eo itandus, from A u s tr ia ,  and th e  second, Ordo Joseph, f rom Laon# ’ The 

f i r s t  t e l l s  th e  s to ry  o f Jacob and Esau and th e  second th e  s e l l in g  of 

Joseph in to  Egypt# The Norman-French Jeu d f Adam c o n ta in s  p lay s  of Adam 

and Eve, Cain and A bel, and th e  P rophets#  The p lay s  o f  Noah, Abraham 

and I s a a c , and Moses would f i t  in to  t h i s  group, a lthough  th e r e  a re  no 
18 L a tin  p lay s  p rese rv ed  on th e s e  t o p i c s .

During Advent, th e  season  b e fo re  C hristm as, e s c h a to lo g ic a l  p lay s  

were pre s e n t e d --p la y s  o f th e  A n t i c h r i s t ,  th e  Wise and F o o lish  V irg in s ,

iS C ra ig , op# c i t # , p# 63#

^?Young, op# c i t » ,  Vol# I I ,  pp# 2^8-76# 

18C ra ig , op> o i t . ,  p .  65»
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and th e  L ast Judgment» T h e ir  o r ig in  i s  somewhat obscu re , bu t i t  i s  
c o

probably  t o  be found in  th e  le c t io n e s  o f Advent season» "In  th e .c a s e  

o f th e  A n tic h r is tu s  and th e  Jud ic ium ," says H ardin C ra ig , " th e  problem  

o f a l i t u r g i c a l  o r ig in  becomes acute#  The in d ic a tio n s  o f an o r ig in  w ith in  

th e  church and out o f th e  se rv ic e  a re  no t to o  numerous or to o  c le a r ,  

b u t th e y  seem s u f f i c i e n t  to  e s ta b l i s h  a p r o b a b i l i ty  th a t  th e s e  p la y s , 

o r  t h i s  p la y , fo r  th ey  were probably  o r ig in a l ly  one, a ro se  in  th e  u sua l 

and accep ted  manner o f a l l  o th e r  L a tin  r e l ig io u s  dramas #"1$ An e le v e n th  

o r tw e lf th  c e n tu ry  m anuscrip t from Limoges c o n ta in s  a p lay  e n t i t l e d  

Sponsus, which t r e a t s  th e  s to ry  of th e  w ise and fo o l i s h  v irg in s  and con- 

20 signs  f iv e  of them  to  d e v ils  who c a rry  them o ff  t o  h e ll»

As m entioned e a r l i e r  th e  two most im portan t seasons f o r  th e  p re ­

s e n ta t io n  o f r e l ig io u s  p lays  were Christm as and E a s te r ,  and th e  p lay s  

tended  to  group them selves in  one o f  th e se  two c y c le s .  In  C ra ig ’s w ords, 

"The elem ents i n  th e  com position  o f th e s e  groups were in v en ted  w ith in  

th e  church and p a r t ly  u n ite d  in to  c y c le s  in  th e  l i t u r g i c a l  stage»  A fte r  

th e  s e c u la r iz a t io n  o f  the  p lay s  th e  groups no doubt grew la r g e r  and more 

d e ta i le d ,  bu t th e y  s t i l l  m ain ta ined  t h e i r  i n te g r i ty #  The p lay s  of th e  

N a t iv i ty  extended from  th e  P rocessus Prophetarum  to  th e  Death o f Herod, 

and th e  E a s te r  group had t o  db w ith  Man’s F a l l ,  th e  P assio n  o f C h r is t ,  

and h is  R e s u r re c t io n » " ^  I t  i s  i n te r e s t in g  to  no te  th e  d i f f e r e n t  manner 

in  which th e  p lay s  became g r o p e d  to g e th e r  i n  d i f f e r e n t  c o u n tr ie s  in

1 9 Ib id > , p .  75.

ZOroung, op . c i t . ,  V ol. I I ,  p p . 365-69.

21 'C ra ig , o p . o i t . ,  p» 20.
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Europe« In  Germany both  th e  P ass io n  p lay s  and th e  C hristinas p lay s  were 

g re a t ly  expanded# The P assion  p lay  co n ta in ed  th e  F a l l  o f  Man, th e  P assio n  

and R e su rre c tio n  o f  C h r is t ,  and sometimes Old Testament p lay s  of th e  

p a tr ia rc h s #

A very  e a r ly  German P ass io n  p lay  from St# G all b ea rs  a very  c lo se  

resem blance to  the  L a tin  l i t u r g i c a l  dramas and r e l a t e s  the  even ts  i n  the  

l i f e  o f  C h ris t from  th e  Wedding in  Cana th rough  th e  R esu rrec tio n #  A 

l a t e r  fo u r te e n th  cen tu ry  p lay  from St# G all has an e x te n s iv e  Christm as 

p lay  which beg ins w ith  a P ro p h e tae , has a B e tro th a l  o f th e  B lessed  V irg in  

Mary, an  A nnunc ia tion , a P a s to re s , a S te l l a e ,  a P u r i f i c a t io n ,  th e  

22 _S la u g h te r  o f  th e  In n o cen ts , and th e  F l ig h t  in to  Egypt# The B ened ic t­

beuern  Christm as p lay  i s  ano the r e x c e l le n t  example which shows th e  te n d ­

ency o f th e  r e la te d  p lay s  t o  group them selves in to  cy c les#  The opening 

i s  a k in d  o f p ro logue w ith  th e  p ro p h e ts  and the  S ib y l,  who f o r e t e l l  th e  

coming o f th e  M essiah# In  t h i s  p a r t  th e  Jew Archisynagogus engages in  

a  h e a te d  debate w ith  A ugustine b u t i s  vanquished# The n ex t scene i s  an 

A nnunciation and V is i t  to  E l iz a b e th , i n  which Mary, to o , conceives and 

g ives b i r t h  t o  a son.# Next fo llow s the  p lay  of th e  Three K ings, who 

encoun te r Herod b e fo re  th e y  p roceed  t o  B ethlehem . The shepherds appear 

nex t and a re  tem pted by th e  d e v il  no t t o  l i s t e n  to  th e  adv ice  o f th e  

angel#  An a n g e lic  chorus sings G lo ria  i n  e x c e l s i s ,  and th e y  proceed  

on t h e i r  journey# When Herod f in d s  t h a t  he has been deceived  by th e  

th re e  k in g s , he o rd e rs  th e  c h ild re n  t o  be s lau g h te red #  The d ea th  o f  

Herod i s  th e n  p o r tra y e d , t h i s  be ing  fo llow ed  by th e  F l ig h t  in to  Egypt #2 ^

2 2 S H * »  PP‘ 105-6 .
23yOung, op . c i t ' . .  V o l. I I ,  p p . 172-96.
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In  France th e  development Of l a t e  m edieval drama was d i f f e r e n t  

c i n  t h a t  th e  p lay s  d id  not become grouped in  such la rg e  c y c le s  or become 
* X

sm all scenes in  one v a s t p lay  as was th e  case  a t  B ened ict be uern« The 

M ystère d ’Adam looks l ik e  an e a r ly  a ttem p t a t  circle b u ild in g  and con­

* 24ta in s  an  Adam and Eve p la y , a Cain and Abel p la y , and a P ro p h e ta e« 

There a re  th re e  r e l ig io u s  p lay s  in  a c o l le c t io n  o f m anuscrip ts  i n  th e  

B ib lio th èq u e  S te .  Genevieve which seem to  be c y c l ic .^ ^  The f i r s t  o f 

t h e s e ,  th e  N a t iv i t é , c o n ta in s  a C rea tio n  and F a l l  o f Man, a c o n v e rsa tio n  

betw een th e  P ro p h e ts , S e th ’s journey  t o  P a rad ise  f o r  th e  o i l  o f m ercy, 

th e  B e tro th a l  o f Joseph and Mary, th e  A nnuncia tion , th e  B ir th  o f C h r is t ,  

and th e  Coming o f th e  Shepherds. The next p lay  from S te .  Geneviève, 

Geu des T ro is  Roys, c o n ta in s  th e  A dora tion  o f th e  Magi, th e  S la u g h te r  

o f th e  In n o cen ts , and th e  F l ig h t  in to  E gypt. This l a s t  ep isode c o n ta in s  

th e  apocryphal legend o f th e  sower, which f ig u re s  in  subsequent p la y s ,  

even in  th e  New W orld. The t h i r d  p lay  from  S te . G eneviève, th e  R esur­

r e c t io n ,  b e g in s , l ik e  th e  N a t iv i té ,  w ith  th e  C re a tio n  and F a l l  o f Man. 

The scene s h i f t s  from  th e  Settling  o f th e  Watch to  th e  so u ls  i n  h e l l  who 

a re  p ray in g  t o  C h ris t f o r  r e l e a s e .  A f te r  a Harrowing o f  H e l l ,  th e r e  i s  

a  P la n e t us M ariae, th e  purchase o f o in tm ent by th e  Marys from  a s p ic e ­

m erchan t, th e  p roceed ing  t o  th e  tomb, and th e  s u rp r is e  upon f in d in g  i t  

em pty. The f i n a l  scene shows C h r i s t ’s appearance t o  Mary Magdalene and 

th e  o th e r  M arys. Because t h i s  p lay  c o n ta in s  many o f  th e  same scenes 

as  th e  N a t iv i té ,  some c r i t i c s  b e lie v e  th e  p lay s  do no t make up a c y c le ,

^ G ra c e  F rank , M edieval French Drama (O xford, 19^4), p p . 74-84 . 

2 5 lb id .^  p p . 136-53.
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bu t in s te a d  were designed  f o r  independent perform ance«

There were numerous P assion  p lay s  in  F rance—a t  Nevers in  1396, 

St« Maure in  1398, Vienne in  1400, P a r is  in  1400, and o th e rs  from Semur, 

A rra s , and A ngers. ' There i s  a ls o  one very  long p la y , Le M istere  du 

V ie l T estam ent, which seems to  be an independent Old Testam ent cy c le  o f 

p lay s  from th e  C rea tion  o f Man to  th e  l iv e s  of th e  p a t r i a r c h s .  The most 

abundant type  of p lay  in  th e  l a t e  M iddle Ages was th e  m ira c le  p la y , 

e s p e c ia l ly  th e  s e r ie s  c a l le d  M irac les de N ostre  Dame, f o r ty  p lay s  da ted  

28 p robab ly  in  th e  l a s t  h a l f  o f th e  fo u r te e n th  c e n tu ry . Thus in  France 

we can see numerous i s o la te d  p lays  bu t no g re a t  tendency  tow ard  cyc le  

b u i ld in g  as in  Germany and England«

R e lig io u s  drama developed f a s t e s t  in  I t a l y ,  where th e  C iv id a le  

p la y , f o r  in s ta n c e ,  was h ig h ly  developed by th e  fo u r te e n th  cen tu ry  and 

was using  v e rn a c u la r  language« There were Corpus C h r is t i  p ro c e s s io n a l  

p lays  i n  V icenza (1379), M ilan (1336), and F lo rence  (14^4) «2 9

2 6 I b i d . ,  p .  138.

^ C r a ig ,  o g . c i t . # p p . 109-10.
2 8 F rank t  c i t . ,  p .  114.
2 9 C ra ig , o g « c i t . ,  p« 111«

By th e  m iddle o f th e  th i r t e e n th  c e n tu ry  in  E urope, -the l i t u r g i c a l  

p lay  had reached i t s  h ig h e s t  development as l i t u r g y ,  and g ra d u a lly , as i t  

became more and more s e c u la r iz e d , i t  ceased  t o  be en ac ted  i n  th e  church 

o r as a  p a r t  o f th e  church se rv ic e «  I t  th e n  passed  from th e  church t o  

th e  m ark e tp lace , from  th e  hands o f th e  c le rg y  t o  th e  hands o f th e  l a i ty «  

In  England, as in  Germany, th e  p lays  ten d ed  to  agg rega te  i n  th e  c y c le s  

o f Christm as and E a s te r«  But w in te r  and e a r ly  sp rin g  were h a rd ly  con-
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duoive t o  a  very  leng thy  drama i f  i t  was h e ld  o u td o o rs; hence W hitsun- 
0

t i d e  became a f a v o r i te  d a te  f o r  th e  perform ance of p lay s  . ^  When Pope 

Urban i n  1264 d es ig n a ted  th e  Thursday a f t e r  T r in i ty  Sunday as th e  f e s t i ­

v a l  o f Coirpus C h r is t i^  commemorating th e  m ystery o f th e  E u c h a r is t ,  th e  

r e l ig io u s  p ro ce ss io n  became th e  lo g ic a l  p lace  f o r  th e  p re s e n ta t io n  o f 

a  s e r ie s  o f p lays»  Thus in  th e  la rg e r  Corpus C h r is t i  p ro c e s s io n s , an 

e n t i r e  s e r ie s  o f b i b l i c a l  s to r i e s  from th e  C rea tio n  o f  Man to  h is  F in a l 

Judgment could be e n a c te d . The p ro c e ss io n  was managed by c iv ic  a u th o r i ­

t i e s ,  and a lo c a l  g u ild  was sometimes pu t in  charge of one o r more of 

th e  p la y s .  Our knowledge o f th e  n a tu re  o f th e s e  p ro c e s s io n a l  p lay s  

i s  more complete in  England th a n  in  any o th e r  c o u n try .

At York th e re  were f o r ty - e ig h t  p lay s  rang ing  from th e  C rea tion  

and F a l l  o f L u c ife r  t o  th e  Day of Judgm ent. The p lay s  a re  a rran g ed  i n  

c h ro n o lo g ica l se c tio n s  beg inn ing  w ith  G enesis (C re a tio n , F a l l ,  Adam and 

Eve, Cain and A bel, B u ild ing  o f th e  A rk, Noah and th e  F lood , Abraham’s 

S a c r i f ic e ,  e tc . ) »  The scene th e n  s h i f t s  t o  th e  New Testam ent and m a tte rs  

d ea lin g  w ith  C h ris t from h is  b i r t h  to  th e  r a i s in g  o f L azarus: th e  Annun­

c ia t io n  and V is i t  o f  E lizabeth* t o  M ary, Jo sep h ’s T rouble about Mary, th e  

Journey t o  Bethlehem  and th e  B ir th  o f  J e su s , th e  Shepherds, th e  Coming o f 

th e  Three Kings to  Herod, th e  F l ig h t  in to  E gypt, th e  M assacre o f  th e  

In n o ce n ts , C h ris t w ith  th e  Doctors i n  th e  Temple, th e  Baptism  o f  J e su s , 

th e  T em ptation o f J e s u s , th e  T ra n s f ig u ra t io n , th e  Woman ta k e n  i n  A du ltery  

and th e  R a is in g  o f  L azaru s , and th e  E n try  in to  Jerusalem » The next group 

o f p lay s  d ea ls  w ith  m a tte rs  o f th e  P ass io n : th e  C onspiracy t o  ta k e  J e s u s ,

^^Young, op» c i t . , Vol» I I ,  p .  94»
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th e  L ast Supper, th e  Agony and B e tra y a l, J e t e r ’s D enial o f  Jesus and 

Jesus Examined by C a ia p h a s ,/ th e  Dream o f P i l a t e ’s Wife and Jesu s  be fo re  

P i l a t e ,  th e  T r ia l  b e fo re  Herod, th e  Second A ccusa tion  b e fo re  P i la t e  

and th e  Remorse o f Ju d as , th e  Judgment on J e su s , C h r is t  led  up to  C al­

v a ry , th e  C ru c if ix io  C h r i s t i ,  th e  M o rtif ic a c io  C h r i s t i ,  and f i n a l l y  th e  

Harrowing o f H ell«  The next group have to  do w ith  th e  R e su rre c tio n : 

R e su rre c tio n  and F r ig h t o f th e  Jews, J e s u s ’ Appearance to  Mary M agdalene, 

th e  T ra v e l le r s  to  Emmaus, th e  P u r i f i c a t io n  o f Mary, th e  In c r e d u l i ty  o f 

Thomas, th e  A scension , th e  Descent o f  th e  Holy S p i r i t ,  th e  Death of Mary, 

th e  Appearance o f Our Lady to  Thomas, and th e  Assum ption and C oronation 

o f th e  V irg in«  The l a s t  p lay  in  th e  cyc le  i s  an e s c h a to lo g ic a l  p la y , 

th e  Judgment Day« " Y -

These f o r ty -e ig h t  p lay s  of th e  York cy c le  make up th e  most com plete 

cyc le  o f  Corpus C h r is t i  p lay s  i n  England and i l l u s t r a t e  th e  wide scope 

o f th e  m edieval drama« There was a f a i r l y  com plete cyc le  o f p lay s  a t  

C hester—tw e n ty -fo u r  in  a l l ,  b eg inn ing  w ith  th e  F a l l  o f L u c ife r  and 

ending w ith  th e  L ast Judgment« L ike th e  York p la y s ,  th e s e  p lay s  were 

s tag ed  on pageant wagons which were drawn th rough  th e  s t r e e t s  o f th e  

c i t y  and stopped a t  v a rio u s  i n te r v a l s  w hile  th e  p lays  were be ing  e n a c te d . 

The Towneley c o l le c t io n  o f  p la y s , thought t o  have been p re se n te d  a t  

W akefie ld , c o n ta in s  some t h i r t y  p lay s  w ith , how ever, a number o f m issing  

leav es  in  th e  m anuscrip t«  The Hegge cyc le  o f  p la y s ,  p robab ly  g iven  a t  

L in co ln , c o n ta in s  banns, o r p ro c la m a tio n s , which in d ic a te  t h a t  th e re  

a re  th i r ty - n in e  d i f f e r e n t  p lay s  i n  th e  cycle  a lthough  th e  number of 

e x ta n t p lay s  does no t ag ree  w ith  t h i s  f ig u re «  They a re  th o u g h t t o  have
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been a c te d  on a m u ltip le  s ta t io n a r y  s ta g e  r a th e r  th a n  on pageant wagons, 
c

From th e s e  la rg e  cyc les in  England we can see t h a t  r e l ig io n s  . 

drama c e n te re d  in  th e  f e s t i v a l  o f Corpus C h r is t i  and h e ld  a prom inent 

p a r t  i n  th e  l iv e s  of th e  c i t iz e n r y  du ring  th e  l a t e  Middle Ages« The p lays  

were arranged  in  c h ro n o lo g ica l o rd e r and s tag ed  by th e  t r a d e  g u ild s  of 

each c ity «  The m un ic ipa l a u th o r i t i e s  were in  charge of th e  f e s t i v a l ,  

e s ta b l is h in g  c e r ta in  re g u la tio n s  concern ing  th è  p re s e n ta t io n  o f p la y s , 

and le v ie d  c e r t a in  f in e s  i f  th e  p lay s  were no t handled  w ith  due concern . 

The p lay s  th e r e  a re  s t i l l  r e l ig io u s  in  essence a lthough  many s e c u la r  

elem ents have begun to  creep  i n .  In  th e  Second Shepherds p lay  i n  th e  

Towneley m an u sc rip t, f o r  in s ta n c e ,  th e  scene o f th e  A dora tion  has been 

dwarfed c o n sid e rab ly  by Mac and th e  s h e e p -s te a l in g  e p iso d e .

In  Spain l i t t l e  i s  known about th e  e a r ly  development o f r e l ig io u s  

drama, bu t from  th e  few e x ta n t reco rd s  today  one can assem ble enough 

d a ta  to  p re se n t a f a i r l y  r e l i a b l e  account o f what happened in  Spain 

and how th e  drama developed along l in e s  q u ite  d i f f e r e n t  from England 

and Germany. Like F ran ce , Spain had numerous l i t u r g i c a l  p ro d u c tio n s  

i n  th e  c a th e d ra ls  o f h e r  la r g e r  c i t i e s  and a number o f in d iv id u a l  

r e l ig io u s  p lay s  p re se n ted  on Corpus C h r is t i  day. But t h i s  i s  th e  con­

ce rn  o f th e  n ex t chap ter«

^ C r a ig ,  o j ^ c j i / f  P* 2 ^ 5 .



CHAPTER II 

MEDIEVAL RELIGIOUS DRAMA IN SPAIN

It is easy to see the movement of the drama from the church 

liturgy outdoors to the Corpus Christi procession in countries like 

France and England, where there was a similar pattern of development 

and a number of existing manuscripts of the cycles of plays. But 

ih Spain the situation is different because of the paucity of manu­

scripts and edited texts. Because the lines of development of the 

drama tended to take certain directions in Europe, we can assume a 

certain movement to have taken place in Spain. Medieval society must 

be thought of as one vast institution in which all things, are held in 

* common. A religious ceremony or practice, once it has been instituted, 

becomes common property, and there is no such thing as deceit in copying 

or imitating. In literature great writers, like Chaucer for instance, 

borrowed freely, feeling no duty to acknowledge their sources or attempt 

'to create anything new and original. Likewise in the drama, a play, 

once it had been made a part of the liturgy, became common property, and 

other communities felt free to use it in its original form, rewrite it, 

add to or subtract from it.1

1Hardin Craig, English HBligious Drama of the Middle Ages 

(Oxford, 19^5), pp. 5-7.

In Spain, unfortunately, there are no complete cycles of plays 

like the French Mistere du Viel Testament, the German Benedictbeuern 

Passion Play, or the English cycles of plays at York, Chester, Lincoln, 

and Wakefield. The earliest extant texts from Spain are two eleventh
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century versions of the Visitatio Sepulchri from Silos. One Visitatio 

appears in the breviary at the end of. the Prooessio ad Fontem of Easter 

Vespers. The other follows the Prooessio ad Fontem. There is a primi­

tive twelfth century Christmas trope from Hue sea. One of the earliest 

n^steries is a fragmentary anonymous twelfth century play. Auto de los 

Reyes Magos. From the time this nystery play was first presented until 

the sixteenth century, when we have a more definite type of secular drama 

emerging with Lope de Rueda and Torres Jaharro, the story of Spanish 

drama is a sparse one, one that has left few records and poor documen­

tation.

What happened in these two or three hundred intervening years 

need not be a matter of pure conjecture, however. There are existing 

records, many of which have been published, that tell of certain dramatic 

activity both in the cathedrals of Spain and in the Corpus Christi pro­

cessions in the larger cities. The municipal library in Valencia, for 

instance, has the manuscripts for two mystery plays and one miracle 

play." Although the manuscripts were copied in 1672, there is some 

evidence that the plays were of an earlier date. In 1898 José Sanchez- 

Arjona published the records covering dramatic performances in Seville 

g 
from the time of Lope de Rueda to the end of the seventeenth century.

2 Karl Young, The Drama of the Medieval Church (Oxford, 1933), 

Vol. I, pp. $73, $77.
3 Ibid.

4 Ibid., Vol. II, p. 427.

^Hermenegildo Corbaté, "Los Misterios del Corpus de Valencia" 

Modern Philology, XVI (1932-33).

José Sénchez-Arjona, Anales del Teatro en Sevilla (Sevilla, 1898).
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A manuscript in  the B ib lio teca Nacional In  Madrid, 'which contains n ine ty - 

s ix  anonymous plays thought to  have been w ritten  from 15^0 to  1^75 and 

many of them based on e a r l ie r  p lays, throws some lig h t on the la te r  

stages of development of the re lig io u s  drama. They have been very capa­

bly  ed ited  by Leo Rouanet. f Between 1916 and 1922 the  Academia Española, 

under the  supervision of Jenaro Alenda, published an a lphabe tica l l i s t  

of the  known manuscripts in  the B ib lio teca Nacional, p riva te  c o lle c tio n s , 

and published c o lle c tio n s . Many of these  plays had been published 

e a r l ie r  in  the B iblio teca de Autores Españoles, and edited by Eduardo 

Gonzalez Pedroso.^ Since many of these plays are very la te  versions of 

e a r l ie r  plays and many have long since become secu lar in  n a tu re , they 

w ill  not be of much help in  tra c in g  the lin e  of development of re lig io u s  

drama in  the Middle Ages. However, some must be adaptations and redac­

tio n s  of e a r l ie r  p lays, and many are exemplary of a new form of re lig io u s  

drama p ecu lia r to  Spain alone, the  auto sacramental, which reached i t s  

h ighest development in  the seventeenth century.

The fragmentary Auto de los Reyes Magos, found in  Toledo, be­

longs to  the tw e lfth  century . This Three Kings play*, based on Matthew 

2:1-9 and w ritten  to  ce leb ra te  the  fe a s t of th e  Epiphany, presents three 

so liloqu ies by the three astro logers from the east asse rtin g  th e i r  su r­

p rise  and m istrust of th e  newly discovered s ta r ,  th e ir  in a b il i ty  to

^Colección de Autos* Farsas* y Coloquios del s ig lo  XVI (Barce­
lona and Madrid, 1901), 4 Vols •

^"Catalogo de autos sacram entales, h is to r ia le s ,  y a leg ó rico s ,” 
B oletín  de la  Real Academia Española, Vols. 3-9.

"Autos sacram entales, desde su origen h asta  fines de l sig lo  XVII," 
B ib lio teca  de Autores Españoles, «LVIII (186^)«



-24-

interpret the nystery, and their visit to Herod, who, after they leave, 

wrathfully bids his astrologers interpret the nystery# Here, after 145 

lines, the manuscript breaks off, leaving the scribes and astrologers 

disputing among themselves#

* 'Winifred Sturdevant, in a study of this earliest of the Three 

Kings plays in the vernacular, traces the various motifs of the play to 

the liturgy and liturgical plays#1 0  She shows how the play is not 

directly related to Latin liturgical plays, and how all must have had a 

conmon source— -the Roman liturgy#1 1 She then cites sixteen Three Kings 

plays in the vernacular, which are based on Latin liturgical plays, and 

shows that a closer resemblance exists between these and the Spanish 

play than between it and the Latin liturgical plays themselves# Among 

the plays which she cites are the Benedictbeuern Christmas play; French 

plays from Ste# Genevieve, Chantilly, and Valencienne; and the English 

Magi plays of the cycles at York, Chester, and Wakefield# Although 

this last group, the English plays, came rather late, almost three 

hundred years after the Spanish play, they are closer to the Spanish 

play in dramatic structure .and technique than are "the Latin liturgical 

plays# Naturally they would be, having been less secularised# Here is 

another instance in which plays which are greatly separated in time and 

space follow a similar line of development# Miss Sturdevant concludes 

that the ultimate dramatic source of Reyes Mag os was probably a litur­

gical Epiphany play brought to Spain from France#1 2 Fitzmaurice-Kelly

1 0Winifred Sturdevant, The Misterio de los Reyes Magos (Baltimore 

1927) •
1 1 Ibid., pp. 46-55.

1 2 Ibid., pp. 56-79.
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is  undoubtedly r ig h t when he tra c es  the  general development of th is  
c

Spanish mystery back to  the Latin litu rg y  in  places lik e  Limoges, Rouen,

Nevers, Compiegne, and Orleans. The legend, he says, i s

un eco ,de piadosas tra d ic io n e s , parte  o rales y parte  ampli­
ficac ió n  de apócrifo Protevangelicum lac obi Minoris y de la  
H is to ria  de N a tiv ita te  M ariaee t de infancia  Sal vat oris»  
Estos dramas litú rg ico s  fran c o -la tin o s , compuestos durante los 
sig lo s XI y XU, y mencionados anteriormente por e l orden de 
su probable redacción, fueron tra id o s  a España por los bene­
dictinos de Clury, y de la  misma suerte  que cada nueva 
redacción representa una modificación de la  precedente, a sí 
en la  obra española aparecen desarrollados los primeros 
modelos .^3

Thus we can see from th is  suggestion the ty p ic a l manner in  which re lig io u s

drama developed in  the Middle Ages» Plays were am plified , expanded, or 

modified to  su it th e i r  new environment, the emphasis not being on in d i­

vidual authorship or on o rig in a l and c rea tive  composition»

The Three Kings play continued to  be performed throughout the

Middle Ages in  Spain» Miguel Lucas de Iranxa’s chronicle of Enrique IV 

t e l l s  of a performance in  1461 of a "representación de los t r e s  Reyes 

Magos" a t the  k in g ’s palace in  Jaén and mentions another performance 

there  in  1464»^ Henri Me rimee mentions a th ir te e n th  century th ree  

Kings play performed in  the cathedral in  Toledo.1 ^ The six teen th  cen­

tu ry  Valencian play M isteri del Rey Herodes, performed on Corpus C hris ti 

day, begins with a Three Kings episode» The records of the  Cabildo 

Cathedral in  S ev ille  t e l l  of a p resen ta tion  of Los t r e s  Reyes Magos in  

1560 and another in  1561. The f i r s t  play won the p rise  ("un marco de

^^Quoted in  Adolfo B onilla y San Martín, Las Bacantes (Madrid, 
1921), p .  68.

l^Ralph £• House, "Religious Plays of 15>9O," phiv» of Iowa Studies 
in  Spanish Language and L ite ra tu re ,. No» 8, Ju ly , 1 9 3 i7 p p T 9 ^ I o r * ~ ”  ~

^H enri Marinee, L’Art Dramatique a Valencia (Valencia, 1913) ,p #39
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plata") offered by the city for the best presentation during Corpus 

Christie One last play on this theme is an anonymous play, Come di a 

de la Hi st oria y Adoracion de los Tres Rreyes Magos (ca* 1^90). Ralph E. 

House, who edited this play, states that it is ^ot closely connected 

with the available texts of other Magi plays in relation to action and 

the names of minor characters. 1 However, it is easy to see that the 

plays, although they have many dissimilarities, were indigenous every­

where in Spain and had a common source in the liturgical plays of the 

Epiphany.

We do know that there were other religious mystery plays in Spain 

in the thirteenth and fourteenth centuries because of a reference made 

to them by Alfonso X in his exhaustive legal codi^ Siete Partidas, 

written about 1260. In it he forbids the clergy to attend or to write 

juegos por esoaraio, or buffoon plays, and urges them instead to por­

tray the birth of Christ, the appearance of the three wise men, and ^he 

crucifixion and resurrection of Christ. The greatest number of plays 

in the Middle Ages in other parts of Europe was related to the two 

seasons of Christmas and Easter; hence it is probable that if a great 

body of medieval drama existed in Spain, it, too, would deal mainly with 

these two seasons.

A record from the cathedral of Gerona, dated 1360, states that 

it was customary to present a Three Marys play on Easter. This is

^Sanchez-Arjona, op. cit., p. 22.

17
Souse, op. cit., p. 11.

J. P. W^Qrawford, Spanish Drama Before Lope de Vega (Phila­
delphia, 1937), p. 1. ' .
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undoubtedly  a l i t u r g i c a l  p la y  based on th e  V i s i t a t i o  S e p u lch ri t r o p e • 

A nother re c o rd  t e l l s  o f a  Christinas r e p r e s e n ta t io n  a t  V a lencia  in  1432, 

19 and an o th e r r e f e r s  to  d ia logue  in  1440» ^here  can th u s  be no q u e s tio n  

t h a t  th e  second was m erely  a s t i l l  scene o r  mute r e p r e s e n ta t io n .

A. A. P arker t e l l s  o f  a p la y  o f  th e  T em ptation o f C h ris t which was p ro ­

duced in  Gerona on C hristm as a f te rn o o n  in  1473* "A y ea r l a t e r , "  he adds, 

" th e  Chapter ag reed  t o  p re se rv e  th e  custom ary R e su rre c tio n  p la y  perform ed 

a t  m atins on E a s te r  m orn ing ;"2 ^ The p lay  i s  o b v iously  a l a t e  v e rs io n  of 

th e  Quern q u a e r i t i s  tro p e  to  which had been added scenes r e l a te d  t o  th e  

c e n tu r io n , th e  a p p a r i t io n  o f C h r is t  to  Mary M agdalene, and th e  in c r e d u l i ty  

o f  Thomas. As l a t e  as 1^81 a N a t iv i ty  p la y  was b e in g  p re se n te d  i n  th e  

Huesca C a th e d ra l. " In  M a llo rca ,"q say s P a rk e r , " th e s e  l i t u r g i c a l  p lay s  

seem t o  have reached  t h e i r  h ig h e s t  development round th e  y e a r  1420, when 

th e  accounts o f Palma C a th ed ra l show th e  g r e a te s t  ex p e n d itu re  f o r  t h i s  

p u rp o se . • e^Two fragm ents o f  a l i t u r g i c a l  p la y  d ram atiz in g  th e  conver­

s io n  o f Mary Magdalen were d isc o v e red  among papers ta k e n  from a  M allorcan  

c o n v e n t." 2 2  In  th e  f i r s t  o f  th e s e  Mary begs t o  a n o in t J e su s , Simon com­

p l a in s ,  and Jesu s  rebukes h im . L i tu r g ic a l  p lay s  were a ls o  p o p u la r  i n  

V a le n c ia , and some form  o f t h e  P rophetae  was b e in g  p re se n te d  th e r e  u n t i l  

1^31 • Because we do n o t have m anuscrip ts  f o r  th e s e  p la y s ,  we do no t

1 9 I b i d . ,  p p . 3 -4 .

^ A .  A. P a rk e r , "Notes on th e  R e lig io u s  Urania i n  M edieval Spain  
and th e  O rig in s  o f th e  'Auto S a c r a m e n ta l ,M I R ,  XXX (1935), 173.

2 1 I b i d . , p .  173.

2 2 I b id .

2 3 lb id .
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know th e  ex a c t n a tu re  o f them . We may suppose t h a t  th e y  to o k  a l in e  o f 

developm ent s im i la r  t o  t h a t  o f  p lay s  o f th e  same name in  F ran ce , Germany> 

and I ta ly #

Vie do, however, have some fragm en tary  m anuscrip ts  of o th e r  p lay s  

which were g iven  i n  th e  churches i n  M allorca  in  th e  f i f t e e n t h  and s ix ­

te e n th  c e n tu r ie s ,  and th e s e  p lay s  i l l u s t r a t e  very  w e ll  th e  f a c t  t h a t  

Spain had th e  whole o f m edieval drama# A C ata lan  m anuscrip t c o n ta in in g  

f o r ty -n in e  fragm entary  p lay s  was •d iscovered  i n  1887» The p lays  in  i t  

a re  c a l le d  o o n su e ta s , an a n tiq u a te d  C ata lan  word meaning a t h e a t r i c a l  

p re s e n ta t io n  which was a p a r t  o f th e  church r i t u a l  i n  th e  c a th e d ra l#  

Of th e  fo r ty -n in e  p la y s ,  s ix  o f them d e a l w ith  th e  N a t iv i ty  o f C h r is t :  

Consueta p e r  le  n i t  de Nadal (two p lay s  ) ^  Consueta o ob ra  d e l S anc tissim o  

nac im ien to  de n u e s tro  sehor Je su  C h ris to  Hamada d e l peocado r, Consueta 

de l a  n a t i v i t a t  de Jesus C r i s t ,  Aucto de l N aoim iento, and R epresen tao iS  

p e r  l a  n i t  de Nadal# Of a l l  th e  p lay s  in  th e  m anuscrip t only  two have 

th e  names o f a u th o rs  o r re d a c to rs  l i s t e d ,  and th o se  two occur i n  t h i s  

group# The Consueta o obra  d e l S anc tissim o  nacim ien to  de n u e s tro  sehor 

Je su  C h ris to  was composed by Bartolom e A p a ric io  and th e  Aucto d e l  N aoi- 

mi^nto. was "conpuesto  y compilado* (composed and com piled) by Juan 

Timoneda, a  s ix te e n th  c e n tu ry  au th o r and p u b l is h e r  in  V alencia# The 

in fe re n c e  h e re  i s  t h a t  he m erely  red a c te d  th e  f a m i l i a r  b i b l i c a l  m a te r ia l  

o f  th e  C hristm as s to r y ,  as was u s u a lly  th e  case  in  th e  growth and d e v e l­

opment o f  r e l ig io u s  p lays#

^ G a b r ie l  L la b re s , "R e p e rto rio  de •C onsuetas’ R epresen tadas en 
la s  I g le s ia s  de M allo rca , * R e v is ta  de A rch iv es , B ib l io te c a s ,  y  Muse o s , 
V (1901), 920, f n .  1 . s
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There a re  two Shepherds p lay s  in  th e  Mal Io rdan  m anusc rip t— 

Consueta d e ls  p a s to r e l l s  and Obra Hamada l a  P a s to re l la #  There a re  tw o s 

Magi p la y s , b o th  c a l le d  Consueta d e ls  t r e s  reys de O rien t#  There a re  

two p lay s  o f th e  T em ptation o f  C h r is t ,  Conspeta de l a  t e n ta c i6 ;  f e t a  en 

H any  1$97 and Consueta de l a  re p re s e n ta c iS  de l a  te n ta c iS  que fonoh 

f e t a  a  n o s tro  S#Q r  X pt# Four p lay s  in  th e  c o l le c t io n  t r e a t  th e  Descent 

from  th e  C ross: Cobles d e l deuallam ent .de l a  Creu, Del Dasoendim iento 

de l a  Cruz, Consueta d e l  d eu a lla jn en t, and R e p re se n te d  6 d e l  deuallam ent 

de l a  c re u # Only one p la y , Consueta de l a  R e su ree tiS  de J e s u x r is p t  

n o s tra  senyor en l a  q u a l e n tre n  v in t  p e rso n a s , t r e a t s  th e  R e su rre c tio n  

o f C h rist#

The M allorcan  m anuscrip t a ls o  has Old Testam ent p lays#  One i s  a 

S a c r i f ic e  o f  Isaac  p lay  c a l le d  Consueta d e l s a c r i f i o i  de que Abram v o l ia  

f e r  de son f i l l  Isaoh# A nother r e l a t e s  th e  s to r y  o f Jacob— Comensa 

Jacob y d iu  a  sos f i l l s  f  en to  de e te rn e  rerum# The A pocryphal s to ry  

of T obias i s  in c lu d e d , t o o ,  i n  a  p la y  c a l le d  Consueta de l a  h i s t o r i a  de 

T o b ie s# There i s  one p la y  from  th e  book o f E s th e r ,  th e  Consueta d e l 

Rey Asuero# F in a l ly ,  th e re  i s  an o th e r p lay  o r ig in a t in g  in  th e  Apocry­

pha—R e p re se n te d  6 de Ju d ith #

M allorcan p la y s  from  th e  g o sp e ls  in c lu d e  two o f th e  P ro d ig a l Son, 

b o th  c a l l e d  Consueta d e l f i l l  p ro d ic h ; one o f  th e  Good S am aritan , e n t i t l e d  

Consueta de l a  sam a riten a ; one o f  Susanna, c a l l e d  Consueta de Susana d e l  

q u a r t  diumenge de l a  quaresm a; and two o f L azarus , bo th  named Consueta 

de L a tze r#

From t h i s  l i s t  o f  p lay s  we can  see a  f u l l  c y c le  o f C a ta lan  p lay s  

d e a lin g  w ith  th e  C hristm as and E a s te r  se a so n s , th e  Old T estam en t, th e
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m in is try  o f C h r is t ,  and f i n a l l y  an e s c h a to lo g ic a l  p la y , Consueta de l juy  

(L ast Judgm ent). The c o l l e c t io n  from M allo rca  a ls o  in c lu d e s  e ig h t  

s a i n t ’s p la y s , p e r ta in in g  to  th e  l iv e s  o f  S t .  F ra n c is ,  S t .  George, S t .  

C h ris to p h e r, S t .  Matthew, S t .  P e te r ,  and S t .  P a u l .  The l a s t  one i s  a 

p lay  o f  th e  Conversion o f S t .  P au l—R ep resen tac i6  de la  con v ers i6  de l 

b en e u en tu ra t sa n t Pau, t f e t a  en p a r t  de la  sua h i s t o r i a  y Io demes p e r  

c onsi de r a t  ions .

