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SHATTERED MUSIC FOR WOOWIND QUINTET 

MARTIN WALTERS 

 

ABSTRACT 

 Shattered Music (2023) is approximately a twenty-minute composition for woodwind 

quintet. This piece explores my feelings and reflections over the past ten years of 

composition studies at the collegiate level. I explore the woodwind quintet ensemble through 

texture, timbre, range, and maximizing playability. Each movement features goal-oriented 

music. The goals have a distinct sound because the rhythms and harmonic textures align in 

homophony. These sections are the building blocks to my overarching form in each 

movement. 
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PROGRAM NOTES 

Shattered Music is approximately a twenty-minute work for woodwind quintet. The 

piece explores my feelings over time studying composition and how I have interpreted these 

composition lessons over the past ten years. During one of the music festivals I attended, I 

had lessons with over fifteen different composers using the same piece of music. Not only 

did I have fifteen different perspectives, but also different opinions over sections of my piece. 

I slowly realized that composition is more self-reflection and internal mental challenges. I 

find that this may create anxiety for some students, especially for myself. This piece is about 

the anxiety of uncertainty as a student composer. The title of this piece has two important 

meanings to me. Shattered Music reflects the anxiety of trying to take every teacher’s 

feedback as honestly as possible and integrate their feedback into my music. The second 

important meaning to me is the largest work I composed in my undergraduate degree was 

titled Shattered Voices (2016), a thirty-minute string quartet. Each movement has a unique 

concept tying into the overall piece: 

I. Blank 

All movements in this piece features absolute music. I attached to absolute music as a 

student and wanted to emphasis the importance of absolute music. Programmatic music tends 

to dominate pieces by living composers today, and I take the opportunity to write movements 

that I feel is important to still have in new music. I find collaborative music extremely 

important, especially those that reference other art forms outside of music, but sometimes 

having absolute music may be refreshing. I chose “Blank” as the title of this movement to 

emphasize absolute music. 

 



viii 

 

II. No Tradition 

My second movement introduces a melody that is written untraditionally. Personally, 

untraditional melodic writing means there is no expansion of the melody after the first minute 

or two of the music. Formally, I chose an AB structure, with a large B section, because of 

how common ternary forms are. I purposely do not return to the melody in this movement 

because I try to emphasis the "no tradition" by not conforming to a ternary form. 

III. Lost Melodies Die & IV. No Stereotypes 

The third movement begins the same way the second movement begins. I use the 

same melodic material of the second movement and again the melody dies. This movement 

eventually becomes horn and bassoon duet that leads into the attacca fourth movement. "No 

Stereotypes," my fourth movement, involves a change of harmonic writing. While all other 

movements center around a few tones, this movement becomes strict tonal writing. "No 

Stereotypes" emphasizes the idea of writing whatever I want. Whether I was successful in 

composing dramatic and contrasting harmonies or not, I feel that I wanted to express my 

voice through this idea. While the material is connected to the other movements, I use the 

harmonic language to break away from consistent pitch centers and harmonies used in other 

movements. 

V. The closet unchains the cold. It died. 

The title of my last movement came from the concept of writing random words on a 

page every morning before composing. The last time I did this, I composed a piece during 

my master's degree called Unfolding words do not reflect the unchained (2017). This 

movement takes musical ideas from the other four movements and combines them. The title 

also connects the movements and concepts of Shattered Music. I found throughout studying 
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composition that I learn best from talking through my ideas with my teachers and from score 

studying. In this movement, I use one quote from Brahms's Symphony No. 1 in C minor, Op. 

68.  I studied this piece so much, as well as many living and nonliving composers' works, 

that I felt I needed to emphasize my emotional attachment to many composers' music. 

Though the initial concept to this piece came from anxiety of all the different 

opinions of my teachers throughout my career, I want to give a special thanks to all the 

professors that have helped me over the past decade. A special thank you to Dr. Andrew 

Rindfleisch, Dr. Greg D’Alessio, Prof. Michael Hersch, Dr. Yotam Haber, Dr. Chen Yi, and 

Dr. Paul Rudy for everything. 
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