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ABSTRACT
Crossroads of The Earth is a single-movement mixed quartet in five sections, set for

flute/piccolo, alto saxophone, violoncello, and piano. My inspiration for this composition

stemmed from the environmental awareness film 11th Hour which vividly portrays the

adverse effects of humanity's historical disregard for the environment through compelling and

urgent imagery. The film prompted me to reflect deeply on contemporary environmental

issues over the course of this nine-minute piece. The first section (mm.1-19) employs bright

colors and the hocket technique, creating a sparkling effect to represent the beautiful, safe,

fresh, and harmonious planet we currently inhabit. The second section (mm.20-60) utilizes

whole tone and octatonic tone clusters, along with abrupt shifts in dynamics and registers,

conveying a sense of tension and crisis. This section suggests that human behaviors are

gradually leading to a series of detrimental consequences in our lives. In the third section

(mm.61-91), faster rhythmic patterns and a tighter texture drive towards the climax,

generating a strong sense of chaos and disorderliness. This reflects the idea that the

environmental pollution of the Earth has spiraled out of control. The fourth section

(mm.92-123) depicts how humans are subjected to nature's vengeance, showcasing individual

instruments with bombastic, heavy chords. The final section (mm.124-140) draws on the

pitch and rhythmic designs from the first section, returning to a calm yet simultaneously

unresolved conclusion. Punctuated pitches enter the listener's mind, provoking a deeper

contemplation of the environment.



iv

APPROVAL PAGE

The faculty listed below, appointed by the Dean of the UMKC Conservatory have

examined a thesis titled “Crossroads of The Earth,” presented by Jiaqi Wang, candidate for

the Master of Music degree, and certify that in their opinion it is worthy of acceptance.

Supervisory Committee

Chen Yi, DMA, Committee Chair
University of Missouri-Kansas City Conservatory

Zhou Long, DMA
University of Missouri-Kansas City Conservatory

Paul Rudy, DMA
University of Missouri-Kansas City Conservatory



v

CONTENTS

ABSTRACT----------------------------------------------------------------------------------------------iii

PROGRAM NOTES------------------------------------------------------------------------------------vi

INSTRUMENTATION--------------------------------------------------------------------------------vii

PERFORMANCE NOTES---------------------------------------------------------------------------viii

SCORE-----------------------------------------------------------------------------------------------------1

VITA------------------------------------------------------------------------------------------------------18



vi

PROGRAM NOTES

Crossroads of The Earth is a single-movement mixed quartet in five sections, set for

flute/piccolo, alto saxophone, violoncello, and piano. My inspiration for this composition

stemmed from the environmental awareness film 11th Hour which vividly portrays the

adverse effects of humanity's historical disregard for the environment through compelling and

urgent imagery. The film prompted me to reflect deeply on contemporary environmental

issues over the course of this nine-minute piece. The first section employs bright colors and

the hocket technique, creating a sparkling effect to represent the beautiful, safe, fresh, and

harmonious planet we currently inhabit. The second section section utilizes whole tone and

octatonic tone clusters, along with abrupt shifts in dynamics and registers, conveying a sense

of tension and crisis. This section suggests that human behaviors are gradually leading to a

series of detrimental consequences in our lives. In the third section, faster rhythmic patterns

and a tighter texture drive towards the climax, generating a strong sense of chaos and

disorderliness. This reflects the idea that the environmental pollution of the Earth has spiraled

out of control. The fourth section depicts how humans are subjected to nature's vengeance,

showcasing individual instruments with bombastic, heavy chords. The final section draws on

the pitch and rhythmic designs from the first section, returning to a calm yet simultaneously

unresolved conclusion. Punctuated pitches enter the listener's mind, provoking a deeper

contemplation of the environment.

The protection of the Earth is our shared responsibility, and we must recognize that the

Earth is the only home in which we can live and prosper. Only by valuing and safeguarding

the Earth can we ensure that future generations will continue to enjoy this beautiful and

precious planet.

Jiaqi Wang (2024)
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INSTRUMENTATION

Flute/Piccolo

E flat Alto Saxophone

Violoncello

Piano
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PERFORMANCE NOTES

A. Flute/Piccolo:

(1): : exhaling.

(2): : slap tongue.

(3) : : key click

B. Alto Saxophone in E-flat:

(1) : : key click.

(2) : : slap tongue.

(3) : Multiphonics: The fingering of the multiphonics is provided in the score, and the
fingering charts are derived from Daniel Kientzy’s Les Sons Multiples. Players are
encouraged to use their own fingering in order to play the multiphonics.

C. Violoncello:

(1) : : approaching the highest pitch.

(2) : : increasing the bow pressure and gradually distorting the sound.

(3) : : ricochet; thrown, several leaps on one stroke (5-6 times is preferred).

(4) : : behind the bridge.
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D. Piano:

(1) : : All square notation in the piano part represents the pitch cluster. Pianist can try
various ways to produce the cluster.

(2): : pluck the string inside of the piano with long pedal.
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