Of m ajor im portance i n  th e  developm ent o f Spanish drama was th e  

f e s t i v a l  o f  Corpus C h r i s t i ,  e s ta b l is h e d  by Pope Urban in  1264. By th e  

e a r ly  fo u r te e n th  c e n tu ry  th e  Corpus C h r is t i  p ro ce ss io n  had been w e ll 

e s ta b l is h e d ,  p a r t i c u l a r l y  in  F ra n ce . E x is tin g  reco rd s  t e l l  us o f  th e  

in a u g u ra tio n  of th e  Corpus C h r is t i  p ro ce ss io n  in  Spain  i n  th e  fo u r te e n th  

c e n tu ry , bu t he re  th e  l in e  of development i s  d i f f e r e n t .  The Spanish  

p ro c e s s io n s , as f a r  as we can t e l l ,  d id  n o t produce a v a s t  cyc le  o f  p lay s  

f o r  Corpus C h r is t i  day, p lay s  which covered th e  e n t i r e  range o f  tim e from 

C rea tio n  to  th e  L ast Judgm ent. Nor was th e re  a Corpus C h r is t i  p lay  as 

such; i .  e . ,  a len g th y  p lay  made up of sm a lle r  p lay s  o r ep iso d es  from 

th e  B ib le . The E n g lish  c y c le s —C h e s te r , York, W akefie ld , and L inco ln­

b e s t  i l l u s t r a t e  th e  grouping o f p lay s  in to  one la rg e  c y c le , each p lay  

b e ing  perform ed e i t h e r  on a pageant wagon p u lle d  th rough  th e  s t r e e t s  d f 

th e  c i t y  o r on a  m u ltip le  s ta g e  a t  some f ix e d  lo c a t io n  w ith in  th e  tow n. 

Such c y c lic  fo rm a tio n , as f a r  as we can t e l l ,  d id  n o t occur i n  Spanish 

c i t i e s ,  w ith  th e  p o s s ib le  ex c ep tio n  o f  B arce lona .

The f i r s t  Corpus C h r is t i  p ro ce ss io n  in  Spain  was c e le b ra te  i n  

B arcelona in  1322. There a re  rec o rd s  o f " rep  re  sen t a c i  ones" which
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aocompanied th e  f e s t i v a l s  i n  1394,2$ and a t  one tim e  108 d i f f e r e n t  " r e p r e -  

sensac iones*  were given# No one se e m  to  be su re  about th e  ex ac t n a tu re  

of th e s e  “re p re s e n ta c io n e s ,*  w hether th e y  were a c tu a l  perform ances o f 

p lay s  o r mere s t a t i c  ta b le a u x  made up of s ta tu e s  o r images borne th ro u g h  

th e  s t r e e ts #  A document d a ted  1^83 from th e  m un ic ipa l M agistery  o f 

B arcelona g iv es  some clue* to  t h e i r  n a tu re #  Jo se  Sol y Padiris d e sc r ib e s  

th e  e n try  i n  O rig ines d e l  T ea tro  E spaS o l:

En l a  c re a c ió n  d e l mundo h ab rá  doce ánge les  cantando: Senyor 
v e r  Deu: á  e s ta  y  o t ra s  seg u ía  e l  m ayoral con su maza y 
v e in t ic u a t ro  d ia b lo s  que b a ta l la b a n  á p ie  con v e in te  ánge les 
de espada cap itaneados po r San M iguel: y  e n tre  o t r a s  re p re ­
se n ta c io n e s  i n f i n i t a s  hab rá  l a  A nunciación de l a  V irgen , en 
l a  c u a l can taban  á n g e le s 5 e l  entrem es de Belen con lo s  Reyes 
Magos á  c a b a llo ;  e l  e n tre n e s  de l a  misma Santa  con Daciano y 
d o c to re s , y  o tro s  v a rio s  que s e r í a  la rg o  e n u m era r# ^

>
T his d e s c r ip t io n  i s  undoubtedly  of an  a c tu a l  Corpus C h r is t i  p lay#

S ince th e  r e l ig io u s  p ro c e ss io n  u s u a lly  p receded  th e  p la y s ,  i t  i s  

q u i te  p o s s ib le  t h a t  i t  i s  th e se  mute p ro ce ss io n s  r a th e r  th a n  th e  a c tu a l  

p lay s  t h a t  a re  be ing  d e sc r ib e d  in  e x ta n t r e c o rd s .  I t  i s  th o u g h t t h a t  th e  

Corpus C h r is t i  p lay s  i n  B arcelona fo llow ed  th e  same p ro c e s s io n a l  p a t t e r n  

as German p la y s ,  th e  p ro c e ss io n  stopp ing  a t  v a rio u s  s ta t io n s  th roughou t 

th e  town to  p re se n t th e  p la y s .  A document i n  th e  B arcelona A rch ives , 

d a te d  1453, d e sc r ib e s  th e  decor of th r e e  en trem eses, o r  p la tfo rm s , on 

which th re e  p lay s  were g iv e n . The p la y s  m entioned a re  th e  C reaoi6  d e l 

Mon, Bellem  ( a l i a s  l a  N a t iv i ta t  de Jh u s . x p s t . ) ,  and La A n u n c ia d 6 .

^ B o n i l l a  y  San M artin , op . o i t . ,  p .  74.

2 6 P a rk e r , op . o i t . ,  p .  I7 6 .

2 7s¿nches-A rjo n a , op . o i t . ,  p .  2 .

2 ®Craig, o p . o i t . ,  p .  107.
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These p lay s  in d ic a te  a t  l e a s t  a c e r ta in  d iv e r s i ty  which would be in  

keeping  w ith  th e  Corpus C h r is t i  p la y , which was made up of sm a lle r  p lay s  

from th e  C rea tio n  o f Man t o  th e  L ast Judgment#

Although th e  Corpus C h r is t i  p ro c e ss io n  was in au g u ra te d  in  V alencia  

in  1355, we know very  l i t t l e  about th e  n a tu re  o f th e  p lay s  th e re  u n t i l  

th e  s ix te e n th  century# We do have reco rd s  o f a v igorous d ram atic  a c t iv ­

i t y  w ith in  th e  church s e rv ic e  a t  th e  c a th e d ra l—N a tiv ity  p la y s , p lay s  o f 

th e  Assumption of th e  B lessed  V irg in  Mary, and on th e  day o f P en teco s t 

a  p la y  in  which th e  Holy S p i r i t  descends in  th e  form o f a dove: "un 

colombe que, grace  a un mécanisme, d e sce n d a it de l a  voûte su r le  m a ître -  

a u te l ,  t a n d is  que p a r  des p ièc e s  d ’a r t i f i c e  ingénieusem ent d isp o sées  e l l e  

sem b la it la n c e r  des é c l a i r s  e t  m o n tra it  à l a  m u ltitu d e  le s  langues de fe u  

dont p a r le  l ’E c r itu re # "  The Assumption o f Mary p lay  d e a ls  w ith  th e  

d e a th , b u r i a l ,  and r e s u r re c t io n  o f Mary, and w i l l  be d isc u sse d  l a t e r  in  

t h i s  c h a p te r  w ith  th e  o th e r  l i t u r g i c a l  p lay s  p re se n ted  w ith in  th e  church# 

In  th e  Corpus C h r is t i  p ro ce ss io n  i t  was common f o r  th e  f ig u re s  

o f s a in t s  o r o th e r  r e l ig io u s  personages t o  be c a r r ie d  th rough  th e  s t r e e t s  

on th e  © ntrejœ se^. V alencian  documents m ention such p la tfo rm s in  1402, 

and th e  word was probab ly  used  even e a r l i e r #  By th e  end o f  th e  fo u r ­

te e n th  cen tu ry  th e  word i s  q u i te  common#^0  U n fo rtu n a te ly  h i s to r ia n s  

have confused  th e s e  en t re  me ses  and t h e i r  mute f ig u re s  w ith  th e  a c tu a l  

p lay s  them selves and t r y  t o  show how l i t t l e  by l i t t l e  l iv e  a c to rs  r e ­

p lac e d  th e s e  s ta tu e s  and d ia logue  and a c tio n  converted  th e  s t i l l  scene

2 9 Merimee, op» c i t # , PP* 4-5#

3 ° I b id . .  p .  11 .
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into a play« Such is the concept of Merimee:

Pourtant, un changement survint: la transition de la 
statue à l’acteur-se fit dès le premier quart du quinzième 
siècle, et elle se fit par le moyen de figurants. En 1407, 
"notre père Adam et Êve" ne sont plus des images inanimées, 
d’honnêtes Valenciens tiennent le role. En 1408, les trois 
Rois d’Orient, shint Sebastien et saint Georges grossissent 
à leur tour le groupe des personnages vivants, et, dès lors, 
l’importance de la figuration humaine augmenta vite.31

Certainly the early liturgical dramas grew out of the religious 

tropes, which in turn stemmed from the antiphons of the church service. 

But never has a Corpus Christi play sprung forth from a mute scene, at 

least in any other part of the continent or in England. The religious 

mysteries, long since created, were merely reassembled and in some cases 

redacted to form a cycle of plays to be given for the feast of Corpus 

Christi. With the establishment of the procession, the plays took on an 

ambulatory form and were preceded by a religious procession of the Sacred 

Host, which, unfortunately, too many critics have mistaken as a series of 

tableaux from which sprang the Corpus Christi play. The cart is before 

the horse here, since the plays were in existence long before the estab­

lishing of the procession.

We have a record of a play presented in 1435 in Valencia, Entremos 

del Paradis Terrenal,^  which is either a play of the Creation or an Adam 

and Eve play. The central figures in the play are God, Adam, Eve, the 

serpent, Death, and two angels. The only extant nysteries from Valencia

3 1 Ibid., pp. 14-15.

^Bonilla y San Martin, op. cit., p. 77.
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a re  very  l a t e ,  th e  m an u sc rip ts , as m entioned e a r l i e r ,  d a tin g  from  1672» 
c

Even i f  th e  p lay s  a re  o f th e  l a t e  f i f t e e n t h  c e n tu ry , th e y  s t i l l  a re  most 

p robab ly  re d a c tio n s  o f  e a r l i e r  works» C orbato, i n  h is  study  o f th e s e  

th re e  p la y s ,  very  a p tly  d e sc r ib e s  th e  way in  which th e  r e l ig io u s  p lay s  

developed: "Se puede a firm a r que e x i s t í a  en to d as  la s  re p re se n ta c io n e s  

sag rad as un fondo común de leyendas e in c id e n te s ,  y  lo s  a u to re s  u t i l i ­

zaban o añadían  todos a q u e llo s  d e ta l l e s  que le s  p a re c ía n  p rop io s o 

adequados a  la s  c irc u n s ta n c ia s  de su nac ión  y  tiem po

Because one o f th e  p la y s , M is te r io  de San C r is to b a l ,  i s  a m ira c le  

p la y  r a th e r  th a n  a  m ystery p la y , i t  w i l l  no t be d iscu ssed  i n  t h i s  study» 

The second V alencian  p la y , M is te r io  de H erodes, i s  i n  d ic t io n  and v e r s i ­

f i c a t i o n  q u ite  u n lik e  i t s  p red e c e sso r  of some th re e  hundred y e a r s ,  th e  

C a s t i l ia n  Auto de lo s  Reyes Magos, a lth ough  th e y  a re  bo th  outgrow ths o f  

a  long t r a d i t i o n  o f  Herod p lay s  and fo llo w  th e  same b a s ic  s to ry  from th e  

S c r ip tu re »  The V alencian  p lay  has th re e  b a s ic  e p iso d es : th e  a d o ra tio n  

o f th e  th r e e  k in g s , th e  f l i g h t  i n to  E gypt, and th e  s la u g h te r  o f th e  inno ­

cen t c h ild ren »  One can e a s i ly  see h e re  th e  s im i la r i ty  t o  l i t u r g i c a l  

p lay s  d e a lin g  w ith  th e  Herod s to ry  in  F ra n ce , I t a l y ,  Germany, “ ^ England, 

where o ften tim es  i t  i s  p a r t  o f a  N a t iv i ty  p lay»  The th re e  to p ic s  were 

u n ite d  very  e a rly »  The ep iso de  o f th e  f iv e  m others who weep over t h e i r  

d e c a p ita te d  c h ild re n  i s  s im i la r  t o  th e  Digby p la y , He ro d /8 K i l l in g  o f th e  

C hildren»

The V alencian M istero  de Adán y Eva fo llo w s c lo s e ly  th e  le c t io n e s  

i n  th e  s e rv ic e  o f Septuagésim a» As Corbató s t a t e s ,  "E ste  m is te r io  s ig u e

^ C o rb a t  6 , op» c i t » , p» 4 2 .
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con fidelidad el relato bíblico de la creación y caída de Adán y Eva, 

y no añade más que el arrepentimiento de ambos y la promesa de Dios 

referente a la futura redención del género humano.”34 The play is some­

what similar to the anonymous Aucto del Pecoado de Adan (XL in the Codex 

of ninety-five plays in the Biblioteca Nacional edited by Rouanet)» 

There are references in documents dated 1517-1523 to other

Valencian nysteries, but we do not have the manuscripts.^ The plays 

mentioned are: Misterio de Belen* (with Joseph and two kings). Misterio 

del Deuallament de la Creu (a Descent from the Cross play). Misterio 

del Juhi (a play of the Last Judgment with "seven saved souls, seven 

damned souls"), and Misterio de los Santos Padres (probably an Adam and 

Eve play)»^$ There is an anonymous Descant from the Cross play in the 

codex in the Biblioteca Nacional called Aucto del Descendimiento de la 

Cruz (XLIIl), thought to be from the second half of the sixteenth cen­

tury» Another play, El Descendimiento de la Cruz, was given in the 

cathedral at Seville in 1532»^^ There is still another anonymous play, 

dated 1552, entitled Auto agora nuevamente hecho sobre la quinta an­

gustia que Nuestra Señora passé al pié de la cruz, devoto y contem­

plativo» Although these Descent plays have slightly different sets of 

characters (according to the lists of dramatis personae given with the 

play titles) and probably vary considerably in dramatic structure and 

technique, they do again illustrate very well the extensive scope of

^Ibid., p. 46.

35ibid., pp. 15o-53.

36ibta.,- p. 83.

J , S¿nohez-Arjoña, op. cit., p. 6.
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m edieval drama«

Me rime© m entions some lo s t  p lay s  o f 1587 in  V a len cia : Lo m is te r i  

de n o s tra  senyora quant fu g ia  a E g ip to  and Lo m is te r i  d e l Rey Erodes ab 

lo s  t r e s  rey s de O rien t (no t th e  same as th e  p re v io u s ly  m entioned Herod 

p lay )«  The f i r s t  p la y , a  F l ig h t  to  Egypt p la y , u su a lly  fo llow s th e  

Herod p lay  in  th e  Christm as cycle« Between 1571 and 1583 m ention i s  made 

o f o th e r  u y s te r ie s :  Venda de Joseph , F i l l  P ro d ic h , R ich A v a r i  e n t ,  and

39C a s te l l  d rEmaus« From t h i s  l i s t  we can see t h a t  Spain  had th e  whole of 

m edieval drama and much in  th e  same form as i t  appears in  o th e r  c o u n tr ie s  

in  Europe«

C orbató , i n  a ch a p te r  devo ted  to  th e  a n t iq u i ty  o f th e s e  th re e  

e x ta n t V alencian  H y s te r ic s , b e l ie v e s  t h a t  th e y  were i n  e x is te n c e  long 

b e fo re  th e  fo rm a tio n  o f  th e  Corpus C h r is t i  p ro c e ss io n s :

Tenemos pruebas de que en l a  c a te d ra l  de V alencia  se r e p re ­
sen taban  antiguam ente dramas l i t ú r g ic o s  en l a t í n  de lo s  c u a le s  
p ro ced ie ro n  lo s  dramas sac ro s  en lengua  v u lg a r  d en tro  d e l  
mismo r e c in to  sagrado« Los dramas l i t ú r g ic o s  de l a  c a te d ra l  
de V alencia  e s ta b a n , desde t i e n to s  muy a n tig u o s , inco rporados 
en e l  b r e v ia r io  v a le n tin o  y  a  mediados d e l  s ig lo  XVI una comi­
s ió n  de e c le s iá s t i c o s  se ocupo de una reform a que e x c lu ía  d e l 
b r e v ia r io  an tig u o  e s ta s  re p re s e n ta c io n e s « ,

The Corpus C h r is t i  p ro c e ss io n  a ls o  came r a th e r  e a r ly  t o  Gerona«

A c a th e d ra l  co n su e ta  (o r  codex which c o n ta in s  th e  cerem onies and th e  

dramas p re se n ted  du ring  r e l ig io u s  f e s t i v a l s ) ,  d a ted  1360, m entions th e  

p r e s e n ta t io n  o f th e  S a c r i f ic io  de I s a a c , th e  Sue5o y v en ta  de J o sé , and

^Sjferim ee, op« c i t . ,  p .  32 .

39C orbató , op . c i t « ,  p .  83 .

40 „
I b i d . ,  p .  67 .
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M d iW H ^ c re d  s u b j e c t s . " ^  ^ ^  th e se  o th e r  sac red  s u b je c ts  were i s  

no t known u n less  perhaps th e y  make up p a r t  o f a sm all c y c le  o f  p lay s  

p re se n te d  during  Corpus C h r is t i*  The Sale  of Joseph p lay  was a ls o  

m entioned in  th e  reco rds from V alencia* The S a c r i f ic e  o f  Isaac  p lay  

was ve ry  common in  Europe in  th e  Middle Ages* I t  was p re se n ted  on a 

roca  in  th e  p ro ce ss io n  in  V alencia  in  1528^and  in  numerous p ro cess io n s  

in  S e v i l l e ,  as w i l l  be seen  la te r *

The Corpus C h r is t i  p ro c e ss io n  came much l a t e r  t o  S e v i l l e —in  

1451* Perhaps th e  reason  fo r  th i s  l a t e  d a te  i s  t h a t  th e  p lay s  were 

r e g u la r ly  perform ed in  th e  c a th e d ra l ,  even during  the  f e a s t  o f Corpus 

C h r i s t i ,  u n t i l  q u i te  la te *  P arker a s s e r t s  t h a t  " l i t u r g i c a l  p lay s  must 

have been perform ed in  th e  c a th e d ra l  ip  th e  fo u r te e n th  c e n tu ry , bu t th e y  

appear t o  have c e n te re d  on th e  new f e a s t  o f Corpus C h r is t i*  Though no t 

connected w ith  th e  r e c i t a t i o n  o f th e  O ffice  o f  th e  f e a s t ,  th ey  y e t  

rem ained l i t u r g i c a l  i n  th e  w idest sense of th e  word i n  t h a t  th e y  were 

r e g u la r ly  perform ed in  th e  san c tu a ry  as p a r t  o f th e  s e rv ic e  and n o t in  

th e  o p e n * "^  P a rker r e l a t e s  one in c id e n t  which might be re sp o n s ib le  

f o r  th e  movement o f  th e  p lay s  from  th e  church t o  th e  s t r e e t s *  " In  1579 

a  sumptuous c a ta fa lq u e  was e re c te d  in  th e  c h o ir  o f  th e  c a th e d ra l  f o r  

cerem onies connected w ith  th e  t r a n s l a t i o n  o f  th e  rem ains o f sovere igns*  

T his l e f t  no space f o r  th e  perform ance o f  th e  p la y s , which were th e r e -

^■ B on illa  y  San M artin , op* o i t *, p* 72*

^ ^ ía n u e l C arboneros, R e lación  y e x p lic a c ió n  h i s t i r i c a j ^  l a  
solemne p ro ce s ió n  de l Corpus que anualm ente c e le b ra  l a  c iudad  de 
V a lencia  (V a len c ia , 1873), p* 46*

W a i t e r ,  op* c i t * , p* 177*
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fo re  a c te d  in  th e  west porch » " ^  Once th e  p lay s  were removed from th e  

church , th ey  were s taged  on p la tfo rm s , o r ro c a s , which Sanchez-A rjona 

d e sc rib e s  as ”una esp ec ie  de andas l le v a d a s  po r doce hom bres, y encima 

iban  lo s  que rep re sen ta b an  la  L iaría, J e s u c r i s to ,  St o* Domingo y S ♦ F ran ­

c is c o , y lo s  c u a tro  E v a n g e lis ta s»  Además h ab ía  s e is  ángeles y ocho 

p r o f e ta s ,  que ib an  tañ en d o , no sabemos s i  sobre l a  ro c a , aunque creemos 

i r í a n  a p ie  como lo s  d iab lo s  y lo s  á n g e le s , que según hemos v i s to  s a l ía n  

en B arcelona formando una espec ie  de danza»”^

A l a t e r  e n try  in  th e  reco rd s  o f th e  Cabildo C a thed ra l in  1532 

l i s t s  seven p lays th a t  were p re se n te d : E l prim ero Adan y Eva, E l segundo 

La E p iphan ía , E l Descendim iento de la  Cruz, La invenc ión  de l a  Cruz, Lo 

de l a  conversion  de C onstan tino , cuando mando s o l t a r  lo s  n iñ o s , ET J u ic io  

con P a ra íso  é In f ie rn o , and Irnmicién de l S p í r i tu  S an to «' The Adam p lay  

in  t h i s  l i s t  i s  a common p lay  in  S pan ish , and we have two su rv iv in g  Adam 

p lay s  in  th e  Codex o f p lay s  in  th e  B ib l io te c a  N ac io n a l, Aucto de l Peocado 

de Adan (XL) and Aucto de la  P re v a r ic a c ió n  de N uestro Padre Adan (XL I l ) ,  

bo th  based  on Genesis 3 b u t com plete ly  d i f f e r e n t  i n  s t r u c tu r e  and empha­

s is »  Adam and Eve were e v id e n tly  prom inent f ig u re s  in  th e  V alencian  

Corpus p la y  E l P a ra iso  t e r r e n a l » N eedless to  say , th e r e  were numerous 

Adam and Eve p lay s  in  France and England» The French Mi s te r e  du V ie l 

Testam ent t r e a t s  th e  s u b je c t  i n  11» 966-1290 and 15 61-1768» I t a l i a n  

v e rs io n s  o f La C reazione d i Adamo ed Eva occurred  in  Aversa i n  1534,

4 4 I b id . ,  p p . 177-78.

4 ^Stm chez-A rjona, op . c i t . ,  p .  3»

i 6 I b i d , .  p .  6 .
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Sessa in 1^41 and 1^48, the play of the latter year being called Quando 

Adamo ed Eva se pentio del peccato.^^ x

The Descent from the Cross listed in the Cabildo entry in 1532 

is analogous to the Biblioteca Codex play Aucto del Descendimiento de la 

Cruz (XCIIl) and the aforementioned British Museum play. Other plays in 

Europe having this episode are the Benedictbeuern play, the St# Gall Jeu 

de la Passion and the Passion Play of Oberammergau. The York and Coventry 

cycles in England also had the episode of the Descent from the Cross. 

In France there is a twelfth century Resurrection du Sauveur and in Italy 

a thirteenth century Rapp rae sent at is Passionis et Resurrect! onis Christi. 

The Juicio con Paraíso é Infierno, a Judgment Day play, listed above in 

the Cabildo records might be the same play as El Paraíso y el Infierno 

printed in Burgos in 1539.

The’ history of religious drama in Seville is easier to follow 

from the last half of the sixteenth century on because of records and 

documents that have been found in Seville and edited by Sanchez-Arjona. 

By this time the Corpus Christi procession has been firmly established, 

and the presentation of plays is in the hands of the municipal authori­

ties. An advisory committee, made up of the mayor and certain persons 

designated by the church, was set up in 1532 to watch over the proces­

sion. As in England, each carro de representación was under the care 

of one of the trade guilds. The custom of composing a kind of prologue

^Colección de Autos, Farsas, y Coloquios, Vol. BV^ pp. 238-39.

4 8 Ibid., pp. 353-54.

^Sanchez-Arjona, op. cit., p. 6.
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called a loa^^de^sacramento arose during this time» u Because so very 

many of the plays of the Biblioteca Codex contain loas, it is thought 

that they may have been performed at Seville»^

Sanchez-Arjona lists the records of the plays given during Corpus 

Christi in Seville in 1^60» Among them are Abraham, La muerte del Bey 

Saul, and La Visitación de Nuestra Señora a'Santa Isabel, and Los tres 

Reyes Magos» Because Alonso de la Vega received 160 "ducados” "por 

sacar dos carros de representación y siete danzas," Sebastian de Arcos 

received 2$ "ducados" for La Muerte del Rey Saul, and Cosme de Xerez 

received the same amount for La Visitación/  it should be noted that 

they did not necessarily write the plays, as many critics have assumed,

but were merely in charge of the carro on which the play was presented

If they did have a hand in its composition, they probably made a redac-

tion of an earlier play, and certainly the Abraham plays, at least, were

abundant» The Three Kings play given this year has been mentioned 

earlier in relation to the twelfth century Castilian play»

In 1^61 there were other Old Testament plays given in Seville: 

La soberbia y caida de Lucifer, Rey Nabucodonosor y el Horno, Rey Saul 

cuando libr6 Mi cal & David., as well as another Three Kings play and a 

play of the Circumcision» There are two Nabuchadnezzar plays in the

Codex of ninety-six plays at the Biblioteca Nacional, Aucto del Rey

Nabucdonosor Quando se Hizo Adorar (XIV) and Auto del Sue no de Nabuco-

$°Ibid

^ i d *» P* $• 

52 Ibid.t p. 18.
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donosor (XV) • In  1563 a p la y  T raged ia  de Nabuo Donosor was g iven  i n  

P la s e n c ia , which was most r e a l i s t i c :  " ta n  a l  vivo e l  e c h a r  lo s  n iños en 

e l  ho rno , que c reyeron  a lgunas personas que lo s  n iños se quemaban de 

v e r a s . " ^  The P rophets «Play o f S a in t-M a r tia l  de Limoges has a sm all 

Nebuchadnezzar e p iso d e . N ebuchadnezzar’s v is io n  i s  found i n  th e  M isture  

du V ie l T estam ent, 11. 39 689-39895 and 40043-4019 7 . There were two 

e a r ly  D aniel p laya in Isatin  which d e a l t  w ith  N ebuchadnezzar’s v is io n ,  

one from  a m onastery i n  Beauvais and th e  o th e r  from  th e  w andering sc h o la r  

H i l a r i u s , ^  and th e s e  Nebuchadnezzar p lay s  m ight e a s i ly  have descended 

from them . Another p lay  of th e  C ircum cision was g iven  in  158$•

A p la y  o f th e  w ise and fo o l is h  v i r g in s ,  Las v írg en es  p ruden tes  

y  f a tu a s ,  was g iven  in  th e  Corpus C h r is t i  p ro c e ss io n  in  1563, as w e ll as 

a Solomon p la y , La coronación  d e l rey  Salomón. The nex t y e a r  Cosme de 

Xerez won th e  "premio de un marco de p la ta "  f o r  h i s  p r e s e n ta t io n  o f  

La Asunción de N uestra  S eñora . A nother Assumption p lay  was g iven  ag a in  

in  1583• Los c u a tro  E v a n g e lis ta s  y cu a tro  D octores de l a  I g le s ia  was 

a ls o  p re se n te d  i n  1564.

In  1570 th e  p lay s  p re se n ted  during Corpus C h r is t i  were L u c ife r ,  

D esposorio , San A ntonio y  San P ab lo , and Los h i jo s  de Jaco b . The 

D esposorio m ight be th e  same p lay  as one by Juan de Timone da , p r in te d  

f iv e  y e a rs  l a t e r  in  V a le n c ia . There i s  a S t .  Andrew and S t .  Paul p lay  

in  th e  B ib l io te c a  Codex e n t i t l e d  V is i ta c ió n  de San A ntonio a  San Pablo 

(IXXVl), as w e ll  as a  Jacob p la y , Aucto de Quando Jacob fue  Huyendo a

Ib id * , p .  16 .

C ra ig , o p . c i t . ,  p .  66.
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la s  T ie r ra s  de Aran ( IV ). In  1571 Diego T ejada rec e iv e d  t h i r t y - t h r e e  

”ducados” f o r  Bautismo de San Juan, p robab ly  th e  same p lay  ^ i i c h  was x 

a ls o  p re se n te d  in  V a lla d o lid  in  1527 to  c e le b ra te  th e  bap tism  of F e lip e  

I I » ^  One o th e r  p lay  o f  th e  Baptism  o f S t .  John i s  l i s t e d  by Alenda in  

h is  ca ta logue  o f p la y s , a p lay  p rep a red  by Tanco f o r  Quadragesima c a l le d  

Baptismo Celebrado en e l  Río Jo rd a n # None o f th e  Tanco p lay s  have as y e t 

been found . Also in  t h i s  y e a r  was a n o th e r  Abraham p la y , E l co n v ite  de 

Abrahám. •

In  1575 Luiz Diaz was i n  charge o f a ca rM  w ith  seven  f ig u r e s ,  

which p re se n te d  La demanda que pone e l  Demonio, and Luís de Sagramano 

was in  charge o f one w ith  e ig h t  f ig u re s ,w h ic h  p re se n ted  E l Niho P e rd id o , 

a p lay  o f  th e  boy Jesus w ith  th e  d o c to rs  in  th e  tem ple and one which 
Y

su rv iv e s  in  th e  New W orld. Also p re se n te d  t h a t  y e a r  during  Corpus C h r is t i  

were two Old Testament p la y s , Nacimiento de Moisés and Los desposo rios 

de Jo sep h . A Joseph p lay  o f t h i s  ex ac t t i t l e  i s  found in  th e  Codex o f  

n in e ty - s ix  p lay s  in  th e  B ib l io te c a  N ac io n a l. A p lay  c a l le d  Jo sé , p re ­

se n ted  th e  next y e a r ,  might be th e  same as one o f th e s e .  A nother Moses 

p la y , Las t a b la s  de M oises, was g iven  in  1578 in  S e v i l l e .  There i s  an­

o th e r  p lay  o f th e  lo s t  c h ild  (Niho P erd ido ) g iven  l a t e r  i n  1590.

In  1576 Cosme de Xerez "sacó e l  c a r ro ” o f La h u id a  ¿  E g ip to , a 

p lay  which has p o s s ib le  re d a c tio n s  in  1582 in  Juan G onzalez’s p re s e n ta ­

t i o n  o f Cuando N uestra  SeRora s a l i é  de E gipto  p a ra  G a lile a  and i n  1584 

i n  Tomas G u tie r re z ’ La hu ida  de E g ip to . There i s  a ls o  a  F l ig h t  in to  

Egypt p lay  i n  th e  B ib lio te c a  Codex ( L i l ) .  A p la y  of San P ab lo , a ls o

^ S a n c h ez -A rjo n a , op. c i t . ,  p .  44 .
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given in this year, possibly is another version or redaction of the two 

anonymous plays, both entitled Aucto de la Conversion de Sant Pablo 

(XXV and IXIIl) in the Biblioteca Codex* These last two have numerous 

lines which are identical, ^nd Rouanet prints them in italics. Another 

Conversion of St. Paul was given in Seville in 1588. There is an English 

play of the Conversion of St# Paul in the Digby manuscript. A Fleury 

manuscript of a much earlier date has a Latin play of this title.

Another play of the wise and foolish virgins was presented by 

Juan Bautista in 1577, simply called Las vírgenes. It is- perhaps a 

redaction of the early play in 1563 Las vírgenes prudentes y fatuas, 

presented by Luís CerdeRo, and this play in turn is most probably a free 

adaptation of the eleventh or twelfth century Latin Sponsus from Limoges, 
V 

mentioned earlier. Still another play of the wise and foolish virgins, 

Las vírgenes locas y prudentes, was presented the following year by Alonso 

de Cisneros. We must not assume free authorship here or that these men 

composed original works. Possibly they wrote the plays, or at least 

probably rewrote them, utilizing the same material that had been common 

property for years. The documents from Seville, however, merely tell 

us that each man ’’represents” (represented) the play or "sacó el carro” 

(was in charge of the pageant wagon). A Limoges manuscript in the Biblio­

teca Real of Paris has an early play of the wise and foolish virgins in 

which Jesus speaks in Latin and the virgins in Provençal.

In 1584 a play Las llaves de San Pedro was given during Corpus 

Christi. In the same year a temptation play, La tentación, and an

^Sánchez-Arjona, op. cit., P* 59«



\  A n t ic h r is t  p la y . La ven ida  d e l A n te -C ris to , were given# This l a s t  p lay  

has t o  do w ith  th e  l a s t  days of th e  w orld , a to p ic  o f the  e s c h a to lo g ic a l  

p lays#  Very few of th e s e  p lay s  e x is t  in  Spain , as f a r  as we know, and 

th e  next i s  a  p la y  of th e  next y e a r , La A p o ca lip s is  de San Juan# Thus 

th e s e  p lays o f  th e  A n t ic h r is t  and th e  Last Judgment w i l l  com plete th e  

c i r c l e  o f r e l ig io u s  drama and show th a t  Spain had th e  e n t i r e  scope of 

p lays#

The l a s t  decade o f th e  s ix te e n th  cen tu ry  shows a number o f Old 

Testam ent p lay s  p re se n ted  in  th e  Corpus C h r is t i  p ro ce ss io n s  in  S e v i l le :  

B l d e sposo rio  de Isa c  con Rebeca (1590), David (1591), David y  Naval 

C am elo (1593), H olofernes (1596), La e s c a la  de Jacob (1597), Jonas 

(1598), E l a re a  de Noe (1599), and E l re y  Nabucodonosor (159 9 ) .  The 

Jonah p lay  was p re se n ted  in  1578 in  P la se n c ia , where a "sea" s ix ty  f e e t  

57 f
by tw en ty  f e e t ,  was b u i l t#

By th e  end o f th e  f i f t e e n th  c e n tu ry  th e  Corpus C h r is t i  p ro ­

c e ss io n  had been f irm ly  e s ta b l is h e d  in  V a lla d o lid #  E x is tin g  reco rds  t e l l  

o f Corpus C h r is t i  p lay s  as e a r ly  as Hay 28, 1498, and th a t  th e y  were p re ­

sen ted  on "ca rro s- ,” o r wagons. By th e  m iddle o f th e  s ix te e n th  cen tu ry  

th e  perform ances a re  q u ite  abundant, Corpus C h r is t i  p lay s  being  g iven  in  

1541, 1544, 1551, 1552, 1563, 1564, 1565, and 1566. Even th e  ro u te  of 

th e  p ro c e ss io n  i s  o u tlin e d --b e g in n in g  a t  1:30 i n  th e  a f te rn o o n  a t  th e  
i 59p a la c e  »where th e  k ing  i s  s ta tio n e d »  and moving th e n  t o  th e  p la z a .

?  I b i d .» p .  97» f n .  1 .

N arciso  Alonso C o rté s , "E l T ea tro  en V a lla d o lid » "  B o le tín  de l a  
R eal Academia E spaSola, IV (1917), 600-1 . -...— „-— ...

59 I b i d . ,  V (1918), 26, 27, f n .  1 .
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A k ^ so  C o rtés , whoso len g th y  study  o f th e  th e a te r  i n  V a lla d o lid  runs 

th rough  s e v e ra l  volumes o f th e  B o le tín  de l a  R eal Academia E spaño la , 

b e lie v e s  t h e i r  o r ig in  to  have been q u ite  e a r ly :  "Desde lo s  ú ltim os años 

d e l s ig lo  XV, a que a lcanzan  lo s  l ib r o s  d e l ayun tam ien to , ya encuen tro  

te s tim o n io s  a c e rca  de la  c e le b ra c ió n  de juegos y entrem eses en la s  

f i e s t a s  d e l  Corpus, y aún puede por e l lo s  c o n je tu ra rse  que l a  costum bre 

e ra  a n t e r i o r . " ^

Corpus C h r is t i  p lay s  were perform ed in  Cordoba and Málaga as 

to  11> In  Malaga perform ances TOre g iven  in  th e  c a th e d ra l ,  and on Decem­

b er 20, 1526, th e  Cabildo E c le s iá s t ic o  suppressed  N a tiv i ty  p lays*  

T hat th e  p lay s  were ta k in g  on a s e c u la r  n a tu re  which was alarm ing  to  

th e  r e l ig io u s  a u th o r i t i e s  i s  ev iden t in  th e  removal o f th e  p lay s  from 

th e  ch o ir  and t h e i r  p r e s e n ta t io n  in  th e  nave o f th e  ch ap e l, and f i n a l l y  

i n  1574 to  th e  p o r tic o * o u ts id e  th e  church# A m anuscrip t i n  th e  Aca­

demia de l a  H is to r ia  in  Cordoba c o n ta in s  th re e  p lay s  p re se n te d  between 

155C and 1572, one i n  honor o f th e  B lessed  V irg in  Mary, an o th e r about 

L u c ife r ,  and a  t h i r d  in  honor o f th e  f e s t i v a l  o f Corpus C h r is t i :  A ctio  

i n  honoran V irg in is  M ariae, Gomaediae L u c ife r  fu re n s , and Gomaediae 

h a b i ta  Hi s p a l l  i n  f e s to  C orporis Chri s t i  1562# The l a s t  one was w r i t t e n  

bo th  i n  L a tin  and in  C a s ti l ia n #  F u rth e r  evidence of th e  dram atic  

a c t i v i t y  on Corpus C h r is t i  day can be seen in  a C abildo e n try  in  Córdoba

6 0 I b id . ,  IV (1917), 600.

^ N a rc is o  Díaz de E sc o ra r , E l T ea tro  en Malaga (M álaga, 1896^,- 
P * ^^* 6 2 I b i d . ,  p .  22 .

®^Rafael Ramirez de A re lla n o , E l T ea tro  en Cordoba (Ciudad R ea l,
1912), p p . 7 -8 .
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in 162^ where Roque de Figueroa, a Spanish dramatist in town for the 

festival, promised to see that ”la ciudad tiene dos loas, dos autos, dos 

entremeses y dos bailes en las calles por donde fuese la procesión con 

64 la gente de su compaSia# • •” *

From the preceding lists we can get some idea of the extent of 

the Corpus Christi plays in some of the more prominent cities in Spain# 

We know that the plays mentioned were represented in the Corpus Christi 

processions# There remain, hdwever, a number of plays about which we 

know very little except that we have the actual copies of sone (made at 

a much later date) and records that the others were written# Some plays 

from the Codex of ninety-six plays in the Biblioteca Nacional have 

already been mentioned in the discussion of the Corpus Christi festival 

in Spain as possible variants or redactions of plays given in Valencia 

and Seville# The compendious catalogue in the Boletín de la Real 

Academia Espanola lists the names of plays for which there are existing 

Spanish manuscripts, as well as documents making reference to the plays# 

Perhaps the best way to handle a discussion of these plays would be to 

arrange them according to the liturgical year and show the extent of 

medieval religious drama in Spain#

The liturgical year began with the season of Advent, which began 

on the Sunday between November 27 and December 3 and ended on Christmas 

Eve# During this time eschatological plays were presented which dealt 

with such topics as the coming of the Antichrist, the wise and foolish

6 4 Ibid., p. 26.

^See fa. 8.



v i r g in s ,  and th e  Last Judgment« There i s  very  l i t t l e  t r a c e  of th e  A n ti­
c

c h r i s t  p la y  in  Spain except fo r  two p lays a lre a d y  m entioned given in  . 

S e v i l le  during  Corpus C h r i s t i - - La ven ida d e l  A n te -C ris to  and La apoca­

l i p s i s  de San Ju an « Three Judgment Day p lays  have been c i te d  a lre a d y : 

th e  Consueta d e l juy from M allo rca , th e  J u ic io  con P a ra íso  e In f ie rn o  

from S e v i l le ,  and th e  P a ra íso  y e l  In f ie rn o  from Burgos« Most of th e  

Spanish p lays o f th e  w ise and fo o lis h  v irg in s  were p re se n ted  in  S e v i l le  

(on Corpus C h r is t i  day in  1563, 1577, ahd 1578)«

C h rist ma s t  id e ,  th e  nex t season , covered th e  tw elve days from  

•Christinas to  January 6, during  which tim e p lays of th e  P ro p h e ts , th e

A nnuncia tion , and th e  Shepherds were g iv en . N a t iv i ty  p lay s  p rese n ted  

in  V alencia  and Gerona have been touched  upon e a r l i e r  in  t h i s  ch an te r 

along w ith  th e  P rophets p la y  p re se n ted  in  V alencia« The B o le tín  c a ta ­

logue m entions s e v e ra l anonymous N a tiv i ty  p la y s : A lo  p a s t o r i l ,  Auto 

d e l N acim iento, E l N acim iento, au to  p a s t o r i l ,  E l Nacimiento de C r is to , 

E l N ascim iento de C ris to  Je s6 , Salvador N uestro , E l Nascim iento d e l H ijo  

de Dios Humanado, and Pesebre C e le s t ia l  y  P a s to re s  de Belen« A manu­

s c r i p t ,  da ted  1652, now in  p o ssess io n  of W elles ley  C o lleg e , c o n ta in s  a 

p lay  e n t i t l e d  Auto d e l Nacimiento de C h risto  N uestro Redentor« The p la y , 

e d ite d  by E th e l  Dane R o b e rts , i s  made up c h ie f ly  o f th e  an n u n c ia tio n  

and a d o ra tio n  scenes« 0 0  The B o le tín  ca ta lo g u e  l i s t s  an anonymous p la y , 

La P u r if ic a c ió n  de N uestra  Señora y P re se n ta c ió n  de Su H ijo en e l  Templo« 

T his p lay  m ight have been p re se n ted  as p a r t  o f t/he N a t iv i ty  group o f

E th e l Dañe R o b e rts , "Auto d e l  Nacimiento de C h ris to  N uestro 
R eden to r,"  Revue H ispan ique , LXXVI (1929), 346-5 9»
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p lay s  o r  on February  2 fo r  th e  F east o f th e  P u r i f i c a t io n  o f th e  B lessed  

V irg in  Mary# Of th e  N a tiv i ty  p la y s , i t  i s  th e  Shepherds p la y  th a t  w i l l  

ach ieve th e  g re a te s t  p o p u la r i ty  i n  th e  New W orld.

On Epiphany, January  6, th e  Magi p la y s , th e  S lau g h te r o f th e  

In n o cen ts , th e  F l ig h t  in to  E gypt, and th e  Baptism  of Jesus were g iv e n . 

A V alencian  p la y , M ist e r i  de l a  Dego I l a ,  has th e  a d o ra tio n  o f th e  Magi, 

a f l i g h t  in to  Egypt, and th e  s la u g h te r  of th e  in n o c e n ts ,6 ? as does th e  

l a t e r  M is te rio  de H erodes. Other Spanish Magi p lay s  have been considered  

in  r e l a t io n  to  th e  e a r ly  Auto de lo s  Reyes Magos from  th e  tw e lf th  cen­

t u r y .  Of th e  Epiphany p lays th e  F l ig h t  in to  Egypt seemed to  be th e  most 

popular} a t  l e a s t  we have more re fe re n c e s  to  i t ,  e s p e c ia l ly  in  th e  

S e v i l le  Corpus C h r is t i  p ro c e s s io n s .

In  th e  s e rv ic e s  fo llo w in g  Epiphany th e  l e c t iones  d e a lt  w ith  

su b je c ts  from th e  Old Testam ent from th e  C rea tio n  t o  th e  prophecy o f 

Jerem iah o f th e  coming o f C h r is t .  There a re  a number o f p lay s  in  th e  

B ib lio te c a  Codex d e a lin g  w ith  t h i s  season , some o f  which have been men­

t io n e d  e a r l i e r  i n  connection  w ith  th e  Corpus C h r is t i  p ro ce ss io n s  in  

S e v i l l e .  The B arcelona C reaci6  d e l Mon and th e  V alencian  Entremés de l 

Paradjjs^^^ e a r ly  C rea tio n  p la y s .  The Adam and Eve p lay s  were

numerous, as  has been seen a lre a d y  i n  th e  Corpus C h r is t i  p lay s  in  V alen­

c ia  and S e v i l le  and in  th e  e x ta n t V alencian  p la y  M is te rio  de Adán y  E va. 

The p la y  in  th e  B ib l io te c a  Codex c a l le d  Aucto de Los H ie rro s  de Adan 

(XLIV) c e r t a in ly  has m o ra lity  f e a tu re s  w ith  c h a ra c te rs  such as T rabajo , 

H e rro r , and Ig n o ra n c ia . A p lay  w ith  a s im i la r  name, Auto de la s  cadenas,

6?P arker, op, c i t . ,  p ,  1?6 ,
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was given in Seville in the Corpus Christi procession in 1>92. An­

other Adam play in the Codex, La Justicia Divina Contra el Peccado de 

Adan, is an allegorical debate based on Psalms 84. It is interesting to 

note here that one of.the surviving New Mexico plays is an Adam and Eve 

play.

It was common for many Adam and Eve plays in the Middle Ages to 

have a Cain and Abel episode. Many times, however, this episode was 

treated in a separate play. Rouanet ’mentions a record of a Catalan 

mystery of the fourteenth century called CaYn. The Biblioteca Codex 

of ninety-six plays has an Auto de Cain y Abel (XLl) • Rouanet in an 

appendix publishes two remaining fragments of Cain and Abel plays in 

- 70
Spain#’ This play, too, survives in New Mexican drama.

The Sacrifice of Isaac seemed to be an important and popular 

part of the Old Testament cycle— at least it offers great possibilities 

for drama and human pathos. As mentioned earlier there was such a play 

at Gerona cathedral in 1360, in the Valencian Corpus Christi procession 

in 1528, and in Seville in 1637# In France similar plays were presented 

in 1505 at Chartres, in 1527 at Auriol, and in 15 5 7 and 15 5 8 at Nancy. 

In Italy the Isaac play was presented in 1449 in Florence, in 1481 in 

Parma, and in 1558 in Sessa.7 1 In England the play was given at York, 

Chester, Wakefield, and Norfolk# There are two plays in the Biblioteca

^SAnchez-Arjona, op# cit♦, p. 82.

^ Coleocion de Autos, Farsas, y Coloquios, Vol. IV, p. 138.

7°Ibid., pp. 383-94.

7 1 Ibid., pp. 139-40.
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Codex d e a lin g  w ith  I s a a c ’s m arriage (V and V I), bo th  c a l le d  Los Despo­

s o rio s  de I s a c . Plays in  th e  Codex which t r e a t  th e  l i f e  o f Abraham are  * 

Auto d e l S a c r i f ic io  de Abraham ( l ) ,  Auto de l D e s tie r ro  de Agar ( l l ) ,  

Auto de guando Abrahan se fue a T ie r ra  de Canaan ( i l l ) ,  Aucto de Abrahan 

Quando Venyio lo s  Q uatro Reyes ( X i I I ) .  The l a s t  has a p a r a l l e l  in  the  

C hester c y c le .

S ev e ra l p lay s  i n  th e  Rouanet c o l le c t io n  are  concerned w ith  th e  

l i f e  o f Jacob: Aucto de Quando Jacob fue Huyendo a la s  T ie r ra s  de Aran 

(IV ), Aucto de l a  Lucha de Jacob con e l  Angel (X I), and Aucto d e l; F in a ­

m iento de Jacob (X II) . Auto de l Robo de Digna (V III) t r e a t s  th e  rape of 

Dinah, Ja co b ’s d au g h te r . Aucto de lo s  D esposorios de Joseph (XX) t r e a t s  

Jo sep h ’s m arriage« A p lay  by t h i s  name was p re se n ted  in  S e v i l le  i n  th e  

Corpus C h r is t i  p ro c e ss io n  in  1575 and one in  1570 c a lle d  Los h i jo s  de 

J a c o b .’ Auto de lo s  D esposorios de Hoy sen (XLIX) i s  based on Exodus 2: 

15-25 and t r e a t s  th e  m arriage o f  Moses« There was a Corpus C h r is t i  p lay  

in  S e v i l le  in  1575 c a lle d  N acim iento de Moises and one in  1578 c a lle d  

Las t a b la s  de M oisés. Auto d e l  Magna (X) i s  a p lay  about th e  manna in  

th e  w ild ern ess,w h ich  becomes sym bolic o f th e  E u c h a r is t .  This i s  un­

doubtedly a  l a t e  p la y , an au to  sacram ental«

From th e  book of Judges come th e  s to r i e s  f o r  Auto de Sanson (X III) 

and Auto d e l Saor i f i c i o  de J e te  (XXIV), th e  second t r e a t i n g  th e  l i f e  o f 

Jepthah« The Samson p lay  has the  h a i r - c u t t in g  ep isode  and th e  b l in d in g  

o f  Samson, fo llow ed  im m ediately  by th e  d e s tru c tio n  o f  th e  P h i l i s t i n e  

tem p le . A nother Samson p la y , Las fu e rz a s  de Sanson, was p re se n te d  in

72 Sánchez-A rjona, op . c i t «, pp« 43 , 55«
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S e v ille  in  1618 during  Corpus C h r i s t i •

During Lent (Ash Wednesday to  E a s te r  Eve) th e  read ings covered 

Chid s t ’s M in is try  t o  h is  E n try  in to  Jerusa lem  (on Palm Sunday), fo llow ed  

by th e  Passion^ Maunday Thursday commemorates th e  L ast Supper and Good 

F rid ay  th e  C ruc ifix ion#  Vasco Diaz Tanco r e f e r s  in  h is  J a rd in  d e l alma 

C r is t ia n a  (1552) t o  seven teen  p lays c a l le d  Autos Cuadragesim ales which 

he w rote in  h is  you th  fo r  perform ance in  Lent: " lo s  au to s  c u a d ra g e s i­

males sacados de lo s ev angelio s  y e s c r ip tu r a  sag rad a , a l  modo de re p re ­

se n ta c io n e s  para  to d a  la  cu a resm a# "^  The m anuscrip ts o f th e s e  p lays 

have never been found, a lthough  we do have th e  t i t l e s ♦ Those d ea lin g  

w ith  Lent a re  Cómo J e s u c r is to  Echo los Cambiadores d e l Templo, Cómo 

J e s u c r is to  Sano a l  C iego, Como J e s u c r is to  E n tró  en J e ru s a le n  con c la -  — ” 
inores, La P r is ió n  de C ris to  en e l  H uerto , Consejo de lo s  Jud íos Sobre 

la  P asión  de C r is to ,  C&no J e s u c r is to  Fue Acusado y C ru c if ic a d o , and 

C&ao Ju d as , D esesperado, se ahorcó» There i s  an E n try  in to  Jerusa lem  

p la y  in  th e  B ib lio te c a  Codex e d ite d  by Rouanet c a l le d  Auto de l a  E n trada  

de Xpo en  Je ru s a le n  (XLVl)# A s im i la r  C ata lan  m ystery o f th e  fo u r te e n th  

cen tu ry  i s  e n t i t l e d  La e n tra d a  trium phan t de Jesus á Jerusalem # Auto 

d e l Despedimiento de C h ris to  de su Madre (LIV) m ight be compared to  

an o th e r C a ta lan  n y s te ry  of th e  fo u r te e n th  c en tu ry  c a l le d  l a  p resa  de l 

75h o rt»  2  Aucto d e l Descendim iento de la  cruz (X C IIl) m ight be r e la te d

7 3 I b id . ,  p .  192.

^ J o s e p h  E . G i l l e t ,  "Apuntes sobre la s  obras dram átiees de Vasco 
Díaz Tanco de F re g e n a l,"  R e v is ta  de A u to res , B ib l io te c a s ,  y  Museos, XLIV 
(1923), 352. '  '

^ C oleocién de A utos, F a r s a s , y C oloquios, V o l. IV, p .  282.
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to  th e  Bene d ie t  beuern  P assion  p la y , th e  St# G all Jeu de la  P a ss io n , th e  

Oberammergau P assion  p lay  and th e  P assion  p lays o f York and Coventry» 

Aucto de l a  Redención de l Genero Humano (XCIV) has a Harrowing o f H ell 

e p iso d e , common in  French and E n g lish  p lays»

The Conversion o f ?áary Magdalene was u s u a lly  p a r t  o f th e  Passion  

p lay  bu t sometimes e x is te d  as an independent p la y .  The B ib l io te c a  Codex 

has one Magdalene p la y , Aucto de la  Conversion de l a  Madalena (U IV )»  

The £2Í2Íi£_ c a ^ a l° 5 u e  l i s t s  an anonymous p la y , Coloquio de la  liar da le n a » 

The two fragm ents of a l i t u r g i c a l  p lay  from th e  M allorcan convent have 

a lre a d y  been c i t e d .  There were Conversion o f Mary Magdalene p lays  in  

th e  V alencian Corpus C h r is t i  p ro cess io n s  in  1432 and 1451 and in  Gerona 

in  1539» In France Magdalene p lays were p re se n te d  in  Lyon in  1500, 

Monté lim ar in  1530, and A u rio l in  Provenge in  1534. A p lay  a t  C h a r tre s , 

Le l ä s t e r e  de s a in t  L adre, s a in t  M adeleine e t  s a in t  M arthe, was g iven 

in  1491» There i s  a ls o  th e  Magdalene ep isode  in  th e  B enedict be uern  

P ass io n  p lay  in  Germany, and Magdalene p lay s  occur a lso  in  th e  Digby, 

76 C h e s te r , and Coventry c y c le s .

An anonymous P ass io n  p la y , T res Pasos de l a  P as ió n , was p r in te d  

~ 77a t  Burgos in  1520. I t  has th re e  main ep iso d es : David, Solomon, Y sayas, 

and Jerem ias pass judgment on C h ris t and ren d e r th e  sen tence o f dea th  

a lthough  th e y  dep lo re  i t s  n e c e s s i ty ;  C h ris t ta k e s  leave o f h is  mother 

and goes t o  C alvary; and Mary and John a t  th e  fo o t o f  th e  c ro ss  lament 

th e  d ea th  o f C h r is t ,  a k ind  o f  P lan c tu s  M ariae» A nother p la y , c a l le d

7 6 I b id . ,  p p . 307-13.

77<Joseph Eugene G i l l e t ,  "Tres Pasos de la  Pasión  y una Égloga de 
l a  R e su rre c c ió n ,"  PMLA, XLVII (1932), 949-80. * '  '



In  t h i sÉgloga de la  R esu rrecc ió n , appears in  th e  same Burgos te x t«  
c o
p la y , given on E a s te r  Sunday, th e  p rophets  in  limbo and th e  S ih i l l a  

E r i th r e a  sin g  s e p a ra te ly  a prophecy of d e liv e ran ce«  On th e  t h i r d  day, 

Mary,* a t  th e  tomb, prays fo r  th e  r e s u r re c t io n  o f h e r son« Next C h rist 

appears w ith  h is  a n g e ls , sending G ab rie l to  announce th e  r e s u r re c t io n  

to  Mary. The fo llow ing  scene i s  a D escensus, a f t e r  which C h ris t  p re se n ts  

to  Mary th e  so u ls  l ib e r a te d  from H e l l .  Three R e su rre c tio n  p lay s  are  

l i s t e d  in  th e  Rouanet c o lle c t io n  (LX, LXI, and XCV). The f i r s t  two a re  

much l ik e  m o ra lity  p lays w ith  t h e i r  many a l l e g o r i c a l  f ig u r e s .  The t h i r d  

has ’’N uestra  Señora, Dos A ngeles, C h r is to , M aria Salome, M aria J a c o b i, 

La M agdalena, Sant Pedro, Sant Juan , Sant P h e lip e , Santo Tomas, L u c ife r« ” 

Tanco r e f e r s  to  a R e su rre c tio n  p lay  which, he w rote c a l le d  Auto de l a  

R esu rre sc io n  de Jesu  C h r is to , muy complido, po r e s t i l o  muy ex traño  y 

muy regoc i ja d o « There i s  a F leu ry  m anuscrip t of Les s a in te s  femnes au 

tombeau« R esu rre c tio n  p lay s  were g iven in  France a t  Cambrai i n  1376, 

P a r is  i n  1390, 1398, and 1402, Amiens in  1413, Angers in  14^6 and 14 71, 

and P o i t i e r s  in  1 4 8 6 « ^

P ro fe s so r  G i l l e t ,  who e d ite d  th e  Burgos t e x t s  m entioned above, 

has e d ite d  a p la y  o f th e  Peregrinorum  them e, Pedro A ltam irando ’s (o r 

A lt ami r a ’s ) La A paric ión  que Hizo Jesu  C h risto  a lo s Dos D isc ípu los 

que Ivan a Emaus (1523)•$$ The o r ig in a l  copy o f th e  p lay  was l o s t ,

^ I b i d .

^ C olección de A utos, F a r s a s , y C oloquios, V ol. IV, pp . 3'61-64.

^ J o s e p h  Eugene G i l l e t ,  ”La A paric ión  que Hizo Je su  C hristo  a lo s 
Dos D isc íp u lo s  que Ivan a  Emaus: An E arly  S ix te e n th  Century P la y ,” 
Romantic Review, X III (1922), 228-51«
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bu t th e  B ib lio te c a  N acional in  Madrid has a  copy of a l a t e r  e d i t io n .  

The Emmaus theme u su a lly  occurs as  p a r t  o f a R e su rre c tio n  o r Passion  

p la y , bu t here  i t  occurs by i t s e l f «  O ther in s ta n c e s  of s in g le  Emmaus 

p la y s , c i te d  by C re izenach , occur in  F leu ry  and Rouen, in  th e  t h i r t e e n th  
81 

and fo u r te e n th  c e n tu r ie s . A nother example in  Spanish i s  Juan de 

Timoneda’s Aucto d e l C a s t i l lo  de Emaus, w r i t t e n  f o r  Corpus C h r is t i  day, 

acco rd ing  to  th e  pro logue o f th e  p la y .  C h ris t appears as a p i lg r im  to  

an Emmaus innkeeper and h is  w ife as th ey  a re  b reak ing  b read  to g e th e r«  

A fte r  C h ris t  le a v e s , a shepherd named Human D esire  e n te r s  and d isc o u rse s  

on th e  n a tu re  o f  th e  Divine Sacrament«

A fte r  E a s te r  th e re  were f i f t y  days u n t i l  P e n te c o s t , which commemo­

r a te s  th e  Coming o f  th e  Holy Ghost« Ten days be fo re  P e n te c o s t was th e  

F east o f  th e  A scension . IXiring E a s te r  and Pascual Time th e  read ings 

were from  th e  Book of A c ts , th e  A pocalypse, and th e  E p is t le s  of S ts .  

P e te r ,  James, and John« P lays d e a lin g  w ith  th e  Conversion o f St« Paul 

may be g iven  here  o r on th e  s p e c ia l  f e a s t  day, January  2$« There a re  

two such p lay s  in  th e  B ib lio te c a  Codex (XXV and L X IIl)« Both p lay s  a re  

based on A cts 4 :1 -1 9 , and th e y  a re  c lo se ly  a l i k e ,  a s  m entioned e a r l i e r ,  

c o n ta in in g  many id e n t ic a l  l in e s«

A fte r  P e n te c o s t , from  August to  th e  end o f  November, th e  read in g s 

were from K ings, P ro v erb s , E c c le s ia s te s ,  Solomon, Job , T o b ia s , E s th e r ,  

Ijaccabees, E z e k ie l , D an ie l, and th e  Minor P ro p h e ts . From th e  books o f

8 1 I b id . ,  p .  229.

^ C r a ig ,  op . c i t . . p . 30 .



Kingsc come th e  s to r ie s  fo r  Aucto de la  Lepra de Naaman ( n i l l ) ,  Aucto 

de l a  Ungion de David (X U ), and Auto de N aval, y de A b ig a il , ,y David, 

y Q uatro P a s to re s , y dos Soldados, y un P a s to r c i l lo ,  y una Moza Llamada 

S a v in i l la ,  y un Bovo llamado Jordan  (LIX ). T his l a s t  p lay  was w r i t te n  

in  prose« Two p lay s  based on th e  book of E s th e r a re  Aucto d e l  Rey Asuero 

Quando Dasconpuso a B asti (XVI) and Auto d e l Rey A ssuero Quando Ahorco 

a Anan (X V II). The p lay  of Tobias (XXI) i s  from th e  Apocryphal gospel 

o f th e  same name# The Nebuchadnezzar p lays  based on th e  book o f D aniel 

have been m entioned a lre a d y , as has th e  Jonah play# Aucto de la  P ac ien - 

c i a de Job (XCVl) t r e a t s  th e  l i f e  and a f f l i c t i o n s  of Jo b . There was an 

Auto de Job given in  Madrid in  1592, one a t  Metz in  1514, Nancy in  1533, 

Limoges in  1540, and Rouen in  1556. An anonymous Los T rabajos i e  Job 

i s  l i s t e d  in  th e  B o le tin  c a ta lo g u e .

• The f e a s t  o f  th e  Assumption o f  th e  B lessed  V irg in  Mary came on 

August 15« The p lay  was e v id e n tly  a popu lar one from reco rd s  o f i t s  

^performance in  V alencia  and in  E lc h e . In  V alencia  th e  s p i r i t  descended 

in  th e  form  o f a very  com plicated  m echanical dove. There a re  th re e  

Assumption p lay s  in  th e  Codex a t  th e  P ib lio te c a  N acional (XXXI, XXXII, 

and L X Il), a l l  c a lle d  La Asuncion de N uestra  SeRora, bu t each one be ing  

d i f f e r e n t .  The e la b o ra te  p ro d u c tio n  o f an  Assumption p lay  a t  Elche i s  

though t to  belong to  th e  second h a l f  o f th e  t h i r t e e n th  cen tu ry  o r the  
84 f i r s t  h a l f  o f th e  fo u r te e n th ,  because o f th e  a n tiq u e  m usical s c o re .

The f i r s t  p a r t  was p re se n ted  on August 14 a f t e r  v e s p e rs . Someone

83polecoion  de A utos, F a rs a s , y C oloquios, V ol. IV, p p . 365-66. 

^ B o n i l l a  y San M artin , on . c i t . ,  p .  75»



re p re s e n tin g  wary e n te re d , g e n u fle c te d  se v e ra l t im e s , and th e n  lam ented c e

th e  lo ss  o f h e r  son . A la rg e  globe began to  descend, from which s te p p e d  

an a n g e l, who gave h e r a palm branch to  c a rry  to  he r d e a th . Nhen St» 

John and th e  o th e r  a p o s tle s  a r r iv e d ,  she gave S t .  John th e  branch and 

th en  d ie d .  In th e  second p a r t ,  p layed on August 15, th e re  was a solemn 

b u r i a l .  A th rong  o f Jews opposed th e  b u r ia l ,  but were f i n a l l y  co n v e rted . 

The body of Mary was th en  c a r r ie d  up in to  heaven . Anothe r~ Oat a la n  l i t u r ­

g ic a l  p la y , m entioned by B o n illa  y San M artin  and c a lle d  R epresent a d o 

de la  Asumpcio de Madona Santa ¿¿aria, i s  thought to  be s t i l l  o ld e r .  ?

Before we leave  the  d isc u ss io n  o f th e  n y s te ry  p lay  in  Spain , we 

must no t f a i l  to  c o n s id e r some o f th e  e a r ly  Spanish d ra m a tis ts  from th e  

m iddle o f th e  f i f t e e n th  cen tu ry  to  th e  m iddle o f th e  s ix te e n th  who e i th e r  

vn*ote o r rew rote p la y s , some fo r  r e l ig io u s  s e rv ic e s  (u su a lly  M atin s), 

some fo r  th e  en te r ta in m e n t o f ro y a l ty ,  and some to  be in c lu d ed  in  th e  

Corpus C h r is t i  p ro c e s s io n s .

G^mez Manrique composed a type  o f O fficium  Pastorum  c a lle d  

R epresen tac ión  d e l  Nacimiento de N uestro Señor a in s ta n c ia  de doña Marie 

¿ianrigue^ v ic a r ia  en e l  M onasterio  de Calabaganos, hermana s iy a  ĉ a * ^ ^ 7 -  

81) to  be p rese n ted  as en te r ta in m e n t f o r  th e  nuns a t  th e  convent o f  C ala­

bazanos. The p lay  co n ta in s  Jo sep h ’s tro u b le  about Mary, th e  appearance 

o f an ange l to  Joseph , th e  an n u n c ia tio n  t o  th e  shepherds, and t h e i r  ado ra ­

t io n  a t  th e  m anger. The c h ild  i s  p re se n ted  w ith  a cup, a ro p e , a whip,

Xngel Valbuena P r a t ,  L i te r a tu r a  Dram ática E spanola (B arce lona , 
1930), p .  17. 1 ' '
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a crown, a c ro s s , n a i l s ,  a lance--sym bols o f h is  p a ss io n  and r e s u r r e c t io n  

The shepherds th en  .sing a lu l la b y  to  th e  c h ild :  ’’C a llad , Pi jo  raio c h i - ' 

q u ito # ” There a re  no comic elem ents in  th e  p la y , and no a ttem p t i s  made 

to  p re se n t th e  shepherds r e a l i s t i c a l l y #  Manrique a ls o  wrote a b r i e f  

p lay  f o r  Good F r id a y , Lamentaciones hechas para  Semana San e ta ,  in  which 

Lhry, John, and Mary Magdalene mourn th e  d ea th  o f Jesus#

Juan d e l E ncina, who i s  considered  by many c r i t i c s  t o  be th e  

founder o f  Spanish drama, or a t  l e a s t  th e  f i r s t  d ra m a tis t  o f im portance , 

p u b lish ed  e ig h t p la y s , c a l le d  é g lo g a s , in  1496 under th e  t i t l e  Cancionero 

Of th e s e  p lays two b ea r some semblance to  o ld e r  European N a tiv i ty  p lays  

in  t h a t  th ey  have an A nnunciation or A doration  scene# In  th e  f i r s t ,  

Égloga re p re se n ta d a  en la  mesma noche deyNavidad, fo u r  shepherds, named 

Matthew, Mark, Luke, and John, d iscu ss  th e  prophecy t h a t  Jesus w i l l  

redeem th e  world# They th e n  d ep a rt to  go to  Bethlehem to  adore th e  c h ild  

The second, O tra ég loga re p re se n ta d a  en l a  noche de Navidad (a lso  c a l le d  

Egloga de la s  grandes l lu v ia s  and p u b lish ed  in  th e  1^09 e d i t io n  o f Can­

c io n e ro ) has more comic e le m en ts . A fte r  a v igorous d isc u ss io n  o f th e  T |
f lo o d s , an angel appear^ to  th e  shepherds , who th e n  p rep a re  to  make th e  

journey  to  Bethlehem, where th ey  w i l l  o f fe r  t h e i r  sim ple g i f t s :  cheese , 

b u t te r ,  pudding, eggs, e tc#  These humble o f fe r in g s  p e r s i s t  i n  l a t e r  

p lay s  even in  th e  New World# The f i r s t  e d i t io n  o f Cancionero a lso  con­

ta in e d  r e l ig io u s  p lays fo r  th e  E a s te r  season# The R ep resen tac ión  a la  

muy b e n d ita  p a s ió n  y m uerte de n u e s tro  p rec io so  R eden tor, w r i t t e n  to  be 

perform ed on Good F riday  a t  th e  p a lace  o f th e  Duke o f  Alba in  e i t h e r  

1493 or 1494, co n ta in s  an episode w ith  V eron ica , who t e l l s  th e  even ts



of the  r e s u r re c t io n  to  two herm its who have come to  th e  tomb# She shows 

them th e  handkerch ie f w ith  which she wiped C h r i s t ’s brow, and which corf- 

t a in s  an im prin t o f th e  S a v io r’s f a c e .  His R epresen tac ión  a la  san tís im a  

re s u r re c io n  de C r is to , p resen ted  in  th e  chapel a t  B a s te r  in  1493 or 1494, 

A 7 co n ta in s  th e  Emmaus ep iso d e . 1

A contemporary o f ¡Manrique, Lucas Fernandez, w rote two r e l ig io u s  

n a t iv i ty  p lay s : Égloga o F a rsa  d e l Nascim iento de n u e s tro  R e d e n to r  

J e s u c r is to  and Auto o F arsa  d e f  Hascim iento de n u e s tro  Seüor J e s u c r i s to . 

Crawford b e lie v e s  t h a t  th e  Égloga was composed s l i g h t ly  b e fo re  1^00 and 

t h a t  th e  p lays were performed o u ts id e  th e  church but under th e  d i re c t io n  
88 o f th e  a u th o r , who was can to r o f th e  C a th e d ra l. Both p lays show the  

in tr u s io n  o f f a r c ic a l  e lem ents, and bo th  p o r tra y  t h e i r  shepherds in  a 

r e a l i s t i c  manner. Fernandez a lso  composed an E a s te r  p la y , Auto de la  

P as ió n , in  which th e  l i t u r g i c a l  element i s  very  pronounced, e s p e c ia l ly  

in  th e  p la n e t u s . The p lay  was p re sen ted  on Good F riday  in  th e  c a th e d ra l 

89 o f Salam anca. ;

G il V icen te , an e a r ly  Portuguese d ra m a tis t , composed a Prophets 

p la y , Auto de l a  S ib i l a  C assandra, which was performed a t  th e  convent 
90of Xabregas a t  Christm as m atins about 1513* The E ry th raean  S ib y l had 

appeared in  th e  e ig h th  cen tu ry  pseudo-A ugustin ian  sermon Contra Judaeos, 

Paganos e t  A rianos, from which th e  Prophets p lays stem . Not ^nly was

^^Crawford, op . c i t . , p .  14.

8 8 I b i d . t  p . 33 . 

8 9 I b id . ,  p . 4 ? . 

9 0 I b id . ,  p . 35.
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V icen te  a w r i t e r  o f p la y s  b u t he was a ls o  an a c to r ,  a c t in g  th e  p a r t  o f 

th e  b o is te ro u s  v a q u e iro  in  th e  monologue e n t i t l e d  V i3iteg am  (1^02)* 

The monologue i s  an  e x p re s s io n  o f h i s  jo y  a t  th e  b i r t h  o f  an h e i r  to  

th e  P o rtu g u ese  th ro n e *  A f te r  th e  monologue a group o f sh ep h e rd s  e n te r  

t o  make t h e i r  humble g i f t s  o f  ch e ese , m ilk , and honey , g i f t s  w hich a re  

t y p i c a l  i n  b o th  S pan ish  and ¡Mexican N a t iv i ty  p lay s*  The queen asked  

him  to  re p e a t  t h i s  perform ance a t  C h ris tm a s , b u t he chose t o  compose a 

new p la y  fo r  th e  o c c a s io n , Auto P a s t o r i l  C aste lh an o  (1 ^ 0 2 ), i n  w hich an 

an g e l ap p e a rs  t o  s e v e ra l  r u s t i c  shep h erd s  and t e l l s  them  o f t h e  b i r t h  o f 

th e  S av io r*$1  The shepherds go t o  B ethlehem  to  w orsh ip  th e  c h i ld  a t  th e  

p ra e s e p e * A few days l a t e r  on th e  Epiphany V ice n te  composed a Three 

Kings p la y ,  Auto dos R eis Vagosf  f o r  th e  Queen. T his p la y  in tro d u c e s  a 

h e rm it ,  a f ig u re  common to  most S p an ish  Shepherds p lay s*

Vie know v ery  l i t t l e  abou t th e  a c tu a l  manner o f perfo rm ance o f  

T o rre s  N a h a rro ’s d ia lo g o  d e l Nasc im ien to  (ca* 1515), H ernan Lopez de 

Y anguas’ É gloga en  lo o r  de l a  N a tiv id a d  de N u e stro  Señor (ca* 1518), 

Pedro  Lopez R a n je l ’ s F a rs a  a  honor y r e v e re n c ia  d e l  g lo r io s o  Nasc im ien to  

de N uestro  Rederaptor 'J e s u c h r is to  y de l a  V irg en  g lo r io s a  madre suya 

(ca* 1530)» E steb en  M a r tin ’s Auto como San Ju an  fu e  conceb ido  (1 5 2 8 ), 

and Juan  P a s to r ’s Auto nuevo d e l sa n to  n a sc im ie n to  de C r is to  N uestro  

Señor (1 5 2 8 ). Of th e s e  p la y w rig h ts  T o rre s  N aharro  was th e  f i r s t  t o  

use c o n s i s t e n t ly  th e  i n t r o i t o ,  o r  shepherd  monologue in  which a sh ep h e rd  

g e ts  th e  a t t e n t i o n  o f  h is  a u d ie n c e , a p o lo g iz e s  f o r  h is  d r e s s ,  b o a s ts  o f

^ A u b re y  F* G* B e ll  (e d * ) ,  Four P la y s  o f  G il V ic e n te  (Cambridge 
U n iv e r s i ty  P re s s ,  1920), pp* x iv -x v *  *
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h is  a b i l i t y  as an a c to r ,  and gives a b r ie f  synopsis of the  p lay  to  be 

p resen ted#  "Naharro formed h is  in t r o i to ^ "  says Joseph A# M eredith , "by 

combining v a rious humorous elem ents th a t  e x is te d  in  Spanish ly r i c  and 

dram atic  t r a d i t i o n  b e fo re  him#" The lo a , f i r s t  used in  1551, rep laces  

th e  i n t r o i t o  in  r e l ig io u s  drama of th e  second h a l f  of th e  s ix te e n th  

c e n tu ry . I t  i s  of a lau d a to ry  n a tu re , u su a lly  p ra is in g  th e  l i s t e n e r s  

o r some g rea t personage among them# Of th e  n in e ty - f iv e  p lays  in  th e  

coder: p u b lish ed  by Rouanet, s ix ty - s ix  have p ro lo g u es, tw en ty -n ine  en­

t i t l e d  Argumento, twenty-tw o e n t i t l e d  Loa# The loa s t i l l  e x is t s  in  

Hew Mexican drama#

Diego Sánchez de Badajoz was one o f th e  most p rod ig ious drama­

t i s t s  o f t h i s  e a r ly  p e rio d , having composed tw en ty -e ig h t " fa rsa s# "  " I t  

appears from in te r n a l  ev id en ce ,"  says Crawford, " th a t  tw elve o f th e se  

were perform ed on C hristm as, te n  on Corpus C h r is t i  day, two on s a i n t ’s 
93 days, and fo u r on o th e r  occasions#" Four o f  th e  Corpus C h r is t i  p lays 

d e a lt  vrith  Old Testament them es: F a rsa  de I s a a c , F a rsa  de Abraham, 

F a rsa  de Moysen, and F arsa  d e l Rey David# His p lay  o f St# Susanna, 

F a rsa  de Sancta SusaHa, i s  based  on an apocryphal c h a p te r  o f the  book 

of D aniel in  which two lecherous old men accuse Susanna of a d u lte ry  

when she w i l l  not y ie ld  to  t h e i r  l u s t f u l  p roposal#

Where d id  th e  comic elem ents come from in  th e se  e a r ly  Spanish 

re l ig io u s  p lays?  Did th ey  a r i s e  out of th e  Shepherds p lays them se lves, 

92 Joseph A# M eredith , ’ I n t r o i t o ’ and ’Loa’ in  the Spanish Drama 
of th e  S ix te e n th  Century (P h ila d e lp h ia , 19^87, p# 4&# 

93 Crawford, op# c i t # , p# 40»

^ A d o lfo  B o n illa  y San M artín , "Cinco Obras Dramáticas A n te rio res  
a Lope de Vega," Revue H ispanique, XXVII (1912), 390-498#
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o r were th e y  a  p ro d u c t o f  th e  j u g l a r e s ,  or p o p u la r  e n t e r t a i n e r s  on f e a s t  

d ay s , as F a ra l  s u g g e s t s ? ^  Vie have seen  a lre a d y  how many o f th e  p layS  

by E n c in a , V ic e n te , N aharro , F ern an d ez , and Diego Sanchez have r e a l i s t i c  

sce n es  w ith  some f a r c i c a l  e lem en ts  and comic c h a ra c te r s »  Fernández* 

fig lo g a  o f a r s a  d e l N a sc im e n to  de n u e s tro  Redempt o r J e su  C r is to  has 

q u a r re l in g  sh e p h e rd s , B o n ifa c io  and G il ,  ty p e s  w hich a re  found in  New 

M exican drama c e n tu r ie s  l a t e r »  P a s c u a l ,  i n  h i s  Auto o f a r s a  d e l Nas c i ­

m ie n to , i s  a g lu t to n ,  a n o th e r  ty p e  w hich s u rv iv e s  in  th e  tw e n t ie th  cen ­

t u r y  Shepherds p la y s  on th e  American c o n t in e n t .  These shep h erd s  a re  

o f te n tim e s  v e ry  s tu p id  o r a sk  s tu p id  q u e s tio n s  to  p re p a re  th e  way fo r  

a t r e a t i s e  on th e o lo g y .  By th e  m iddle o f th e  s ix te e n th  c e n tu ry  th e y  

have become s te r e o ty p e s .  "Even b e fo re  1 5 2 $ ,” says C raw ford , ”th e  P a s to r  

had assumed c e r t a in  d e f in i t e  c h a r a c t e r i s t i c s  and had become more o r  

l e s s  s te r e o ty p e d .  • • The p o p u la r i ty  o f th e  ty p e  may be a p p re c ia te d  from  

th e  f a c t  t h a t  he p la y s  a d e f i n i t e l y  comic r o l e  in  more th a n  t h i r t y  of 

z 96th e  n in e ty - f iv e  r e l ig io u s  p la y s  p u b lis h e d  by M. Leo R o u an e t."  

The n a t iv e  comic c h a r a c te r s  i n  e a r ly  S p an ish  r e l i g io u s  and 

s e c u la r  drama have been  d iv id e d  by W illia m  S . H endrix  in to  two b road  

97 ty p e s — s tu p id  and c le v e r  ' — and th e  q u a l i t i e s  w hich he enum erates f o r  

each  one su rv iv e  in  Shepherds p la y s  i n  tw e n t ie th  c e n tu ry  New M exico.

^ J .  P .  W. C raw ford, The S nan ish  P a s to r a l  Drama (P h i la d e lp h ia ,  
1 915), p .  1 4 . *

J .  P . W. C raw ford, "The P a s to r  and th e  Bobo i « s th e  S pan ish  
R e lig io u s  Drama o f  th e  S ix te e n th  C e ñ íu ry ,n Rom antic Review, I I  (1 9 1 1 ), 
380 .

1 ^ W il l ia m  S . H en d rix , Some N ative  Comic Types in  th e  E a r ly  
S pan ish  Drama (Columbus, O hio, 1 9 2 4 )•
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The s tu p id  g ro u p , f o r  exam ple, o f te n  speak o f t h e i r  own fa m ily  and 

r e l a t i v e s ,  they" o f te n  q u a r r e l  among th e m s e lv e s , th e y  a re  alw ays hungry 

and s le e p y , and th e y  o f te n  use c o l lo q u ia l  language# The use o f  th e  

'-d e v ic e  o f s le e p ,  H endrix  s u g g e s ts ,  " p o ss ib ly  deve loped  from th e  l i t u r ­

g i c a l  p la y s ,  e s p e c ia l ly  th e  N a t iv i ty  p la y s  in  which s le e p in g  shepherds 

98 a re  awakened by th e  an g e l to  announce to  them  th e  g la d  t i d i n g s . "

The ro le  o f th e  d e v i l  shou ld  a ls o  be m entioned a t  t h i s  p o in t  

because  he p la y s  an  im p o rta n t p a r t  in  l a t e r  r e l i g io u s  p la y s ,  p a r t i c u l a r l y  

th e  Shepherds p la y s ,  in  th e  New World* He p la y s  an  im p o rta n t r o l e ,  o f  

c o u rse , i n  th e  Adam and Eve p la y s ,  where he tem p ts  E ve, and i n  th e  C ain 

and A bel p la y s ,  where he i n c i t e s  Cain t o  m urder Abel* S a ta n ’s grudge

a g a in s t  mankind i s  o f long  s ta n d in g .  ' In  th e  words o f C raw ford, "The

c h ie f  m otive f o r  t h i s  enm ity  was t h a t  man had been redeem ed by C h r i s t ,

w h ile  th e  d e v i l s  w ere s t i l l  condemned to  s u f f e r .  T h is  e lem en t i s  most

c l e a r l y  shown i n  (XIV) | j n  th e  Rouanet p la y s  J  , w hich r e p re s e n ts  L u c ife r  

la y in g  c la im  to  Mankind b e fo re  God*"$$ In  l i k e  manner he shows a n im o s ity  

to w ard  C h r i s t ,  who i s  b o rn  t o  redeem  mankind and 'overcom e S a ta n ’s pow er. 

Seldom does he a p p e a r in  S p an ish  p la y s  m ere ly  f o r  comic p u rp o s e s .

There were m ira c le  p la y s  i n  S pain  d ev e lo p in g  a lo n g  w ith  th e s e  

l i t u r g i c a l  p l a y s .  A p la y  o f th e  l i f e  o f  S t .  S tephen  was r e g u la r ly  p e r -  

100 formed in  th e  c a th e d ra l  a t  Gerona d u rin g  th e  C hristm as s e a s o n . A

9 8 I b i d . ,  p .  73 .

J .  P* Vi. C raw ford , "The D evil a s  D ram atic F ig u re  i n  th e  S pan ish  
R e lig io u s  Drama B efore Lope de V ega," Rom antic Review, I  (1 9 1 0 ), 377 .

1 0 0 P a rk e r ,  2 2 j^ £ i£ y , P* 172 .
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V alencian p lay  of th e  l i f e  of S t .  C h ris to p h e r, L f entram es de peu de Sent 

C h r ip s to fo l, had ^developed in to  a f u l l  p lay  by l ® » ^ ^  S evera l p lays  

in  th e  B ib lio te c a  Codex deal w ith  th e  l iv e s  o f s a in ts :  Aucto de Quando 

Sancta E lena H allo  la  Cruz de F u estro  SeRor (XXXIII), Auto d e l Harty r i  o 

de Sancta Barbara (XXXVIl), Aucto del H a rty rio  de Sancta E u la l ia  (XXXVHl), 

and Aucto de Sant F rancisco  (XXXIX) • A S t .  George p lay  was p resen ted  

du ring  Corpus C h r is t i  in  V alencia  in  1512 end in  1531, and in  S e v ille  

in  1559. In  N evers, F rance, in  1428 a S t .  George p la y , La v ie  de mon­

se ig n eu r s a in t  Georges, was given on P e n te c o s t. ' Auto de Sanct 

C h ris to v a l (XVIl) might e a s i ly  be th e  p lay  perform ed in  V a len c ia .

A play  of S t .  Nelen Tias performed in  S e v i l le  in  1597* There are  

numerous French p lays o f the  m artyr dork o f S t .  B arbara . _

Because re l ig io u s  drama was l a te  to  develop in  Spain, i t  i s  

n a tu ra l  t h a t  i t  would not follow’ e x a c tly  the  same pa ths as French, I t a l ­

ia n , and S n g lish  drama. The re l ig io u s  tro p e  developed from th e  church 

Hass as i t  d id  in  o th e r  European c o u n tr ie s . But l i t u r g i c a l  dramas d id  

not aggregate  in  g re a t Corpus C h r is t i  cycles as happened in  o th e r  coun­

t r i e s .  In s te a d  a d i f f e r e n t  type  o f drama, th e  au to  sacram en ta l, l a t e r  

a rose  out o f th e  f e s t i v a l  o f Corpus C h r is t i  and became S p a in ’s g re a t 

c o n tr ib u tio n  to  seven teen th  cen tu ry  r e l ig io u s  drama.

The auto  sac ram en ta l, as opposed to  th e  g en era l Spanish au to , 

which means a c t (hence a p lay  of one a c t)  reached i t s  h ig h e s t develop­

ment in  Spain in  th e  seven teen th  c e n tu ry . There were two g en era l ty p es

1 0 1 I b i d . , p .  176. .

^ ^ C o lep c io n  de A utos, F a rsa s , y C olocuios, V ol. IV, p p . 199-201.
1 0 3 lb id , ,  p .  214.
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o f r e l ig io u s  drama in  th e  s ix te e n th  cen tu ry : th e  h i s t o r i c a l  re p re se n ­

t a t io n s  o f sacred  h is to ry  (m ysteries  or m ira c le s)  and m o ra l-a l le g o r ic a l  • 

p iec e s  ( m o r a l i t i e s ) .  The f i r s t  were c a lle d  a u to s , th e  second f a r s a s , 

I t  vias from t h i s  second group th a t  th e  auto sacram en tal developed .

There has been a g rea t d ea l o f confusion  among c r i t i c s  in  t h e i r  

d e f in i t io n  o f th e  au to  sa c ram en ta l. The most common d e f in i t io n  i s  t h a t

i t  i s  a p lay  c e le b ra t in g  th e  E u c h a r is t , th e  b le sse d  sacram en t. I t  was 

in  t h i s  manner th a t  Lope de Vega de fined  the  genre: .

Y ¿que son au tos?  —Comedias 
a honor y g lo r ia  d e l pan, 
que ta n  devota c e le b ra  
e s ta  coronada v i l l a ,  
porque su a labanza  sea 
confusion  de la  h e r e j ia  
y g lo r ia  de la  fe v n u e s tra , _
todas de h i s t o r ia s  d iv in a s .

L a ter Calderon de la  Barca s tr e s s e d  the a l l e g o r i c a l  fe a tu re s  o f th e  auto 

sacram en ta l, im plying th a t  th e  p lays were in tended  to  in te r p r e t  p h i lo ­

soph ica l problems and provide th e o lo g ic a l  i n s t r u c t io n  fo r  th e  l a i t y :

Semones 
puestos en v e rso , en id ea  . 
re p re s e n ta b le  cu estio n es  
de la  Sacra T eo log ia , 
que no a lcanzan  mis razones 
a e x p lic a r  n i  c o w re n d e r , 
y a l  re g o c ijo  dispone 
en ap lauso  de e s te  d i a .

I t  i s  on t h i s  l a s t  su g g estio n , th e  d ram a tiz a tio n  o f a b s t r a c t  concep ts , 

t h a t  Bruce W. Wardropper b u ild s  h is  t h e s i s ,  emphasizing th e  a l l e g o r i c a l  

a sp ec ts  o f th e  g e n re . He agrees b a s ic a l ly  w ith  Valbuena P ra te s  d e f in i -

l ° ^ u g o  A lb e rt R ennert, The Spanish Stage in  th e  Time o f  Lope de 
Vega (Lew York, 1909), p .  8 , f n .  2 . — — *

^ ^ B ru ce  W. W ardropper, In tro d u cc ió n  a l  T ea tro  R e lig io so  del S ig lo  
de Oro (M adrid, 1953), pp# 19-20.



—6^-

t i o n :  ”E1 a u to  sa c ra m e n ta l s e r á ,  p u e s , una p ie z a  d ra m á tic a  a le g ó r ic a  

en  una jo rn a d a , e s c r i t a  en  lo o r  d e l  Sacram ento d e l  A l ta r  o de l a  San­

t í s im a  V irgen  H a ría  y re p re s e n ta d a  en o ca s ió n  de l a  f e s t i v id a d  d e l 

106Corpus C h r i s t i e ” Thus th e  Corpus C h r i s t i  p la y  in  S pain  becomes a 

p la y  abou t th e  Holy E u c h a r is t  r a th e r  th a n  a p la y  o f th e  h i s t o r y  o f man 

from  th e  C re a tio n  t o  F in a l  Judgment#

On lo o k in g  a t  some o f th e  f a r s a s  o f th e  Pouanet c o l l e c t io n  i n  

th e  B ib l io te c a  N a c io n a l, one can see th e  d i f f e r e n c e  betw een th e  h i s ­

t o r i c a l  au to  and th e  au t o s a c ram ent a l # The Aucto d e l  Magna, as m entioned 

e a r l i e r ,  i s  a Hoses p lay  d e a lin g  w ith  th e  manna w hich f a l l s  from  heaven 

in  th e  w ild e rn e ss#  At th e  end o f th e  p la y ,  th e r e  i s  a v i l l a n c i c o ,  w hich 

shows th e  co n n e c tio n  betw een th e  w ild e rn e s s  manna and th e  body o f  C h r is t :

E s te  es pan d e l  c i e lo :
C ojed , p e c a d o re s ; f

e s t e  es e l  co n su e lo  
de n u e s t ro s  d o lo re s#  

E s te  es e l  magna 
de Dios ynb iado  
e s te  pan nos da
Dios g l o r i f i c a d o .
E s te  pan sagrado  .

. c o je d , p e c a d o re s ;
e s t e  e s  e l  con su e lo  
de n u e s tro s  d o lo r e s .

In  t h i s  p la y  th e  a l l e g o r i c a l  elem ent i s  m iss in g  ex c e p t f o r  t h e  one 

symbol ex p re sse d  in  th e  v i l l a n c i c o .  In  a n o th e r  p la y  in  th e  codex, 

F a rsa  S acram en ta l de l a  R e s id e n c ia  d e l  Hombre (IX ), J u s t i c e  and Percy  

d e b a te  f o r  th e  so u l o f  Lían# W hile Han a c tu a l ly  m e r i ts  dam nation because  

o f  th e  in f lu e n c e  o f  W orld and F le s h ,  he f i n a l l y  triu m p h s o v e r L u c i f e r .

UÓK icolas González R u íz, P iezas M aestras d e l Teatro T eo lóg ico  
Español (Madrid, 1546), V q l. I ,  p . x v .
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The s tru g g le  i s  b a s ic a l ly  s im ila r  to  the  E ng lish  m o ra lity  The C astle  

o f P e rsev e ran ce» J u s t ic e  th e n  draws the  p a r a l l e l  between th e  plot- .and 

th e  "Santo Sacramento»" In an o th e r p la y . F arsa  d e l Sacramento (U2IX), 

a number o f a l l e g o r ic a l  f ig u re s  are  in te rm in g led  w ith  the  two prophets 

Jerem iah and I sa ia h —F a ith , Care, Hope, and C harity» Other au tos s a c ra ­

m entales in  th e  Rouanet c o lle c t io n  inc lude  Farsa  del Sacramento de la s  

Cortes de la  Y g lesia  (LKVIII), Farsa  del Sacrami e n to de lo s Sembradores 

(D I’) ,  F arsa  d e l Sacramento del Engano (LXXVIl), F arsa  del Sacramento 

de L bse lina  (LXXVIIl), F a rsa  del Sacramento de lo s Cinco Sentidos 

(LXXH), F arsa  d e l Triunpho del Sacramento (LXXXl), F arsa  d e l Sacra­

mento de lo s  Tres E stados (DDDCIIl), F arsa  d e l Sacramento del E n ten d i­

m iento Niño (LXXXV), and F arsa  de 1̂  Sacramento de la  E n trada de l Vino 

(LDCXVIII).

Why should t h i s  p a r t i c u la r  type o f p lay  become th e  dominant 

form of r e l ig io u s  drama in  Spain, u su rp ing  even t r a d i t i o n a l  r e l ig io u s  

them es, when in  o th er p a r ts  of Europe th e  n y s te ry  p lay  became more and 

more se cu la riz ed ?  The f a c t  t h a t  th e  church , which he ld  a prominent 

p o s i t io n  in  m unicipal a f f a i r s  i n  Spain , was s t i l l  la rg e ly  in  c o n tro l 

o f the  perform ances would keep them from becoming too  w orldly» Ward­

ropper suggests  th a t  i t  was th e  na tu re  o f th e  f e a s t  which was being 

c e le b ra te d  by th e  drama: "This f e a s t  g l o r i f i e s ,  no t a p a s t e v e n t, but 

an ev e r  p resen t m iracle»  D ram atists approached th e  t r u e  id e a  of the  

au to  sacram ental t o  th e  e x te n t th a t  th ey  conceived i t  as an i n t r i n ­

s i c a l ly  sacram ental drama, and not m erely as a drama ’in  honor o f ’ th e  

E u c h a ris t ? " He th u s  emphasizes th e  sacram en tal as w e ll as th e
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t h e a t r i c a l  a s p e c ts  o f  th e  p la y s :  "The sa c ra m e n ta l w orld  le n d s  i t s e l f  

t o  th e  a l t a r ,  r a th e r  th a n  t o  th e  s tag e#  • • The most s u c c e s s fu l  s a c r a -  

i x n t a l  p la y  was t h a t  which succeeded i n  b le n d in g  t h e a t r e  and sacram ent 

w h ile  s t i l l  p r e s e l l i n g  an  a i - t i s t i c  in t e r e s t# " ^ ^ ^  I t  i s  C alderon  de l a  

B arca in  th e  Golden Age who succeeds in  do ing  t h i s #

C e r ta in ly  th e  l i t u r g i c a l  drama was p l e n t i f u l  in  S p a in , as was 

seen  from  th e  two v e ry  e a r ly  V i s i t a t i o  S e p u lc h r i  from  S i l o s ,  th e  T hree 

M aries p la y  i n  Gerona, and« the  l i t u r g i c a l  p la y s  in  th e  c a th e d ra ls  o f 

V a le n c ia , S e v i l l e ,  H uesca, and M allorca#  As w ith  European- drama th e  

C hristm as and E a s te r  p la y s  were more ab u n d an t; examples a re  th e  T hree 

Kings p la y s  a t  T o led o , J a e n , V a le n c ia , and S e v i l l e  and th e  R e s u rre c t io n  

p la y s  a t  G erona, S i l o s ,  and M allorca#  S u re ly  th e  m ystery  p lay  deve loped  

w id e ly  th ro u g h o u t S pain  even th o u g h  we have on ly  th e  one e a r ly  s u rv iv in g  

fragm ent o f th e  tw e l f th  c e n tu ry , th e  Auto de lo s  Reyes Magos from  T oledo ; 

th e  two E a s te r  t ro p e s  from  S i lo s ;  and A lfo n so  E l S a b io ’ s adm on ition  t o  

th e  c le rg y  t o  w r i te  p la y s  o f  th e  N a t iv i t y ,  th e  P a s s io n , and th e  R esu r­

r e c t io n  r a th e r  th a n  th e  s e c u la r  bu ffo o n  p la y s ,  which were becoming 

p o p u la r  in  th e  e a r ly  t h i r t e e n t h  cen tu ry #

*  The l a t e  b u t v e ry  im p o rta n t d is c o v e ry  o f f o r ty - n in e  frag m en ta ry  

C a ta la n  p la y s  in  M allo rca  has i l l u s t r a t e d  v e ry  c o n c lu s iv e ly  th e  e x te n t  

o f  th e  r e l i g io u s  n y s te ry  p la y  i n  S pain  i n  t h a t  t h e  m an u scrip t c o n ta in s  

a  v a r i e t y  o f  p la y s  w hich i l l u s t r a t e  ev e ry  f e a tu r e  o f  m ed ieva l drama 

from  th e  F a l l  o f  Man t o  th e  L ast Judgment# Not o n ly  a re  th e r e  p la y s

^°?B ruce W# W ardropper, "The Search  f o r  a D ram atic Formula f o r  
th e  Auto S a c ra m e n ta l ," R I A , LEV (1 9 ^ 0 ), 1196-97 .
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from  th e  Old and New T estam e n ts , b u t t h e r e  a re  a l s o  p la y s  d e a lin g  w ith  

th e  l iv e s  o f  s a i n t s .  Hence two ty p e s  o f  m ed ieva l drama—th e  m ystery  

p la y  and th e  m ira c le  p la y —a re  i l l u s t r a t e d  in  C a ta la n  l i t e r a t u r e «  I t  

_ shou ld  be n o ted  h e r e ,  t o o ,  t h a t  B a rc e lo n a , a c i t y  on th e  lie d i t e r  ra n ean  

in  n o r th e a s te rn  S pain  fa c in g  th e  i s la n d s  o f M a llo rc a , M inorca , and 

I b iz a ,  had a v ig o ro u s  f lo u r i s h in g  o f  r e l ig io u s  dram a, p a r t i c u l a r l y  in  

r e l a t i o n  t o  th e  f e s t i v a l  o f  Corpus C h r i s t i .  I t  was e a r l i e r  n o ted  t h a t  

a t  one tim e  108 d i f f e r e n t  re p re se n ta c io n e s^  were g iv e n . I t  i s  q u ite , 

p o s s ib le  t h a t  b c th  B arce lona  and M allo rca  were in f lu e n c e d  by th e  same 

r e l i g io u s  drama from  F rance  and t h a t  t h e i r  r e l i g io u s  n y s t e r i e s  a re  

re d a c t io n s  o r a d a p ta t io n s  o f F rench p la y s .  Should any o f th e s e  e a r ly  

p la y s  from  B arce lo n a  be found , i t  i s ^ v e ry  p o s s ib le  th a t-  th e y  would b e a r  

th e  same, o r a t  l e a s t  s i m i l a r ,  t i t l e s  a s  th e  p la y s  from  M a llo rc a .

I t  i s  now obv ious th a t  th e  Corpus C h r i s t i  p la y  in  Spain  d id  no t 

develop as i t  d id  in  c e n t r a l  Europe and i n  E ng land , w here a v a s t  group 

o f B ib l i c a l  p la y s  were combined w ith  some sem blance o f  c h ro n o lo g ic a l  

o rd e r  and p re s e n te d  in  a long  sequence e i t h e r  on wagons drawn th ro u g h  

th e  s t r e e t s  o r  on f ix e d  s ta g e s  in  th e  p u b l ic  s q u a re .  C e r ta in ly  many 

S pan ish  c i t i e s  had Corpus C h r i s t i  p ro c e s s io n s  and p re s e n te d  r e l i g io u s  

m ystery’' p la y s  in  th e  s t r e e t s  on some ty p e  o f  p la t fo rm  o r wagon« Such 

was th e  case  in  B a rc e lo n a , V a le n c ia , S e v i l le ,^ V a l la d o l id ,  and C ordoba. 

But th e  p la y s  were p re s e n te d  in d e p e n d e n tly  and o f te n tim e s  in  no p a r t i c ­

u la r  c h ro n o lo g ic a l  o r d e r .  S ince in  Spain  th e r e  n ev e r was th e  la rg e  

m iddle  c l a s s  o f m erchants and trad e sm e n , t h e r e  was n o t th e  prom inent 

system  o f  g u ild s  t o  t a k e  charge o f th e  p r e s e n ta t io n  o f  p la y s  as was
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the case in England» True, the municipal authorities saw that the 

procession and the plays were both properly executed and even offered 

a prize of gold or silver for the best play written for Corpus Christi 

day, as was done in Seville« We cannot be sure about Barcelona, and 

some critics, including Creizenach, are of the opinion that the Corpus 

108 
Christi play, as we know it in Europe, did exist there«

It is interesting to note further that the plays presented on 

Corpus Christi day were quite diversified, ranging from the Adam and 

Eve play in Valencia to the Antichrist plays in Seville« Equally 

diverse are the surviving manuscripts in the Biblioteca Nacional in 

Madrid (in the collection edited by Rouanet), the plays published in the 

Biblioteca de Autores Espa&oles (edited by Pedroso), and the Alenda list 

of extant manuscripts throughout Spain« Except in the oase of the Rouanet 

collection, which is quite certain to be plays from the last half of the 

sixteenth century, the dating and authorship of the extant manuscripts 

are difficult to determine« The handwriting, as well as the verse form, 

is often typical of the late seventeenth »century, but this would not 

prove that the plays were so recently composed« Rather they are the 

survivals of an earlier body of drama« They have been reworked by 

later redactors, and some have finally been written down after years of 

oral transmission« Their very diversity is a strong indication of their 

popularity and the phenomenal way in which medieval drama spread through­

out Europe«

1 0 8". Creizenaoh, Geschiohte des Neueren Dramas (Halle, 1893­

1903), Vol. I, pp. 234, fn. Ij 3^-53,
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Vihen we compare t h i s  la rg e ' l i s t  o f Spanish p lays ( in c lu d in g  th e  

m u lt ifa r io u s  re fe ren ces  to  p lays in  m unicipal reco rds  and church docu­

ments) to  th e  l i s t  of p lays g iven in  o th e r  p a r ts  o f Europe during  th e  

v a rio u s  seasons o f th e  l i t u r g i c a l  y e a r , we can see t h a t  th e re  were p lays  

in  Spain fo r  every season—N a tiv ity  p lays fo r  C h ris tm astid e , Magi p lays 

fo r  th e  Epiphany, Old Testament p lays fo r  the  Sundays of Septuagésim a, 

Sexagésima, Quinquagesima, and Quadragesima, p lays of C h r i s t ’s M in is try  

fo r  L ent, p lay s  o f th e  Passion  and R esu rre c tio n  fo r  E a s te r ,  p lays fo r .  

P en teco st and th e  Feast o f th e  A scension, m isce llaneous s u b je c ts ,  in c lu d ­

ing  s a i n t ’s p la y s , fo r  th e  long season between P en tecost and Advent, and 

f in a l ly  e sc h a to lo g ic a l  p lays fo r  Advent# Even p lays fo r  s p e c ia l  f e a s t  

days e x is te d  in  Spain, such as the  Conversion o f St« P a u l-(Jan u a ry  2p) 

and th e  Assumption o f  the  B lessed V irg in  Mary (August 15) • Thus we see 

t h a t  Spain was in  no way lack ing  as fa r  as th e  scope and e x te n t of 

m edieval drama a re  concerned«

Because so many of S p a in ’s e a r ly  d ra m a tis ts  l ik e  Gomez M anrique, 

Lucas Fernandez, T orres Naharro, and Diego Sanchez were in te r e s te d  in  

r e l ig io u s  as w e ll as s e c u la r  drama, th e  Spanish r e l ig io u s  n y s te ry  r e ­

ce ived  a l i t e r a r y  im petus which i t  would not have had i f  th e  p lays had 

been p e rp e tu a ted  by th e  populace alone« The Corpus C h r is t i  f e s t iv a l  

in  Spain took  on a p e c u lia r  r e l ig io u s  s ig n if ic a n c e  toward th e  end o f 

th e  s ix te e n th  cen tu ry , and the  p la y s , to o , a ttem pted  to  c a p tu re  th a t  

d ev o tio n a l and sacram ental s p i r i t «  Thus we subsequen tly  have—an a l l e ­

g o r ic a l  type  o f drama emerging in  th e  seven teen th  c e n tu ry , one which i s  

concerned w ith  th e  bread  o f heaven, " e l  consuelo de n u es tro  do lores«"



-71-

When this type is in full bloom under Calderon, the other has slowly 

withered under his rich luxuriance« It is not dead, however, for early 

in the sixteenth century it was transported by a tiny band of friars 

sailing to a new world and a new life« Its seeds slowly began to take 

root in the New World«



CHAPTER I I I  

MEDIEVAL RELIGIOUS DRAMA IN MEXICO

I t  was not long a f t e r  Hernán Cortes conquered Mexico i n  1519 

t h a t  m iss io n a rie s  from Spain were sen t fo r  and th e  e v a n g e liz a t io n  o f th e  

coun try  was begun. A lte r  C ortes made se v e ra l re q u e s ts  to  Charles V fo r  

m is s io n a r ie s . Pope Leo X, in  a papal b u l l  in  1521, appoin ted  and approved 

th e  d isp a tc h in g  o f tw elve F ra n c isc an s , who a rr iv e d  i n  Mexico two years 

l a te r #  S h o rtly  th e r e a f t e r  emerges a p a t t e r n  o f  r e l ig io u s  drama w ith  

many o f th e  same p lays th a t  were found in  Spain# As th e  n a tiv e  Ind ians 

a lre ad y  had a very  crude form of p r im itiv e  drama and r e l ig io u s  r i t u a l ,  

th e  Spanish p lay s  were consequently  su b jec ted  t o  n a tiv e  in f lu e n c e s  and 

slow ly  began to  take  on many new c h a ra c te r is t ic s #  N ev e rth e le ss , some 

b a s ic  p a tte rn s  which a re  products o f th e  e a r l i e r  m edieval r e l ig io u s  drama 

in  Europe can be seen , and i t  i s  th e se  s u rv iv a ls  which come down to  th e  

p re se n t day bo th  in  Mexico and th e  southw estern  U nited S ta te s#

In  Mexico ag a in , as in  Spain , th e re  i s  a p a u c ity  o f  t e x t s ,  and 

we must depend on a few e x ta n t reco rds in  o rd er to  get a p ic tu re  o f  th e  

dram atic  a c t i v i t y  o f  th e  church i n  th e  New World# The most r e l i a b l e  and 

most o f te n  quoted eye-w itness account o f e a r ly  m issionary  drama i s  one 

given  by Fray T o rib io  de Benavente, o therw ise  c a lle d  M o to lin ia , one o f  

th e  tw elve m iss io n a rie s  sen t from Spain in  1523# His H is to r ia  de lo s  

Ind ios de Nueva EspaSa, covering th e  years  between 1536 and 1541, r e ­

la t e s  th e  h is to r y  o f  th e  f i r s t  F ran c iscan  o rd e r in  th e  New World from th e  

tim e th e  tw elve f r i a r s  l e f t  Spain t o  the  e s tab lish m en t o f schools and
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churches in the vice-royalty and the gradual civilizing of the heathen 

Indiana» Two or three chapters of this prodigious work are devoted to 

Christian services and festivals and inpart a scant amount of information 

about early drama in Mexico» The Historia has recently been translated 

by Francis Borgia Steak for the Academy of American Franciscan History 

in Washington, D» C»^

It is only natural that the conquering nation would institute 

its own religious ritual and perform it just as it was performed in the 

mother country» But in Mexico, the Catholic Church, confronted with a 

completely un-Christian people, showed an amazing flexibility and adapt­

ability in establishing a foothold on new soil» The dramatic performance, 

with its visual appeal, was a unique and natural way to teach a people 

of a foreign tongue» That the drama was used as a means to convert and 

instruct the conquered nation can be witnessed in Peru, where a certain 

religious order wrote dramas "para que las representasen los indios, 

porque supieron que las representasen en tiempos de sus reyes Incas y 

porque vieron que tenían habilidad e ingenio para lo que quisiesen en­

secarles •* In Ciudad de los Reyes a dialogue of the Blessed Sacrament 

was read in two languages, Spanish and Peruvian» The results were 

amazingt "Los muchachos indios representaron los diálogos en todas las 

cuatro partes con tanta gracia y donaire en el hablar, con tantos meneos 

y acciones honestas, que provocaban a contento y regocijo, y con tanta

^Motolinia^ History of the Indians of Hew Spain (Washington, 

D. C», 195157 ' '

2 José Juan Arrom, El Teatro de Hispanoamérica en la Época 

Colonial (Habana, 19$6), pT U »
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suavidad en los cantares que muchos españoles derramaron lágrimas de 
c

placer y alegría, viendo la gracia y habilidad y buen ingenio de los 

indiezuelos« • ."^ In Mexico, too, many of the plays were given in 

two languages«

Thus the religious drama, like some of the other portions of the 

church service, adapted itself to the particular environment into which 

it was transplanted« From the union of the old and the new, a new type 

begins to emerge« In the words of José Juan Arrom:

El teatro misionero fué, por tanto, más que mero trasplante, 
verdadero injerto de temas occidentales en la cepa teatral 
americana« • • Aquellas representaciones fueron, pues, sín­
tesis de dos tradiciones dramáticas: europeas por el tema y 
el propósito e indígenas por todo lo demás« De esa síntesis 
resulto un género nuevo, distinto de sus antecesores, un 
teatro genuinamente mestizo*

The first mention of a religious play in Mexico is found in 

Chamalpainfs Séptima Relación Histérica, which tells of a play given in 

1533 in Santiago de Tlatelolco, twelve years after the conquest of Mexico 

by Cortés and five years after the arrival of the Franciscan mission­

aries.^ It is "una representación del fin del mundo," evidently a Judg­

ment Day play like those performed in Europe in the Middle Ages« No 

text of the play has ever been found, but Corbató suggests very strongly 

that it is an adaptation of the Spanish play Ml Juicio Final« Such a 

play was given in a native dialect a few years later (sometime between

3J^¿«> PP* 48-49. *J“ A** PP* 4 1 » *5«

^Hermenegildo Corbat ¿, "Misterios y autos del teatro misionero 

en MÍ jico durante el siglo XVI y sus relaciones con los de Valencia," 
Anales ¿Leí Centro de Cultura Valenciana, No« 1, 1949, p« 7«

6 Ibid. ‘



-75­

1535 and 1548) in  the ohuroh of San José da los Naturales, a few miles 

from Mexico City* Written by a Mexican, Fray Andrés de Olmos, ̂  i t  had 

a profound and moving e ffect on a l l  present "para darse & la  virtud y 

dejar e l mal v iv ir , y (  muchas mujeres erradas, para, movidas de temor 

y compungidas, convertirse é Dios«"8  Again i t  can be seen how religious 

drama was u tilized  to  f u l f i l l  a devotional or evangelical purpose«

Motolinia's acoount records the second known religious play in  

Mexico, when he describes the enthusiasm of the Indians for a Three Kings 

play: "The feast of the Three Kings also makes them very happy, because 

they regard i t  as a feast which i s  properly theirs« Many times on th is 

day they stage the a llegorica l play representing the Kings’ Offering to  

the Infant desús« They pull the star fro# a oonsiderable distance." 

Although there is  no surviving manuscript of th is  play that we know of, 

i t  i s  very possible that i t  i s  a Spanish play transplanted directly with 

l i t t l e  alteration«

Fray Alonso Ponoe, the Comisario General in  Tlaxanulco, desoribes 

a Three Kings play given there January 6, 1587, which had elements of 

both the older Shepherds and Magi plays:

Somewhat apart from the Nacimiento was an arbor in  which Herod 
was seated in  an arm B ta lr T T T ïîb a  a h i l l  behind the town 
descended the three Kings on horseback« • • With them was an 
Indian on foot, and behind them cams an old Indian of eighty 
years bearing the g if t s  which were to  be offered to  the Child 
• • • An angel appeared intoning "Gloria in  Exoelsis Deo," and

Tirrom, op. s i t . ,  pp. 45-46.

^Enrique de Olavarría y Ferrari, BeseSa Histérica del Teatro en 
Mexico (Mexioo, 1895), p. 12» ™

History of the Indians of New Spain, p. 142.
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giving them the news of the birth of the Child Jesus« The 
shepherds were dazed by a l l  th is ,  but coming to themselves, 
they hurried to the portal bearing their  g ifts  for the child: 
one a goat, another a lamb, others some loaves, and another 
a baby’s bonnet and other g i f t s ,  which they offered with much 
devotion« • • Then arrived the Kings, guided by a star of t in se l 
which moved by cords placed on pulleys, one on the h i l l ,  the 
other on the door of the Qiurchj when the Kings had arrived 
at the church door, the star disappeared« • • Soon the Kings 
came into the presence o f Herod, who called together certain 
wise men who searched in  a big book for the prophecy concerning 
the Messiah« • • Finally he gave permission for the Kings to 
adore the Christ-Child« • • The star appeared again, and guided 
by i t ,  the Kings arrived at the portal, where prostrating them­
selves they offer baskets of g ifts  ma3e of silver  to the Divine 
Infant«1$

Many traditional elements can be seen in  Motolinia’s account—the Annun­

ciation to the shepherds, the moving star, the arrival of the kings, 

th eir  encounter with Herod and his search for the prophecy of a Messiah, 

and the offering nade by the three kings at the Danger« In th is  play the 

Shepherds play and the Magi play are united, as was the case in  many 

medieval N ativity plays« In most Mexican plays, however, each episode 

appears as a separate play« Fray Ponce explained that the old Indian 

had been acting in  the Tlaxamuloo play for th ir ty  years; thus the play 

was probably given as early as 1557, 

A later play, Adoración de los Reyes, was found in  a manuscript 

from the second half o f the eighteenth century and was edited in  1900 

by Francisco del Paso y Tronooso, who believes i t  i s  a variant of the 

play presented at Tlaxamulco in  1^87«^ The portal de Belin, as in  the

tr a n s la te d  by S ister Joseph Marie, The Role of the Church and 
the Folk in  the Development o f the Barly Drama in  Sew Mexico (Phila­
delphia, 1MÖ), p . K ----- ---------- ------------"—  -------------

^Francisco del Paso y Tronooso (ed .) , Adoración de los Neyes« 
H I Congreso Internacional'de Americanistas (Florence, 1900), p . 34.
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Tlaxamulco play, is within the churcht *ae detiene la estrella enoima 

del aroo de la entrada & p6rtioo; el mensajero, despaohado para ver lo 

que dentro habfa, entra en la iglesia, vuelve & salir, refiere 4 los 

Magos la que vi6, y estos entran & su vez eon el objecto de adorar el 

niRo, desapareoiendo por la mismo de la vista de los espectadores, 

colocados en el patio del templo» • ."12 The plot is traditional» 

Herod receives the kings graciously but is greatly disturbed when Mel­

chor tells of Balaam’s prophecy» When the priests are called in to 

search the book of prophecy, they find that Christ will be born in 

Bethlehem» The star appears on the portico, and the kings enter the 

church to worship the Christ child at the altar» An angel appears, 

warning them to flee the revengeful Herod» The angel then warns Joseph 

to flee to Egypt because Herod is killing the innocent children»

There was another Magi play redacted in 1607 by an Indian (thought 

to have been Augustin de la Fuente^) entitled Comedia de los Reyes »̂

' The play, written in the Nahuatl language, is more fully developed than 

the preoeding Adoraoi6n de les Reyes j it has more characters and is more 

dramatic» It begins with a fully developed scene of the appearance of 

the star, carried by an actor, and the arrival of the kings from the east» 

The next episodes, the arrival of the kings at Herod’s palace in Jeru­

salem and the adoration of the Magi, are closely akin to the two major

1 2 Ibid., pp. 36-37.

^Manuel R. Pazos, "El Teatro Franoisoano an Mejioo durante el 
Siglo XVI," Archiro Ibero-Aaerioano, No. 42, April-June, 19^1, p. 176.

^^Franaisoo del Paso y Tronooso (ed.), Comedia de los reyes 

escrita en Mexioano a prinoipios del siglo XVII, XIII Congreso Inter- 
naoional de Oriental!szas (Plorenoe, 1962). *
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episodes of the Adoración# The fin a l scenes, the Slaughter of the 

Innocents and the Flight into Egypt, are actually staged, whereas in  

th* Adoración the angel at the manger intimates what the wicked Herod 

w ill  do. The miracle of the wheat sower completes the play. In i t  a 

farmer is  asked by one of Herod’s captains i f  he saw the holy family 

passing that way. He replies that i t  would be impossible to overtake 

them because they passed that way when the wheat was being sown. The 

Virgin had caused the wheat to  grow miraculously overnight.

Because the Adoración de los Reyes Magos and the Comedia de los 

Reyes both treat (or at least mention) the N ativity, the Adoration of 

the Three Kings, the Slaughter o f the Innocents, and the Flight into 

Egypt, Corbató believes they are both c losely  related to the Valencian 

play Misterio del Rey Heredes. Furthermore, the Valencian play has the 

incident of the "labradores* who sow wheat that miraculously grows and 

i s  soon ready for harvest. "El misterio valenciano es e l único que 

recoge en EspaSa la tradición del misterioso crecimiento del trigo,* 

says Corbató. "Ahora bien: la  Comedia de los Reyes presenta este in c i­

dente con rasgos idénticos a los del misterio valenciano.*^ Joseph 

E. G illet suggests that the miracle episode may have been transplanted 

to America through the ballad, since the episode does occur in  Provençal 

and Cabalan ballads. José Arrom maintains that no direst descent from 

Valencia can be proved and that the Mexican play i s  a free adaptation of

^Corbató, op. c i t . , p. 20.

^Joseph E. G ille t, "Valencian Misterios and Mexican Missionary 
Plays in  the Early Sixteenth Century," Sspan!o~keview, XIX (Jan., 19^1)
60.
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a Spanish play: "Y e l  de la Adoración de los Reyes, aunque tien e estrecho 

parecido con una obra valenciana, tampoco puede afirmarse categóricamente 

que descienda en vía directa de e lla«  Todo lo  cual viene a corroborar 

la  tó s is  de que las más de las veces no fueron meras traducciones sino 
~ 17

libres adaptaciones o arreglos.” Nevertheless the pattern of trans­

mission i s  the same as i t  was in  Europe. Plays were freely  adapted or 

redacted to  su it the particular needs of a certain environment;. The 

essen tia l Bible story i s  there, as is  a oentral religious purpose.

Fray Jerónimo de Mendieta, in  his Historia E oclesitstioa  

Indiana (1611), speaks of an Auto del Ofrecimiento in  the "fiesta  de 

los Reyes." He adds that "en otros días ta le s  en que se hace memoria 

de semejantes pasos de nuestra redención^ también los representan."^ 

This Ofrecimiento harkens back to  the Offertorium of the ohuroh litu rgy .

The Three Kings play did not die in  Mexico in  the seventeenth 

century hut continued to  be presented in  many v illages under the sponsor­

ship of municipal authorities rather than the church« Tomás Teresa León 

t e l l s  of a twentieth century production of the Auto de los Reyes Magos 
■ ■ 19in  the v illage  of Paredes de Nava in  Palencia. I t  was given with great 

pomp and splendor in  the barbacana of the Manrique palace "desde tiempo 

immemorial." Although i t s  inmediato origin i s  unknown, Teresa León is  

confident that i t  can glory in  being "hijo de nuestros autos medievales ."2<

^Arrom, op. M t. ,  p . $0.

^Quoted in  Arrota, op. c i t . ,  p. 46.

^Tonis Teresa León, "Dramática; auto de los Reyes Magos," 
Revista de Dialectología y Tradiciones Populares, i n  (1947), 579-89.

2 0 Ibid. .  p. 580. •
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Of course, it is a descendant of medieval drama and has both the story 

of the Magi and the shepherds» The shepherds go to Bethlehem to make 

their offering» They speak of the Three Kings who are to come, but the 

two groups never meet in the play» To this Three Kings play is appended 

a second part in which a Christian defends the virginity of Mary and a 

Moor denies it» They finally ooms to blows, and the Christian wins 

"demostrando al moro la verdad del misterio que 41 defendía»" x The Moor 

then asks to be baptised and promises thenceforth to defend the purity 

of the Virgin» This debate may also be related to the fiestas of the 

Moors and the Christians. A very short play in which the Three Kings 

talk with the Virgin was found in 1936 in Daimiel, in the Spanish pro­

vince of Ciudad Real»22

The feast of Corpus Christi was also celebrated in the New World. 

Motolinia describes in detail such a festival in Tlaxcala in 1538. He 

describes the procession with its platforms bearing images, its dances, 

and its songs, but makes no mention of dramatic productions until the 

feast of St* John the Baptist the following Monday:

On Monday they represented very devoutly the Annunciation of 
the birth of St» John the Baptist, as made to his father, 
Zachary» The play lasted about an hour, ending with an ex­
cellent motet with organ accompaniment» Immediately after, 
on another stage, they represented the Annunciation of Our 
Ladyj and this was a very beautiful play and lasted as long 
as the first one»”

g^Manuel Vicente Loro, "Bramaticat Auto de los Rey»»'Magos," 

Hevista de Dialectología y Tradioiones Populares, I (194$), 730-33»

a^Hirtory of the Indians of lew Spain, p. 155»
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Rojas Gar ci dueñas maintains that this play is identical with that pre­

sented in Valladolid in 1527.^ The Corpus Christi procession then ' 

continues to the next "station":

Thereupon they marched in procession to the Churoh of St* John* 
_ Imaediately on arriving in the patio, before Holy Mass, the

Visitation of Our Lady with St. Elizabeth was staged on another 
platform. It was a pleasure to see how gracefully the stages 
were adorned and embellished. After Holy Mass, the Birth of 
St. John was played. In place of the Circumcision, the Sacra­
ment of Baptism was conferred on a child, nine days old, whom 
they named John. It was amusing to see the things they handed 
mute Zachary before giving him the slates which he had asked 
for, acting as if they had not understood him. This stage play 
ended .with the Benedictus Dominus Deus Israel, the relations 
and neighbors of tachary rejoicing with him over the birth of 
the child and bringing him presents and food of all kinds; 
whereupon, the table being set, they sat down to eat because 
it was already the hour for this. ^

Immediately in this account one can see the titles of plays that 

were presented in Spain, France, Germany, and England in the Middle Ages. 

The first two Mexican plays, the Annunciation of the Birth of St. John 

the Baptist and the Annunciation of Our lady, have their ancestry in 

the Processus Prophetarum, which often preceded the Nativity cycle. 

Hardin Craig explains how the scenes of the Annunciation to the Blessed 

Virgin Mary and her Visit to Elizabeth were invented early and placed 

between the Prophecies and the Nativity: "When these various scenes are 

arranged chronologically, as in the Benedictbeuern Christmas play, they 

form a series so connected that we may be sure we have an early, still 

liturgical form of the great continental cycles of the Nativity and also 

of those still used, although degenerated, popular Christmas plays of

®*Jos4 Rojas Gar aidueñas. El Teatro de Nueva España an el Siglo 
XVI (Mexioo, 1935), p. 52. —  ~
---  25

History of the .Indians of New Spain, p. 142.
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Spain, Spanish America, and certain parts of Europe •" Karl Young 

prints a liturgical play from Ci vidale in Italy which has the Annun« ' 

oiation to Nary that she has been chosen to be the mother of Jesus and 

her Visit to Elisabeth, who has already conceived and is to bear John 

the Baptist.2 ? A similar fourteenth century play was given in the 

cathedral at Padua.2 8

2 ®Hardin Craig, English Religious Drama of the Middle Ages

(Oxford, 1955), p. 49.

2 ^Karl Young, The Ik*ajna of the Medieval Church (Oxford, 1933),
Vol. H ,  p. 247. -----------------------------*

2 8 Ibid., p. 248.

We have seen already how the liturgical Prophets play was pre­

sented in Valencia (although we do. not know that it had an Annunciation 

play or a play of Mary’s Visit to Elisabeth), how a play called La 

Visitación de Nuestra Señora á Santa Isabel was presented during Corpus 

Christi in Seville in 1^60, and how Esteben Martin wrote or redacted a 

play in 1^28 entitled Auto como San Juan í ^  concebido. In England 

there ie a York Prophets play with an Annunciation and Visit to Eliza­

beth, Towneley and Coventry plays of the same, and a Chester play en­

titled the Salutation and Nativity in which Gabriel speaks to Mary 

and in which there are prophecies from Octavian and the Sibyl. Thus 

these Mexican versions of religious plays are not original with the 

Franciscan missionaries but rather are the products of a long tradition 

of religious plays whose origin lay within the liturgy of the medieval 

ahurch.

In the following year in Tlaxcala the members of the Confraternity



-83-

of Our Lady of the Incarnation celebrated a feast during the Baster 

season "representing the Fall of our First Parents."2® This is the 

correct place for the play according to the sequence in medieval drama, 

as the Fall of Adam usually preceded the Crucifixion and Resurrection 

in the Easter plays.^° Motolinia describes the setting in detail-all 

kinds of fruit trees and flowering trees, numerous types of birds "whose 

chattering and screeching was so loud that sometimes they disturbed the 

play," plus artificial plants and animals as well:

As soon as the procession arrived, the stage play began« It 
lasted for a long time because, before Eve ate and Adam con­
sented, Eve went from the serpent to her husband and from 
her husband to the serpent three or four times, Adam always 
resisting and, as if indignant, pushing Eve away) she on the 
other hand besought and molested him, saying that the love 
he had for her seemed small and that she loved him more than 
he loved her; then, taking him in her lap, she so importuned 
him that he finally went with her to the forbidden tree« Here, 
in the presenoe of Adam she ate of its fruit and gave him to 
eat« While they were eating, they immediately recognised the 
evil they had done« Although they hid themselves as well as 
they could, they were not able to prevent God from seeing them« 
And God entered with great majesty accompanied by many angels« 
When God called Adam, the latter blamed his wife; whereupon 
she put the blame on the serpent« God condemned them all and 
imposed a penance on each one« Then angels brought two gar­
ments, well simulated and resembling skins of animals, and 
clothed Adam and Eve« What made the greatest impression was 
to see the two depart, banished and in tears« Three angels 
carried Adam and three others carried Eve; they all left the 
place, singing to the accompaniment of the organ Ciroumde de runt 
me« « • A cherub remained, guarding the portal of paradise 
with a sword in his hand« Thereupon the world was represented, 
another land quite different from the one from which Adam and 
Eve had been banished« It was full of thirties and thorns and 
many snakes together with rabbits and hares« When the new 
inhabitants of this world arrived there, the angel showed Adam 
how he would have to work and cultivate the land, while to Eve

29 ' - .
History of the Indians of Hsw Spain, p. 157» 

‘ 3°Craig, op. cit., p. 70.
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were given sp ind les to  sp in  and make c lo th es for her husband 
and children» A fter consoling the two who remained th ere  and 
showed great sorrow, the angels l e f t  singing» • . »31

The Adam and Eve p lay , to o , i s  European in  o r ig in  and was o r ig i­

n a lly  presented during the week of Septuagésima» The Anglo-Norman Jeu 

d*Adam has already been mentioned b r ie f ly  as has the Vienna P assion  p lay , 

which begins w ith  the F a ll o f Lucifer and th e  F a ll o f  Man. In I ta ly  

there was La Creations di Adamo ed Eva and Quando Adamo ed Eva se pentio  

del peooato» Numerous Adam and Eve plays a lso  e x is te d  in  Spain, as has 

been seen already: th e  Valencian M isterio de Adán, Entremos del Paradis 

Terrenal, and M isterio de lo s  Santos Padres; the Barcelona Adan y  Eva 

and Creaoió del Mon; and the plays o f the Rouanet c o lle c t io n  e n t it le d  

Auto del Peocado de Adan, Aucto de l a  Prevaricación de. Nuestro Padre 

Adan, Aucto de lo s  Hierros de Adan, and La J u s t ic ia  D ivina Contra e l  

Pecado de Adan» In England Adam and Eve plays ex isted  a t York, Wake­

f i e l d ,  Chester, Coventry, Norwich, and Cornwall» Thus i t  can e a s i ly  be 

seen how th e  Adam and Eve p lay was e a s i ly  transported from Spain to  

Mexico and f in a l ly  to  New Mexico» .

Corbet6 , in  a comparative study o f th e  m issionary th ea ter  o f  

Mexico and the tr a d it io n a l m ysteries o f  V alencia , a sser ts  th a t th e  

Mexican play o f  Adam and Eve i s  a d ir ec t  descendant o f  th e  Valencian 

M isterio  de Adán y  Eva.^  The Corpus C h risti ce leb ra tio n , he b e l ie v e s , 

was s im ilar  in  form and s p ir i t  in  both cou n tr ies: "El fondo, e l  e s p ir i t é  

de la  f i e s t a ,  la  ornamentación extrema, lo s  personajes b íb l ic o s ,  la s

^ H isto r y  o f  th e  Indians o f  Hew Spain, pp. 158-59. 

^C orbat6 , op ., c i t . ,  pp. 5 -2 3 .
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músicas y b a iles , todo presentaba e l  mismo marco que tuvieron en 

Valencia las representaciones sagradas de autos y misterios adjuntos 

a la  procesión.” Because there is  no surviving text of the Mexican 

play, i t  is  impossible to  say conclusively what is  the immediate origin 

of the play. Corbató is  correct in  his suggestion of the way the plays 

were handed down: "aunque no tengamos pruebas de que e l texto valen­

ciano sirviera de base para e l auto mejicano, es probable a l menos que 

algún misionero franciscano, familiarizado con e l misterio de Adán y 

Eva, que ya se representaba a principios del s ig lo  XVI, siguiera e l 

plan general y los varios incidentes de éste a l escribir e l  auto para 

los tla x co lteca s." ^

In his h istorica l account, Motolinia includes a le tte r  from 

Father Antonio de Ciudad Rodrigo, the provincial m inister, te llin g  of 

a feast in  Tlaxcala to celebrate the peace treaty in  1539 between Spain 

and France. The Mexicans and Spaniards "arranged and represented the 

conquest of Rhodes,” and the Indians of Tlaxcala, on the feast o f Coitus 

Christi shortly thereafter, responded with a play called the Conquest of 

Jerusalem.-^ Motolinia describes the staging—five  towers on top of a 

one story building, # iich  was being erected for the town oounoilt

To the right of Jerusalem was the royal camp where the army of 
Spain was to  be lodged. Facing th is  was a place prepared for 
the provinces of New Spain. In the center o f the plaza stood 
Santa Fe where the Emperor and h is a n y  were to  have their  
lodging. A ll these places were surrounded by w alls, on the

33lb id ., p . 9.

^ I b id .,  p. 10.
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outside of which were, paintings that very realistically simu­
lated mason-work with embrasures, loopholes and many merlons>^ 

There is no antecedent play of the Conquest of Rhodes that I 

can find which exists before the Tlaxoalan play in 1539. The Conquest 

of Jerusalem may be original with the Mexicans in that it does not have 

the story of Vespatian and Veronica found in European plays of the 

Destruction of Jerusalem but rather contains a great deal of spectacle 

as each army marches back and forth in brilliant battle array• The 

Spaniards are attired as Spaniards and the Indians as Moors« There is 

shouting and the noise of drums and fifes, as each army clashes« The 

only apparent dialogue is an intermittent interchange of letters, which 

are evidently read aloud by messengers« When the Spaniards are almost 

overcame by the Moors, they kneel before the sacrament and pray to God 

for help« The apostle Santiago, patron saint of Spain, appears on a 

white horse to aid them« St« Hippolytus, patron saint of New Spain, 

is next sent to their aid« The combat is a realistic one:

Large balls made of reeds were discharged together with balls 
of mud dried in the sun« These were, filled with moistened red 
earth, so that the one who was ’struck by them seemed badly 
wounded and covered with blood« The same was done with some 
red prickly pears« The archers had fastened to their arrow­
heads little pockets filled with red earth, so that it seemed 
to draw blood whenever they struck«”

The Moorish Sultan surrenders and is conducted by the Spanish Emperor 

to the Pope, who directs a priest to baptise him. The play ends, and 

the procession forms again, passing by three artificial hills: "These 

were very realistic and on them three good mystery plays were staged«■38

3 6 Ibid. 3 7 IM£«« P- 16$.

38ibid., p. 166.
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The three plays performed here are the Temptation of Christ, 

St. Francis’ Sermon to  the Birds, and the Sacrifice of Abraham. In, the 

f ir s t  play, Lucifer, disguised as a hermit with two horns on his head 

and claws on his fingers and toes, tempts Christ with "all the properties 

and treasures which were in  the province of New Spain« • • many ships and 

immense armed fle e ts  which carried across the ocean great riches and huge 

wares in  cloths, s i lk s , and brocades."^ The second is  largely in  sermon 

form with l i t t l e  dramatic action« At the end of the sermon a wild beast 

from the forest rushes at St« Francis, but he makes the sign of the Cross 

over i t ,  and i t  becomes meek as a lamb. Of the la st play, the Sacrifice 

of Abraham, Motolinia t e l l s  us l i t t l e :  "It was short, the time already 

being afternoon. So nothing i s  said about it*  except that i t  was very 

w ell staged« After th is  play the procession returned to  the church«"^0

The Temptation play and the Sacrifice of Abraham were both 

oatanon religious plays in  Europe in  the Middle Ages, as we have seen 

already; hence i t  i s  quite natural that they would make up a part of the 

early drama in  Mexico* A Sacrifice o f Isaao play, composed in  1578 in  

the Hahuatl language, was eflted  and translated by Paso y Troneoso in  

1899 . ^  In the play Bagar i s  portrayed as Abraham's servant rather than 

his concubine, possibly, as Paso y Tronooso suggests, to  keep from fur­

ther encouraging the Indian noblemen, who had been keeping mistresses 

as w ell as legitim ate wives* After God appears to  Abraham and asks him

3 9 Ibid. 4 0 Ib id ., p. 167.

^Francisco del Paso y Tronooso (ed*), Sacrific io  de Isaac, Auto 
en lengua Mexicana Escrita en .1  Afio 1678, XU Congreso Internacional d« 
O rientalistas, (Florence, 1899)*
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to  take Isaac up to the mountain, the Te Daum kudamus is  sung. As 

Abraham raises the knife to  slay .his son, an angel appears and t e l l s  

him that Isaac doesn’t  have to  die* The Angel then addresses the 

audience, offering a personal application to the play: "ajustad bien 

vuestro modo de v iv ir  a sus divinos mandamientos: no v io lé is  uno solo , 

y cuidad á vuestros hijos para que no vivan carnalmente, para que vivan 

con moderación; para que sirvan & Dios nuestro Seüor; para que merezcan 

también e l reino de los cielos* Así sea*"

As in  Spain, the religious drama in  Mexico flourished during the 

two seasons of Christmas and Easter* The Nativity plays and the Magi 

plays have always held a prominent place in  the development o f church 

drama* The Corpus Christi fe s tiv a l had great prominence in  the spring 

f e s t iv it ie s ,  but the plays dealing with Christ’s Passion never developed 

so fu lly  in  Spain or in  Mexico, with a separate play for each episode in  

the Passion, from the Conspiracy to  take Jesus to  the Crucifixion* There 

were a few autos in  Spain, which have already been considered, but in  

Mexico we have only a bare record of an early representación of sermons 

on the Passion* Fray Augustin de Vetanoourt t e l l s  of such productions 

in  the church of San José de los Naturales toward the end of the s ix ­

teenth century* This church, situated near the monastery of St* Francis, 

was a leading church of the colonial period and rivaled the Cathedral in  

Mexico City*. The sermons were given to  the parishioners, some being 

dramatized:

• • • todos los domingos hay sermón por la  mafiana, y a la  
tarde se representa un ejemplo h istor ia l que llaman h eix - 
c u it i le s * El Domingo de fiamos, la  Pasión de Cristo Nuestro 
SeíorTT * acude a esta y a las demás representaciones tan
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gran concurso, que no hay lugar vacio en e l  p a tio  y la s
* azoteas / ^  -

These dramatized sermons were ca lle d  n e ix c u it i le s ,  an Aztec word meaning 

"an example or guide for  one’s conduct»" Fray Juan de Torquemada said  

he had composed some o f  th e m .^  Fray Francisco Gamboa produced Passion  

plays on Palm Sunday in  the chapel o f  San Jose toward the c lo se  o f  the 

s ix teen th  century. Fray Juan B autista wrote three volumes o f  come di as 

which t e l l  w ith in  them in  Nahuatl o f the Passion and Death o f C h r ist.4 ^

4 ®Sister Joseph Marie, op. c i t «, p« 39 .

A Dominican chron icle  records a Passion play given  on Good F r i­

day, A pril 13» 1582, at the Church o f S t .  Dominic in  Mexico. Because 

there i s  no dialogue or im personation, i t  i s  not a play a t  a l l .  The 

cen tra l fig u res  are images o f Mary and the C rucified C h rist, th e  image 

of the Sorrowful Mother moving i t s  hands m echanically. On Good Friday 

p r ie s ts  carried the image o f the C rucified Christ to  the Church o f  the 

Conception, where i t  was in te r r ed . On Easter morning i t  was resurrected  

and returned to  th e  S t . Dominic Church.4 6  The pattern  here i s  ex a c tly  

the same as the D epositio  and the E levatio  o f  the ear ly  medieval Easter 

tro p e . .

The h isto ry  o f  th e  Passion p lay in  Mexico becomes clouded in

^Q uoted in  Arrom, op» c i t « , p . 4 6 . .

^D orothy Schons, "The Mexican Background o f  Alarofin," PMIA, 
LVH (1942), 89-104. '

^ S i s t e r  Joseph Marie, op« c i t . ,  p . 4 9 .

^^Pedro Henrique UreSa, "El tea tr o  de la  America espaSola en la . 
4pooa c o lo n ia l ,” I n s t itu te  Macional de Estudios de T eatro, Cuadernos 
de Culture Teattral (kuenos A ires , 1936), p . ¿3« — — «— — —
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obsourity in  the next century, partly because the plays were coming less 

and less under the scrutiny of the church and were being taken over by 

the la ity  to be presorted on the tablado in  the marketplace#

Numerous Passion plays were presorted in Mexico in  the eighteenth 

century# On Palm Sunday in  1768 plays were given in Ozumba and Ameca- 

meca# In Ozumba the play La Pasión de Ntro» Sr# Jesucristo began at 

4:00 in  the afternoon» A great public scandal ensued because the person 

representing Christ appeared nude in public# Consequently the local 

tribunal passed leg isla tion  against such indecent and scandalous pro­

ductions, and levied fin es , made arrests, and ordered exconmuni cation#4 ® 

Similar Passion plays wore presented in  other small v illa g e s , such as 

Ghaut la de Amilpas, Yautepec, and Xochitlán# In the f ir s t  two the plays 

were given in  Castilian; in  the last the play was presorted in  Indian»4 $ 

The Passion play continued to be presorted in the nineteenth and 

twentieth centuries# Francisco Pimentel relates how "todavía en las 

aldeas de la  República Mexicana, como en e l  pueblo de Tacuba, £ o r illa s  

de la  cap ita l, se representan con gran aparato y arte gran concurrencia 

los Jueves y Viernes Santos, e l  Prendimiento, la s ’tres caídas, y otras 

escenas do la  vida de Jesús ." ^  Twentieth century productions i l lu s ­

trate  these various episodes in  the l i f e  of Christ from his betrayal in

4 ?Juan B# Rael, "Las Representaciones Teatrales de la Pasión," 
Boletín del Archivo General de la  Nación, V (1934), 332-56»

4 8 Ib id ., p. 333#
4 9 Ibid#, p# 339.

^Francisco Pimentel, Historia Crítica do la literatura y de 
las ciencias en Mexico (MoxicoTTSs^TTV^T^. — — - - -
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the garden to his crucifixion, scenes which had separate plays devoted 
c

to them in many of the English cycles# Frances Toor, who has seen some 

modern versions in Ixtapalapa and Tzintzuntzan, describes them in detail# 

In the play which she witnessed in 1930 in Ixtapalapa the ceremony began 

with a procession which brought Christ to church on a platform# A child 

representing Christ was accused before the judges in front of the church. 

When the order for his arrest was given, -he was tied to a tree within 

the church# The actual play began in the old church in the town,where 

”a living Christ was led in by two Indians in Apache dancers’ suits, 

who beat him with branches# # • After the sentence was read, heralds 

rode up and down announcing it loudly.*^ The procession of the Three 

Falls, which was to follow, did not take palace, according to Miss Toor# 

The scene of the crucifixion was to have taken place before another 

church in the village, but this, too, never came about#

The ceremonies at Tzintzuntzan covered three full days. On 

Holy Thursday a Pharisee makes the accusation against Christ before the 

Church Doctors# A violent mob cries for justice# Judas next betrays 

Christ, and he is taken captive# He is brought before the Doctors again, 

before Annas and before Pilate# Nicodemus argues for Justice and Caiaphas 

for condemnation, the trial ending with an order for imprisonment# Each 

episode here has parallels in medieval Passion plays, particularly in

-^Francis Toor, *La Pasifin en Ixtapalapa, D# F#," Mexican Folk­

lore, VI (1930), 95-99.

^2 Ibid., p. 97.

^^Franoes Toor, "The Passion Play in Tzintzuntzan," Mexican 

Folkways, I (192?), 21-25.
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England in  the Coventry, Chester, Towneley, and York cycles . On Good 

Friday the tr ia l  is  resumed at 11:00 a«m« A priest standing on the 

platform narrates the Scripture story as P ilate washes his hands of the 

matter» When the procession begins, one platform bears an image of 

Christ with a huge cross on his shoulders« Another platform has an 

image o f Mary« "Slowly, with great solemnity, the procession reaches 

the temple« A crown of gilded golden thorns is  placed upon the brow 

of the image of Christ, who is  fastened to the cross with huge gilded 

nails« « «"^ Late in  the afternoon there is  the Descent from the 

Cross, in  which Joseph and Nicodemus take down the image« "The Seven 

Words stretch into a lengthy sermon« Finally the procession of the 

’entierro1 (Christ in  his co ffin ), issues fqrth«"^ At 9:00 a«m« on 

Sunday is  held the "Mass of Glory," during which the image of Christ is  

raised from the coffin , a ritual very much like the elevation of the 

Sacred Host in  the medieval litu rg ica l services« Vicente T« Mendoza 

reports similar plays in  Zumpango, a town which is  30 miles north of 

Mexico City«^6

The ceremonies at tzintsuntian and Ixtapalapa follow the sane 

general pattern of a nineteenth century Passion play in Coyohuaoan, 

described by Hne. Calderon de la  Barca, the American wife of a Spanish 

diplomat, who resided two years in  Mexico from 1840 to  1842.^^ On Holy

54Ib id ., p. 24. ^ IM d .

^®Vioente T. Mendoza, "Un Teatro Religioso Colonial in  Zumpango 
de la  Laguna," Anales del Instituto de Investigaciones E státicas, No. 16 
(Merioo, 1948), pp. 19-587

^Mne. Calderon de la  Barca, Life in  Mexico (London, 1843), 
pp. 290-96. .........



Thursday she witnessed the prendímiento (the taking of Christ), a kind 

of play in  whioh__the curate describes the events of the Passion with ' 

various b its  of pantomime interwoven into the story# "As he went on 

describing the circumstances minutely, one who represented the spy, with 

a horrible mask like a p ig ’s face, was seen looking through the trees 

where the Savior was concealed; and shortly a fter , Judas, his face 

covered with a black crape, and followed by a band of so ld iers, glided 

through stealth ily« ’Now,’ said the curate, ’observe what the tra itor  

does« • • Here Judas went forward and embraced the Savior« ’It i s  done,’ 
H O

cried the preacher«"^ Christ was then bound, smitten, and led away to  

the high priest« To conclude the prendimiento, the Savior was borne 

through the crowd«

On the following day (Good Friday) Mme# Calderon witnessed the 

procession in  which an image of Christ carrying a cross was borne through 

the streets on a platfom# "We returned," she says, "in the afternoon, 

to  see the descent from the cross, which was to be performed within the 

church« • • The padre now recapitulated a l l  that had taken place, and 

described the Savior’s parting with his mother at the foot of the cross 

• • • A ll at once he exclaimed in  a loud voice, ’Draw back the v e i l ,  and 

le t  us behold hiad’ The curtain was drawn, and the Savior crucified ap­

peared«"^ The soldiers take down the body, and the procession moves on« 

The "Procession of the Angels" takes place in  the evening« 

"The body of the Savior lay in  a sort of glass hearse, carried by men

^ Ib ld .,  p. 292.

9̂ Ib id ., pp. 294-9$.
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chanting a dirge, and followed by the Virgin.*®® Mme. Calderon does 

not t e l l  what happened the next day (Easter Sunday), but i t  can safely  

be assumed that the image of the Host was elevated from the coffin and 

a "Mass of Glory" was sung#

The most popular religious play in Mexico was the Shepherds play, 

and i t  survives in more extant manuscripts and printed texts both in  

Mexico and the southwestern United States than almost a l l  of the other 

religious plays combined# Perhaps owing to the sim plicity of the play 

i t s e l f  or to the sim plicity of i t s  production, the Shepherds play came 

to  be the favorite play among the lower c la sses. No doubt the season 

of the year had something to do with the popularity of the play. The 

main episode transported to Mexico from Spain was the manger scene at 

which the rustic shepherds make their  humble offerings before a crib, 

or oackniento. To th is  basic scene was added in  Spain numerous comic 

elements and native comic types, as we shall see presently.

In her journal of her two-year stay in  Mexico, Mne. Calderon 

de la Barca also recorded her encounter with Nativity plays. Because 

of her tigh t traveling schedule, she was unable to  attend the midnight 

Mass on Christmas Eve, nor was she able to  attend the theater, "where 

there i s  to  be a nacimiento, a representation in figures of various 

events connected with the Birth of Christ; such as the Annunciation, 

the Holy Family, the Arrival of the Wise Men of the East, e tc .* ^  

This performance was not an actual play but rather a mute scene with 

a series of tableaux. During the Christmas season of her second year

6 0 Ib id ., {>. 295. ^ Ib id ., p. 38.
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i n  Maxi co , she was p r iv i le g e d  to  w itn ess  th e  Posadas ( " In n s " ) ,  in  which 

a c to rs  re p re se n tin g  th e  Holy Fam ily go to  à d i f f e r e n t  house each day fo r  

e ig h t days b u t a re  re fu sed  adm ittance# On th e  n in th  day th e y  are  g ran ted  

adm ission , and th ey  e n te r  s ing ing#  "The scene w ith in  was very p r e t ty :  a 

n a c im ie r to # P la tfo rm s , going a l l  round th e  room, were covered w ith  moss, 

on which were d isposed  groups o f wax f ig u r e s ,  g e n e ra lly  re p re se n tin g  

passages from d i f f e r e n t  p a r ts  o f  th e  New T estam ent, though sometimes 

th e y  b eg in  w ith  Adam and Eve in  p a rad ise#  There was th e  A nnunciation— 

th e  S a lu ta tio n  o f Mary to  E liz a b e th —th e  Wise Men o f  th e  E a s t—th e  

Shepherds—th e  F lig h t  in to  Egypt # " ^  T h is , to o , i s  a mute scene r a th e r  

th a n  a p la y , bu t i t  does i l l u s t r a t e  th e  f a m i l i a r i ty  o f th e  populace w ith  

th e  B ib le  s t o r i e s .

What Mme# Calderon saw was a p l a s t i c  r e p re s e n ta t io n  o f th e  Holy 

Manger# This t h e a t r i c a l  p raesap e , or ^ e j n ^ s c e n e ,  was popular during  

th e  l a t e  Middle Ages as an in te g r a l  p a r t  o f  th e  N a t iv i ty  play# K arl 

Young ex p la in s  how " th a t  du ring  th e  p e rio d  from th e  tw e lf th  cen tu ry  t o  

th e  fo u r te e n th  a s t r u c tu r a l  c r ib  was f a m il ia r  i n  dram atic perform ances, 

end t h a t  i t  was sometimes provided  w ith  a p p ro p ria te  a p la s tic  f ig u re s  #n ^  

The p raesape was a ls o  used as an o b je c t to  in s p ir e  p u b lic  and p r iv a te  

devotion# In  th e  Three Kings p lay  a t  Tlaxamulco in  1587, m entioned 

e a r l i e r ,  th e re  was a nac im ien to# There were l iv e  shepherds in  t h i s  

p la y , however, because Fray Ponce says t h a t  when th e  an g e l announced 

th e  b i r t h  o f  C h r is t ,  th e y  were "dazed by a l l  o f  t h i s "  and "h u rr ie d  to

6 2 I b id . ,  p .  239.

6 ^Ioung, op. c i t . ,  V ol. I I ,  p . 26.
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th e  p o r ta l  b e a rin g  t h e i r  g i f t s  fo r  th e  c h ild ."

c The h is to r y  o f th e  Shepherds p lay  i n  Mexico i s  v e ry  d i f f i c u l t  

to  t r a c e  because o f t h e  s c a r c i ty  of t e x t s  and m anusc rip ts , e s p e c ia l ly  

from th e  s ix te e n th  and sev en teen th  c e n tu r ie s  and a lso  because o f th e  

c o rru p tio n  th rough  o ra l  tra n sm is s io n  by th e  uneducated popu lace . P ro­

fe s s o r  John E . E nglek irk  s tro n g ly  m ain ta ins t h a t  th e  m a jo rity  o f th e  

P a s to re s  p lays "were w r i t te n  by laymen and t h a t  an e x c e p tio n a lly  la rg e  

number were au thored  in  Mexico during  th e  n in e te e n th  c e n tu ry , and w ell 

unto our day, and p r in te d  in  econom ical e d it io n s  by p u b lish e rs  who be­

came w ise in  th e  ways o f w hetting  th e  c u l tu ra l ,  demands o f  M exico’s 

masses and in  m eeting th e  needs o f M exico’s descendants n o rth  o f th e  

Rio G ra n d e ." ^  "While he i s  c o rre c t i n  a s s e r t in g  t h a t  th e re  i s  no d i s ­

t i n c t  l in e  o f descen t from o ld e r  forms and t h a t  th e  P as to re s  p la y , as 

we have i t  to d ay , i s  a p roduct o f  th e  n in e te e n th  cen tu ry  Mexican a u th o rs , 

th e re  a re  many b a s ic  elem ents which a re  not new and which can be t ra c e d  

back to  Spanish au th o rs  and Spanish l i t u r g i c a l  drama.

The ty p ic a l  p lo t  o f th e  P a s to re s  p la y  i n  Mexico begins w ith  an 

a n g e l’s a n n u n c ia tio n  o f th e  b i r t h  o f  C h ris t t o  th e  shepherds o r t o  a 

h e rm it, who dw ells n earby . The shepherds a r i s e  and p rep a re  t o  go to  

Bethlehem, a l l  except th e  lazy  B a r to lo , who would p re fe r  to  s le e p . A 

herm it th e n  jo in s  th e  group to  h e lp  them f in d  th e  M essiah . A f te r  lam ent­

in g  th e  p ro sp ec t o f a S av io r, L u c ife r  t r i e s  t o  deceive th e  shepherds

^ S i s t e r  Joseph M arie, op . c i t . , p .  38 .

S^John E . E n g lek irk , "The Source and D ating o f New Mexican 
Spanish  Folk P la y s ,"  W estern F o lk lo re ,  XVI (19^7), 246.
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and the herm it, suggesting to  the hermit th a t he kidnap the shepherdess 

Gila# Next the Archangel Idohael rebukes and defeats Satan, a f te r  which 

the shepherds continue* th e ir  journey to  Bethlehem, singing and dancing 

as they go# After they make th e ir  very humble o fferings, they sing a 

lu llaby  to  the newborn in fan t and then bid farew ell to  the Holy Family# 

Robert Barlow w rites of a manuscript found in  Charapan, Michoa- 

cin , which carries  the annotation "Printed in  1848?$6  The play, w ritten  

in  Náhuatl and e n title d  Pastorela de vie j i t  os para solemnizar e l  Naci­

miento de Nuestro Señor Jesu c ris to , has several major characters coninon 

to  most of the Mexican and New Mexican Pastores, plus a large number of 

minor ones. Besides Luzbel (L ucifer), who is  always i r a te  a t  the news 

of the  b ir th  of C hrist, the re  is  Pecado (S in), who cannot to le ra te  the 

name of Jesus when i t  is  mentioned by the  shepherds Bras and Bato. 

Lucifer also has a servant, Astucias, who goes back to  the inferno to  

e n lis t  other devils to  help destroy what God has created . When Michael 

announces the b ir th  of C h ris t, the shepherds, except the  lazy Bartolo, 

joy fu lly  depart fo r Bethlehem, singing as they go. They sing and dance 

a  2SÉ 2É &  o r  Pr o w n & d e i which s ig n ifie s  a lapse »of tim e. Before the 

manger they make th e ir  humble o fferings—f r u i t ,  a flower, a gourd of 

honey, a sparrow—and sing the famous lu llaby  found in  so very many 

Shepherds plays both in  Mexico and New Mexico beginning "A la  ru . • ." 

The play, unlike most other plays in  Mexico or the  United S ta te s , ends 

with a "dance of N egritos," whose songs are w ritten  in  Spanish.

R o b e r t  Barlow, "Pastorela de v ie j i to s  para solemnizar e l 
nacimiento de Nuestro Sefior Jesu c ris to ,"  Tlalooan, U  (1948), 321-67#
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A Chilpancingo Shepherds play is  very much like th is play in  

i t s 0 scenes of the annunciation, the arrival at Bethlehem, the offering 

and adoration, the lullaby, and the leavetaking# It omits the tradi­

tion al scenes with the devil—the seduction of the shepherds, the teq )- 

tatioff of the hermit, and the struggle between the angel and Lucifer# 

Vicente T# Mendoza, who saw the play in Chilpancingo in 19$0, suggests 

that possibly i t  had to be given within the church and that the more 

secular scenes were not in keeping with the religious sanctity of the 

place#6 ? Mendoza further talked with the owner of the manuscript, Urs# 

Fernanda González, who learned the play from her mother and was sure i t  

had been sung in  Chilpancingo since 1860# The play is  written in 

couplets of eight syllables (octosílabas) and stanzas of ten (deca- 

sflabas) and eleven (endecasílabas) sy llab les, verse forms common both 

in  colonial and Spanish poetry#

The oral transmission of the Chilpancingo play was typ ical of 

many other plays in  out-of-the-way v illages in Mexico# A play at 

Chapala, witnessed by Frederick Starr in  1896, was directed by a young 

man who had seen the play elsewhere, learned i t  by heart, and taught i t  
68 to  his own band of actors. The play begins with Lucifer's plot 

against the shepherds. The role of the hennit occurs in  th is  play, but 

i t  i s  somewhat degenerated in  that the hermit, a very old man, exchanges 

sente very coarse jokes with Bartolo.

®^Vicente T. Mendosa, "Una Adoración de Pastores en Chilpan­
oingo, * Anales del Instituto de Invest! gad  enes E stéticas, Ho. 18, 
1950, p .“39Z--------------------------------- ~ '

^Frederick Starr, "Popular Celebrations in  Mexico," Journal of 
AmericanFolklore, IX (1896), 161-69.
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There are two Pastores plays s t i l l  performed annually in  the 

state of Jalisco, one in  Acatic, th irty  miles northeast of Guadalajara, ' 
69 and another in  La Experienoia, five  miles north of Guadalajara» The 

familiar .humorous scene of the attempt to arouse the indolent and sleepy

Bartolo occurs in  both plays, Stanley L# Kobe compares him to his 

Spanish predecessor: "Without a doubt he i s  the principal humorous

figure in  the modern plays, and he has usurped the role held by Bato 

in  peninsular Spanish plays of the sixteenth and seventeenth cen­

tu ries#"^  Feliciano, Silvano, S ilv io , and Silvestre are names from 

pastoral literature# Asmodeo appears in a sa tir ica l novel in 1641 
71en titled  Bl diablo cojuelo, written by Vélez de Guevara. The plays 

have a scene in  which Danteo describes the selection  of Joseph as lory 's 

husband by the use of a budding rod# This episode occurs later in  a 

New Mexico play, El Coloquio de San José# Many lin es are similar to
72 New Mexican plays, and the dominant verse form is  the Spanish romance# 

There are a number of absurd additions which show the corruption of the 

play by the folk# For instance, in  the play from La Experiencia, a 

farmer wants to see Joseph to ask him i f  he w ill repair a jar his cow 

has accidentally broken# Robe mentions two anonymous printed plays, 

Noche de gloria en Belén o Fiesta entre los pastores and Pastorela para 

celebrar e l  nacimiento del Niño Dios, en la  Noche Buena# The second,

^Stanley L# Robe, Coloquio de Pastores from Jalisco , Mexico 
(Uhiv# of Calif# Press: FolkIorir7HruSer7"í^^

^ Ib id .,  p. 22. 7 1  Ib id ., p. 24.

7 2 Ib id ., pp. 33-34.
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in  Robe’s opinion, i s  very much in  th e  s p ir i t  o f  the plays o f Juan d el 

Encina and Lucas Fernández#

A most unusual Shepherds play e n t it le d  The Shepherds’ Play o f  
74 the Prodigal Son was found in  J a lis c o , Mexico, by George C# Barker#

I t  fo llo w s e s s e n t ia l ly  the general pattern o f the other N a tiv ity  plays 

but adds a second p lo t—the search of a fa th er  for  h is  prodigal son, 

who i s  torn  throughout th e  play between the forces o f good and e v il#  

The story  o f  the shepherds serves as a framework for  th e  p lay o f  th e  

Prodigal Son, and th e  two p lo ts  become united in  th e  adoration scene 

at the manger# A poem e n t it le d  "Las P ro fec ía s’’ (The P rophecies), in ­

cluded a t th e  end, a llu d es to  D an ie l’s and I s a ia h ’s prophecy o f  th e  

coming o f Christ# In ms d i eval drama, to o , such a chant, c a lle d  the  

Prophet ae , o ften  came a t the end o f  the O ffic i urn Pastorelli# Thus the  

fu sion  of th ese  three d iffe r e n t  elements in  t h is  one Shepherds Play 

o f the Prodigal Son further i l lu s t r a t e s  th e  manner in  which r e lig io u s  

plays were formed through the expansion o f scen es , th e  d e le tio n  or 

ad d ition  o f scen es, or th e  combining o f  tiro separate p la y s . This la s t  

method i s  what happened in  The Shepherds' P lay o f  th e  Prodigal Son.

No other known plays o f  the Prodigal Son e x is t  in  Mexico, New 

Mexico, or even in  E nglish  medieval drama, but th ere  are some p lays on 

t h is  subject in  Spain, France, and I t a ly .  In France th ere  was a f i f ­

teen th  century M oralità de 1 'Enfant Prodigue follow ed in  th e  next cen-

7 3 I b id . , p . 14 .

74George C. Barker, The Shepherds* Play o f  th e  P rodigal Son 
(Univ. o f  C a lif .  P ressi Folklore S tu d ies, Mo. 2 , 1953).
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tury in Ita ly  by Castellano Castellani's Rappresentazione del f ig l ia lo  

grodig£. 2  In Spain there was Luis de Miranda’s Comedia prodiga (1554), 

Lope de Vega’s El hijo predigo: Representación moral (1603), José de 

Vaidivi e lso ’s Del hijo pròdi go* auto sacramental (1622).^6

Again i t  can be seen how closely the New World plays were re­

lated to European religious drama. The sim ilarities do not stop here 

with Mexican drama, however, but continue in the New Mexican plays to  be 

studied in  the next chapter. In his introduction to the «Mexican play of 

the Prodigal Son, Barker points out certain sim ilar ities to thirteen 

New Mexican Shepherds plays which he studied and which w ill  be consid­

ered in  the next chapter: " fir s t , a speech in  which Lucifer reveals 

his identity  to  the shepherds; second, a dialogue between Lucifer and 

the hermit, of which the foregoing speech is  a part; and third, a 
r 

dialogue between the shepherds and the lacy shepherd, Bartolo, held at 

the threshold of the Holy Manger."^^

Of a l l  the early Spanish dramatists who wrote or redacted r e l i ­

gious plays, Juan del Encina comes closest to the sp ir it o f the Mexican 

Shepherds plays. García Icaxbaloeta suggests that

the pastoral or colloquy. • • derives from the Eclogues of 
Juan del Encina (one of the traditional charactersToras, 
preserves the name he had in  the E ologw s), and presents, 
with the greatest frankness in  wor^TanSTaction, shepherds 
and shepherdesses, alternating with Lucifer and the angel. 
Like the Eclogues of Juan del Encina, these works contain 
Mexican sEepKenls’ speaking conventional lin es—perhaps

^ Ib id ., p. 10.

7 6 Ibid.

7 7 Ib id ., p . 5 .
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less conventional in  the Mexican ones—alluding to  the birth 
of Christ, the Epiphany, of the Passion of the Redeemer.

Other cr it ic s  of Mexican drama have noted the sim ilarities between 

Encina’8 characters and the Mexican shepherds. Jimenez Rueda asserts 

that Bartolo i s  the incarnation of the bobo, or simpleton, of Juan 

del Encina and that the hermit 11 que gesticu la ’como un fakir de fe r ia ’ 

y que quiere casarse con Gila, la p astorc ilia , por seducción del 

demonio A sturiel, lejanísimo recuerde del ermitaño del El condenado 
.79 por desconfiados”

From the earliest colonial times Mexico had religious drama 

either borrowed directly from Spain or s lig h tly  adapted from Spanish 

models. These early plays which were presented—the Last Judgment, the 

Three Kings plays, the Annunciation, the >Birth of St. John, the Fall of 

Our First Parents, the Conquest of Jerusalem, the Temptation o f Christ, 

and the Sacrifice of Abraham—have too many ancestors in  European drama 

to  be completely new and original plays written by Franciscan mission­

aries, as so many cr it ic s  are prone to  believe. They were either direct 

borrowings from Spanish religious plays or adaptations to  suit a parti -  

oular environment» That they served a devotional and evangelical pur­

pose can be seen in  the records of conversions and response made by 

converts to  the faith» The ne ix su it l ie s  in  the church of San Josi de 

los Naturales certainly served a moral and educational purpose» The

"^Francisco Monterde Garcia Icazbalceta, "Pastorals and Popular 
Performances) The Drama of Viceregal Mexico," Theatre Arts Monthly, 
m i l  (August, 1938), 602. ----------------------------

"^Julio Jiminez Rueda, "Misterios de Navidad en España y en 
Mexico," Mexico en e l  Arte, No. 6, December, 1948, p. 37.
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enbierro in  the Passion phiys has a very long tradition  behind i t  in  

the ^ P 0 8 ^ ^ 0  ^  ^ e  Elsvatio of the Easter Mass«

Not only was the subject matter of the Mexican religious plays 

long familiar in  the history of drama but the verse form of the plays 

was also a survival of earlier types, especially  in the Shepherds 

plays« The many new elements in  the plays—comic characters and scenes— 

are rea lly  not new, but can be traced in  part to earlier types in Spain 

in  the Middle Ages and the Golden Age« The drama which fin a lly  emerges 

in  Mexico stems from a Spanish seed, but the plant which flourishes is  

a hybrid one, with a few native influences like realism of scene, such 

as we have seen in  the Adam and Eve play at Tlaxamuloo« This hybrid 

plant continues to flourish , scattering i t s  seeds as far north as 

California, Arizona, New Mexico, and Texas, and into parts of southern 

Colorado« Here i t  can be seen even today as i t  retreats farther and 

farther into out-of-the-way v illages and fades into obscurity in  the 

modern technological world«



CHAPTER IV

RELIGIOUS ERAMA IN NEW MEXICO

If drama was effectively used in Mexico to evangelize the native 

Indians, it is only natural that it would have been carried with the 

Conquistadores and the Franciscan missionaries as they moved up the Rio 

Grande valley to Texas, New Mexico, and Colorado« But whether or not it 

achieved any great status in these early times we cannot tell because of 

the lack of surviving records« Today there are fewer than ten different 

extant plays in New Mexico dealing with subjects from both the Old and 

the New Testaments and over one hundred versions of one of them— Los 

Pastores, the Shepherds—  scattered over a large area covering Old and 

New Mexico and parts of Arizona, Colorado, California, and Texas« The 

other surviving plays include three dealing with subjects from the Old 

Testament— Adán y Eva, Cain y Abel, and Lucifer y San Miguel— and five 

from the New— El Coloquio de San José, El Auto del Ni&o Dios (a Pastores 

play), Auto de los Reyes Magos, El NiRo Perdido, and la Pasifin« There 

are two others not liturgical in origin, which can be traced back to 

the Middle Ages« The first is Los moros y.los cristianos, and the second 

is a miracle play, Las Cuatro Apariciones de la Virgen de Guadalupe# 

Of the Old and New Testament subjects listed above, all except Lucifer 

y San Miguel have been edited by Arthur L« Campa, formerly of the Univer­

sity of New Mexico, and published in the University of New Mexico Bulletin, 

Volun» V (1934).



-io 5 -

What then was the order of development o f the drama in  New Mexico 

and where did a l l  these plays come from? Were they, as some c r it ic s  „ 

think, composed by missionaries on New Mexican s o i l ,  or were they carried 

to  New Mexico by so ld iers, trave lers, and missionaries? Most probably 

they were a part o f the Franciscan movement to  evangelize New Mexico and 

a part of the relig ious r itu a l of feast days, just as they were in  Old 

Mexico* It i s  known that some of the manuscripts were copies of Mexican 

plays printed in  the nineteenth century, but the extent of th e ir  perfor­

mance in  New Mexico i s  not known* There had been Franciscan missionaries 

with Coronado in  h is expedition to  New Mexico in  1540 and in  1598 with 

Juan de OSate, who had been given a royal contract three years earlier  

to  conquer, convert, and colonize the frontier north of the Rio Grande«  ̂

His contract with the Mexican government provided him with the funds 

necessary to  equip s ix  Franciscan fr ia r s , fiv e  fathers and one lay bro­

ther* On April 30 (Ascension Day), 1598, OSate took possession o f a l l  

the kingdoms and provinces o f New Mexico in  the name of Philip  o f Spain* 

To celebrate the occasion Captain Farfan wrote a play depicting the 

coming o f the Franciscan fr iars to  New Mexiod. Later that year, on 

September 8 , 1598, at the dedication of the church in  the f ir s t  oap ito l, 

San Juan de le s  Caballeros, a play called  losjaoros^j^cristiM gs^ was

l i s t e r  Joseph Marie, The Role o f the Church and th e Folk in  the 
Developmexit of the Early ft-ama in  iiew Mexico (Pbiladelphia, l&4b)* p* 64*

2 _
Edgar L* Hewett and Reginald G* Fisher, Mission Monuments o f  

NOT Mexico (Albuquerque, 1943), p* 66*
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3 
performed. These secular plays are, at least, one indication of the 

interest in drama shown by the early settlers.

From thé establishment of the first mission in 1^98 at San

Gabriel to the Pueblo Rebellion in 1680, the religious evangelical move- 

~ment was at its height. Unfortunately, because of the Rebellion and the 

subsequent destruction of churches, archives, and homes, there is no 

surviving document which tells of any dramatic activity in New Mexico 

during these crucial years. In 1692 Diego de Vargas reconquered the 

errant natives, and a new wave of Franciscan missionary activity began. 

There are still no records which tell of any religious drama; however, 

from the number of extant plays and manuscripts a certain amount can be 

assumed. From all appearances it would seem that the church had relin­

quished its hold completely on the drama soon after it was brought to 

New Mexico. For this reason its line of development will differ con­

siderably from that of Mexico and Spain.

The manuscripts which survive are dated from the end of the nine­

teenth century into the twentieth, and some of the plays, such as the 

Cain and Abel play, are known to be copies of nineteenth century Mexican 

plays, which incidentally were no longer being sponsored by the church 

in Mexico. The Pastores play, of course, was the most widespread in 

New Mexico. "It is, furthermore," says John B. Englekirk, "the only 

play that is canon to the entire American Southwest from California to

3 '  .  _John E. Englekirk, "Notes on the Repertoire of the Netr Mexican 
Spanish Folktheater," Southern Folklore Quarterly, IV (1940), 227.
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the lower Texas-Mexican border and from the border to Spanib., ¿peaking 

pockets scattered over the mid-Rooky Mountain area»"

It is not; oertain when the Shepherds plays came to New Mexico, 

but there is a good deal of evidence to show that the other plays cane 

-rather late» For instance, the Auto de los Reyes Magos, which was pub­

lished from the manuscript of Prospero Baca of Bernalillo, New Mexico, 

can be fairly safely traced to a number of nineteenth century Magi plays 

in Mexico.^ Professor Englèkirk states that "the original New Mexican 

manuscript of this play is likewise the property of the Tenorio family, 

of Taos" and that the play was copied at some time in the 1880’s from a 

Mexican source«0 He further shows that the Campa edition of Adán y Eva 

(also from the Próspero Baca manuscript) can be traced back to the first 

extant New Mexican copy, dated at Las Vegas, New Mexico, 1886, and that 

the Cain y JÜ)el manuscript was copied from a manuscript of 8« Tafoya of 

Lan Vegas, which in turn was copied from a play redacted by Constancio

78« Suárez, published in Mexico in 1898«

The Pastores play was probably the earliest play introduced into 

New Mexico and the one that immediately gained the greatest widespread 

popularity« Because no early Mexican or Spanish play resembles the New 

Mexioo plays exactly in plot, at least-in the comic scenes, it will be 

necessary to make some speculations on the growth and development of

^John E. Englekirk, "The Source and Dating of New Mexican 

Spanish Folk Plays," Western Folklore, XVI (1957), 245.

^Ibid., p. 244. 6 Ibid.

7Ibid., p. 254.
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of the plays« The fact that they had left the church would probably 

account for the maimer in which they introduced new characters and new 

scenes and took on many secular qualities« The earliest known record 

of their production in what is now the United States was in 1893, when 

Captain «John G. Bourke witnessed a Pastores, play in Rio Grande City, 

Texas • Another Shepherds play was presented at San Rafael, New Mexico, 

Q
in 1899 and described by Honora de Busk« Most critics are of the opinion 

that the New Mexican plays stem ultimately from the Franciscan missionary 

activity in the sixteenth and seventeenth centuries« Englekirk believes 

that “they represent a rich harvest of Franciscan evangelical labors, 

and that the extant manuscripts have been handed down by the folk from 

generation to generation ever since early Spanish colonial times."!0  

M« R. Cole, in his edition of the play performed st Rio Grande City, 

points out a number of lines from Spanish plays, and concludes that the 

play is a very loose Mexican adaptation of Spanish plays of the same 

general theme t

We have consulted, among other authorities on Mexican litera­
ture, the scholarly works of Icasbaloeta and Pimentel, and 
that monumental publication, Mexico a traves de los Siglos; 
but nowhere do we find mention of a shepherd play resembling 
Los Pastores« These authorities tell us that during the 
colonial period Mexico drew a great part of her literary 
nourishment from Spain, and that the priests were frequently 
the authors and adapters of the sacred dramas performed in 
Mexico« As we find no early Spanish or Mexican play with a

®M« R« Cole, Los Pastores (New York, -1907), p« ix« 

9 Ibid., p« x«

Englekirk, op« cit., p. 246.
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plot resembling ours, and as our text contains a number of 
passages which have been traced to Spanish autos of the 
seventeenth century, we think that Los Pastores may have 
been an early adaptation, made by the priests, ̂ £rom certain 
Spanish dramas which were popular at the time«

The drama obviously took a different line of development in New 

Mexico, becoming farther and farther removed from its ancestors in Spain 

and in central Europe« In Spain we have seen the liturgical plays in 

the cathedrals and the Corpus Christi processions of the major cities« 

In Mexico we have witnessed on special feast days the production of plays 

under the guidance of the church« Perhaps if we look at the New Mexico 

plays individually, we can get a better idea of their probable relation­

ship to their liturgical counterparts in Europe and see what changes 

have been made, what influences have crept in through the years, to make 

them what they are today«

Adan y Eva

As has already been noted in Motolinia’s account, an Adam and 

Eve play was performed in Tlaxcala in 1539 in a very realistic open air 

production« That there is any direct relationship between this play and 

the New Mexican Adan y Eva cannot be established because there is no 

extant text of the Mexican play« One can only compare the plots of the 

two plays to see how they differ« Furthermore, there is no record of 

a performance in New Mexico of an Adam and Eve play until the turn of 

the century« Professor Englekirk mentions some: "We know of only a few 

scattered performances of Adán y Bva by the Baca troupe in and about

^Cole, op« cit«, p« xvii«
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Las Vegas at the turn of the century and in Mora and Taos upon the 

occasion of their triumphal tour during the winter of 1903-1904« • • 

The ’Adam and Eve’ theme was dramatised a number of times in Mexico 

during the last century, and a considerable number of manuscript copies 

of different dramatic versions are still to be found among the folk»* 

So far none of these manuscripts, to my knowledge, have been published, 

except one which Englekirk has in his Po s s e s s i o n ""AdanjrJBv^ 

Misericordia de Dios* Written by-Guadalupe Góngora, it was printed in 

1859» A fairly recent production some fifty years ago in Colima, Mexico, 

almost ended in catastrophe« Padre Eterno (God) was to be let down upon 

the stage in a basket which was covered with cotton to represent a cloud« 

The apparatus accidentally caught fire from an artificial light on the 

stage, and God’s entrance became even more spectacular« The audience, 

thinking it was a bit of theatrical trickery, remained nonplussed until 

13
the actor yelled, "Me estoy quemando." 

According to Motolinia’s account of the Mexican play in 1539, 

the first episode is Eve’s temptation by the serpent, a scene common to 

most Adam and Eve plays unless they begin with an episode of the seven 

days of the Creation« Eve next implores her reluctant husband to taste 

the forbidden fruit, chiding him all the while for not loving her« As 

soon as they taste the fruit, they realise their sin and try to hide« 

The Lord arrives with a host of angels and banishes them from Paradise«

^^Englekirk, ¿¡^jcit*, p« 2^4«

^ " ’Y el Padre Eterno se ardía« • •’ En torno al teatro popular 
mexicano," Hisga^a^ XXXVI (1953)•
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They depart singing the Circumdederent me, which was comnonly sung in the 

medieval liturgical plays« An angel with a sword is left to guard the 

gates of paradise« Adam and Eve then enter their new home, a place of 

thorns and brambles«

The New Mexico version (from the manuscript of Pròspero Baca of 

Bernalillo, New Mexico, dated 1893) is broken up into acts and scenes« 

Act I takes place in a garden in which there is a tree called the Tree 

of the Essence of Good and Evil« Adam is seated on a bed of boughs beneatl 

the tree« The latra, a chorus-like song announcing the theme of the forth« 

coming scene, is ominous and foreboding:

Guerra es la vida del hombre 
En la est enei Su de su imperio 
De morir en la campana 
Irrevocable el decreto«

Lucifer tells his fallen companions of his fall from heaven and the sub­

sequent creation of Adam and his wife Eve« He plots to revenge himself 

on God by deceiving his newly-created human beings« Apetito (Appetite) 

offers to deceive Eve by offering her the forbidden fruit«

In Act II Adam is asleep in the same place and awakes upon the 

singing of the letra, which warns him of the approaching Sin:

Despierta joven fells
No duermas porque el pecado 
Quiere hacerte desdi chado 
Y de fells a infeliz«

Adam contemplates the song, unable to see how he can fall from grace and 

from the high position which God has given him in the garden« Eve enters 

and he praises her beauty: "iEres acaso ertatura /  0 eres deidad pro­

digiosaT” He makes one anachronistic reference to Caln as well as several
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references to death, which he does not know as yet« She is unable to 

comprehend death, and he explains to her God's commandment concerning 

the forbidden fruit:

Si de su fruta comieres 
Advierto que morirás 
Y la gloria perderás 
Y nunca más gracia esperes.

She pledges her love to him and agrees not to touch the forbidden fruit, 

saying that his command alone is sufficient to merit her complete obe­

dience:
Dueño mío yo te aseguro 
Que en nada te faltará.

Act III finds Lucifer under the tree when Eve enters« The letra 

is ominous in its prophecy:

Infeliz mujer advierte 
Que oculta en una manzana 
Se ve la culpa tirana 
Se ve la culpa tirana«

Seeing Satan, she suspects that he is evil but is unable to extricate 

herself from his fatal presence. Lucifer enlists the aid of Appetite, 

who tells Eve of his parentage and his mother's ravenous appetite« Be 

begs of her an apple from the forbidden tree to take to his mother to 

abate*her sudden desire for this one fruit. When Eve approaches the 

tree, she discovers Lucifer hidden in the foliage. He claims to be a 

deity and praises the beauty of the forbidden tree« Eve reiterates the 

law concerning the tree and refuses to touch it, but he assures her 

that she can become inmortal like the omnipotent God if she partakes of 

the forbidden fruit« When Appetite takes a portion of the apple, saying 

that it will not cause him to die, Eve succumbs to the temptation«
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Lucifer and Appetite then rejoice, after which Appetite rebukes the 

women in the audience for their frailty« This speech, of course, is an 

added feature in the New Mexican play«

In Act IV Eve urges Adam to partake also of the forbidden fruit« -~ 

At first he refuses. When she argues that he does not love her, he eats 

it, then realizing that he is both naked and subject to death« Scene II 

shows Sin taking Adam and Eve prisoners. In Scene III Poder (God) seeks 

the naked couple, but they refuse to .answer. Adam blames his wife for 

deceiving him, and Eve blames the serpent« God then places the curse on 

them: woman will bring forth her seed in sorrow and will be subject to 

the man, and man will eat bread by the sweat of his brow« Furthermore, 

they have become mortal:

Hombre eres polvo, y polvo has de ser 
Despues de morir«

Sin then leads them out of Paradise« Eve, in a touching speech, takes 

leave of the beautiful garden, bidding farewell to its beauty, its happi­

ness, and its joy« This is, of course, a special feature, not necessarily 

new« In the following scene Lucifer and Appetite celebrate their victory« 

In Scene V Sin is making Adam and Eve work in the fields« They lament 

their sad plight, wishing even that death would end their cruel existence» 

Henceforth Appetite will constantly plague them» Scene VI shows Adam 

and Eve brought before the throne of God, where Misericordia (Mercy) 

pleads their case» This scene is very old, not only in this play but 

also in others like the morality play The Castle of Perseverance, where 

Good and Bril Angels battle for the soul of Man. Lucifer says it is 

impossible to revoke'the law of God» God, however, comforts Adam and
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Eve, telling them of a surety for their disobedience, in the Son of God» 

An angel then announces that Christ has been born, a definite anachronism 

in the play» Adam and Eve rejoice in this good news and all sing:

Gloria a Dios en las alturas 
Y pas al hombre en la tierra 
De buena voluntad»

In comparing the plots of these two plays, one notices that the 

Mexican play begins where Act III starts in the New Mexican play» Per­

haps this was the most memorable event, to Motolinia, and he merely failed 

to describe the first part of the play» Act IV of the New Mexico play 

is identical with the Tlaxcala play in that Eve urges her husband to 

partake of the forbidden fruit, he refuses, and she then argues that he 

does not love her» One must not place too much faith in these simi­

larities, however, because religious plays, which are based on stories 

from the Scriptures or on lectiones from the church service, will natu­

rally have many of the same episodes» It is Sin, rather than a host of 

angels, who leads Adam and Eve' from the garden in the New Mexico play» 

The New Mexico play has a more hopeful ending: Adam and Eve are led 

before the throne of God, where they are told of a Messiah who will 

redeem them from their sins» The annunciation by an angel of the birth 

of Christ is a new twist, possibly added to unite this play with the 

Nativity plays» However, in many medieval cycles of plays, the entire 

story of man’s life from his creation to his final judgment was often 

conceived of as one vast drama in which the early plays in the cycle 

look forward to the coming of a Christ, a "second Adam," who will redeem 

the world from sin and who will defeat Satan, God’s adversary» Many
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Adam and Eve plays, in fact, mention the coming of a Redeemer, Mho will 

reunite man with God. The Chester and Coventry plays of the Creation and 

Fall of Man offer some hope for the sad plight of Adam and Eve in the 

promise that a child of a maid shall be born "to save alie that ye have 

forlorn." The New Mexico play makes the promise a sudden and unexpected 

reality.

Professor Englekirk describes a garbled manuscript in Mexico 
z 

belonging to Agustin Torres de Morelia called Coloquio de Nuestro Padre 

Adan. The play begins with the fall of Lucifer, and continues with 

the council of the devils, the episodes of Adam and Eve, Cain and Abel, 

the three graces, the shepherds, the adoration, and the offering. The 

manuscript is made up of more than forty large pages, and the play, in 

Englekirk's opinion, must have lasted one whole evening. Perhaps these 

plays made up an entire Christmas cycle in some obscure village. The 

Adam and Eve plays in Europe, along with the Prophets plays, sometimes 

preceded the plays of the Crucifixion and Resurrection. The Norman­

French Jeu d'Adam resembles an ordo or officium and belongs to the 

15 
service of Matins on Septuagésima Sunday. The French play is made 

up of a long Adam and Eve play, a short Cain and Abel play, and a Prophets 

play. Hardin Craig points out the irregularity of placing the Adam and 

Eve play in the Easter eyelet "Sometimes the story of Adam's Fall and 

the manifestation of the hand of God in the history of the Chosen People 

stood out chronologically as the beginning of the cycle, sometimes it

1 4 Ibid., p. 407.

^Hardin Craig, English Religious Drama of the Middle Ages 

(Oxford, 19555, P. 64. --------- -------------------------
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appeared in connexion with the Harrowing of Hell, and sometimes it did 

not appear at all«” The German Passion plays included a Fall of Nan, 

as did the Vienna Passion play»

The Adam and Eve play in New Mexico, with only a few minor addi­

tions^ has thus dealt with the same subject matter of the older liturgical 

plays of the Middle Ages» The plot follows closely the Scriptural 

account with certain emphasis placed on the more emotional aspects of 

the subject, such as Eve's deception by the serpent and the banishment 

from the garden» Appetite's rebuke of the women in the audience for 

their frailty is an added feature, as is the sudden annunciation of the 

birth of Christ. This last episode is merely the transplanting of a 

scene from another play, the Nativity play, and shows a very awkward 

fusion of two different plays» In the New Mexico play Sin leads the 

reluctant Adam and Eve from the garden, a task executed by a host of 

angels in the Mexican play» In the European plays of the Middle Ages, 

one angel performs this duty»

gpin y Abel

The Adam and Eve plays in the Middle Ages in Europe usually 

contained a Cain and Abel episode, an episode which often existed as a 

separate play. In New Mexico the plays exist separately» The manuscript 

of Cain and Abel, like the one of Adam and Eve, was copied by Prospero 

Baca in 1923» It was recently discovered by Professor Englekirk

16 -
Ibid., p. 70.
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that this manuscript was copied from a printed Mexican play. There are 

no records of its performance either in Nev Mexico or in Mexico. "The 

theme itself, however, is fairly popular," Englekirk adds, "but even so 

it is usually presented as an episode only in a long pastorela produc­

tion. He fails to mention any such "long pastorela production" which 

has a Cain and Abel episode»

In the New Mexico Cain and Abel play the scene opens in Act I 

with Adam and Eve seated on stones in front of their skin-covered hut, 

where they await the return of their two sons from the hunt. Eve fears 

they have fallen into a pit or have been slain by a fierce tiger. Adam, 

less fearful, calms her. A rustle of leaves is heard as Cain arrives 

alone. He resents the affectionate embraces of his mother. When she asks 

about Abel, Cain, in a jealous rage, rebukes her for her favoritism to 

the rich shepherd. Adam then rebukes him for his egotistical but poor 

offerings t

T£ sienpre ofreoes a Dios 
Con detestable egoismo 
Lo peor, lo mas inservible 
De tus semiIlas. • • 
Abel es humilde y bueno; 
T& eres soberbio y maligno.

Such a presentation of Abel as humble and good and Cain as proud and 

cunning was very common in Cain and Abel plays of the Middle Ages. 

Finally Abel arrives and is embraced by his sentimental mother, an act

1 7 Cf . p. 107.

^Englekirk, "The Source and Dating of New Mexico Spanish Folk 

Plays," p. 2$4.
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which i s  most repugnant to  Cain» Adam speaks of the lo s t  paradise, 

bringing tears to the eyes of Eve. Eve’s dotage on Abel further in ­

furiates Cain, who vows revenge:

tSi oontinuais de esa suerte, 
Elogiando a Abel u f ,  
Yo no se lo  que suoeda, 
Y no respondo de mil

Abel urges h is parents to  overlook the insolence of h is brother as he 

overlooks it»  As the day fades into night, everyone retires to  the hut 

except Cain, who speaks with jealousy and anger about h is hated brother» 

Jealous o f Abel, he vows to  k i l l  him*

In Act II Abel makes a sa cr ifice  to God, iro n ica lly  oomenting 

on the poetic and majestic solitude of the evening, which breathes of the 

im orta l»  Cain, entering with a s ic k le , claims to have forgiven h is bro­

ther and in  an unguarded moment, a fter  winning h is confidence, slays him» 

The sky darkens and the earth quakes after th is  foul deed. Cain in  terror 

tr ie s  to  f le e  but cannot. The voice o f Jehovah speaks from a cloud: 

"¿Que has hecho, df,  de tu  hermano?" Cain tr ie s  to  hide himself from 

the face of God, but th is ,  too , i s  impossible» Jehovah censures him 

for h is infamous act:

0 la  sangre de tu  hermana
Clama a mi desde la  tierra»

This passage, lik e  French, German, and English plays of Cain and Abel, 

s t i l l  maintains vestiges of the liturgy:

Ubi est Abel frater tuns?» • • Nescio, Demine» Quid fe o is ti?  
Eooe vox sanguinis fr a tr is  tu i olamat ad me de terra» • • 
Maidiota terra in  opera tu o . • . $

19paul Edward Kretzmann, The L iturgical Element in  the E arliest 
Forms of the Medieval Drama (Minneapolis, 1916), p . 91.
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Jehovah places a curse on him:

, M aldita so r i  la  t i e r r a  
Que la  sangre de tu  hermano 
E s ti  bebiendo s in  tregua« • • 
El suelo quo tu  tocares 
E s to r i l  por siempre sea«

Putting a mark in  Cain’s forehead, Jehovah condemns him to  wander 

throughout th e  earth« D elirious with sorrow and re g re t, Cain bemoans 

h is  condition in  an exaggerated manner closely  akin to  the  Spanish roman­

t i c  drama of the nineteenth century« The scene ends w ith a tempest as 

Cain runs away« In the  next scene sweet and sad music i s  heard as th e  

tempest subsides« 'When Adam and Eve appear in  the pale moonlight, looking 

fo r th e i r  ch ild ren , they  stumble upon the dead Abel« With impassioned 

sobbing Eve laments the  death of her fav o rite  son« In  a sentim ental vein 

she recounts th e i r  many happy moments together« Adam accepts h is  death 

w ith s to ic  resignation  and drags the  d istraught Eve from the body of her 

son«

Arthur L« Campa mentions one o ther play of th is  group of extant 
_  20 Old Testament plays in  New Mexico, a play ca lled  Lucifer y San Miguel« 

* « * W M H H M M * M M * M M M H M ^ * MMM»  

To my knowledge, th e re  i s  no published ed itio n  of th is  p lay . I t  might be 

re la te d  e ith e r  to  the  Lucifer episode in  the  Creation of Man plays or to  

an Assumption of the  Blessed V irgin Mary, which has an episode where 

Michael leads th e  unw illing Lucifer to  the  fe e t o f th e  Blessed V irgin to  

make him her fo o ts to o l.^^  Some type of L ucifer and S t .  Michael play was

^A rth u r L. Campa, "Religious Spanish Folk Drama in  New Mexico," 
New Mead.co Q uarterly , I I  (Feb., 1932), >•

^ K a r l  Yomg, The Drama o f th e  Medieval Church (Oxford, 1933), 
Vol. I I ,  pp. 243-44. '
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p re se n te d  in  one o f  th e  f i e s t a s  i n  Z ap o tlan , M exico, h e ld  on February  27, 

1587» Both Mexicans and In d ian s  p a r t i c ip a te d :  "h ab ía  muchas ram adas, 'y  

en l a  pen ú ltim a  d e lla s  e s ta b a  en lo  a l to  un in d io  v e s tid o  como, á n g e l, 

rep re sen tan d o  a San M iguel, con una espada desnuda en  l a  mano, como que 

h e r í a  a L u c ife r ,  e l  c u a l e ra  o tro  in d io  v e s tid o  a  manera y f ig u r a  de 

d ra g in  que e s ta b a  dando bram idos debajo  de lo s  p ie s  d e l  á n g e l•" Through­

out th e  y e a rs  a  t r a d i t i o n  has a r i s e n  which makes M ichael th e  champion o f 

God’s people» I t  i s  M ichael who overcomes S a tan  i n  th e  P a s to re s  p lay s»  

He i s  a ls o  p o r tra y e d  i n  R enaissance p a in t in g s  as a  w a r r io r ,  " f u l ly  armed 

w ith  h e lm e t, sword, and s h ie ld  s tan d in g  over th e  d rago n , idiom he some­

tim es p ie rc e s  w ith  a  lance •" I t  i s  th e  l a t t e r  c o n cep tio n  o f M ichael 

which i s  d e p ic ted  i n  th e  Z apo tlán  p lay  o f  L u c ife r  y  San Miguel»

E l Coloquio de San José

The f i r s t  p lay  i n  th e  Christm as group o f  e x ta n t New Mexico p lays 

i s  a  p lay  c a l le d  E l Coloquio de San J o s é » The p lay  has a com bination o f 

them es—th e  budding rod o f  Joseph , S a ta n ’s f e a r s  t h a t  h is  p lan s  have been 

th w a rte d , th e  a n n u n c ia tio n  t o  Mary, Z a c h a r ia h ’s becoming m ute, Jo sep h ’s 

t ro u b le  about Mary, M ich ae l’s a n n u n c ia tio n  to  Jo seph , th e  Las Posadas 

("Irm e") e p iso d e , and th e  a d o ra tio n  o f  th e  shepherds» Some o f  th e s e  

e p iso d e s , e s p e c ia l ly  th e  S a lu ta t io n  and C onception and th e  V i s i t  t o

^^Quoted i n  P» Manuel R» P a so s , "E l T ea tro  F ranciscano  en M éjico 
d u ran te  e l  S ig lo  XVI, ” Archivo Ibero-A m ericano, No. 42 , A p r i l- J u n e , 1951 
p> 185.

2 3 The C a th o lic  E ncyclopedia (New York, 1913), V o l ,X ,  p ,  277»
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Elizabeth, are very much like the medieval plays of St* Anne’s day. 

Joseph’s jealousy and suspicion concerning Mary is treated only very 

casually in the New Mexico play. The budding rod and much of the material 

concerning Mary’s visit to Elizabeth have their source in the New Testa­

ment Apocryphal books of the Gospel of the Birth of Mary and the ^roto- 

e vangelion.

In Act I Luzbel (Lucifer) laments his fall from heaven. The letra 

then tells how certain patriarchs ’are convening in Jerusalem to see who 

merits the blessed Mary for his bride. Feliciano and. San José (Joseph) 

talk of the blessedness and joy of the occasion, and then Feliciano tells 

Joseph that Simeon has asked him to carry his rod to the gathering in the 

temple. The modest Joseph feels that he is too poor and humble to be 

selected. Simeon tells Mary how her husband is to be selected— his rod 

will begin to bud. When the staff of the modest Joseph begins to bud, 

he humbly accepts the divine call. Mary then suggests that they go to 

her father’s home in Nazareth. El Padre Eterno (God) gives His approval, 

after which Lucifer expresses disappointment at his dark and gloony 

inferno. Thus, the prospect of a son to be born puts fear and trembling 

into Lucifer and his fallen angels because their plans have been thwarted. 

Remembering the prophesies of Habakkuk, Isaiah, and Daniel, he is grieved 

that God is to bring hope to man. Satanás (Satan), upon arriving, asks 

the cause of his grief and offers to aid him in any venture. Lucifer 

then tells Satan and Astucias, his helper, of their former celestial 

state as angels. He reviews the creation of the earth and the revolt of

the angels. Astupias is unable to see how a poor mortal woman like Mary
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can put fear into the chief of devils* Remembering how men from Adam 

to Solomon have been victims of sin, Satan suggests that new vices must 

be invented to plague the newly wedded couple* Because Joseph and Mary 

are human, they will undoubtedly fall an easy prey to the wiles of Lucifer, 

who sends Satan to Nazareth to observe the couple fs intent and Astucias to 

the fields of Judea to confuse the shepherds.

The scene shifts to Mary, who is joyfully contemplating the annun­

ciation. The angel Miguel (Michael) comforts her and offers to protect 

her:
El eterno Dios me envia 
Que el di vino Redent or 
En ti se venga a humanar.

When Joseph arrives, Mary asks permission to visit her cousins, Zacharias 

and Isabel (Elizabeth). As they begin their journey, Lucifer contem­

plates the significance of the forthcoming Savior. Astucias tells him 

of the servants of Elizabeth, who are going to Galilee.

The next scene takes place in the home of Elizabeth, where Arminda 

is telling her how Zacharias has become mute. Feliciano enters to tell 

of Mary’s approaching visit. Shepherds arrive, too, to celebrate the 

happy occasion. When they begin to eat supper, Lucifer joins them, pro­

fessing to be the heir of a faraway kingdom. The adoration is sung and 

the leavetaking begins. Elizabeth relates to Mary how the child within 

her own womb leaps for joy at the promise of a redeemer. After all have 

dispersed, Lucifer again laments the promised redeemer, who will destroy 

the forces of his dominion. When Mary and Joseph arrive, he retires to 

one side to listen to their plans. Meanwhile Michael informs Joseph of 

Mary’8 approaching motherhood, explaining that her conception is of the
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Holy Spirit. Mary then begs his forgiveness for not having told him.

She then informs him of the edict or proclamation whereby the inhabitants 

of Judea are to be taxed; hence they must journey to Bethlehem. Satan 

tries to get Michael to surrender and fall down at his feet, but his 

attempt is fruitless. Astucias urges a sudden armed attack, but Michael 

calmly replies, ”Si raz6n tienes pronto voy a obedecerte.” For some un­

motivated reason, Satan calmly surrenders.

The Las Posadas episode, whereby the holy family goes from house 

to house seeking admittance, begins at this point. It is an episode which 

is often played by itself. The group sings:

Quien los da posada 
A estos peregrines 
Que vienen cauaados 
De andar los caminos.

Astucias refuses admittance to them, telling them to sleep in the street. 

Satan does likewise, saying his wife is in bed and refuses to be dis­

turbed. Lucifer, still trying to thwart the will of God, decides to use 

Herod to wreak vengeance on the newly-born infant. Both Lucifer and 

Satan are disappointed that the nacimientp (birth of Christ) has taken 

place. Michael calls upon the shepherds to come and worship the newborn 

babe. The play ends with a song bidding farewell to Joseph and Mary and 

wishing them health and happiness.

El Coloquio de San Jos^ bears some similarity to a group of plays 

given during the feast of Corpus Christi in Tlaxcala, Mexico, in 1^38, as 

described by Motolinia. The plays presented dealt with the Annunciation 

of the Birth of John the Baptist, the Annunciation of Our Lady, the 

Visitation of Our Lady with Elisabeth, and the Birth of St. John.
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M o to lin ia  says th e s e  were s e p a ra te  p la y s ,  th e  f i r s t  two l a s t in g  an hour 

e ach . Then in  th e  p a t io  b e fo re  th e  Church o f  S t .  John, th e  V i s i t a t io n  

o f  Our Lady w ith  E liz a b e th  was s taged  b e fo re  M ass, th e  B ir th  o f  St# .John 

a f t e r .  The New Mexican p la y  combines some o f th e se  ep isodes  ( th e  Annun­

c ia t io n  o f  Our Lady, th e  V i s i t a t io n  w ith  E liz a b e th )  w ith  th e  legend o f  

th e  f low ering  s t a f f ,  L u c ife r ’ s p lo t  a g a in s t  mankind, Jo sep h ’s t ro u b le  

about Mary, and th e  Las Posadas o r  "Inns"  e p iso d e , which t e l l s  o f th e  

custom o f  b ea rin g  images o f  Joseph and Mary from home to  home th roughou t 

th e  v i l l a g e  beginning  December 15 and ending December 2 4 . Each n ig h t 

re p re s e n ts  one month t h a t  C h ris t was i n  th e  womb. On C hristm as Eve th e  

images a re  c a r r ie d  back to  th e  church to  be p laced  a g a in  i n  th e  n a c i ­

m ien to , o r manger s c e n e .^

I f  we look a t  th e  fo rm a tio n  o f  th e  C hristm as cy c le  in  m edieval 

l i t u r g i c a l  drama we w i l l  f in d  t h a t  th e  cy c le  beg ins w ith  a  P rocessus 

Prophetarum , which a c ts  as a  k in d  o f  pro logue to  f o r e t e l l  th e  coming o f  

th e  M essiah . The P rophet p la y  i s  fo llow ed  by scenes d ea lin g  w ith  th e  

A nnuncia tion  to  th e  B lessed V irg in  Mary and h e r  V is i t  to  E l iz a b e th .  Next 

fo llo w s th e  N a t iv i ty ,  th e  v i s i t  o f  th e  M agi, th e  S la u g h te r  o f  th e  Innocenti 

and th e  F l ig h t  in to  E gyp t. "When th e s e  v a rio u s  scenes a re  a rran g ed  chrono 

lo g ic a l ly ,"  su g g ests  C ra ig , "as i n  th e  B ened ictbeuern  C hristinas p la y , th e y  

form a s e r ie s  so connected t h a t  we may be su re  we have an  e a r ly ,  s t i l l  

l i t u r g i c a l  form  o f  th e  g re a t  c o n tin e n ta l  c y c le s  o f  th e  N a t iv i ty  and a ls o

24
Kenneth Fordyce, "Las P o sad as,"  U npublished m anuscrip t i n  f i l e s  

o f Wpx W rite rs  P r o je c t ,  S ta te  Museum, P laza  o f  th e  G overnors, S an ta  F e , 
New M exico.
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of those still used, although degenerated, popular Christmas plays of 

Spain, Spanish America, and certain parts of Europe.” The Benedict - 

beuern Christmas play has all of these episodes: ”a Processus Prophe­

tarum, an Annunciation, a Pastores (with an appearance of the devil), an 

Officium Stellae (with a very dangerous Herod), a Slaughter of the Inno­

cents, a Plight into Egypt, and the death of Herod (never an independent 

play) .”^$ The New Mexican Coloquio de San Jose has a small episode of 

the Annunciation; the Auto del NiSo Dios is of course a Pastores play, 

and the Auto de los Reyes Magos is a version of the Officium Stellae and 

includes the episodes of the Slaughter of the Innocents and the Flight 

into Egypt» Thus it can be seen that the New Mexican Christmas cycle is 

closely related in its general scope and outline to the medieval Christ­

mas cycles in England and on the continent»

Professor Englekirk objects to the concept of a cycle (proposed 

by Arthur Campa in the first publication of these plays in the University 

of New Mexico Bulletin) of Nativity plays, saying that the Coloquio de 

San José and the Auto de los Reyes Magos are not united with the Pastores 

plays in time or in place • The Coloquio de San José is known only in the 

southern part of the state, whereas the Pastores plays abound farther 

north« "The southern copies," he adds, "are easily and directly trace­

able to known Mexican copies of which there are many«* ' He believes

^Craig, op« cit«, p. 49.

2 6Ibid.

2 ^nglekirk, "The Source and Dating of New Mexico Spanish Folk 

Plays," p. 243«
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th e  Auto de lo s  Reyes Magos t o  be a l a t e  a r r i v a l  i n  New Mexico, copied  

a t  some tim e  i n  th e  1880’s from  a Mexican source« He says t h a t  he Md id  

not run  down an id e n t i c a l  v e rs io n  among a number o f  m anuscrip t and p r in te d  

cop ies o f  n in e te e n th  c e n tu ry  Mexican p lay s  based on th e  Magi theme* 

I f  th e s e  two p lay s  a re  so e a s i ly  t r a c e d  t o  Mexican s o u rc e s , i t  i s  v e ry  

p o s s ib le  t h a t  th e y  d id  a t  one tim e during  the  F ra n c isc an  e v a n g e l iz a t io n  

make up a p a r t  o f a f u l l  Christm as cycle* But as th e y  moved northw ard , 

and as th e y  came more in to  th e  hands o f th e  people and l e s s  under th e  

in f lu e n c e  o f  th e  church , th e  Shepherds p la y , which was th e  f a v o r i te  o f  

th e  p e o p le , was s e le c te d  and perform ed«

E l Ni&o P erd ido  does n o t f a l l  i n to  th e  Christm as cy c le  e i t h e r ,  

acco rd ing  to  E n g le k irk , who i s  adamant i n  h is  b e l i e f :

That th e  New Mexico p la y  i s  o f  n in e te e n th -c e n tu ry  Mexican 
a u th o rsh ip  i s  p a te n t ly  unden iab le«  Even a  most c a su a l  com­
p arative  s tu d y  must make i t  im m ediate ly  c le a r  t h a t  i t  cannot 
p o s s ib ly  be a  d e r iv a t iv e ,  as has  been c la im ed o r  in t im a te d , 
of e a r ly  P e n in su la r  p lay s  based  on th e  same them e«2 9

2 8 I b i d . , p .  244.

2 9 J S Ü ’

^ S i s t e r  Joseph M arie, op . o i t «, p p . 83-84 .

S i s te r  Joseph M arie had been g u i l t y  o f " in t im a tin g "  t h a t  i t  m ight d e riv e  

from Corpus C h r i s t i  p lay s  i n  S e v i l le  i n  1575 and 1590 o f th e  same name*3° 

There i s  a lso  a  Lost C hild  p la y  l i s t e d  i n  Jenaro  A lenda’s Catálogo de 

au to s  sacram en tales^  h i s t o r i a l e s ,  y  a le g ó r ic o s ,  p u b lish e d  i n  th e  B o le tín  

de l a  »Real Academia Española« I t  i s  v e ry  p o s s ib le  th a t  S i s t e r  Joseph 

M arie i s  r ig h t  and t h a t  th e s e  v e rs io n s  a re  r e la te d «  I t  must be k ep t in  

m ind, t o o ,  t h a t  e s s e n t ia l ly  th e r e  was n o th in g  new i n  m edieval r e l ig io u s
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drama# The plays grew out of the church liturgy and were fairly literal 

interpretations of the lectiones# New scenes were added as needed, and 

the plays were expanded to take in more Scripture stories, apocryphal 

stories, and legends# Free authorship was unheard of, and if an author 

’’wrote* a play, he was actually reworking old material based on a Biblical 

story# With a few hundred years of redactions and reworkings— and even 

oral folk transmission— the plays would not be very close to their ori­

ginals# Furthermore, the Spanish manuscripts do not exist (at least they 

have not been found); thus one cannot prove that there was not some line 

of descent# Englekirk further states that the NiSo Perdido cannot be part 

of a Christmas cycle as Campa had classified it, saying that it is custom­

arily played around Easter#^ In the English’plays, at least, it was 

played with the Christmas plays in the weaver's pageant at Coventry and 

in the York, Towneley, and Chester cycles# In the Chester and Coventry 

plays it makes up part of the Purification play#^

Th0 Plays

The play which to this very day has maintained the greatest 

popularity in New Mexico is the Shepherds play, and it is this play that 

has the most extant manuscripts# Professor Englekirk claims that he has 

examined sixty-three New Mexico manuscripts and knows of the existence 

of some fifty-six others#^

^^Englekirk, og^^^cit»# P* 244.

- ^cyaig, op. cit., p. 293.

^^Ehglekirk, op. oit., p. 24^.
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The immediate o rig in  of the  New Mexico Pastores plays is  s t i l l  

debated. Professor Juan B. R ael.of Stanford U niversity  has been making 

a study of extant versions of Pastores plays in  Mexico and has compared 

th ree  New Mexico plays with sim ila r versions in  Aguascalientes and Zaca- 

te c ta s .  From h is  study he concludes th a t  the play as we know i t  in  New 

Mexico today came from Mexico: " I f  the o rig in a l te x t  of Los Pastores^ 

which was the source of the above six  versions, s t i l l  e x is ts , we are more 

lik e ly  to  find  i t  in  Mexico than anywhere e lse ; and we can be quite  sure 

th a t none of the  Pastores plays was w ritten  in  New Mexico. In a 

recent l e t t e r  from Dr. Rael, I was informed th a t he had co llected  some 

th i r ty  Pastores plays in  Mexico but has not published them as y e t.

In  1940 Edwin C. Munro made a study of f i f te e n  d iffe re n t versions 

of the ' p lay , including the  th ree  published te x ts  of M. R. Cole, A. L. Campi 

and Honora de Busk. His study shows the  d iv e rs ity  of characters in  th e  

Pastores:

In  the plays I  have examined th e re  are over eighty  d iffe re n t 
names fo r ch arac te rs . From th is  i t  can be seen th a t  there  is  
a considerable divergence a t le a s t in  the  names of the  char­
a c te rs . Of course many of them appear in  only one or two 
p lays, and some are found in  jA u r t ic a l ly  every p lay . The 
l a t t e r  are not many, however JWnd only two appear in  every 
play—Saint Michael and L ucifer.36

His study also shows the d iv e rs ity  of p lo t and action  in  the plays:

3^Juan B. Rael, "More Light on the Origin of Los Pastores," 
New Mexico Folklore Record, VI (1951-52), 6 .

Letter from Ek« Rael, Feb. 18, 1958.

^^Edwin C. Munro, The N ativity Plays of New Mexico (University 
of New Mexico: UhpublishedTEs^eFGFViv^^
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"The p lo ts  of these plays show the  g rea tes t divergence. Each has some 

scenes in  common with most of the o th e rs , but no two have id e n tic a l p lo ts .  

Most of them are d iffe re n t enough in  d e ta i ls  to  be considered d iffe ren t 

p la y s ."37

From these  remarks th e  vast d iffu sio n  of th e  Shepherds plays can 

be seen. Not only were the  plays popular in  Mexico and the Southwest but 

in  other p a rts  of America as w e ll. Stanley 1 .  Robe mentions some N ativ ity  

plays in  Honduras, Nicaragua, El Salvador, and C hile. H© believes they  

came very la te  to  Honduras and C hile, as la te  as the n ineteenth  century. 

He fu rth e r t e l l s  of a p a s to r i l  in  northeastern  B rasil which contained an 

Adoration of the  Shepherds.3$

The th ree  most important versions of the Pastores plays are the 

Próspero Baca manuscript ed ited  by Campa, th e  Bio Grande City te x t  ed ited  

by Cole, and the Las Vegas te x t  ed ited  by Aurora Luoero-iShite»^ The 

f i r s t  has an almost id e n tic a l version called  th e  San Rafael t e x t ,  which 

was described by Honora de Busk, who witnessed i t  in  1699 a t  San R afael, 

New Mexico, and i s  p rin ted  in  the  Appendix in  C ole's Los P asto res.*0  

Englekirk believes th a t  th e re  are twelve known manuscripts (both v a rian ts  

and id e n tic a l plays) of the  San Rafael Pastores and n ine ty -five  of the

37lM d. t  p . 40.

^ S ta n le y  L. Robe, "Los Pastores and Other Polk Drama," Western 
F o lk lore , ZVI (1957), 283.

^ U niversity o f New Mexico B u lle tin , V (1934)j Los Pastores 
¡American Folklore Society Memoirs, 190?); Coloquios de los Pastores 
Santa Fe, 1940).

*°Cole, op. c i t . , pp. 211-34.
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Las Vegas p la y « ' Because th e s e  th re e  v e rs io n s  a re  th e  most im p o rtan t 

and a re  th e  most a c c e s s ib le  and w idely  known to  th e  g e n e ra l r e a d e r ,  th e y  

w i l l  be d iscu ssed  in  o rd e r i n  an a ttem p t to  determ ine th e  g e n e ra l c h a r-  * 

a c t e r i s t i c s  o f th e  New Mexico Shepherds p la y ,  th e  s i m i l a r i t i e s  and d i f f e r ­

ences o f e x ta n t v e rs io n s , and th e  a d d itio n s  to  or a l t e r a t i o n s  of e a r l i e r  

forms«

The Campa e d i t io n  of P rospero  B aca’s m anuscrip t beg ins w ith  a 

l e t r a ,  a  k ind  o f c h o ra l song, sung i n  p ra is e  o f th e  V irgin« Joseph t e l l s  

Mary how he was unable to  f in d  s h e l te r  fo r  them as he went from  house to  

house i n  Bethlehem . Meanwhile an angel suddenly  appears and b id s  th e  

shepherds t o  come see th e  in fa n t  J e su s , a scene which i s  common i n  th e  

o ld e r  Shepherds p lays«  The shepherds s ip g  a  l e t r a  in  p ra is e  o f  th e  C h ris t 

c h i ld ,  b o m  i n  a manger« P rep arin g  to  go to  th e  m anger, th e y  a ttem p t to  

a rouse  th e  s le e p in g  B a rto lo , who a t  f i r s t  i s  u n w illin g  t o  get up« TVhen 

he f i n a l l y  dec ides to  go w ith  them , th e y  e x i t  s in g in g  th e  hymn o f  p ra is e «  

The h e rm it, w a itin g  b eh ind , contem plates th e  s ig n if ic a n c e  o f th e  b i r t h  

o f C h r is t ,  remembering t h a t  I s a ia h  had p rophesied  such a  m arvel« He th e n  

s to p s  th e  shepherd L izardo  to  ask him about th e  prom ised M essiah« L izardo 

t e l l s  him how he i s  th e  c h ie f  shepherd  and a ls o  about th e  e d ic t  o f  Caesar« 

L izardo  leav es  him, and th e n  th e  herm it p ro p h es ie s  how, when C h ris t  comes, 

th e  w o lf s h a l l  l i e  down w ith  th e  lamb« In  t h i s  scene two f a m i l ia r  ch a r­

a c te r s  from  th e  Spanish  p a s to r a l  p lay s  a re  seen—th e  h erm it and th e  indo­

le n t  shepherd«

^ E n g le k i r k ,  op« c i t . ,  p .  247.
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Next two sh ep h erd s , G ila  and Bato, e n te r  q u a r r e l in g .  G ila  rebukes 

h e r  husband Bato fo r  n o t b rin g in g  firew ood  w ith  which she can cook. Thè 

herm it e n te r s  and b id s  them stop  q u a r r e l in g .  A nother shepherd , A b e l ic ia , 

e n te r s  and i s  con fron ted  w ith  th e  D ev il, who has l o s t  h is  way in  th e  

m ountains and seeks re fu g e  a t  th e  shepherds* camp. He f u r th e r  in q u ire s  

w hether o r  not th e y  know o f th e  daugh te r o f  Joaqu in  L iana , th e  husband o f 

Santa Ana and th e  f a th e r  o f th e  V irg in  Mary, to  which A b e lic io  r e p l i e s :  

Es la  m ujer mas hermosa 
Que ha nacido  en e s te  s ig lo .

The D evil i s  i n  agony a t  th e  m ention o f  th e  V irg in , a h o s t i l i t y  t y p ic a l  

o f e a r l i e r  p la y s .  A b e lic io  th e n  r e a l i s e s  t h a t  "E ste  es L u c ife r  s in  duda /  

Que a engañarme ha venido" and runs to  warn th e  o th e r  shep h erd s , who refuse  

t o  b e lie v e  him . A nother shepherd , M elideos, e n te r s .  Vihen B arto lo  l i e s  

down f o r  a nap b e fo re  sup p er, G ila  warns him th a t  no one w i l l  awaken him 

when i t  i s  p re p a re d . Menalpas complains because he has t o  watch th e  sheep 

a lo n e . iShen G ila  rebukes Dina f o r  h e r  d e lay  i n  f e tc h in g  w a te r , she ex­

p la in s  t h a t  she has been w atching  th e  exceeding b eau ty  and c l a r i t y  o f th e  

s t a r s .  Not o n ly  d id  she h e a r  d iv in e  m usic b u t ’she a ls o  saw b ird s  leave  

t h e i r  n e s ts  t o  welcome th e  dawn. B arto lo  rebukes h e r  and says i t  i s  th e  

co ld  t h a t  makes h e r  t a l k  nonsense . When G ila  announces su p p e r, th e y  a l l  

e a t ,  B arto lo  r id ic u l in g  Menalpas f o r  h is  la rg e  spoon. A f te r  much id le  

c h a t te r  among th e  shepherds , th e  herm it rev iew s th e  f a l l  o f  man. His 

speech i s  in te r r u p te d ,  however, by Menalpas who seeks t o  embrace D ina. 

The o th e rs  q u a r r e l  over th e  b o t t l e  o f  w ine . The h e rm it th e n  su g g ests  

t h a t  th e y  a l l  go back to  t h e i r  f lo c k s .

When th e  shepherds l i e  down t o  r e s t ,  th e  D evil appears  w ith  th e
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n o ise  o f  th u n d e r , invoking th e  f ie n d s  o f  h e l l  t o  l i s t e n  t o  h is  m ournful 

p l ig h t#  Envy and P rid e  e n te r ,  say ing  t h a t  th e y  have h ea rd  h is  confused 

clamor from th e  dep ths o f  Chaos# To them  th e  D evil pours out h is  g r i e f  

over h i s  lo s s  o f p a ra d ise  and over th e  M essiah who i s  coming to  e a r th  to  

im p e r il  th e  D e v i l ’s p o s it io n #  Envy urges him not to  f e a r ,  but t o  d e s tro y  

th e  s t a r s  and th e  heavens and t e a r  down th e  m ountains# There 4 s  a second 

p e a l o f  th u n d er and a  b l a s t  o f su lphur# Again th e  D evil rages  concern ing  

h is  f a l l e n  s ta te #  A lthough her once was an a n g e l, he w i l l  now commit him­

s e l f  t o  d e s t ru c t iv e  a c t s .  A lthough th e  Son o f  God i s  born in  Bethlehem, 

he s t i l l  w i l l  be th e  r u l e r  o f th e  e a r th  and sky# He vows t h a t  th e  M essiah 

w i l l  not be a b le  to  redeem th e  w orld , f o r  w ith  h is  cunning he w i l l  deceive 

mankind. He w i l l  even d e s tro y  th e  s le e p in g  shepherds# Again h is  anim os­

i t y  i s  rem in isc en t o f  e a r l i e r  p lays  i n  Spain  and i n  c e n tr a l  E urope.

Remembering th e  seven ty  weeks which were p rophesied  as th e  g iv en  

tim e  a f t e r  which th e  M essiah would be bo rn , S a tan  must now be ready  t o  

th w a rt any a c t io n  o f th e  sh ep h erd s . Choosing th e  h e rm it as h is  f i r s t  

v ic t im , he p lo ts  to  d is tu rb  h is  s le e p  w ith  a wicked dream which w i l l  urge 

him to  f l i n g  h im se lf  over a  p r e c ip ic e .  When th e  herm it awakens and asks 

who t h i s  s t r a n g e r  i s ,  th e  D evil r e p l i e s  t h a t  he i s  an an g e l who has come 

t o  com fort and h e lp  h im . The h e rm it ag ree s  t o  fo llo w  h i s  a d v ic e , p rov ided  

t h a t  i t  i s  n o t e v i l .  The D ev il th e n  asks him  to  accompany him to  a  nearby 

peak where th e y  may speak to g e th e r  a lo n e . The herm it i s  u n w illin g  t o  go 

so v e ry  f a r ,  e s p e c ia l ly  i n  th e  snow, and su g g ests  t h a t  th e y  converse n e a r  

th e  open f i r e .  He a ssu re s  th e  D ev il t h a t  h is  companions w i l l  no t h e a r .  

Seeing t h a t  he w i l l  n o t be a b le  to  d issu ad e  th e  c le v e r  h e rm it, th e  D evil 

th e n  t e l l s  how he i s  a  g re a t  man o f  le a rn in g , a man who h as  s tu d ie d  every
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language in the world# He will teach the hermit many things about love 

and beauty, and will take him to live a pleasant life in perfect surround­

ings on condition that the hermit will agree to follow him# The Devil* 

further suggests that he elope with Gila# The Devil seems to disappear 

at this point#

Gila awakens wondering who has taken her by the hand# The hermit 

then relates to the others what has happened# Lizardo suggests that since 

they are all awake, Gila should take her guitar and Abelicio his timbrel 

for a song# The letra which they sing begs God to stop the falling snow# 

At the end of the song, Menalpas runs in leaping for joy and tells how 

the hermit has received good news. Ihen the shepherds again retire, the 

Devil and an angel appear. The angel, Michael, rebukes the Devil for 

annoying the shepherds and bids him flee. Claiming to be as powerful as 

God, the Devil vows revenge, but Michael orders him to bow down before 

him. The Devil sings a slightly altered version of a quatrain from the 

Spanish poet Gongora, beginning "Appended flores de mi. • •" Grief- 

stricken he laments his plaoe of torments. They leave as the shepherds 

awake and Bato announces the birth of the Savior. (These lines are anitte 

from the Baca manuscript.) All agree to go to see the Christ child, excep 

the lazy Bartolo, who wants to sleep. He gives a number of excuses, but 

is finally persuaded to go. All exit singing. The hermit arrives first 

at the manger and adores the child. The others follow and present their 

gifts: Lizardo, a small ewe; Gila, swaddling clothes and a small^basket. 

The shepherds exit singing:

* Adios Hl&o chiquito, 
Adios Maria, Adios José. • .



-134- 

Echarnos tu bend! ci fin 
Y guianos por buen camino.

The humble gifts which the shepherds offer are typical of those in the 

Spanish Nativity plays.

The Campa text seems to be a recasting of two plays found in 

42
Zacatecas, Mexico, by Juan B. Rael. The first portion of the New Mexico 

play resembles very closely version A from Zacatecas, and out of 700 lines 

some 2$0 are almost exactly equivalent. The characters in each play are 

almost identical. The latter half of the New Mexico play resembles the 

second half of version B from Zacatecas, and out of 700 lines has some 265 

which are identical. Version B from Zacatecas closely parallels a text 

from southern Colorado: *This text is so similar to Zacatecas Version B, 

that, except for two or three minor omissions, possibly through an error 

of the copyists, the two versions can be matched scene for scene« Often 

the similarity of the speeches is so great that they are almost iden- 

tical.*^ From this evidence it can be safely concluded that the New 

Mexico Shepherds play was transported from Mexico.

The Rio Grande City text edited by M« R« Cole is different from 

the Campa text in a number of minor respects— the order of the scenes, 

and the names of some of the shepherds« The Campa play has another woman, 

Dina, and two allegorical figures, Envidia (Envy) and Soberbia (Wisdom). 

There is a clown named Cuohar6n in the Cole text« Professor Rael has 

found a text from Aguascalientes, Mexico, which is very similar to this

4 2 Rael, og*ott., pp. 3-4.

^Ibid., p. 6.
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text in plot, number of characters, and identical lines« Again we 

can see that the New México Pastores must have ooms from Mexico.

In his edition of the Pio Grande City play, ¿ole mentions some 

Spanish plays which show striking similarities to the Texas play. He 

shows that several verses of Lucifer's and Michael's speeches are exactly 

like certain lines of a seventeenth century play by Antonio del Castillo, 

El Auto Sacramental al Nacimiento del Hijo de Clos (1675).^ He shows 

that the person of the hermit might stem from Calderon and that the pro­

totypes of the shepherds Bartolo and Gila are found in the persons of 

Bato and Gila in another seventeenth century Spanish play by Antonio Mira 

de Mescua, El Coloquio de Nuestro Sefior, and that Bato and Gila appear 

also in sixteenth century plays as early as the Gila of Lope de Rueda. 

Two short speeches by Bato are found in Mescua's play, as well as other 

passages which occur in other seventeenth century works« The song 

beginning "Aprended flores de mí* is from the Spanish poet Gongora (1561­

1627):
Aprended flores de mí 
Lo que va de ayer £ hoy; 
Que ayer maravillas fui 
Y hoy sombra de mí no soy« 

Lucifer's first complaint in the Rio Grande City play is a passage from 

Calderón« The Cole text says;

Desterrado de Miguel, 
Salió da mi patria augusta, 
Por aquel delito infame 
Y aquella ambiciosa culpa« (11« 33-36).

^Ibid«, p. 2. ^Jcole, oj^-Cit.., p. xvii«

46 •
Ibid., p. xix«
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CalderSn’s El Pleito Matrimonial del Cuerpo y de la Alma reads:

Ya sabes que desterrado 
salí de mi patria augusta 
por aquel delito infame 
aquella ambiciosa culpa» '

Two speeches by the hennit closely resemble passages in Calderon’s

La Vida es Sueño» The Rio Grande City text reads:

Y sin mas compaSia me veo. 
Que sabandijas y ratones» 
Oigo, que dulses jilgueros I (11. 308-10).

• • •
Que habita en este decierto 
Siendo un esqueleto vivo, 
Siendo un animado muerto» • • (11» 32^-27)»

The similar passages in Calderón read as follows:

Quien me hace compañía 
aquí, si a decirlo acierta 
son arañas y ratones; 
¡miren que dulces jilguerosX

• • •
Y aunque desde que nací, 
si esto es nacer, solo advierto 
este rústico desierto, 
donde miserable vivo, 
siendo un esqueleto vivo, 
siendo un animado muerto»4 8

These similar lines are adequate evidence of the way in which plays

were reworked by new redactors in the New World and show a fairly 

certain dependence of the New World plays on the Old, thus refuting the

theory that the surviving plays in the New World were original composi­

tions by missionaries or priests in America» If the clergy of the New

World had any part in the composition of these plays, they were merely

4 ^Ibid., "Notes," p. 179.

Ibid., p. 182. .
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reworking the same materials that had been used in religious plays for 

centuries# .

The third important text is one from Las Vegas, New Mexico, and 

one which has the largest number of variant manuscripts— ninety-five in 

all, according to Englekirk, who believes that they are ”all derived from 

three separate manuscripts introduced from Mexico after I860.” "I have 

traced this play," he adds, "from manuscript to manuscript, south from 

El Paso over Chihuahua and on to Durango and Guadalupe, Zacatecas# But 

south of Guadalupe and Durango I lost the trail# Up to that point, 

however, the Mexican manuscripts were identical with, or almost precise 

duplicates of, the several original New Mexican copies•”^9 Professor 

Englekirk has not published any of these Mexican manuscripts as yet, but 

if they are in such abundance, they will further illustrate my point that 

the New Mexico plays are very closely associated with their Mexican and 

Spanish ancestors#

The Las Vegas text is divided into two parts, one short play 

called Los Pastores Qhiquitos followed by a longer play, Los Pastores 

Grandes ♦ The first introduces two shepherds who hear the prophecy of 

the angels and try with a good deal of farcical horseplay, to steal the 

Christ child from the manger# The second play introduces a clown called 

Martin# The Pastores Grandes follows essentially the same plot as the 

Campa text# Why two different plays should be combined and presented as 

one play is difficult to understand unless the first, as Professor Pearce

^9Englakirk, op# cit#, p# 247#
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s u g g e s ts , i s  a k in d  o f  Spanish  en trem es, o r comic in te r lu d e *  A urora 

Lucero-W hite Lea su g g ests  t h a t  "some m iss io n a ry  found i t  e a s ie r  to  

combine th e  two p lay s  th an  to  re w rite  them  and, under th e  t i t l e  o f ’Los 

Colpquios de lo s  P a s to r e s ’ th e  two au to s  were h e n c e fo r th  regarded  as 

one p lay * ” ^

Most o f th e  Shepherds p la y s , a ltho ug h  d i f f e r e n t  i n  many e x te rn a l  

d e t a i l s ,  co n ta in ed  s im i la r  p l o t s .  Dr* Pearoe a t  th e  d i v e r s i t y  o f Hew 

Mexico l i s t s  tw elve ep isodes b a s ic  to  New Mexico P a s to re s :  1) Las

Posadas (The In n s ) , i n  which Mary and Joseph v i s i t  v a rio u s  in n s  in  

Bethlehem seek ing  s h e l te r*  2) The Song o f  th e  S ta r ,  d e sc r ib in g  th e  

c l a r i t y  and b eau ty  o f th e  S ta r  o f  Bethlehem and sometimes re p re se n te d  

by an a c to r  w ith  a s t a r  on h is  forehead* '3 )  The P ro c e s s io n a l , led  by 

Joseph and Mary fo llow ed  by th e  sh ep h erd s . 4) The Camp Scene, marking 

th e  beg inn ing  o f  th e  s e c u la r  su b -p lo t (G ila  q u a rre lin g  w ith  h e r  hus­

band, e tc )*  5) The F i r s t  Appearance o f  L u c ife r ,  who d e c r ie s  th e  r e p o r ts  

o f a coming M essiah* 6) The Entremes o r I n te r lu d e  o f  Cucharon, a s im p le- 

w it te d  shepherd  who f i n a l l y  ex a sp e ra te s  L u c ife r .  7) The Entremes o r 

In te r lu d e  o f th e  H erm it, who h e lp s  t o  ward o f f  L u c ife r .  8) The Second 

Appearance of L u c ife r ,  who t r i e s  to  dece ive  th e  shepherds as a l o s t  way­

f a r e r  and i s  f i n a l l y  vanquished by M ichael* 9) The Entrem es o r  In te r lu d e  

of B a r to lo , th e  la z y  shepherd  who has to  be prodded by th e  o th e rs  b e fo re

^°T . M* P e a rc e , "The New Mexican ’Shepherds’ P l a y , ’” W estern 
F o lk lo re , XV (1956), 82 . ~........ ~

^ A u ro ra  Lucero W hite , "Los P a s to r e s ,” (U npublished m anuscrip t i n  
f i l e s  o f  WPA W rite rs  P r o je c t ,  S ta te  Museum, Santa  F e , New M exico).

^ P e a r c e ,  op . c i t . ,  p p . 83-87 .
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he w i l l  make th e  jou rney  to  Bethlehem  to  see th e  in f a n t  Jesus# 10) Las 

Cairn n a ta s  (The W alkings, Prom enades), in  which th e  shepherds go to  make 

t h e i r  o f fe r in g s#  11) The A dorations and O ffe r in g s , i n  w hich th e  shepherds 

b rin g  v e ry  humble g i f t s  l ik e  gourd cups, a d is h  o f ta m a le s , or even a 

dance# 12) The L u llaby  and Las Despedidas (The F a re w e lls ) , i n  which 

each member o f  th e  Holy Fam ily i s  addressed#  A ccording to  Pearce a l l  
except 1 , 2, and 6 appear i n  a l l  Hew Mexico P a s to re s  p lay s  . ^

From th e  above ep isodes one can see th e  t r a d i t i o n a l  elem ents 

and th e  fo lk  elem ents which a re  new. The t r a d i t i o n a l  e lem ents a re  1, 2, 

3 , 10, 11, and 12; th e  o th e rs  a re  s e c u la r  and have been added a t  v a rio u s  

tim es i n  th e  long h is to r y  o f th e  Shepherds p lay#  The Shepherds p la y  le n t  

i t s e l f  q u i te  e a s i ly  to  comiG e le m e n ts 'b o th  i n  New Mexico and i n  Europe# 

In  th e  A doration  o f th e  Shepherds a t  C h e s te r  th e re  was a clow nish shepherd 

naaaed G a r t iu s . In  th e  Second Shepherd’s p la y  by the  "W akefield M a s te r ,” 

th e  comic elem ent o f th e  s h e e p -s te a lin g  dom inates th e  p la y , as th e  Adora­

t i o n  a t  th e  manger becomes a secondary  m a tte r  a t  th e  end o f  th e  p lay#  

The humble g i f t s  which th e  Mexican shepherds o f f e r  t o  th e  C h ris t c h i ld  

a re  comparable to  th o se  o f fe re d  i n  th e  E n g lish  p lay  a t  York—a brooch 

w ith  a t i n  b e l l ,  two cobb-nuts on a r ib b o n , a  ho rn  spoon which w i l l  h o ld  

f o r ty  p e a s . The L u c ife r  ep isodes (5 and 8) a re  n o t new, going back as 

f a r  as th e  t h i r t e e n th  cen tu ry  B ened ictbeuern  Christm as p la y , where th e r e  

i s  a  d e v i l  who t r i e s  t o  persuade th e  Shepherds n o t t o  heed th e  a n g e l ’s 

b id d in g  and v i s i t  th e  new born  k in g .  L a te r  i n  th e  same p lay  th e  d e v i l

^ T b i d .» p .  83 .

% o u n g ,  V o l. I I ,  p .  191.
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t r i e s  t o  c o rru p t th e  shepherds w ith  f a l s e  d o c tr in e .

In  h is  s tu d y  o f f i f t e e n  d i f f e r e n t  New Mexico P a s to re s  p la y s ,  

Edwin C. Munro l i s t e d  th e  v a rio u s  ep isodes o f  t h e i r  p lo ts  and showed 

which ones were p e c u l ia r  to  each p la y .  His t a b le  i s  reproduced below." 

The fo llo w in g  key in d ic a te s  th e  v a rio u s  m anuscrip ts  which he s tu d ie d :

A. Bl Coloquio de lo s  P a s to re s  (p u b lish ed  i n  th e  U n iv e rs i ty  o f 
i^rw Mexico b u l l e t i n ) ~

®* I i2 S 2 Ì 2 £ 2 1 i  (u n id e n t if ie d )

C. j£ £  Pasmores (u n id e n t if ie d )

D. Los P a s to re s  C h iqu itos (MS. Juan Climaco Lucero)

£ •  P a r t  I  o f  Coloquio de lo s  P a s to re s  (MS. P ròspero  Baca)

F . P a r t  I I  of Coloquio de lo s  P a s to re s  (MS. P ròspero  Baca)

G. Camino de l a  P a s to re la  (MS* J u l l a n c i t a  G arcia)

H. L°s  P a s to re s  (MS. Mary A u stin )

^* k ° s  P a s to re s  (MS. Mary Van Stone)

J .  Auto P a s to ra l :  E s t r e l l a  (u n id e n t if ie d )

K. Los P a s to re s  Grandes (MS. Mary A u stin )

L . Ì2£  P a s to re s  (San R a fa e l , New Mexico)*

M. ^° 8  P a s to re s  (Rio Grande C ity , Texas)

N. ^°8  P a s to re s  (San A nton io , Texas)

°* ^ 8  P a s to re s  (MS. Manuel Berg; a Mexican p la y )

^ I b i d . ,  p .  193.

p p . 4 1 -4 5 .



EPISOEES

1» Joseph ohosen Mary's husband . ..................... ....
2« Wedding f e a s t  • * * * • • «  ...........................
3« Luoifer plans Mary's d e s t r u c t io n ..................
4« Angel announces Mary's oonoeption • • • •
5 .  Michael warns L u o i f e r ...................................* »
6» Luoifer poisons Joseph's mind aga in st Mary 
?* Laspoaadas« Couple seek lod g in g ..................
8« E ucT ferT Siputes immaculate oonoeption • • 
9» Shepherd encounters D evil*  Frightened • .

10« T e lls  others o f  m eeting D evil ....................... 
11« Luoifer reads Caesar's ta x  e d ic t  • • • • «
12» Hermit meets shepherd* Speaks o f  Savior 

to  be born * * * * .............. ..........................
13* Hermit s o li lo q u iz e s  on prophecies o f

Messiah • « • • • • • • • • • • • • • • •  
14* Shepherds make camp • • • • ' ...........................  
15 • Shepherds seo s ta r  . ........................................... ....
16* Bato and G ila quarrel • • •  ...........................  
17* Hermit enters* T ries to  stop quarrel • •
18* M elidenos, Menalpas, Dina en ter  in  turn*

Bickering* • • • • • • • • • • • • • • • •  
19* Dina t e l l s  o f angel songs • • • • . . . .  
20* Danteo leaves*  L ucifer pretends to  be

Danteo, v a in ly  • • • • «  ....................................
21* Shepherds ea t su p p e r * * ..................... • • • • •
22* B artolo and G ila b ioker about food or work
23* Hermit t e l l s  shepherds propheoies. .  • • •
24* Shepherds drink wine . . . * • • • • • • •
25« Lvfoifer t r i e s  to  g et Hermit in  trou b le  

w ith shepherds ........ ....................... ....
26* Shepherds leave t o  watoh flo ck  ..................  •
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EPISODES A B c D : E T G H I J K L M N O'

27» Luoifer t e l l s  fa n ta s t io  s to r y  o f h is  youth 
28« Luoifer t r i e s  t o  deceive shepherds • • • • 
29« Luoifer g e ts  angry over hook o ffered  by.

Hermit . • • ........................... .... ..................... ....
30» Shepherds s leep  • • .  • ....................................
31« Luoifer tempts Hermit to  abduot G ila • • • 
32« Shepherds punish Hermit • » • • • • • • •  
33» Angels sing» Hermit hears • » . • • • • •  
34» Hermit wakes shepherds, t e l l s  o f  song»

Shepherds are angry • . • ....................... 
35» Angel announcesC hrist*s b ir th  • • • • • •
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36» Shepherd t e l l s  news to  others • • • • » • 36 36 36 36 • 36 36 36 36 36
37» Michael and Luoifer b a tt le  • ...........................

Luoifer vanquished . . • • • . • • • • • • 37 37 37 37 37 37 37 37 37 37 37 37
38 .

39»

4 0 .

4 1 .
4 2 .

4 3 .

Shepherds plan to  go to  Bethlehem. 
Bartolo hard to  persuade • ...............................  
Tetuan hears Am unoiat ion# T e lls  Tuberot  
R otin • ......................................................................  
Three t e l l  s leep y  Tubal. . Go to  
Bethlehem • • ........................................ ....
Oquias, then  Sereoias enber a t manger • • 
Eras, Afron enter» Afron th in ks Eras a 
d i v i n i t y ................................... ...................................
Martin, M artinioo enter» Martin wants t o  
p lay  w ith  Child • • • . ........................ • • • •

38 38 38 38 38

39

40
41

42

43

38 38 38 38

4 4 .
4 5 .

4 6 .
4 7 . 
48»

Shepherds worship, make o ffe r in g s  • .  . .  
Shepherds, w ith d i f f i c u l t y ,  persuade 
Bartolo r is e  and worship • • • • • . . . •  
Navajo s in g s , makes o ffe r in g  . . . . • • •  
Shepherds s in g  lu lla b y  ...............................  • •
Shepherds take leave ............................................

44 44 44 44 44 44 44

45 45 45 45 45 45
46

; i ; 47 ! .
¡ 4 8 4 8 4 8 4 8  4 8 4 8

44 44

45 45

48;

44 44 44 44

45 45 45

47 47 47;
¡48i48 48 48

ZK
-



-143-

Of the fifteen most common episodes in the plays (i«e«, those 

episodes which occur in at least half of the plays), only a few are 

related to the traditional Shepherds plays of the Middle Ages: the 

annunciation to the shepherds of Christ’s birth (35), the spreading of 

the news to the other shepherds (36), the journey to Bethlehem (38), 

the worship with offerings (44), and the leavetaking (48). The scenes 

with Lucifer are many, but the appearance of Lucifer or Satan within 

the Shepherds play is not new, going back to the Benedictbeuera Christ­

mas play« The celestial music which some of the shepherds hear recalls 

the Gloria in excelsis Deo of older liturgical plays« Likewise, the 

battle between Lucifer and St« Michael is of long standing« Of all the 

local additions, the Navajo Indian in the Juan Climaco Lucero manuscript 

best illustrates the many additions made by the unlettered folk« Never­

theless, many basic liturgical elements persist, as Dr« Pearce suggests: 

"the procession down the aisle of the church: the static group in the 

manger; the choir supporting the actors with songs, like a Greek chorus; 

the intonation of the shepherds in choral responses and comments« « • 

In nearly all the New Mexican presentations, the Star of Bethlehem is 

pulled down the center of the hall on a wire, just as it once preceded 

the shepherds in the chancel of a medieval church«"^? Oftentimes there 

is a Hell Mouth beside a prison (Limbo), from which Christ in the 

medieval plays liberated the souls of the patriarchs who died before 

his birth« A Shepherds play presented as late as Deoember 24, 1924,

^Pearoe, oju^cit«, p« 80«
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on a ranch near Acambaro, Guanajuato, had a Hell Mouth from which Satan 

called forth his devils.^8

The comic figures, as well as Lucifer, in the New Mexican plays 

stem from a long line of comic shepherds in Spanish pastoral and religious 

drama as has been seen already in the plays of Encina, Naharro, Diego 

Sánchez, and Vicente*

Auto de los Reyes Magos

Of all the New Mexican Christmas plays, the Auto de los Reyes 

Magos follows most closely the Biblical narrative, showing the fewest 

additions of secular matters* It is actually more than merely a Three 

Kings play in that it includes two other subsequent medieval liturgical 

plays— the Flight into Egypt and the Slaughter of the Innocents. The 

first three acts treat the Stellae theme, and the last two are devoted 

to the Flight into Egypt and the Slaughter of the Innocents.

The three kings enter and speak in soliloquy just as they do in 

the Spanish twelfth century play and the Latin liturgical plays. Bal­

tazar recalls the prophecies of Isaiah and Daniel, how a child will be 

born and how they must go to worship him. Each will bear a gifti 

Melchor, incense; Gaspar, nyrrh; and Baltazar, gold. Act II shifts to 

the palace of Herod, who is dubious about the birth of the child. He 

seeks advice from his counselor, Sotonio. A servant, Chapin, enters to 

tell of the arrival of three kings from the east, who are asking for the 

Infant Jesus. In Scene II the kings enter Herod’s palace and greet him.

^Concha Michel, "Pastorela o Coloquio," Mexican Folkways, VTI 

(1932), 6. •
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Baltazar t e l l s  how they have lo st the star and how Balaam prophesied the 

divine birth« Sot onio relates some of the prophecies that would be fu l­

f i l le d  at Christ f s birth , that Christ was to  be born of the seed of David 

in  Bethlehem« Herod then points them the way, urging them to return to 

his palace on their  return journey and sending Sot onio with them« Lucifer 

appears again in  th is  play« In the next scene, in  a long soliloquy simi­

lar to those of the Pastores plays, he bemoans the coming of the Christ 

child and vows to  revenge himself on mankind«

Act III opens with the Nativity scene, in  which the kings approach 

the manger, kneel down before i t ,  and offer th eir  g if t s —an exact dupli­

cation of the Offertorio of the Mass« They sing praises to both the 

Virgin and the child« B i l e  the kings are sleeping, an angel appears to  

them and warns them that Herod is  p lotting th eir  destruction« This scene 

i s  very c losely  akin to  the ceremony preceding the Mass of the Epiphany 

at Rouen in  the fourteenth century: "The kings prostrate themselves in  

Adoration, and present th eir  g ifts«  Then both clergy and congregation 

bring additional offerings to  the same altar« The kings now kneel in  

prayer, and presently f a l l  asleep« Then a choir-boy, dressed in  an alb 

to  represent an angel, rouses them and warns them to  return home by an­

other route, le s t  they give information which shall imperil the new­

born child."^®

Act IV covers the episode of the Flight into Egypt. Joseph won­

ders why Mary i s  grieved, when suddenly an angel appears to  warn them to  

f le e  to  Egypt. In the seoond soene Joseph explains th eir  journey to  Mary,

^^Toung, op. c jt« ,.V o l. I I , p« 4$.
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who then oomforts the child and laments the cruel lav imposed by Herod* 

They take leave of th e ir  homeland, bidding fa r s w ll  to  the land and i t s '  

humble inhabitants* In the la st two scenes they encounter two fanners 

sowing th eir  wheat. The f ir s t  treats them with scornj the second agrees 

to  be on the lookout for Herod's men* Older Hagi plays in  Europe and 

Mexico contained an apocryphal miracle of the sower in  which the Virgin, 

in  order to  throw o ff her pursuers, causes the recently sown wheat 

suddenly to  became ripe* The incident occurs in  the French Jeu des Trois 

Hois, the Valenoian Misterio del Rey Herodes, and the Mexican Adoración 

de los Reyes Magos, given in  the Nahuatl language in  Tlaxamuloo in  

1^78* The Hew Mexican version has only the sowers but no miracle.

The fanner w ill  merely pretend to  be harvesting the grain:

Virgen: Anda breve por la  hoses 
Y comenzaras tu  ciega* 
Han de llegar por aquí 
Demandando nuestras sefias 
Unos hombres, y d iréis  
En virtud de esta  clemencia 
Lo que va de siembra toma 
Es la  ventaja que llevan*

Another Three Kings play which was found in  the San Luis va lley  in  
61 southern Colorado i s  almost identica l with the New Mexican version*

The f ir s t  seven pages o f the manuscript are missing, but i t  can be 

assumed that they contained the episode of the three kings and the 

mysterious star* Herod has the same counselor and servant-Suetonius

6 0 Joseph E* G ille t, "Valenoian Misterios and Mexican Missionary 
Plays in  the Early Sixteenth Century," Hispanic Review, XIX (19^1), $9*

6 1 Edwin B* Place, "A Group of Mystery Plays Found in  a Spanish­
Speaking Region of Southern Colorado," Univ, of Colorado Studies', XVHI 
(1930), 1-8* ‘
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and Chapin. There is one addition, however, in the person of St# Michael, 

who vanquishes the Devil# The text is very badly garbled and "reflects' 

- * 62all the characteristics of low-caste Mexican speech#"

The last act of the Auto de los Reyes Magos follows very closely 

the order of events in older plays of the Slaughter of the Innocents# 

The opening letra tells how Herod is slaughtering the innocent children# 

Herod, angry because he has been scorned and deceived by the three kings, 

publishes an edict whereby each’child under two years must be killed# 

To show how serious he is in the undertaking, he orders his own child to 

bp slaughtered# A Judge tells how all must obey the law and murder the 

children without love or compassion either for the children or for their 

grief-stricken mothers# A distraught and desperate mother, Rosaura, 

bitterly complains of Herod’s wicked edict# Anabelita, another mother, 

also laments his impious tyranny# The Judge notifies Herod that Mary 

and Joseph have escaped, and a laborer confirms it. Thus, Christ has 

been triumphant in this first severe trial. All sing:

La primer perseousion 
De Jesus Dios verdadero ♦ 
Aqui en su nombre se acaba. 
Perdonen los desaciertos#

It is interesting to see the way in which these three episodes—  

the adoration of the three kings, the slaughter of the innocents, and 

the flight into Egypt— have became united in one play# All of these 

episodes occur in the Mexican play in 1578 at Tlaxamulco and the Valen- 

oian Misterio de Herodes as well as the older liturgical plays in France, 

Italy, and Germany# These topics were united very early#

^Ibid.k p. 4.
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E1 NiRo Perd ido

Of a l l  th e  p la y s -d is c u s sed so f a r ,  B l NiRo Perd ido  has th e  s c a n te s t  

h i s to r y  i n  New Mexico« A few m anusc rip ts  have been found in  th e  neighbor­

hood o f Taos i n  n o r th e rn  New Mexico and i n  th e  San Luis v a l le y  i n  so u th e rn  

Colorado« The l e t r a ,  o r cho rus , begs th e  a t t e n t io n  o f th e  au d ien ce , 

a f t e r  which F e l ix ,  a c h a ra c te r  i n  th e  p la y , says t h a t  cakes and tam ales 

w i l l  be served  when th e  p la y  i s  o v e r . The r e s t  o f  th e  opening scene 

d e a ls  w ith  t r a d i t i o n a l  su b je c t m a tte r—th e  V irg in  and Joseph a re  g r i e f ­

s t r ic k e n  over th e  lo s t  c h ild  and s e t  ou t t o  look fo r  him .

The next scene in tro d u c es  s e c u la r  m a tte r .  A r i c h  man i s  b e ra t in g  

h is  s e rv a n t , C arrasco , f o r  being l a t e  i n  s e t t in g  th e  t a b le  f o r  th e  g u es ts  

he i s  to  e n te r t a in .  C arrasco r e p l ie s  t h a t  he was delayed  because o f  a 

sev ere  to o th a c h e . The e n t i r e  d ia logue  i s  f i l l e d  w ith  p ro v erb s: "Y lo  

£ u n  r e m e d i j  v ine  a h a l l a r  en casa  /  De un a se s in o  a f l i g i d o , ” "Quien 

t ie n e  d in e ro , t i e n e  /  Los im posib les v e n c id o s ,” ”Lo soga t r a e  a r r a s ­

tra n d o  /  Y en l a  g a rg an ta  e l  c u c h il lo  /  E l que no condescendió /  Con 

la  vo lun tad  de un r i c o , ” "Nadie se  oponga a l  poder / ,  De un poderoso que 

e s  r i c o ;  /  H a lla  mucho en que vengarse  /  Cuando se m ira  o fen d id o ,"  

"Cuando l a  cabeza es mala /  Los miembros dan en  lo  mismo," and "Que 

nunca f a l t a  m a te ria  /  Al pobre p a ra  un d e l i t o . "

As th e  r ic h  man arques w ith  C a rra sco , h is  s e rv a n t , and w ith  L e l io , 

h is  wine stew ard , th e  lo s t  c h ild  m ed ita te s  th e  agon ies he w i l l  have t o  

s u f f e r :
* De Getsem aní, e l  h u e r to ,

_ E sto  e s tá  b ie n  c e le b ra d o ,

^^E ng lek irk , op« c i t . ,  p.. 243. -
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Pues es l i c o r  de mi sangre 
Y sudor donde rega lo#  
No vengo a v e r l a  herm osura 

. Que le  d i 6 mi f ra n c a  mano 
Cuando de lo  pu ra  y b e l l a  
S in ig u a ld ad  se ha ausentado#

• • •
_ Vine a l  mundo de lam entos

De mi padre destinado#

He fo re se e s  th e  tre a c h e ry  o f  Ju d as, th e  impetuous P e te r ,  who s t r i k e s

o f f  M alchus’ e a r ,  and th e  mockery and torm ent o f th e  c ru c i f ix io n :

S a l i r  q u ie ro  ya d e l h u e rto  
Y p ro se g u ir  meditando 
Por e l  a rroyo  Sedron 
La f u r i a  de los soldados# 
Por aqu í con i r i s i o n ,  
Escupido y blasfem ado 
De i n ju r i a s  y con torm entos 
Seré de todos e l  blanco# 
De l a  pesada cadena 
V engativos como a ira d o s  
Unos me c e le b ra rá n  
Y o tro s  de tend rán  mis pasos#

An angel i n te r r u p t s  th e  m ed ita tio n  t o  o f f e r  so la c e  t o  th e  boy# C h ris t 

th e n  stops a t  th e  p a lace  o f  Annas, who w i l l  be th e  f i r s t  t o  h e a r  h is  

case l a t e r  i n  l i f e  when he i s  to  be c ru c if ie d #  His w ords, l ik e  th o se  

o f  th e  r ic h  man, a re  n o t f re e  from p ro v e rb ia l  elem ents e i t h e r :  ’’Por­

que todo  aque l que adu la  /  P rocura  s e r  adulado#” He th e n  s to p s  a t  the  

pa lace  o f  C aiaphas, “en  donde de mi d o c tr in a  /  Por é l  se ré  preguntado#” 

At th e  t h i r d  p a la c e , th e  house o f Arque l a s ,  he w i l l  encoun te r Herod and 

be questioned# The l a s t  p a lace  i s  t h a t  o f  th e  governo r, P i la te #  Here 

he w i l l  encoun ter h is  g r e a te s t  t o r t u r e :

¡Ay d o lo rI  ¡De que r ig o r  
Me e s tá  aqu í amenazando! 
Al t r á n s i t o  de mi m uerte 
Cuando me estsag^po tando  
T res veces he de l le g a r  
En una colorína atado#
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Her e the rich man interrupts the ch ild ’s meditation# When Christ asks 

for food, the rich man replies that there should be no beggars among ' 

God’s chosen# The child replies that i t  is  the le tte r  of the law that 

k i l l s  and that the basic fundamental should be charity# The rich man 

i s  amazed at the clever speech of the lo st boy#

Gosabel orders Rosaura, the cook, to  prepare the table for the 

child« When Jesus takes his leave, he asks Gosabel to comfort his mother, 

should she pass that way: •

Si aqui llegase mi madre 
Procures consolaria 
Diciendo que voy a l temple 
A negocios de importancia#

Both Gosabel and Rosaura have been innately sen sitive  to  some mysterious 

div in ity  about the child#

The next scene is  more traditional and in  keeping with the older 

plays of the Lost Child# Mary wanders through the darkness, grieving 

for the loss of her child , un til an angel t e l l s  her she w ill  not find 

him in  Bethlehem or in  the desert# Joseph, Mary, and the angels con­

tinue to  seek the lo s t  boy# Mary’s plight is  touching:

Matronas, deoidme
¿Dondi hallare a mi constancia, 
A la  lumbre de mis oJos 
Que hace tres dias que me falta?

She then describes her child:

Es bianco y Colorado 
Una azuoena su cara, 
Salpicada de olaveles 
En partes proporcionada# 
El pelo rubio, los ojos 
Son dos lumbreras tan claras 
Que de e l toma e l  claro so l 
Todo su ser y sustancia, 
Su booa uh coral partido# • •
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Gosabel recognizes the description and tells her that the child had 

planned to go to the temple on matters of importance#

The lost child is found among the doctors of the temple, an 

episode which is the basis for most English plays of Christ Before the 

Doctors# After relating the prophecies concerning the coming of the 

Messiah, the boy then tells the Nativity story to the doctors# The 

doctors— named Isaiás, David, Jeremías, Daniel, Zacarias—  are impressed 

with his argument and believe him to be the Son of God# At this point 

Mary and Joseph arrive and tell how they have frantically searched for 

him# The child replies:

¿No sabes donde me encuentran 
Los negocios de mi padre 
Me entrego a mis diligencias?

Together the doctors agree that he is the most learned rabbi that ever 

taught in the schools# It has already been noted in the discussion of 

the Nativity plays how the play of the Lost Child has been difficult 

to trace because of its scanty history in both New and Old Mexico# The 

Spanish Corpus Christi plays in Seville and the Niho Perdido listed in 

Alenda’s Catálogo have already been cited as possible sources for the 

New Mexico play#

Los moros y los cristianos

The first recorded performance of a play in what is now New 

Mexico was that of the OBate expedition in 1^98 at San Juan de los 

Caballeros, a play called Los moros y los cristianos# Very little is 

known about the history of the play in New Mexico since that time, but

there are a number of extant copies of the play, mainly from the northern
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part of the state# The fact that the play is still performed almost 

every year in Santa Cruz on May 3 offers son» proof of its popular- ' 

ity#^ The play was given on July 23, 1536» in Mexico when Cabeza de 

Vaca returned from his expedition to New Mexico, Texas, and Arizona# 

Since the play is European in origin and is of a semi-religious nature, 

it will be treated here with the religious plays which are derived 

originally from European sources#

The Grand Sultan, the leader of the Moors, sends Mohoma, one 

of his men, to steal the cross from the Christian camp, hoping that 

the Christians will redeem it with a large bounty# Mohoma plans to 

get the sentinel drunk after engaging him in conversation and asking 

for Christian baptism# 'When Eduardo, the sentinel, begins to stagger, 

Mohoma throws a cape over him and steals the cross, a deed for which he 

is later rewarded by the Sultan# Federico, a Christian, discovers that 

the cross is missing and tells Don Alfonso, the Christian leader, who 

invokes Santiago, patron saint of Spain, to aid in its recovery# Don 

Alfonso marches on the Moorish castle and attacks it from all four 

sides#

The next day the battle continues, as each side refuses to 

surrender# Don Alfonso inspires his men with religious enthusiasms 

tEal calurosos soldados 
No tengáis ningún temor 
Que vuestro jefe os anima 
En el teñáis un campeán#

^Ibid.» p. 238.

6 $Ibid., p. 240, fn. 22.
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The Sultan sends word by his messenger that he will surrender the 

cross for one thousand doubloons« Don Alfonso, of course, refusés:

Vuelve y di le que la Cruz 
En valor no tiene precio; 
Que al impulso de mis armas .
Le dará mucho dinero«

After three skirmishes around the castle, the Moors surrender, and Don 

Alfonso retrieves the cross« The Grand Sultan humbles himself before 

Don Alfonso and seeks forgiveness for his error« He begs for his free­

dom:
Te pido por vuestra Cruz y por tu Dios venerado 
Que me des la libertad que estoy desengañado—  
Que sálo tu Dios es grande 
Y Mohoma todo engaño.

In the name of the cross, Don Alfonso sets the Moors free«

That the New Mexico play of the Moors and the Christians has 

had a long history can be seen in the number of festivals of "moros y 

cristianos" in Mexico and Spain« Robert Ricard shows how these festivals 

were coninon in the seventeenth century in Spain in the provinces of 

Granada, Galicia, and Leon. In Mexico the plot of the play is often 

altered considerably to fit newer surroundings and different struggles: 

"Considérées comme une représentation symbolique du triomphe de la 

chrétienté sur le paganisme ou l’erreur, les fêtes de moros y cristianos 

doivent être rapprochées d'autres réjouissances populaires qui ont été 

signalées sur différents points du Mexique. La plus caractéristique 

est la fameuse danse de la conquista, qui représente la victoire de

®®Robert Ricard, "Contribution à l'étude des fêtes de 'moros y 
cristianos,'" Journal de la Société des Americanistas, XXIV (1932), 
$1-84. '
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Cortés et des Espagnols sur Moctezuma et ses troupes. • . ."^ The 

struggle is still one between Christianity and heathenism, but rather ' 

than a triumph over the wicked Saracens, the Christians (under Cortés) 

triumph over Montezuma, the leader of the Indians. The tradition is 

still the same, stemming from the Old World festivals of the Moors and 

the Christians, as Ricard further asserts: "les parades de Sarrasins 

dans les divertissements des Cours et des chateaux, la lutte symbolique 

des Haures et des Chretiens ont- connu une fortune extraordinaire dans 

le monde hispanique, sous 1 ’influence des souvenirs de la Reconquista, 

mais elles font partie de traditions communes á toute 1 ’Europe occi- 

dentale•" Such alteration is very typical of what happened in most 

of the religious plays which were transplanted from Europe to the New 

World.

Las cuatro apariciones de la Virgen de Guadalupe 

On December 7, 1531, the Blessed Virgin Mary, according to the 

Mexican legend, first appeared on Mt. Tepeyac to the Indian Juan Diego, 

bidding him to visit the bishop and ask that a shrine be built in her 

honor. The bishop refused to believe in her appearance until Juan 

presented him with roses that he had picked in the dead of winter. 

A play, written sometime afterwards to conmemórate the occasion, 

follows in the tradition of the miracle play, which deals with the 

life of a saint, or in this case, a miracle of the Blessed Virgin.

There are a number of extant texts of the Guadalupe play in

6 7 Ibid., p. 70.

6 8 Ibid., XXIX (1937), 227.
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New Mexico, most of which can be traced directly to printed Mexican 

editions of the nineteenth century, by which time the play had achieved 

an amazing popularity# The first significant date in the history of 

Guadalupe lore in the New World is February 18, 1667, when a loa, or 

small play, was presented at the erection of a statue of the Virgin 

70
on Tepeyao hill, where she first appeared to Juan Diego# References 

are made to seventeenth century plays called La Conquista Espiritual 

de la America por María Santísima de «Guadalupe and El Portento Mexi­

cano, relativa a la aparicién de la Virgen de Guadalupe, the latter 

written in Aztec by a priest named José Antonio Pérez Fuente#'

In 1667 Clement IX proclaimed December 12 as a festival of 

the Virgin of Guadalupe# On May 25, 1754, she was proclaimed patroness 

and protectress of New Spain# Finally in 1824 December 12 was offi­

cially established as a national festival by the Congress of the 

Republic#

According to the general outline of Mexican and New Mexican 

Guadalupe plays, the Virgin of Guadalupe appears to Juan Diego, a con­

verted Indian, who is on his way home from the village, where he was 

teaching the gospel to his fellow Indians. She asks that he speak to 

the bishop and ask him to erect a temple on that very spot: 

Que se me fabrique un templo 
Que he de venir a visitarlo

$9Englekirk, op# cit #, ^  241#

^Armando de María y Campos, La Virgen Frente a las Candilejas 

(Mexico, 1954), p# 11# ~ .

7 1Ibid., pp.‘ 11-12.
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A este reino Mejicano 
A amparar a sus moradores 
Y a los que buscan mi amparo« 

’When the archbishop will not believe his story, Juan goes next 

to the bishop, who also refuses to believe him« After the Virgin appears 

again the second day, Juan returns to the Cathedral, this time for a 

slightly more favorable reception« The bishop has been unable to sleep 

because he fears what Juan says is true« The archbishop then asks Juan 

to obtain a sign from the Virgin should she appear again« She sends 

him back the third time, telling him that it was she who appeared to 

the archbishop in Spain and asked him to come to Mexico« The archbishop 

is astounded but seeks further revelation about Juan’s vision« Certainly 

at this point there is a splendid opportunity for an explication of 

Christian doctrine to the audience as Juan tells him of his Christian 

beliefs:
Que la Seguna Persona
Que es la Dios Hijo
El cual bajo a tomar oomo mortal - 
Y de una virgen naciS« 
Esta mujer fue escogida

„ Y de la culpa lo libr6 
En sus entraSas sagradas 
El Santo Verbo enoarno *
Y por el Espiritu Santo 
Siempre doncella y virgen 
DespuSs del parto quedo 

Y siempre doncella fue 
SeSor, despues que pariS«

Little by little the archbishop is coming to believe in the miracle 

which Juan has witnessed« On the fourth day the Virgin appears and 

asks Juan to go to the top of Tepeyao and cut the roses that are

^Quotations from this play are taken from Aurora Lucero-White 

Lea, ^ e r a i7  Folklore of the Hispanic Southwest (San Antonio, 19^3)•
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blooming there in  the middle of December« When he does, she sends him

to the archbishop the fourth time with a large bouquet in  his blanket« 

When the blanket is  opened and the roses f a l l  to  the floor , there is  

an image of the Virgin imprinted in  the fibers of the cloth« The arch­

bishopr  now believing, fa lls  on his knees praising God for the miracle 

and vowing to build a temple in  honor of the Virgin«

The legends of the Virgin of Guadalupe were fam iliar to the

Spanish people in  Spain also« In Extremadura an image of the Virgin 

was carried from Rome to  S eville  and buried by San Leandro during the

times of the Goths« Many years later the Virgin appeared to  a shepherd

named Gil and bade him go to  the v illage  priest and t e l l  him to dig up

the image and build a church in  i t s  place« Numerous plays have been 

found in  Spain which treat of the miracle including an early seventeenth

century play, Comedia de la  Soberana Virgen de Guadalupe* y sus milagros 

y grande gas de Espafla« A few years ea r lier , in 1594, there had been a 

play performed in  Sev ille  called Nuestra Sehora de Guadalupe« Because 

Cervantes gave an elaborate description of the sanctuary of Guadalupe 

in  Pers l ie s  y Segismunda, many c r it ic s  think he i s  dhe author of the 

play«7 4  '

Guadalupe plays continued to  be redacted and performed in  Mexico

during the nineteenth century, such as the Loa para oelebrar la  Mara-

v iU osa Aparici6n de Nuestra Santísima Madre María de Guadalupe, en e l

pueblo de Hueguetooa (dated 1804), Auto Mariano para recordar la  Mila­
, . . . .  — - . | . . .  , . . - ............—  ■ ■ -.......... . , , --------- , -----------■ - . . . - ,

7^Uaria y Campos, op, o it» , pp. 25-27, 

74 Ib id .,  pp. 27-28.
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grosa Aparición de Nuestra Madre y SeSora de Guadalupe (dated 1842), 

Coloquio de las Apariciones de Nuestra SeSora de Guadalupe, presented 

in  Guadalajara in 1807, Coloquio Guadalupano (printed in  1823), La 

Virgen de Guadalupe, presented in  the Coliseo de Mexico in  1824, and 

La Gloria en e l  Tepeyac o Felicidad de Juan Diego, presented in  a 

theater in  Mexico City in  1858# From th is time on, the Guadalupe play 

and i t s  variants were presented quite frequently in  the theaters in  the 

larger c it ie s  of Mexico.

La PasiSn

The play which in  New Mexico achieves the second greatest popu­

la r ity  is  the Passion play, dealing with the last days of Christ’s 

ministry on earth, his t r ia l ,  and his crucifixion# Almost no manuscripts 

of th is play survive, and i t  has disintegrated into a ceremonious pro­

cession beginning Holy Thursday and ending with the Easter morning Mass# 

It i s  much lik e  the Easter ceremonies at Coyohaucan described by Mose# 

Calderon de la  Barca on her v is i t  to  Mexico in  1840 and those at Ixta- 

palapa and Tzintzuntzan described by Frances Toor a century later# 

These processions are similar to those held in  Spanish c it ie s  during 

Holy Week, but most of the drama scenes have been lo s t ,  leaving only 

chants and marches# The Yaqui Indians in  Sonora, a province in  northern 

Mexico, and in  Arizona also havé such processions which symbolically 

portray the la st week of Christ vs ministry# The Penitente brotherhoods 

in  New Mexico and Colorado have Easter celebrations much lik e  the 

Mexican processions but emphasize fla g e lla tio n  and a l it e r a l portrayal
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of Christ’s Buffering instead»

Sister Joseph Mario in  her study of the development of r e l i ­

gious drama in  New Mexico mentions three manuscripts of Passion plays 

in  the Folklore Collection at the University o f New Mexico» In a 

recent search I was unable to find any of these manuscripts. I did, 

however, coms across a Passion play in  the Mary Austin papers at the 

Huntington Library in  San Marino, California» Possibly th is  play was 

one of the versions which the University o f New Mexico once had, 

because Mary Austin was one of the original group of fo lk lo r ists  who 

compiled the New Mexico co llection . The Huntington Library manuscript 

has no date or author, only the play t i t l e  followed by "Zintzuntzan." 

Obviously th is  is  not a New Mexico play but rather i s  a copy of a 

Mexican Passion play at Tzintzuntzan witnessed by Frances Toor and 
76 described in  M«i£anJ?oll^^

In the f ir s t  act of the Huntington Library play Jesus i s  brought 

before Caiaphas and Annas and accused of blaspheny» Only Nicodemus 

comes to  his defense: "Si no es e l  Mesías entonces preciso será, 

confesor aunque nos pese, que es e l  sabio más profundo de la  tierra , 

e l  hambre mas grande del universo." Before the Sanhedrin Judas plots 

the betrayal of Jesus for "treinta ciclos de plata" and asks for pro­

tection  from the followers o f Jesus. In Act II Christ has been d eliv -

^George C. Barker, "Some Aspects of Penitential Processions in  
Spain and the American Southwest," JournalofAmeri<»n_Folklore, IXX 
(1957), 141.

7 6 See Ch. 3 .
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ered to his accusers, f ir s t  to Annas and then to  Caiaphas, who orders 

him to  be imprisoned« Again Nicodemus pleads to  Caiaphas in  behalf of 

Jesus: "Piensa que Jesus en vez de ser un fa lso  Profeta, puede ser 

un E irvi ado de nuestro Dios, un elogi do del santo de los Sant os •" 

Finally Caiaphas asks Jesus i f  he i s  "el Cristo, e l  hi Jo de Dios ben­

dito." When Jesus says that he i s ,  Caiaphas c a lls  him a blasphemer 

while the mob cr ies , "¡La cruzl ¡La cruzl" In Act III Jesus is  brought 

before P ila te , and here the manuscript ends. The play i s  a very fine 

one and u t iliz e s  scripture quite extensively throughout.

The Sarum Breviary for the services of Holy Week included re*- 

sponses and lectiones for the conspiracy o f the Jewish leaders to  take 

Jesus, the agony in  the Garden of Gethsemane, the betrayal of Jesus by 

Judas for th irty  pieces o f s ilv e r , the tr ia l  before Caiaphas, the tr ia l  

before P ilate and the release of Barabbas, Christ’s crucifixion and 

death, and Christ’s burial«?? Certainly the Huntington Library play 

shows vestiges of the church liturgy and litu rg ica l plays, esp ecia lly  

in  the episodes of the conspiracy of Judas and his betrayal of Jesus, 

the t r ia l  before Caiaphas, and the t r ia l  before Pilate«

In Germany and England individual plays were devoted to each of 

these episodes in  the Breviary« For example, the Coventry cycle had a 

Council o f the Jews (XXV), in  which Annas and Caiaphas accuse Jesus of 

blasphemy, a play of the Last Sapper (H V Il), in  which Judas plots with 

the Jews: the Betraying o f Christ (H V IIl), in  which Jesus i s  captured

77Kretzmann, o g ^ d l « i  P* 9 ^
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in the Garden; the Trial of Christ (XXX), which shows Christ’s buffeting 

before Annas and Caiaphas, Peter’s denial of Christ, and Judas’ remorse; 

and the Condemnation and Crucifixion of Christ (XXXII), in which Jesus 

is tried before Pilate, scourged, and crucified# The York cycle had the 

most complete list of Passion plays influenced by the liturgy: the 

Conspiracy to Take Jesus (XXVI), the Last Supper (XXVII), the Agony and 

Betrayal (XXVIIl), Peter’s Denial and the Examination Before Caiaphas 

(XXIX), Pilate’s Wife’s Dre^n and Jesus Before Pilate (XXX), the Second 

Accusation Before Pilate, the Remorse of Judas, and the Purchase of the 

Field of Blood (XXXIl), the Second Trial Before Pilate (XXXIII), Christ 

Led Up Calvary (XXXIV), the Crucifixion (XXXV), and the Burial of Jesus 

(XXXVI) • These plays illustrate the wide expansion of the various 

episodes of the Passion#

A New Mexico play which illustrates a much wider scope than the 

Huntington Library Passion play is one witnessed in the early 1940’s by 

Florence Hawley Ellis at Tome, a small village about thirty miles south 

of Albuquerque# Like the productions in Ixtapalapa and Tzintzuntzan, 

the play began on Holy Thursday in the afternoon# The Jewish leaders 

appear before the church seeking the blasphemer and evil-doer, Jesus, 

an episode similar to the Conspiracy plays of the Towneley and York 

cycles and the Council of the Jews of the Coventry cycle# Judas offers 

to deliver him into their hands, and a price is agreed upon# When the 

money is paid to Judas, the actors disband and the audience enters 

the church for the next part of the drama, which becomes a dramatized 

sermon with the priest as narrator# In the words of Miss Ellis:
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In s id e ,  a f t e r  th e  co n g reg a tio n  has s e t t l e d  t o  s in g  Agoni­
san te  en e l  h u e rto  (Agony i n  th e  G arden), th e  p r i e s t  c a r r ie s  on 
th e  s to ry  as h is  sermon. C h r i s t ,  p ray in g  in  the  garden , i s  
brought a  c h a l ic e ,  b i t t e r  cup o f  a f f l i c t i o n ,  by an  angel»  
But as t h e  an g e l d isa p p e a rs , in to  th e  garden  come Jews and 
s o ld ie r s ,  th e  Jew ish le a d e r  c a rry in g  h is  rope h a l t e r ,  and 
Judas h is  t h i r t y  p iec e s  o f  s i lv e r»  Spying th e  M aster, Judas 
shows bo th  m alice  and f e a r ,  f a l l s  b e fo re  Him and th e n  r i s e s  to  
s a lu te  Him as f r i e n d ,  embrace Him, and f i n a l l y  to  bestow  th e  
k i s s  o f  b e tra y a l»  T his i s  th e  s ig n , and th e  le a d e r  o f  th e  
Jews dashes forw ard to  p lace  the  rope upon th e  neck o f C h ris t 
and to  t i e  h is  hands» But as t h i s  goes on, Ju d as, becoming 
c razed  by in c re a s in g  r e a l i z a t io n  o f h is  s in ,  runs away t o  hang 
h im se lf  from th e  lim b of a t r e e * ^

In  t h i s  dram atized  sermon one im m ediately  sees p a r a l l e l s  to  E n g lish  p lay s  

o f th e  B e tray a l o f J e su s .

A p ro ce ss io n  around th e  p laz a  i s  n e x t, fo llow ed by a n o th e r a c t  

o f th e  p la y , but t h i s  tim e i t  i s  a l i f e - s i z e  image o f  C h ris t t h a t  i s  

im prisoned  i n  a j a i l  guarded by Roman s o ld i e r s .  An e a r ly  Mass i s  h e ld  

th e  next morning (Good F riday ) and i s  fo llow ed by a n o th e r  a c t o f  th e  

p la y , perform ed i n  f ro n t  o f  th e  church» P i l a t e ,  d ressed  i n  r e g a l  g a r­

m ents, speaks from  th e  balcony o f the  ch u rch . A ra b b le  o f people e n te r  

th e  co u rty a rd  below c a rry in g  th e  wooden image o f  C h r is t  and y e l l ,  "Condemn 

Him to  th e  c ro ss  I • • • He i s  th e  enemy o f  C aesar, b e tra y e r  o f  th e  r e ­

p u b l ic s ,  d e c e iv e r  o f  th e  p e o p le , and sower o f  f a l s e  d o c tr in e s ." ^ 9

P i la t e  o f fe r s  th e  people t h e i r  cho ice—Jesu s  o r B arabbas. When Barabbas 

i s  r e le a s e d , P i l a t e  c a l l s  f o r  a  b a s in  and washes h is  hands i n  f ro n t  o f 

th e  crowd, say in g , " I  am innocen t o f  th e  blood o f  t h i s  j u s t  man» I  

wash my hands o f t h i s  a f f a i r » "  Again p a r a l l e l s  t o  E n g lish  drama can be .

F l o r e n c e  Hawley E l l i s ,  "P assion  P lay  i n  New M exico," New Mexico 
Q u a r te r ly  Bsview, XXII (19^2), 206» *

79 Ib id » , p ^ 2 O 7 .
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se e n . The p ro ce ss io n  t o  C alvary  th e n  fo llo w s ”w ith  th e  Roman s o ld ie r s ,  

th e  Jew s, and th e  populace—now re p re se n te d  by th e  p a r is h io n e rs  and th e

v i s i t o r s  idio have come to  commemorate th e  day o f  C h r i s t ’s d e a th . At 

th e  con c lu sio n  o f  th e  n in th  s t a t io n  th e  P r ie s t  d e l iv e r s  a  sermon t o  th e

p e o p le , and th e  Jews and Roman s o ld ie r s  h a rd ly  w a it f o r  i t s  co n c lu sio n
80 t o  beg in  gambling f o r  th e  c lo th e s  o f  C h ris t •" These ev en ts  make up

p a r t  o f th e  p la y  o f  th e  C ru c if ix io n  in  th e  m edieval P assion  p la y s .

The f i n a l  s tag e  o f th e  drama ta k e s  p lac e  i n  th e  a f te rn o o n . The 

p r i e s t ,  b e fo re  a c u r ta in e d  s ta g e  w ith in  th e  church , r e l a t e s  th e  s to ry  

o f C h r i s t ’s d e a th . W en  he f in i s h e s ,  the  c u r ta in s  a re  drawn back r e ­

v e a lin g  a  c ru c i f ix io n  scene:

In  th e  c e n te r ,  a g a in s t  th e  p a in te d  background showing 
Jerusa lem  and i t s  h i l l s ,  i s  th e  t a l l  b lac k  c ro ss  o f  C h r is t ,  
w ith  th e  l i f e - s i z e  wooden san to  suspended from i t  by n a i l s  
which pass th ro u g h  punctured  hands and f e e t ,  and w ith  a long 
p u rp le  c lo th  h o ld in g  h i s  body a g a in s t  th e  b a r .  At e i t h e r  
s id e  i s  th e  c ro ss  on which a  c rim in a l had been ex ecu ted , 
th e s e  two men be ing  re p re se n te d  by  young boys, naked excep t 
f o r  th e  c h a r a c te r i s t i c  sh o rt  k i l t ,  t h e i r  f e e t  upon sm all 
p la tfo rm s ex tend ing  ou t from th e  v e r t i c a l  t r e e ,  t h e i r  arms 
and c h ests  supported  by long D ieces o f  c lo th  l ik e  t h a t  which 
ho lds th e  body o f  th e  C h r is t .

The s p e c ta to rs  s in g  Perdón o ^ o s  Mío (Pardon, O*My God), a f t e r  which 

th e  wooden C h ris t  i s  p laced  in  a  p a in te d  w hite  c o f f i n .  A p ro c e ss io n  

o f  th e  S a in ted  Body i s  formed w hich slow ly  moves ou t o f  th e  church 

in to  th e  p la z a , where i t  h a l t s  long enough to  be incensed  by th e  p r i e s t  

Then th e  p ro c e ss io n  moves back to  th e  church where th e  c o f f in  i s  p laced  

b e fo re  th e  a l t a r .  A Mass i s  s a id  th a t  even ing , an o th e r  th e  n ex t day

8 0 rb id_., p .  208.

8 1 I b i d . ,  p .  209.
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(Saturday), and s t i l l  another Sunday morning« Evidently the play ends, 

as Miss E l l is  in d ic a te s , with the  b u ria l of the Sacred Host and has no 

Ele vat io  as was common in  th e  medieval services on E aster morning« 

The Yaqui Indians in  southern Arizona a t Pascua and Guadalupe 

have annually  performed an Easter ceremony which has vestiges of the 
82 Passion play intermingled with native pagan dances and r itu a ls«  They 

had been exposed to  C h ris tian ity  in  Sonora, Mexico, when Jesu it mission­

a rie s  came there  in  1617« In 1909 the Pascua Yaquis revived some of 

th e i r  re lig io u s  ceremonies a t Easter tim e, making the Lenten cele­

b ra tio n  a community en terp rise  d irected by two ceremonial so c ie tie s  

se t up fo r th a t  purpose. Much of the Easter ceremony is  processional 

in  nature« Muriel Thayer P a in te r, who has made a de ta iled  study of the  

Yaqui Easter ceremony, s ta te s  th a t  "each Friday afternoon in  Lent the  

members of the  Church group, carrying holy fig u re s , make th e i r  way 

around the Way of the  Cross« A pause i s  made a t each S ta tion  for the  

tra d i t io n a l  p rayers, and a t the7 ehd, in  the  church, a closing ceremony 

occurs which i s  the same for most events in  the E aster Ceremony«" 

On Saturday night an a l l  night f ie s ta  i s  held , and food is  served to  

th e  v illa g e rs  from a community k itchen , se t up fo r the celebration« 

On Palm Sunday a Procession of Palm Leaves and a procession of the  

Entrance of C hrist in to  Jerusalem precede the Mass« L it t le  acted 

drama i s  l e f t  in  the  Pascua ceremony as each scene in  the Passion play

S^Muriel Thayer P a in te r, The Yaqui E aster Ceremony a t Pascua 
(Tucson, 19^0), p« 5«

p . 19.
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is acted in pantomime or symbolically portrayed by the village inhabit­

ants. The ritual whippings on Wednesday symbolize the lashes Jesus

84 
received at the hands of the Jews. On Maunday Thursday a figure of 

Christ is carried to a bower within the village square, symbolic of the 

Garden of Gethsemane. This short scene parallels the older plays of 

the Capture and Betrayal. ”The head Pilate advances, strikes the ground 

three times with his lance. The sacristan inside asks idiom he seeks. 

’Jesus of Nazareth,’ he replies. • • The captain of the Caballeros 

places a horse hair rope around the Nazarene, and hands the end to the 

waiting chapayekas tt h e  common soldiers of the Pharisees J  . Trium­

phantly, followed by the mourning church group, they carry the Nazarene 

into the church.”8 ^ The question and response recalls the medieval 

liturgical service of the Harrowing of Hell in which the priest took 

the cross from the sepulchre and knocked three times at the chapel 

door, saying Tollite portas.

On Good Friday in the Pascua ceremony, a figure of Christ is 

placed in a coffin, an act similar to the medieval Depositio, to be 

raised on Easter Sunday. On Easter morning the figure of the Infant 

Jesus is placed before a cross on an altar near the east entrance to 

the plaza. The ceremonies of the morning are a curious mixture of 

pagan dances (with a Deer Dancer), processions, and a crude pantomime 

of the coming of the three Maries to the empty tomb:

Two altar girls appear at the entrance of the church. Each 
wears her white covering and red crown. One carries a red

^ d »* P* 28» ^Tbid., p. 32.
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flag, the other a small figure of the Blessed Virgin which 
today represents Mary Magdalene» They run about a third of 
the way to the Infant Jesus; then back» The third run brings 
them to the.altar» As the flag is waved the figure of Mary 
Magdalene is moved three times in the sign of the cross in 
front* of the Infant Jesus and the head altar woman pins a 
rose on it and showers it with confetti» The girls run back 
to spread the news of the Resurrection, as the maestros and 
singers sing the "Alleluia»"®^

After a procession to the church, the holy figures are restored to the

altar» The people then congregate at the east gate of the town square

to hear a sermon in Yaqui by one.of the church leaders, "who is not

87 
ordained nor in any way connected officially with the Catholic Church»"

88 
This leader explains the significance of the ceremony to the people»

A similar performance is given at Guadalupe by another group of 

89
Yaqui Indians» It, too, is a curious mixture of both pagan and

Christian elements, showing how many traditional aspects linger on 

through the centuries and incorporate secular practices until they are 

no longer distinguishable as liturgical survivals» The fact that the 

plays were given both within and without the church is indicative of 

the way in which religious and secular matters often became confused» 

Even the leader who delivers the sermon is not an official representa­

tive of the church but is rather a learned member of the community who 

interprets the Latin or Spanish missal to his people» The incorporation

8 6 Ibid., p. 40. 8 ?Ibid., p. 14.

®®Suoh a sermon has been edited by Muriel Thayer Painter, 

Refugio Savala, and Ignacio Alvarez and published by the Univ, of 
Arizona Press in Social Scienoe Bulletin Ko. 26, Oct., 1955.

^George J. Altman, "A Yaqui Easter Play of Guadalupe, Arizona," 

Masterkey, XX (1946), 181-89; XXI (1947), 19-23, 67-72.
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of a Deer Dancer and other masked or plumed native dancers into the cere­

mony illustrates the fusion of pagan with Christian# Even the Yaquid 

who remained in Sonora engage in a similar ceremony yearly in the villages 

of Barrio Colos and Barrio Matanzas, suburbs of Hermosillo, the modem 

o 90 
capital Sonora#

Conclusion

When religious drama was transported to the New World from Spain, 

it was thus altered to a certain degree from its counterparts in central 

Europe# As it became exposed to a new environment and a completely 

different culture, it took on still other qualities# Yet the variety of 

the drama persists in the New World in plays like the Adam and Eve play 

in Tlaxcala and the Final Judgment play in Santiago de Tlatelolco# 

Plays from the Old Testament, like the Sacrifice of Abraham, were pre­

sented, but not in such abundance as the New Testament plays of the 

Nativity, the Stellas, the Pastores, and the Passion# In all these plays 

the essential Bible story is retained even though many new elements are 

introduced#

Within the Mexican plays themselves one can see Spanish influences, 

such as Spanish verse forms like the octosyllabic, decasyllabic, and ende- 

casyllabic line; the nacimiento or still scene at the manger; characters 

like Bartolo, who goes back to peninsular plays of the sixteenth and 

seventeenth centuries, and Feliciano, Si Ivano, and Silvio, who are des­

cendants! of the Spanish pastoral; the rustic shepherds, which can be

George C. Barker, "The Yaqui Koster Ceremony at Hemosillo," 
Western Folklore, ZVI (19^7), 25^62.
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traoed back to Juan del Enoina#

That the New Mexican plays still have many liturgical elements 

of medieval religious drama has already been observed in the Shepherds 

play in the annunciation, the adoration, the offering, and the leave­

taking; in the Three Kings play in the offering; and in the Passion plays 

in the burial of the Sacred Host on Good Friday and its elevation on 

Easter morning» The closeness of New Mexican drama to Mexican drama 

can be seen in the large number of*nearly identical plays, such as the 

Pastores and the Virgin of Guadalupe plays, scattered throughout both 

areas# In many instances innumerable lines are identical, as in the New 

Mexico Shepherds play (Campa text), which has over $00 lines identical 

to lines in two texts from Zacatecas, Mexico» Likewise, the Rio Grande 

City text of a Pastores play (edited by Cole) is very similar to a Mexican 

text at Aguascalientes» Furthermore, the Rio Grande City play has numer­

ous lines which have parallels in Spanish plays by Antonio del Castillo, 

Mira de Mescua, and Calderon de la Barca» Even a quatrain from the 

Spanish poet Gongora is incorporated in most of the New Mexican Shepherds 

plays»

Even though the plots of the New Mexican Shepherds plays vary 

considerably from medieval Shepherds plays, especially in comic incident, 

they are almost identical with those in Mexico: an angel announces the 

birth of Christ to the shepherds or a hermit; the shepherds prepare to 

go to the manger to worship him; Lucifer is irate at the prospect of a 

Messiah and tries to deceive the shepherds; the shepherds prepare their 

camp, quarreling among themselves all the while; Michael comes to their
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rescue by defeating Satan; the shepherds journey to Bethlehem, make their 

offering, sing a lullaby, and depart. These episodes are often arranged 

in a different order in each play, but they are basic to both New Mexican 

and Mexican Shepherds plays. Other episodes, like the apocryphal miracle 

of the sower, can be traced back to a Tlaxamulco play in Mexico, the 

Valencian Misterio del Rey Her odes, and the French Jeu des Trois Rois. 

Nevertheless the basic liturgical elements are there': the annunciation 

(Nolite timere), the angelic respohse (Gloria in exoelsis Deo), the jour­

ney to Bethlehem (Transeamus usque Bethlehem), and the adoration before 

the manger.

’When the New Mexico plays are studied in light of medieval reli­

gious drama, they become more than quaint replicas of folk drama but are 

instead a somewhat degenerated vestige of liturgical drama whose central 

purpose is not theatrical but devotional. The religious spirit in them 

has persisted throughout the years even though they have left the church 

and are often presented by a school or civic group in the town hall or 

school gymnasium. That the plays are still dear to the hearts of the 

people themselves can be seen in the manner of their propagation, when 

volunteer groups gather weeks before the Christmas or Easter seasons to 

learn their lines and practice their roles, even though they possess a 

very illegible manuscript or, worse yet, are unable to read, thus needing 

the director to read their lines until they have them memorized. Cer­

tainly such devotion to their religion under adverse circumstances like 

these illustrates the fervent religious tenacity of even the most un­

lettered folk in the most obscure communities. Unfortunately mush of the
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native spirit and local color has been lost as even the remotest village 

has suddenly become accessible by means of the super-highway and the 

religious ceremony itself has been exploited commercially by crass ven­

dors in a new technological society«

Little by little the minority groups, in New Mexico for instance, 

are losing their individuality under the shadow of the jet bomber or the 

atomic testing ground« The Indian lad, leaving his hogan on the reser­

vation, comes to Albuquerque to be educated in the Indian School, learns 

a trade, adopts the habits and dress of the white man, and never returns 

to the inferior living standards of his forefathers« The laguna villager, 

grown suddenly rich with uranium dividends, transcends the vast gap be­

tween primitive and modern civilisations by the television aerial which 

reaches skyward from his adobe house« Wien I visited the tiny town of 

Griegos near Albuquerque two years ago on Christmas Eve to witness the 

annual Pastores play, the town hall was completely dark, as were the 

streets in the village« Upon inquiring at a neighboring house, I was 

told that the Shepherds play would not be given that year, mainly because 

of the tremendous expense and rising cost of costumes and stage equip­

ment plus the lack of interest shown by the yomger generation, whose 

interest in the festivals and pastimes of their forefathers has been 

superseded by the enticements of the world of the automobile and the 

motion picture«

Not every village where religious drama makes up a large part of 

the civic and religious celebrations is overshadowed by the urban com­

munity« As long as the religious spirit persists in the remote village
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and as long as someone is willing to portray Bartolo or Judas, the drama 

will continue to entertain its viewers and inspire them as well with the 

age old story of man’s redemption« In simple presentations of the gospel 

narrative, these rustic people, often with a great deal of naïveté, per­

form the"religiou8 play as they understand it, but nevertheless gain from 

it fresh inspiration, a new religious devotion, and a simple trusting 

faith, which we of the more complex modern world might do well to imitate 

Although the plays are often lacking in sophistication, as long as they 

are presented as a communal act for a religious purpose, they will never 

lose their human interest or their emotional appeal«
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